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OCOBJIMBOCTI POBOTHU KOHIIEPTMEWCTEPA 3
ECTPAJHUM BOKAJIICTOM

AHoTamis. Y  crarti  po3mIAHYTO  crenugiky
npodeciiiHoi  B3aeMozlii  KOHIEpTMEHCTepa 3  eCTPaJHUM
BOKAJICTOM SIK OKPEMOI'0 HamlpsMy Cy4acHOi BUKOHABCHKOI Ta
Me1arorivyHoil MPAaKTHUKU. Y CTaTTi KOMILJIEKCHO MTPOaHali30BaHO
cnenudiky B3aeMOIii  KOHILIEpTMelcTepa 3  €CTpaJHUM
BOKQJIICTOM K OKpPEeMHUH HampsM KOHIEPTMEUCTepChKOi
JUSTBHOCTI, IO Ma€ CYTTEBI BIAMIHHOCTI BIJ KJIACHYHOL
BOKaJIbHOI IIPAKTHKH. [IpoananizoBano aJlanTario
aKOMIIAHEMEHTY /10 BHUKOHAaHHS TBOpPY 3 MIKpO(hOHOM,
HEOOX1IHICTh IMIIPOBi3aLliiHOI THYYKOCTI, Y4acTh Y CTBOPEHHI
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CIICHIYHOTO 00pa3y Ta XyJl0’KHbOI iHTeprperanii TBopy. Oxpema
yBara mpuaiieHa poOoTi Hajl KaBep-BEpCIIMHU K OCOOIUBOMY
BUJy TBOPUYOTO MApTHEPCTBA, /€ KOHLEPTMEHCTEp 1 BOKAIICT
BUCTYMAIOTh SIK CIIIBaBTOPH OHOBIEHOI My3W4HOi Gopmu. Y
pe3ynbTari T0CHiKeHHs c(OpMYIIbOBaHI METOIM €(hEeKTUBHOI
B3a€EMO/IIi MIDK €CTPaJIHUM BOKAQJIICTOM 1 KOHIIEPTMEHCTEPOM, a
TaKOX 3allpOMOHOBAHO PEKOMEHJAIll IMI0J0 BIOCKOHAICHHS
npodeciiftHOi MaHCTEPHOCTI KOHIIEPTMEHUCTEPIB, IO MPAIIOIOThH
B €CTpPaJHOMY HampsiMi, pPO3IISIHYTI OCHOBHI BHUMOTH 1O
KOHIIepTMeiicTepa B poOOTI 3 eCTpPaJHUM BOKAJIICTOM,
BHU3HAYEHO KJIIOYOBI HABUYKM Ta OCOOMCTICHI SAKOCTi, IO
3a0e3neuytoTh €(EKTUBHY CIUIbHY AISUIBHICTB. Y Cy4yacCHOMY
MY3UYHOMY IMPOCTOPl POJIb KOHIEPTMEHCTEpA 3a3HA€ 3HAYHOL
TpaHcopMariii, o 3yMOBICHO PO3LUIUPEHHAM KaHPOBUX MEX
Ta AaKTUBHUM [POHUKHEHHSAM €CTPAJHOTO BOKaly ¥y
BUKOHABChKY Ta OCBITHIO MpakTUKy. TpaguiiiiHa akajemiuyHa
MOJIETTb aKOMIIAHEMEHTY, B SKiii KOHILIEpTMEHCTEep BUKOHYE
MEPEeBAXHO JOMOMDKHY (DYHKIIIO Y TIATPUMIII BOKAJICTa, BKE
HE OXOIUIIOE YCi aCHeKTH B3a€MOJIl y paMKax ecTpaJHOro
xaHpy. HartomicTh BHHHMKae moTpeda B yHIBEpCAJIbHOMY
¢axiBueBi, KM MoenHye B €00l HaBMYKM aKOMIIaHiaTopa,
apaHXXyBaJIbHUKa, IMIPOBI3aTopa ¥ Xyd0KHBOTO CIIBTBOPLSL.
He3Baxaroun Ha Te, 10 JOCIIIKEHHS Cy4YacCHOTO YKpPaiHChKOTO
MY3HUYHOTO MHCTENTBA, 30KpeMa — ECTPaIHOTO, B OCTaHHI
JNECATUIITTA 3HAYHO TOXKBABHIIUCH, JOCI BIIUYBAETHCS Opak
HAayKOBHX pOOIT, TPUCBAYEHUX OCOOIUBOCTSIM  poOOTH
KOHLIEpTMeHcTepa 3 eCTpaAHUM BOKAJIICTOM.

Kuaro4oBi cjioBa: KOHIEpTMENCTEp, €CTPATHUN BOKAaJ,
3ByKOBa araparypa, aKOMITaHEMEHT, KaBep-Bepcis,
IMITpOBI3aIlisl, KpEaTUBHICTh, My3UYHE MUCTEIITBO, CITIBITpAIIS.

Beryn. CydacHa My3WYHO-BUKOHABChbKa IIPAaKTHKA
BIJI3HAYAETHCS Jiefai OUIBIIOI KaHPOBOKO PO3MAITICTIO Ta
CTUPAHHSIM MEX MDK aKaaeMIvYHOIO Ta MOMYJISIPHOI MY3HKOIO.
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VY 1bOMy KOHTEKCTi mpodeciiiHa IisIbHICTh KOHIEpTMeHcTepa
3a3Ha€ AKICHUX 3MiH, 3yMOBJICHUX HEOOXIIHICTIO aJamnTalii /10
HOBHMX BHKOHABCHKUX (hopMariB, 30KpeMa — JO CIIBIpami 3
€CTpaJIHUMH BOKayicTamu. Ha BigMiHYy BiJ akajaeMiqHOTO
BOKaJly, /¢ aKOMIIAaHEMEHT CyBOPO PETJIaMEHTOBAaHUH HOTHUM
MaTepiajloM, B €CTpaJgHiil My3HLll KOHIEpTMEHCTEp 4acTo Mae
3Ha4YHy CBOOOJly B TPaKTyBaHHI My3WYHOTO TEKCTYy, a 1HOZI —
BUCTYIA€ SIK PIBHOIPABHUI KPEATUBHHUI MapTHEP CydacHOIo
ecTpagHoro  Bokamicta. Pobora  koHmeprtmeiictepa B
€cTpaJlHOMY >KaHpl € Ha/I3BUYalfHO OaraTorpaHHOIO Ta BUMarae
Bil (axiBusg HE JUIIe BHCOKOTO PIBHS BHKOHABCHKOI
MaicTepHOCTI, a i PO3BUHEHOT0 €CTETUYHOrO Yy TTs, THY4KOCTI,
CTHJIICTUYHOI 00i13HAHOCTI Ta KOMYHIKAaTHBHUX HAaBHYOK.
AKTyanbpHICTh TEMH 3yMOBJIEHA 3pPOCTaHHSM MOMYJISPHOCTI
€CTPaJHOTO BOKAJly B MHCTEIPKMX 3aKiIagaxX OCBITH Ta Ha
CIICHIYHOMY IIPOCTOPI, 1[0 BUMArae BiJlMOBIAHOI METOJUYHOI Ta
npodeciifHOT miAroToBKH (axiBIiB aKOMITAHIATOPCHKOI cdepH.
HenocratHst KimbKICTh (PaxoBHX JOCHIPKEHb, MPUCBIYCHUX
caMe ecTpaJlHOMy HampsiMOBI y  KOHIEpTMEWCTepChKil
JISUTBHOCTI, CTBOPIOE HAYKOBY HIILY JIJIsl TJIMOIIOrO aHasi3y i€l
MpOOIeMaTHKH.

IocranoBka npooJiemMu. KonueprMmeiictepcrka
TISUTBHICTh  TPAgUIIHO  pO3TNAJAETHCSI B KOHTEKCTI
aKaJeMI4HOTO BOKaly, A€ c(opMoOBaHI cTail MIAXOAU 10
B3a€MOIT Mk BOKAJIICTOM Ta akommaHiaTopoM. BoaHouac
PO3BHUTOK MOMYJISIPHOI MY3WKH, 30KpeMa €CTPaJHOro CIIiBY,
BIJKpMBAa€ HOBI BHMKOHABCbKI TOPU30HTH, SIKI HOTPEOYIOThH
Meperisily YCTaIeHUX METOAMK Ta POpM B3aEMO/III.

AHaNi3 ocCTaHHIX JOCJHiIKeHb i  myOJikamii.
[IpoGnemaruka TBOpUOi B3aeMOJli  KOHIEpTMeiicTepa 3
BOKaJIICTOM PiJIKO 3HAXOUTh BiZJOOpaKeHHS y HAYKOBHX MPALSX
BITUM3HSHUX Ta 3apyOLKHUX MOCTIAHUKIB. Y TOOJWHOKHUX
JOTHYHUX  poOoTax  KOHLEpTMEicTepcbka  AiSUIBHICTD
PO3IIISIIaeThCS SIK caMOCTiiiHA (opMa MY3UYHO-BUKOHABCHKOI
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MIPAKTHKH, IO Iependadae He JIUIIE BUCOKHIA PIBEHb BOJIOAIHHSI
IHCTPYMEHTOM, a 1 3AaTHICTh 0 THYYKOi a/IalTaIlii, EeMOIIHOTO
pPE30HAHCY Ta AKTHUBHOI TBOPYOi CHIBOpaIli 3 BOKAJIICTOM.
3Ha4yHy yBary NOpHUIUICHO METOAWYHHM acleKTam poOOTH B
aKaJIeMiYHOMY BOKQJIbHOMY >KaHpi. 30KpeMa, y JesSKUX Mparsix
MIPOaHaTI30BaHO IICHUXOJIOTO-TIEJAroriyHi 3acajau CHiBHOpali 3
BOKAJIICTOM, aKLEHTY€ThCS BaXKJTUBICTD PO3BUTKY
KOMYHIKaTHBHHX HABUYOK KOHIIEpPTMEWCTepa, HOro 37aTHOCTI
70 CHUIBHOI iHTepIpeTalii My3u4HOro Marepiaiy, BpaxyBaHHs
IHAMBIAyanbHUX ocoOnuBocTed cmiBaka. I[Ipore, mompu
HAasBHICTh TPYHTOBHHMIX JOCIIDKCHb Yy ApHHI aKaJeMidHOTO
BHUKOHABCTBA, MUTaHHs crenudiku podOTH KOHIIEpTMEHCcTepa 3
€CTpPalHUM  BOKAJIICTOM JIOCI JIMIIAE€ThCS  HEIOCTATHHO
BUBYCHUM. [lOONMHOKI JOCIHKHHMKH 3BEpPTAOTh YyBary Ha
norpedy  amanmrTamii  TPAAMIIMHOT  KOHIEPTMEHCTEPCHKOT
MiATOTOBKH JI0O BUMOI CYYacHOTO €CTPaJHOrO MHCTEITBA.
3o0kpeMa, iaeTbes Mpo HEeoOXiTHICTh OBOJOMIHHS €CTPaTHOIO
CTHJIICTHKOIO, BOJIOJAIHHS  IMIIPOBI3alifHUMU HAaBHYKAMH,
3HaHHAM cnenndiku MiKpo(OHHOI TEXHIKHM Ta CLEHIYHOI oAyl
Marepiaiy.

E. Adanacbena [1] po3rasigana MeTOIMYHI 0COOTUBOCTI
poOOTH KOHLEpTMEWcTEpa 3 CTYyJEHTaMHU-My3HKaHTaMH Yy
BHUIIMX MHUCTEUbKUX HaBUaJbHUX 3aknanax. l. bemosa [2]
NpUAUTIIIA yBary TBOPYMM B3a€MOBIHOCHMHAM BOKaJlicTa M
KOHIIepTMeHcTepa B KOHTEKCT1 YKPaiHCbKOTO BUKOHABCTBA.

TakuM uyuHOM, 0€33amEpEeyHOI0 € aKTyalbHICTb
MOJANIBIIOTO OCIIDKEHHS oco0mMBOCTENR poboTu
KOHIIEpTMENcTEpa B €CTPaAHOMY >KaHpi, 1110 i 3yMOBHIIO BUOIp
TEMH JJaHOT HAYKOBOI PO3BIJIKH.

Merta cTaTTi — BU3HAU€HHS 0cOOIMBOCTEN MpodeciiHoT
B3a€MO/IiT KOHLIEpTMeEIicTepa 3 eCTpalHUM BOKAJIICTOM, a TAKOX
BUSBIIEHHS BHMOI JIO BHUKOHAaBChKOI, KOMYHIKaTHBHOI Ta
CTMJIICTUYHOI ~ MIJTOTOBKM KOHILIEPTMEHCTepa B  yMOBax
CY4YaCHOI'0 My3WYHOTI'O MUCTEITBA.
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Bukaaa ocHoBHoro marepiany. Ectpanne BokanbHe
MHUCTELTBO XapaKTepU3YEThCs MIUPOKUM )KAHPOBUM CIIEKTPOM
(mka3, mom, pOK, COyJ, OJIF03 TOMmO), IO MOTpedye Bix
KOHIIEpTMEWCcTepa HE JIMIIE TEXHIYHOI MaHCTEpHOCTI, a W
rMMOOKOTO  PO3YMIHHSA ~ CTWJIICTUYHUX  OCOOJIMBOCTEH
BHKOHYBaHOTO MaTepiany. Ha BigmiHy Big akajaeMidHOTO
penepryapy, A€ epeBakae TOYHE CiJyBaHHS HOTHOMY TEKCTY,
B €CTpPaJIHOMY >KaHpl Barome MicIie MOCIIal0Th IMITPOBi3allis,
cBobOoaa PUTMIYHOTO ¢bpazyBaHHs, 1HMBITyaTbHA
iHTepnperaris Bokamicta. lle BuUMarae Bim KoOHIEpTMeHCTEpa
BMIHHS TiJTAIITOBYBATHCS /10 MAaHEPH BUKOHAHHS CITiBakKa y
peambHOMY 4aci, 3aJIMLIAIOYUCh IPU LBOMY ITOBHOLIHHUM
YYaCHHUKOM My3W4HOro mpomecy. CyTTEBOIO BiIMiHHICTIO
€CTPa/JHOTO BUKOHAHHS € aKTHBHE BHKOPHCTAHHS 3BYKOBOI'O
obmagnanHs. CriB y MiKpoQOH JOKOPIHHO 3MIHIOE SIK 3BYKOBY
MPUPOAY TOJNIOCY, TaK 1 AMHAMIKY CLIEHIYHOI B3a€MOIl Mixk
BOKQJIICTOM Ta  KOHLEpTMEeHcTepoM. Y  TpaauliiHil
aKaJIeMIYHIi [IKOJIi BOKANy aKyCTHYHE 3By4YaHHS (POpMyeThCsS
BUKJIIOYHO NPUPOJAHUMHU 3aco0amMH, B TOW yac K MIKpo(OoH
J0JJa€ HOBUHM BHMMIp — MiJCHUJIEHHS Ta OOpOOKY 3BYKYy, HOTO
TeMOpanbHe 3a0apBJIeHHS 3a JIOIOMOIOI peBepoOepartii,
komrpecii Tomo. le Bumarae Bij KOHIIEpTMEHCTEpa HE JIUIIE
BOJIOJIIHHS IHCTPYMEHTOM, a i OpieHTallii y 3ByKOBOMY OajaHci
CIIEHH, TEeMOpPOBHX OCOOJUBOCTSX €JIEKTPOHHOIO 3BYKY Ta
BMiIHHI ~ KOpPHUTYBaTH AMHAMIKy BUKOHAaHHsS BiJIOBIAHO IO
HaJaIlTyBaHb MiKpo(doHa.

Kpim Toro, cniB y MikpooH yacTto nepeadavae Oibry
CBOOOy pyXy 1 BapiaTHUBHICTH I1HTEpHpeTallii, BKIIOYAIOYN
IMIOpOBI3alliiiHi BCTaBKM, 3MIHY PHTMIYHOI CTPYKTypu abo
arorikv B peaJlbHOMY 4aci. Y TakuX yMOBax KOHIIEPTMEHCTEp
MOBMHEH BOJIO/IITH HE TUIBKHM THYYKICTIO Y Ipi, aje i BUCOKUM
piBHEM KOHIIEHTpAIlli, CIyXOBOIO YYTIUBICTIO Ta BMIHHIM
PO3YMITH BHMKOHABISl OYyKBaJIbHO IO JHUXaHHIO a00 IKecTy.
Oco0nuBe 3HAUYEHHS Ma€ TMOMEpPEeAHE Y3TOJKEHHS TEMIIIB,
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BCTYIIIB, May3, piBHA 3ByKoBoro Oamancy. IliaroroBka o
BHUCTYIly 3 MIKpOoOHOM BHMAara€ peMeTHIlii B YMOBax,
MaKCUMAaJIbHO HAaOJIMKEHUX /10 KOHIIEPTHHUX, 13 3aCTOCYBaHHSAM
peaIbHOro 3BYKOIIICHIIEHHS, 10 JJO3BOJISIE KOHIIEPTMENUCTEPY
aJIafITyBaTH CBOIO TPy J0 OCOOJMBOCTEH 3BYyYaHHS IHCTPYMEHTA
B IMJICHJICHOMY TpocTOpi. TakuM YuHOM, CHiB y MiKpohoH
BHCYBA€ JI0 KOHIIEpTMeHcTepa HOBI BUMOTH, IO CTOCYIOTBCS K
TEXHIYHOTO BOJIOJIHHS 1HCTPYMEHTOM, TaK 1 34aTHOCTI M0
MICUXOJIOTIYHOT MIATPUMKH, TBOPUYOi B3a€EMOZIl Ta PO3yMiHHS
CYy4acHUX CIEHIYHMX TexHojorii. Takox KoHlepTMmencTep
MMOBUHEH BPAaxXOBYBAaTH aKyCTHYHI OCOOJIMBOCTI  CIICHH,
crenudiky 3ByKOBOro OaaHCy, 30KpeMa 3a YMOB M1AKITIOUEHHS
€JIEKTPOHHUX IHCTPYMEHTIB YW BHKOpHCTaHHS (oHOTpamu. Y
TaKMX CHUTYyalliiX BHMHUKae ToTpeba B TiCHIM cHiBIpami 3
3BYKOPEXHCEpPOM, M0 €  JOJAaTKOBUM  KOMITOHEHTOM
npodeciiHOi KOMITIETEeHTHOCTI.

Bapto 3a3HaumTH, 1m0 eQeKTHBHA CHIBOpals MiX
€CTpaJHUM BOKAJIICTOM Ta KOHLIEPTMEHCTEPOM IPYHTYETHCS Ha
B3a€MHOMY JOBIp’i, KOMYHIKaTUBHIN BIJIKPUTOCTI, THYYKOCTI
MUCJIEHHSI Ta eMOUIWHIA uytnuBocTi. (Oco0iMBOi  yBaru
noTpedye Mpoliec CNUTLHOT PeNeTULliiHOT POOOTH, JIe BAKIUBO
HE JIMIIE BIJIPALIOBAaTH TOYHICTh IHTOHAIINHO-PUTMIYHOTO
PHUCYHKY, a il CTBOPUTHU €JMHY XYJOXHIO KOHIIEIIIII0 BUCTYIIY.
IIppy  1npomMy  KOHIEpTMEWCTEp IIOBUHEH  HE  JIMIIE
«CyNpOBOKYBaTW», a W aKTUBHO (OpMyBaTH My3UYHE
cepenoBuile, 30epiralouu Mpy bOMYy OalaHC MIXK OCOOUCTHM
BUKOHABCHKUM Oa4eHHSIM 1 CTUJTICTHKOIO BOKAJIICTA.

Opniero 3 KIIOYOBUX KOMIIETEHIIN KOHIepTMeiicTepa,
0 MpaLioe 3 €CTPaJHUM BOKAJIICTOM, € 3JaTHICTh [0
€KCIIPECUBHOTO, 1HOA1 HaBITH CIIEHIYHO-aKTOPCHKOTO
BUKOHaHHA. lle mo3Bomsie JOCATTH TJIMOIIOI  €MOINIMHOL
B3a€MO/II1 3 BOKAJIICTOM Ta IJISIAlbKOI0 ayIUTOPIEI0. Y IbOMY
KOHTEKCTI BaKJIMBUM € PO3BUTOK TAKUX HAaBUYOK, K CLIEHIYHA
BHUPA3HICTh, apTUCTU3M, BMIHHS PO3YMITH apTHKYJSALINHI Ta
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MIMIYHI CHTHAaJIM BHKOHABIIS, IIBUIKO pearyBaTH Ha 3MIHH B
Horo iHTepnpeTarii.

Takum yuHOM, poOOTa KOHIIEpTMENCTEpa 3 €CTPATHUM
BOKQJIICTOM BMMAarae BiJl HbOTO KOMIUIEKCHOI MiATOTOBKH, 11O
MO€EJHYE BUCOKHH PIBEHb BOJIOJIHHS IHCTPYMEHTOM, INIMOOKE
PO3YMIHHS €CTPaHOI CTHUJIICTUKH, KOMYHIKaTHUBHY THYYKICTh
Ta CIEHIYHY BUpPAa3HICTh. YCIIIIHA B3aeMOJisA B wiid cdepi €
3allOpYKOI0  SIKICHOTO  XYJOXHBOIO  pe3yjibTary  Ta
npodeciiiHOTO 3pocTaHHsa 000X YYaCHHUKIB TBOPUYOTO MPOIIECY.

OcHoBHa mpobnema poOOTH KOHLEpTMeiicrepa 3
€CTpaJlHUM BOKAJICTOM TIOJNISiTa€ Yy HEAOCTaTHIM yBa3i 10
cnenudiku €CTPaZHOTO  JKaHpY. Le 1 B3aeMonis
KOHLIEpTMeHcTepa 3  aKaJeMiYHUMH  BOKaJiCTaMH, HE
BHOKPEMITIOIOYM OCOOIMBOCTEH CIIBIIpalll caMe 3 €CTPaJHUMHU
BUKOHABIIMU (pUTMiuHA CBOOOAa, MIKpOoQOHHA TExXHiKa,
CTUJIICTHKA TOWIO, sIKa MpPUTaMaHHA came PoOOTi 3 €CTpagHUM
BOKaJticToM). Takoxk, 1€ BiICYTHICTh MPAKTUYHUX MPUKIAIB —
OOTOBOPEHHS HE MiIKPIIUIEHEe aHATi30M PeajbHHUX CHUTYalliid i3
KOHLEPTHOI ~4M  memaroriyHoi  mpakTuku. HenocratHe
BpaxyBaHHSI IMIIPOBI3AI[IHOTO KOMIIOHEHTY — KOJIM €CTPaTHuN
BOKaJ 4YacTo BKIIOYAa€ IMIIpOBi3allifo, Bapiamii Memnoii,
(dpaszyBaHHs, 10 BHUMAara€ BiJ KOHIEPTMEHCTEpPa BUCOKOL
rHydkocTi. [Ipo irHOpyBaHHS IICHXOJIOTIYHOTO  acIeKTy
CHIBIIpalll MOYKHa TOBOPUTH, KOJIM KOJIM POOOTa 3 TBOPUUMHU
0COOUCTOCTAMM, SIK €CTpajHiI BOKAJICTH, MOTpedye 0CcOOIMBOI
TICUXOJIOTIYHOT MIATOTOBKM Ta KOMYHIKAaTUBHUX HABUYOK Ta
HU3bKUI piIBEHb aKTyasi3allii HOBITHIX TEXHOJIOTIN — KOJIU PiAKO
3rafy€TbCsi MPO BHUKOPUCTAHHA LHUPPOBUX I1HCTPYMEHTIB,
aKyCTHYHUX CHCTeM abo0 TMpOorpaMHOro 3a0e3MedyeHHs IS
peneTuiliif abo BUCTYTIIB.

H. ITaBmrok, O. Ilaxpaii, 3. bornan cTBepKyBanu 11O,
«KOHIIEpTMelcTepchka cdepa My3HMKyBaHHS  mependadae
BOJIOJIIHHS, SIK yCIM apceHasioM npogeciitHoi MaliCTepHOCTI, TaK
1 6e371144I0 T0/IaTKOBUX YMiHb: 3BUYKa OpraHi3yBaTu MapTUTYPY,
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«BHUOYyBaTH BEPTUKAJIb», BUSABUTH 1HIUBIAyaIbHY crienudiky
roJIOCY COJICTa, 3a0e3MeYUTH >KMBY IIYJIbCALl0 MY3UYHOL
TKaHWHHU, JaTH AUPUTEHTCHKY CiTKy. ['apHuil KOHIEpTMelcTep
NOBUHEH MaTH 3arajlbHy MYy3W4HY O00JapOBaHICTh, TI'apHHUH
MY3UYHHUI CIIyX, YSBY, BMIHHS OXONUTH OOpa3Hy CYTHICTH 1
dbopMy TBOpY, apTHCTU3M, 3AaTHICTb OOpa3HO, HATXHEHHO
BTUIMTH  33agyM aBTOpa B  KOHIEPTHOMY BHKOHAHHI.
Konueprmeiicrep Mae HAaBUMTUCS  IIBUAKO  OCBOIOBATH
MY3UYHUI TEKCT 1 Ofpasy BIAPI3HATH CYTTEBE BiJ MEHII
BakauBoro» [3]. Jlo mnpakTHYHMX peKOMEeHAIili poOoTH
KOHIIEpTMEWCTepa 3 €CTPaJHUM BOKATICTOM MOXHA BiTHECTH
SIK OCHOBHI TaKi: peryiasipHO CIyXaTd pi3Hi €CTpajHi CTHII s
PO3MIUPEHHS My3UYHOTO KPYT030py, BUBYATH 0a30Bi MPUHIIAITN
JDKAQ30BOi Ta ION-TapMOHii, NpaIlOBaTd HaJ PO3BUTKOM
PUTMIYHOTO YyTTS Ta BITIYTTS «groovey» (aHri. Groove), To0TO
pUTMY B My3uLli. Tako)x JOCHITHUKU TOBOPATH PO T€, 110 I'PYB
— e «pUTMIYHUN mmap» abo «IHTYiTUBHE BITUYTTS», SKe
BUHUKAE TPH PETENbHO BHBipeHOMY putMmi. ClOBO dYacTo
BUKOPHCTOBYETbCS MPU ONUCI MY3HMKH, MiJ SIKY XOYeTbCs
pyxarucs, TaHLIOBATH («TPYBUTH»), TPEHYBATH IMIIPOBI3alliiiH1
HaBUYKM y Mapi 3 BOKAJIICTOM, BMKOHYBaTH IIICHI B PI3HHUX
BapiaHTax (aKyCTH4YHO, 3 (OHOrpamorw, y JyeTi 3
IHCTpYMEHTaMH1) Ta MPAKTUKYBAaTH CLEHIUH] pENETULl 3 pyXOoM,
CBITJIOM, €MOI[IITHOIO MIMIKOIO. Ecrpanunii BOKaJI
BIA3HAYAETHCS  IIJABUILEHOIO  EMOIUMHICTIO, eJIeMEHTaMU
IMITpOBI3aIlii, BAKOPUCTAHHSM HECTAaHAAPTHUX TEXHIK TUXaHHS,
a TaKoX SICKPaBO BUPAXKEHOIO 1HAMBIIYaJbHICTIO apTUCTa. Y
TaKMX YMOBax TpaJuliiiHa pOJib KOHLEPTMEWCTEpa BHMAarae
TpaHchopmarlii — BiJf TaCUBHOTO aKOMITaHiaTopa 0 aKTUBHOI'O
KpEaTHBHOTO MapTHEPa, 3AaTHOTO pearyBaTH Ha 3MiHY MYy3HYHOI
CHUTYaIlil Ta CTUITICTHYHUX 3aIUTIB BUKOHABIIS.

Ak crBepmxkyBana E. Adanacbepa, «Konueprmericrepy
BOXJIMBO BiquyBaTu crenudiky aHcamOmo 31 cHiBakom, 3a
JIOTIOMOTOI0 MEJIOJii 1 MOETUYHOI0 TEKCTY PO3KPUBATU 3MICT
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TBOPY, BPaxOBYBaTH OpTraHi4HI May3W, OCOOJUBOCTI JUXAHHS
CIiBaKa 1 MOB’s3aHOI 3 HUMHU TPUBAJIOCTI HOT, 3HaTH 3aKOHHU
OynyBaHHS BOKaJbHOI ()pa3u — ii JOTIKM, BUPa3HOI BUMOBHU
cinoBa y criBi» [1].

I. bemoBa cTBepmKyBana MmO «AKOMIAHEMEHT —
dbyHIaMeHT, Ha sKOMYy O0a3yeThCcsi colbHa mapTis. Skmio
«(pynnamenT» Oyae He IEBHUM, HE CTIHKUM, TO 1 Bes «OyIiBIIsD»
TBOPY MOXUTHETHCA, 3PYUHYETHCS» [2].

OkpeMuM  HampssMOM y  TBOpUid  B3aeMofil
KOHLIEpTMeHcTepa Ta e€CTPaJHOro BOKAJIICTAa € MiJArOTOBKA Ta
BUKOHAHHS KaBep-BepCiii MiCeHb (KaBep — aBTOPChKa My3HYHA
KOMITO3H1is y BUKOHAHHI 1HIIIOTO My3WKaHTa Yd KOJIEKTUBY ). Ha
BIIMIHY BiJl TPaIUIIITHOTO aKaJIeMIdHOTO pemnepTyapy, KaBepH
nepeadavaroTh 3HAYHO BUINMH piBEHb TBOPUOi CBOOOIM,
IMIPOBI3aIIfHOCTI Ta IHTEPHpEeTamiifHOI THYYKOCTi. Y HIbOMY
KOHTEKCT1 pOJIb KOHIIEpTMEHCTEepa CYyTTEBO TPAaHC(HOPMYETHCS:
BiH TIOCTa€ HE JHIIC SK aKOMIIaHIaTOp, a SK CITIBaBTOP
XyJIOXHBOI KOHIIEMTIiT TBOpY. PoO0Ta Ha KaBepOM BHMarae Bij
KOHLIEpTMeHcTepa TaKUX KOMIIETEHTHOCTEM, SK BMIHHSA
a/1alTyBaTU TapMOHIYHY, pUTMIYHY Ta CTHJIICTUYHY CTPYKTYpPY
MIiCHI 70 IHAWBIAyalbHUX OCOONMMBOCTEH BOKamicTa. Takoxk
BaYUIMBOIO CKJIAJIOBOIO € 3/aTHICTh IMIPOBI3yBaTH Ta
CTBOPIOBATH BapiaTUBHUII aKOMIIAHEMEHT, L0 BIAMOBIJA€
Cy4aCHMM €CTpaJHUM CTaHJapTaM, abo THYYKICTh y poOoTi 3
TeMOPOBOIO MaJITPOIO Ta JIUHAMIKOI, 30KpeMa B yMOBax
MIKpO(OHHOTO O3BY4Y€HHsS. [OJIOBHUM acleKkToOM € 3a3BUYai
aKTMBHA y4acTb Y pO3poOIli CIIEHIYHOTro 00pa3y Ta eMOLiHHOro
HarmoBHeHHsT TBopy. CaM mpoliec CTBOpEHHS KaBep-Bepcii
IPYHTYEThCS Ha JIETAJbHOMY aHaji3i OpHTiHAly, CIIIbHOMY
OOrOBOpEHHI  XyAO)KHBOTO  33JyMy, a  TakKoX  Ha
eKCIIEpUMEHTAIbHOMY J1000pi TeMIty, hakTypH Ta ¢ppa3yBaHHS.
Oco6nuBy yBary NpUAUISIOTH TOIIYKY HOBOTO 3BYYaHHS, SIKE
JI03BOJIUTh BIJKPUTH TMICHIO B 1HIIOMY paKypci, BOIHOYAC
30epirarouu ii CMUCIOBY LITICHICTh. TakUM YMHOM, CHIBIpALS
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BOKAJIICTa 3 KOHLIEPTMEHCTEPOM y MeXax MiArOTOBKH KaBepiB
CTHUMYJIIOE PO3BUTOK BHKOHABCHKOI CaMOCTIMHOCTI, TBOPYOi
HIIIaTHBY Ta CIIEHIYHOTO MHUCIICHHS 000X yYaCHUKIB TBOPUOTO
npouecy. Lle cipusie popmyBaHHIO CydyacHOI MOJeNl B3a€EMOIL
y Taly3l TMOmyIspHOI MY3UKH, J€ KOHLEpTMeiictep €
MTOBHOIIIHHUM TIapTHEPOM Y CIieHIYHOMY Jiano3i. KaBep-Bepcis
— 1€ HE KOIIisl OPUTIHAIBHOTO TBOPY, @ HOr0 HOBE MPOYUTAHHS,
1HOMI — 3 KapAMHAIHHOK 3MIHOIO CTHIIICTUKH, TEMITY, TapMOHIi
9 eMoIliiiHoro 3abapeienHs. s KoHIEpTMEHcTepa 1ie
3aBlaHHS OCOONMBO CKJaJHE 1 BOJHOYAC HAJI3BHYANHO
KpeaTuBHE: BiH HE JIMIIE CYyITPOBOKYE BOKAIICTA, & i BUCTYIIA€
apaHXXKyBaJIbHUKOM, IHTEPIIPETATOPOM 1 My3UUHHUM PEKUCEPOM.

Hespaxkarounm Ha aKkTyalbHICTh TEMH, B YKPaiHCBKOMY
My3WKO3HAaBCTBI MHUTAaHHS CIIBIpAIll KOHIEpTMEHcTepa 3
€CTpaJHUM BOKAJIICTOM 3aJIMIIAETHCS HEJIOCTaTHBO
JOCTiKeHUM. [cHye Opak KOMIUIEKCHUX HayKOBO-TIPAKTHUYHUX
MiIXOMiB 10 (OPMYBaHHS HEOOXITHUX KOMIIETCHTHOCTEH Y
KOHIIEPTMEHCTEPiB, SKI TpaoTh y cdepi ecTpamHoro
MUCTELTBA.

BucnoBku. Otxe, cmiBmpams KOHIEpTMEWcTepa 3
€CTpPaHUM  BOKAJICTOM  Ma€  HM3KYy  cHeuupiyHux
0COONMUBOCTEM, Kl CyTTE€BO BIAPI3HSAIOTH ii BIJl TpaguIiitHOI
aKa/ieMi4HO1 BOKaJIbHOI npakTHkU. Hacamnepen 1e crocyerbest
JTUHAMIYHOTO Ta CTUJIICTUYHOTO PO3MAITTSI €CTPAJHOTO KaHDY,
HEOOXIZTHOCTI BOJIOAIHHSA MIKPO(OHHOIO TEXHIKOI, a TaKOX
BHCOKOTO PiBHSI IMITPOBI3alliifHOT TOTOBHOCTI 000X BHUKOHABIIIB.
KoHnueprmeiicrep y Takiif B3a€Mo[ii BUKOHY€ HE JIMILIE DPOJIb
aKOMITaHiaTopa, ajie i cTae MOBHOILIHHIUM TBOPYHM apTHEPOM:
BiH (opMye TapMOHIYHY OCHOBY BMKOHAHHS, IiATPUMYE
TeMOpOBUHN 1 pUTMIUHUI OanaHCc, Oepe ydacTb y CTBOPEHHI
HOBHX IHTEpIIpeTaliif, 30KpeMa y BUMaJIKy pOoOOTH HaJ KaBep-
BepcisMH mmiceHb. Moro (yHKIil OXOIUTIOIOTH SIK TeXHiuHi
acriekTd  (apaHXKyBaHHs, ajanTamis  (QakTypw), Tak 1
NICUXOJIOTIYHY MIATPUMKY BHKOHABIl Ha CIeHl. AHali3
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0CcOOIMBOCTEH 11i€T B3aeMOIT 103BOJIsIE 3pOOUTH BUCHOBOK PO
noTpely B IIJIECIIPAMOBAHIN IiATOTOBII KOHIIEPTMEUCTEPIB 110
pOOOTH 3 eCTpagHUM BOKaJIICTOM. TakuM YMHOM, (OPMYBaHHS
Cy4acHOI MOJeNli B3a€EMOJAIl KOHIEpTMEHcTepa il ecTpagHoro
BOKaJIiCTa BUMArae mepeoCMHUCIICHHs MiIX0/iB 10 npodeciifHoi
MiArOTOBKU (DaxiBIliB 3 ypaxyBaHHSM HOBHUX BHUMOT MY3UYHOT
1HAYCTpii Ta CHEHIYHOT IPAKTUKU.

Konueprmeiicrep B ecTpajiHOMy BOKajli — HE IMPOCTO
aKOMITaHIaTOp, a MOBHOI[IHHUKA MapTHEP, a 1HOMII — CIiBaBTOP
TBOPYOTO MPOAYKTY. VOro 3aBJaHHS — CTBOPHUTH KOMQOpPTHE
CepeIOBUIIE [T BOKAJICTA, MIATPUMATH XyI0XKHIi 00pa3 TBOpY
Ta 3a0€3MeUnTH MY3U4YHY €JIHICTh HOMEpy. YCIiX Takoi
CHIBMpAIll 3aJeKUTh BiJl TIOEIHAHHS TEXHIYHOI MalCTEPHOCTI,
THYYKOTO MHCIEHHS Ta €MOIIHHOI BiIKPUTOCTI. YCHillIHA
B3a€EMOJisl MK UUMH YYaCHUKAMH MY3WYHOTO TIPOLIECY
0a3yeTbCsi Ha BHCOKOMY piBHI BHUKOHABCHKOi MailCTEpHOCTI,
PO3BHHEHMX  KOMYHIKaTUBHMX  HAaBHYKaX,  CTHJIICTHYHIN
o0i3HaHOCTI Ta  BMIHHI  THYYKO  aJanTyBaTuCs [0
IHAMBIAyaTbHUX OCOOMUBOCTEH BokamicTa. OcobOnuBoi yBaru
norpedye  IMIPOBI3AaLIMHUN  acMeKT, XapaKTepHUM Uit
€CTPaJHOIO0 JKaHpy, ILIO0 BUCYBAa€ JOJATKOBI BUMOTH [0
KOHIIEpTMeHcTepa sK KpPEaTWBHOTO TMapTHEpa, 3JIaTHOTO JI0
MY3HUYHOTO JIaJIoTy B peaJbHOMY 4aci, 115l CTBOPEHHS IL[IKaBUX
Ta Cy4yaCHHUX KaBep-Bepciil miceHb. Cepel KIIFOUOBUX YNHHUKIB
e(eKTUBHOI POOOTH BapTO BUOKPEMHUTH: 3HAHHSA >KaHPOBOI
crnenuQikyi, BOJOMIHHS €CTPAJHOI0 PUTMIKOIO, AapTHCTU3M,
3MATHICTh /O CIEHIYHOI B3a€MOJil, a TaKOX CIHIBIpaIio 3
TEXHIYHUM TIEPCOHAJIOM (3BYKOpEKHCepoM Tomio). Bce 11e
(dhopmye 00pa3 cyuyacHOTO KOHIIEpTMEHCTepa K YHIBEPCaTbHOTO
¢axiBug, KU Mae OyTH THYYKUM, MOOUIBHUM 1 ICUXOJIOTTYHO
iITOTOBJICHUM JI0 POOOTH B YMOBaX CIICHIYHOT Ta CTUITICTHYHOL
BapiaTUBHOCTI.
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pop vocalist as a distinct area of modern performance and
pedagogical practice. The comprehensive analysis of the
interaction between the pianist and the pop vocalist as a separate
domain of collaborative performance, which significantly
differs from classical vocal practice has been done. The article
examines the main features of a pianist's work with a pop
vocalist, including adaptation of the accompaniment for
performance with a microphone, the need for improvisational
flexibility, participation in the creation of a stage image, and
artistic interpretation of the piece. Particular attention is paid to
working on cover versions as a special form of creative
partnership, where the pianist and vocalist act as co-creators of
a renewed musical form. As a result of the study, methods for
effective interaction between pop vocalists and collaborative
pianists are formulated, and recommendations for improving the
professional skills of pianists working in the pop genre are
proposed. The article also outlines the main requirements for a
pianist working with pop vocalists and identifies key skills and
personal qualities that ensure effective collaboration. In the
contemporary musical space, the role of the collaborative pianist
is undergoing significant transformation due to the expansion of
genre boundaries and the active integration of pop vocals into
both performance and educational practices. The traditional
academic model of accompaniment, where the pianist plays a
primarily supportive role, no longer fully encompasses the scope
of interaction within the pop genre. Instead, there is a growing
need for a versatile specialist who combines the skills of an
accompanist, arranger, improviser, and artistic co-creator.
Despite increased scholarly attention to contemporary Ukrainian
musical art, particularly in the pop domain, in recent decades,
there is still a noticeable lack of academic research dedicated to
the specificities of the collaborative pianist’s work with pop
vocalists.
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TEPMIHHN MYSI/I‘IHOiuPI/ITMIKI/I TA
ETUMOJIOI'TYHUH 3B’A30K
I3 JIOI'TYHUM MUCJIIEHHAM BUKOHABIA

Anotanisg. CraTTs TPUCBAYCHA TEPMIHOJIOTIYHOMY
aCMeKTy MY3WYHOI PUTMIKM Ta ii 3B’A3Ky 3 MHCICHHSIM
MY3HKaHTa y BUKOHABCHKiN MpakThlli. KOHCTpyKTHUBHA JIOTiKa
KO’KHOTO TE€PMiHaA IPYHTY€ThCSI HA €TUMOJIOTIYHINA 3HAUyIOCTI
B KOHTEKCTI Cy4YacHOi ecTpajHoi jekcuku. [Ipore croromHi
3aJIMILIAETHCS aKTyaJlbHUM KOPEKTHE OCMUCIIEHHS
CHelIaJlI30BaHUX TEPMIHIB Teopii PUTMY Yy BITUYM3HSHIN
My3HuHIN menarorini. Po3risHyTo TepMiH «HOTH inégalesy 3
(bpaniy3bKoi mKOIM puTMiku enoxu 0apoko (XVII-XVIII crt.),
SKUH MePeKIaIaeThCs K «HEPIBHI HOTW» Ta BU3HAYA€ YacOBUIL
IHTEpBaJl MK Mapol0 1IEHTUYHUX HOT €IUHOI TPUBAJIOCTI.
Tepmin XxapakTepu3ye pUTMIYHUM TNpuiloM, M0 LUIKOM
3aJIOKUTh BiJl TICHXOJOTIYHOTO CHIPUHHSTTS BHKOHABIS Ta
CTUJIICTUYHHMX  OCOONMBOCTEH My3M4yHOi KoMmmo3umii. VY
MOPIBHAHHI TpU JBOMa My3ukaHTamu TBopy @. Kymepena
«XKenni», P. Ciren (xmaBecun) ta 0. Mensuuuk (OasH),
SICKpaBO TPOSIBISIETbCA MpUiioM HOTH inégales (Ciremn) Ta oro
BincyTHicTh (Mensuuuk). Ha wmatepiani  IOCHiTKEHHS
J1. ®ynnepa mpoaHa30BaHO TEPMIHU «KOH FOHKTUBHHI) Ta
«IU3’IOHKTUBHUI» PUTMIYHUM pyxX MeJodii y TBopax
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@. Kynepena ta M. MoHTekepa, a TaKOK HaBEICHO IIPUKIIAAN
ixHpoi HOTOrpadiku. BeraHoBneHo, 1m0 npuiioM HOTU inegales
BUKOPHUCTOBYETHCS Y BUIAAKaX KOH IOHKTHBHOT'O PYXY MEJOI1,
a TpH U3’ IOHKTHUBHOMY pycl HOro st 0OMEXKY€EThCS.
[TpoBomuTHCS aHaANOTiA HOT inégales y JKa3oBi pUTMIL SIK
«CBIHTYIOYOi HOTH», 11O JO3BOJISIE MOJEIIOBATH PUTMIUHUN
o0pa3 y CBIHTY, OCKUTBKY JAHHI IPUHITUIT OXOTLTIOE BCI rpaiarlii
pyXy Apyroi HOTH 3 Mapu HOT iAeHTUYHOI TpuBajiocti. [Ipu
[IOMY BHSBJICHA TOTOXKHICTb HOTHOT'O HANHMCaHHA Ta HOTO
MPAKTUYHOTO 3HAYeHHS Yy JDKa3oBid puTmimi. Y cTarTi
JIEMOHCTPYIOTBCSl 3pa3KH IaTEpHIB CBIHTOBOT'O PUCYHKA, SKi
BUKOPHUCTOBYIOTHCSI B OPKECTPOBUX MAPTUTYpPax 1 € MpUKIATaMH
3ac00y BHPA3HOCTI PUTMY CBIHTY Y HaBYaJIbHO-METOJUYHII
miTeparypi. BuBueHHs1 eTuMoIorii TepMiHIB HA MPUKIAAL HOT
inegales (QpaHIly3bKOI IIKOJU €MOXH 0apOKO HApOJKYy€e HOBY
HAYKOBY TiMOTE3y Ka30Boi icTopiorpadii y BupimaibHiil poi
BIUIMBY  (paHIy3bKOi KyJIbTYpH Ha PHUTMOIHTOHALIAHY
CKJIaOBy My3uW4HOro cepenoBuma HoBoro Opreana Ha
noyatky XX cT. TepMiHOJIOTIYHA CUCTEMAa € KOHCOJIIYyIOYHM
YMHHUKOM, IO BHPINIy€ HHU3KY NHUTaHb METOJOJOTIUHOI Ta
MPAKTUYHOT MPOOIEMATHKHU.

KurouoBi ciioBa: My3uyHe MHUCTENTBO, TEPMIHOJOTIS,
€TUMOJIOTIS, My3UYHA PUTMIKa, TEOpis pUTMY, HOTH inégales,
JKa3, CBIHT, BAKOHABChKE MHCTEITBO.

Beryn. KonnentyanbHui migxii 10 OOIpyHTYBaHHS
cneun(iyHUX Lided Yy TNPaKTUIl HaBYaHHSA €CTPaJHOTO
MY3HKaHTa, TJIUOOKOTO II3HAHHS HUM MY3HYHOTO DPHTMY,
TEpPMIHOJIOTI Ta BUPILICHHS IIOCTABJICHUX 3aBJaHb Ha L0
TEMAaTHKy JIOKOPIHHO 3MIHIOE YSBICHHS TIPO MPaKTHYHE
BTUIEHHS MY3WYHOTO Marepiaxy B misomy. PoGora Han
JIOTIYHUM  PO3YMIHHSIM  CHEI[layli30BaHUX  TEPMIHIB, IO
MO3HAYAIOTHCSl Y KOHKPETHOMY HAIpsiMi, MalOTh BUXOJIUTH HE
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JIMILIE 3 IOTTIOBHEHHS JIKCUYHOTO 3a1acy, a i 3 OLIbLI IITHO0KOTo
BHUBUYEHHS X €TUMOJIOTI].

3rajaemo, 1o TEPMiH «ETUMOJIOTIsH» (3 TpelbK. Etumos)
O3Ha4ya€e «ICTHHHHI», 1 MO0 aKTUBYBATH Yy CBOIM CBIZOMOCTI
HAWTIOBHIIIE PO3YMIHHA TEPMiHy, HEOOXITHO JTOCIHITUTH
BHYTPIIIHIHN 3MICT, ioro nediHimito yepe3 aHaji3 Ta yTOUYHCHHS
CIIEMEHTAPHUX TOHATh, po3iOpaTHCcs y JpKepenax #oro
MTOXO/I>KEHHS.

IMocTtanoBka npodjemu. Llinkom npupoaHO, IO IS
PO3KOAYBaHHSA 3HA4YCHHS HOBUX TEPMiHIB, 3a0e3MeYeHHs
TEKCTOBOI KOMYHIKaIii CTyJIEHT 3BEPTAEThCS OO JDKEpeN ix
nepeknany (CIOBHHUKH, JIOBIAHHKH, IHTEpHET TOIIO) Ta
Y3rOJKY€ CBOE CHPHUHSATTS TEPMIHY 3 HOr0o JIOTIYHUM
BTUJICHHSM. SIKIIIO MOCTaBUTU MUTAHHS JOCTIBHOTO MEPEKIary
OyIb-SIKOTO CJIOBa-TEpMiHYy 0€3 J0JaTKOBOTO 3aryIMOJICHHS Y
MEeBHUN HAyKOBHM KOHTEKCT, HOro 3HAYeHHS HE OJpasy
PO3KPHETHCS, HE KOKy4d BXKE IMPO i7el Ta METOAr BUPIMICHHS
aKTyaJbHOI POOJIEeMAaTUKN HAYKOBUX ITyOJiKallii, sKi CTalOTh
Manoe(eKTUBHIUMH a00 B3araji 3aKpUTUMH 711 OCMUCIICHHS.

Crneun¢iuyHi TEepMIHM MY3WYHOI PHUTMIKH, MPUNHHSATI
cepell ecTpaHMX MY3UKaHTIB BH3HAYalOTh aHAIOTTYHUN
CMUCIJIOBUH Ta (PaKTOJIOTTYHUMN 3MICT, JIeé KOHCTPYKTHBHA JIOTiKa
Ha3BU KOXXKHOTO TIPYHTYETbCA Ha HOro eTHMOJIOTIYHIN
3HauymocTi. barato TepMmiHiB 3aiKCOBaHO B aMEPUKAHCHKOMY
MYy3WKO3HABCTBI — OAaTHKIBIIMHI JKa30BOI TpagulIlii 1 cTaju
HOPMOIO MDKHApoAHOi My3uuyHOi Jekcuku. Ilpore g
BITYM3HSHOI TENaroriku 0 ChOTOAHI OAHIEID 3 aKTyalbHUX
npodIem 3aJTUIIAETHCS bopmyBaHHS KOPEKTHOTO
YHI()IKOBAaHOTO BIIOPSJKYBAHHS CIIELIATi30BaHUX TEPMIHIB Y
HampsMi Teopii puTmy.

AHaJi3 0CTaHHIX JOCTiIKeHb i myOJaikauniii. Y gaHomy
BUIIQJIKy MOXKHA 3rajatu Kpwiatuii BuciiB Poy3 bepren «Bce
HOBe — 11e 100pe 3a0yTe ctape» (Il n'y a de nouveau que ce qui
est oublié), sxkuil TIPOMOHY€ HAM 3BEPHYTHCS JI0 BHUTOKIB
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€BPOMENUCHKOT My3W4HOI KyJnbTypu emnoxu Oapoko (XVII-
XVIII cT.) 1 po3mIsSIHYTH TEpMiH «HOTH inégales» [not inegal]
(Bix ¢p. — HEPiBHI HOTH).

IToBHe ysIBIEHHS IIPO KHOTH inégalesy» 1 HOro npakTU4He
BTUJICHHS B JKA30B1i pUTMIilli HA OCHOBI pIBHOMIPHO HAaIIMCAHUX
HOT Ta iX HEpPIBHOMIPHOIO BHMKOHAHHS Kpalle OTpUMAaTH 3
€TUMOJIOTIYHOTO ~ KOHTEKCTY  ICTOPHYHOI  IOCIIZOBHOCTI
My3uuHOi  Tpamunii  @panmii. BueHnMm  BHCyBaeTbcs
MPUITYIIEHHS, 10 iCTOpPis BUHUKHEHHS (PpaHIy3bKOI PHUTMIKH
Oepe cBiit mouaTok i3 mpodeciitHoi mkoau Hotp-lam (XII-XIII
CT.).

Mertoro 1i€i cTarTi CTAJI0 BU3HAYATA HEOOXIIHICTH
AKTUBHOTO OCMHCIIGHHSI MY3MKAaHTOM €THUMOJOTii KOXHOTO
TepMiHa SK YHIKAJBbHOTO JKEpenia Mi3HAHHS CYTi, 4epe3 sKy
BIJIKPUBAETHCS JIOTTYHUH 3B’ 30K IHTEPIPETAIii Ta ICTOPHYHUX
METO/IB X BUKOPUCTAHHS Y BUKOHABCHKOMY ITPOLIECI.

Buxkuan OCHOBHOI0 MmarepiaJy. Jocmiaauk
H. ®ymnep y crarti «Notes inégalesy posrisgae 1ei
BUKOHABCHKMIM TMpuiloM Ha Marepiajiax TBOPUYOCTI JBOX
¢pany3pkux kommnosutopiB @. Kynepena (1668-1733 pp.) ta
M. Mounrexkiepa (1667-1737 pp.), 1 nuie HacTyIHe: «3B 430K
MDK 1HTepBasiaMu (pummy — T. C.) Ta HepiBHICTIO OyB
ckaagauM. Y XVIII cromiTri HepiBHICTH acollitoBaiacs 3
KOH tonkmuenum pyxom. Jlesixi aBropu, Hanmpukiaa, Kynepew,
TOBOPWJIM TIPO 1I€ MPsIMO, a MPHUKJIAJN HEPIBHOCTI, HaBEEHI B
TpaKTarax, 3a3BUYall € KOH TOHKMuHuMU. 3 IIbOTO BUILIUBAIIO,
0 Ou3 1onkmusHuil pyx OyB PIBHMM, ajie TBEP/UKEHHS II0J0
IBOTO piAKICHI. MoOHTeKkIep JaB NpaBUII0O OOMEXEHOIro
3aCTOCYBaHHS: “Konn MeJois IIPOJIOBKY€ETHCS
O0u3 TOHKMueHUMY THTEpBaJaMH, BOCbMI, po3Mip 3/4, 3a3Buuait
piBHI"» [4, c. 13].

VY cTaTTi AOCHITHUK BU3HAYAE HOTU inegales SIK HOTH
OJTHAKOBO1 TPUBAJIOCTI, 3TPYIIOBaHI B napu, 1110 BUKOHYIOTHCS SIK
HenapHi, TOOTO NYHKMUPHUM PUMMOM, a CaM BUKOHABCHKHM
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IpoIec YacoBOi PHUTMIYHOI PIBHOCTI MHap BOCBMHMU
TPUBAIOCTSIMU HOT Y IaHOMY NPUKJIa/l BU3HAYAETHCS TEPMIHOM
«ous ronkmui inmepsanuy. CipoOyeMo PO3TISHYTH 11€ TUTAHHS
y MIKAPIIOMY aCHEKTI.

To &, TepMiH BUKOHABCHKOI IIPAKTUKU «HOTH inégalesy
€ KOHCTPYKTHBHOIO HEPIBHICTIO YaCOBOTO IHTEPBAITY MIXK JIBOMA
pPIBHO HaNWCAaHMMH HOTAMH €JWHOTO YIPYIOBAHHS TpHU iX
MPaKTUYHOMY BiATBOpeHHI (puc. 1) B mponopitisax 3 : 1,2 : 1 Ta
iH.,, OI0 B LUIOMY 3aJeKUTh BiJ] BHUKOHAaBCHBKOTO YYTTS

MYy3HKaHTa:
Pisna napa nom — ‘l .1 J H
I
I
J ] o
Homu inégales — - e < |

WBUOKUTL MeMN ~——= HNOBITbHUL MEMN

Puc. 1. Cxema nomnoi nepignocmi

KoH1enT nmpakTHYHOro BUKOPUCTAHHS HOT inégales €
3ac000M JMHAMIYHOi aKTHUBalil 1TEpaTUBHUX pPUTMIYHUX
MOCTIIOBHOCTEH BOCBMHMX TpPUBAJIOCTEW HOTHUX TMap Yy
BOKaJbHUX a00 I1HCTPYMEHTaJIbHUX TBOPAX, JI€ KOPOTKa
TPUBAJICTh PETYUIY€E PUTMIYHY OJTHOMAHITHICTb, CTUMYJIIOE JI0
BITUYTTS CUHKOIIH, CBOEPITHOTO METPOPUTMIYHOTO
«3aTPUMAaHHs», 110 CIPHsiE€ BUCOKIA KOHIEHTpaIlii eMOIiHOro
M1IAOMY MYy3HKaHTa.

VY 11bOMYy KOHTEKCTI pO3IJISIHEMO BHKOHABCBKI Bepcii
mecu @. Kynepena «OKeHui» OBOX apTUCTIB, N1e MEpIIM,
0. MensgHHuK, ineani3ye HOTHHUH TEKCT Y KOHTPAaCTHOMY
HIOAHCYBaHHI Ta HE KOPHCTYEThCS MNPHUHOMOM HOTH
inégales [5]. Y Takux BHUINaKax 3raJyeTbcs JyMKa HIMEIIBKOTO
KoMmmo3uTopa i my6mimucra b. Modde, skmii TouHO OmmCye
noi0Hi sBuIa: «TaM manye mig “BIpHOCTI TEKCTY”, IPUUOMY
<...> JHIIIe MOBEPXHEBUH IIap TEKCTY, HE JaJli TOTO, 10 BUTHO
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Puc. 2. ®pacmenm nommuoi mpusanocmi

Ha HOTHIN “KapTwHII”. Moo/i BUKOHABIIl HE 3aJar0ThCA, 5K
MpPaBWIO, MUTAHHSAMH, T[IOB’SI3aHUMU 3  IHTEPIIPETAIIi€I0
1Ie/IeBpPiB, 1110 BUKOHYIOTHCSI HUMHU, HAU€0TO BCl TakKli MUTaHHS
BXE JIABHO BHpIIICHI “BHCOKUMH aBTOpUTETaMu <...>,
OCKIIBbKU 0auaTh CBOE 3aBJaHHS B TOMY, 1100 BIATBOPUTHU BCi
HOTH: 1 JMHAMIYHI, 1 TEMIIOBI IOKa3HHUKW [8].

JlpyruM  MyY3MKAHTOM IIPOINOHYETHCS  KJIABECHUHICT
P. Ciren, skwidi 110 KOMIIO3UIIIIO PO3KPUB Y SICKPABO
KYIIEPEHIBCHKOMY CTHJII 3 BUKOPUCTAHHIM PYXYy HOT inégales
BIXKE y MepIiil YacTuHi 1’ecu [7].

BapiaTuBHICTb JOBI'MX 1 KOPOTKUX TPUBAIOCTEN YaCOBOL
oprasizaimii HEmapHUX HOT HAIMOBHIOETHCS BapialliiHUM
3MICTOM, TIOYMHAIOYH 3  «IOJYKpanmku»  (NMOJOBHUHHOI
TPUBAJIOCTI BiJ MHEpIIOi Kpamnk, MO0 CTOITh OLIsI HOTH) [0
MOJBIMHOI Kpamku, TPHUBAJIICTh SKUX BHOYJIOBYETbCS B
00pa3HOMY BUPIILLIEHHI BUKOHABI (pHUC. 2):

Taka  HOTHO-pUTMIYHAa  KOHCTpPYKIisS  BUMarajia
MOSICHEHb, 1 KOMITIO3UTOPH B OKPEMHX BUIAIKaX Ha MOJISAX MapTii
PpOOMIN HU3KY OCOOIMBHX MO3HAYOK — BUMOT JI0 TPU PUTMIYHUX
MOCHiJOBHOCTEH  a0o, HaBmaku, iX  CKacyBaHHA. Y
(akCUMUTBHUX MAPTISAX ISl KIABECUHY 1HOJII MOKHA 3YCTPITH
aBTOrpadu nNoiOHUX MO3HAYEHb SIK y HOTHOMY MpuKiaii 1,2 ta
4 TakTax (puc. 3).

Lp»m ﬁL)
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Puc. 3 cDaKcuMUleuu HOMHUU qbpaefweum
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Bracnigok mnepenbauyBaHOro 3OUTBIICHHS 3BYyYaHHS
MepIIoi HOTH B1I0YBA€ETHCS BIIOBITHE CKOPOUCHHS TPUBAJIOCTI
KOPOTKOi HOTH Tapy 3aJIe)KHO B CTHIIO KOMITO3UIIT W
MY3UYHOI'O CMaKy BUKOHABIIS.

Edexr HOT inégales B Ti 4acu BBaKaBCS OJHHM 3
OCHOBHHX 3ac00iB BHPa3HOCTI (DpaHIly3bKOI IIKOJU PUTMIKH,
MaB pi3HI CTymeHi Bapialii y BHMKOHABCBbKil MpaKTHL Ta
BIJIIFPaBaB BaXXJIUBY €CTETUYHY POJIb SIK OKPEMOTO (hparMeHty,
TaK 1 TBOpY 3arajoM. BUKOHaBChKa CTUIIICTHKA HEPIBHOCTI
HOTHHX Map YacTille 3ajuiianacs IpeporaTuBor (GpaHIy3bKoi
MY3HYHOI IIKOJIH Ta HE TIOMIMPIOBANIACS B 1HIIMX €BPONECHCHKUX
kpainax. [Ipo e [I. @ynep BUCIOBIIOBABCS TaK: «iTaliiicbka
My3HKa (Ha TyMKy OUTbIIOCTI, ajie He BCiX) BUKOHYBajacs Tak,
gk Oyna HamucaHa. HaBiTh Koo pyx y BII3HABaHOMY
iTanmiiicbkoMy cTwii OyJ0 3B’S3HMM, BiH Bce OJHO OyB
piBEHEMY [4, c. 6]. Haronocumo, mpyHIIMI BUKOPUCTAHHS HOT
inégales 30epiraBcs 3a BUKOHABIEM, HE3JIC)KHO BiJ] HATMCAHHS
HOTHOI napTii. Byap-ski popmu HoTOrpadiuHOTO 300pAKEHHS Y
¢Gi3MYHOMY 3BYYaHHI 3aBXKIM 3aIMIIAIOTBCA  PEISTUBHUM
YacOBUM IHTEpBaJOM. Y JaHOMY BHIAJKy TPHUBAIICTb
KOPOTKOT'O Ta JOBIOT0 3BYKIB HE MOXE iJIeallbHO Bi10OpakaTH
TOYHUI YacOBUI MapaMeTp iHTepBaly MiXK HUMH, TOMY B HOTaX
e Moxxe ¢ikcyBatucs Tak (puc. 4):

=*

Puc. 4. Cxema nom inégales
[ToBTOPHMO, 110 BaXKJIMBUM BUKOHABCHKUM aCIIEKTOM €

Te, M0 CTWIb Ta TNOYYTTS MY3UKAHTa 3aBXAU OyIyTh
«OCTaTOYHUMHM apOiTpaMu» IXHbOTO €CTETUYHOIO 3ByYaHHS.
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[Toepratouncey 1o crarri  J[. ®Dymiepa, po3risiHEMO
E€TUMOJIOTII0O TEpMiHA «KOH ToHKmMusHuti pyx» (Big JaT.
coniungere — 3B’A3yBaTH), IO O3HA4a€  MEJOAIHE
TOJIOCOBEJICHHSI TTOKPOKOBHM PYXOM HE OUIbIIIE OJHOTO TOHY
(ctymenst) y BUCXiZHOMY a00 HH3XiTHOMY HOpsJAKax, SK Y
HoTHOMY (pparmenTi TBopy @. Kynepena «Kenti» (puc. 5).

+ ' 14
{f}’ - } ,.: | }
e gen—etu—reugaugat——
| - ‘
—— L L. = |8 ' P _ -Tl,,.a
ety — 3

Puc. 5. Homnuii ppaemenm meopy @. Kynepena «}I(e;ui»

Tepmin «Ou3 ronkmuenuil pyx» MU TPOUTIOCTPYEMO HOTHHUM
¢bparmenTom TBopY M. MOHTEKIIEpa, SIKUI TaKOXK OYAYEThCS 32
MTOKPOKOBICTIO, aJie He 32 KOH FOHKTHBHUM IIPHHIIATIOM MEJIOIIT,
a 3 iHTepBanamu OinbIle oaHiel cekyHau (pHc. 6).

Ex.1 Monteclaii: Nouvelle methode (Paris, 1709}, p.15

Brpererifel Iy

Puc. 6. Homnuii ppaemenm M. Moumexnepa «Hoeuii memooy

3BiicCKM BWIUIMBAE, M0 TNPUHOM HOTU inegales
BUKOPUCTOBYETHCS Y BUIIAAKAX KOH TOHKMUBHO20 PYXY MEJOII,
a TIPH OU3 FTOHKMUBHOMY HOTO i 0OOMEXKYEThCSI.

[lopiBHSIEMO  TEOpeTHYHI  pe3ylbTaTH  PO3BIJOK
. ®ynnepa moao GhopmMyBaHHSI HOT inégales 3 aHATOTIYHUM
SBUIIEM Y PUTMIl J0Ka3y, OIMUCAaHUM aMEPUKAHCHKUM
my3uko3HaBnem B. Capmkentom y kHm31 «Jlxa3» [6].
Hocnigauk nuie: «Y JaHOMY BUIAAKY WIETHCS MPO CBIHT SK
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oco0mBHii 3aci0 BHpa3HOCTI y JyKa3i (Ha BIAMIHY BiJ MOHSATTS
CBIHTY SK JKa30BOTO CTHJIIO). 3 IIi€l TOYKH 30py, CBIHT €
XapakTepHUM THUIIOM METPOPUTMIYHOI MyJjbcallii, 3aCHOBAHOIO
Ha TIOCTIMHUX MIKPOBIIXWICHHSIX PUTMY (BUTIEpEIKATLHUX a00
3aIli3HIOBAJILHUX) BiJl OTIOPHUX METPHUYHUX J10JIeH (TpayH-0iT),
y pe3yiabTaTi 4YOoro Yy cllyXada CTBOPHOETbCA BIAUYTTA
KOHIICHTpALlii BEJIMKOT BHYTPIIIHBOT €HEeprii, 0 3HAXOIUTHCS B
CTaHl HECTIMKOI PIBHOBAaru, BUHUKAE €(DEKT «PO3TONyBaHHS
3BYKOBOI MacH, PO3XMTYBAaHHS TAaKTOBOIO MeTpa. My3u4HHUI
pyx HaOyBae TakuX SKOCTEH, K NUHAMIYHA KOH(IIKTHICTB,
IMITYJIbCHBHICTb, IPYXHICTb, CHPSIMOBAHICTh TOILIO.
“OCBIHTOBYIOThCS HacaMIepe] OCHOBHI METPHUUHI JIOJi TaKTy,
IO 3a3BHYail JTOJATKOBO MiAKPECTIOIOTHCA aKUEHTaMU IS
OUIBIIOr0 MOCWJIEHHS TOCTPOTH PUTMIYHUX 3pyLIEHb» [6, C.
254].

Bpakaroya TOTOXHICTb MOHSTTS «CBIHI'YIOYa HOTa» 3
TEPMIHOM «HOTH inégales» Hamae HaM  MOKJIHUBICTh
CKOPUCTATUCSI HAroJ0K HAyKOBO MOJEIIOBATH PHUTMIYHHUN
o0pa3 y Aka30Biif My3UIli, OCKIJIBKH I€¥ MPUHIIUIT OXOTLIIOE BCl
rpajaiii «CBIHTYIOUOD» Ipyroi HOTH 3 Hapu HOT 1AEHTUYHOL
TPUBAJIOCTI.

HoTtHuii 3amuc mKa30BUX KOMIIO3UINIA HAaOyB CBOTO
po3BUTKY y 30-1 pOKM MUHYJIOTO CTOMITTS (puc. 7). BBaxkaeThcs,
10 MepUINM, XTO MoYaB (piKCyBaTH CBOI JIKa30Bl TBOpH, OYyB
BIJOMUH HBIO-OpPJEAHCHKUI MiaHICT Ta Kommosutop Jlxemi
Ponn Mopton. 36epirmm OCHOBHI MpaBuja HOTHOI (ikcamii
MY3HMKH, B35TOI BiJl CTaHAAPTHOI €BpOIEHChKOi HOTOrpadikH,
J0Ka30Ba  IHCTpyMEHTaJbHA TapTisi HE CTajlla  YiTKUM
I3€pKaIbHUM  BIIOOpaXXEHHAM YCIX KIIOYOBHX TOHKOILIB
KIIACHYHOTO TBOPY, a TPEACTaBIsLIa CXEeMAaTU4IHy (GopMy
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abpeBiaTypHOTO 3MICTY 3 JIITepO-IU(POBUM MO3HAYCHHSIM
AKOPMKH.

Bumesragannii BUKOHaBCHKUN TPUOM HOTHU inégales
MPU 3MIIICHHI CIA0KWX PUTMIYHUX 3HA4YeHb y OiK HacTymHOT
nomi, (opMye BITIYTTS 4aCOBOI «3aTPUMKHU» (ITOSBU JIOJI1) SIK
€KBIBaJICHTa CBOEPITHOTO CHHKOIYyBaHHs. Lle moBHOIW0O Miporo
BIJIMOBIZIA€ OJHOMY 3 OCHOBHUX IPHHIIMITIB BHKOHABCHKOI
JDKA30BOi TPAKTHKH, SKUH B Teopil pKa3y BU3HAYAETHCS
TepMiHOM «0(d-06iT» (anrn. off beat — Bix 6ita), a y mmpokoMy
PO3YMiHHI SIK THII JKA30BOT pUTMIKH, TPUAOM, 3aCHOBAHUIA

OfF Love

-
JELLY Roct MeormrToN

| 1
.

bW B My e

Puc. 7. ®paemenm nomnoeo 3anucy [xc. Mopmona

Ha MIKPOBIIXWJIEHHSAX (BHUIEpEIKeHHsI a0o0 3aIli3HEHHs) Bij
CYBOpOi METpUYHOI MyJbcanii OyAb-IKOro 3BYKY, PUTMIYHOI
(GhopMyIIH, TAPMOHIYHOTO 3BOPOTY, MEJIOAUYHOI (ppa3u.

MoxHa 6arato moneMizyBaTH Ta «TIpaTHUCS CIIOBaMK»
070 Toro, Xto craB «KomymOom mxka3y», B SKOMY MICTI BiH
3apOJIMBCS; peaJibHO PO3MIPKOBYBATH HAJ TUM, IO JIKa3 — BHU]
MYy3WYHOTO MHCTELTBA, CTBOPEHMH Ha CHHTE31 MY3HYHHUX
KynbTyp €Bpornu Ta AdQpuKu, My3HKa SKOTO BHUKIMKAE
0co0/MIMBE  TICHXOJIOTIYHE BiAuyTTs Tomo. llpore Mm
HaMaraeMocsi BUXOJUTH 3 JIOTIKM: HE pOOUTH NPOTHO3IB, a
aHaJIi3yBaTH, COMPAIOYUCh HA ICTOPUYHUIN MOCTHAKTYM.
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3BiCHO, My3HKa J)Ka3y 3aCHOBaHA Ha OCOOJIIMBOMY BH/II
PUTMIKH, IO JATEHTHO XOBA€THCA B MHCIEHHI BUKOHAaBI,
KYJIbTHBYETHCS TIEPEBAXKHO B JDKA30BUX CTHISAX, JUISL SIKUX
HOoTOrpadiuHe 300pa)KEHHS PUTMY MENOJii BUPAKAETHCS
YMOBHHMMH ITO3HAYCHHSIMH TPUBAJIOCTEH HOT. XapaKTepHi pUCH
€CTEeTUYHOTO CHPUUHATTS MepelaloTbcs MY3UKaHTaM  Bijl
MOKOJIIHHS JIO TMOKOJIIHHS BUKIIOYHO B ycHi ¢opmi. Illomo
TPAHCKPHUIILIH HOTHUX MapTii, TO BOHHM BUKOHYIOThCS 0€3
BKa31BKU «HEPIBHOCTI HOT» (pHC. 8), 32 BUHATKOM 3allUCIB 3
METOI0 HaBYaHHS:

IMuuemvea G ¢ j J ] Y ,r J [|

|—3+| \ 1—3—‘—|
BumHye‘mbm C 3 j J j J

Puc. 8. Ymosna cxema epu ceiHey

Jlis mka30BOro My3WKAaHTa CTEXKHUTH 32 YAaCOBOKO TOYHICTIO
BUKOHAHHS pIBHUX TpyNyBaHb BOCBMHUX HOT O3Ha4ae
HEeBIMOBIAHICTb  BHUKJIAQy JKa30BOi PUTMIKH, IO €
CUHOHIMIYHUM JI0 TEPMiIHY (PpaHITy3bKOI IIKOJIU PUTMIKU «HOTU
inégales».  Tomy 1l 4YacoBe  TIOJIO)KEHHS  YacTille
TPAHCKPUOYETHCS Y TEPIIOMY TaKTI MY3UYHOI KOMITO3HIIIT

(puc. 9).
I 3 1

Puc. 9. Kniou mpancxkpunyii ceinzy

I Bce )k BUHUKAE CIYIIHE MUTAaHHS CTOCOBHO Cy4YacCHOIO
TPAaKTyBaHHS HOTHUX 3HAUY€Hb Yy TMapTUTYpl Ka30BOTO
BUKOHABIIS ITPU (OPMYBaHHI IXHBOI HEPIBHOCTI Y IPAKTUYHOMY
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3ByuyaHHi. TyT OepeThcs J0 yBaru Te, MO MY3UKAHT, SKHMA
BOJIOZIIE HOTHOIO T'PaMOTOI0, TAKOK 3HAWOMHI 13 MPUHIIUIIAMU
¢dbopmyBaHHS HemapHOCTI HOT. ToMy X HamMCaHHA y CTPYKTYpi
TPIOJIBHOTO PUTMY HE OLIbIIEe, HK CXeMa, 1100 Y BUKOHABIIS HE
BUHUKAJIO CIIOKYCH Ha MaTeMaTH4HE OOYHMCICHHS CTaTHYHOTO
3BY4YaHHS pUTMY.

@aKkTUYHO MM HE MOXEMO BHMBECTH iJealibHy (opmy
HEPIBHOCTI MAapHUX HOT TpadiuHUMH 3HAKaMHU MIOJI0 TEMITY
KOMIIO3HUII]. Hacammnepen HEOOXiTHO BpaxoByBaTH
€JIeMEHTapHy 3aKOHOMIpHICTh, L0 y JKa30Biil My3ulll mapa
BOCBMHUX HOT HE MEPETBOPIOETHCA HA TPIiOJb — «TEPHAPHICTHY,
SK 1HOJI1 TIOMUJIKOBO TPAKTY€ThCA Y AMIAKTUYHIN JiTepaTypi, a
TpaHCPOPMYEThCS 3a TPUBATICTIO. BHACIIIOK MBOro i
BiI0YyBa€TbCA  C€HEpPreTMYHa  KOHLIGHTpAlis  AWHAMIYHUX
XapaKTEPUCTHUK CTHUIIIO.

[Tpu yacoBOMY BiIHOIIIEHHI IPYT0i KOPOTKOI TPUBAIIOCTI
1010 TIePIIOi JOBroi B KOHTEKCTI CHHXPOHHOI My bcarii 1’ ecu
3’ABISIETBCS TPETiId eleMeHT (HEe Tpioidb) — JIATCHTHUH,
MPUXOBAaHUN Yy TIHMOMHI MOYYTTIB MYy3WKAaHTa, IO AKTHUBYE
€MOLIIHY peakKIiio MCUXIYHOTO CTaHy, 1110 HA3UBAEMO «CBIHIY.
Y BHKOHABCHKii MPAKTHUIIl HKa30Bl My3UKAaHTH MOSICHIOIOTH 11€
JIOCUTH TPO30PO: «CBIHI — O3HAYaA€ 3irpaTH MOTPIOHY HOTY B
noTpiOHuUil yac — He paHilie i He mizHine» [2].

Hactynni 3pa3ku mnaTepHIB CBIHTOBOIO pHUCYHKa
BUKOPHUCTOBYIOTHCSI B OPKECTPOBHX MapTUTypax 1 € UyJIOBOIO
JIEMOHCTPAIIIEI0 BHUPA3HOTO 3aco0y PHUTMIKH CBIHTY, IO
BUKOPHUCTOBYETHCSI B HABUAIBHO-METOUYHIM JiTepatypi [1].

Putmivuna mocnmiIoBHICTh MapHUX HOT (2-a Ta 4-a moui
TakTy) y mnpukiani Nel aeMOHCTpye pyX MIICTHAIUATHX
TpUBaNOCTel HOT y cmiBBigHOmeHHI 3 no 1. Lleit BapiaHT
AKOMITAHEMEHTY IE€PEeBAKHO MIAXOIUTh 0 KOMIIO3UIH Yy
noBUTbHOMY Temrli (puc. 10).
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I gd & 34 & 3

Puc. 10. Ilpuxnao 1 — onsa nosinbHo2o memny

[Tpukmang Ne 2 (puc. 11) — mMpoOKO PO3MOBCIOKEHA
IHTEpIIpeTalisi CBIHTOBOTO TATEPHY HENApHUX HOM y
criBBigHOMIEHH] 2 10 1 Ha 2-i Ta 4-i 101 TakTy, IO HAYTH y
TpioNbHINA puTMiLi. /laHWH PUCYHOK € OCHOBHHM BapiaHTOM
3amMcy mNaTepHy CBIHTY B OPKECTPOBUX MapTisiX Ta YacTo
BUKOPUCTOBYETHCS Y HABUAIBHUX IMOCIOHUKIB.

3

2 cJ ﬁj mn

Puc. 11. Ilpukaao 2 — cmanoapmuuti 3anuc ceiney

Bapiant narepry Ne 3 (puc. 12) € xapakTepHUM 3alucoM JUIs
IIBUJIKUX TEMITIB CBIHTY Ta CTHJIIO «01-00Mm», KOJIM TapHICTh
BOCBMHUX TpHUBAJIOCTed HOT HE 3MIHIOE CBOTO YacOBOTO
3HAYEHHS BIAMOBIAHO IX HAIIMCAHH.

30J S mn

Puc. 12. Ilpuxnao 3 — ona weuoxoeo memny

[Ipuranaemo B. Capxenra [6], skuii y CBOiX po3BiIKax
JIel0 KaTeropuyHO OIUCYBaB BIAMIHHICTb Yy CHPHHHSATTI
PUTMIKM [Ka30BUMH Ta KJIACHYHMMHU My3HKaHTamMu. BiH
CTBEp/KYBaB: «J[a30BUM My3MKaHT Ma€ HAJA3BUYAWHO
PO3BHHEHY 3/1aTHICTh PO3PI3HATH aKIEHTH, BIOBIIOBATH IXHIO
M ITOPSIAKOBAHICTD, 1 11€ MPOSBISETHCS Y BCHOMY, IO BiH Tpae
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(HaBiTh y HAMMOBIMBHIIMX JKa30BUX I’ecax). Moro BMiHH:
pO3ITi3HABATH HAWIPIOHIII KOMIIOHEHTH METPUKH BHUSIBIISETHCS
B IPUCTPACTi O PI3HOTO POJYy BUTOHYCHHX NMPHIHOMIB, 30BCIM
JaJIeKUX Bia eBpomeiicbkoi My3uku. Came BIACYTHICTH TakKoi
3MATHOCTI y  OUIBIIOCTI  €BPONMEHCHKUX  “KJIIACHYHUX
MY3HMKaHTIB, $K MEHI 3Ja€ThbCs, 1 TIOSCHIOETBCS  TOM
3arabHOBIIOMHM  ¢akT, 0O IX cnpobu rpatu JKas
BUSIBIISIFOTHCSI MAJIONEPEKOHIUBUMIY [6, C. 71].

Taka koucratamisi B. CapmkeHToM He 3aKuuae
BHUKOHABIISIM-KJIACUKAM «BIACYTHICTh MEBHHUX 3II0HOCTEI», a
JIMIIE TATBEPUKYE Te, IO JHKA3 — 1€ IHIIHA BU MUCTEITBA Ta
cnenudpiyHe My3WYHE MHUCJICHHS. AHAJOTIYHO JKA30BOMY
BUKOHABILIIO «CIPOOM IpaTd KIJIACUYHY MY3UKY» 0€3 HeBHOI
ajanranii TakoX BUSBIATHCS MAaJONEPEKOHIUBUMHU 3 TOYKHU
30py €TaJOHy TMCHXOJIOTIYHOTO CHIPUHHSTTSA aKaJeMidHOTO
KaHpy.

VY maHoMy BUMNAJKY 3alIUTYETHCS HE PO BHECOK adpo-
aMEpPUKAHCHKOTO KOHTJIOMEPATY JI0 KYJIbTYPH JDKa3y, a Ipo Te,
SK1 TEOPETUYHI IHCTPYMEHTH OyJIM BUKOPHCTaHI1 B Mpo1Lieci HOoro
cTBOpeHHs. KyIbTHBYBaTH BUHHKHEHHS JDKasy MOXHa 3
NO3MIIi TePUTOPIATBHOTO PO3TAlllyBaHHS, a HE Yepe3 pPIBEHb
M€31aTHOCTI KOHKPETHOrO HAapoxy. MIeThess Mpo CHHTE3
MY3UYHUX KYyJIbTYpP BHCOKOI'O PIBHA PpO3BUTKY, SKUM €
MHUCTEUTBO JDKa3y, BiJIPaBHUM MYHKTOM SIKOTO CTaja
3ax1/IHO€BpOIEHChKa My3UYHA KYJIbTYpa.

UYucneHH1 4y10B1 Ipalll IPONOHYIOTh HaM 3HAIOMCTBO 3
HapODKEHHSAM JIKa3y, a KiJIbKICTh JI0Ka3iB M[0JI0 HOTO BUTOKIB
He 3Hae MeX. YuTaroum Tpo Te, SK JDKa3 BHUPUHYB 3
HETPUTSAHCHKOTO MiANUUIA 3 OPUTIHAIBHICTIO MOTO MY3HYHOI
MOBHM, MHMOBOJI HpPONOHYE 3a3UPHYTHU B 1€ «IIAOULIA» Ta
HIATISIHYTH SIK BOHM TaM «KyBaJim» jJka3. [Ipore mocTtiiiHo Ha
OYMKY NpHUXOJWUTh NHTAaHHA, a 1o B Adpuimi He Oyio
«Ka30BOTO MiNULIS» 3 «OPUTIHAIBHOIO JKA30BOIO MOBOIO»,
gyu pabiB 3aBO3WIM BUKIIOYHO 10 HoBoro Opreany mis
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«MY3UYHOTO KAaCTHUHTY», a peliTa aMEepUKAaHCHKUX MITATiB
KyITyBajia iX JIuIie Jyisi Toro, o0 «mo30aButuy» Bia padcrea? I
HallIMOBIpHiIlle, IIMM NMUTAaHHAM He OyJe KiHIA. AJie BCe X,
J03BOJIMMO CcO01 J0/1aTH 70 CKapOHUYKH icTOpiorpadiyHux
BEpCiii HOBY TiIOTE3Y.

IcTopuku J1ka3y NpONOHYIOTh HaM PO3IJISIHYTH, JI€ 1 3a
SAKHX OOCTaBMH HApOJMBCS JKa3, IPU LIbOMY HE TOPKAIOYHCh
HOro TeOpeTUYHOro KOMIOHeHTa. HaBiTh pUTMOIHTOHALIIHHY Ta
METPOPUTMIUHY CKJIAJOBY MY3UKH JKa3y YOMYCh NPHHHATO
BIJIHOCUTH JI0 OCOOJIHMBOCTEH KyJNbTypH appo-aMepUKaHIIB, iX
YMIHHS BHCIIOBIIIOBaTH CBOi MHCIE)OpPMH B YHIKaIbHUX
HOJIPUTMIYHUX [O€JHAHHAX, II0 3aKJIaJeHO Yy BHUTOKU IX
NpUPOJHUX MOxIHBocTel. [IpoTe mpupoaHa ob6napoBaHicTh —
1€ JIMIIIE IIepelyMOBa, a He KIHIIeBUI pe3yJIbTat, AKUi oTpedye
IHTENIEKTYaIbHOTO PO3BUTKY.

VY MHCTeNTBO3HABUIN JiTepaTypi € JKepena, Kl Bce K
MPONOHYIOTH OLTBII TOYHI, JIOTIYHO BUOYZOBaHI AYMKH IOJ0
BUTOKIB mkazy. JDxeiimc Kommiep y kxuuzi «CraHOBICHHS
JpKazy» 3a3Hadae: «XapakTepHo, 110 0arato BiJOMHUX MMIOHEPIB
kazy Oynu  HE HerpaMu, a KpeojaMH 3 JOMINIKOO
HETPUTSAHCBKOT KpOBI 1 MaluM IIBUALIE  €BPONEHCHKE
MOXO/’KEHHS, HDK HerpuTsHcbke. KopiHHI adpukanimi, sKi
paHillle He 3HalIM JDKasy, HE pO3yMilOThb HOro, Tak camo
ryonsTbest  Ka3MEHHM I[pU  MEepuioMy  3HAlloMCTBI 3
appUKaHCBKOIO My3HKOlo. J[a3 — e YHIKaJbHMHA CIUIaB
NPUHLMIIB Ta €JIEMEHTIB €BpOMEUChKoi # appukaHCHKOI
My3UKn» [3, c. 6].

Came Ha 1Hed (QaxkT BKazyBaJO YMMaJO MY3UKaHTIB,
Takux, sk Aprt brneliki Ta 1HII JOCHITHUKA J1Ka3y,
CTBEpKytouH, 110 Hi B bpa3umnii, i Ha Ky01, Hi Ha SImaiir, Hi B
KpaiHax TpomiyHoi ApuKH, HI B OAHOMY IHIIOMY Micli, Jae
YOpHE HaCelIeHHS YTBOPIOE 3HAYHY 4YacTUHY [EpXKaBH, HE
3’SBUJIOCS B Tl POKM JpKazy 4u Onm3bkoro Homy siBuma [1]. 1
pa3oM 3 THM, Ha CHOTOJHINIHIA JIEHb Ka30Ba MYy3HKa Mae
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NpiOpUTETHE 3HAYCHHS, IHTOHAMLIT AKOi MOTpanuin (GakTUIHO Y
BCl MYy3WYHI CTWJII Ta BIUIMBa€ Ha BHUKOHABCHKY KYJIBTYpY
PUTMOIHTOHALIWHUM 3MicTOM cCBiHry. To 3, He BapTo
BHU3HAUaTH MPIOPUTETHUM KOMIIOHEHT KyJIbTypH
appUKaHCBPKOTO HapoAy SK IMIepaTHUBHE SBUIIE B
AMEPUKAHCBhKIH  KYJbTYpl, HEAOOIIHIOIOYH TMPU  I[OMY
KyJbTYpHHUI T€HOM, 3aCBOEHUI BiJl €BPONEHCHKOI IIMBiTI3aALIii.

BucnoBku. BuBueHHs eTruMosIorii TepMiHIB, TaKUX, K
HOTH inegales 3 My3U4HOI KyJIbTYpH (paHITy3bKOi IIKOJH ETIOXU
06apoKo, HAPOIXKY€E HOBY BEPCito a30Boi icTopiorpadii. Bapto
3rajate, Mo Micie HapopKkeHHs ka3y Ha Tepurtopii CIHA e
Benuke micro HoBuit Opnean, mrat Jlyiziana. [Ipu upomy
ooManp iHdopmamii mpo Te, mo 1e wmicto g0 1803 p.
3Haxonuiocsa y BonoAinHi ®panmii, a mrat Jlyiziana B3arami
Ha3BaHWI Ha YecTh (ppaHIy3pKoro kopois Jlrogosika XIV, mpu
IBOpl SKOTO BiIOYBCS HaA3BUYAWHUNA PO3KBIT MUCTEITB.
BinmosigHo OunbmiicTs Hacenenns HoBoro Opreany roBopuia
(bpaHIy3pKOI0 MOBOIO U TpOMOBiTyBaja ii KylbTypy Ta
TPaJMLIii.

Mu He HamoJsATaEMO Ha I Bepcli MO0 CTaHOBJICHHS
MHUCTELTBA JpKazy, ale, aHajJi3yloud pPUTMOIHTOHALINHY
BUKOHABCHKY CHELU]IKY, T03BOJIMMO BUCIOBUTH TiNOTE3Y MPO
PUTMIUYHY €IHICTb Ta BIAMOBIAHICTH OJHOTO 3 EJEMEHTIB
putMmiku ctumo enoxu Oapoko (XVII-XVIII cr.) ta mxkazy
(XX cr.). Miei iHpopmamii IIIKOM JOCTaTHBO, 11100
3aMpoOINOHYBaTH  YCIM  OXOYMM  TPOJIOBXKHUTH  IIKaBe
JOCIIJKEHHSI CHHTe3y My3U4HOI KyJIbTypu Adpuku Ta €Bponu
B €BOIIIOLIIHHOMY PO3BUTKY KYJIbTYpH pKasy. Lle Moxe cratu
r7100aJIbHOI0 TEMOIO MOAATBIINX IITMOOKUX HAyKOBUX PO3BIIOK.

Takum  yuMHOM,  TEpMIHOJOrIYHA  CHCTEMa €
KOHCOJIITyFOUUM YHHHHUKOM, SIKa BHpIIIy€E Psii MUTaHb ILI0J0
METOJIOJIOTIYHOI ~ Ta  mpakTuyHOi  mpoOnemaruku. [lpu
aKTUBHOMY 3aHYpEHHI B €THMOJIOTII0 KOXXHOTO TEpPMiHY
3 ABIISETHCS PO3YMIHHS 0OaraThbOX MOHSATH, IO 3abe3rneuye
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MY3HUKaHTy YHIKaJbHY (pOpMy Mi3HABAIBHOI CTpaTerii BIACHOI
BUKOHABCHKOi MaliCTEPHOCTI.
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into the performance process in musicians' cognitive framework.
The constructive logic of each term is based on its etymological
significance within contemporary musical lexicon. However, the
issue of forming a precise understanding of specialized terms in
rhythm theory remains relevant in domestic music pedagogy.
The article examines the term “notes inégales” from the French
school of rhythm of the Baroque era (17th—18th centuries),
which translates as “unequal notes”. This term defines the
temporal interval between a pair of identical notes of equal
duration. It characterizes a rhythmic technique that is entirely
dependent on the performer's psychological perception and the
stylistic characteristics of the musical composition. A
comparison of two musicians' performances of Frangois
Couperin's “Les Moissonneurs” (The Reapers) — namely, R.
Siegel (harpsichord) and Y. Medyannik (accordion) — clearly
illustrates the use of notes inégales in Siegel's rendition and its
absence in Medyannik's interpretation. Drawing on the research
of D. Fuller, the article analyzes the terms “conjunct” and
“disjunct” rhythmic motion in the melodies of works by
F. Couperin and M. Montéclair, providing examples of their
notation. The study establishes that the notes inégales technique
is typically employed in cases of conjunct melodic motion, while
its application is limited in disjunct motion. An analogy is drawn
between notes inégales and the concept of “swing notes” in jazz
rhythm, which allows for the modeling of rhythmic phrasing in
swing. This principle encompasses all gradations of movement
of the second note in a pair of identical durations. The study
identifies a correlation between the notation of notes inégales
and its practical meaning in jazz rhythm. The article presents
examples of swing rhythm patterns commonly used in orchestral
scores, illustrating their role as an expressive rhythmic device in
instructional and methodological literature. Exploring the
etymology of terms through the example of notes inégales from
the French Baroque school gives rise to a new scholarly
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hypothesis in jazz historiography, emphasizing the decisive
influence of French culture on the rhythmic and intonational
aspects of the musical environment in New Orleans. The
terminological system serves as a consolidating factor that
addresses a range of methodological and practical challenges.

Key words: musical art, terminology, etymology,
musical rhythm, rhythm theory, notes inégales, jazz, swing,
performance art.
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KOHIIEPTHU CYYACHOI XPUCTUSAHCHKOI
MY3HUKH ITPOCJIABJIEHHSA SIK TIPOCTIP
B3AEMOJIII PEJIITTI TA TONYJIIPHOI KYJbTYPH

AHoTtamisa. Y crarTi  JAOCHiIKyeTbes — (peHomeH
XPUCTHSHCHKUX KOHIIEPTIB Cy4acHOT MY3HKH TPOCTIABICHHS SIK
CKJIaJJHE COILIIOKYJbTypHE Ta KOMYHIKaTHBHE SBUILE, IO
BUHUKA€ Ha IMEpPEeTHHl pEeJiriifHoro MJOoCBIQy Ta MacoBOi
KynbTypH. Taki popmu myOiqHOT Mpe3eHTallii XpUCTUIHCHKOT
MY3HUKH PO3TIISIHYTO 3 MMO3UII1 BU3HAYCHHST (POPMH BUPAKCHHS
MOCTCEKYJISIPHOT peNiriiHOCTi, sfKa Jenami Ouiblie TsxKie 10
IHAMBIAYyaTi30BaHUX, €MOIL[IHO  3abapBieHux  (¢GopMaTiB
JIYXOBHOI ydYacTi, IO BHUXOASATh 3a MEXI TpaJUuLIHHUX
iHcTUTYyU1M. KoHIepTHE cepenoBulle IMOCTaE HE B AKOCTI
OPOCTOPY sl MY3UYHOTO BHUKOHAHHS, aje fAK LUTICHUN
KyJIbTYpHHUM  TeKCT, Je  BiAOyBa€TbCsl  TPaAHCISLIS,
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nepeo3HaueHHss Ta nepedopMaTyBaHHS CaKpaJbHUX 3MICTiB
3acob6aMu, MPUTAMAaHHUMU MOMYJISIpHINA KyabTypi. CiieHa, 3BYK,
CBITJIO, O0pa3u, PUTOpPHKA BHWKOHABIIIB 1 peakilii ayauTopii
(GbOpMyIOTh LIUIICHY CEMIOTHYHY CTPYKTYpy, A€ CakpajbHEe Y
€THOCTI 3 IpodaHNM, HE BTPAYAE CBOET PEIITIiTHOI OCHOBH.

Konueptu cy4acHOi XpUCTUSHCHKOI MY3HKHU MOCTAIOTh
K ocobnmuBa (popma mepekuBaHHs BipH, B SIKi OCHOBHY POJIb
BiJlirpae €MOIIMHUKA 3B’SI30K MDK BHKOHABIIEM 1 CIyXadamw.
3a3HavueHe YTBOPIOE TPOCTIP HOBOTO PI3HOBHUIY PENIridiHOL
KOMYHiKallli, B SIKHX BaXIUBY pOJb BiJirpae adexTUBHUI
JIOCB1JI, KOJIEKTUBHA y4acTh Ta €CTCTHYHA HACHYCHICTH IMOJIii,
o OOyMOBIEHO aKTyaJlbHUMH 3MIiHAMH B 1CTOPUYHOMY
KYJIbTYPOIIPOCTOPI, M0 BiJOMBAETHCS Yy MApaJUrMi PEiriiHOl
MPUCYTHOCTI B CYCHUIbCTBI. AKIEHTOBAHO, IO TaKUH THII
My3WYHOTO  TIOKJIOHIHHS ~ CTBOPIOE  BIAUYTTS  TJIMOOKOL
BHYTPIIIHBOI MPHUYETHOCTI A0 CIUIBHOTO TyXOBHOTO JOCBIIY,
10 HaJa€ Mmojii 0COOMCTICHOT 3HAYYIIOCTI Ta CIPAaBXKHOCTI. Y
IOCII/DKEHH] HAroJONI€eHO Ha BAXKJIMBOCTI BHUBYEHHS [MX
KOHIIEPTIB 5K TIOPUIHUX TEKCTIB, 10 MOEAHYIOTh TPAAMIIiiHI
peniriiHi  HapaTUBU 3 HOBUMM (opMaraMu KyJbTYypHOI
penpesenTaiii. 3aificHeHHI aHai3 J03BOJISIE TOBOPHUTU TPO
MOSIBY HOBUX MOJCNEH peNiriiHoi  1IACHTHYHOCTI,  SIKi
GbOopMyIOTBCS Yy B3a€EMOAIT MK CakpaJbHUM 3MICTOM Ta
THCTPYMEHTAMH Cy9acHOT KOMYHIKaTUBHOI KYJIbTYPH.

KuarouoBi cjioBa: cyyacHa XpUCTHUSHChKAa MY3HKa,
My3UKa  IPOCIABJIECHHS,  IOCTCEKYJSPHICTb,  peliriiiHa
KOMYHIKallisl, KOHLEPT.

Beryn. YV cyuacHoMy CBITI, 1€ JeAajii BHpasHilie
CTIOCTEPITAEThCST 3POCTAHHS POJi TOMYJSIPHOI KYJNBTYpH Y
(dbopMyBaHHI CBITOTJISAHUX OPIEHTHPIB, CUCTEM I[IHHOCTEH 1
COIIAIbHUX TMPAKTHK, B3aEMOJISI MK PEJITi€l0 Ta MacOBOIO
KyJIbTYpPOIO TOTpeOy€e MEepPeoCMHUCICHHS B MeEKax HOBITHIX
rymadiTapuux napagurm. Lleit mpouec yxke He Moxe
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PO3TIISIIATHCS BUKIIIOYHO B TEpPMiHAX CEKyIISIpU3allii, HATOMICTb
y GOKYyC TOCTIIKEHHS Ie1alll YacTilIe MOTPAIUISIFOTh TPAKTUKH
MOCTCEKYJISIPHOT MPHUCYTHOCTI penirii B KynbTypi. OgHuM i3
HaWsCKpaBimuX (QeHOMEHIB 1I1i€i B3aemojii € KOHIEPTH
Cy4acHOI XpUCTUSAHCHKOT My3UKH MPOCIIaBIeHHS (contemporary
worship music), Mo penpe3eHTYITh CKJIAJHE MEPEIUICTCHHS
CaKpaJbHOTO  3MICTy Ta  KOMYHIKAaTUBHHX  MOJEJCH,
XapaKTEPHUX IS TII00ATbHOT MeTia-1H Iy CTpii.

3 oxHOrO OOKY, Il KOHIEPTH (YHKLIOHYIOTH SIK (hopMma
JYXOBHOTO TMEPEKMBaHHSA, MOOyI0BAaHOTO Ha adeKTHUBHIM
B3a€MOJIIi MK BHUKOHABLIEM Ta ayIHTOPI€I0, € CIIbHE
My3W4YHE TIOKJIOHIHHS CTBOpIOE€ armocdepy eMomiiHoi
3aJIy4eHOCTI i €K3UCTEHIIIHOT aBTeHTUYHOCTI. 3 iHIIOTO OOKY,
BOHU € CTPYKTYpPOBAaHUM COLIOKYJIbTYPHUM SIBUILIEM, IO
BioOpaxkae cydacHI TeHIEHII A0 IHAMBimyami3amii BipH,
MeziaTh3alii peniriiHoro A0CBily 1 TpaHcdopmalii HepKoOBHOI
komyHikamii. Lli moxmii He OOMEXYyHOThCS IEPKOBHHUMHU
MPOCTOpPaMU — HAaBIAKH, YacTO BiJOYyBalOThCS HAa MacOBUX
MailaHYMKax, 13  3aJy4eHHSAM CY4YacHHUX  TEXHOJIOTiH
3BYKO3alKCy, BI3yaIbHUX €(EeKTIB Ta MapKETUHTOBUX
CTpaTeriii, mpuTaMaHHUX 1I0Yy-0i3Hecy.

ITocTanoBka mpoéaemu. [lonpu CTpIMKHII PO3BUTOK
pOro (peHoMeHy, IOCHIKEHHS KOHILEPTIB XPUCTUSHCHKOI
MY3HWKH TIPOCJIABJIICHHS $K OCOOJMBOI (opMHU peririitHoro
pUTyally Ta KOMYHIKaTUBHOTO IPOCTOPY  3aJMIIAIOTHCS
oOMexXeHUMH. Y HayKOBOMY JHUCKYpCl OpaKye CUCTEMaTHYHOIO
aHaJi3y TOro, SK camMe MPOSBIISETHCS CHUHTE3 CaKpaJIbHOIO 1
CBITCBKOTO B MEXax IMX TMOJIH, K1 colianbHI (YHKIIT BOHH
BUKOHYIOTh Ta SIK TPaHC(HOPMYETbCS peliriiiHa MpakTuka y
uuppoBy Ta MenidHy emoxy. [IpoOnemaruka nmaHOTrO
JOCHIJUKEHHSL TOJIAra€ y BHM3HAYCHHI NPUPOAM KOHLEPTIB
MPOCIIaBIICHHS SIK TIOPHIHOTO SIBHUINA, IO TOETHYE PEiTiiiHi
MPAKTUKU 3 IHCTPYMEHTaMM MOMYJISAPHOI KyJIbTYpH. 3 OJHOTO
OOKy, 116 3yMOBIIOE HOBI (JOPMHU 3aJIy4€HHS BIPYIOUHX, a 3
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IHIIOTO — BHUKJIMKAE JUCKYCil MO0 aBTEHTHUYHOCTI,
KOMepIiajiizallii Bipy Ta 3MiHH PEJITiiiHOTO T0CBi Y.

AHami3 ocTraHHIX JgociaigkeHb i myOJikamiii.
AKTYalbHICTb JOCHIJDKEHHS Cy4acHOI XPUCTHUSHCHKOT MY3UKH
MPOCHABJIEHHS  3yMOBJI€HA HE  JUIIE 11  MIUPOKUM
PO3IOBCIO/DKCHHSIM Yy peliriiHoMy cepeioBuimi, a # il
cnenu(piYHUM  TIOJIOKEHHSM Ha TMEPeTHHI  TPaguIiifHOi
CaKkpaJibHOT MY3MKH Ta MacoBOi KyJIbTypu. Y BITUYHU3HSHOMY
MY3HKO3HABCTBI Ta pEIIri€3HABCTBI OCTaHHIMH pOKaMHU
CIIOCTEPITraeThCs 3POCTAKYHI IHTEpPEC J0 ITi€l MPoOIEeMaTHKH,
IO 3aCBIAYYIOTHh HHM3KAa HAYKOBHX Ipalb. 3HAYHUN BHECOK Y
JOCTIPKEHHSI JKaHPOBO-CTUIILOBOI MANIITPH AYXOBHOI MY3HKH
3pobmina Ompra CamoxHik, sika y cBoiil crarti «Momgycu
IIEHTUYHOCTI Ta IX 3B'SI30K 13 JIYXOBHOK KYIBTYporo» [3]
IIMOOKO aHamizye (aKkTOpW iJEHTHYHOCTI SK BiIOOpaKCHHS
YKpaiHChKOI peniriiHoi cBiIoMOCTi. ABTOpPKa MiAKPECIIOE, 110
KaHpOBE 0ararcTBO IIEPKOBHOTO CIIBY CIpHsE 30epeKESHHIO
TyXOBHOI CIIQAIIMHM Ta BiAIrpae MpoBiHY poiib y (hopMyBaHHI
KyJbTYpHOI 1I€HTMYHOCTI. 3a3HaueHe JOCTIJKeHHs (opmye
HaNPSMKH SIKi I03BOJISTIOTH PO3TIISIIATH MIPOSIBU CAaKPAIILHOTO Ta
CBITCBKOTO Yy KyJbTypomnpoctopi emnoxu. Oco0nmBOi yBaru
3aciyroByoTh mpami  Omerm 3ociM, sfKa HE  JIMIIE
cucTeMaTh3yBaia TepMIHOJIOTTUHUI anapaT JyXOBHOI My3HKH B
VYkpaiHi, ane i 3poOusna crnpoOy IHTErpyBaTH MOHSTTS «HOBA
CakpaJbHICTB» Yy CyYacHHMH HaykoBUHM auckypc. VY ii
nociiakeHH1 «CX1THOCTIOB SHChKa JyXOBHA MICHS: CaKpalbHUM
BUMip» [2], a TakoX y MyOjiKaIisx, 30KpemMa B aHalli3l TeMu
«Popular Music in Contemporary Church Chants» [7],
PO3KPUBAETHCS BAXKIMBUN aCIIEKT — MOSBA MOIMYJIPHOI My3UKH
SK JIETITAMHOTO eJleMEeHTa Yy CKJIaAl MapaliTypriiHux
nicHecmiBiB. O. 30CiM AEMOHCTpPYE, 1110 My3HKa MPOCIIABICHHS
HE € MIPOCTOI0 a/IaNTall€l0 MOMYJISIPHUX CTHIIIB JI0 PEJIriitHOro
KOHTEKCTYy, a BHCTYNAa€ HOBOIO (OpPMOIO  CaKpallbHOTO
BHCIIOBJICHHS, MI0 TIOEJHYE CydacHI MYy3WYHI 3aco0u 3
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rTMOMHHOI0 TyXOBHOIO (pyHKIi€r0. BoHa Haronomye Ha MosiBi
HOBUX aHpPOBHX (opM, sKi mepeOyBarOTh 11032 MEKaMH
KaHOHIYHOTO OOTOCIY)KIHHS, ajieé aKTUBHO (YHKLIOHYIOTH Y
peniriiHoMy cepefoBHINI — 30KpemMa Ha KOH(MEepeHIisX,
MOJIUTOBHUX 310paHHIX, MOJOIDKHUX CIY)XIHHAX. 3TiHO 3
TBEPJUKEHHSAM aBTOPKH, 11 (opMu My3uKH (OPMYIOTH HOBY
napagurMy CakpajbHOTO, /€ JYXOBHICTh BHPAXKAETHCS HE
CTUIBKH y (DOpMaNbHUX PUTYyaJIbHUX O3HAKaX, CKUIBKM depe3
ocoOucTiCHe eMoliliHe MIePeXUBAHHS BipH, 110 € XapaKTEPHUM
1 1151 KOHUEPTIB XPUCTUSHCHKOI MY3UKH NpociaBiieHHs [2]. ¥V
POMY KOHTEKCTI BapTO 3rajaTH TakoX craTTio FOpis
Brnacomnonosa [1], npucBsiueny mnpo0Oiemi nepeaadi 1yXOBHOCTI
B Cy4yacHiIi XOpOBiii My3HIli, /¢ aBTOp BKa3ye€ Ha CHHTE3
ICTOPUYHHMX CTHJIBOBUX IUIACTIB Ta Cy4YyacHOi iHTepIperarii.
AHaJOTIYHI TIPOIECH MOXKHA CIIOCETpIraTH y KOHIEpTax
IIPOCJIABJICHHS, JI€é XPUCTUSHCBbKI TEKCTH HaOyBalOTh HOBOTO
3BYYaHHS 3aBJISKH BHKOPHCTAHHIO TOI-POK, €IEKTPOHHOI abo
(bonK-My3HuKH. BUTbII peTenbHO PO3IIIIHYTO 3a3HAYCHY TEMY B
1HO3eMHUX JiKepelsax, Hacamrepell, y GyHIaMeHTalbHIN mpaii
Albrehta «FEinfiihrung in die Hymnologie» [4], ne 3akiianeHo
OCHOBH TEOJIOTIYHOT'O aHaJi3y XPUCTUAHCHKOI riMHOrpadii. ¥
cBoto uepry, Barnard y nocmimxenni «Liturgie voorbij de
Liturgische Beweging» [5] akueHTye yBary Ha AMHaMi4HOMY,
MpoLeCyalIbHOMY XapakTepi JITypriiHoi My3uku. [Ipote, xoua
Horo aHalli3 € pEeJIeBaHTHUM [UII OCMHUCIIEHHS KOHTEKCTY
MYy3UYHOTO OOTrOCHy>KIHHSI, BIH JIMIIE MOOIKHO TOPKAETHCS
(eHOMEeHy €eMOLIHHOro BIUIMBY MY3UKH $K KJIIOYOBOIO
MEXaHI3My pemiTiiHOT B3a€EMO/IIi, MO0 € KPUTUYHO BAKIWBUM
Ui JTOCH/DKEHHS ~ KOHLEPTIB  XPHUCTUSHCBKOI  MY3MKH
npocnaBnenns. [lpans Long «Beyond the Worship Wars:
Building Vital and Faithful Worshipy [6] BucyBae Te3y mpo
HEOOXIIHICTh TapMOHi3alii 3MICTOBOTO Ta €MOIIIIHOTO
elIeMEeHTIB y TOGY/I0Bi CyJacHOT0 IOK/IOHiHHs. Voro konuenis
«IITICHOTO TOKJIOHIHHS TPOTIOHYE MPOIYKTHBHY aHATITUIHY
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NEPCHEeKTUBY, aje BOHA 37eOUIBIIOr0 Opi€EHTOBaHA HAa
TpaauIliiHI 3axigHI MPOTECTAHTChKI KOHTEKCTH, 1 JIMIIE
9acTKOBO  MOXKe€ OyTH 3acrocoBaHa 10  (peHoMeHy
€BAHTECJIbCbKUX XAPU3MATUYHUX KOHILEPTIB MPOCIIABICHHS, 1€
EMOIIIHICTD 1 My3UYHA €KCIPECist 4aCTO TOMIHYIOTb.

[TpoTe, monpu HasABHICTh BKa3aHUX HAIPALIOBaHb, J10CI
BIICYTHI TPYHTOBHI JOCH/DKCHHS caMe€ XPHUCTHUSHCHKUX
KOHIIEPTIB TPOCTABICHHS SK KYJIbTYpPHOTO 1 peJiriiHoOro
gaBuIa. Maibke HE BHCBITICHI NHUTAHHS IX PUTYaIbHOI
CTPYKTYpH, pOJIl ayAUTOpPii, €MOLIMHOI NUHAMIKH, a TaKOX
¢byHKIioHyBaHHS B Mexia-ipoctopi. Came 1mi — panime
HE/IOCIIIPKEH1 aclleKTH — CTaHOBJIATh HAYKOBUH 1HTEpeC AaHOi
po6otu. JlocmiKeHHsT TIparHe He JIMIIEC PO3MIMPUTH ySBICHHS
Ipo MNapaliTypriiiHy My3HuKy, ajge I 3almpolOHYBAaTH HOBY
ONTUKY Ul 11 OCMUCIEHHA — SK TEKCTy B KYyJIbTYpPHOMY,
MY3UKO3HABUOMY Ta peNiri€3HaBuOMY CEHCI.

Metoro 1i€i poOoTH € aHami3 KOHIEPTIB CydacHOI
XPUCTHSAHCHKOT MY3HKH MPOCIABJICHHS SK 0COOIMBOI Gopmu
peniriifHoi KoMyHikalii, o (GyHKIIOHye Ha MEpeTHHI peirii,
KyJIbTypH  Ta  MHCTENTBA.  3aBJaHHSA  JOCIIJDKCHHS
nepeadavyaoTh OKPECIEHHS iX poJii B Cy4acHOMY pelliriifHoMy
KUTTI, SIK HOBUX (OpM €BaHTem3amnii Ta KyJIbTypHO-
MHUCTELbKUX (JEHOMEHIB y CBOil IMaHEHTHIN €THOCTI.

Bukiiax ocHoBHOro Mmarepiaiay. Po3mexyBaHHS Mixk
«CBITCBKOIO» TOMYJISIPHOIO KYJBTYPOIO Ta «pPEiriiHOI0»
KyJBTypHOIO C(EepOor0 CTaHOBUTHh CYTTEBE METOJOJIOTIYHE
YCKIIQAHEHHS, 1[I0 BWUIUIMBae 3 OaraTOBUMIpHOCTI M
KOHLENTYaJbHOI IUIMHHOCTI CaMHUX TOHATh  «PEJIris»,
«KYJBTYpa» 1, 30KpeMa, «IOMyJIsipHa KyJIbTypay, 110 0COOIMBO
3aroCTPIOETHCS B KOHTEKCTI aHamizy (eHoMeHy CcydacHOi
XPUCTUSAHCHKOT MY3UKH TPOCIIABICHHS.

Y 1pOMy KOHTEKCTI MOXKHAa BHOKPEMHTH JIBa
OCHOBOIIOJIOXKHI MIAXOAM JO BHU3HAYEHHS LbOTO MY3MYHOI'O
sapuma. [lepmmii — OyKBaJIbHUH — TPAKTy€ XPUCTUSHCBKY
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MY3HKY MPOCTaBICHHS 5K KaHPOBY KaTEeropito, BU3ZHAYAIbHUM
YUHHUKOM $KOi € EKCIUIIMTHA HAasBHICTb XPHCTUSHCBKOIO
3micty. Jpyruii miaxia, MeHII OYeBUIHUH, IPOTE, COIIOJIOTIYHO
OLTBIII IPOMOBUCTHUH, ITepedadae po3yMiHHS JaHOI MY3UKH 5K
npoaykuii, 1mo  (OPMYETbCS,  PO3MOBCIOIKYETHCA  Ta
CIPUIMAETHCS B MEKaX 1HCTUTYLIHOBAHOIO XPUCTUSHCHKOIO
Cepe/IoBHINA — TAKHX, SIK OOrociyx00Bi 310paHHs, MOJUTOBHI
3ycTpivi, MoJoaikHi (opymu, KoHpepeHmii Ta MomaioHI
KOMYHaJIbHI IPAKTUKU.

O6uznBa 1 MiIXOAW 3acIYrOBYIOTh Ha IOAAJbIIE
aHAJITHYHE OINpAIfOBAaHHs], a/)ke camMe BOHH (OPMYIOTh
KOHIIENITYaJIbHY PaMKY Ul pO3IJIsily KOHLIEPTIB XPUCTUSHCHKOT
MY3HUKH IPOCIIABJICHHS SIK SIBUILL, [0 OTHOYACHO (DYHKIIIOHYIOTh
y IUXOTOMIl «MY3MYHMM BHUCTYID» Ta «pPENriiHUN puTyam.
3micToBe i (yHKIIOHATbHE HaIIapyBaHHS TaKUX KOHIEPTIiB
CTBOPIOE 0araToBUMIpHUI HpPOCTIp, y SKOMY CakpajibHE Ta
npodaHHE MEPeIUIiTaloThCS, HE aHyJIOIYH OJHE OJHOTO, a
YTBOPIOIOYM  0COONMMBY TiOpumHy GopMy  KyJIbTYpPHOTO
BUPaKEHHS.

VY mnpodeciiiHiii niTepatypi Ta MY3HUYHOMY JAMCKYpPCl
qacTo (irypye TepMiH «CydacHa XpUCTUSHCbKa My3UKay (QHII.
Contemporary Christian Music abo CCM). Ilpore B Mexax
OO  JOCTI[DKEHHS  MepeBara  HAJaeThCsl  IMOHSTTIO
«XPUCTHSIHCbKA MY3HKa MPOCIIABICHHSY, SIKE MU BXXHUBAEMO SIK
cuHoHIM CCM y #ioro mmpokoMy po3yMiHHi, alaiTOBAHOMY 10
YKPATHCHKOTO COLIOKYJIbTYPHOTO Ta PENIriiHOr0 KOHTEKCTY.
Binrak, cyyacHa XpUCTHSHChKA My3MKa MPOCIABJIECHHS MOCTa€e
He Jume sk (opMa My3WYHOTO MHCTEITBA, IO TPAHCIIOE
XpUCTUSHCBKI HapaTHUBH, a ¥ SAK COLIOKYJIbTypHE SIBHIIE,
BKOpiHEHE B JAMHAMIYHOMY MPOCTOPI MEPETUHY peniriiHoi
MPAKTUKU Ta TOMYJISAPHOI KyIbTypH. BoHa QyHKIIOHYE 5K 3aCi0
CakpaJlbHOT KOMYHIKaIlii, (opMy€e CIHIIbHOTHY 1I€HTUYHICTD,
BUKOHYE pOJIb OJaroBicTs, i BOJHOYAC 3a]Ty4eHa J0 IIUPIIOro
KyJBTYpHOTO JAUCKYpPCY Yepe3 BUKOPUCTAHHS MY3HYHHX KOJIIB
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Cy4acHOCTi. Y LbOMY CEHCl KOHLIEPTH XPUCTUSHCHKOI MY3UKU
IIPOCJIABJICHHSl € YHIKQIBHUMM IOAISIMM, J€ CakpalbHE Ta
npogaHHe He KOHKYPYIOTh, @ BCTYIAIOTh Y CKJIaIHy B3a€EMOJIIO,
YTBOPIOIOUH HOBY (hopMy IyOJIigHOT pemiriiiHOCTI.

VY CBITOBOMY Ta YKpaiHCHKOMY KyJbTYPHOMY KOHTEKCTI
CIIOCTEpIraeThCsl  4YUCIEHHa 1 OararorpaHHa IMpakTHKa
BUKOPUCTaHHS pEIIrifHOT CHUMBOJIKM Ta XPHCTUSHCHKUX
CMUCIIB Yy MeXax momnyisipHoi my3uku. Lleit peHomen HaOyBae
pi3HuX (opM — BiA €CTETH30BAaHMX IHUTYBaHb JATHHCHKHUX
MonuToB tuny «Kyrie Eleison» un «Ave Maria», mo 4acto
MOCTAlOTh Y KIAaCMYHOMY a0o0 MoOM-apaHXyBaHHI, [0
eKCIIEPUMEHTIB 13 CaKpaJlbHUMH OOpa3aMH y BIACOKIINaXx, siKi
MOXYTh OyTH $K TIHOOKO pETriiHUMH, TaK 1 CBiIOMO
IpoBOKaliMHUMHU. [HOAI Taki 3BEPHEHHS MalOTh XapakTep
KyJIbTYpHOI TpU 3 CUMBOJIAMH, B 1HIIUX BUMAJAKaX — L€ BUPa3
ocobucToi Bipu abo pelniriiHoi pediekcii apTopa.

Y wmysuni  enoxul1960-x-1970-x  pp., HACTBCS TIPO
3axiflHy ~MY3WKy, 4YacTO CIOCTepirajocs TSDKIHHA J0
CUHKPETH3MY — BKIIOYCHHS €JIEMEHTIB CXIJHUX peNirii,
€30TepUKH YU XPUCTHSIHCTBA B MY3MYHI TEKCTH Ta Bi3yallbHI
o0pa3u. BogHouac, kaHpU Ba’KKOTO POKY Ta MeTally, 30KpeMa y
iXHIX MiJPKaHpaX, TaKuX SK Onex-Meran abo iHxacTpiai, 1HOII
BUKOPHUCTOBYBQJIM XPUCTHUSHCBKY CHMBOJIIKY y KOHTEKCTI
aHTUpENIriiHoi abo 1pOHIYHOI PUTOPUKH, IO IIe Oinblie
YCKIIQIHIOE 11 iHTepnpeTanito. Taka 6araro3HauHICTh BXKUBAHHS
XPUCTUSHCBKUX €JIEMEHTIB y MOMYJSpHIM My3HUI[l BHMarae
KPUTUYHOTO MiJIXOAY JI0 PO3MEXKYBaHHs BIaCHE XPUCTUSHCHKOT
MY3UKH TIPOCIIABJICHHS Ta MY3HWKH, SKa JIMIIE EKCIUTyaTye
peniriiiHuit oO6paszHuil psa. ApKe aBTEHTHUHICTh PeNiriiHOro
3BEpHEHHS, SIK IPAaBUJIO, MOXKE OYTH aJIeKBaTHO OIliHEHA JIIIE B
KOHTEKCTI COLIOKYJBTYPHOTO (YHKILIOHYBaHHS TBOpY — 3
ypaxyBaHHSM CEpeJOBHILA CTBOPEHHS, LUIBLOBOI ayIuTopii,
00CTaBMH BUKOHAHHS Ta KOMYHIKaTUBHOI IHTEHII].
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VY 1boMy CeHCi XpUCTHUSHChKAa MY3UKa IMPOCIIABICHHS
(worship music) He Moxke OyTH 3BeJeHa BHUKIIOYHO JO
HASBHOCTi PEJITiHHOTO TEKCTy YM CAKpadbHOI TEMATHKH. Ii
BiJIMIHHA O3HAKa IMOJIATA€ B IHCTUTYIIHHINA 1 QYHKITIOHAIBHIN
3aKpITUIEHOCTI B KOHTEKCTI HEPKOBHOrO ab0 MaparepKOBHOTO
ciyxiHHs. My3uKka MpOCIaBIEHHS IIOCTa€ SIK 1HTErpajibHa
dopma AyXOBHOI TPAKTUKH, WIO0 BHKOHYE BOJHOYAC
OOTrOCIIOBCHKY, €CTETUYHY Ta KOMYHIKaTUBHY (DYHKITIi.

VY 1pOMy KOHTEKCTI My3W4YHa CTPYKTypa, sika B CBOId
OCHOBI TSDKI€ JI0 MOMYJISIPHOT My3UKH (B LIUPOKOMY CEHC1 — perl,
pPOK, TON TOIIO), BUKOHYE (YHKIIO HOCIS KyJIbTYPHOI
BIII3HABAHOCTI W  3aJdydyeHHs, TOAI K TEKCTyaJIbHHIA
(JIiHTBICTUYHUI) KOMIIOHEHT (POpMy€E SIpO 1/1e0JI0TigHOr0 a0
OOroCJIOBCHKOTO  MOBiIOMIIEHHS. BizyanbHa ckiamgoBa —
HAaWUBIIKPUTIMIMNA PiBEHBb, IO JOMYCKAE IOJICEMIYHICTh 1
THYYKICTh y BHUKOPHCTaHHI penepryapiB. Came Ha piBHI
BI3yaJIbHOTO Haliyacrine 3MIIACHIOETHCS Harpy>KeHa
CEeMIOTHYHA TPa MK «CBITCBKUMY» 1 «CakpaJbHUM», sIKa Ja€
3MOT'Y OJTHOYACHO BITUCATH IIACTBO y XPUCTUSHCHKUNA KOHTEKCT
130epert Horo NpuBaOIMBICTH /7S IIUPOKOI ayIUTOPII.

Ile moennanns, abo paaiie — riOpuaAn3aLisl, COPUIUHSIE
MOSIBY OCOOJIMBOTO JUCKYPCY, B IKOMY CHUMBOJIIUHI €IEeMEHTH
(>kecTH, OJAT, CBITJIO, CII€HA, II03M BHKOHABIIIB TOIIO)
Ha0yBalOTh aMOIBaJIEHTHOTO cTaTycy. BoHU 0/1HOYaCHO MOXKYTh
OyTH MPOYMTaHI K €JIEMEHTH LIEPKOBHOTO MPOCIABIEHHS 200
SIK KOJIU CBITCBKOrO MmIOy. Taka TMOJBIMHICT MPOYUTAHHS
PE30HY€E 3 CEMIOTHYHOIO TE€3010 PO Te€, II0 3HAYEHHS 3HaKy
3aBXKJIM KOHTEKCTyallbHO 3yMmoBJeHe. Sk mokazye Barnard,
TUIIe 4Yepe3 3aHypeHHS B KYJIbTYPHUH KOHTEKCT MOXHA
BHUSIBUTH, YH €, YMOBHO KaXy4H, KJIIMaHHSI OKa IPOSBOM
¢izionorii abo coriaapHOrO CUTHANY [5, . 32].

Y Mexax CydacHOTO €BaHTEIbCHKOTO CepeOBHUIIa
KOHIIEPTU XPHUCTUSIHCHKOI MY3MKH TMPOCIaBICHHS HaOyBaloTh
0COOJIMBOI POJIi: BOHU BUCTYMAIOTh SK TMOAIl KOJEKTHUBHOTO
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TYyXOBHOTO TIEPEKMBAHHSI, /i€ CHUIBHOTA BIPYIOUMX HE JIMIIE
CllyXa€ My3HMKy, ajlé aKTHMBHO Oepe ydacTb Yy Ipoleci
npocnaieHHs. Ll My3n4Ha mojis cTae BOJHOYAC MOJIUTBOIO,
nponoBigao Ta puryanoM. Came TOMYy aHaji3 KOHIIEPTIB
MpOCNIaBICHHsT NOTpeOye BpaxyBaHHS He JHUIIE TEKCTOBO-
MY3M4YHOi CKJIaJoBOI, a H MPOCTOPOBO-KOMYHIKATHBHOTO
BUMIpY, COLIAJbHOI CTPYKTypH TMOAli Ta KyJIbTypHHUX
MEXaHI3MiB, IKi 0OYMOBIIIOIOTH ii CIIPUHAHSATTS K PETITIHHOTO
aKTy. 3a3HaueHe JOB30JsIE  CTBOPEDKYBaTH  MOJBIHHMIA
(GyHKIIOHAT ~ XPUCTHSIHCBKOI MY3UKH  IPOCJABICHHS  SIK
MOITYJIIPHOTO SIBUIIIA: BOHA € OTHOYACHO 1 TPOAYKTOM KYJIbTYPH
CMOXMBAaHHA, 1 3acOo00M JyXOBHOTO BIUIMBY, OCOOJIHMBO
epeKTHBHUM y (hopMaTi )KUBUX BUCTYIIB Ta (heCTHBAIIB.

[Tormpu Te, 1m0 XPHUCTUSHCbKA MY3UKa BBAXKAETHCA
OKpEMHM KaHPOM TOMYJSIPHOI MY3HMKH, 9iTKI MEXi MiX
PENIriiHOI0 Ta CBITCHKOIO MY3UYHOIO TPAAUIIIEI0 3ATTUIIAIOTHCS
po3mutumu. Ll Tema € omHi€0 3 HAOOTOBOPIOBAHIIINX Yy
creniaxi3oBaHid XpUCTHAHCHKIA My3W4HIN Mpeci, M0 CBiTYUTH
PO MOCTIMHUHI MOIIYK 1A€HTHYHOCTI KaHpy [5, c. 27].

BuxopucraHHs MapKyBaHHS «XpUCTHSHCHKA» BKa3ye Ha
TUOOKUI 3B'I30K MY3WKH 3 TIEBHOIO PENITIHHOI TPAIUINIEI0.
Llett 3B’5130K peanizyeTbes y KUIbKOX (hopmartax: 3 0HOTrO OOKYy,
XpUCTUSHChKA MY3W4YHA I1HAYCTpis Ji€ K «IapalepKOBHE»
SBUILE, 1€ My3UKa MOLIMPIOETHCA 4Yepe3 KOMEpIiiiHI KaHaau
no3a Mexamu (opMabHOIO OOrOCITy KiHHS. 3 1HIIOrO OOKY, s
My3UKa aKTUBHO B)KHMBA€THCS B LIEPKOBHOMY CEpEAOBHILI, ii
CIIyXaloTh MOJIOJ1 BipyIOdi, MPOBOAATHCA (hecTHBai Cy4yacHOT
XPUCTUSHCBKOI MY3UKH II1J €TiJI0I0 IIepKOB, a 1HOJI HaBiTh
CTBOPIOIOTHCSI My3U4H1 KOJIEKTUBY MPH napadisx.

OaHuM 13 TaKMX NPUKIAAIB CY4acHO! XPHUCTHSIHCHKOL
MY3HUKH CTaB (PEHOMEH «XPUCTUSHCHKOI POK-MY3UKW», KaHD,
AKUN  (YHKIIOHY€E $K I1HCTUTYLIHHO OKpECICHUU eJIeMEHT
XpUCTUAHCBKOT CYyOKYyJbTYypH, Ji€¢ TONyJspHa My3HKa 3
peNiriiHuM 3MICTOM HE JIMILIE CTBOPIOETHCS, alle i aKTUBHO
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PO3MOBCIOMKY€ETHCS,  CIIOKHUBAETHCI ~ Ta  peQIIEKCUBHO
MIEPEOCMUCIIIOETHCS Y MEXax LIEPKOBHOI0 a00 NaparepKOBHOIO
CepeI0BHUIIIA.

OTxe, BU3HAYEHHS CYYacCHOI XPUCTHSHCBKOI MY3HKH,
sIKE€ BHUKOPUCTOBYETHCS B LIbOMY JOCIIJKEHHI, 0a3yeThCcsi Ha
IBOX (YHIAMEHTAJIBHUX XapaKTEPUCTUKAX: HASBHICTb YITKO
BUPAXEHOTO  XPUCTHUSHCBKOTO  3MICTy, MOB’S3aHOTO 3
OOroCIIOBCBKUMM ~ TEMaMH, MOJIMTOBHOIO IPAKTHUKOK YU
peNirifHoOI0 1CHTUYHICTIO aBTOpa, Ta (YHKI[IOHYBaHHS B
MeXax >KaHpOBOi paMKM, c(HOpPMOBAHOI 3aBISKU [iSUIBHOCTI
XPUCTHSAHCBKUX I1HCTUTYLIH — (EecTUBANIB, NPOIIOCEPCHKUX
w1atGopm, My3UYHUX JIeHOIiB, TapanepKkoBHUX OpraHi3amii Ta
CTIeliaTi30BaHUX CIUIBHOT CITyXadyiB.

KoHueptu cyuyacHOi XpUCTUSHCBKOI MY3HMKH, IO
BUKOHYIOTHCSI B TOIYJISIPHOMY (opmari (3 eIeMEeHTaMH WIOy,
BHKOPHCTAHHIM MEHWHCTPIMOBOI CTHJIICTHKH), aj€ 3 YiITKO
apTUKYJIFOBAHUM PENIridiHUM 3MicTOM, siK cnenudivyHa Gopma
JyXOBHOI KOMYHIKaIlii, JO3BOJISIFOTH CTBEP/KYBATH Ti0piTHICTH
My3HuHOro Marepiany. Lle monsrae y ToMmy, 1110 Taka My3uKa €
TiOpUJIHOIO 32 CBOEIO CYTTIO — BOHA BOJHOYAC HONYIAPHA
(ocBorO€ (hopMH MACOBOi KyJNbTYpH, BKJIIOYHO 3 €JIE€MEHTaMU
HI0y-1HAYCTpli) Ta penicitina (HAaTXHEHHA XPHUCTHUSIHCHKOIO
BIpOIO, CIIPsIMOBaHa Ha IMpociaBieHHd bora Ta 1yXxoBHe
nepexxuBanHs). Sk cnymHo 3a3Hadae Albrecht, Taka my3uka
«TOETHYE BIpY Ta KyJbTYpy», 30epiraloud CBOIO MICIIO SIK
3aco0y eBaHTremizallii i npocnasieHus [4, c. 45]. Lle cBiguuTh
npo aMmOIBaJICHTHICTh SBUIIA, J€ ayauTopis MOAIOHUX
KOHIEPTIB IIIyKae CMOCOOIB MiJTBEPIUTH CBOIO pENIriiHy
IZIGHTUYHICTh Yepe3 «OOropTKy pOK-H-POJIbHOI MY3MKH U
po3Bar» [6].

[ToagiitHa mpupo1a XPUCTUSAHCHKOI MOMYJISIPHOT My3HUKH,
peniriiHoi 3a CBOIM CMHCIIOM 1 MOMYJISIPHOI 32 POpPMOI0, CIIyTye
KOHIIETITYyaJIbHOI0 TOYKOIO BUAJIKY AJISl MOJAIBLIONO aHami3y
KOHIIEPTHOTO TPOCTOPY 5K 0CO0nMMBOI (HOpMHU caKkpaabHOT
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B3aemonii. [lpm wnpoMy 1 TOABIMHICTE HE TOCTae 3
aKaJIeMIYHOIO OCMHUCIIEHHS MY3WYHOTO Ta BepOaIbHOIO
MaTepially, a TaKOXX 4Yepe3 peNiridHy IJeHTUYHOCTI CaMuX
MY3HMKaHTIB,  fIKIi  YCBIIOMJIIOIOTH,  pediekcyrTh i
apTUKYJIATOPHO (OPMYJIOIOTH BJIAaCHE MICIE MDK JBOMA
CBITaMHU — KyJIbTYPHUM Ta OOTOCIOBCHKHM.

[mocTpaTUBHUM TpPUKIAZOM Takoi camopediekcii €
KoHIepTH npocnaBieHHs <« XKara» EXb, ne oaun 3
MPEJCTaBHUKIB MOJIOADKHOTO pPyXy HaBiB ClioBa (ppoHTMEHA
HIBEJICBKOTO XPUCTHSHCBKOIO MeTal-rypry Jerusalem Ynbha
Kpicrianccona mix yac Buctymy 1983 p., a came «€ mgyxe mMajo
POK-KOHILIEPTIB, IICJIs SIKUX JIFOJUHA ¥J1e 3 MUPOM Yy ceplli, Tyxke
Maso» [5]. Bapto naronocurtu, mo y xkonuepti 1983 p. Yiaed
Kpicrianccon Bene 3am B akaneilbHOMY BHUKOHAHHI TIMHY
npociasieHHs. el enizof ScKpaBo 1EMOHCTPY€E HAIPYKEHHS
MDK (OPMATOM POK-KOHLEPTY Ta JYXOBHOIO METOI MHOJIl —
JOCSTHEHHS ~BHYTPIIIHBOTO MHpY, IO AaCOLIIOETHCI 3
OOTOCITY>KIHHSIM 1 CAaKpaJIbHOIO CTPYHKICTIO.

TakuM YUHOM, XPHUCTUSHCBHKI KOHLEPTH, Ha SKHUX
BUKOHYETHCS TOITYJISIPHA MY3HKa, X04a i aanTyOTh €CTeTHYHI
MOJIeJIi II0Y-KYJIbTYpHU AJIS PeNiridiHuX IIeH, ajne NMpu HboMy
MparHyTh IHTETPYyBaTH y ceOe KIIFOUOB1 €JIEMEHTH JIITypriliHOTO
noceiny. lle 30kpema MposBISETbCS Yy BKJIIOYEHHI CHUTBHOL
MOJIUTBH, KOJIEKTHBHOTO CIIBy, 200 X TIMHY, II[0 3aBEpIIye
noJif0 W BoAHOYAC (PYHKLIOHYE SIK CHMBOJIYHE 3aBEpPLICHHS
OYXOBHOIO  puTyamy. Y  Takuid  cmocid  KOHLEpT
TpaHC(HOPMYETHCSI 3 E€CTETUYHOTO BMJOBMIIA y CaKpaJbHY
MOJIi10, 1[0 BUKOHYE POJIb ajJbTEPHATUBHOI JIITYPrii Cy4yacHOi
XPUCTUSHCHKOT KYJIBTYPH.

BucHoBku.  XpHUCTHUSIHCbKI KOHIIEPTH THOIMYJISAPHOI
MYy3UKH — II¢ 0OaraTOpiBHEBI TEKCTH, IO IOEIHYIOTh
penepTyapu, SKi TpPaJWIIMHO BBAXAIOTHCS HECYMICHUMU:
cakpajbHe i CBiTChKe. IX aHami3 103BOJIs€ BUABUTH MEXaHi3MU
peniriiHoi ampormpiamii KyJabTypHHUX ¢GopM Ta BKa3ye Ha
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BXJIMBY POJb KOHIIEPTHOIO CepeloBUINa y (GopMyBaHHI
Cy4acHOI XPpHUCTHUSHCBHKOI ieHTH4YHOCTI. [lomiOHI KOHIEpTH
MO>KHA BB)KATH MTOCTCEKYISIPHUM (DEHOMEHOM, y SIKOMY PeJIiris
aKTUBHO B3a€EMOJI€ 3 CY4YacHOI KyJbTyporo, 30epirarouu
BJIACHY aBTOHOMIIO Ta TpaHcopmyroun ii. OTxe, B KOHTEKCTI
aHaJ3y XPUCTUSHCHKUX KOHLEPTIB MOMYJISIPHOI MY3UKH, IO
MO3UIIOHYIOTHCS SIK YaCTHHA [IEPKOBHOTO 200 MaparepKOBHOTO
Cepe/IOBUILA, KPUTUYHO BAXJIMBUM € BUSBICHHS MEXaHI3MIB,
gyepe3 sKI IMEBHI 3HaKM HAaO0yBalOTh HOBOI'O 3HAYEHHA a0o
[epe03HauyI0ThCs. Y IIbOMY MPOLIEC KIIFOYOBUM BUCTYIIAE CaMe
KyJBTYpHHUH MPOCTIp KOHLEPTY — HE JIMIIe K (i3uyHe MicIle,
aJle SIK KOMIUICKCHUM TEKCT, y SKOMY CEeMIOTHYHA B3a€MOJis
periepTyapiB BimoOpakae He JMIIEe XYIOXHIA 3aayM, ane i
ieosioriyHe  crnpsiMyBaHHS.  TakuM  4YMHOM,  MOXKHA
CTBEP/KYBATH, III0 CLIEHA XPUCTUSHCHKOTO KOHIEPTY € MicIeM
CaKpaJbHOIO NEPEKOAYBaHHS  IMOMYJSPHOTO, a  TaKOX
MOMYJISIpHU3alii CakpaJbHOTO, IO A€ IMiJICTaBH Ui TIUOMIOro
aHaJi3y B3a€MO3AJIICKHOCTI pemNirii Ta MacoBOi KyJIbTYpH B
MOCTCEeKYJISIpHY enoxy. [lepcnekTuBamMu 10CTIIKEHHS MOXKYTh
[IOCTaBATH MOTJIMOJIEH] BUBUEHHS TEKCTI KOHIIEPTHUX TBOPIB 13
METOI0 iX KpocaHadi3y y HepeKiagax Ta Pi3HUX >KaHPOBUX
BTUICHHSIX. 3a3Ha4y€HE JI03BOJIUTH TJIHOIIIE 3pO3yMITH, SIK Yepe3
MOBY IiCEHb MePeaeThCs PENIriMHUI 3MICT 1 K1 aCHEKTH BipH
M1JKPECIIIOI0THCS B CY4YaCHOMY MYy3UYHOMY MOKJIOHIHHI.
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CONCERTS OF CONTEMPORARY CHRISTIAN
WORSHIP MUSIC AS A SPACE OF INTERACTION
BETWEEN RELIGION AND POPULAR CULTURE

Abstract. This article explores the phenomenon of
Christian contemporary worship concerts as a complex
sociocultural and communicative form situated at the
intersection of religious experience and mass culture. These
events are examined as expressions of postsecular religiosity,
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which increasingly  gravitates toward individualized,
emotionally charged modes of spiritual participation that extend
beyond the boundaries of traditional institutional frameworks.
The concert environment is conceptualized not merely as a
setting for musical performance, but as a multidimensional
cultural text in which sacred meanings are transmitted,
reinterpreted, and reformulated through the symbolic apparatus
of popular culture. The stage, sound, lighting, imagery,
performers’ rhetoric, and audience responses collectively form a
coherent semiotic structure in which the sacred, in dynamic
interaction with the profane, retains its religious core.
Contemporary worship concerts are framed as a distinctive
mode of faith experience, wherein the emotional connection
between performer and audience plays a central role. This
creates a communicative space marked by affective intensity,
collective engagement, and aesthetic saturation — characteristics
shaped by broader transformations within the historical and
cultural landscape. The study underscores that such musical
events generate a sense of deep personal involvement in a shared
spiritual experience, thereby enhancing the authenticity and
subjective significance of religious participation. Special
attention is given to the hybridity of these concerts as texts that
merge traditional religious narratives with contemporary
formats of cultural expression. The analysis supports the view
that these phenomena contribute to the emergence of new
models of religious identity, formed at the confluence of sacred
content and the mechanisms of contemporary communicative
culture.

Key words: contemporary Christian music, worship
music, postsecularity, religious communication, concert.
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AHCAMBJIEBHI CIIIB Y TBOPUOCTI
YKPATHCBKHUX BOKAJIbHO-IHCTPYMEHTAJIbHUX
AHCAMBJIIB 1960-1970-x POKIB

AHoOTanisgs. Y cTarTi JOCHIIKYIOTBCS OCOOJIMBOCTI
(bakTypu BOKaJbHO-aHCAaMOJIEBOi CKJIAJ0BOi Ta CTUJIICTUKU
MICEHHUX KOMIIO3HUIIIH, BUMYIICHUX YKPaiHChKUMH BOKAJIBHO-
THCTpYMEHTAILHUMU aHcaMOIsiMu BrpoaoBxk 1960-1970-x pp.
3acaAHUYMMH IS TOCITIPKEHHS € HalpalloBaHHs YKPaiHChKUX
BUYEHHX 13 MpoOseM nepiofau3alii icTopii yKpaiHCbKOI ecTpaau,
il CTUIBOBUX OpPIEHTHPIB, I€HE3M 1 TEOPETUYHHUX OCHOB
€CTPaJIHOTO  BOKaJbHOro  a”cambmoo. 1960-1970-1  pp.
BHU3HAYalOThCA BIAHOCHO TMOMNEPEIHBOr0 Mepiojly SK eTall
(opMyBaHHS HOBOTO €CTPaJHO-IIICEHHOTO pernepTyapy 4depes
3aJy4eHHs 3aX1JHOEBPONENHChKUX JKAaHPIB Ta iX ajanTaliio Ha
IPYHTI yKpaiHCbKOro (onbKiaopy. TeopeTHuHOI0 OCHOBOIO €
MOHATTS NpOo My3M4yHYy (akTypy Ta i PI3HOBUAM, a TaKOX
TEPMIHHM, BXKHUBaHI B TMPaKTUIl 3apyOLKHMX OEK-BOKaJICTIB
00  pI3HOBUAIB  aHcambieBoro  cmiBy. IlpoBenene
TOCIIIIKEHHS II0KAa3ajio PI3HOMaHITHI Miaxoau o
BUKOPHUCTaHHA  BOKaJIbHOTO KOMIIOHEHTY Yy  TBOPYOCTI
ykpaiHcekux BIA  1960-1970-x pp. PosrnsnyTi mniceHHi
KoMmno3uuii TyptiB «Beceni ckpunkmn», «Mpis», «CMepiukay,
«ApHiKa» TpUKMETHI JIudepeHliioBaHUM MiAX0A0M IO
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MOXKITUBOCTEH (DakTypu BOKaJIBHOTO aHcambOiio. Bim3HaueHo
[IUPOKE BUKOPHUCTAHHS NMPUHOMIB, IO MAKOTh BIAMOBIIHUKH B
TOMINTHI aMEpPUKAHCHKIN Ta 3aXiAHOEBPOIEHUCHKIM My3HIll, —
TIonop, comment i call and response. IIpoananizoBani 3pa3ku
BUKOPHCTaHHS aHCAMOJIEBOTO CITiBY BKa3yIOTh Ha HAsBHICTH SIK
€JIEMEHTIB, 3al03WYEHUX 13 3axigHOi MY3WKH, TaK 1 THX, IIO
ONUPAIOTBCSA Ha YKpaiHChKYy HapoAHy TMiceHHicTh. HasBHI 1
MPUHOMH, BHIpAIOBaHi y npodeciitHiii XOpoBiil JiTeparypi.
3okpema 1e audepeHuianis (GakTypHHUX IJIAcTiB aHCaMOIIIO,
THY4YKe MO€AHAHHS KOHTPACTHOI Ta iMiTaliiHOl momidoHii 3
aKOPJAOBUMH BEPTUKAISIMH, BUKOPUCTAHHS TEPIi€BOI BTOPH Ta
BUILHOTO pyXy TOJIOCIB Yy pABorosiocci. Bubip BokambHO-
IHCTpYMEHTAJIbHUMH  aHCAMOJISIMA  TIPUAOMIB  apaH)KyBaHHS
aHCaMOJIEBOTO CITIBY 3aJIGKUTh BiJ 3arajlbHOTO >KaHPOBO-
CTHJILOBOTO BHPIIIEHHS TBODY.

KawuoBi cioBa: BokalbHUII aHcamOJb, YKpaiHChKa
ecTpasHa My3UKa, BOKAIbHO-IHCTPYMEHTAIBHUN aHCcamOIb,
BuaM (pakTypu, OEK-BOKAI.

Beryn. AHcamOneBui CIIB € OJHIEI0 3 BaXKJIUBHUX
CKJIaJIOBUX YKPAlHCBKOI'O €CTPaJHOIO MY3MYHOI'O MMCTELTBA.
[Topsn 3 iMeHaMH BUAATHUX COJICTIB B ICTOPIIO YKpaiHCHKOL
ecTpaau BhucaHi Taki ryptd, sk BIA «Mpis», «Beceni
ckpunkm», «Cmepiuka», «4epBoHa pyTay, «ApHika», «Barpa»
Ta iH. BokanbHuii ancamOneBUll KOMIIOHEHT BiJIITPaBaB y IUX
rypTax BaXJIMBY poJib SK HEBIJ €MHa 4YacTHUHA IUJIOTO.
VHIKaNbHICTh KOKHOT'O aHCaMOJII0 3yMOBIIIOBAjacs CTUJIEM
MY3HUKH, Ky BiH BUKOHYBAaB, CIIBaIl[bKOIO MaHEPOI0, TEMOPOBUM
3a0apBJICHHSM, 1110 3AJI€KHUTh BiJl CKJIa/ly YYaCHUKIB — CITIBaKiB
Ta (32 HasgBHOCTI) 1HCTPYMEHTAJICTIB, BHUKOPHUCTaHHS
3BYKOMIICHIIOBaNIbHOI amapatrypu.  Jlocmiguung CaiTiaHa
UepHikoBa BU3HAYa€ €CTpAgHUN aHCAMONb SK «YHIKaIbHUN
XyHAOXKHIM OpraHizMm, SKHH TMpelrcTaBisie O0COoOIUBY cdepy
(yHKIIIOHYBaHHS ~ MY3WYHOTO  MHCTENTBA  €CTpaaud 1
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BIJPI3HIETHCS SIKICTIO CIIJIBHOCTI, Y3TOMKEHOCTi, TapMOHIi
IIJIOTO 1 YacTKOBOIO, CKJIAQZaHHS 4YacTOK I[bOro IIJI0ro i
BUHUKHEHHS Ha Horo piBHI HOBOi  SKOCTi, KOTpa
XapaKTepU3y€eTbCs  BUKOPHCTAHHSAM  TOJIOCIB  CIIIBAaKiB,
€JIEKTPOIHCTPYMEHTIB 1 3BYKOII1ICHITIOBAIIbHOI arapatypu» [11,
c.12].

B ymoBax, xonu 1eH3yporo OyB CYTTE€BO OOMEKEHUI
JOCTYIl /10 CBITOBOi HOMYyJIIPHOI My3MKH  (30Kpema,
aMEpPUKAHCHKOT, OPUTAHCHKOT), a IPOSBU €THO-HAIIOHAJILHOTO B
YKpaiHChKI ICHYBaJld JIMIIE Yy JIO3BOJIGHMX Yy paMKax
pansHCBKOI 17€0JI0Tii, BOKAJIBHO-IHCTPYMEHTAIbHI aHcamOui
(BIA) na ykpaincekiii ectpaai 1960-1970-x pp. ctanu pyuiisMu
PO3BUTKY U OHOBJICHHS, BIANOBIAlOYM HA  ICHYIOUHH
CYCHUIBHUH 3aIlUT 3pOCTa0u0i MOJIOAIKHOI ayAUTOpPIi HA HOBY
MacoOBY MY3HUKY.

IHocranoBka npodaemu. Ha nymxy M. Mo3srosoro, «Ha
Mexi 50-60-x pokiB posmouaBcsi HOBUH eram (hOpMyBaHHS
€CTPaJHOTO MICEHHOTO pemnepTyapy, SKHH BiIpi3HIETHCS Bix
MONEpeIHIX MOMITHUMHM 3MIHaMH B JKaHPOBOMY CKJIajl,
(YHKIIIOHATBHUMHA OCOOJIMBOCTSMH pETepTyapy Ta 3aco0aMu
iioro oHoBieHHs», a B 1970-1980-1 pp. BimOyBamocs
PO3LIUPEHHST €CTPaJHO-MIICEHHOro miama3ony [7, cc. 5, 7].
Takox JOCHIAHUKHM YKpaiHChKOI My3UYHOI ecTpaau BKa3yIOTh
Ha «KYJIBTYPHY aJanTanio Ta ACUMUISILIIIO
3axX1IHOEBPOTEHCHKUX KaHPIB HA IPYHT1 YKPaiHCHKOTI'O MEJIOCY»
[13, c.11]. Cepen Takux >kaHpiB 3raayoThcs OIr-0iT, TBICT, 1y-
Ban, ckipdum, Oyri-Byri, mxka3, 01103, pUTM-eHA-0JI03, a B
poboTax 0CTaHHBOTO MEPIOAY — 1 AUCKO Ta aHk [12].

CrunboBi  TpaHcopmarii, sKki  BigOyBaJucs B
YKpaTHCBhKIA €CTpaji yNpOJOBXK 3raJlaHuX 4YacOBHUX BIJIPI3KiB,
TOPKHYJIacsl 1 BOK&JIBHOTO aHCaMOJIEBOTO BHKOHABCTBA,
OCKIJTbKHM BOKaJbHI aHcaMOii BXoaumiu a0 ckiany BIA sk ix
HeBi'eMHa uvacThHa. [lpore y HasgBHMX Ha CbOTOJHI
JOCTIPKEHHSAX, MPUCBIYCHUX YKpaiHChKIM My3W4HIN ecTpani,
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NUTaHHA (YHKIIOHYBaHHS caM€ BOKaJbHO-aHCAaMOJIEBOTO
KOMIIOHEHTY, MOro My3MYHMX OCOOJMBOCTEH Ta 3MIH Y
KOHTEKCTI 3arajlbHUX KaHPOBO-CTHJILOBHX HOBALlIll 03HAYE€HOT'O
nepioay He POo3rIIAaanocs.

AHami3 ocTaHHiX JochailKeHb i myOJikauniii. B
YKpaiHCbKOMY €CTpa/l03HaBUOMY JUCKYpCl, IO JOCIIAXKY€
apuma 1 npouecu 1960-x-1970-x pp., MOXHa BHOKPEMHUTH
rpyIy pooOit, 1110 IPUCBAYEHI 3araJIbHUM IUTaHHAM )KaHPOBOi Ta
CTHJILOBOI ~ €BOJIIOIII  YKpaiHCBKOI MOMYJSIpHOI  MY3UKH
(O.boiiko [1], M.Mo3zrosuii [7], T.Camas [10], O.llleBuenko
[14]), nocmimkeHHs] TBOPYOCTI OKPEMHX ITOCTATEH 1 KOJIEKTHBIB
YKpaiHChKOI ecTpajau, 30KpeMa BOKaJIbHO-IHCTPYMEHTAJIbHUX
ancam6:miB (€.Kopanenko [4], A.lllmanenko [16]), ix BIumBYy Ha
(opMyBaHHSI HAaCTYIHHMX IIOKOJIHb Ta CTHJIBOBHUX HAaNpsSMKIB
yKpaiHchKoi ecTpaaHoi my3ukH (B. OBcsiHHIKOB [8]).

Inmi  poGOTH  CTOCYIOTBCSL  BJIacCHE  BOKAJIBbHOIO
aHcaMOJIeBOTO BHKOHaBCTBa. lLle poOOTHM memaroriyHoro
cupsmyBanHs (A.bonnapuyk [2], [.11leBuenko ta JI.bpoacrkuii
[13], FO.CaBuenko [9]), po3BiaKH, IO PO3TISLAAIOTH MiSIBHICTh
BOKaJbHOTO AaHCaMOJII0 B AacMleKTl COLIaJbHOI B3aeMOJIi
(T.Kabnoea, B.Tereps i1 I).Mamunka [3]). Ha Bnache
€CTpaJHOMY BOKaJIbHO-€CTPaIHOMY BUKOHABCTBI (DOKYCYIOThCS
T.Jlanina [5; 6] Ta C.Uepnikosa [11], mocnimKyroun TEOpETHYIHI
Ta I1CTOPUKO-T€HETHYHI1 3acaau JnaHoro seuma. Cneuudika
€CTpaJHOTO aHCaMOJEBOro CIiBY, [0 BHU3HAYAEThCA Y
MOPIBHSIHHI 3 KaMEpPHUM BOKaJIbHMM aHcaMmOJeM 1 XOpoMm,
MOJISITa€ y HAsBHOCTI TAaKOl PUCH, SIK «KOJEKTHBHA 3BYYHICTb
(tepmin B. JKuoBa), sika XxapakTepHu3yeTbCs HOBUM TeMOPOM,
HOBOIO IIUTBHICTIO 1 HACUYEHICTIO 3ByYaHHs, HOBUM 00’ €MOM,
HOBHMH JIMHAMIYHUMH Ta KOJHOPOBHUMH MOXKIUBOCTIMU» [11,
c.12]. Ectpaguuii BokanbHU aHcamOib, Ha 1yMKy T. JlaHiHOI,
«KapIUHAIBHO pO3LIMPUB TEMOPOBO-aKyCTHYHE 3BY4YaHHS
MY3HYHOTO aHCaMOITIO», a TAKOXK 30araTUB KaHPOBO-CTUIHOBY
MajgiTpy, TMOKa3aBIId CBOI MOXJIHBOCTI y «HHU3II HOBUX
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HanpsMiB Ta CTUJIB: JAMCKO, Iporpecus, ¢aHk, coyn, R&B Ta
H.» [5, c.48].

l'oBopsiun mpo  ykpainceki BIA  1960-1970-x pp.,
YKpPaiHCBKI JIOCIIHUKH, OKPIM IOSIBU €JIEKTPOAKyCTUYHOIO Ta
eJIEKTPOIHCTPYMEHTApi0, IO BIUIMHYJIO Ha 3MiHYy TeMOpo-
JTUHAMIYHUX XapaKTEPUCTHK CAayHIy, Bi3HAYAIOTh K 0a30Bi
pHCH OMaHyBaHHS My3UKaHTaMHU CTHJIIB Ta HAIIPSIMKIB 3aXiTHOT
MY3UKH W OCMHUCJIEHHS iX Yy IIO€JAHaHHI 3 YKpaiHCBKUM
¢donbkiiopoM (crocobu BTUICHHS JIAJOBHX, MEJIOAHYHUX,
PUTMIYHHUX  OCOOJHMBOCTEH  HApOAHOTO  ICEHHOTO 1
TAHIIOBAILHOTO  MaTepialy, BHKOPHCTAaHHS  HapOIHHUX
aKyCTUYHHUX Ta eleKTpo iHCTpyMeHTiB); T. Camas Ha3uBae L
sBuIIe «HeoonpkIopHuM» ctwiieM [10, c. 60], €. Koanenko
BUHOCUTh BUKOPUCTAHHS (DOJIBKIIOPY SK aTpUOYyTHBHY O3HAKY
YKpaiHCBKUX BOKAJIBHO-IHCTPYMEHTAIBHUX KOJEKTHBIB 1960-
1970-x pp. [4]. IIpore, came BOKaJIbHO-aHCAMOJIECBHIA
KoMroHeHT BIA 3anuiaeTbes 1mo3a yBaror BU€HHUX.

ToMy MeTOI0 CTaTTi € BUSBUTH IUISIXH TpaHchopmarii
BOKaJIbHO-aHCAaMOJIEBOr0 KOMIIOHEHTY y TBopuocTi BIA.
3aBaHHA — PO3MVISHYTH OCOOJMBOCTI BUKOPUCTAHHS PI3HUX
BU/IIB OaraTorojoccs B aHCaMOJIEBOMY CITiBi, B3a€MO/Iii COTbHOL
BOKaJIbHOI mapTii (YM JEKIIbKOX MHapTiid) 3 HapTiAMU pPElITH
CMiBaKiB Ha MPUKJIa/laX TBOPIB Y BUKOHaHHI aHcamOuiB «Beceni
ckpunkm», «Mpis», «Cwmepiuka», «ApHikay. Takox
HEOOX1THUM BUAETHCA CIIBCTaBJICHHS IpUHOMIB,
BUKOPHUCTAaHUX B AapaH)XyBaHHAX BOKAIBHUX WapTii IUX
aHcaMOJ1iB, 13 MPAKTUKOIO aHCaMOJIEBOIo CIiBY Ta OEK-BOKATY
Ha 3apyOikHIM ecTpaii 03HAYEHOT'0 Nepioay.

Bukaa ocHoBHOro martepiajy. BokanbHuii ancamOiib
nependadae HasBHICTh JEKUIBKOX BOKAJbHUX MapTid, OTXKE, B
HOro po3risai JOUUIBHO 3BEPHYTHCS 10 MOHATTS (DakTypu —
«3BYKOBOI TKQaHHHU MY3HYHOT'O MOBIICHHS, SIKA CKJIQIA€THCS 3
MENOAUYHUX JIiHIK Ta cmiB3Byyw» [15, c. 166]. VY
KOMITO3UTOPCHKIN Ta BUKOHABCHKIN MpakTHIll cHopmMyBammcCs
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TpU BUAM (aKTypH: yHICOHHA (200 MOHOJIMYHA), aKOPAOBO-
rapMoHiuHa  (aKopjoBa, roMmo(pOoHHO-TapMOHIYHA) 1
nomidoHiyHa (3 pI3HOBUAAMH  HAPOJIHO-IIATOIOCKOBOI,
IMITaIiiHOT Ta KOHTPACTHOI MOJi(oHiT).

Y npakTwmi  3apyOiKHOTO €CTPaJHOTO  BOKAIBHO-
aHcamOJIeBOr0 BHKOHABCTBA PO3PI3HIIOTH MOHSATTA «harmony
singing» Ta «backing (backup) singing» (4 CHHOHIMIYHE
«supportive vocals») [17]. ¥V nepmoMy BUNAAKy HACTHCS MPO
aKOpAOBO-TAPMOHIYHMIA CIIIB, Jie BEPXHiM rojioc Bifirpae poiib
MEJIOJUYHOTO KOHTYpPY, a pelliTa BOKaJIbHHUX TOJOCIB iMyTh y
CHHXPOHHOMY  pyCi  aKOpJOBUMH  BEPTUKASIMH, IO
TapMOHI3YIOTh MEJNOJi0. Y IpyroMy BUNAAKY — Mpo (OHOBY,
niaTpuMyrody QyHkmito ancamb6ieBux ronociB [19]. Cepen
MpHUIOMiIB O€K-BOKaTy BUIUISIOTh:

- call and response («3aKJIMK 1 BIAMOBIILY») 1 WOTO Pi3HOBH]
comment (KKOMEHTap») — JiaJIOT19HA B3aEMO/IIS MIXK COJICTOM
Ta Oek-Bokamicramu. ®pa3u cojicTa MiIXOIUTFOIOTBCSA 1
MOBTOPIOIOTBCS.  BOKAJBHUM aHcamOJeM, SKHI BIAIOBigae
coyicTy, abo ) KOMEHTY€, JONOBHIOE HOTO BMCJIOBIIOBAHHS.
bek-Bokan B call and response 3a3Buuail 0pOPMITIOETHCS K
aKopjoBe 0aratroroyaoccs;

- KaHOH 1 KOHTPAITyHKT — MIPUIOMHU IMITAI[IfHOT Ta KOHTPAaCTHOL
nomigonii. IlinTpuMyrodi ronocH, K NpaBUiIO, BUKOHYIOThCS
YHICOHOM;

- TIOJIOp — KOPOTKI YHICOHHI a00 o¢opMiIeHI B aKOpJOBOMY
Oararorosiocci ¢OHOBI BOKaJbHI ()pa3d Ha CKiIauax, M0 HE
HECYTh CMHUCIIOBOT0 HaBaHTaxeHHs (shi-boom, doo-wop Ta iH.),
asie €, Ha BIAMIHY BIiJl BOKaJIi3y, 3py4YHUMH Ul pUTMi3alli, a
MOJICKOJIN — ¥ JUIs IMITaIlil TPU Ha THCTPYMEHTI (5K, HalpUKIIa,
cxkiaau «doomph, doomph» «aym, gym», mo iMITyIOTh TPy Ha
KoHTpabaci). Togop MOXHA 3HAUTH Yy 3aXiJHOEBPOIEHCHKUX
0aratorojJocHUX TiCHIX enoxu Penecancy («da-ma-ma-nay,
«IIH-TIPIH-A1H» TOIIO) Ta y ’KaHpPi MOMYJISIPHOI aMEepPUKaHCHKOT
My3uKH cep. XX cT. ay-Bar [18].
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MacoBa MmicHs, TEHETUYHO IOB’S3aHA 3 YKPAiHCHKOIO
MCHEIO-POMAaHCOM Ta COJIOCIIIBOM, Ha YKpaiHCBhKIM ecTpaii
BHUKOHYBaIacs CIiBAKAMHU-COJICTAMH B aKaJIeMiuHId MaHepi, y
CYIIPOBOJII CUM(OHIYHOIO OPKECTPY YU OPKECTPY HApPOJHHX
iHcTpyMenTiB. Cepell BOKaJbHHX aHCaMmONIB TOTO dYacy CIiJ
3rajgatu Tpio cectep baiiko, myet Onekcanapa Tapanms i [Terpa
PerBunpkoro.

3 cep. 1960-x pp. MOMITHI CYTTEBI 3MIHHU Y MIX0aX 10
BOKQJILHOTO aHCAaMOJIOBaHHsS, OOYMOBJICHI 3allydyeHHSIM [0
apceHally YKpaiHChKOi ecTpaJHOi My3MKH HOBHUX CTUJIBOBHX 1
KAQHPOBHUX KOMIIOHEHTIB. Po3rinsHeMO HHU3KY TNpUKIAIiB
BUKOPHUCTaHHS BOKAJILHOI'O aHCAMOJIIO B YKPaiHChKIN ecTpaHii
my3uti 1960-1970-x pp.

VY nicHi «Hamamnioii meni Hiu» (1964 p.) M. Ckopuka Ha
Bipmi M. [leTpenka (mpem’epHa BUKOHABChKa BEPCisi aHCAMOITIO
«Beceni  ckpunkwm», comictka — Jlioba  YalkiBcbKa)
MPOCITIIKOBYEThCS BIUIMB TAaKOTO JDKA30BOTO HAIPIMKY, SK
cBiHr. [IpUMXNIMBHH PUTMIYHUI PUCYHOK BOKAJbHHX MapTid
(MyHKTHUPHUI PUTM, MIKTAKTOBI CHHKOIHM), MOEJHYIOUHCH 13
IHCTPYMEHTAJIbBHUMU  TapTisIMH, YTBOPIOIOTH TOJIPUTMIYHY
TKaHUHY. J[»ka30Buil eeMeHT NpUCYTHIH 1 B rapMOHii, 30KpeMa
y BOKaJbHOI'O aHCaMOJIt0, SAKUH MiAKIIOYAETHCS y MPUCIIBAX
HicyIs MBUAKOTO TMOIIabieBoro pyxy menoaii Bropy. Jlanior
M’SIKO JTUCOHYIOUMX YOTHPH3BYYHHX CENTAKOPIiB Ta iX
00epHEHb, HOHAKOP/IB € TApMOHI3alli€}0 MEIOUYHO] JIiHii.

[Tlichio «He TomuiTh koHBagi» (1963 p.)
M. Ckopuka nHa Bipui P. bparyHs HasuBaroTh neprmm
YKpalHCBKMM TBICTOM. Y BHKOHaHHI «Becenux ckpumok»
BOKQJIbHUH YHICOH aHCaMOIII0 Yepryerbesi 3 0araToroJioCHUM
aKOpPJIOBUM CIIIBOM Y IIBHJKOMY TE€MIIl B XapaKTEPHOMY PUTMI
TaHIo «TBicT. ITicHs «Kinyanach Hiu» M. Ckopuka Ha Bipii
M. IleTpenka BijoMa nepeBakHO y Bepcii «Becennux CKpumox»
i3 comicrom Omnekcanapom IllernoBum. Pucu rapmonii Ta
PUTMIKH B ITiH MiCHI, 5K 1 B «Hamaimroit MmeH1 HIY», BKa3ylOTh Ha
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BIUIMB CBIHTY. JKiHOUMiI BOKalIbHUN aHCAaMOJIb BKIIOYAETHCS Y
JIpyroMy 1 TPeTbOMY INpPHCIIBAX («THU IOBOPUIIA, L0 JAPEMHO
MPOXOJIATh THI, JIETATH JiTa») TAKOX Yy BUTISAII aKOPIOBOTO
GaraToroyoccs, 110 BapilO€THCS BiJl ABOX /10 YOTHPHOX I'OJIOCIB,
a TaKOX MPOCHIBaHUX YHICOHOM KOPOTKHX, PHTMi30BaHHX
CHHKOIIaMH (pa3 «Ty-Iy-1y-1y-Aa» Ha 3pa3oK 1y-Baiy.

[Tpuiiomun apamxyBaHHs, 3amistHi M. CKOpHKOM Yy
3rajlaHuxX KOMIIO3ULIsAX (BOKaJbHE aKopJoBe Oararorosioccs,
SKUM TapMOHI30BaHa MeEJOJisl, BUKOPHCTAaHHS (OHOBOTO
PUTMI30BaHOTO BOKAJIBHOIO aKOMIIAHEMEHTY Ha CKJIaJax), Y
MO€EHAHHI 31 CTHITICTUKOIO JKA3y ¥ aKTyaJIbHUX TaHIFOBATbHUX
put™MiB  1960-X pp. MarOTh MiACTaBH NPOBECTH aHAIOTIi 3
aMEepPUKAaHCHKUMH BOKAIBHUMU rypTamu 1950-X pp., TAKHMH SIK
«The Chordettes», «The Platters» un «The Chords» (ocTanHix
3apaxoBYIOTh J0 HAmpsMKy BOKaJbHOTO aHCaMOJIEBOTO
BUKOHABCTBA Iy-Bal, L0 PO3BUHYBCS Ha aMEPUKAHCHKOMY
IPYHTI B €HOXY 3pOCTaHHsS MOMYJSPHOCTI PaHHBOTO POK-H-
pouxy).

«Koxanuii» (1969 p.) 1. [loknaga Ha Bipmi I. bapaxa
(BukoHaBchka Bepcii BIA «Mpis» 3 comictkoro JliHOIO
ITpoxopoBoto) 3a KaHPOBUMHU O3HAKaMHU (TaKHMH, SIK JIpUYHA
OCOOHMCTICHAa TI0€3is, IHUPOKAa XBHWIEMOJIOHA KaHTHJICHHA
MeJIoJlil y MOBUIBHOMY TEMIIl) € POMAaHCOM, TOMY BOKaJlbHE
aHcaMOJIeBe€ apaH)XyBaHHS MEHIIIOK MIpOI0 TIOB’si3aHl 13
HOBITHIMU  3axiiHuMH BruiuBamu. DakTypHi mnpuiiomn
BOKaJIbHOTO aHCaMOJIEBOTO 0araTtoroyioccsi BAKOPUCTOBYIOTHCS
KOMIIO3UTOPOM Jy’K€ PI3HOMAHITHO, HaBITb Y MeXaX OJHi€i
KoMIo3ulli. BokanbHMII YyHICOH $IK BOKaJli3 3BYUUTh YK€ Yy
HEBEJIMYKOMY BCTYII1 J0 MiCHI (IHTOHAI[IITHO BiH HE OB’ I3aHUIA
13 TTOJTAJTBITIO0 MEJIOMIE0). Y KYIUJIETI CITIBA€E JIMIIE COICTKA, a
y TpHUCHiBi, B SKOMY TIIOCTIHHO TIOBTOPIOETHCS CIIOBO
«KOXaHUI», BUKOPUCTOBYIOTHCS Pi3HI BUAU (POHOBOTO BOKAY.
Ha cnoBi «kxoxaHMii» TNPUCYTHS B3Aa€EMOMIS COJICTKH M
aHcamOJto 3a TumoM «call & response» («3aKJIMK — BIATIOBIIbY);
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B aHcamOJi — TPU3BYUYHI aKOpPJH, YOTUPHU3BYUHI, EKCIIPECUBHI
3MEHIIEH] cenTakopau 3 3arpuMmaHHaMu. llle onuH BuX
3aJIy4eHHs TOJIOCIB aHCAMOJIIO B SIKOCTI JOMOBHEHHS 1 (hOHY —
MPUHAOMH  KOHTpacTHOi moJioHii, HanmpUKIaa, HU3XITHHHA
KOHTPAIYHKT 10 XpOMaTH3Max (Ha CIIOBaX «KOXaHHH — COHIIE 1
He00») YM KOHTPACTHHUH J0 MeJOoMii CONICTKH YHICOHHHM
Bokami3. L{i mpuiloMn BiACHIAIOTH OO aKaAEMIYHOI MY3HKH,
30KpeMa XOpOBOi CHaIIIMHN YKPATHCHbKMX KOMITIO3UTOPIB.

«Teue Boga kanamyrtHa» (1976 p.) — 3akapnarchka
HapojHa micHs B 00po0ii 1. [Toknana y Bukonansi BIA «Mpis»,
0 € MPHUKJIAJI0M HOBOI'O OCMHCIEHHS (DONbKIOpY 3acobamu
HomnyJispHOi My3ukH. HoBaTopchKi pucH B apaHXyBaHHI L€l
miCHI  TpOsBIGHI  TepeayciM y  pUTMIYHOMY  Ta
IHCTpyMEHTaJIbHOMY O(opMieHHI. TaHIIOBalIbHUN XapakTep
KOMIIO3HUIIIi BUIUIMBAE 3 CHHKOIOBAHOI PUTMIKH OpPHUTIHATY
MICHI — CHUHKONK Yy MeJOoAli € TPUKMETOI IiCEeHb
3axiIHOyKpaiHCbKOro perioHy. B o0po6mi I. ITloxmama me
CUHKOIYBAaHHSI OPTaHIYHO BKJIFOYAE€THCS Y KOHTEKCT 0ir-0iToBO1
CTUJIICTUKHM. B IHCTpYMEHTOBILI BHPI3HSAETbCS BUKOPUCTAHHS
¢dopreniaHo, MIIHMX JAyXOBUX (TpyOM), a TakoX JOCHUThb
HE3BUYHHUX Ul ToAIHIX BIA ynapHuX iHCTpyMeHTIB — OOHT'B,
SK1 BIATBOPIOIOTH JpiOHUN OCTUHATHUNA PpUTM. DOJIBKIOpHE
NEePUIOKEPETIO Mae MPOCTY KYyIJIETHO-cTpodiuHy Gopmy, a L.
[Toknan nonucas J10 1i€i MICHI MPHUCHIB, K i€ OLIbIIE BIACTUBO
nomn-komno3unisM. IlpucniB BuUKOHYeTbcs 0e3 TeKCTy, Ha
CKJIaJlaX «Ha-Ha-Hail-Ha».

BokanpHo-aHcambneBa ckjanoBa Ii€i MicHi (CONMbHHIMA
CHIB y HIM BIACYTHIN) IUIUTbcA Ha JBa (YHKUIWHI IUIACTH:
NPOBIAHUHN, 0 BUKOHYE (1 B KyIUIETi, 1 B MPHCIIIBI) OCHOBHY
MEJOII0 Y TEPLIEBY BTOPY (K y (HONBKIOPHOMY OpUTiHAII), Ta
(G OHOBY, siKa Harajaye TIOAODP 1 B3a€EMO/II€ 3 OCHOBHOIO MEJIO/II€I0
KOMILUIEMEHTAPHO, SIK 1l KOHTpAaCTHE JOTIOBEHHS B KIHIII KOXKHOT
¢bpaszu. Y kymieti 6ex-BoKaj BUKOHY€E KOPOTKi (pa3u staccato
Ha TOJOCHHUX («0-0-0», «y-y-Y») Y TPbOXTOJOCHOMY BHUKJIA/II.

69



APT-naat®OPMA. 2025. Bun. 1(11)

Takoro *x 1uany, ajge BXe Ha IHIIOMY TeMaTHYHOMY Martepiaii
Ta IHIIUX CKIIaJax («Ha-Ha-Hal-HaY» ), KOMIUIEMEHTapHI ppaszu y
TPUTOJOCCI 3By4aTh, JOMOBHIOIOYM OCHOBHY MEJIOMII0 Y
MIPHUCIIIBI.

«Y Kapnarax xoautb ociab» (1972 p.) — micHs
JI. HytkiBchkoro Ha cioBa A. ®aprymnuska. IcHye nBa
MOMYJISIPHUX BUKOHAHS i€l TicHI — comictaMu «CMepiaKm
H. fpemuykom Ta B. 3inkeBuuem, inmwuii Bapiant — C. Potapy
y cynpoBoii BIA «Cmepiuka». Po3risHemMo BapiaHT 13 COTBHUM
nyerom H. fpemuyka Ta B. 3inkeBuua. 3a XapakTepom Iie
TaHIIOBAJIbHA ITICHSI, 10, HABITH OYyIy4r CYTO aBTOPCHKOI0, Ma€
O3HAaKU (bonpkIOpy 3ax1JHOYKPaTHCHKOTO perioHy:
CHHKOITOBaHA PUTMiKa, KOJJOMUIKOBa CTpyKTypa Bipmia. [TicHs
Mae cTpodiuHy OyaoBy, 3aMICTh MPHUCHIBY B HIH Ja€ThCA
HEBEJIMKa 3B’s13Ka Ha CKjlajax «JaaHa-faHa, reu-rei». [lomiOni
MIPUCIIIBH (SIK BapiaHT «IIMAI-Pi/il JaHA» Ta 1H.) € XapaKTEPHOIO
O3HAKOI0 HAPOJHHX IICEHb 3aXiIHOYKPAaiHCHKHUX pErioHiB. Y
KyIUIETax i3 CaMoro MOYaTKy Maike HEMOMITHUM JUIsl CONTICTIB
3BYYMTh JKIHOYUM TPUTOJIOCHUH aKOpIOBHH OEK-BOKal TIIOM
(cmoyatky Ha mormorando, a mMoTiM Ha QoHeMi «ay). | auie
HaNpUKIHII CTpoQH Ta y MPHUCHIBI («IaHa-laHa») OEK-BOKa
cTa€ OUIBII TOMITHUM 3aBJISIKW BKITIOUEHHIO TEKCTY, BIATIHAIOYH
1 JIONOBHIOIOYH JYET CONICTIB.

VY mpomy mpuKIaal BUIHO, SK OpraHiyHO Oir-0iToBa
CTUJIICTHKA MOEHY€ETHCS 3 aBTOPCHKUM IICEHHUM MatepiajioM,
CTHJII30BaHUM MiJ (oJbKiIop. A O€Kk-BOKaJl Ha CKJIagax €
OJTHOYACHO O3HAKOIO BUJIMBY JIy-BaIly, 1 IUTOMUM €JI€MEHTOM,
XapaKTepHUM JUIS 3aX1THOYKPATHCHKOTO (OIBKIOPY.

«Kanuy Te6e» (1974 p.) B. Mopo3oBa Ha Bipiii
B. KanaeBa (BIA «ApHika») Mae BUHSTKOBO BHpa3HI pHUCH
(aHKy, Mpo 110 CBIYaTh MOJIPUTMIUHI JIiHIT IHCTPYMEHTATIBHUX
mapTii i3 TOJIOBHUM aKIIEHTOM Ha TMepIIi Jodi TakTy
(pankoBuit rythm of the one), memoauyHO 1 PUTMIYHO
BUTQ/IJIMBA MapTis Oac-riTapu, KOPOTKI CUHKOIIOBaHI gpaszu y
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BOKaJi (B KyIUIETax IiCHI) Ta MOYaTKOBUH «XyKOBHI» pu( y
MIJIHOI JTyXOBOi CEKIlii, MPOIHTOHOBAHI 31 IITPUXOM staccato.
[TapTii BOKaIbHOTO aHCAMOJTIO CITIBAIOTHCS B YHICOH, TEPIIEBY
BTOpY 200 akopjamu (repeBakHo Tpu3Bykamu). Ilicis comicra
B KyIJIETax, Tepeja MpHCIiBaMU 3BEpTAlOTh Ha cebe yBary
eHepriiHi (pa3u Ha MOBTOPEHHI IHTEPBATY Tepllii («BYCTOHbKA
4eplieHi, Hauye JBI CYHHUKH» 1 «iI Te0e IIyKaro B MIEJecTi
CMEpEKn»), 110 BUKJIMKAIOTh alro3ii 3 «comments» Ha ClIOBax
«just a little bity) y Oek-Bokani micHi Epitn ®pankmin
«Respecty», sika BBaXKa€TbCs OJHIEI0 3 KIACUUHUX 3pa3KiB
My3HKH coyi. Ille ogHa He MeHII sickpaBa airo3is (3 OrysiLy Ha
BUKOPHUCTaHHS Yy Oek-Bokaii micHI «Kmiuuy Tebe» 4onoBiuuX
roJIOCiB, MOMIOHY PHUTMIKY 1 TapMOHiI0) — XOp AIOCTONIB 3
mo4yatkoBuM ¢GoHoBUM pudoM Ha ciaoBax « What’s the Buzzy» 3
pok-omepu E.JI. BebG6epa i T. Paiica «lcyc Xpucroc —
cynep3ipka». Bukopucranns OGek-Bokaly B IIbOMY HOMepi, Ji€
3allisiHI Takox sk comictu Icyc, Mapis Marmanuna ta FOna,
MICTHTB 03HAaKH a)poaMepUKaHCHKOI My3UKH TOCIIEN Ta COYI.

BucHoBku. IIpoBereHe  JOCHIDKEHHS — TOKa3ajo
pPI3HOMAHITHI ~ HIAXOAM 10 BUKOPHCTAaHHS  BOKaJIbHOTO
KOMIIOHEHTY y TBopyocTi ykpaiHcbkux BIA 1960-1970-x pp.
PosrnsiHyTi miceHHi kommosuuii TrypTiB «Beceni ckpumkm»,
«Mpis», «Cmepiukay, «ApHiKa» MIPUKMETHI
nudepeHIliioBaHUM  TIAXO0A0M JI0 MOXJIMBOCTEH (hakTypu
BOKanmpHOro aHcambmio. lle ¥ akopmoBi BepTUKami, IO
MIPOTUCTABIISIIOTBCS.  YHICOHAM, 1 PpI3HOMaHITHI MOJi(OHIYHI
npuiioMu (imiTarii, KOHTPAIyHKTH 1O MEJNOJil y BHIJISAL
BOKaJTI31B UM 3 MIATEKCTOBKaMU), AU(EpEeHITIAIlS 3 JOTTOMOTO0
TeMOpPOBUX Ta PETiCTPOBUX OapB (HOJIOBIUi-KIHOYI TOJOCH,
BHUCOKa-HU3bKa TECUTypa), aroriku 1 IITPUXIB, pPUTMY.
Big3HaueHo mMIMpOKe BHUKOPUCTAHHS NPUHOMIB, IO MalOTh
BIAMOBIAHUKHA B TOMIIIHIN aMEpPUKaHCHKIN Ta
3ax1IHOEBPOTEHCHKIN My3Hlli, — TIOA0p, comment 1 call and
response.
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[IpoanamnizoBaHi 3pa3kd BHUKOPUCTAHHS aHCaMOJIEBOTO
CHIBY JIalOTh MIJICTABU CTBEP/KYBAaTH HASBHICTh SK €JIEMEHTIB,
3aM03MYEHUX 13 3aXiJHOT My3UKH, TaK 1 TUX, 1[0 ONUPAIOTHCS HA
YKpaiHCbKY HapOJHY MICEHHICTb. Y BHUMAJKy OKPEMMX IIiCEHb
MOJKHA KOHCTAaTyBaTH, IO NPUCHIBU OEK-BOKaIy Ha CKJauax
MaloTh SIK O3HAKM 3allO3MYEHHS 3 Jy-Bally, TaKk 1 IHUTOME
MOXO/DKEHHSI Yy 3aXiJHOYKpaiHCHbKOMY (DOJIBKIIOpi, CTarouu
€JIeMEHTOM, III0 BHPIBHIOE KOHTPACT MDK Oir-6iToBorO
CTHJIICTHKOIO Ta YKPaiHCBKMM €THOMY3WYHUM KOHTEKCTOM.
HasBHi 1 mpuiiomu, BumpaioBaHi y mpodeciiiHiii XopoBiit
Mmy3umi. 3o0kpema I1e audepeHmianis (QakTypHUX IIIacTiB
aHcamOJ10, THYYKE MO€JHAHHS KOHTPACTHOI Ta IMiTaliitHOi
noiioHii 3 aKOPIOBHUMH BEPTUKAISIMH, BUKOPUCTAHHS
TEpIIEBOI BTOPU Ta BUIBHOTO PYyXY T'OJOCIB Y IBOr0JIOCCI.

Buxopucranus BOKAJIbHO-1HCTPYMEHTAIbHUMH
aHcaMmOJIsIMU TUX YM 1HIIMX MPUIOMIB aHCAMOJIEBOrO CIiBY B
PO3TIISIHYTHX MPHUKJIAaX KOPEIIOETHCS 3 3arajibHUM KaHPOBO-
CTHJIbOBUM BHPIIICHHSM TBOpPY, IO BKa3dye Ha BUCOKHUU
npodecioHali3M TBOPIIB 1i€l My3UKH, iX IHTEHIIO [0
LIJTICHOCTI Ta CUHTE3Y PI3HOPIAHUX CKJIa0BUX.

Cnucok BUKOPUCTAHOI JiTepaTypu:
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Abstract. The article examines the peculiarities of the
texture of the vocal ensemble component in song compositions
released by Ukrainian vocal and instrumental ensembles during
the 1960° and 1970°. The study is based on the work of Ukrainian
scholars on the problems of periodization of the history of
Ukrainian pop music, its stylistic guidelines, genesis and
theoretical foundations of the pop vocal ensemble. The 1960°
and 1970° are defined in relation to the previous period as a stage
in the formation of a new variety song repertoire through the
involvement of Western European genres and their adaptation
on the basis of Ukrainian folklore. The theoretical basis is the
concept of musical texture and its varieties, as well as the terms
used in the practice of foreign backing vocalists regarding the
types of ensemble singing. The study has shown various
approaches to the use of the vocal component in the works of
Ukrainian vocal groups of the 1960s and 1970s. The considered
song compositions of the groups “Veseli Skrypky”, “Mriya”,
“Smerichka”, “Arnyka” are characterized by a differentiated
approach to the possibilities of the vocal ensemble texture. The
author notes the widespread use of techniques that have their
counterparts in the American and Western European music of
the time — tudor taken from the Doo-Wop genre, comment and
call & response. The analyzed examples of the use of ensemble
singing indicate the presence of both elements borrowed from
Western music and those based on Ukrainian folk songs. In the
case of some songs, it can be stated that the backing vocal
choruses on the nonsense syllables have both signs of borrowing
from Doo-Wop and a specific origin in Western Ukrainian
folklore. There are also techniques developed in professional
choral literature. In particular, it is the differentiation of textural
layers of the ensemble, a flexible combination of contrasting and
imitative polyphony with chordal verticals, the use of tertiary
secondary and free movement of voices in two-voice duo
singing. The choice of vocal and instrumental ensembles of
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techniques for arranging ensemble singing depends on the
overall genre and style of the song.

Key words: vocal ensemble, Ukrainian pop music, vocal
and instrumental ensemble, types of texture, backing vocals.
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KJIACHUYHUMN KPOCOBEP:
TEHE3A, ETAIIM CTAHOBJIEHHS TA
NEPCIIEKTHUBA

AHortanig. CTaTTs NpUCBSYEHA CTAaHOBJIECHHIO HOBOTO
MY3HYHOTO HANpsMY «KJIACHUYHUI KPOCOBEPY, IO 0a3yeThes HA
CHUHTE31 KIIACUYHOI Tpajauiii, ecTpamHol cherudiku Ta
Cy4acHOro BHMKOHaBcTBa. Llell cBoepimHMI HampsM BBa)KalOTh
IHHOBAIlITHO-CIIPSIMOBAHOIO TEUI€I0 y CBITOBIM My3WuHIN
iHAycTpii, Horo reHe3y poO3MIAAalOTh Yy  KOHTEKCTI
MMOCTMOJIEPHI3MY, KOHIIETITYaJbHOI OCOOJMBICTIO SKOTO B
MHUCTELTBI CTaJ0 HENPUUHATTA NOJUIy Ha «eJiTapHe» Ta
«MacoBe» MHCTELTBA Ta BUHUKHEHHS 11ei TXHBOI B3a€MOJIii.
YucenbHi pO3BIAKM MY3MKO3HABIIB HE MOXYTh JaTH YiTKe
BU3HAYCHHS I[bOMY KYJIBTypHOMY (PEHOMEHY: JUIS OJHUX LIe —
CTUJIb, JUIS 1HIIMX — kaHp a0o HampsM. Ha choromni mei
(heHOMEH A0CHIIKYBaBCsl MEPEBAXKHO B KYJIBTYPOJIOTITYHOMY Ta
COLIIOJIOTIYHOMY HampsiMaxX, OCKIJIbKM CydyacHa My3HKa, Ha
KaJlb, 1 IOC1 aHAII3Y€EThCS y KOHTEKCTI MacoOBOi, a HE Xy I0KHBOT
KynbTypu. Y 60-70-Ti pp. XX CT. MUTLI BAAIOTHCS 10 MOIIYKY
HOBUX (OpM, >KaHpiB, CTWJIIB HE TUIBKM B MY3HI, a U Yy
BOKaJIbHOMY MHUCTeUTBI. B 1eil mepion 3aiiicHioBamucs mepii
CIpoOU MONIYKIB CUHTE3Y aKaJeMIYHOI0 i €CTpaJHOrO BOKAIY.
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CBoiMH IIKaBUMH TBOPYHUMH EKCIIEPUMEHTAMH B L€l dac
BiBHauuBcs rypt «Les Swingele Singersy. ¥V XXI cr.
KJIIACUYHHUI KPOCOBEP IHUHAMIYHO PO3BUBAETHCS B CYYaCHOMY
BOKQJIbHOMY BHKOHABCTBI i IHCTpyMEHTaIbHIN TBOpUOCTi. BiH
NpPEJCTaBICHUNA  TEPEBAKHO  SICKPaBUMHU  3apyODKHUMHU
BHKOHABIISIMH, cepell SKux criBaku: AHupea bouemni, Capa
Bpaiitman, Aneccannpo Cadina, Xeini e Becrenpa, Jxormr
I'poban, Piminma [xopmano; mianict Jxennipep Tomac,
ckpunani Jlesin I'appert, Banecca Meit, Jlinaci Crepminr Ta iH.
Ha BiTuM3HSHIN clieH1 TaHUN HANpsSM 3yCTPIYaeThCs HE YacTo.
[lepmri cipoOu MONIyKiB CHHTE3y aKaJeMidHOTO Ta €CTPaIHOTO
BOKany 3uidcHioBanmucs y 1960-1970-ti pp. Bim3nauumnach
TISUTBHICTh ~ CITIBaKiB-CYMICHHKIB IIhOTO TIEPiOy, 30KpemMa
. T'natoka, FO.T'ynseBa, B.Kynpinoi, A. MokpeHka,
M. Konpaparioka, K. Oruesoro, JI. Octanenko, /1. [lerpunenko,
ta iH. Ha cporoani Bimomi nyetHi mpoektn @.Mycradaer /
T.Camas Ta B.Ctenosa/B.Cinuyk, a Takox TBOpUicTh A.AXar,
O. UYybaperoi, A. JloMmcChbKi. AHaniz  cyvacHol
3ax1JHO€BPOINENUCHKOT MY3UKH JIEMOHCTpPY€E BUCOKY
3aTpeOyBaHICTh 1 MEPCHEKTUBY KIACUYHOTO KpPOCOBEPY Y
My3WYHO-BOKaIbHOMY BHKOHaBcTBi. Il{o 1o cutyamii B
VYkpaiHi, MO)XKEMO CTBEpXKYBaTH, 1110 HAa CbOTOAHIIIHIN IeHb Ha
YKpaiHChKIN HalllOHaJbHIM ecTpajai BiH ¥ Joci e y mporieci
CTaHOBJICHHSI.

KarouoBi cjoBa: My3WyHe MHUCTEITBO, Cy4acHe
BUKOHABCTBO, AaKaJeMIUYHHWNA BOKaJ, €CTpaJHUN  BOKal,
KJIACUYHUI KPOCOBED.

Beryn. Ha mexi XX ta XXI cr. chopmyBaBcst HOBUIA
MYy3WYHUM HampsM — KJIACHYHUU KpPOCOBEp, SKUW BIATBOPIOE
KJIACUYHUM MY3MYHHUH CHaJ0OK y HOBHX MHCTEIBKUX (hopmax
€CTPAaJIHUMH BUKOHAaBCBKMMH Ipuiiomamu. llell momymnspHMit
HanpsM JUHAMIYHO PO3BHMBAETHCS B CYYaCHOMY BOKaJIbHOMY
BUKOHaBcTBl. KpocoBep mnpuBabio€e MONOAMX apTHUCTIB
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MacmTaOHICTIO, e(eKTHICTIO, MOMYJISPHICTIO Ha TelleOayeHHi,
JECITKaMU MUIBAOHIB aHyBaJIbHUKIB, MOYKJIMBICTIO
PO3LIUPUTH CBOIO BOKAJIbHY MAalCTEPHICTH 1 IPOSIBUTH ceOe He
JIMIIE B KJIACMYHOMY aKaJeMi3Mi, a i Ha ecTpajii. Bin Bumarae
BiJl BUKOHABIIIB ()yHIaMEHTAIBHOI MiTOTOBKH, 0araxy 3HaHb
Ta HaBUYOK, YHIBepcanbHOCTI apTucta. CydacHi npeaCcTaBHUKI
KJIACHYHOTO KPOCOBEpPA aKTUBHO TEATPATi3yIOTh CBOT BHCTYIIH,
MEPETBOPIOIOYM X Ha KOHILEPTH-IIOY. 3OBHIIIHIA BUTIISAL
BUKOHABIISI CTaB EJIEMEHTOM JpamaTyprii, a 3a JOTiKOIo
noOy0BU MpOTrpamMu KOHIEPTIB JeAali Oifblle BUSBISETHCS
MIPUHIUT KaJICHTOCKOIIIYHOCTI.

IHocranoBka npoodJeMu. B YKpPalHCBKOMY
HAyKOBOMY TIOJII aHAII3YETHCS MPUPOJA W €Tany CTaHOBJICHHS
CUHTETUYHOTO MY3UYHOTO HampsMy, M0 3100yB BEIUKY
MOMYJISIPHICTE 1 MKHApPOJIHE BU3HAHHSA. BUWBYCHHS CydacHOI
3ax1JHO€BPOINEHUCHKOT MY3UKH JIEMOHCTpPY€E BUCOKY
3aTpe0yBaHICTh CHHTETHYHOTO (EHOMEHY Yy MY3HYHO-
BOKaJbHOMY BHKOHABCTBI, OJHAaK B YKpaiHi KJIaCHYHUH
KpOCOBep, Ha *kallb, IepedyBae y MpoIieci CTaHOBJICHHS.

AHaTi3 ocTaHHIX gocaigxenb i myouaikauniii. Po3Binka
OyIoyeThCs  Ha  TMOETHAHHI  ICTOPUKO-KYJIBTypHUX  Ta
My3WKO3HABUMX JIOCHIDKCHb, 30KpeMa TaKUX BUYCHHUX, SIK
O. boiiko [1], M. Mozrosuii [2], T. Camas [4], B. Spomuyk [5]
Ta JAHUX 3 HU3KW IHIIUX JDKEPEesl, TMPUCBSIUYCHUX TPOBITHUM
Mpe/ICTaBHUKAM KJIAaCMYHOTO KpocoBepy. Buxopasuu 3 1poro,
METOI0 HAIIIOTO JOCTIPKEHHS BU3HAYCHO STAIH CTAHOBJICHHS Ta
MEPCTIIEKTHBH HOBOTO MY3HYHOTO HAMpsAMY «KJIACHYHHMA
KpOCOBEp», 10 0a3yeThCs HA CHUHTE31 KIACHYHOI TpaawMIlii,
ecTpagHoi crienudiku Ta Cy4acHOrO BUKOHABCTBA.

Bukiaa ocHoBHOro marepiany. Y CBITOBIN My3U4HIH
KynbTypi XX CT. BiIOyBalOThCsl aKTUBHI MOLTYKH HOBUX IIIJISIXIB
TAPMOHIYHOTO 3JUTTS KJIACHYHOI MY3WKH Ta CydacHHUX
My3W9YHHUX CTHIIB. BitTunmsnsauuii gociigauk O. Boliko BBaxae,
[0 Taka CTHJIbOBA E€BOJIIOIS CTajla CBOEPIAHMM PYXOM Bij
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MOHO- JI0 ToJicTWICTUKH [1]. MoxHa 3a3HauuTH, MO W
ChOT'OJIHI KOMITO3UTOPU CXUJISIOTBCA JO KOHTPACTHOCTI, J0
CHHTE3y «HECYMICHHX» €JIEMEHTIB, 3BYyKiB, OapB. deHomeH
MOJIICTUJIICTUKM OyB 3aKiaJieHud B OCHOBY HOBOTO €Tamy
CTHJILOYTBOPEHHSI B Cy4YacHI My3WYHIH KyJbTypi Ta dyepe3
3aKOHOMIPHHMM TepexiJ MepeTBOPUBCS HAa HOBHM HANpsM Yy
MUCTENTBI — KIIaCHYHHI KpocoBep (classical crossover).

Y My3uuHIl KyJIbTypl OCTaTO4YHa Has3Ba HaIpsIMy
chopmyBanacs Ha Mexi XX-XXI ct. y CHIA. Lleit cBoepiaamii
HampsiM BBaKAlOTh 1HHOBAI[IHO-CIIPSIMOBAHOIO TEYIEID Yy
CBITOBI MY3WYHIH IHIYCTpii, HOro TeHe3y pO3IISIAITh Y
KOHTEKCTI MOCTMOJIEPHI3MY, KOHIICTITyaJIbHOI OCOOIUBICTIO
SIKOTO B MHCTEITBI CTAJI0 HEIIPUHHATTS MOAUTY Ha «EJITapHEe»
Ta «MAacoBe» MHCTELTBA ¥ BUHUKHEHHS 17el IXHbpOI B3aeMoOil.
Kiacuunuii kpocoBep yCHIITHO PO3BUBAETHCA BXKE MPOTATOM
TPHOX JECATHUIIITH, ajle i Joci 0araTo My3MKO3HAaBIIIB HE MOXKYTh
JTIUTH 10 9ITKOTO BH3HAYCHHSI IIOTO KYJIBTYpPHOTO (PEHOMEHY:
JUISL OJTHUX 1€ — CTHJIb, JIJISl IHIINX — XKaHp a00 HampsiM.

Hocnigauns BokanbHoi ectpanu T. Camas 3ayBaxye, 10
B HAyKOBIM 1 meplofuyHiil miTepaTypi LeW CHHTETUYHHH
(deHoMeH AdicTaBaB pi3HI Ha3BH, 30KkpeMa CUMQO-pOK, (ok-
KpocoBep, pok-omepa, KpocoBep, classical crossover,
neoclassical, classical pop, operatic pop [4].

Ile sBume HEYACTO CTaBaJO 00’ €KTOM JOCIIHKEHHS, a
HEYHCIIEHH] 3apyODKHI M BITYM3HSHI PO3BIAKM PO3IJIsIAIU
KJIACHYHUM KpOCOBEpP NEPEBAKHO B KYyJbTYPOJIOTIYHOMY 1
COLIIOJIOTIYHOMY aCHEKTax, Je CydacHa My3HKa aHall3yeTbCs y
KOHTEKCTI MacoBO1, a HE Xy/I0)KHBOT KyJIbTYPH.

[TpoTe My3uuyHMI HampsiM € TaApMOHIMHUM MOE€THAHHAM
€JIEMEHTIB KJIACUYHOI 1 €CTpaJHOI My3UKH, IIel CHHTE3 MOKHA
CIpsMyBaTH Ha HaJaHHS €CTETUYHOTO, IHTEIEeKTyaJbHO-
¢dbimocodcrkoro Ta (HOHOBO-JIKYBATHHOI HACOJOAW. Takum
YMHOM, KJIaCMYHA MY3MKa IepecTae OyTH CKIAJHOIO JUIs
IIUPOKOTO 3arajiy, IMOCHJIEHAa BiJEOPSIOM 1 3aCTOCYBaHHSIM
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miap-TeXHOJOT1H, Taka My3U4Ha MPOIYKIIisi aBTOMAaTHYHO CTa€
HNOTYKHUM 3HApSALAM Yy MONYJsipu3alii KIAaCHUYHUX TBOPIB Y
cycninberBi. HaykoBerns B. SIpomuyk 3ayBaxkye, mo «ioro
M0sIBa € CBOEPITHOIO BIITOBIIFO HA 3alIUTH CYCIiIbCTBA <...>
[TosiBa 1pOro HampsiMy, XO4 1 HE MOXKE NIPETEHIyBaTh Ha
TOTaJbHE HOBAaTOPCTBO, ajJie BCE K € IHIIOW, B SIKIH MOXKHa
3aJy4YUTH CiIyXaya /10 JAOCSTHEHHS aKaJeMIYHOTO MHCTELTBa»
[5, c. 167].

Sk BiIOMO, CHHTETHYHICTHP BXOOUTH IO Oa30BHX
IOPUHLUIIB  €CTPaJHOIO MHCTELTBA, CKJIAJO0BOIO  SIKOTO
BBAKAETHCSI My3UYHA e€cTpaja (pka3, poK Ta rnomn-Hamnpsmu). B
LIbOMY KOHTEKCTI KJIACHYHUH KpOCOBEp SIK CHHTETHYHHH
HampsM MOXKHA CMUIMBO pO3TJSIATH SIK  €CTPAJAHUU, JIe
Bi/I0YBa€TbCA TapMOHIUYHE MOETHAHHS ENEMEHTIB KIaCHUYHOI
MY3UKH 3 €CTPaIHUMH Te4isiMH. JOCHiPKEHHS KIACHYHOTO
KpocoBepa SK MMCTELbKOr0 (EHOMEHY Ma€ BeJINYE3HUN
MOTEHIial AN PO3BUTKY  €CTPAJ03HABCTBA  3aBISKU
IPYHTOBHUM pPO3BiJIKAM TBOPYUX IOCATHEHb IPEJICTABHUKIB
LbOTO HanpsMy [4].

Takuii cuHTe3 MIATBEPLKYE AOCHIAHUK B. SApomuyk 13
BU3HAYEHHSAM MailOyTHbOI TMepCHeKTHBH KpocoBepa: «Y
Bunaaky 3 Classical crossover’oM JOpeYHO TOBOPUTH HE
CTUIBKM TpPO €JUHUH CTHIIb, CKUIBKM IIPpO CBOEPIAHUN
CHHTETHYHUI HampsMOK Cy4acHOi My3W4HOi KynbTypu. lLle
SIBUIIE XapAKTEPU3Y€ETHCSI THYUKICTIO PO3BUTKY, L0 JO3BOJISE
MOEHYBAaTH  aKaJeMIYHy OCHOBY 3  HalCydyacCHIIIMMH
MYy3WYHUMH TeHACHIIsIMI [5, c. 167].

Sk crBepmkye  daxiBenp  eCTpagHOI  MYy3UKH
M. Mo3sroBuii, Ha ecTpajal JTaBHO BHUKOPHCTOBYIOTH MY3HKY
aKaJIeMIYHOTO pernepTyapy Ta afanTyioTh il I MPUXIIbHUKIB
«TIOIYJIIPHOI KJIACUKW» [2].

Butoku k1acuyHOro KpocoBepy cAraroTh KOpiHHAM 60-
70-11 pp. XX c1. Y 1e#t mepiog MHTII BIAIOTHCS A0 IMOIIYKY
HOBUX  (opm, KaHpIB, CTHJIIB  BOKAJbHOI  MY3HKH.
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3nidCHIOBAIMCS MEPIIi CIpOOU MOIIYKiB CHHTE3Y aKaJeMiuHOTO
Ta ecTpaaHoro Bokamy. CBoiMH WIKaBUMH TBOPYUMHU
eKCIIepUMEHTaMH LIbOTO Tepioay Bim3HaumBcs TypT «Les
Swingle Singers» y ®panii. Crioyatky BiH CTBOPIOBABCS JIJIst
¢bpanmy3pkoi ectpaam 1 mpodeciiino cmiBmpamoBaB i3 Emit
[Tiad ta [lapmem AzHaBypoM. Ili3HimIe KOJIEKTHB BUKOHYBAaB
npemonii 1 gyrm 3 «JloOpe TeMmMIepoBaHOTO KIaBipy»
. C. baxa. Y4acHUKHM OKTETY 3aXOILTIOBAIMCh [KA30M i IMijf gac
BUKOHAHHA i€l MY3WKH BUPIIIMIN TOCKCIEPEMEHTYBATU 3
(bpa3yBaHHIM, BUKOPUCTABILN HU3KY MPHUIOMIB, IpUTaMaHHUX
mpKa3oBid putmini. Ciix 3a3HaYNUTH, [0 TBOPH BUKOHYBAJIHCS B
OpHTiHAJl, HE 3MIHIOBANAcs >KOJHAa HOTAa, HE 3aCTOCOBYBaJlacs
iMmpoBizaiisi, TpaHchopMmyBaBcs e Temr. Kitacuuna
My3HUKa 3By4alia B CBIHTOBiif MaHEepi, 3 BAKOPUCTAHHIM «CKETa»
— CHJIOOIYHOTO BHCIIBYBaHHS CKIJIAIB, SK€ IMITY€ TOJIOCOM
My3UYHI THCTpyMEHTH (TiepeBakHO aAyxoBi). [I{o6 miakpecauTu
putMmiuHy mynbcanito, «Les Swingle Singers» 3amisim 10
CKJIaJly KOJIGKTHBY OapabaHIuka i kKoHTpabacucra. Lle HOBe,
oco0MBe 3By4YaHHsS CTBOPWJIO BJIACHUM YHIKaJbHUHA CTHIIb
BOKQJIBHOTO KOJIEKTUBY 1 TIOCTYIIOBO TIPUBEPHYJIO YBary
MY3HUYHO{ CHUIBHOTH J0 TBOPYOCTI TYPTY.

T. Camas y cBOEMY HOCHIDKEHHI MPO TYPT 3a3HAYac:
«sa yHikanpHa poOoTa Garato B 4OMY NpPOJEMOHCTpyBaja
CYTHICTh MTOOY/IOBH JI»Ka30BO1 BOKAJIBHOI CTHIIICTHKH, KOJU 0e3
3MIHH aBTOPCBKOTO TEKCTY BHKOHABIll CBOEK MAaNCTEPHICTIO
IepeHecan My3uKy B 1HIIY enoxy. Taka TpaHchopmarist
BUSIBIJIACS LILTKOM BUIIPABAAHOIO 1 JOCKOHAJIOIO, a iX anbOoMm 1
ChOTOJIHI BXOJUTH B COTHIO Kpalux aibOOMIB CBITY» [4, c. 168].

Ha cporogui y J0poOKy IIbOTO  KOJIEKTHUBY
HapaxoByeTbcsi moHaa 1000 apaHxyBaHb 1 0OpOOOK TBOpIB
pI3HUX KaHpIB Ta CTUIIB. BiJ CTBOpEHHS TypTy 3MIHWIOCH
YOTHPHU TTOKOJIHHS, ajie iX CHHTE30BaHWW CTHJIb 1 3BYYaHHS
TOJIOCIB 3THIIAIOTHCS HE3MIHHUMH. Y HIKQJIbHICTh BOKaJIBLHOTO
OKTETy B TOMY, IO TPUXHIBHHUKH J[Ka3y BBaKalOTh HOTO
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JDKAa30BHM, TPOTE JIO JKOAHOI JPKa30BOi CHIMKIIONEAIl BiH HE
YBIMILIOB, OCKUIBKM penepryap TypTy BHUKIIOYHO KJIACHYHHM.
Ceoromni rypr «The Swingle Singers» Bexge axTHBHY
KOHIIEPTHY Ta CTYJIHHY IIsUIbHICTh, CaMe Yepe3 BlIajio oOpaHy
KOHIICTILIIF0O TO€AHAHHS KJIACMYHOTO Ta cydacHoro. Takuit
CHHTE3 aKaJeMi4HOl Tpaauuii i ecTpaiHOro BUKOHABCTBA, /10
AKOTO  HAJICKWUTh  NPUHOM  «CBIHTYBAaHHS»,  BHIABCA
HaJ[3BUYANHO YCITIIIHAM, a KOJICKTHB (K OM BIH HE Ha3WBaBCH)
BITMCAHUH JIO TJISSIIN CBITOBUX 31pOK MYy3WYHOTO MUCTELITBA.

Januii (eHoMeH y BOKalbHIA Ta 1HCTpyMEHTAJIbHIN
TBOPYOCTI TPEICTABISAE€ MEPEBAXHO 3apyODKHMUX BHUKOHABIIIB,
cepen skux cmiBaku: Anjapea bouemni, Capa bpaittman, Xeitni
e Becrenpa, [Ixom ['podan, @ininma Ixopnano, Aieccaaapo
Cadina; manict Jxennipep Tomac i ckpunami Jlesin I'apperr,
Banecca Meit, Jlinaci Crepuinr Ta iH.

TBopuicTh OpuTaHCHKOI CKpumnadbku Baneccm Meit
(Vanessa-Mae Vanakorn Nicholson) nmouanacs, komu it 0yso
TpH pOKH, BOHa HaByanmach y PpaHiy3bpkiii [ommanacekiii
LIKOJI, Mi3HiIe 3aKkiHumiIa KopomiBChbKuil My3UUHHMI KOJEK.
Ve y JecaTb pOKIB OHa CKpuIlanbka Je0roTyBaja Ha
MDKHApOJHIN apeHi, Oepydn y4acTb y My3U4HOMY (ecTHUBaI B
Himeuuuni, ae i BinOyBcs ii nepmuii KoHIEpT 13 JIOHTOHCHKUM
CUM(OHIYHUM OpKecTpoM. Sk HalMoso[IIa BUKOHABUILIS
cBiToBOi Kiacuku Banecca Meil norpanuna no «Kuauru
pexopaiB ['iHHecay, a 10 bOTO YyJJOBOTO PE3yJbTaTy MPUBEIH
ii 00poOku KiacuuyHuX Kommosuiiv. Hanpuknan, menesp A.
BiBanbai «Ilopu poky» y BukoHanHi Baneccu Meii Bu3Havae ii
CTWJIb SK TEXHO-aKyCTUYHMH CKPUIKOBUH (’I0XKH, J€e 10
KJIACUYHOI MOJIENi JOJAaHO PUTMIYHUHN pud, IO OCYYacHIOE
kommo3unii XVIII cr. Takok BUKOPUCTOBYETHCS TONOBHEHHS
pi3HUMHI THISIMH KOHTPAILYHKTY qyepes rpy
€JIEKTPOIHCTPYMEHTIB — Ha riTapax i 0ac-ritapax [3].

3aBstku TeiiebaueHHI0 Banecca Meii crana BioMor0 He
Tinpku 'y Benukiit Bpuranii, ne memkae, ane W ganeko 3a
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MeXaMu Kpainu. Buxig 1 mepmoro IUCKy BiJ3HA4MBCS
BHCOKMM PEHUTHHTOM Yy BCECBITHIX dYapTax OUIbII, HDK Yy
JBAILATH KpaiHax CBITY. 3aBASKH 3pOCTArO4ild MOMYJISPHOCTI
CKpunaiabKy Oyio HoMiHOBaHO Ha npemiro «BRIT Awards» sik
Kpally BHKOHABHUIIO. APTHCTKAa CTaja IMEpIIOI JIACTiBKOIO
cepell IHCTPYMEHTAIICTIB Y HAmpsMi KJIACHYHO-KPOCOBEPHOTO
CTHITIO.

[loBepratouuch 7O  BOKAJIbHOI  MY3HUKH, BapTO
3ocepenuTu yBary Ha cmiBaulli Capi bpaiitman, sika Bosomie
YHIKaJIbHUM TOJIOCOBHUM TEMOPOM, & y BHUKOHABCTBI MOEIHYE
aKaJieMidyHe 3BYKO(GOpPMYBaHHS 3 €CTPAJHOI BOKAJIBHOIO
TEeXHIKOIO (CyOTOH, MOBJEHHeBa Mo3ullisg Touo). [lmigHuit
nepiox cmiBnpami 3 E. Jlmoiin BeG6epoM BTITMBCS y TOBHE
dbopMyBaHHS BOKaJIbHO-BUKOHABCHKOI 1HAMBIAYaTbHOCTI
CIIBAYKH, Y CBOEPIIHUNA CHHTE3 My3MYHHX Harpsmis. [lepeizn
Capu bpaiitman no CHIA Ta 3HaOMCTBO 3 MPOAKOCEPOM
@pankom I[lerepceHOM BiIKpWIO HOBHH €Tam y TBOPYOCTI
cmiBaukd. L[ikaBUM eKCIIepUMEHTAILHUM pE3yJIbTaTOM i€l
CHIBMpAlll cTaB BHUXiJ albOOMIB y HampsMi HOI-POK 3 OLIbII
KJIaCHYHUM 3BYy4aHHsM. Kap’epHMil cruieck Ta MIDKHapOAHE
BU3HAaHHS CTUMYJIIOBAJIO HApOKEHHs HACTYIMHHUX allbOOMIB
BbpalitMan  «30710TOrO» Ta  «IJATUHOBOIO»  PIBHIB, 13
HaBIIOMIIIMMHU KJIAaCHYHUMHU M eCTpaJHMMHU TBOpaMH, SKi
BTUJIIOBAJIUCS Y CBITOBI TYpHE CIIIBauKH.

ApTucTKa JyXe aKTHUBHO BHUKOPUCTOBYE (opmy
JTyeTHUX TMPOEKTIB, y SKUX 3 Hew cmiBaau: A. bouemn,
JIx. I'po0aw, I1. lominro, ®. Jlima, E. Mioppeii, A. Cadina, K.
Tommicon, M. ®panrysic, JI. Xyan Ta inur. CBoiMU TBOpUYUMHU
nocsirHeHHsaMu C. bpaliTMaH AeMOHCTpye Te, L0 BOHA cTaja
YHIKQIBHUM SIBUIIIEM CBITOBOi Cy4acHO1 BOKAJIBHOI KYJIbTYpH 3
MDKHApPOJHUM BU3HAHHSAM Ta 0araTOMiIbHOHHOIO ayJIUTOPI€I0
MPUXUIBHUKIB.

HactynHuM mnpeacTaBHUKOM KJIACHYHOTO KPOCOBEPY
pO3MIISTHEMO  aMepuKaHChKoro cmiBaka Jkxomra ['po0ana,
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BUKOHABCHKUI CTHJIb SIKOTO TaKOX TOETHYE KIACHYHUH 1
Cy4YaCHHM BOKaJl, BIH TaKOX € aBTOPOM IICE€Hb, My3HUKAaHTOM 1
aKTopoM. Monoauii criBak BHIUIAETHCS CBOIM HPEKPACHUM
rojocoM — BHUCOKUM OapUTOHOM 13 TJIMOOKMM HAaCHYCHHUM
TeMOpoM. My3U4HI KPUTHKK HA3WBAIOTh MOTO HE 1HAKIIE SK
«my3u4yHui PpeHoMmen» abo «cmiBarova ceHcarlis». [Ipote cam
Jxomn ['poGaH 1110710 CBOTO aMILTya BUCIIOBIIIOBABCSI, HIOU 1€ HE
BiH, a caMm >xaHp oOpaB Moro. CmiBak yce JXUTTA CIyXaB
aOCOJIIOTHO pi3HY MY3HKY 3 PI3HMX YaCTHH CBITY 1 BBa)kaB, II0
OCTaHHE CJIOBO OyJI0 came 32 0COOJIMBOCTAMHU HOTO TOJI0Cy, SIKi
i BU3HAUWIM TOM MY3WYHHUI HampsM, 1€ BiH Oyne 3By4aru
HaHOUIBII TPUPOIHO 1 KOMPOpPTHO. TakokK MYy3UKaHT AUIHUBCA
CBOIM CT@HOM ITiJl YaC HAIMCaHHS BJIACHOI MY3HKH, J€ 3aBXKIU
MparHyB KOMOIHYBaTH KaHOHIUYHY TpaJMIIiI0 3 HOBHUMH
eKCIIEpUMEHTaJIbHUMU HanpsMamu [3].

Moxna ctBepkyBatu, mo k. ['poban € onHuMm i3
HaitycnimHimmx apmucmise CLLIA, 30kpema 6 Morooomy 6iyi 6iH
€ ono0apem 060x npemiu « Grammyy, npemii « Emmy Awardy,
«National Arts Awards 2012» ma 6azambox inwiux. Y TBOPUOMY
JIOpOOKYy CHiBaka IT'SITh COJIBHUX albOOMI8, SKI OmMpumanu
naamuHosuti cmamyc I PO3IMIUIMCS MO BCbOMY CBITY B
KUIbKOCTI oHaz 25 MiH. [lonynsipHuii ciiBak BUKOHYE€ JIIPUYHI
Oamamu OaraTbMa MOBaMHU: aHIIIHCBKOIO, ITANiHCHKOIO,
ICIIAaHCHKOIO,  JIATHHOIO, TIOPTYTalbChKOIO,  (PaHITY3bKOIO,
AMOHCHKOI0. ['poGaH Mae yumaly apMmilo IIaHYBaJbHMKIB, 110
JIEMOHCTPY€E TOMYJISPHICTH TBOPUOCTI 1 CIiBaKa, 1 KJIACHYHOTO
KpOCOBEpY.

[lixaBa iTamiicpka criiBauka @iminma [[XxopaaHo Takox
€ TPEeACTaBHUIICI0 I[bOI'O0 CHHTETUYHOrO HamnpsMmy. Bona
Hapomwiacs B Ilamepmo B ciM’i My3HKaHTIB, 3pocTana B
iTaniicbKOMy CBITI O€1IbKaHTO, ajie 3aXOILTIOI0YNCh BOJAHOYAC 1
Cy4YaCHHMHM MY3WYHHMH >KaHpaMH. BIpomoxk cBo€l kap’epu
apTUCTKa KOHIIEPTYBaja HAXXMBO 3 BEIUKUMHU OPKECTPaMH,
takuMH, K «The Super World Orchestra» ta «BBC Orchestray.
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Y Oepesni 2004 p. ODiminma mnepeixama mo Jloc-
Amnjkeneca, mo0 npamroBaTH HaJl CBOIM HOBHM KJIACHYHUM
anp00OMOM. ApTHCTKA Hamucaia KilbKa KOMITO3MINA 1
BHCTYIIWJIA B poJi criBopojrocepa. Y xoBTHI 2004 p. BoHa
3acmiBana «Ave Maria» Ha mapani Ha yecth [ua Komymba B
uepkBi Cestoro Ilatpika B Hbio-Mopky. Teorpadis i
KOHIIEPTHOI JisTIBHOCTI po3miuproBaiacs, i y xoBtHi 2005 p.
JkopaaHo 3ampoIIylOTh B SIKOCTI  CHEIlaJbHOI TOCTI B
ractponbHuii Typ Ennio Moppikone no Snowii. Ii ans6om «3
mo60B’10 10 Mekcuku» OyB CHpPOAIOCOBaHMN BOJIOJApPEM
«I'pemmi Jlatuncpkoi Amepukm» [inbepmo Ximutom Ta 3100yB
«30JIOTUI» PEKOP/I 13 MPOIaXKiB.

Cepen iTalliCHKUX CITIBAKiB TAKOXK € SICKPaBi BUPA3HUKA
KJIACUYHOTI'O KpocoBepy, 30kpema Aneccanapo Cadina Ta
Anpnpea bouemni. Tomi sk Cadina 3 OZHAKOBHM YCIIXOM
BUCTYMA€E SIK B OMepi, Tak 1 Ha ecTpaii, bouyemr mae TUTyN
«TomyJjspu3aTopa OHepHoi My3uku», a y 2010 p.
Haropo/DKCHHUI 3IPKOI0 Ha TOJUTIBYICHKIN «Auei crmaBw» 3a
BarOMHIl BHECOK Yy TeaTpaibHe (ONEpPHE) MUCTELTBO.
€poneiicbkuil «lleHTp JIIOIMHY 1 KO TyXOBHOCTI» BPYUYUB
A. Bouemni npemito «MucrenrBo, Hayka i Mup» 3a TBOpUICTb,
sIKa «IIJHOCUTH AYyX 1 30JIMKye JIIOACH, Mo3a MEeKaMU pacu,
HAI[IOHAJILHOCTI 1 PENirii».

[Mpuramaemo 1me OJHY BUKOHABHIIDO KpPOCOBEPY —
HOBO3EJIaHJICbKY CMIBAYKy 1pJIaHIChKO-TOJUIaHACHKOT O
noxomkeHHss Xeini Jle Bectenpa. Y ummanomy peneprtyapi
CMiBauYKM TBOPU PI3HUMH MOBaMH CBITY (@HIJIiHCBKOIO,
1TaINChKOI0, HIMEIPKOI0 Ta SMOHCHKOK), a TaK0XX MOBOIO
KopiHHoro HaceneHHst HoBoi 3enannii — maopi. Bona it cboroani
MIPOJIOBXKYE aKTHUBHO MPALIOBATH, 3a [0 OTPUMYE MIXKHAPOIHI
HaropoJu Ta CBITOBE BU3HAHHSL.

Ornsan TBOPYOCTI 3ax1HO-€BPONENCHKUX
MPEJCTaBHUKIB KJIACHUYHOI'O KpPOCOBEPY IEMOHCTPYE BHCOKY
3aTpe0yBaHICTh [HOTO CHHTETUYHOTO HANPSMY B MYy3WYHO-
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BOKQJIBHOMY BHUKOHABCTBi. I1]0710 BITYM3HSHOTO MY3HYHOTO
IIPOCTOPY, TO MOKEMO CTBEPUKYBaTH, IO HAa ChOTOIHINIHINA
JIeHb Ha YKpaTHChKIil HalliOHaNbHIH ecTpai BiH, HA aJlb, i 10Ci
111€ y IpOoLeC] CTAHOBJIEHHS.

[Tpu upomy B 1960-1970-1 pp. 3xilicHIOBaIMCS mepi
cipoOM TMOIIYKY IO€IHAHHS aKaJEeMIYHOIO Ta €CTPagHOro
Bokany. [Ipo 1me CBIMYUTH JiSUTBHICTH CHIBaKiB-CyMiCHUKIB
nporo  mepiomy, 3okpema /JI. ['matioka, IO. I'ynsena,
M. Konpparioka, B. Kymnpinoi, A.Mokpenka, K. Oruaesoro,
JI. Ocranenko, /l. [TerpuHenko Ta iH.

Cepen TOOJAMHOKHMX TPHKIAMIB MOXKHAa HABECTH
TBOPYICTh YKPATHCHKOI CKpPUIAJIBKH, 3acily’K€HOi apTUCTKH
VYxpainn Acii Axat. Bona 3akinunia KuiBcbky MyHIIUTAIBHY
akazemito my3uku im. P. M. I'miepa 1 Hanionaneny My3udny
akazeMito im. I1. I. YallkoBCBKOTO 1O KJacy CKpPHUIIKH, a TiCIIs
ctaxkyBaHHs y Dpanmii B My3uuniii akagemii (Himma)
MPaIIoBaja CONICTKOIO KIHOYOTO CTPYHHOTO KBapTeTy «Capris
Plus» Hamionanenoi ¢imapmonii Ykpainu B Kuei. 3romom,
CKpHIajibKka [MOYMHAE COJIbBHY Kap’e€py Yy HaIpsiMi MOIM-MY3HKH,
1€ B ii TBOpUOMY 1OpOOKY I’ SITHaAUATh anbooMiB. ¥ 2019 p. y
Hamionaneniii  omepi  Ykpainu Accis Axar 3ailicHuIa
KoHLEepTHE 1oy «My3uuHa Qeepis», sike TpaHCIIOBAJIOCS Ha
aMepHKaHChbKUX TeneBi3iiHuX craHuisx PBS. Aprtuctka Gepe
y4acThb y pi3HUX (ecTuBaIsIX, KOHKypcax 1 TeJeBI31IMHUX
MPOEKTAX, CHIBIPALIIOE 3 BIJOMUMH 3aX1AHUMHU MPOIOCEPaMH,
KOMITIO3UTOpPaMH, OPAH)KYBaJbHUKAMH M MYy3WKaHTaMH, Cepell
axux K. Eninr, M. Hondnep, P.ITnant, X.-JI. [Tonti, E. Ceppa
Ta 1H.

3ragaemo nyer Hapomnoro aprtucra Ykpainun ®Dewmis
Mycradaesa 1 3acioyxkeHoi aptuctku Ykpainu Tersnu Camai y
KOHIIEpTI MaHCTpiB MHUCTEUTB Ha MIKHApOJHOMY (ecTuBai
«Cnop’ssHcpkuii bazap» (2003 p.), 1m0 BUKOHYBaJlU IICHIO
@panuecko Capropi «Time to Say Goodbye» Ha ykpaiHchkuit
nepeknag Haranii Haymenko «Yac kasatu mpomaii» [7]. Ix
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BUKOHAHHS € SCKPaBUM 3pa3KoOM KJIACHYHOTO KpOCOBepa, Jie
MOEHYIOTHCS aKaJIeMIYHUH 1 ecTpaHUIl BOKaJ SIK Y BOKaIbHIN
ecTeTulli, Tak 1 Yy 3BykopopmyBaHHi. IloegHanHs 1BOX
BOKaJIbHO-BUKOHABCbKUX HPHUHLMUIIB MPONOHYEThCA y Bepcii
BITYM3HSIHHUX apTUCTiB, Ae @D. MycradaeB cnupaerbcs Ha
KJIAaCUYHUH «ETaJIOHHUI» CHiBaLbKHH 3BYK 31
3ByKo(opMyBaHHSAM y BHCOKiM mo3muii, a T. Camas dopmye
3BYK y MOBJICHHEBIH MTO3M1I{ Ta 3aJ1yyae CyOTOHOBY €CTETHUKY.

JIo KJIaCHYHOTO KPOCOBEPY MOKHA BITHECTH IIE OJUH
yKpaiHcbkuil ayetr — Hapoanoi aptuctku Ykpainu BaneHTuHu
CrenoBoi Ta comicra pok-rypty «['amaktuka» Bsuecnaa
Cinuyka, Ikl B COJIbHOMY KOHIEPTi CHIBAYKU BUKOHAJH IICHIO
Xymio Irmeciaca «When You Tell Me That You Love Me»
(2003 p.) [6]. I skmo B. Cinuyk crmiBae 3 mpUTaMaHHOIO POK-
BHKOHABIISIM CKCIIPECUBHOIO €HEpriero (TOJIOCOBI MPUHOMH
perta, rpoyi, ckpim), To B. CtenoBa, BuxoBanka KuiBchkoi
HaI[lOHAJILHOT My3W4HOI akanemii (kiac mpodecopa, HapoaHoi
aptuctkn CPCP €.C. MipoIHi4eHKO0), 3aJUIIAEThCS B MEXax
KJIACUYHOI YKpaiHChKOI BOKajnbHOI mmKoau. CBOI NOWIYKH Yy
HanpsiMi KJJACHYHOTO KPOCOBEPY apTUCTKA MPOJIOBXKMIIA 1 J1ai,
B ii penepryapi NpUCYTHI KJIAaCHM4YHI TBOPH, €CTpaJHi XiTH Ta
YKpaTHChKI HapO/H] MiCHI.

Cepen YKpalHCBhKUX  BUKOHABIIB, fAKI €
MOTYJIIPU3aTOpaMu  KJIACHKHM, MOKHA Ha3BaTu HapomHy
apTUcTKy Ykpainu cniBauky Omnery YyOapeBy. BokanbHy
OCBITY apTHCTKa OoTpuMasla y XapKiBCbKOMY HalllOHAJIbHOMY
iHcTUTYTI MucTeuTB iM. I. KoTnsipeBcbkoro (kimac mpodgecopa,
3acimyxkeHoro aisiua wMuctentB Ykpaimm JLI.  Ilypkan).
CrmiBauka Mae BENTUKHUN Jialma3oH TOJNOCY, IO Jae i 3Mory
BUKOHYBaTH MY3HMKYy PI3HHMX €IOX 1 aHPIB Ta MaTU B CBOEMY
IIMPOKOMY perepTyapi marepiaid BiJf KJIAaCHYHHMX TBOPIB 10
Cy4yacHOi nomyJisipHoi micH1 Ta ;pkazy. O.Uybapesa € coyicTKor
Hamionanenoi  ¢imapmonii  Ykpainu, B 11 KOHIEPTHHUX
porpaMax MOKHa MOYYTH apii 3 omep, BOKaJbHI HOMEpH 3
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OTepeT, MOIMYJISAPHI ICHaHChKi, 1TaliichbKi MICHI Ta yYKpaiHCBKI
TBOPH B JDKa30Bii 00poOIi. ApTHcTKa 6araTo racTpoJIto€ I0
KpaiHi Ta 3aKOpAOHOM, Oepe ydacThb Yy BCEYKpPAiHCHKHX Ta
MDKHapoaHuX (decTuBayiaXx. Taka CIEHIYHA AaKTHUBHICTh
mpu3Besa CHiBadky U 70 toro, mo y 2013 p. BoHa Bupimmuia
MOETHATH BOKAJbHY [ISJBHICTH 13 POJUII0 PEXKHCEPKU Ta
MPOAIOCEPKH CBOTO BJIACHOTO MIDKHAPOIHOTO apT-TIPOEKTY
«Lady Opera», saKuii CcHOpsMOBaHUN Ha MOIYJISPHU3AIIIO
aKaJIeMIYHOTO CHIiBY Ta KJIACHYHOI MY3HKH, aje HOBHUMH
CyYaCHHMH TEXHOJOTisIMU. B MexkaxX 1bOTO MPOEKTY CTBOPEHO
KiTbKa KoHUEpTHUX mnporpam: «CHu Poxcomanm», «Viverey,
«Europe».

Momnoni yKpaiHChKI BUKOHABIII TaKOXK 3BEPTAOTHCS JIO
HampsIMy «KJIACUYHUN KpOCOBEp», 1 cepell TaKhuX MOXHa
Ha3Batu Apiny Jlomcbki. Bona orprmana akajeMiuHy BOKaJIbHY
ocBiTy y KwuiBchkii MyHIUNanbHIA akagemii My3uUKd iMeH1
P. M. T'miepa ta HamioHaneHili My3uuHii akajgemii iMeHi
I1. I. YaiikoBcbkoro (kiac mnpodecopa, HapomgHoi aptuctku
CPCP /I.T". IlerpuneHko).

Ha croromuimiHii AeHbF BOHA € OIHICKO 3 BIIOMHUX
BITYM3HIHUX CIIBAYOK KJIACHUYHOTO KPOCOBEPY, KA KOHLEPTYE
He JuIIe B YKpaiHi, ajie i y €eBpOonelchbkux Kpainax. Pemepryap
CMIBAuKHU CKJIAIA€ThCA 3 KOMITO3UIIiH pi3HUMHU MOBaMH, 30KpeMa
AHTIIMCHKOIO,  ITATIMCHKOI, KHTAMCHKOIO,  YKPaiHCHKOIO,
¢bpaHIly3bKO010, YECHKOIO Ta 1H. ApPTUCTKa JOKJAJa€ 3yCHIIb,
00 Ha i1 KOHIlepTax MaHyBajla HeiiMoBipHa aTMocdepa CBITY
IYXOBHOCTI, KpacM Ta TapMOHIi BHMCOKOIO MY3MYHOI'O
MUCTEIITBA.

BinMiHHICTE TIOMYJSIPHOCTI KJIACHYHOTO KPOCOBEPY Y
3ax1JHOEBPOMENUCHKIM KyJnbTypi Ta B YKpaiHi, MOXKJIHUBO,
noJisirae 'y ocoOJMBOCTSIX COLIIOKYJIBTYpHOI CUTYyallii, a came
HechopMOBAaHOCTI ¥ HEMIATOTOBIEHHOCTI  BIAMOBITHOT
ciyxanbkoi ayautopii. st Toro, mo6 e HanpsiM MociB TiaHEe
MICLIE y BITYM3HSHOMY KYJbTYpPHO-MUCTEILKOMY MPOCTOPI,
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HEoOXiJTHA TaKOX JIep’KaBHA IMIATPUMKA Ta OiIbII MOTIHOIeHEe
BHUBYEHHS CHEeUU(IKK HOBOI'O My3UYHOI'O HAIIPSIMY .

BucHoBku. IlimBojsum miJICyMKH, 3a3HAYUMO, IO
II mon. XX — I uBepte XXI cT. Bif3HaueHa aKTUBHUMH
IpoIecaMy B3aEMOAIl MIDK aKaJeMiYHOIO Ta €CTPaIHOI0
MY3UYHO-BOKJIBHUMHM  TpaauuisMu.  My3ukaHtd  1mpu
BUKOHAHHI KJIACMYHOI MY3UKM 3MOriM 30aradyBat i
IpUAOMaMHU Ta €CTETHKOIO, 110 NPUHIILIM 3 JXKa3y, POKY, HOI-
MY3HKH, a00 3BepTajHcs 10 aKaJAeMidyHOi My3UKH, KA cTaBajia
00’eKTOM ix 1HTepIIpeTaii. CniBaku TBOPYUMHU
eKCIIepUMEHTAaMH, a caMe IIO€JHAHHIM aKaJeMidHOro Ta
€CTpPaJHOrO BHJIIB BOKaldy, CTBOPIOBAJIM MIATPYHTS HOBOIO
riOpUIHOTO HANPSMY — KIITACHYHOTO KpOCcOBepa. 3aBIsIKU CBOIN
JTPUYHOCTI, MEJIOAU3MY 1 TSDKIHHIO JI0 CTHIIOBOTO CUHTE3Y 11ei
HanpsM HaOyB MIMPOKOI MOMYJISIPHOCTI Ta BUSBUBCS MIPHPOTHO
BIIMCAHUM JI0 XYJOXXKHBOI'O KOHTEKCTY CY4YacHOI CBITOBOI
MY3UYHOI KYyJIbTYpPH.

Cnucox BUKOPHCTAHOI JiTepaTypu:
1. boiiko O. YkpaiHcbka MacoBa My3HKa: €Talld PO3BUTKY,
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C.
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CLASSIC CROSSOVER: GENESIS, STAGES OF
FORMATION AND PERSPECTIVE

Abstract. The article is dedicated to the formation of a
new musical direction — classical crossover, based on the
synthesis of classical tradition, variety art specificity and
modern performance. This peculiar direction is considered an
innovative-oriented trend in the world music industry, its
genesis is considered in the context of postmodernism, the
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conceptual feature of which in art was the rejection of the
division into “elite” and “mass” art and the emergence of the
idea of their interaction. Numerous studies by musicologists
cannot give a clear definition of this cultural phenomenon: for
some it is a style, for others — a genre or direction, based on the
research context of the scientist. Today, this phenomenon has
been studied mainly in the cultural and sociological directions,
since modern music is still analyzed in the context of mass, not
artistic culture. In the 60° and 70° of the 20" century artists resort
to searching for new forms, genres, and styles not only in music,
but also in vocal art. During this period, the first attempts to
search for a synthesis of academic and variety vocals were made.
The group “Les Swingele Singers” was distinguished by its
interesting creative experiments. Today, the classical crossover
is dynamically developing in modern vocal performance and
instrumental creativity. It is mainly represented by bright foreign
performers, including instrumental musicians: Andrea Bocelli,
David Garrett, Vanessa Mae, Lindsey Stirling, Jennifer Thomas,
as well as singers Sarah Brightman, Filippa Giordano, Josh
Groban, Alessandro Safina, Hayley De Westenra. This direction
is not often found on the domestic stage. The first attempts to
search for a synthesis of academic and variety vocals were made
in the 1960°-1970°. The activities of singers-partners of this
period were noted, in particular Yu. Gulyaev, D. Hnatyuk,
M. Kondratyuk, V. Kuprina, A. Mokrenko, K. Ognevyi,
L. Ostapenko, D. Petrynenko, and others. In the 21% century, the
duets of the projects F.Mustafayev/T.Samaya and
V.Stepova/V.Sinchuk, as well as the works of A.Akhat,
O. Chubareva, A. Domski, are widely known. An analysis of
modern Western European music demonstrates the high demand
and prospects of classical crossover in musical and vocal
performance. As for the situation in Ukraine, we can say that
today on the Ukrainian national stage it is still in the process of
formation.
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Key words: musical art, modern performance, academic
vocal, variety art vocal, classical crossover.
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PE®JIEKCII IOJbCHKOI'O MY3UYHOI'O ETOCY B
KAMEPHO-IHCTPYMEHTAJIBHUX AHCAMBJIAX
K. IMMAHOBCBKOI'O

AHoOTalig. Y cTaTTi pO3MIISAETbCA >KUTTETBOPUICTH
K. [llnMaHOBCHKOTO B aCIIEKTI iHTepIpeTalii HaliOHAIBHOI i7ei.
Mera po3BiAKM — Ha TPUKIANI €TAHUX KaMEepHO-
IHCTpYMEHTAJIbHUX TBOPIB BMCBITIMTU aBTOPCHKI pediekcii
MOJBCHKOTO MY3HYHOTO €TOCY SIK OPHUTIHAIBHOTO Pi3HOBHIY
KOHIIENITY «MY3WYHOTO HalllOHaNi3My». [lnd po3KpUTTA
Mpe/ICTaBIeHOI MpoOieMaTuku OyJln BHUKOPHCTaHI HACTYIIHI
METOAM: JKEepelo3HaBUMi (OMpaIlOBaHHS HAayKOBHUX pOOIT i3
JOTUYHUX TUTaHb); OlorpaiuHuii (BUBYEHHS JKUTTEBOTO
HUIAXY); aHATITHYHUN Ta CTPYKTYPHO-JIOTIYHUHN (BUCBITICHHS
cnenu(piki  MY3UYHOTO  BHUCIIOBJIIOBaHHS  KOMIIO3UTOpA,
TIyMaueHHs 1J1efiHOi CKepOBaHOCTI TBOPYOCTi); METOJ
TEOPETUYHOI0 y3arajJbHEHHS (JUIs MiABEeIeHHS MiACyMKiB). B
YMOBaxX CTPIMKHX TEOMOJITUYHHX 3MIiH B €BpOI Mepioxy
K. XIX — mou. XX cT. Bi10yBa€eThcs 3HAUHUHN 3pICT MUCTELBKOT
NaTpiOTUYHOI  i7IeWHOCTiI, OCHOBaHOI Ha  MOTpebi Yy
CaMOIJIEHTUYHOCT], PO3YMIHHI HAalllOHAJIBHOI CBOEPITHOCTI.
Bigrak CyTT€BO  NMEpPEOCMHUCIIOETHCS  POJb  XYIOKHBOI
TBOPUOCTi, i1 MOXJIMBOCTEH y cdepl COLIaIbHOrO BIUIUBY,

97



APT-naat®OPMA. 2025. Bun. 1(11)

yCBiTOMJICHHS Micii MUTHS y (hOpMyBaHHI KOHCOJIITYIHOUOTO
cycniabcTBa. JlOCHIKeHHs] PO3KpUBA€E IOCTAaTh BUIATHOIO
nonschkoro kommosutopa K. IIumaHOBCHKOTO y CBITII HOTO
BJIACHOT XYA0KHBO-(D1710cO()CHKOT KOHIIEMIIT, HAMpaBJICHOI Ha
KapAWHAILHY MOJCPHI3AII0 BUCIOBIIOBAHHS MPU 30eperKeHH1
1 morauOJIeHHI PoJi MOJIBCHKOTO HAI[lOHAIBHOTO MY3WYHOTO
erocy. Y cTaTTi MOAAHO YITKYy XPOHOJOTIYHY JIiHIIO TBOPYOI
€BOJTIOITIT BiJl BIUIMBY POMAaHTHKIB, Yepe3 MOJICPHi3allito 3acC001B
BHUPA3HOCTI Ta PEBONIOIINHY i7IeF0 OHOBJICHHS HAIllOHAJIBHOL
IIKOJIM B PycCIi MPOBIIHUX €BPONEHCHKUX TEHIEHIIH, aXX 0
IITY/IiFOBaHHS Ta BJIACHOT TBOPUO] IMITIEMEHTAIIi1 Iy pPajIbChbKOTO
donpkiopy Iligramis, reHepyBaHHA aBTOPCHKOTO 3pa3Ky
MY3UYHOTO HAI[IOHATI3My B €BPOINEHCHKIA mpodeciiHii
MY3WYHIH KyJIpTypi moyatky XX CT.

KiouoBi ciioBa: MONBCBKUN ~ MY3WYHHM — €TOC,
KOMIIO3UTOPChKUM cTHib, K. [llMMaHOBCHKHIA.

Beryn. [eomomnituuni 3MiHK B €Bponi mepioay KiHIs
XIX — mouatky XX CT. COPUYMHMIM 3pOCTaHHS y MoTpeOdi
KyJbTYPHOI CaMO1/IeHTUYHOCTI. B 11e#l mepioa Ha MUCTEIIBKOMY
[TapHnaci mocTae 4MMano SCKpaBMX IOCTaTed, sKI 3aBISKU
BJIACHUM XYJI0’KHIM IIOIIyKaM Ta 11eHIi CKEpOBAHOCTI 3MOTJIN
HOiAHATH TpOoQeciiiHy KOMIIO3UTOPCHKY TBOPYICTH HAa HOBHH
a0enb, 4ITKO BU3HAUMBILU ii COLIOKYJIBTYPHY 3HAYYLIICTh Y
KOHTEKCTI TOTOYacCHUX OYpXJIMBHMX ICTOPUYHHUX TE€PEMIH
(b. baprok, E. I'pananmoc, [Ix. Enecky, I. IlagepeBchkuii,
X. Typina, JI. flnauex Ta iH.). IIpoGnema HalioHaJIBHOTO
MY3HYHOTO €TOCY, 1[0 BHBYAETHCA HA MEPETHHI PI3HUX HAYK
(ecTeTHKH, ICUXOJIOT11, KYJIbTYpOJIOTii), BEJIbMU aKTyajabHa JIs
ChOTOJICHHSI, BOHA JIGKUTh Ha TOBEPXHI Ta Oe3mocepeaHbo
MOB’s13aHa 3 ApaMaTUYHUMU MEPEIIOMHUMHU KOJII31IMU HAIIOTO
OyTTs. BUBYEHHS iCTOPHYHOI PETPOCTIEKTHBH, MHCTEIBKOTO
JOCBIZy, CKEpOBAHOTO Ha KpHUCTaJi3allil0 KOJy Hamii Kpi3b
npu3My apTedakTiB, 110 3JaTHI BIUIMBATH HA €MOLIWHUN CTaH
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JIOAWHU, MOTUBYBaTH, (GOpMyBaTH 1i JYMKH Ta CHCTEMY
LIHHOCTEW, BUKJIMKA€ II0KBAaBJICHUN 1HTEepec Ta mMOTpelye
rTMOMHHOTO BUBYEHHS. BOogHOYAC BUHUKAIOTH MUTAHHS IOJI0
croco0iB Ta 3aco0iB peamizallii HAI[IOHAIBHOTO MY3HUYHOTO
€ToCy y XYJOXHiM TBOpYOCTi, Horo poini y ¢dopMyBaHHI
1HIUB1TyaIbHOTO CTHIIIO MHTIIS.

IlocranoBka mnpodJsemu. SCkpaBUM MPUKIAIOM
CITYXKIHHS MOJIbCHKIN MY3HII cTana TBOPYICTh
K. [llumanoBcbKOr0. My3uKaHT, NONPHU CBOE MYJIbTUKYJIBTYPHE
CTaHOBJICHHS, Oe3amnensliiHO YCBIIOMJIIOBaB BIIaCHE ETHIYHE
MOXOJKEHHS, BYJIMBY MICIIO0 Y TPOJOBXKEHHI IIOMEHIBCHKUX
XYJIOKHbO-1IeHHUX,  MaTPIOTUYHMX  MparHeHb  cBOOOAM
MOJIBCHKOTO HAIIOHAJIBHOTO MHUCTEIBKOTO BHCJIOBIIOBAHHS.
CruiictuyHa OaraTorpaHHICTh, CTpiIMKa TBOpYa €BOJIIOLI,
naJika 10 Mi3HaHHS HAaTypa KOMIIO3UTOpa CIPUYUHWIA YUMAJIO
[[IKaBUX MHCTELTBO3HABYUX Ta KYJIbTYPOJIOTIYHUX DPaKypCiB
BHUBYEHHA Horo cmajaky. IIpore HemocTaTHHO BHCBITIICHOIO, a
OTXe, M aKTyaJbHOI 3AJMIIAETHCS MpoOJieMa aBTOPCHKUX
peduekcii  HAI[iOHANBHOTO  MY3MYHOIO  €ToCy,  LIO
pearizyBauCh y MPOIEC] BUSBICHHS BUPA30BUX MOKIMBOCTEH
Ta TMOJa4i TypalbChbKOro (HOJIBKIOPY, KPHUCTANi3yBalIHUCh Y
MOTYXHUM MHUCTEIBKUN, XYI0KHO-PLIOCOPCHKUM 11eHHUI
KOHIIENT, 00YMOBWJIM CYyTHICTb CBITOTJISIAY I[LOTO T'eHisl.

JlocnigkeHHs: crpsiMOBaHE Ha BHBUYEHHS TBOPUYOCTI
K. IIlumMaHOBCHKOIO B  KOHTEKCTI CHIEKTpy MHpolieM
HaIllOHAJTBHOT 1IEHTUYHOCTI KOMIIO3UTOPCHKOI TBOPYOCTi, a
HOro OCHOBHI MOCTYJaTH MOXYTh OYTH BHMKOPHUCTaHi Yy
M0/1aJIbIIIOMY BUBYEHHI SIK 111€1 MPOOIeMaTUKH, TaK 1 KpeaTUBHOL
CMAJIIMHU BKAa3aHOTO MHTIS, B YOMY M MOJSATae MpaKTUYHE
3HAYEHHS PO3BIJIKH.

AHami3 ocTaHHIX JocaigkeHb 1 myOJikamii.
3Bakaloud Ha BEIMYE3HY KUIbKICTh ICHYIOUHMX JIOCIIKEHb,
MoHOTpadiif, = MHCTEUTBO3HABUMUX  PO3BIIOK,  MOXKEMO
KOHCTAaTyBaTH, MI0 TBOpYa TIOCTaTh MUTIS BUKJIHKAE
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MOKBABJICHWH HAyKOBHUH iHTepec. JleTanpHO OmpalfoBaBIIN
JOTHYHI JDKEpena, T0XOIUMO BUCHOBKY, IO OUTBIIICTH Ipailb
CKEpOBaHI Ha BHBYEHHS Horo Oiorpadii, KOMIIO3UTOPCHKOTO
CTHJIFO B AacCHEeKTI MY3UMKO3HABUOTO aHaNi3y CHAAIIUHU:
K. [Hanmak-Kosumpka (2008 p.), M. Penar (2015 p.),
H. CamoctpokoBa (2020 p.), A. Cepemenko (2001 p.),
M. Aniuka-Crum (2010 p.). YkpaiHchKa )X MUCTEIITBO3HABYA
JyMKa BHUCBITJIIOE, HacaMIlepell, Takuh pakypc, IO Mae
JNOTUYHICTH /IO  BITYM3HSHOTO  MHUCTEITBA, a  CaMme
MyJbTUKYJIbTYpHE cTaHOBIeHHS K. [IlnMaHOBCHKOTO Ta 3B'A30K
foro TBOpYoCTi 3 Major OatepkiBmmHOIO: I. JlyOpoBiHa
(2021 p.), A. Ioasuok (2012 p.), O. Ceparox (2020 p.). 3 ornsigy
Ha OOpaHWIl HaMU pakypc AOCIIIKEHHS, OCOOIMBUI iHTEpeC
CTaHOBJISTh Taki poOOTH, IO PO3TIAAAIOTH CTUIL aBTOpa y
CUHTE31 KyJbTYPOJOTIYHOTO Ta MUCTEITBO3HABYOIO ITiTXOIiB:
M. Bborywmina (2018 p.), [Ixx. Camcon (1990 p.), O. Crpinenbka
(2019 p.).

[IponioHOBaHa CTaTTS € MEPUIOID B YKPaiHCBKOMY
MHUCTELTBO3HABCTBI crpo0o10 BHUBYECHHS TBOPYOCTI
K. IIuMaHOBCHKOTO SIK KOMIUIEKCHOTO COIIIOKYJIBTYPHO Ta
MHUCTELBKOTO sBMIIA. Bigrak MaecTpo moctae He TUIBKH SIK
aBTOp OPUTIHAIBHUX apT-3pa3KiB, HOT0 MOCTATh 3pOCTAE JI0 PO
ineiiHoro HaTXHEHHUKA, MY3HYHOTO BUHAaXI1/IHHKA,
HaIllOHAJFHOTO CIOBIIHKMKA, OOPIIS 3a 30€peKeHHs 1 BOJIHOYAC
OHOBJIGHHS =~ MY3MYHUX (OpM  BHUpaKke€HHS  MOJBCHKOIO
HaIllOHAJBFHOTO €TOCY.

Mera craTTi — Ha MNPUKIAAl €TallHUX KaMepHO-
IHCTPYMEHTAJIbHUX TBOPIB BHUCBITIMTH aBTOPCHKI pediekcii
MOJBCHKOTO MY3MYHOI'O €TOCY SIK OPHUTiHAJIBHOTO PI3HOBUIY
KOHIIETITY «MY3WYHOTO HaIliOHAN3My». Jlmsa po3KpUTTS
MIPEJCTAaBICHOI MPOOIEMATUKY BUKOPUCTAH1 HACTYITHI METOIH:
JOKEpeNI03HaBUM (OTIpaIlfoBaHHsI HAYKOBUX POOIT 13 JOTUYHUX
nuTaHp); OlorpadiuyHuii (BUBUEHHS IKUTTEBOIO IUIAXY);
QHAIITUYHUN ~ Ta  CTPYKTYpPHO-JIOTIYHUI  (BUCBITJICHHA
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cneun(iku  MYy3UYHOTO  BHCIIOBIIOBAaHHA  KOMIIO3UTODA,
TIyMA4YeHHS 1JICHHOI CKEpPOBAHOCTI TBOPYOCTi); METO[
TEOPETUYHOTO y3araabHeHHs (IS MiBEACHHS IMiICYMKIB).

Buxknaan ocHoBHoro Mmarepiaay. Perpancausiis
HaI[lOHAIBHOT 1e1 y TBOPYOCTI KOMIIO3UTOPIB  MOMpPHU
MHOXHUHHICTb 11 €KCIUTIKAIll 3 OISy Ha OCOOJIMBOCTI €TOXH,
TeONOJITUYHY crenudiky, NPOBiHI CTUIBOBI IapaMeTpu
MIEBHOTO MHUCTEI[LKOTO YacOIPOCTOPY HEPO3PUBHO IOB’sA3aHa 3
MaHIBHUM MY3WYHUM €TOocOM Hapony. Lleit ¢enomen, mo
chopmyBaBcs gk (inocopcrke BueHHs mie B JlaBHiil ['peii,
BUJIO3MIHIOBABCA B XO/Il ICTOPIi KyJIbTypH, CTAaB BU3HAYAILHUM,
00’€IHYIOYMM KOMIIOHEHTOM [UIsi 0aratb0X MPOTOTUIIIB
HaI[lOHATBHUX KyJIbTyp. HoBe mpounTanHs, CBOEPITHY TBOPUY
peiHKapHallilo HalioHaIbHHM eToc HaOyB Ha mepeTuHi XIX Ta
XX cr. —y mepiox BIIPO/UKCHHsSI 0araThbOX €BPONCHCHKUX
MOJIO/IMX Ha TOM Yac JepiKaB.

Hocmigauk ¢enomeny «erocy mysukm» O. Ilomixos
HArojonlye Ha TMEPHIOPSTHOCTI MOJITHKO-COIIaTbHOrO 1
BUXOBHOTO 3HAUY€HHS MY3HMKH, aJKe «...)KOPCTOKI BIHHM 1
MOpaJIbHE PO3KJIAJJaHHsI CYCIIILCTBA 00YMOBHIIN TIOSIBY BUCHHSI
PO €TOC MY3UKHU SIK NMParMaTUYHOIO MPOEKTY, CIPSIMOBAHOTO
Ha MOpaJbHe 03/I0POBJICHHSI CyCI1JIHCTBA, OCHOBHA 1/1€51 IKOTO B
PO3JIJIEHHI MY3WYHUX KaTeropif, MHpUHUUIIB TOO0YJOBU
MY3WYHHUX TBOPIB, MY3UUHUX 1HCTPYMEHTIB, JIaJ(iB, PUTMIB 1 T.
1H. Ha KOPHMCHI 1 IIKI/UIMBI, Y BUKOPUCTAHHI MY3UKH SIK
JIOCKOHAJIOTO 1HCTPYMEHTY BHUPIIIEHHS CEPHO3HUX COLIATIbHUX
npobnem» [2, c.122]. BiaTak, i3 3poCTaHHAM HalllOHABHOT 17ei
B €BPOMNENUCHKIN KyJIbTypl MOCTYNOBO 3apOKYETHCS (PEHOMEH
HayiOHANIbHO20 ~MY3UYHO20 emocy, SIKUH € KOMIUIEKCOM
XapaKTepHUX PUC MY3UYHOI KYJBTYpH IMEBHOTO HAPOIY, IO
BiJI00pakatOTh MOTO CBITOTJISA, LIHHOCTI, ICTOPUYHUI TOCBI,
€TUYHI HOPMH, MOpaJIbHI, €CTeTHYHl, JyXOBHI MOTpedH,
¢inocodchki MipKyBaHHS TOILO.
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[TaTpioTu3M TONBCHKOI aKaIeMI4HOI MY3UKH, IO
MPOHU3YE CHaJ0K BHU3HAYHMX TBOPIB icTOpii mpodeciiinol
KyJbTYpH €] KpaiHH, € ICKPAaBUM MPHUKIATIOM HEPEPOKECHHS
HaIlIOHAJLHOTO €TOCY Ha MEHTaJbHOMY, (¢igocodchbkoMy Ta
ineriHoMy piBHI. OAHUM 13 HAMSACKpaBIIMX TNPEICTABHHUKIB
npodeciifHOT NOJIbChKOI MY3UKH CTaB HAIIPOYy[ TalaHOBUTHUH
komnozutrop Kaposs I[lInumaHoBcbKkHiA. MwuTenup MOpoOWIIOB
Ha/3BUYAiHO CKJIAQAHMH NUIIX caMopeaiizallii, IOIIyKY
1HAMBITyaJbHOTO CTHJIIO, BJACHOTO PO3YMIHHA KpUTEpid
peainizaiii HalioOHANbHOI 11 B My3HIl, LUIKOM YHIKaJIbHO
copMyBaBIIM HOBY IUIaTGOPMY IS PO3BUTKY TOJIBCHKOT
My3ukn Ha mnodarky XX cr. K. IlIumaHoBCcbKui cTaB
PEBOJIOIIOHEPOM, OCBOIOIOYH YUMAJI0 MUCTEIBKHX IUISXIB Ta
KOMIIO3UTOPCHKUX CTHJIIB, HPOTSITOM JECATUIITH JI0Jal0uu
nanytounii Ha Tepenax [lompmii kinms XIX — mogyarky XX cr.
«3aCTUITIUID akazneMi3M npodeciiHoi My3UKH, PENPEe3CHTYI0UN
1 TeHepyIOYM HOBI NUIAXU IMIIEMEHTAIli My3UYHOTO €TOCY Y
BJIACHIN TBOPYOCTI.

[Tocrats K. [llumanoBchkOT0 (hopMyBaIach Ha MEPeTHHI
0araTboX KyJbTYp, IO 3HAYHO 30araTHJIO HOTO MOTIISIIM Ha
MHCTELTBO 1 My3HUKY 30kpemMa. MaiiOyTHii KOMIIO3UTOP 3pOCTaB
y MNPOBIHIINHOMY KyTOYKY yKpaiHCbKOi THMOIIIBKH (TOHI 1€
Oyna cxinHa okpaiHa Ilombmii), B aTtmocgepi TOro4acHoOro
€mucaserrpany (HuH1 KponuBHunpbkuit), ne nias GopMmyBaHHS
MHUCTELBKOTO  CBITOIVIZYy IOHAaKa CIUIEJUCh  KOJOCAJbHI
MepelyMOBH — LIHHI POJAOBI KOPIHHS, CIMEHHI TpaaMilii,
MoTpeOr MiCIIeBO1 IHTENITeHIl, A0 sKOi Halexamna poauHa
[IIuMaHOBCHKUX, Y MY3HIIl, JiTepaTypi, Tearpi. YBiOpaBIIu B
ce0e ICTOpUYHI 0COOIMBOCTI TOrOYACHOTO KYJIBTYPHOTO JKUTTS,
K. ITuMaHOBCHKOTO 3pOCTaB y YITKOMY pO3yMiHHI F€HETUYHOL
MPUYETHOCTI JI0 TMOJILCBKOTO Hapony. barteko, Cranicnas,
NalKui  OpUXWIBHUK — He3ajexkHocTi [lompmii, npukiias
BEJIMYE3H] 3yCHIUISl Y BUXOBAHHI MaTPIOTHYHOTO TyXY POJIMHH,
BUBUEHHS MOBH, ictopii piaHoi Ilodbmi, i1 KydasTypw,
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CMaJIIMHU, CIPUSB BCEOIYHOMY MUCTEIIBKOMY PO3BUTKY CBOIX
JITel, IPUBUBAIOYH JIFOOOB Ta €CTETUYHUN CMaK JI0 MUCTELTBA.
Pig IlIuMaHOBCHKMX $ICKpPaBO 3acBiAuye NPUHAIECKHICTH 10
icTopii MOJISAKIB, 1110, 0€3YMOBHO, IMEpPEAAIoCh HAa CBIIOMOMY
piBHI MoOJOAOMY MHTLIO. 30Kpema, mpampaaia JomiHik
[lInmanoBchKuiA, 1m0 xuB Hanpukinii X VIII ct. y Bapmasi, OyB
HIMPUM TATPIOTOM Ta aKTHBHUM OOpLIEM IMPOTH IMIIEPCHKOi
Pocii 1 3romom, BTiKarouM BiJ pernpeciid, OCETUBCS B
YKpaiHChKOMY MA€TKy CBO€I JpyKWHHU y . TumomniBka, e i
HapoauBcs caM kommosuTop. Cepesn BU3HAUHUX MpaLLypiB,
pony IllumanoBchkuX: Mameir Mixan, skuii OyB WICHOM
nonbebkoro CeHary, moer 1 nepskaBHuid nisy, FO3ed (Opat
JlomiHika) Bigpazy Mo Mepei3nry 0 HOBOTO MA€TKy TaKOX
3aifHSBCSl aKTUBHOIO CYCHUIBHOIO MISUTbHICTIO, OyB OOpaHMii
TOJIOBOIO MOJICHKOTO HIISIXETHOTO 3i0paHHs periony. Llle ogun
CIIaBeTHUH NpeAcTaBHUK poxay, Tex lO3ed IllnmaHoBCHKHIA,
CTaB TEHEpAJOM Yy HaIlOJICOHIBCHKOI KammaHii, OOpoBcs 3a
cBoOoy IlompIi Ta i 3BUTEHEHHS BiJ| 3arapOHHKIB [3].

TakuM 4MHOM, TepOidYHEe MHHYJE MOJIbCHKOIO Hapoy,
meminBo ocmiBaHe y TBopuocTi @. Ilomena, Oyno myxe
cmiB3ByuHe ictopii poxy Kapoms, came ToMy chaakoBicTh
MY3UKH OJIBCHKOT'O TeHis cTaja NepIuM JJIOpOroBKa3oM y Horo
BJaCHUX TMpobax mepa. SIK aKIEeHTye YyBary JOCIHITHHILSA
A. CepeneHko: «...KOMIIO3UTOp crpuiimMaB TBopuicTh [llonena
y PIYMILI PO3BUTKY HAYIOHANLHOI KOMROZUMOPCLKOT wKoau» (6,
c. 3]. Hackpi3Huii MenoausM, IHTOHAIII{Ha IPUPO/Ia HAPOAHOIO
MeJIOCy, JKaHpOBI MpPIOPUTETH, PO3TOPHYTUH TeMaTH3M,
JIOMIHYBaHHS KaHTWJICHH, OaraTcTBO (aKTypH, TSOKIHHS 10
MPOCMIBaHOCTI, MOMiQoHI3amii BCiX ii eleMeHTiB, TeMOpoBe
0araTcTBO, pOMaHTHYHE TpPAKTyBaHHS COHATHOI (OpPMH,
3BEpHEHHS [0 THUIOBHUX JKaHPOBUX MPOTOTHMIB (€TI0,
MpeNIofisi, Ma3ypka, COHaTa, KOHIEPT) — yce 1€ pPITHUTh
pannboro lllumanoBcekoro i3 ioro kymupom. I[Ipote OinbIu
NIMOMHHUM 3B'SI30K 13 TpajMLIsIMM 3aKJIaJeHUM Ha piBHI
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€MOIIIfHOT, MEHTAJIbHOI, OO0pa3HOi mMapagurMU «TYTH 32
barpkiBmmHO0O», ocmiByBaHHS icTopu4HOi Benudi [lombmi, ii
caMOOyTHOCTI, 1[0 TpoHu3yBana Bco TBopuicTh @. [lomena,
cTaima oaHiero 3 ii seirrem. Jlo 1poro mepiomy TBOPYOCTI
HAJICKHUTh YuMano QopreniaHHux TBOPiB ([leB’sTh mpemromin
op.1, Yotupu etrogu op.4, Ilepma Conara mns dopremiaHo
op.8, Bapiarii Ha monbcbKy HapoaHy TeMy op.10 Ta iH.), y SKHX
MPOCIIIKOBYETbCS YK€ TICHUHA 3B'A30K 13 MY3HKOIO
MOJIbCHKOTO TeHisl.

YcBigomieHHs cebe SK MoJisgKa CIOHYKaJo 1 mepeiza 10
Bapmasu (1901-1904 pp.) Ta mpomomxkeHHs mpodeciiiHoro
HaBYaHHS Yy KoHcepBaropii (y M. 3aBipcekoro Ta
3. HockoBcbkoro). Bnacne y neit wac crBopena i «llepa
coHara Jutst ckpunkH 1 popreniano d-moll op. 9» (1904 p.). Trip
€ SICKpaBMM TIPUKJIAIOM PaHHBOTO TEPioJy TBOPYOCTI
KOMITO3UTOPa, CPOPMOBAHOTO B KIIFOUl POMAaHTHYHUX TPAIHIIIMA
(11. Bpamc, C. ®pank, . Ilomnen, P. Illyman), npote Bxke TyT
BITUYyBa€ThCS TSDKIHHS aBTOpa JO TOMYKIB Yy cdepi
KOJIOPUCTHKHM, 10  HaOmmkae  Horo  HUCBMO [0
IMIIpecioHICTUYHUX TeHAeH M. He3Baxkatouun Ha Te, mo CoHata
HamucaHa M€ 30BCIM y IOHOMY Billi, JOCTIIHUKH TBOPYOCTI
MUTIISI TIPUCITYCKAIOTh, 110 TBIp OYB HE MEpIIO CIpoOOoI0 B
IIbOMY JKaHpl, HACTUIPKM ILIKaBOIO 1 JOCKOHAJIOK € HOro
My3u4yHa MoBa 1 ¢akrypa. BomHouac y TBopi ¢dopMyeTbes
BKJIMBH JUIS aBTOpa eMOLIMHUHN KITI0Y: Yapyrodya MEIONKa, B
OCHOBI KO MHOKJIAJEHO IIOJbChbKI ITICEGHHI MOTHBH, Ta
OpUTiHallbHA, BHUTOHYEHAa TapMOHIHHA MOBa TO€AHAHI 3
IMITYJIbCUBHOIO MOPUBYACTICTIO BHCJIOBJIIOBAHHS,
ekcrnpecuBHicTIo. TemaTtuunuii Mmarepian, (OpMyIOUYH pi3HI
rpanamii JipudHoi chepu 00pasiB (KOXaHHs, HafIlsl, HUKHICTB,
MpIMJIMBICTh, TOMJIHHSA) TNOOYAOBaHMM 3a MPHHLUIIOM
IHTOHAIIIHHOTO, @ TaKOXX JWHAMIYHOTO PO3BUTKY, MOCTYIOBO
30UTBIIYIOYM HANpPYry Ta BHYTPIMIHIA IMIyJIbC MY3HKH.
Hocnigauns A. CepeaeHKo 3a3Hadae: «Y BCIX PO3AUIaX TBOPY
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nanye JnipudHa cdepa, Mexl SKOI MPOCTATAIOTHCS Bij
JpaMaTUYHOTO TTOPUBAHHS JI0 CIIOKIMHOT 17mmii, Bix madocy Ta
MaciOHApHOTO  HAaKaly JO BUTOHYEHO-TEHAITHOTO, TIO-
0COOIMBOMY BHIITYKaHOTO CBITY 3By4aHb» [6, c. 6]. PymmriitHO0O
CWIOI ApaMaTyprii TBOPY € CTPIMKI TOHAJIBHO-TApMOHIHI
Tpancdopmariii, mocTiHI HecnoKiiHI MoayJsiii. Hamucana y
kiacuyHii TpuuactunHii Gopmi (I. Allegro moderato. Patetico,
II. Andantino tranquillo e dolce, III. Finale. Allegro molto, quasi
presto), CoHara JIEMOHCTPY€ TOHKHI B3aEMO3B’SI30K MiXK
naptisimu  coiictiB. dakTypa MmoOyJoBaHa 3a MPUHIUIIOM
Jianory, Jie CKpUIIKa Ma€ HEBEJHKY IepeBary y IMpOBEACHHI
OCHOBHOT'O TEMaTU3MY, 3TUBAIOYUCH 13 (hOpTEemiaHO MepeBax HO
B KyJIbMIHAI[IHHAX ITPOBEACHHSX.

HactynHuM mabnem, mio COpSMOBYBaB MHUTIS [0
HAI[IOHAIBHOTO CTPIDKHS HOTO TBOPYOCTI, CTaja MisJIbHICTH
nporpecuBHOro ToBapuctBa «Monoaoi [Tonbmii». AkanemidyHa
OCBiTa BUSBMJIACH JIJIsl MOJIOJJOTO My3HWKaHTa TICHOIO, TOMY HOTO
BJIACHI MHCTEIbKI IHTEpECH CKEPOBaHi 10 PEBONIOMIHHUX i€
3a3HAYEHOT0 TBOPUYOTO  OCEpelKy, ske chopMmyBaoch
MIEPEIOBCIM 13 JIITEPATOPIB Ta XyAOKHHUKIB, HA KIIAIT MOAIOHUX
ob'enHaHb B IHIMX KpaiHax €Bpomu, sk To «Momnona
Himeuunna», «Momona benbrisy, «Momomga CxkaHauHaBisDy
TOLIO, Ta NPOMAaryBajgo i€l OHOBJIEHHS HalllOHAIBHOTO
Mucrentsa. JisSUTbHICTH Ii€1 CHOITFHOTH MUTIIB MPUNAJAE Ha
1890-1914 pp., a nentpom ocepeaky craB Kpakis. Lle micto Ha
MIEPETHHI CTOMITH OYJIO CBOEPITHUM «I10JIbCHKUM [laprkem», ne
30CepeInINCh MOJIOI 1 MajKi ceplsl MUTLIB-CHTY31acTiB, SKi
MIparyHyJiv J10 iHHOBAIliH y cepi MUCTELTBA, CTBOPEHHS SIKICHUX
1 BJacHe HalllOHAJIBHUX apT-3pa3KiB, Akl O 3acBiI4yBaIU
CYYacHICTb, aKTyaJIbHICTh 1 BarOMICTh MOJbCHKOT MpodeciitHoi
KyJbTYpH Y KOHTEKCTI 3arajlbHUX TeHJeHLIN yacy. OKpiM TOro
BOXJIMBUM YHHHUKOM CTHJIICTHYHOTO OHOBJIICHHS TBOPYOCTI
MUTIIB (HE TINMBKH XYJIOKHUKIB, a W KOMIIO3UTOPIB), CTajO
3apoJKEHHS y Led mnepiol (paHIly3bKOro IMIpPECiOHI3MY.
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Jocnigauk 00pa3oTBOPUOTO MUCTEITBA [Monbmri
O. CraHu4HOB, BHMBYAKOYM €CTETUYHUM KOJ BKA3aHOIO
TBOpYOro 00'elHaHHA, 3a3Haydae: «Po3MAITTS MHUCTELBKOrO
KUTTS BHPAXAJIOCSd Yy PI3HUX HampsMax: IMIIPECcioHi3Mi,
CHMBOJII3MI, HEOPOMAHTH3MI, cerecii, HaI[lOHAIbHIN
COJIIIAPHOCTI, ICKAJACHTCTRBI Ta B 171€1 HE3AJIEKHOCTI1, €CTETH3MI
it matpiotusmi» [7, c. 242]. Ilpore, Ha Hally TyMKY, BU3SHAYCHHS
«HalllOHAJIbHA COJIApHICTH» HE 30BCIM IOBHO BHpaXKae
CTaBJICHHA MOJIOAUX TBOPLIB J0 TpobiemMu peamizamii
MOJIbCHKOTO apT-TMPOCTOPY, 30KpemMa B My3ulli. X0u, 0€3yMOBHO,
MOBa TIPOYMTaHHS OyJa IIJIKOM HOBOKO JIJIS TOTOYacHOL
myOJIiKY, MPOTe 3MICT XYJOXKHIX TBOPIB CSATaB 3HAYHO IIIHOIIE,
aHDK  COJNIJApHICTh,  HalliOHAIBHOMY. BoueBuab,  cCiix
PO3TIIAATH 1€ MOKOMIHHS K TaKe, 110 TBOPUIIO X0Y 1 B IHIIOMY
MHUCTEUBKOMY XPOHOCI, ajie¢ Majl0 MillHI TeHeTHYHI 3B'SI3KU 3
MoTNepeHUKAMH, K1 OCHIBYBaJIM HE3aIEKHICTh 1 BU3HAUYAIH
CBOIO KYJBTYpYy SIK caMocCTiiiHWi ¢eHomeH (A. MinkeBud,
®. Illomen). Ilpo 1e HaykoBelb CBIQYATH A,
XapakTepu3yl4yl  eCTETHKY  IOJbCHKOTO  CHMBOJIIYHOTO
MaJISIpCTBA, MIOMPaB/Aa BiJIBOISYN HOTO y TUIOMIMHY TICHXOJIOT11
miacBigoMocTi: «TBOpH JKHMBOMHCY CTaBalldi MHCTEILKUM
muppoM, L0 BHpaXaB MATPIOTUYHI MOIJIAIU: KOPOJIBCHKY
BEJIMYMHY JyXOBHOI BJaJH, HalliOHAIbHI CTPKIAHHSI, MaxX
0€310MIYHOCTI, IPANoIbChKi Ta TOMEPIBCHKI JIET€H U, MPIi PO
cBoboay Ilomemmi [7, c. 243].

[ToniGHUMU TpiOpUTETaMU KEPYBAIUCH 1 IPEICTaBHUKH
ToBapuctBa momonux kommno3utopiB («Monoaa Ilompma B
My3uli»), 10 sikoro, okpiMm camoro K. IllumaHoBCHKOTO,
BXOJWJIO 1€ Kidbka omHomymmiB: JI.  Pyxunpkui,
I'. ®itensbepr, A. llemroTo. 1li MUTIN «...HaMaraamucs TaKOX
OOpOTHUCS 3 KOHCEPBATU3MOM CTAPIIIOT0 MOKOJIIHHS MOJbCHKUX
My3HuKaHTIB» [5, ¢. 219]. Komo 3arikaBieHb MOJOIUX MUTIIIB
3HAYHO PO3MIMPHIIOCH 1 30araTUIIOCh 3aBISIKH YAaCTHM IOI3/IKaM
10 Himeuunnu. Came Tam BHXOBaHa HA POMAHTUYHHUX 3acajiax
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TBOpYA MOJLChKA MOJIOJb 3 HEAOUSKUM 1HTEPECOM CIIOCTEpirae
1 cimyxae OJMCKy4l BUCTaBH 1 KOHIIEpTH 3 TBOpiB P. Baruepa,
M. Perepa Ta P. IllTpayca, BuB4ar0o4u My3U4HY MOBY LUX
HOBHUX HIMEIBbKUX TUTAHIB.

XynoxHbo-ecTeTHuH1 3acaau «Momooi [Tonbmi» Mamu
BH3HAYaJIbHE  3Ha4eHHA y  (GOpMyBaHHI  CBIIOMOCTI
K. IllnmaHOBCHKOTO. AKTUBHA JiSUIBHICTH y JIOHI TOBapHCTBA
crpusia iHHOBalisIM y cdepi BHCIOBIIOBaHHS, 3POCTAaHHIO
MiETETy Tepel TBOPYICTIO HIMEUBKMX MAiCTpiB, a MOAAJIbIIi
MOLIYKH NPU3BOAATE MUTIS 10 MOTIMOIEHOr0 BUBYEHHS TBOPIB
K. [le6rocci, M. PaBens Ta 30BciM MOIEPHHX Ha TOM Yac 3aco0iB
BucnoBmoBaHHs I. CtpaBincekoro. He omunyna iforo nmanky 1o
Mi3HAHHS yBary i Opi€eHTaJbHA TEMATHKA, SIKAa B €BPOMEUCHKIN
KyabTypl ou. XX cT., 30Kkpema y (paHIly3bKiid, cTae crpasii
TpeHaoBo0. OKpiM TOro, imei CTBOpEHHS HAI[iOHAIBHOTO
CTUJIIO, IO 3apOJMIMCh B LIeH Mepioj, YEPBOHOIO HUTKOIO
NPOHILIM Yepe3 JKUTTs, He3BaKatoul Ha (OPMH BTUICHHS Ta
3aco0u peaizamii, Ta 3pEIITOI0 CHUHTE3yBAJIUCH Y Ii3HBOMY
MepioJi TBOPYOCTI Y CBOEPITHUIH 3pa30K MOJIBCHKOT'O My3UYHOTO
HalllOHAJI3MY.

3BepHEHHS /10  OpIEHTANi3My y  TBOPYOCTI
K. IlumaHOoBCcbKOro cTajsio ¥ BIATYKOM Ha HOro BJIacHHUM
KUTTEBUM eMmolidHui gocein. Y 1914 p. BiH mogopoxye
Mmictamu Curpunii Ta kpainamu IliBHIuHOT Adpuku (Amxup,
bickpa, TyHic), K1 3aTUIINIA HEHMOBIPHO ITHOOKUN BiAOUTOK
Ha YYTTEBIA HATypl MUTIS, CTadd CIPABXKHIM OCOOMCTICHUM
BIKPUTTAM €K30TMYHOTO apaOChbKOro MHCTENTBAa Ta aHTHMYHOI
Mmidodtorii. HoBuii eTan TBOpUYOTO 37€TY, M0 XapaKTEPHU3y€EThCS
YUMAJIOI0 KiJIbKICTIO TBOPIB, 3aCBIIUY€ I[IKaBUIl CHHTE3 CTHIIIB —
opieHTalbHUH IMIpecioHi3M («Metopy» op. 29, 1915; «Macku»
op. 34, 1915-1916; Ckpunkosuii koHuept Ne 1, CrpyHHuii
kBapreT Ne 1). Y HbOMY Jy’ke TOHKO 1 MaliCTepHO Meperientch
TeMaTu4yHO-oOpa3zHa cdepa Cxomy, aHTUYHOTO CBITY 3
KOJIOPUCTHYHOK (DaKTyporo, IO CIPHYMHHIIIA PEBOJIOIiITHE
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TPaKTyBaHHS  IHCTPYMEHTIB, 1  OCOOJMBO  CKPHIIKH.
Kyneminariitnum 1 HaUTIONYJIIPHIITUM KaMepHO-
IHCTpYMEHTAJIbHUM TBOPOM 3a3HAYE€HOT0 TMEpioAy CTalu
TPHU TIOEMH 17151 CKpUIIKH 1 popTeniano op.30, 00’ eaHaH] Y UK
«Migpuy (1915 p.).

Tpu moemu (Ne 1 «J[xepeno Aperysm», Ne 2 «Haprwucy,
Ne 3 «/lpiamm 1 Ilan»), HaTXHEHHI AHTUYHOI TPEUBKOIO
MidoJoriero (rmpo HiMpy Apery3y, MepeTBOPEHY Ha IMOTIK, PO
Hapuuca, 3akoxaHoro y CBO€ BiJOOpaXeHHS Yy BOA,
TaHIrorounx Apiaf i [lana, mo rpae Ha cominii) Oynu cTBOpeHi
KOMITO3UTOPOM 32 HATXHEHHOI MATPUMKHU 1 BaXIJIMBOI J1€BOL
criBmpani tanaHosuroro ckpunains [1. Koxancbkoro. 3aBasku
TiCHIM cmiBmpami 3 00JapOBaHUM JPYyroM MHUTEIh PO3IIMPHUB
BHPA30B1 MOXKJIMBOCTI CKPHUIIKH 1 ()OpTEIiaHoO, BIIKPUBIIH IS
cebe TWIIAX OHOBJGHHA My3W4HOI MOBU. BipTyo3na
MaNCTEepHICTh 1 JMBOBIDKHE BOJIOAIHHS 1HCTPYMEHTOM IIMM
HETepeCciyHuM  MAiCTPOM CLEHH BIIKPHINM My3UKaHTaM
OpHTiHAIBHI MOXIIMBOCTI CKpPHWIIKH, sKa, 37aBaiiocs O, Bxke
J0csiTIa CBOTO amnorero y Mysuui Pomantusmy, 1 Hacamnepen y
chepl KOJOPUCTUKH, BUTOHYEHOI 1 BOJHOYAC CKJIIATHOT
rapMOHIHHOI MOBH, COHOPHOTO NPUHIMIY apXITEKTOHIKU
kommo3uilii. «I1lumMaHnoBCKuU BijicTynae BiJ MpUTaMaHHOI HOTO
paHHIM TBOopaM o00pa3Hoi c¢epu 1 CTUIICTHKHM Ii3HBOTO
POMAaHTU3MY 1 3BEPTAETHCSA /0 CYYaCHMX EKCHEPHUMEHTIB Yy
raiysi 3ByKy, KOJOPUTY, COHOPHOTO BiuyTTs hopmu» [6, c.7].
[{i HOB1 3BYKOBI €KCHEPUMEHTU CIPUUYMHUIN W €MaHCHUIIAIII0
HU3KH CKJAQJHUX CKPUIIKOBUX BHUKOHABCHKHX MPHIOMIB:
(bnaxoneTu, TpeMoJo, Tpelli Ta moaBiiHI Tpedi, sul ponticello,
glissando, pizzicato, moABiiiHI HOTM (mapajieiabHI KBapTH,
KBIHTH, CEKYH/H, CENTUMHU, TPUTOHH ), 00’ €THAH1 Y I[1JI1 MTacaxi,
BUKOPUCTAHHS TMiB- Ta HAaBITh YBEPTh- TOHIB, MOPOIKEHUX
3pOCTaHHSM pPOJII OPHAMEHTHWKH, TOHI0. BipTyo3HICTIO
no3HaueHa i ¢opTeniaHHa mapris, sKa, X04 1 3aJyMaHa y poJi
0apBHUCTOTO CyMPOBOY, TPOTE HACTLIHKUA PO3BUHEHA 1 CKJIAJTHA,
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mo il IJIKOM MOXHAa BIAHECTH [0 pPALY PIiBHOIPABHOTO
aHcamoJricra. Hacnuena METPOPUTMIUHA dakTypa,
HAaWpPI3HOMAHITHINII ~TOJMIPUTMIYHI  HAaKJIaJaHHS, YWCJICHHI
MacaxH, nepeoiru, 0araToraHoBICTh Marepiany,
BUKOPUCTaHHS KpaiHIX pericTpiB y ix KoHTpacTHOMYy abo X
OJIHOYACHOMY  3By4YaHHI, IO  YTBOPIOE  CBOEPIIHY
noJioHI3alil0 TUIACTIB, COHOPHE TPAKTyBaHHS TapMOHIH,
0ararcTBO KOJIOPUCTHYHOI TEMOpPOBOi memali, JIWHAMIYHI
epeKTH 3 PI3KUMHU TepernagamMu y KpaiHiid chepi — Bce 1e
BHUMarae BHCOKOT MailCTepHOCTI IHTEPIPETATOPIB Ta 3acBiAUye
OararcTBO TBOpYOi (paHTa3ii aBTOpa y MOLIYKax HEMi3HAHUX,
HEPO3KPUTUX BUPA30OBHX MOXKIMBOCTEH 1HCTpyMeHTIB. TBip
CTaB IHHOBAILlIHHIM B €BPOTEHCHKIA MY3HUIli 3pa3KOM 3 OTJISAY
Ha IMIIPECIOHICTUYHE TPAKTYBaHHS CKPHUIIKM Ta BHUKJIMKAB
3axOIUICHHS CydacHHKIB (30kpema b. baptoka), mxepenom s
MO/IAJIBIINX 3HAX1I0K aBAaHTAPKCTIB.

IcropuyHi KatakimizMu moyatky XX CT., O[O BIUTHHYJIA
Ha XTI 1CTOpii, OCTATOYHO 3MIHWIM W JKUTTS POIUHH
HIumanoBcekux.  HactymHoro  poky  miciast — 3100yTTs
HezanexkHocTi [lonemr, y 1919 p,. BOHM Ha3aBkau MOKUIAIOTh
POIMHHUN MA€TOK, IO JUIsI MUTLSA OyB MICHEM HAaTXHEHHS,
emileHTpoM OaraTbOX MOro eTamHuX TBOPIB, OCTPIBLEM
0COOUCTHX MEepekHUBaHb 1 (PITOCOPCHKOIO OCMUCIEHHS OYTTS.
Hoguii etan y ®UTTI MOJIBCHKOTO HAPOIY PI3KO 3MIHHMB PaKypcC
TBOPYOCTI KOMITO3UTOPA, KAPIUHAIBHO 1 0CTATOYHO O0EPHYBIIIN
oro y Oik Heo(hONBKIOpPHUX 3axomieHb. Ha jkamb, cran
3nopoB’ss K. IllumanoBcbkoro He OyB CTaOUTBHUM (TSDKKA
dhopma TyOepKyIb03y) 1, CHCTEMATUIHO TTPOXO/ISIYN JTIKYBaHHS
y caHatopisix [lombini, BiH ONHUHAETBCA Y CBOEPIAHOMY
€THIYHOMY JIOKYCl, B sJIpl HalllOHAJIbHOI KYyJIbTYpU MOJSKIB,
[Tigrammi, 3 ocepeaxoM y M. 3akomaHe, IO PO3TAIIOBaHE Y
ripcekoMmy perioHi (Tarpax). He Brpauaroum eHty3iazmy i
TBOPYOTO HATXHEHHS, BIH BJA€ThCS JI0 IITYAIIOBaHHS
IypaJIbcbKoro (OJbKIOPY, CYMIIIHHO BUBYAKOYHM CHELHUPIKY
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foro  mamo-rapMOHi4HOI  MOBHM, oprasizaumii  ¢opmu,
CTPYKTYPHHUX  METPOPUTMIUYHUX  OCOOJMBOCTEH, MaHEpH
BUKOHAHHS HAPOJTHUX My3UKaHTiB. HOB1 BiAKpUTTS 00yMOBMIN
3rOZI0OM KapJAWHAJIbHI 3MiHU y HOTO BJIACHIM MY3WU4YHIH MOBI.

3BepHEHHS 10 (OIBKIOPY CTAJIO HE MPOCTO Cheporo
3alliKaBIICHHS, a pPe3yJbTaTaMH TPUBAIMX PO3IYyMIB MUTIIS.
[ToBepHYBIIMCh 10 CBO€i icTOpUYHOi bBaTBKIBIIMHY, BiH
CTHKA€ThCS 3 TMPOOJIEMOI0  HENPHUHATTS, HEPO3yMiHHS
MOJBCHKOI0 MYOJIIKOI0 HOTro TBOPUOCTi. SIK 1 B JTOBOEHHMH
nepiox, B POKM  HaBuaHHA y  Bapmari, TBOpH
K. IIInMaHOBCHKOTO Ha «BIOHUCYIOTHCS» B YCTaJeHI HOPMHU
TOTOYACHOTO IOJILCBKOTO aKaJeMIYHOTO MHCTEITBA, aJKe
NparHeHHs MOJIOJOTO  eCTeTa HIIIM  Tomepeay  dacy,
noTpeOyrUrd  OMOJIO/DKEHHSI MY3HYHOTO  BHCJIOBIIFOBAHHS.
BinTopruenuii CiryXanpbKo ayIuTOPi€l0 MY3HKAHT OO0JICHO
nepexuBae 1er (axT, a MOCTiHI camo3ariauOieHl Po3IyMH,
npuTaMaHHi Horo (inocodChKiii HaTypi, HMparHeHHS 3HANTH
JiaJIoT 13 perUMieHTOM, OaKaHHS OyTH IMOYYTHUM CIOHYKAIOTh
HOro A0 MOHIyKy THX iAioM, fKi € 00’ €IHYIOUUMHU IS
cycrniibcTBa. Ha Tl cruiecky HaImioHaJIbHOI CaMOCBITOMOCTI
MOJIAKIB 13 3M00yTTSIM  HE3aleKHOCTi, MHTElb, TaKOX
OXOIUICHUH  TATPIOTHYHUMHU  MIPKYBaHHSIMH,  JTOXOJUTH
BHCHOBKY, 1110 TAKUM CMHUCJIOBUM SIIPOM €, 0€3yMOBHO, HApOJAHA
My3uKka. BoHa 3/1aTHa KOHCOJIYBAaTH HAIIO, «...BUCTyHaTH
17IeaTbHOI0 MOJIEJITIO COIliabHOI OpraHizailii, BUIOK0 (HOPMOIO
SKOI € Ccy4yacHa HaIlloHaJbHa JnepxkaBa» [13, c. 136].
3arnu6Iounch y npolieMy poJli MUCTeNTBa y (hopMyBaHHI
CBIJIOMOCTI COlliyMy, BiH, 3a cimoBamu gochigauii K. Jlamap-
Ko3umpkoi, peanizye BaxIUBY MICiI0 MY3UKH, pPO3yMirouu ii
«...sK pemiriiHo-(inocodchkuii  QyHIaMEHT, 10 00’ €IHy€E
rpoMaay B €IUHE IIiie», SK TMOTYXKHY JKUTTEBO HEOOXIiTHY,
BiTHOBIIIOIOYY CHJIy, IO BHOYIOBY€ TPaBWIBHY KAy
miHHocTel Hamii [10, ¢. 133].
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[lepenymoBOO Il MOAIOHUX YMOBHBOJIB CTalo i
nonepenHe 3HailoMcTBO 3 TBOpuicTh I.  CTpaBiHCBKOTO,
CIIOYATKY 3 HOTO HEO(POIHKIOPHUMU OAIETHUMU MTOCTAHOBKAMU
y Ilapmxi, a 3rogoM 1 0COOMCTI KOHTAKTH 1] 9ac MOAOPOKEH B
Anrnmio. 3pemror 3aHypeHHS y TOPHPOAY apXaidHOro
MOJIbCHKOTO  (DOJIBKIIOPY TPUTOPHYJIM yBary MaicTpa J0
HAIaBHIMIOTO IUIACTY HAPOJHOI MY3UKH, TYpajbChbKOTO, IIO0
CTaB KOHIIGHTPAaTOM AyXY IMOJISKIB Ta MICTKOM i3 MHUHYJIUM
Halil, KynbTypHuM MaHipectom Ilompmi y cBiti. Came
My3udHui cnagok Iligramns cdopmyBaB TOM CBOEpIAHHIA
(bonbKIOpHUI JIOKYC MOJAJTBIIO] TBOPYOCTI
K. IIuMaHOBCHKOTO, IO J0O3BOJSE PO3TISAATH HOTO 3pLIHiA
CTHJIb Y KOHTEKCTiI IMPOBIIHUX €BPONCHCHKUX TEHICHIIN Ha
s3nami XIX-XX cr. y cuctemi NpOrpecMBHUX HAIllOHATBHUX
imei, mo (OpPMYyIOTh CMHUCIIOBE 3€PHO, KOHIICNIT TBOPYOCTI
MPEICTAaBHUKIB TOTOYACHUX MOJIOAMX KOMITO3UTOPCHKUX MIKLI
(b. baprok, JIx. Enecky, JI. flnayex). SIk 3a3Hauae oauH 13
nociiaaukiB TBopuocTi MuTis k. Camcon, K. [llmmanoBchkwid
YCBIJIOMHUB, 110 «...0€3CyMHIBHA TBOpYA €HEPTis 1IbOT'O PErioHy
OyJa 3aJHMIIKOM KOJHCh JKHTTEBO BAKIMBOTO HAIiOHAJIBLHOTO
MOJIbCHKOTO CTHITIO, MPHUAYIICHOTO MOJIITHYHUMHU
nepunetiamu...» [13. ¢. 136]. Omxe, TypanbChbkuii GOIBKIOP
CTaB HOCIEM 1 CHaJKOEMIIEM icTOpli KyJIbTypH Hamii, ii
Oe3anenauiiHuM cuMBosioM. He HiBenoo4M cBOiX monepeanHix
JOCATHEHB Y c(pepi My3UUHOTO BUCIOBIIOBAHHS, a 30arauyrouu
HapOJHO-MY3UYHUH  KOHTEKCT KOMIIO3ULINA  OapBUCTOIO,
KOJIOPUCTHYHOIO TapMOHIYHOIO MOBOIO, aBTOp KpHCTali3ye
IHIUBIIyaTbHUHN MUISIX Y MUCTENTBI. « BiKu1a10uu MOKITUBICTh
CHPOIICHOTO BUKOPHUCTAaHHS (DONBKIOPY, MOIBCHKUNA MaicTep
CTaBHUTH TIepe/ COOO0 IyXKe BaKKe 3aBJaHHS: JIOCATTH TOTO,
00 HOoro My3uKa, He BTPAa4aruu CBOIX «EBPOIMEUCHKUX» PUC,
Oyna 0 pa3oM 3 TUM 0€3YMOBHO MOJBCHKOION [ 5, . 227]. 3B'130K
13 TpajMuisiMH 1, HacaMIlepel, 13 CHAIIIMHOI MOJbCHKOTO
[Ipomeress @. Illonena, nposiBUBCS 1 HA OUIBIN y3aralbHEHOMY
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piBHI, a came yepe3 3MICT TBOPIB: MPEACTABICHHS 1011, iICTOPil
Hapoay, Horo Beaudi Ta HE3JIAMHOCTI, 110 CTaJM CBOEPIAHUM
MEHHCTPIMOM  TOJBCHKOI ~ aKageMiyHOi MY3WKH  KIUIBKOX
reHeparii.

Bnepme mutenps «3Beprae» Ha HApOJHHMM LUIAX Y
«JIBanusTi Mmazypkax» s ¢popremiano op. S0 (i 3HOBY 3B'SI30K
i3 @. lllonenom), a eTalmHUM TBOPOM Y HOBOMY PYCIIi TBOPUYHUX
nomykiB craB Oaner «Harnasie», ae aBTOp 3Mir BigHaWTH i
BTUIMTH  0COOMCTI  opHriHaibHI  (ONBKIOPHI  peduiekcii
3aKONAHCBhKOI'0 MY3M4YHOro erocy. [Ipore He MeHII IiKaBUM 1
HanpaBAy CKIIAJHUM JUIsi BAKOHAHHS, BXKE LIJIKOM aBaHTapAHUM
KaMEepHO-IHCTPYMEHTAIbHUM TBOPOM  3pLJIOro nepiony €
«Ctpynnuii kBapter Ne 2 Op. 56», TeMaTH4YHO Ta 1IEHHO TiCHO
nop'si3aHMid 13 3raganuM  Oanerom. K. IllmmanoBchkuii
BUKOPHCTOBYE B HBOMY HPWHIMII CAMOLIMTYBAaHHS (B JpPYyTid
YacTHHI 3BYYHTH IIUTATA 3 MiCHI po30iitHuKiB «Pocciez chlopcy»
3 npyroi aii, Tema TaHIi0 po30iifHKUKIB 13 OCTaHHBOI 1ii OayeTy
cTaja OCHOBOIO TeMH (hiHAIBHOI (yTrH), MPOBOASIH CMUCIOBI
napajienai MK OUMHM JBOMa INOJOTHaMH. Tpu YacTMHU TBOPY
30BHI MalOTh O3HAKU TPAagULINHOI (OpPMHU KBapTETy 3 YSIBHO
«TIPOMYIIEHOIO» MEpIIOK YacTUHOIO — coHaTHuUM Allegro, Ta
PO3IMOYMHAETHCS 3 TMOBUIBHOI JipuuHOi Moderato dolce e
tranquillo, sika, IOBOJI PO3rOPTAIOUUCH, 3TOJIOM IEPETBOPIOE
OCHOBHY JipHUKO-(i0cohcbKy 00pa3Hy chepy Ha HANpy>KEHO-
JIpaMaTU4yHy, BIAKPUBAIOYM, 3a  CJIOBaMHU  JOCIIJHMII
O. Ceparok, HOBI TpaHi JIPUKO-APAMAaTUYHOT KOHIIETIIHHOCTI
TBOpuocTi mutug [6, c. 10]. ¥V mactymHiii yactuni Vivace,
Scherzando, nipwaHuii oOpa3 TpaHCHOPMYETHCS y TPABIUBE
HapoJHe, JeI0 He3rpabHe 1 >KOpCTKEe, apXaiuHe >KaHpOBO-
TaHIIOBAIbHE CKepro. KapTHHa NUKHAX CKEISICTHX TipChKUX
na"amadTiB Ta HApOAy, XapakTep, TEMIepaMeHT Ta 3BHYai
SKOTPOro Cc(OpMYyBaJIUCh IiJl BIUIMBOM CYpPOBHX 00pa3iB
OpPUPOJM Ta OPraHiyHO TMEeperieNuch 13 Hew, CTae
(GaHTaCTUYHUM 3BYKOBHM IIOJIOTHOM, SICKDAaBHM 3Pa3KOM
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iHHOBaIIMHUX HE(ONBKIOPHUX TEHJEHIIH mo4yatky XX CT.
®inan Lento yTBepKye JpaMaTUYHUM KOHTEKCT, BIH
Hanucanuil y popmi ¢pyru, npore noiioHiYHA TKAHWHA TBOPY
1mo30aBiieHa YiTKO1 apXiTEKTOHIKH, TPAIUIIIHHOT CTPYHKOCTI Ta
3pPEIITOI0 MPU3BOJUTH J0 AHAPXIYHOTO 3BYKOBOT'O XaoCy, IIO
CIpUIMAETBCS K SCKPaBUM 3pa30K EKCIPECIOHICTUYHOIO
CBITOCHPUHHATTS — IEPEIUyTTS KaTaKJIi3M, IlepeBara pyHHiBHOI
CHJIM 3714, L0 HOIVIMHAE BCE HAa CBOEMY MLUISIXY, HIBEIIOKOYU
OyIb-sIKi IPOSIBU OCOOMCTICHOTO, IHTHMHOTO, JIFOJITHOTO.

3arajoM TBOpPY NpUTaMaHHI HacH4YeHa TapMOHIYHA
My3H4YHAa MOBa, BUKOPHCTaHHS HApPOJHHUX JaJ]liB, BUTOHYCHA
KOJIOPUCTHKA, IOPOJPKeHa, 3 OJHOro OOKYy, HH3KOIO
IMCOHYIOUYHMX, TOCTPHUX 32 3BYyYaHHSM aKOPiB, a 3 IHIIOTO —
PIAKICHUMH ~ apTUKYJSALIHHUMH [OpUHOMaMHu, HAaCHYEHOIO,
THYYKOI0 MOJI(OHIYHOK  (aKTypowd Ta EKCIIPECHUBHOIO
BHUPA30BICTI0O TEMAaTUYHOIO MaTepiany, CBAYATh MPO ILIKOM
MOJIEpHI TEH/ICHIII] y ITOYepKY KOMIO3UTOPA, MTHOCATH HOTO Ha
HOBUH m1abenb eBOJNIOINII, CHPSAMOBYIOUM MOJAIBITY HOTO
TBOPYICTh Y HANpsIMKY aBaHTapy.

BucnoBku. Topuicts K. [IIMMaHOBCHKOrO BHUKIMKAE
YUMaJso MUTaHb, K1 HOTPEOYIOTh O1ATBIIOTO BUBUEHHS. AKe
MHUTENb XHUB y TBOPUB Ha IEPEXPECTi PI3HUX KYJIbTYyp, IIO
JI03BOJISIE TOCHIIHUKAM BUBYATH HOTO CHAJOK K il KyTOM
MYJIbTUKYJIBTYPHOIO SIBUIIA, TaK 1 B aCHEKTI NMPUYETHOCTI JO
OKpeMHX 3 HHUX. BogHouac KOMMIO3UTOp NpPOMIIOB CKIAQAHUN
LUIAX TMONIIYKIB BJIACHOTO CTHJIIO BiJl BIUIMBY POMAaHTHUKIB (.
Illonen, 1. Bpamc, C. ®panuk, P. lllyman), uepe3 MozepHizaIlito
3ac00IB BHICIIOBIIOBaHHSI Ta PEBOJIOLINHY 17€I0 OHOBJICHHS
HAI[lOHAIBbHOI IIKOJIM B PYCJi TPOBIAHUX €BPONEHCHKUX
TeHJeHIIiH, 30kpema ¢ppanny3pkux (K. [lebrocci, M. PaBens) Ta
HimMenbkux (P. Barmep, P. Illtpayc), ax 10 BiIKpUTTA
Hedonpkinopuux 3acan (b. baprok, I. CtpaBinchkuit). 3pemToro
BJIACHI €CTETHKO-(1710CcO(ChKi MparHeHHs MaecTpo, M0’ BsA3aHi 3
BPO/DKEHHM TSsDKIHHSIM JI0 BHCOKOTO ifeamy, OopoThba 3a
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MO/JIEPHI3aLlil0 MOJBCHKOI0 MHUCTEITBA Ta MOIIYK HOBUX (hopMm
Horo peaiizailii y KOHTEKCTI HaIllOHAJIHbHOTO CAMOBHPAKCHHS
cOKyCyBaJIHCh HA HEOPJUHAPHOMY T'ypPabChKOMY (POIBKIIOPI,
KOTPHUH CTaB JIJIsl MUTIIS OCEPEAKOM HAIlOHATLHOTO MY3HYHOTO
€TOCy, 3TEHEPYBaBIIM AaBTOPCHKUNM  3pa30K  MY3WYHOTO
HalllOHAJII3My B €BpONEHCHKIH KynbTypi mod. XX cT. [IpoTe Bci
[l KOJI3ii TBOPYOTO CTAHOBJICHHS BiJOYBaJIUCh IiJ 3HAKOM
HalllOHaJIi3aIlii MOJbChKOI aKaJIeMiYHOT MYy3WUKH, BU3HAYCHHS 11
1IeHTU(IKYI0OUOTO  YMHHMKA, HOr0  THEepepo/KeHHS  Ta
MOJIepHi3allii ak A0 KpHucTai3alii eTHOKYJIbTYPHOTO apXETHUILY.
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REFLECTIONS OF THE POLISH MUSICAL ETHOS IN
CHAMBER-INSTRUMENTAL ENSEMBLES OF
K. SZYMANOWSKI

Abstract. The article examines the creative work of
K. Szymanowski in the aspect of interpreting the national idea.
The purpose of research is to highlight the author's reflections
on the Polish musical ethos as an original variety of the concept
of "musical nationalism" using the example of landmark
chamber and instrumental works. The following methods were
used to reveal the presented issues: source research (processing
scientific works on related issues); biographical (study of life
path); analytical and structural-logical (highlighting the
specifics the composer's musical expression, explanation the
ideological direction of creativity); method of theoretical
generalization (summarizing). In the context of rapid
geopolitical changes in Europe in the late 19th and early 20th
centuries there was a significant growth of artistic patriotic idea,
which was based on a need for self-identity and an
understanding of national uniqueness. Therefore, there came a
significant rethinking of the role of artistic creativity, its
possibilities in the sphere of social influence, and an awareness
of the artist's mission in the formation of a consolidating society.
The study reveals the figure of the outstanding Polish composer
K. Szymanowski in the light of his own art and philosophical
concept, aimed at a radical modernization of expressiveness
while preserving and deepening the role of Polish national
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musical ethos. The article presents a clear chronological line of
creative evolution from the influence of the Romantics, through
the modernization of means of expression and the revolutionary
idea of renewing the national school in line with leading
European trends, up to the study and own creative
implementation of Gural folklore of Podhale, generating an
author's example of musical nationalism in European
professional musical culture of the early 20" century.

Key words: Polish musical ethos, composer's style,
K. Szymanowski.
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KAHPOBO-CTHUJILOBI BUMIPU TBOPUYOCTI JJISI
CAKCO®OHA ®PAHIY3bKHX KOMIIO3UTOPIB
JPYT'Ol OJIOBUHHA XIX —

MOYATKY XXI CTOJITTS

AnoTtanis. CTarTs NpUCBIYECHA OKPECIICHHIO KaHPOBO-
CTHJILOBOTO  CIIEKTPY KOMIIO3UTOPCBHKOi ~ TBOPYOCTI ISt
cakco(oHa (paHIy3bKHX aBTOpPIB, B SIKIH BMOKPEMJIEHO TpHU
epomoniiai  eranu: Il mom. XIXcer. (K. lemepccman,
IT. Kemnin, I'. Knoze, XK. Casapi, I1I. Cyamni Ta iH.), mo3HayeHa
(¢bopMyBaHHSIM Ta pO3BUTKOM >KaHpiB (haHTa3li, Bapiaiii,
KOHIIEPTHUX Ta KOHKYPCHHMX COJO (HOMypi Ha BiOMi TeMH),
XapakTepHUMH O3HaKaMu SKUX € OpaBypHICTh 1 HaaMipHa
BIPTYO3HICTb, @ TAKOXX aHCaMmOJIeBOT MY3UKH, IPU3HAYEHOI 5K
JUIE MOHOTEMOpPOBHUX, TaK 1 PI3HUX TEMOpPOBOTECUTYPHUX
PI3HOBHIIB  1HCTPYMEHTa,  IIMPOKUM  BHKOPHCTAHHIM
cakcooHa B ONEPHHUX Ta CUM(POHIYHUX MapTUTypax (omepax
XK. bize, XK. Tanesi, JI. Jlemi6ba, B.n’Ennmi, XK. Kactuepa,
A. Manbspa, XK. Maccue, [Ix. Meiiep6epa, K. Cen-Canca,
A. Toma, II. ®panka, I'.Hlapnantse). YciMm cakcopoHHUM
OITycaM MpUTaMaHHi 03HAKA POMATUYHOI €MTOXH, SK-OT TSHKIHHS
70 TPOTPAMHOCTI Ta B3AaEMOIS PI3HUX JKAaHPOBUX MOJENEH.
BigznaueHo, 1m0 B OCHOBI HACTYNMHUX ICTOPUYHHUX €TaIliB
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PO3BHUTKY cakcO(OHHOI TBOPUYOCTi (PaHIy3bKUX aBTOPIB —
I mon. XX cr. (I1. bonno, E. boria, ®. Jlekprok, I1. XKinbcon,
XK. I6ep, I'. Jlionkyp, /. Miiio, I'. Tomasi) ta Il mon. XX — nou.
XXIcr. (A. Hdesenkno, II. [roOya, b. Ixomnac, A.XKomise,
A. Core, XK. ®pance Ta iHIIUX aBTOPIB), JICKUTh KOHIIEPTHA
JUSTTBHICTD 11101 IJISS TN BUAATHUX CAaKCO(OHICTIB, TOMIXK SIKUX
¢bpanmysu XK-M. Jlongekc, M. Mrouns, 1. [TaymGed, P. Ilanine,
T. llloBe Ta iHIII MY3HKaHTH, a TaKOX €KCHEPUMEHTYBAaHHS 3
TeMOpoM cakcooHa, IO poO3MOYAIOCSs B MOMEpeaHil
CTHJIbOBUH TEpioja Ta MPU3BOIUTH 10 MOSBU HOBHX >KaHPIB
(muBepTHUCMEHT, Oallaja, CIiTa, parcoiis, coHaTa), PO3BHTKY
nonepeaHix (MiHIaTIOpU, COHATH, KOHIIEPTY, CIOITH), a TaKOX
BEJIMKOi PI3HOMAHITHOCTI 3pa3KiB aHcamMOIeBOi My3uKu (Bix
Tpio A0 HOHeTa). Big3HadyeHo, m1o y cakcoOHHUX KOMITO3HUIIISAX
SICKPaBO BHSBIIIIOTBHCSI TCHJCHIIIT, XapaKTEpHi IJIS €BOJIOMIL
My3WYHOTO MHUCJICHHS aHali30BaHOTO IMEpiofly, $K BIUIUB
JKA30BOi CTHITICTUKH, Cy4acHOi My3W9YHOI MOBH. Bin3HadeHo,
mo Oumemocti kommoswmii Il mom. XX — mou. XXIcr.
MpUTAMaHHE PO3LIMPEHHS >KaHPOBHX TpaHed 1 B3aeMoJis
PI3HUX >KaHPOBHMX MOJIENEH, CTHIIbOBUM IUTIOPATi3M, a TaKOXK
Moe€THAHHS  cakcooHa 3 ENEeKTPOHHUMHU I1HCTPYMEHTaMH,
MYyJIbTUMEIIHHUMH ~ €JIeMeHTaMH a00 BUKOPHCTAHHA Y
MDIOKaHpOBUX IpoekTax (A. Kambma).

Kurouosi ciioBa: cakcooH, GppaHIily3bpKi KOMIIO3UTOPH,
KAHPOBO-CTUJIHOBI OCOOIMBOCTI, KOMIIO3UTOPChKa TBOPYICTD,
KOHIIEpTHUI peniepryap, negaroriyHui penepryap,
MDIOKaHpPOBA B3a€MO/Iis, (hpaHIly3bKa My3HUHA KYJIbTYypa.

Beryn. Cepen BenMKOi KUTBKOCTI JTyXOBHX MY3MYHHX
THCTPYMEHTIB CakCO(OH BHUPI3HIETbCSI BUTOHUEHUM, THYUKHUM
Ta HACIMiBHUM 3BYYaHHSM, a TAKOXK €JIETAaHTHOIO 1 MPUBAOIMBOIO
dopmoro. Moro KkonopucTHYHA 3BYyKOBA MANITPA i MIMPOKHI
CIEKTp apTUKYJSALIHHUX MOMIIMBOCTEH CTHMYIIIOIOTH TBOPUY
(daHTa3il0 KOMIO3WUTOPIB, MPHUBAOIIOIOTH BUKOHABIIIB 1
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3aXOIUTIOIOTh CIIyXadiB, IO CHPHUSE MUPOKOMY 3aCTOCYBAHHIO
LBOrO0 I1HCTPYMEHTAa B Cy4aCHOMY MY3MYHOMY MHMCTEITBI.
3aBISKM BHMCOKI BHUKOHABCHKiM MaliCTEpHOCTI MY3UKaHTIB,
cakcooH Bpaka€ HACHYCHICTIO 3BYYaHHS, HDKHICTIO 1
HACIIBHICTIO TeMOpOBOi mayiTpu. Y TEXHIYHOMY BHMIipi BiH
JE€MOHCTPY€ 3JaTHICTh A0 IIBMJIKOIO BUKOHAHHS, BIPTYO3HOI
THYYKOCTI Ta MaiCTEpPHOTO BiATBOPEHHS CKJIAJHUX MY3UYHUX
nmacaxiB 1 ¢pa3. Lleli 1HCTpYMEHT BOJOJI€ YHIKAJIHHOIO
BJIACTUBICTIO aJanTyBaTUCS JI0 1HAWBITYaIbHUX OCOOIMBOCTEH
BUKOHABIlS, HOro Xapakrepy, MYy3WYHHUX YyHojaoOaHb 1
ecTeTHYHUX NMpUHOUMIB. CakcopoH MOXKe MepeBTUTIOBATUCH Y
pi3HEX TeMmOpoBUX ¢apbax Ta iX IOEIHAHHAIX, BHPAKATH
rIMOOKI TMOYYTTS, IO BIANOBIAAIOTH MOTpedaM 1 3amuTam
HaWBUOATrTUBININX MY3UKAHTIB 1 CITyXauiB.

IMocranoBka mnpodJemMu. 3HAYHY poOJIb Yy TIpoIleci
(dbopMyBaHHS BUKOHAaBCTBAa # TBOpYOCTI M cakcodoHa
Bigirpana ®panmis. Came y [apmwxi y 1841 p. Genbrificbkum
BHUHAXITHAKOM A. Cakcom (1814-1894 pp-) OyB
CKOHCTpYHOBaHUI HOBHH JyXOBUI My3WYHUH IHCTPYMEHT —
cakcooH. HoBru3Ha BUHAXOy MoJisiraja B TOMY, IO B HBOMY
MOEHYBAINCA PHUCH  BIJJOMHUX  OPKECTPOBUX  MY3UYHHUX
iHCTpyMeHTIB. CtBopeHHit A. CakcoM IHCTPYMEHT MaB IOBHU,
SCKpaBUil 1 BHUpa3sHMM 3BYK, CBOEPITHUM TeMOp 1 TEXHIUHY
pyxnuBictb. Hampuxinm XIX cr. y ®panuii chopmyBanach
nepuia 1Koja Ipd Ha cakco(oHi, B MeXax sKOi 3apoJHIoCh
COJIbHE ¥ OpKECTPOBE BHUKOHABCTBO. BiJMOBiHO, 3’SBUIKCH
mepuri  METOJAWYHI  BHJAHHS,  CTOCOBHI  OBOJIOAIHHSA
iHCcTpyMeHTOM («IIIkomu rpu Ha cakcodoHi»), a TaKOX
KOHIIEpTHUH Ta MEAaroriyHuil IHCTPYMEHT I cakcodoHa.
Takum uyumHoMm, @paHuiss He JMIIe 3aKjaja OCHOBU
aKaJIeMIYHOTO CakCO()OHHOTO BMKOHABCTBA M TBOPUYOCTI, a
CTBOpHJIAa YMOBH JUISl HOTO JMHAMIYHOTO PO3BUTKY, SIKHIA TPHBAE
70 ChOrofHi. Binrak, OKpeciaeHHs KaHPOBO-CTUIHOBOTO
CHEKTPY TBOPUOCTI AJis cakcooHa PpaHIly3bKUX aBTOPIB, IKUM
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IIMPOKO BUKOPUCTOBYETHCS B MEAArOTiUHIA Ta KOHIEPTHIN
MPAKTULI YKPAaiHCBKUX MY3UKAHTIB, BUAAETHCS aKTyaJIbHUM Ta
NEPCIEKTUBHUM 3aBJIaHHSM.

AHaJi3 OCTaHHIX JOCHiIKeHb 1  myOJikamii.
MeTo0I0TIYHIM TiATPYHTSIM IIPOMOHOBAHOI CTATTI CIYTYBaIX
IPYHTOBHI JucepTarlliiini podotu B. ABinoBa [ 1], mpucBsueHOTrO
BHUCBITIICHHIO OCOOJIMBOCTEW mMOOyTyBaHHS cakcooHa Yy
BUKOHaBChKiM Tpamumii XIX-XX cT., 3 akIeHToM Ha
CTHJILOBOMY MOJICTIIOBaHHI W 3B’A3Ky IHCTpYMEHTa 3
€BPONEHUCHKOI0 aKaJEMIYHOIO Ta JKA30BOIO TPAJULISIMHU;
M. Kpynes [5], CTOCOBHOrO KOMIUIEKCHOTO pPO3IJISAY
CTUJILOBUX OCHOB (POpMyBaHHsS BHMKOHABCbKOI MalCTEpHOCTI
cakcoonicta Ta /[I. 3oroBa [3], B SIKOMY aBTOp IOCIiIKY€
CakCOPOH y KOHTEKCTI My3M4yHOro wmwucrenrBa XX CT.,
MiAKPECITIOIYN Horo 0araTo(yHKIIIOHAIBHICTh Ta XYA0XKHIO
THY4YKIiCTh. BebMM IIIHHUMU BUAAIOTHCS CTATTA Ta JUCEPTaLlis
JI. MakcumeHko [8; 9], B SIKHX aBTOPKOIO OXapaKT€pHU30BaHO
PO3BUTOK (paHITY3bKOi IIKOJIW TPU HA cakco(OHi Ta ii BILIUB,
30KpeMa Ta YKpaiHChbKe CaKCO(OHHE BHKOHABCTBO, a TaKOX
po3Bigka /JI. 3otoBa [4], A€ PO3KPUTO KYJIBTYpPHO-ICTOPUYHI
YMOBU eBOMIOLIi cakcopoHa Yy GpaHIy3bKill My3uuHIl
KYJbTYpI.

AHQJIITUYHY XapaKTEPUCTUKY OKPEMHUX CaKCO(POHHUX
KOMITO3UIIN  (paHIy3bKMX aBTOpPIB MICTATh MOHOrpadis
B. I'pomuenka [2], B siKiif aBTOpOM CHCTEMAaTHU30BaHO TEHICHIIIT
PO3BHUTKY JIyXOBOT'O COJIO B €BPOMEHCHKIN KOMIO3UTOPCHKIN
tBopuocTi XX-XXI cr., naucepramii A. [lonskinoi [11],
MPUCBSYEHIH >KaHPOBO-CTUILOBUM OCOOJIUBOCTSIM COHATHOL
TBOPYOCTI JUIsI cakcooHa 3apyOLKHUX Ta YKpaiHCHKUX
kommo3uTopiB XX cromitTsa, . Makcumenka [7], B sKiit
PO3KpHBAIOTBCS ~ TEOPETHYHI  3acagd Ta  BUKOHABCHKI
IHTepIpeTaIii akaJeMI9YHOTO CaKCO()OHHOTO KOHIIEPTY, a TAKOXK
crarti L IMamituyk Ta [y boxao [10], npucBsyenii
BHCBITJICHHIO ~ JKaHPOBO-CTHJILOBOi ~ JMHaMiKd  KBapTeTy

123



APT-naat®OPMA. 2025. Bun. 1(11)

cakco(oHIB y CBITOBIH My3u4Hid KynbTypi XIX-XX cT.
[IutanHs penepTyapHUX IHHOBAIIM BHCBITIIOE W AMCEpPTAIlis
B. JleGens [6], B sKiii aBTOpOM aKIIEHTOBAHO YBary Ha TBOpax
g cakcooHa 3 JTyXOBUM OPKECTPOM SIK HOBOMY HampsMi
Cy4aCHOI BUKOHABCHKOI IIPAKTHUKHU.

TakuM 4YMHOM, cydacHa HaykoBa JyMmKa ¢opMmye
OararoBuMipHe OauyeHHS MHCTENTBAa I'pU Ha CaKCOPOHI — Bix
1ICTOPUKO-CTHIILOBOT PETPOCIIEKITiT 10 Cy4acHUX 1HTEpIpeTallii
Ta pernepTyapHux nomykis. [IpoTe 1oci akTyanbHUM MTUTAHHIM
3alIUIIAE€THCA  BIATBOPEHHS 3arajbHOi >KaHPOBO-CTHIIHLOBOI
naHopaMu CakcOo(OHHOI TBOPYOCTI (paHIy3bKUX aBTOPIB
I mon. XIX — mou. XXI cT., 1m0 00ymMoBuiIa BUOIp TEMH Ta METY
MIPONIOHOBAHOT CTATTi.

Bukiaa ocHoBHoro wmarepiaay. Ilepuri TBopu 3a
YYacTI0 cakcopoHa 3SBWJIMCH Y TBOPUYOCTI KOMIIO3UTOPIB-
POMaHTHKIB,  MOB’sA3aHOI 31  CTPIMKUM  PO3BUTKOM
IHCTpPYMEHTAJIbHO-BUKOHABCHKOTO ~ MHCTENTBa.  JKaHpoBwHii
CIEKTp TBOPYOCTI JJIsi HA3BaHOTO IHCTPYMEHTa OXOILTIOE
KOMITO3UIlii, MPU3HAYEHI /s pPI3HUX THUIIB BUKOHABCHKOI
NPAaKTUKH — SK JUIS COJIBHOTO KOHIIEPTHOTO MY3UKYBAaHHS
(omycu nnst cakcodoHa coyio B CympoBoai QopTemiaHo abo
OpPKECTpYy), TaK 1 OPKECTOBOTO ¥ aHcamOJIeBOro (TBOPH s
pi3HUX aHCAMOJIEBHX CKJIA/lIB), B SIKMX aBTOPH BUKOPUCTOBYIOTh
ycl TeMOpoBi1 pI3HOBHJM cakcopoHa — BiJ HAMBHUILOIO J0
HAWHUKYOTO.

Tak, cakcodon-6ac C ymepmie OyB BHKOPHUCTaHUN B
ornepax JK.Kactaepa «Ocrtanniit nap lIyzei» (1844 p.) i
K.TaneBi «Biuawmit xwmm» (1852 p.). Menonis, 1m0
norepe/KyBajia BCTYN TOJIOBHOI BOKaJbHOI maptii Ta i
nyOnmtoBaHHS, a TaKOX MEJOJWYHI EJIEMEHTH J1aJoTid4HOTO
XxapakTepy (rapMoHiyHa ¢irypamis) yBIMIUIM y mHapTiio
Ha3BaHOTO iHCTpyMeHTa y Ne 12 («Apis») onepu «OcTaHHi# 1ap
Iynei» XK. Kactuepa (1844 p.).
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3rooM 1HCTPYMEHTH HOBOTO CIMEWCTBa y CBOIM
tBOpYocTi  Bukopuctanu K. bize, JI. Jleni6, B. n’Enni,
A. Manbsap, K. Maccue, [x. Meitepoep, K. Cen-Canc,
A. Toma, L. ®pank, I'. [llapmanTee, Ta iH. [1; 5].

I3 60-x pp. XIX cT. KOMIO3UTOPU BUSIBISIOTH 3HAUHE
3alliKaBJICHHS XYJOKHIMU Ta TEXHIYHUMH MOKJIUBOCTIMHU
cakcopona-anbta Es. Flomy n0pydaroTs HpOBEIEHHS BUPA3HUX
MEJIO/Iii, CYIPOBiI COJIBHOTO CITIBY MEJIOJAMYHOIO (hirypaliero,
J1aJioTH 3 IHIIMMH IHCTPYMEHTaMH Ha TJi BATPUMAHUX TOJIOCIB
y CTPYHHHUX TOMIO.

OnepHi Ta OpKECTpOBI MAPTUTYpH (PPaHIy3bKHX
KOMITO3UTOPIB ~ OKPECIIEHOTO  XPOHOJIOTIYHOTO  BIATHHKY
JEMOHCTPYIOTh TIONIYK CIIOCOOIB BHKOPHCTaHHS cakcodoHa B
rapMoHiuHOMYy  cympoBoni. IlaprTii 1ux  iHCTpYMEHTIB
YTBOPIOIOTh CaMOCTiHHHMI IUTaCT OpPKECTPOBOI TKAaHUHH —
PUTMIUHY KaHBY, a B MOEJHAHHI 3 IHIIUMHU IHCTPYMEHTaMH —
rapMOHIYHO TOBHY aKOpPJIOBO-pUTMIuHYy irypamito abo
aKOpAOBUH  CYNpOBiA, SK-OT pyXoMuid 0acoBuUil ToJIOC
cakco(oHy-Oaca 1 ¢arota B omepi «OctanHiii nap lyzei»
K. Kacrtuepa.

@DyHKIIII0 METOAM30BaHOI Mealli OPKECTPOBOI TKAHUHU
BUKOHYy€e cakcooH-anbT Es y Croiti Ne 1 3 My3uku o npamu
A. Jlone «Apnesianka» XK. bize, B skiif 3arajgpbHe 3BY4YaHHS
HaOyBae MEBHUX pUC TeMOpoBOi MomioHii. Y 1npoMy kK TBOpI
YHICOHHUM TO€THAHHAM cakco(oHa-anbTa Es 3 BioJgoHYeII0
JOCSITAETHCS 0cobmBa BUPAa3HICTh 1oJ1i(hOHIYHOTO
enemeHTa [S].

ITomi>k  IHIIMX  IIJIeH, IS JOCSATHEHHS  SKHX
KOMIIO3UTOPH  BUKOPUCTOBYBAJIM  1HCTPYMEHTH  HOBOIO
ciIMEWCTBa, TEPIIOYEProBOTO 3HAYEHHsS HaOyBa€ IIJIaBHUM
nepexii («reMOpoBa MOJYJALIs») BiA CMHYKOBUX [0
JIepeB’sTHUX, a TaKOXX IIOCHJICHHS 3BYyYaHHS OKpPEMOTO
€JIeMEeHTa, 3arajibHe JTUHAMIYHEe HApOCTAHHS 1 HaBITh IMiTallis
rpu oprany. He MEeHII BaXJIMBOIO METOIO CTa€ (pyHKIIIOHATHHA
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piBHOBara 3arajibHOTO 3BYYaHHS: CaKCO(OH MPHETHYETHCS 10
JepeB’IHUX IYXOBHX, BUCTYHAIOYM SK CIOJyYHA JIaHKAa MIX
HUMU Ta CTPYHHHMH CMHUYKOBHMH 32 YMOBHU YHICOHHOTO
BUKJIaJly My3UYHO-TEMaTUYHOTO MaTepiaiy.

[TpoTe OUTBIIICTD 13 KOMITO3HUIIIN 32 CBOIMH CTUITHOBHMH
O3HaKaMH TsDKiIa 10 OpaBypHUX CAIOHHUX (aHTa3ii, Bapiaiii,
a TaKOX SIBJIsIIa COOOI0 KOHIEPTHI Ta KOHKYPCHI COJI0, CTBOPEHI,
31€0LIBIIOTO, SK TIOMypi HAa TEMH BIJIOMHX BOKaJIbHUX
meneBpiB. Lle, 30kpema, «baucky4a ¢anrasis Ha OpuTiHAIBHI
teMm», «Konueptai cono» XK. Cinxeni, «Kapunasan y Beneniiy,
«Cono», XK. lemepccmana, «Konueptue como» I'. Kiose,
«®DanTazis y gopmi Bapianiii Ha Temy “KapnaBan y Benemii”»
I1. XKenina Ta . Ha3Bani TBOpH, K 1 aHCaMOJIEBI KOMITO3HITI1
Ksaprer op. 53, Grand Quator Concertnte op. 79 XK.-b. Cimxeni
ta Quator pour Saxophones XK. Caapi, He3Bakaruu Ha
HapOYHTY BIPTYO3HICTb, 10CI KOPUCTYIOTHCS MOMYJSPHICTIO Y
CaKCO(OHICTIB.

OpHi€ro 3 IMAHEHTHUX O3HAK TBOPUYOCTI KOMITO3UTOPIB-
POMAaHTHUKIB € TSOKIHHS IO IPOTPAMHOCTI, SIKa BUSIBIISETHCS 1 B
CaKCO(OHHUX KOMIIO3ULIAX, SIK «AJIaXio 1 poHAO» 0op. 63 ans
cakco(oHa-TeHopa Ta GopremniaHo, «PaHTa31sA-MACTOPATIBY IS
cakcooHna-conmpano abo cakcodona-ampra K. Cimxen,
«Kanpue» nist cakcodona-anbra Ta popreniano 1. Cyani.

BaxnmuBuM K A0S OKPECIEHOTO  XPOHOJOTIYHOTO
BIATHHKY, TaK 1 JUIsl iCTOPUYHOI €BOJIOLII BCHOTO penepryapy
st cakcopoHa, € CTAaHOBJIEHHS JKaHPY KOHIEPTY JUIs
Ha3BaHoro iHcTpyMmeHTa. Lle, 30kpema, «Konueptuno» op. 78
utst cakcoona-anpTa Ta «KoHrepr ais cakcodona in B» op. 57
XK. Cimxemni, «BiiicbkoBe koHIeptuHo» H. bikmana, B sIKuX
MIPOrPaMHICTh 3aKJIaJIeHa, SIK 1 B TBOpaX 1HIIMX JKaHPIB, YK€ B
Ha3BI.

AHaii3 mapTUTYyp CBIIYUTH, IO CaKCO(OHY, SK
eMi30JMYHOMY 1HCTPYMEHTY OpKECTpY, 3a3BHYail J0pydYaroTh
MPOBEACHHS CONFOIOYOT  Memnonii abo 1HIIMX eJIEMEHTIB
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OPKECTPOBOI TKAaHWHH, B SIKUX TOBHOIO MIpOIO MPOSBIAIOTHCS
HOro XapakTepHi TeMOpOBI 1 TeXHIYHI MOXKJIUBOCTI. Jlo 03HaK
TPaKTyBaHHA cakcopoHa K TOCTIHHOrO I1HCTpyMEHTa
CUM(DOHIYHOTO OPKECTPY MOKHAa BIJHECTH BIJAIMOBIIHE
odopmiieHHs akonaau (cakco(OH BKIIOYAETHCS OO CKIIATY
IpyNy JIepeB’sTHUX IHCTPYMEHTIB, a TaKOX JOPYYEHHs HoMy
pi3Hux QyHKUiA. Y TBopax QpaHIly3pkux Komio3utopis II mos.
XIX cT. cakcodoH TPAKTY€ETHCSI, B OCHOBHOMY, SIK €IT130IMYHUI
ydacHUK CUM(OHIYHOTO OpKecTpy. BomgHouac, neski O3HaKd
3aCBIJUYIOTh IParHeHHs KOMIIO3UTOPIB pPO3MIAAaTH  IeH
THCTPYMEHT SK MOCTilHY CKJIaloBy opkecTpy [1; 5].

I mon. XX cT. € HACTYIHUM BUTKOM B €BOIIOLIHHOMY
MIPOIIeCi PO3BUTKY CaKCOGOHHOI My3UKH. 3HAYHHMA TOCTYIT i€l
penepTyapHoi rany3i CIpHYMHUIA KOHIIEPTHA AiSUIbHICT LLTO1
IUIeM BUJIATHUX CakCO(OHICTIB, MOMDK SKUX (paHIy3u
XK.-M. Jlongekc, M. Mo, 1. [Taym6ed T. loge, P. [lamnine.

Y  pi3HOXaHpOBi  TBOpYOCTI g  cakcooHa
OKPECIIEHOTO XPOHOJIOTIYHOTO BIATHHKY BIJ3HAYUMO TBOPYi
MOIITYKH aBTOPIB, OB’ sA3aHI 3 pENpe3eHTalli€l0 HOro BUPAa3HUX 1
TEXHIYHUX MOXXJIMBOCTEH. 3arajoMm, BOHA BHPIZHAETHCS
OLTBIIMM XaHPOBUM Jliania3oHoM: OpaBypHi (paHTa31i Ta Bapiawii
POMaHTHYHOI JOOW MOBHICTIO MOCTYMAOThCS MICIIEM TBOpam
IHIIOTO PiBHA. Y HHUX TEXHIYHI MOXIIMBOCTI 1HCTpyMEHTa
MIJIOPSAIKOBYIOThCSL Tepefadl  0O0pa3HOro 3MICTy TBOPIB,
HIATPYHTAM IS LIOT'O CIIYTY€ HE3BUYHMM JUIsl TOTO Yacy TeMOp.
Takum uyuHOM, ympomoBxk  1990-1920-x pp.  TOKOpIHHO
MEPEOCMUCITIOETHCS crielu(ika BUKOPUCTAHHS Cakco(oOHa, 110
y TIOBHIH Mipi BiJIoOpaXkaeThCsl Ha penepryapi [5].

Hacamnepen, 3’sBIsi€TbCcs BeIHMKa KUIBKICTH TBOPIB, Y
SKUX aKIETYIOThCS caMe BHPa30Bl MOXKIIMBOCTI 1HCTPYMEHTA,
30kpema y Konrepri st cakcodoHa-anbTa Ta CUM(POHIYHOTO
opkectpy II. XKinbcona. 3HAYHO PO3IIMPIOETHCS >KAHPOBUMN
niama3oH cakcooHHOl My3uku. Ilopsa 13 KoHuepTamu,
3’ABISAIOTBCS Tepill omycu B kaHpax croith  («Croita»
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I'. I'poBiniesa), danTa3sii («MaBpuTaHcbKa danTaszisn
®. Kombemnst). Benbmu 11ikaBo Ta SICKpaBO MPEICTaBIICHUM
XaHp parcofii A cakcodona. OnHUM 13 HAHOUTBII 3HAYYIITUX
1 3aTpeOyBaHUX TBOPIB IILOT'O Yacy B penepTyapi cakcooHICTIB
€ «Parconis» s cakcodona-anbra Ta oprectpy K. Jlebrocci.

Kpim ycboro iHmoro, s NEpmuX JIBOX JECATHIIITH
XX cT. XapaKTepHe CTBOPEHHS OIIYyCiB y >KaHpPi MiHIaTIOPH, B
SKUX aBTOPUM AaKOMIIAHYIOUMHA 1HCTPYMEHT 3aMiHIOIOTh
opkecTpoM. baraTo 3paskiB, 10 MOTPAIUIAIOTE Y YaCOBI paMKH
bOTO0 Iepiony, sk «Jlerenga» mis cakcodona-anpra abo aabTa
@. Mwmira (F. Schmitt «Legende» Op. 66 for alto saxophone ore
viola), HanMcaHo ISl COJICTa-IBHOTO cakco(oHa B CYIpOBOI
OpKecCTpy.

BenpMu 4mcleHHUM BUSBHBCS KaHpP MIHIATIOpU JUIS
cakco(oHa, B SIKii KOMIO3UTOPU IPOIOBXKYIOTH PO3BHBATU
TEHJICHIIi] TEeMOPOBOT0 eKCIIEPUMEHTYBaHHSI, 3a[104YaTKOBaHI I11e
B POMaHTUYHHU Tepion. Tak, 3’SBIAIOTHCSA OMYCH 3 LIKaBUM
TEMOPOBUM IO€JHAHHAM CaKCO(OHAa Ta aKOMIIAHEMEHTY, SK
«Tpu rpuropiancbki Menoii» op. 60 st cakcodoHa i oprany
I'. Jlionkypa, a TakoXX TBOPM 3 3aMIHOI aKOMIIAHYIOUYOTO
IHCTpYMEHTa OPKECTPOM, 30KpemMa B «Jleren1i» ams cakcodoHa-
anbTa abo anbTa B cynpoBoai opkectpy @ IllmiTta.

Ha mou. XX cT. momyku BHpPa3oBHUX 1 TeMOpPOBHUX
MOJKJIMBOCTEH CaKcO(OHA MPHU3BEIH JIO BEIMKOTO pPO3MAiTTs
aHcaMOJIEeBUX TBOPIB 32 y4acTIO LbOT'0 IHCTPYMEHTa. 3HAKOBUM
MOMEHTOM B ICTOPWUYHINA €BOJIOIII XYJIOKHBOTO pernepTyapy
s cakcoona crana nossa B 1930-1940-1 pp. XX cT. nepuux
TBOPIB y *KaHpi coHatu. BoHa, He 3Ba)kalouu Ha 3HAYHI 3MIHU Y
My3WYHIH MOBI, 3aJTHIIA€THCS, MaOyTh, OJHUM 13 HeOaraTbox
KaHPIB, Y SAKOMY KOHCEPBATHBHO 30€piraroThCsi BCl YKaHPOBI
IMaHEHTHI O3HAaKH, IO CKJAJIUCS y TBOpaX COHATHOTO >KaHPY
JUIS 1HIIMX 1HCTPYMEHTIB, CTBOPEHUX Y MOMEPEIHIO KIIaCUKO-
IPOMAHTUYHY n00y. IIpote CIIOCTEpIraeMo
eKCIIepUMEHTAaJIbHUI MiJIX1/1 aBTOPIB 10 BUKOHABCHKOTO CKJIATy
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B HAa3BaHOMY JKaHpi. SICKpaBUM MIiATBEPIKEHHSM IBOTO €
Comnara in Cis @. [lexproxk [11].

[HTeHCHBHI €BOJIOIIIHI MPOIIECH BIUIMHYJIM M Ha JKaHP
CIOITH Ul cakcodoHa. XyAOXKHIA pernepTryap HNONOBHIOETHCS
X04 1 HEUYUCIICHHUMH, alieé JIOCUTh I[IKABUMHU OITyCaMH,
IPU3HAYEHUMH JJIs TIeJaroriyHol Ta KOHLEPTHOI BUKOHABCHKO1
NpakTUKH, 30KkpeMa, CroiTol0 g cakcodoHa-ambTa 1
¢dopremiano II. bonno Ta Croiroro «Ckapamym» s
cakcooHa-asnpTa Ta cuM@oHiyHoro opkecrpy . Miifo. XKaup
OGamanu mnonoBHwIa «bamaga» ang  cakcodoHa-ambTa  Ta
cumdoniunoro opkectpy I'. Tomasi.

[Topsin 3 1HIIMMH JKaHpaMHu, NPEBATIOOYMMHU B
MIiHIQTIOpI CTalOTh MPOIECH, TOB’S3aHI 3 PO3MIMPEHHAM
KAHPOBUX KOPJOHIB, y PpE€3yJlbTaTli 4Oro omycu HalOyBarTb
JESIKNX BIIACTHBOCTEH, MPUTAMaHHUX KOHIIEPTHOMY kaHpy. Lle,
30KpeMa, HaJMipHEe YCKJIQJHEHHs MapTii cojicra ¥ BUKIAX
naprtii gopreniaHo, MO Haraaye OpKECTPOBY BEPTUKAJb, SK B
«Apii» s cakcodona-anera Ta Gopremano XK. [6epa.

[ToMixk TBOPIB 1HIIMX KOMIO3UTOPIB BUOKPEMITIOIOTHCS
komno3uuii E. bouna, nozHavyeni crnenu@iko0 BUKOPUCTAHHS
MOKIMBOCTEH cakcodoHa. HalisickpaBimium TBOpOM aBTOpa €
«Apis» s cakcodoHa 1 GopTemniaHo, 10 ICHY€E B aBTOPCHKIM
TPAHCKPHILIi, MPAKTUYHO Ui BCIX JYXOBUX IHCTPYMEHTIB.
[Ipote, BapianT 1151 cakcooHA € HAUTIOMYJISIPHIIIINM, OCKUTBKH
caMme y BUKOHAaHHI IIbOI'O 1HCTPYMEHTa, 3aB/sIKU HOTo TeMOpy,
[0 HaraJye JIOJACBKHI TO0JIOC, T’€ca 3BYUYHUTh HaWOLIBII
MiJHECEHO, CXBWJIbOBAHO H 3aBopoxkytoue. Came TOMy TBip
OyJI0 BH3HAHO KATOJHIIBKOI IIEPKBOIO 1HCTPYMEHTAIHHOIO
monuTBor0 XX cr. [1; 5]. PucamMu mporpamMHOCTI MO3Ha4eHi
MiiHaTiopa «IlynapunHemna» op. 53-a nns cakcodoHa-aiabTa 1
¢dopremniano ta cakcodonHi koHueptu E. bomma.

«KamepHe KoHIEpPTHHO» [UIs cakco(OHa-aimbTa Ta
omuHanuatu  iHcTpymeHTiB K. I6epa  3acBimuye  3MiHY
CYIpOBONly IHCTPYMEHTa, 30KpeMa KaMEepHUM aHcamOJeM.
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BenbMu opuriHanbHHMN aHCaMOJIEBHI CKJIQJ 3acBiauye W
JlyxoBuii cenret 3a y4yacTio cakcoona Y. Krokiena.

TBopuicTh KOMIO3UTOPIB A cakcodona II mom. XX-
noy. XXI cT. Big3HaueHa SCKpaBUMM PHUCAMHU CBOEPIAHOCTI.
OpnHi XaHpU BIIXOAATH HA JPYTUH IUIaH, iHIII MPOJOBXKYIOThH
IUTIJTHO PO3BUBATHCA I OTPUMYIOTh HOBI pimieHHs. Jlocuts
IIMPOKO B  PO3MJSHYTHH Tepiof MpelncTaBlieHl JKaHpU
MIHIaTIOpH, KOHIIEPTY 1 COHATH, a TaKOXX aHcamOJieBa My3HKa
s cakcoona. Taki «cepiio3Hi» >kaHpH Ui cakco(oHa, SIK
COHaTa 1 KOHIIEPT, BIAXOIATH BiJl MPOTPaAMHOCTI i OTPUMYIOTh
PO3BHUTOK B IHIIMX ramy3sx. OCHOBOIO Ui €KCIIEPUMEHTY B
YKaHP1 KOHIIEPTY CTa€ CKIIaJ OPKECTPY, Y COHATI — BiI0OYBAIOTHCS
3MiHM y CHIBBIJHOIIEHHI MapTii cakcodoHa i popremniaHo.

VY OaraTbox 3pa3kax CakCO(OHHOIO pemepTyapy Bke
HaMIYalOThCS TEpII COpoOM eKCIIEpUMEHTYBaHHS SK i3
KAHPOBO-CTUJILOBUMH MOJEISIMHU T4 CEMAHTUKOIO TBOPIB, TaK 1
3 BHPa30BHMH Ta TEXHIYHMMH 3aco0aMH IHCTPYMEHTA.
Bim3HaunMo, 10 B KOMITO3UTOPCHKIN TBOPYOCTI MOYHHAIOTH
MPEBATIOBATH OITYCH JUIsl CAKCO(POHA-aIbTA, 110 CTA€ TOJIOBHUM
PI3HOBHUIOM CIMEMCTBA I[LOTO IHCTPYMEHTA.

Haif0inpI  BETMKOIO TPYNOK TBOPIB, CTOBPEHHUX
yrponoBxk 1950-1960-x pp. € miHiaTIOpa s cakcodoHa 3
cynpoBojgoM.  EBomtomiiiHMii  pO3BUTOK  I[bOTO  JKaHPY
OB’ SI3aHUM 13 PO3LIMPEHHAM HOr0 rpaHei, Sk 1 B MOMEpeaHIn
nepiog. Y pe3ynpTaTi KaHPOBOI BaeMOAIl 3 KOHIIEPTOM
B1/I0YBa€ThCA BIPTYO3HE YCKIJIAIHEHHs MapTii cakco(doHa,
3’SBISIIOTBCS TBOPU B CYINPOBOJAI PI3HUX THUIMIB OPKECTPY
(xamepHOro 1 CUM(QOHIUHOrO, SK 1 B TOMEpeIHl Mepioau, a
TaKO JIyXOBOT'O 1 JKa30BOTO).

Opniero 3 XapakTepHUX O3HAK TBOPIB IBOIO >KAHPY
3aJMIIAETBCA  IPOTPAMHICTh, HAa3BU  SKHUX  3aCBIIYYIOTh
3BEpHEHHS JI0 KaHPIB, XapaKTEpHUX AJIs PI3HUX 1ICTOPUYHUX
nepioniB — Big enoxu bapoko no Pomantusmy, Hampukiai,
«Tapanrena»  ans  cakcodoHa-aibTa 1 (opremiaHo,
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«Immposi3zanis i kanpuc» st cakcodona-anbTa coio E. Bora.
B3aeMozito 13 KOHIIEPTHUM KaHPOM pernpe3eHTye «KoHueprHa
m’ecay» A cakco(OHa-TEHOpa IHOTO X aBTOpa, B fAKiM Horo
O3HAKM BUSBISIIOTBCA HE TIABKM B Ha3Bl, a U y My3H4YHO-
TEMAaTUYHOMY Matepiali.

[HIIOKO  «T1JIKOI0»  €BOJIIOLIMHOIO HUIAXY JKaHpy
cakcO()OHHOT MIHIATIOPU € EKCIEPUMEHTYBAaHHS 3 TeMOpOM
COJIFOIOYOT0 1HCTPYMEHTa, y 3B’SI3Ky 3 UMM 3BepTae Ha cele
yBary BHKOPHCTAHHS pI3HHUX TECHUTYpHUX PI3HOBHIIB
cakcooHa (BiJi HAWHMXKYOrO J0 HAMBHUIIOTO), II€ 30KpeMma,
cakcodoH-TeHop «Episode quatrieme» miist cakcodoHa-TeHOpa 1
¢dopremiano b. /xonac.

ImanenTHOIO 03HaKOW0 cakcodonHoi TBopuocTi II mor.
XX cT. € NO€JHAaHHS PI3HUX JKAaHPOBUX O3HAK, 30KpeMa
KIJIAaCHUKO-POMAaHTUYHOI 100H, 30KkpeMa y «lIpemtonii, kaneHmii i
¢dinami» s cakcodona-anpTa 1 (dopremiano A. Jle3eHKIo.
Benpmu opurinanpHEME  BUAaoThes  «[I’STh  eK30THYHHX
TaHIIIB» IS cakcodoHa-anbTa i opreniano XK. Dpance.

EBomtoriss  kaHpy ¢aHTas3ii TakoXX TIOB’s3aHa 3
MOEHAHHSAM KUTBKOX JKaHPOBUX MOJEJEH B OHOMY TBOPI, K,
Hanpukial, y «®daHTa3ii-eKcnpoMTi» U cakcooHa-aabTa 1
¢dopremiano A. XKomise.

Xanp pauMBEepTHCMEHTY 3a3Ha€ 3MIH 3a pPaxyHOK
1HOCTUJIEBUX BIUIMBIB, 30KpeMa JPKa30BUX. Y pe3yibTaTi TaKHX
B3a€MO/IIN Y TBOpAaX HAa3BAHOTO JKaHPY MPEBATIOIOYMMHU CTAIOTh
HEpETyJSPHICTh PUTMY (TOCTpl CHHKOIOBaHI pPUTMH) Ta
iMmOpoBi3aliiine Hauano. IMIpoBizauiiHuil pO3BUTOK MaTepialy
CHpHUs€ TOSBI KaJCHLIW y MapTii COJIOIOYOr0o 1HCTPYMEHTA.
HalinokazoBimmMm  TBOpOM  IIi€l  KAHPOBOI Tpymu €
«/IuBepTcMeHT» g cakcodoHa-anbTa Ta CUM(OHIYHOTO
opkectpy P. ByTpi. Lleii omyc BUpI3HAETHCS BIUTMBOM JKa30BOi
crunictuku. [Iporte, He3BakaroUM Ha 11l CTUIHOBI O3HAKH, TBIP
nocijjae oJiHe 3 LIEHTPAJIbHUX MICIIb y pernepTyapi akaJeMiuHIX
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cakcogonictiB. JKaHp mnaptut mnomnoBHHIA «MOHOIUYHA
croiTa» 11 cakcodona coso K. Macciaca.

Jns xaHpy cakcoOHHOI COHAaTH Led eram cTaB
YEproBUM ICTOPUYHMM BHUTKOM €BOJIIOIIMHOI cmipani. Bin
npenraBieHuil  30kpema Jlpyroro conatmHOoro II. [[ro0ya
«byxomiunoro conatunoro» A. Core, CoHaToro Jij1s cakcodoHa-
como K. Prodd. VYV HazBaHMX KOMIIO3UILSAX  aBTOPH,
BUKOPHUCTOBYIOYM  MOXJIMBOCTI ~ CakcO(pOHA, IOYMHAIOThH
MOIITYKH HOBOTO XYZOXHBOTO 3MicTy. IlpoTe, He3Baxkaoun Ha
e, 30epiraloThCs IMAHEHTHI O3HAKH J>KaHpy, Ha KIITaIT
3BEPHEHHS JI0 KJIIACHYHOT'O COHATHOTO LUKy Ta MPUTaMaHHUX
HoMy napamaTypriyHuxX MeToZiB. Taki MPHUHIMIN XapakTepHi
NPaKTUYHO Ui BCIX TBOPIB COHATHOTO JKaHPY  JUIA
cakcoona [11].

OxpiM COHATH, aKTHUBHO PO3BUBAETHCS 1 KOHLEPT IS
cakcopoHa. Came B omycax KOHIEPTHOIO >KaHPY SCKPaBO
BUSIBIISIIOTBCSL  TEHICHIII  BUKOPUCTAHHS  MOKJIMBOCTEU
COJIFOIOYOTO  IHCTpyMEHTa. Y  TBOPYOCTI  (PpaHIy3bKHX
KOMIIO3UTOPIB BiH npezcTaBieHnit Konneprom ais cakcodona-
anpTa 1 cuM@oniuHoro opkectpy K. Propd ta Konueprom s
cakco(oHa-asbTa 1 cuMdponiuHoro opkectpy I'. Tomasi [7].

Pi3HuUX ’KaHpPOBO-CTWJILOBUX BIUIMBIB 3a3Ha0 U
KOHIIEpTHHO 32 y4acTio cakcooHa. Hezaxkaroum Ha iCHyBaHHS
HEBEJIMKOI KUJIBKOCTI TBOPIB IIbOTO JKaHPY, BOHU BUPI3HSAIOTHCS
PI3HOMaHITHICTIO aBTOPChKUX KOHIENIiN. Tak, y paMkax Takoi
BUKOHABCHKOI TpaaMllii, IK BUKOPUCTAHHS y POJI COJOIOYOTO
IHCTpYMEHTa pI3HUX TECUTYPHUX PpIZHOBHUIB cakco(doHa,
MOXKHAa CIIOCTEpIraTH BBEIEHHS B MY3WYHY IPAKTHKY
cakco(oHa-6aca, SKMH 70 LBOTO HE BHKOPHCTOBYBaBCS. Y
IbOMY BUMAKY c1ij 3ragati KonueptuHo 11 cakcodona-6aca
(abo tyom) 1 opkectpy E. bouma [7].

XKanp  cakcopoHHOrO  KBAapTETy  OKPECIECHOTO
XPOHOJIOTIYHOTO BIATUHKY 30araTHid BeJIbMH MOMYJSPHI Y
BUKOHABCHKIll MpakTUIll cakco(oHICTIB chorojneHHs Kapter
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s cakcodoniB A. [lesenkno ta Ksaprer mns cakcodoHiB
I1. lroOya, 110 BHpPI3HAIOTHCS  BEIBMH  OPHUTIHAIBHOIO
UKIIIYHOO cTpyKTypoto [10, c. 324].

VY Il mon. XX —Ha mou. XXI cT. 3pocia KUIbKICTh TBOPIB,
y  SKHX  CakCO)OH  TOETHYETHCS 3  EIEKTPOHHUMHU
IHCTpYMEHTaMH,  MYJbTUMEIIMHUMH  €JIeMEeHTaMu  abo
BUKOPHUCTOBYETHCS Y MIDKXKAHPOBUX MpoekTax. Tak, A. Kanbma,
(bpaHIly3bKUH KOMITO3UTOP 1 MYJIBTHIHCTPYMEHTAJIICT, y CBOIX
eKCIepUMeHTaNbHUX podoTax 1970-x pp., 30kpeMa B anbOOMi
«An  Evolutionary  Music», cmomyyae cakcopoH i3
CHHTE3aTOPaMH.

BucHoBku. IlpoanamizyBaBmM  BEJMKHH  ILIACT
KOMIIO3UTOPCHKOI TBOPYOCTI (paHIly3bKHUX aBTOPiB, MOXKHA
3poOuTH MeBHI BUCHOBKU. EBoIONis 11i€i penepTyapHOi ramysi
OB ’s13aHa 3 COLIATBHO-KYJIBTYPHUMH TPAIHUIISIMUA 1CTOPUIHUX
eroX, a TaKOK 3POCTAHHS PIBHA BUKOHABCHKOI MalCTEpHOCTI
cakcooHicTiB. Buxomsum 3  BHIEBKa3aHOro, MOXKHA
BUOKPEMHUTH TPH OCHOBHI €TalM PO3BHTKY KOMIIO3UTOPCHKOI
TBOPYOCT1 JUIsl cakcooHa, B SKiH OCHOBHY pOJIb BIAIrpaju
(bpaHIly3bKi aBTOPH.

Y II mon. XIXecr. (mepmuilt icTOpUYHHMI eTam)
cakCO)OHHHI perepTyap BXKE XapaKTEPU3YEThCS BEIUKHM
PO3MAITTSAM: 1€ HE TUIbKM TBOPH pI3HUX XaHPIB, y SKUX
CakCOOH TPEICTABICHUNH K COJNbHUM 1HCTpyMeHT (Y
cymnpoBoai (opremiano abo opkecTpy), a i aHcamOieBi
koMmmo3uii. Bcim cakcohoHHMM omycaM HpuTaMaHHI O3HaKH
POMaTHUHOI €MOXH, SK TSHKIHHS J10 IPOTPAMHOCTI Ta B3aEMO/III0
PI3HUX JKaHPOBHUX MO/IENIEH.

Amnaniz TBOpUOCTi I cakcooHa 3acBiMYMB, IO
MEPEBAXHO yBara KOMITO3UTOPIB Oyiia 30Cepe/keHa Ha TaKuX
kKaHpax, K (aHTa3is, Bapiallii, KOHIEPTHI Ta KOHKYpPCHI COJIO,
K1 SIBJIAIOTH €000 momypi Ha Bigomi Temu. Crenudika
3rajlaHuX aHpiB NPUBHOCUTH y TBOPH JEAKYy OpaBYpHICTb 1
HaJMIpHY BIpTYO3HICTb.
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TenneHmist TeMOpPOBOTO EKCIIEPUMEHTYBAaHHS, TaKOX
TUIOBA JUIs enoxu PomanTu3My, 3yMoBMIIa IHTEpEC aBTOPIB J10
aHcaM0sieBoi My3uKU. Binrak, 3’sBISIOTBCS 3pa3KH TBOPIB,
MPU3HAYCHI HE TUIBKHU JUIsl aHCAMOJTIB (K 13 CYITPOBOJIOM, TaK i
0e3 HbOT0), 10 MOEAHYIOTh Y c0o0l OUH 13 PI3HOBHUIIB TPyNU
cakcooHiB, a W I KOJCKTHBIB, 30KpeMa KBapTeTy, IO
BKJIIOYAIOTh Pi3HI TEMOPOBO-TECUTYPHI PI3HOBHIH.

Cakcodonna tBopuicth [ mone XX cre (apyruid
ICTOpUYHMIA eTal) TNPEACTaBICHUN IMOAATIBIIUM PO3BUTKOM
KaHPIB, 110 3aPOJAUIIUCH Y POMAaHTHUHY JJ00Y — *aHp KOHLEPTY
i cakcooHa, a TakoK OpaBypHi ¢aHTaszii Ta Bapiaiii, 10
BUPI3HIIOTHCS MEPEBAKHO TEXHIYHOIO CKJIQ/IHICTIO,
BIJICYBalOThCSl Ha APYTHi IUIaH 1 TOBHICTIO IOCTYHArOThCS
MICLIEM TBOpaMm IHIIOTO PiBHA. 3 SBISIOTHCS MEPII 3pazKu
OIyCiB y JKaHpax IUBEPTHCMEHTY, OallaJu, CIOITH, PAICOii,
COHATH.

[TopiBHSHO 3 MHHYJIUM NIEPi0IOM, CIIOCTEPITa€THCS 1HIIIE
CTaBJICHHS JO HporpamHocti. Hacammepen, 3MeHIIyETbCS
KUIBKICTh TBOPIB, L0 HaJEXaTh /10 XKaHPOBOI MIPOrPaMHOCTI, 1,
HaBIIaKH, 30UIbIIY€ETHCS YUCENIbHICTh TBOPIB, IPOrPaMHI Ha3BU
SKHX CIIPUSIOTH PO3KPUTTIO XYyJI0’KHBOTO 33 IyMy.

TenneHuii TeMOPOBOTO €KCIIEPUMEHTYBaHHS, a TaKOX
PO3IIUPEHHS KaHPOBMX MEX 1 B3a€MOJIS PI3HUX >KaHPOBUX
MoJIeNIel SCKpaBO BUSBIIAIOTHCS B )KaHPaxX MiHIATIOpH, COHATH,
KOHIIEpTY, croiTd. Lli HoBamii BUSBIAIOTBECA SK y cdepi
COJIIOIOYOT0 1HCTPYMEHTa, TaK 1 B IHCTPYMEHTAJIbHOMY
cynpoBoii. OKpiM TOro, y cakCO(hOHHUX KOMITO3UIIISIX SCKPABO
BHSIBJISIIOTHCSl TEHACHINI, TpHUTaMaHHI €BOJIONII MY3WYHOTO
MUCIICHHSI aHaJli30BaHOTO Mepiofy, SK BIUIMB JKa30BOi
CTHITICTHUKH.

Kommnozurtopeska tBopuicTh Il mon. XX — mou. XXI cr.
(TpeTiil icTOpUUYHUH eTall) Bpa)ka€ BEIMKUM CIIEKTPOM HOBallii,
70 SIKUX HaJeKUTh OPUTIHAIBHICTh aBTOPCHKUX pilleHb. Lle
MPU3BOJUTH JIO PO3IIMPEHHS MEX >KaHPOBUX MOJeNeH 1
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CTHJIbOBUX B3a€MOIPOHUKHEHB, YHACIIJIOK YOTO JOCHTH YacTO
KaHp OIyCY CTa€ MOXJIMBO BU3HAYWTHU TUIBKH 3aBJISKH Ha3Bi
TBOpY. Y OUIBIIOCTI BUNAIKIB OCHOBOIO ISl EKCIIEPUMEHTY CTa€
TeMOp cakcodoHa, MO MUPOKO BUKOPUCTOBYETHCS SIK COJIICT,
TaK 1 BXOJUTHh Yy pI3HOMaHITHI KOMOIHAIil aKOMIIaHYIOYOTO
CKIIaJy.

[IpormoHOBaHa pO3BiJKA Mae BIAKPUTHA Xapakrtep,
OCKUTPKM HEUIOJABHO 3SBWJIMCh KOMIIO3HIII (paHIly3bKHX
aBtopiB T. Eckema, A.Kampmu, X.-J[. Mima, C. Jlokas,
K. anzani, T.CaBi, ski  n0oTpeOylOTh  AETAIbLHOTO
AHAJITHYHOTO JOCHI/DKEHHS Ta BHU3HAYAIOTH  I1OJAJbII
MEPCIICKTUBY BUCBITICHHS IIi€1 TEMH.
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GENRE AND STYLE DIMENSIONS OF SAXOPHONE
COMPOSITIONS BY FRENCH COMPOSERS FROM
THE SECOND HALF OF THE 19™ TO THE EARLY

215T CENTURY

Abstract. The article is dedicated to outlining the genre
and stylistic spectrum of saxophone compositions by French
composers. It identifies three evolutionary stages: the second
half of the 19" century (J. Demersseman, P. Génin, H. Klosé,
J. Savari, C. Soualle, and others), marked by the formation and
development of genres such as fantasies, variations, concert and
contest solos (potpourris on well-known themes) characterized
by bravura and excessive virtuosity, as well as ensemble music
composed for both mono-timbral and various timbral-tessitura
variants of the instrument. This period also saw extensive use of
the saxophone in operatic and symphonic scores (operas by
G. Bizet, G. Charpentier, L. Delibes, C. Franck, F. Halévy,
V. d’Indy, J. Kastner, A. Magnard, J. Massenet, G. Meyerbeer,
C. Saint-Saéns, A. Thomas). All saxophone works of this era
bear the hallmarks of the Romantic period, including a tendency
toward programmatic content and the interaction of various
genre models. It is noted that the subsequent historical stages of
French saxophone music — namely, the first half of the 20™
century (P. Bonneau, E. Bozza, F. Decruck, P. Gilson, J. Ibert,
H. Liencour, D. Milhaud, H. Tomasi) and the second half of the
20™ to early 21° centuries (A. Desenclos, P. Dubois, J. Francaix,
B. Jolas, A. Jolivet, A. Sogé, among others) — were shaped by
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the concert activities of a whole generation of outstanding
saxophonists, including French musicians T. Chouvet,
R. Chalin, J.-M. Londeix, M. Mule, Y. Paumelpeh, and others.
This period also saw experimentation with the saxophone’s
timbre, which had begun in the previous stylistic phase and led
to the emergence of new genres (divertimento, ballade, suite,
rhapsody, sonata), the development of existing forms
(miniatures, sonatas, concertos, suites), and a great variety of
ensemble music (from trios to nonets). It is noted that saxophone
compositions vividly reflect the trends characteristic of the
evolution of musical thinking during the analyzed period, such
as the influence of jazz stylistics and contemporary musical
language. Most compositions from the second half of the 20™ to
the early 21% century are marked by expanded genre boundaries
and the interaction of various genre models, stylistic pluralism,
and the combination of the saxophone with electronic
instruments, multimedia elements, or use in cross-genre projects
(e.g., A. Kalman).

Key words: saxophone, French composers, genre and
style characteristics, compositional creativity, concert
repertoire, pedagogical repertoire, cross-genre interaction,
French musical culture.
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TEXHOJIOI'ISI «DOLBY ATMOS»
Y KOHTEKCTI AHAJI3Y
CYYACHOI YKPAIHCBKOI MY3UKHA

AHoTAamis. Crartss  NpUCBSIYEHA  JOCIIKEHHIO
3aCTOCYBaHHS IMEPCHBHHUX ayJIOTEXHOJIOTIH, 30KpeMa (hopmaTy
«Dolby Atmos», y cydacHOMYy MY3UYHOMY TPOJAKIIHI.
IIpoananizoBaHo mporec iHTerpaii 00'€KTHO-OPIEHTOBAHOTO
ayniopopmaTy B My3WYHE MHUCTEUTBO, WOro BIUIMB Ha
KOMIO3ULINHI CTpaTerii, XyJI0XXHIO CTPYKTYpy Ta eMolliiiHe
CHOPUMHATTA TBOPIB. AKIEHT 3pO0JIeHO Ha aKTyaJbHOCTI
pPO3pOOKH HOBHX METOAMK MIKCHHTY M aHaji3y MYy3UKH Yy
TPUBUMIPHOMY CEpEeIOBHUIITI yepes BIJICYTHICTh
CHUCTEMAaTU30BaHUX  MIAXOMIB Yy  CYy4YacHId  IpaKTHLI
cayHanpoarocyBaHHs. Ha ocHOBI aHalli3y MpOCTOPOBUX PillIEHb
y KOMIIO3MLISAX YKPaiHCBKUX apTUCTIB JOCIIIXKEHO CIocoou
JIoKaui3alii BOKajy, IHCTPYMEHTIB Ta peBepOepaiiiiHux eexTin
y IMepcMBHOMY TpocTopi. BusBieHo, 00 TpUBHUMIpHA
Oprasizamiss My3WYHOTO [POCTOPY MIABHUINYE eMOLiliHe
3aJy4eHHs CllyXaya, pPO3LIUPIOE MOXIUBOCTI XYJ0KHBOTO
CAMOBUPXCHHS Ta 3MIHIOE HapaTUBHY CTPYKTYPY TBOPY.
CdopmynpoBaHO BHICHOBOK MPO HEOOXIIHICTH IMOAAIBIIOTO
PO3BUTKY METOJ0JIOT1i 00'€KTHO-OPIEHTOBAHOTO MPOJAKIIIHY Ta
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BJOCKOHAJICHHSI ~ TEXHOJOTIYHUX TPOLECIB  MIKCHHTY Y
TpUBHMIpHOMY  aymiocepenoBuiii. Ctartss  OOIPYHTOBYE
MEPCHEKTUBHICTh IMEPCUBHUX TEXHOJIOTIA JJS IMOAAIBIIOTO
PO3BUTKY MY3U4YHOi I1HIYCTpii Ta MiAKPECIIOE iX poJb SK
iHCTpyMeHTY (OpMyBaHHS HOBHX MOJENIEH CHPUHHATTA
aynmioBi3yasbHOro MucrenrBa. IlimsmMu crarri €  aHami3
XYAO0XKHIX CTpaTeriii MPOCTOPOBOTO PO3MIIIEHHS ayi000'€KTiB
y Cy4aCHOMY MY3UYHOMY MPOJAKILIHI Ta AOCHIPKEHHS BIUIUBY
IMEpCUBHMX TEXHOJOTIH Ha eMOLiHe Ta CEeMaHTUYHE
CIOPUHHATTA My3WYHHUX TBOpiB. Mera cTarTi nosndrae y
BUSIBJICHHI 0OCOOJIMBOCTEH 3actocyBaHHS ¢opmaty «Dolby
Atmos» y cydacHI yKpaiHCBKiM My3HIl Ta OOIPYHTYBaHHI
notpeOu po3poOKM HOBHX METOJUK MIKCHHTY W aHamizy
TPUBMMIPHOTO  3By4YaHHS. Y  pe3yabTaTi  JIOCIIIKEHHS
BCTaHOBJICHO, 1[0 00'€KTHO-OPi€EHTOBAHE PO3MILIICHHS 3BYKOBHUX
€JIEMEHTIB  CYTTEBO  PO3LIUPIOE  XYIOXKHI  MOXIIMBOCTI
NPOAAKIIHY, MIIBUIIYE €MOIiiiHe 3aHypeHHs clyxada W
BiJIKPHBA€ HOBI MEPCIIEKTUBY IS PO3BUTKY MY3UYHOT IHAYCTpii
B YMOBaX CTPIMKOT'O TEXHOJIOTTYHOTO IPOTPECy.

KuarouoBi cioBa: mnpocropoBe ayzio, CTPUMIHIOBI
w1atpopMHu, IMEPCUBHI TEXHOJOrii, MY3UYHE MUCTELTBO,
3ByKopexucypa, «Dolby Atmos», cyyacHa My3uKa.

Beryn. V' cywacHiii My3uuHid 1HAYCTpli aKTHUBHO
BIIPOBA/KYIOThCS HOBITHI TEXHOJIOT1i MPOCTOPOBOTO ayAio, sKi
TpaHCHOPMYIOTh SIK TEXHIUHI, TaK 1 XYyJOXKHI acCIeKTH
CTBOPEHHSI MY3MYHHMX TBOpiB. OJHI€I0 3 HaAMBIIMBOBILIMX
1HHOBAIIIN cTajna nosiBa 00'€eKTHO-OPIEHTOBAHOTO
aynioopMmaTy, skwmii  BIJKPUB  HOBI  MOMJIMBOCTI  JJISt
KpPEaTHBHOTO YIPAaBIiHHA 3BYKOBHM cepenoBuiieM. dopmar
«Dolby Atmos», mo crodaTKy BUKOPUCTOBYBABCS TUIBKU Y
KiHemarorpadi, ChbOTO/JHI AKTUBHO IHTETPYETHCS y MY3UYHE
MUCTELTBO, 3MIHIOIOUH YSBJIEHHS IIPO IPOCTOPOBY OpPTaHi3alliio
3BYKY Ta €MOIIHE CIIPUAHSATTS KOMIIO3UIIIH.
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[Torp akTMBHMK PO3BHTOK TEXHOJOTIH, TIpolec
po3po0ku pobouMx mpouesyp A 00'€KTHO-OPIEHTOBAHOIO
ayJio 3arajioM 1 My3WYHOTO NpPOJAKIIHY mepedyBae Ha
nmovyatkoBid ctaxaii. Ile oOymoBIIO€ HEOOXIAHICTH PO3POOKH
HOBUX METOJIOJIOTii MIKCHHTY Ta aHaJi3y ayaioMarepiaiy, 1o
BpaxoByBaJIi O TMPOCTOpPOBE  pO3MIIICHHS 3BYKIB Yy
TPUBUMIPHOMY CepeloBHIli. BiICyTHICTh CHCTEMaTH30BaHUX
MIJIXO/IIB YCKJIAAHIOE aIanTallil0 TBOPUYUX IMPOIECIB 10 HOBUX
BUMOT iHAYCTpIi Ta CTPIMKO 3pOCTAIOUMX OYIKYyBaHb CIyXalbKoi
ayJuTopii.

VY 11bOMy KOHTEKCTi 0COOIMBOI aKTyaTbHOCTI HA0yBalOTh
JOCITIJDKEHHS, CIPSMOBaHI Ha aHali3 XYJIOXKHIX CTpaTerii
PO3MIIIEHHS ayi000'€KTIB Y MY3HMYHOMY IPOCTOPi, IXHBOTO
BIUIMBY Ha KOMIIO3ULIHHY CTPYKTYpPY i €MOLIHHE 3allyyeHHs
ciyxada. CydacHa yKpaiHCbKa My3HKa JIEMOHCTPYE 3pOCTal0qy
IHTEerpaIio iIMEepCUBHUX (OPMATIB y TBOPYICTh, IO MOTpeOyE
HAYKOBOTO OCMHCIICHHSI TPOIIECIB MPOCTOPOBOI OpraHizamii
3BYKy, METOAIB TOOYJOBH 3BYKOBOTO JaHgmadTy Ta
€CTeTUYHUX  e(]eKTiB, sKi BUHUKAIOTh Yy  pe3yJbTari
BUKOpHUCTaHHs TexHoJorii «Dolby Atmos».

IMoctanoBka mnpoOiaemu. VY cydacHii My3W4Hid
1HAYyCTpil BiAOYBalOThCS CTPIMKI TpaHcpopmalii, MoB'sa3aHi 3
YIPOBA/DKEHHSAM HOBHUX TEXHOJIOTIH MPOCTOPOBOTO ayio.
Onniero 3 TPOBIAHUX I1HHOBAIIA cTajga TOsiBA 00'€KTHO-
OpIEHTOBAHOTO aynaiopopmary, SKUH MNPUHLUIOBO 3MIHIOE
VSBJIGHHS TMPO TMOOYAOBY MY3WYHOTO IPOCTOPY. IIpote
caynaekcrneptka 1. Peirep y my6umikauii «Object-Based Mixing
in Spatial Audio Music Production: A Comparison with Stereo»
3a3Haumna: «IIpomec po3pobku pobOouoro mpouecy s
00'€KTHO-OPIEHTOBAHOTO  ayai0  3arajioM 1  00'€KTHO-
OpIEHTOBAaHOTO MY3MYHOI'O MpPOJAKIIHY 30KpeMa Bce IIie
nepedyBae Ha MOYATKOBIN CTaii PO3BUTKY» [6], 1II0 3yMOBIIIOE
aKTyaJbHICTh BHUBYEHHS HOBUX IMIAXOMIB 7O MY3HYHOI'O
MIKCHHTY, TIPOIFOCYBaHHS Ta IHTEpIpeTalii ayaiomarepiany.
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[TpoGiiema moJisirae y BiICYTHOCTI yCTaTICHUX MOJIETICH 1
CHUCTEMAaTHU30BaHUX METO0JIOTIH POOOTH 3 IMEPCUBHUM ayaio0 y
My3UYHOMY MPOJAKIIHI, M0 YCKIagHIOe (hopMyBaHHS
LITICHOTO TEOPETHYHOTO Ta MPAKTUYHOTO MIATPYHTA JUIS
peamizamii TBOpUMX 3aBIaHb. AYII000'€KTH BiIKPHUBAIOTh
MOXIMBICTD JIJII OUTBII THYYKOTO 1 KPEaTUBHOTO YIPABIIIHHSI
3BYKOBUM CEpPEIOBHUIIEM, MPOTE MOTPEOYIOTh HOBHX pIIICHb
11010 TEPMIiHOJIOT1i, (popmaTiB, KOJEKIB Ta IXHBOT'O BILUIMBY Ha
KO)KeH eTanm BHpPOOHMYOrO TMpOIeCy, BiJ MIKCyBaHHS [0
BiITBOpeHHs. Lle cTaBuTh nepen AOCIIIHUKAMH Ta IPAKTHKaAMHU
3aBJIaHHS PO3POOWTH TaKi TEXHOJOTIYHI Ta KOHIICNTYaJbHI
MIJIXO/IH, SKi JO3BOJIATH MOBHOIIIHHO 1HTErpyBaTH IMEPCHUBHE
ayIio y My3U4HYy TBOPYICTb.

Y 1bOMy KOHTEKCTI HAayKOBUM 3aBIJaHHSIM €
OOTpyHTYBaHHS cnenudiku 00'€KTHO-OPIEHTOBAHOTO
MIPOJIAKIIIHY Ta aHaJli3 HOTo BIUIMBY Ha KOMITO3HIIIMHI 1 Xy T0XKHI1
cTparerii B My3umi. I[IpakTHYHUM 3aBHAHHSIM BHUCTYIIA€
po3po0Ka METOAMK CTBOPEHHS 1 aHaji3y My3WYHUX TBOPIB y
MPOCTOpPI TPUBHMIPHOTO 3BY4YaHHsS, IO Ma€ 3a0e3MeYUTH
epeKTUBHY aJamnTalilo J0 CTPIMKO 3pOCTalOYMX BHUMOT
1HAYCTpil 1 O4iKyBaHb ciyxaubkoi ayautopii. dopmyBaHHs
Takoi CHUCTEMHU € HEOOXIJTHOI0 YMOBOK JUIsl TOAAJIBIIOTO
PO3BUTKY CYy4acCHOTO CayHINPOAIOCYBAHHS B J00Y IMEpCUBHUX
TEXHOJIOTIH.

AHami3 OCTaHHIX JocCaigkeHb 1  myOJikamii.
[TpobnemaTrka mPOCTOPOBOI OpraHizailli 3ByKy Ta IHTerparii
IMEpCUBHMX TEXHOJIOTIH y My3u4yHe i ayJioBi3yaibHe
MHUCTEUTBO PO3TISAAETHCA Y Husli CYYaCHUX JIOCIIKEHb.
Hocnigauk O. €1pUMK aHaNi3y€e TEHACHINT PO3BUTKY MY3HKH y
(bimpMax-BUCTaBAX, MJAKPECIIOIOYN 3POCTAHHS POJIl 3BYKOBOTO
cepeioBHIla Yy MOOyAOBI ayzioBizyanbHOro oobpazy [1]. Y
nocmimpkenHi  C. JKemesHsika  TIPEACTAaBICHO  KOHIICTIIIIIO
3BYKO30pPOBOT0 00pa3y Ha TenebadeHHi K (PeHOMEHY CydacHOi
KyJabTypd, 10 (OopMye HOBI  MOJETl  CHPUAHATTS
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ayJi0Bi3yalbHOTO KOHTEHTY [2]. BaxIuBuil BHECOK y PO3TIIST
IIPOCTOPOBOTO acHeKTy 3BYKy 3pobiseHo B. Kapamrykowm, sikuii
nocmiauB cnenudiky 3ByKOBOTO Tu3aiiHy y KiHemarorpadi ta
IHIIUX ayaioBi3yalnbHUX (hOopMax, HAroJONIyIOYd Ha 3HAYCHHI
IMEpCUBHHX 3BYKOBUX TEXHOJIOTiH y (hopMyBaHHI peasiCTHYHIX
aynionasaamadTis [3].

Y KOHTEKCTI MY3HYHOTO TPOJAKIIHY JOCITIHKEHHS
iMepcuBHOrO popmary «Dolby Atmos» nocinae 0cOONIHBE MicIie
y poboti 3.bpecrnep. ABTOp anHamizye, SK TpPUBUMIpHA
opraHizamiss My3uku y micHi «Blinding Lights» aptucra
The Weeknd BrumBae Ha po3monin My3WYHHX €JIEMEHTIB,
MO3MIIIIOBaHHA cilyXaya 1 KOMIO3ULINHUNA Tu3ailH TBOpPY [4].
Po3mmpene po3yMmiHHS TEXHIYHMX 1 TBOPYHX E€JIEMEHTIB
MIPOCTOPOBOrO MIKCHHTY TogaHo y pociimxkenHi K. JIproi,
O. Myp i X. JIi, B iIKOMY Ha OCHOBI OIIUTYBaHb CayHIIHKEHEPiB
BUCBITJIIOIOTbCS ~ NPAaKTUYHI BUKJIMKKM Ta  I[EPCIEKTUBU
3actocyBanHa «Dolby Atmos» 1 OiHaypalbHUX MIKCIB Yy
nomyssipaid mysuui [5]. . Peirep y cBoemy mociimkeHHi
3BEepTa€ yBary Ha Te, 110 MPOLEC PO3POOKH poOOUUX MPOLEAYP
U1 00'€KTHO-OPIEHTOBAHOIO ayA10- Ta My3UYHOTO MPOJIAKIIHY
Hapasi nepeOyBae Ha TIOYAaTKOBIH CTajli, IO CTBOPIOE
HEOOX1AHICTh MOUIYKY HOBUX CTaHJApTIB pOOOTH 31 3BYKOM Yy
TpuBUMIpHOMY npoctopi [6]. ¥ my6mikaii T. [{BeTkoBoi «The
Role of Music in Cinema» A0CHIIKy€e€TbCs 3HAUEHHS MY3UKH Y
KiHeMaTorpadi SK YUHHHKA eMOLIHHOTO BIJIMBY Ha Tjs/a4ya Ta
3aco0y opMyBaHHS KIHEMaTOrpadiuHOTO HApaTUBY [7].

He3Bakatoun Ha 3HAYHMH  1HTEpeC 1O TEMH
MIPOCTOPOBOTO aynio, MTATaHHS METOJI0JIOTTYHOTO
OOIpYHTYBaHHS MIKCUHTY €JEMEHTIB Yy TpPUBUMIpPHOMY
CEPENIOBHUIIll Ta BILUTUBY IMEPCUBHUX TEXHOJIOTIM HA EMOIlIHHE 1
CEeMaHTHYHE CHOPUUHATTA MY3MYHOTO TBOpYy moOTpelye
MOJAJIBIIIOTO JOCTI/PKeHHS. BiACyTHICTH CHCTEMAaTH30BaHUX
MIIXOAIB [0 aHali3y O00'€KTHO-OPIEHTOBAHOTO MY3HYHOTO
MPOJIAKITHY 0OYMOBITIOE HEOOX1THICTh BUBUEHHS IMPOCTOPOBOT
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oprasizaimii 3BYKIB Yy KOHTEKCTI HOBUX KOMIIO3HIIIITHIX
cTparerii. Y 1bOMy pO3pi3i CTaTrTs CHOpsAMOBaHa Ha
JOCIIKEHHS CTIeMU(iKM MIKCUHTY B IMEPCUBHUX (opmarax y
CydacHIM yKpailHCBKI My3WIll, BHM3HAYCHHS XYJIO0XKHBO-
€CTeTHYHUX OCOOJIMBOCTEH PO3MIILICHHS ay/11000'€KTIB 1 aHai3
iXHPOTO BIUIMBY Ha NOOYJOBY MY3HYHOTO MPOCTOPY Yy
TPUBUMIPHOMY CEpPEIOBHIIIL.

Meta po60TH TOJATaE y IOCHTIKEHHI 0COOJMBOCTEH
3aCTOCYBaHHS 00'€KTHO-OPIEHTOBAHOTO ay[Ii0 Ta MIKCHHTY 3a
JIOTIOMOT'OF0 IMEPCHBHHUX TEXHOJIOTIH y CydyacHIW yKpaiHCBHKIii
MY3HII Ha IPUKIai BUKOprcTaHHS Gopmary «Dolby Atmosy.

Buxaan ocuoBHoro marepiaay. Texnosnoris «Dolby
Atmos», ciouaTKy po3po0iieHa s kKinemarorpaday 2012 p., 3
2016 p. akKTMBHO IHTETPYETHCSA Yy ramyss MY3HUYHOI 1HAYCTPii.
OnmauMm i3 mepmmx OQIMIAHUX peli3iB My3uKH y Qopmari
«Dolby Atmos» cTayio mepeBHIaHHs anbOooMy «Automatic for
the People» rypry R.EM. y 2017 p., a mepmuM MacoBHM
erarom ctaina criBnpans «Dolby» i3 «Universal Music Group» i
«Warner Music Group», 1110 IPU3BEJIO IO BIAKPUTTS KaTaJoTiB
st pemikcuHary 'y ¢opmati Dolby Atmos. Cepen mioHEpiB
cepe/lopuma BIJOMUX apTUCTIB CTAIM My3W4HI KOMIO3HLIT TypTY
«The Beatles» 13 pemikcuarom ansoomy «Sgt. Pepper's Lonely
Hearts Club Band» y dopmati «Dolby Atmos» y 2017 p. Takox
pobotu y nbomy popmarti Bunyctiiim «Hans Zimmer», «Imagine
Dragons» Ta «Billie Eilish». Haykoeup C.Xene3nsk y
myouikaili «3ByKO30poBUi 00pa3 Ha TeneOaueHHl SK SIBUIIE
Cy4acHOi KyJbTypHW» aKIEHTye yBary: «MokHa HOMITHUTH
YacTille BUKOPUCTAHHS MPOCTOPOBUX 3aCTOCYBaHb 3BYKY IS
OUTBIIOTO 3aJlyuyeHHsI ayUTOpii Ta CTBOPEHHS cHenudiyHOro
JIOCBIZy B3aeMOJil 3 aynioBi3yalbHUMH oOpa3zamu. HaBith
MY3HUHI KOJIEKTHBHU MOYAJIM MPALIOBATH 31 3BYKOM, 1110 OTOUYE
cilyxaya Maibke 3 ycix OOKIB (Hampukiad, BUKOPHUCTOBYIOUU
cucremy «Dolby Atmos» Juist CTBOpPEHHS 3BYKOBOT JOPIXKKH )»
[2, c.66]. Tomy BHOPOBaIKEHHSI MPOCTOPOBUX TEXHOJOTIN

146



APT-naat®OPMA. 2025. Bun. 1(11)

3ByKy, Takux sk «Dolby Atmos», crpusie mnoraubiaeHHIo
CIIyXal[bKOTO BPaXXEHHS Ta CTBOPIOE HOBI (OPMH €MOLIHHOT
B3a€MO/IIT MK ayTUTOPI€IO Ta ay1i0Bi3yalbHUM MUCTELITBOM.
TenaeHis mnepexoay 0 IMEpCHBHHX ayniodopmaTiB
noB'si3aHa 3 KiNbKOMAa 3HA4YHUMH mepeBaramu. [lo-mepiue,
«Dolby  Atmos» 3a0e3nedyye  BIATBOPEHHS  aylaio B
TPUBUMIPHOMY MPOCTOPi, JO3BOJSIOYM PO3MILIYBAaTH 00'€KTH
(Bokan, 1HCTpyMeHTH, edexTn) y Oyap-sfkiii Toulll B
ayJIioCepeIOBHUIIl CyXaya, HEe TUIbKH B TOPU3OHTANIBHIN, a i Y
BEPTUKAIBHIN IUIomMHI. Takwil Miaxiz opraHizoBye e(ekT
[NIMOIIOr0 3aHypeHHS B MY3HMKY, SIKUH 3HA4YHO €MOLIIHO
BIIMIHHUH BiJl TPAAUIIIHHOTO CTEPEO Y CIIPUUHATTI PEIUITIEHTA.
[To-gpyre, THyuKicTh MikcyBaHHs y ¢opmari «Dolby Atmos»
JI03BOJISIE aJaNTyBaTH TPEK IMiJI Pi3HI TEXHIKW BiATBOPECHHS
aymio: Big mpodeciiiHuX ayIiocHuCTeM 10 HaBYIIHHKIB 1
JIOMAIIIHIX PIllIeHb 13 3aCTOCYBAHHAM aKyCTHKH MPUMIIIICHHS Ta
aynioobnannanss. Lli mepeBarn KOHCTaTyIOTh YHIBEPCAIbHICTh
imepcuBHOro (opmary aymio. HaykoBuns O. €mpuynuk Yy
nyOmikamii  «My3uka y  QuIbMax-BUCTaBax: TEHJEHIT
PO3BUTKY» aKILIEHTY€ yBary, I10 HaBITb NPH PEMIKCUHTY B
IPOCTOPOBUX (opMarax TMpOEKTIB 3alMCAaHUX Y CTepeo
(opMyIOTECS HOBI1 Ta IIUOII BpaykeHHs y peuunnieHTa: «Haite
TBOpU sKi OyJaM CTBOpPEHHI paHilie Ta oOpoOJieHl 3aBIsSKU
CY4aCHUM JIOCSITHEHHSIM MalOTh 30BCIM iHIIE CHPUHHATTSA Ta
PO3YMiHHS, 10 HaJa€ IM HOBUX KOHLEMNIIH COpUNHATTS Ta MO
HOBOMY IIpUBEpTAE yBary Bce OubiIoi ayauropii» [1, c. 40].
Jis criokuBadiB My3MKH TepeBaror0 € HaTrypajibHa Ta
MIPUPO/IHA 3BYKOBA CIIEHA, iKa (GOPMY€E BIAUYTTS NMPUCYTHOCTI
BCEpEMHI KOMIIO3UIil, a He ii CHOrsAaHHsA 31 CTOPOHH.
IMepcuBHE aymio TOCHIIIOE EMOIIHHE CIOPUHHATTA, A€
MO>KJIMBICTB INIMOIIOT B3a€EMO/IT 3 My3UYHUM TBOPOM, OCOOIIMBO
y HaByHIHMKaxX 13 MHiATpUMKOI0 ¢opmaTty «Dolby Atmos».
Hocnigauk 3. bpecnep y nocaimxensi «Immersed in Pop: 3D
Music, Subject Positioning, and Compositional Design in The
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Weeknd's «Blinding Lights» in Dolby Atmos» migkpeciroe: «Y
3D-mikcax NON-My3MKHM HIPOCTOpOBAa OpraHizalis My3HYHHX
€JIEMEHTIB Ta aKyCTHYHE MOJICITIOBAHHS CIIPHUSIIOTH 301IBIIICHHIO
a00 3MEHIIECHHI0O BHJAMMOTO pO3MIpy ¥  BIIJAJICHOCTI
BUKOHABIIIB 1 3BYKiB, 1[0, Y CBOIO YEpry, MOXE CTBOPIOBATU
Pi3HI MOMIIMBOCTI I PO3YMIHHSI Ta IHTEPIPETAIlil My3UYHOTO
KoHTeHTY» [4, c.101]. ImepcuBHi QopmaTtu 3By4yaHHA
PO3LIUPIOIOTH CIEKTP MOXJIMBUX IHTEpHpeTauii My3U4HOIO
TBOPY 3aBJSKH 3MiHI IPOCTOPOBOI Oprasizamii 3ByKiB i BIUIUBY
Ha TIPOKCEMIUYHE CHPUHHATTA cliyXada. Bsaemomis Mix
pO3TalTyBaHHSAM JDKEpel Yy TPHUBHMIPHOMY TPOCTOpi Ta
aKyCTUYHUM MOJICJIIOBAHHSAM CHPHUs€ NOMINOIECHHIO eMOLIIHOT
3aJy4eHOCTi Ta ()OPMYBAHHIO HOBHUX CEMAHTUYHUX MIAPIB Y
MY3HUYHOMY TEKCTI.

Hns  apructiB  ¢opmar  «Dolby  Atmos» crae
KOHIIETITYaJbHO HOBUM IHCTpYMEHTOM peaimi3anii. BoHu
OTPUMYIOTh 3HAYHO MIMPIII MOXJIMBOCTI Uil TOOYIOBU
3BYKOBOTO JIAHIIA(PTY, MOXKYTh €KCIIEPUMEHTYBAaTH 3 PyXOM
3BYKiB, OO'€KTHMM  IaHOpaMyBaHHsIM 1  OOYyIOBOIO
0araToBUMIpHHUX i OaraTomapoBUX ayAioOpilieHb. Y KOHTEKCTI
3pocTarodoi KOHKYpeHIli Ha CTPUMIHIOBHX IuIaTdopMax
SAKICHUM  IMEPCHUBHUH  MIKCUHT  CTa€  MapKETHHIOBOIO
NepEeBarolo, OCKUIbKM BUALISE KOMIIO3UIIIO Cepel] 3BHUHUX
cTepeopeni3iB. Ilpore BapTO 3ayBaXUTH Ha pe3yJbTaTax
nochimkenb K. Jlproi, O. Myp 1 X.Jli, siki mokaszanu, o
«MIKCUHT-1HXXEHEepU TNPUAUIAIOTh yBary ajanrauii MIiKcy 0
CHCTEM BITBOPEHHS 3 OOMEXEHOIO KIUIBKICTIO I'YYHOMOBLIIB,
0COOJIMBO J0 IPOCITYXOBYBaHHS Y HABYIITHUKAX, X0Ya MEHIIIO
MIpOI0 3BaXalOTh Ha MOHO(OHHWYHI cuctemm» [5, c. 11].
ImepcuBHi  TexHOJIOTI], 3okpema  «Dolby  Atmos»,
TpaHC(HOPMYIOTH 1 IPOIIEC CAyHIITPOAIOCYBAHHS, PO3IINPIOIOYN
XYJI0’KH1 MOKJIMBOCTI 1 CIIPUSIIOYN CTBOPEHHIO OaraTOBUMIpHUX
3BYKOBUX JaHAAQTIB, IO BiJNOBIJAE 3alMUTaM Cy4acHOi
ayauTopli CTpUMIHTOBUX cepBiciB. [lpu 1bOMYy MIKCHHT-
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IH)KeHEepY BUSBIISIOTH MParHeHHs aJanTyBaTH iIMEPCUBHI MiKCH
70 YMOB 0OMEXEHOIr0 BIATBOPEHHS, OCOOJIUBO y HABYIIHUKAX,
M0  MiJKPECTIOE  BAXIUBICTH  30€peXEeHHsS  SKICHOTO
IIPOCTOPOBOTO €(EKTY HE3AIEKHO Bijl yMOB IPOCIYXOBYBaHHSL.

JlogatkoBuUM cTUMYJIOM 110 nomupeHHs «Dolby Atmos»
y MY3HIIl CTaJO BMIPOBAKEHHS TEXHOJIOTII y CTPUMIHTOBI
cepaicH, Taki sk «Apple Musicr, «Tidal» Ta «Amazon Music»,
110 HaJalo cllyXadyaM JOCTYI IO YJIOOJIEHMX KOMIIO3ULIN Y
npoctopoBoMy (hopmati. «Apple Music» odimiitHo oromocuna y
2021 p. mpo miarpumMky «Dolby Atmos» sk 0oIHOTO 3i CBOIX
OCHOBHHX (hOpMaTiB, II0 3HAYHO BIUIMHYJIO Ha 1HAYCTpiasbHI
CTaHJapTH Ta MOJAJbIIy KOHKYPEHTHY OOpoThOy 3a cilyXxaua.
Hocmigauk B. Kapamyk y myOmikamnii «3BYyKOBUE au3aiiH y
KiHemaTorpadi Ta 1HIIMX ay/1i0Bi3yaIbHUX (HOPMAaX» BHCIOBIIOE
IyMKy: «PO3BUTOK 3BYKOBHX TEXHOJOTiH, TaKHX K CHCTEMa
Dolby Ta mmdpoBi 3ByKOBI CHCTEMH, JO3BOJIUB CTBOPIOBATH
OUTBII peaiCTUYHI Ta CKJIaaHI 3BYKOBI MeW3axi, M0 3HAYHO
MIBUIIAIIO SIKICTh ayIiOBI3yalIbHUX TPOAYKTIB» [3, c. 540],
YUM MiJKpPECIoe, 1m0 iHTerpais TexHonorii «Dolby Atmos» y
IIPOBI1/IHI CTPUMIHTOBI CEPBICH 1CTOTHO CIIpUsIa CTaH apTHU3aLlli
IMEpCUBHOIO 3BYYaHHS y MY3W4HIH IHIYCTpii Ta MiABHIIMIA
BUMOTH JO0 KOCTI ayaionponaykuii. Pazom i3 TMM poO3BUTOK
ayJ1io TEXHOJIOT1 3a0e3MeYnB MOKIUBICTH MOOYI0BU CKIIATHUX
1 peajiCTUUHUX 3BYKOBHX Ne€H3axiB, 10 CIpUSE HE JIMILIE
€CTeTUYHOMY 30arayeHHIO ayJ110Bi3yaJbHOIO KOHTEHTY, aie i
aKTUBHOMY (OpPMYBaHHIO HOBHX MOJENeH CHpUHHSTTS
MY3HUYHUX TBOPIB.

OTtxe, po3BuTOK «Dolby Atmos» y My3Hlll CbOTOJTHI € HE
JIMIIE TEXHOJIOTIYHOIO 1HHOBAII€IO, a M BIAMOBIAIIO Ha 3aIIUT
Cy4YacHO1 ayJIUTOPIi, IKa B MOMTYIIl HOBUX CIIOCOOIB B3aEMO/IIT 31
3ByKoM. IMepcuBHI  (opMaTH  HEpeTBOPIOIOTH  MpOIlEC
MPOCIyXOBYBaHHS Ha TOBHOIIHHUA €MOIIIMHUA  JTOCBI,
BIJIKpMBAIOUM HOBI BEKTOPH SK JUIS CIIyXadiB, TaK 1 Jyis
BUPOOHUKIB ~ MY3MYHOTO KOHTEHTY. bonrapceka BueHa
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T. lIBetkoBa y mparii «The role of music in cinemay nume: «Y
Takid cuTyalii HaBiTh HEMa€e MOTPEON O0AYUTH JKEPEIIO 3BYKY.
JIOCTaTHBO JHIIE TOYYTH, 3BIOKM JYHA€ 3BYK, a TaKOX
BU3HAUWTH, YU € HOTro MO3MI[S CTAalllOHAPHOK, YU BOHA
3MIHIOETBCS Y TipocTopi» [7, c. 75]. Po3Burok «Dolby Atmos»
3MIHIOE caMy MPUPOAY B3aEMOJIi 31 3BYKOM, OpPIEHTYIOUYH
cllyXadya Ha CHPUUHATTS MPOCTOPOBOTO PO3MIIIEHHS JDKEpel
0e3 HeoOximHOCTI iXHBOi BidyanbHOi ¢ikcarii. Ile cnpuse
TpaHchopmanii Tpouecy MPOCIYXOBYBaHHS  MY3HKH Y
0araToOBUMIpHHIA €MOIIHHUN JOCBi/I, TAM CAMHUM 3YMOBIIFOIOYH
1HIII TTEePCTIEKTUBHU IJIsi KPEAaTHUBHOTO BUPAKEHHS y MY3HIIl Ta
ay1i0Bi3yaJlbHOMY MHUCTEIITBI.

Bracmiok ~ AMHAMIYHOTO  PO3BUTKY  IMEPCHBHHUX
TEXHOJIOTIH B ayaionpocTOpi MOCTaE HEOOXITHICTh PO3POOKHU
OKpeMoOi cHcTeMaTu3aiii MEeTOMIB aHaji3y MY3HWYHHX TBODIB.
TpanuiiiHi maxoam 10 aHATI3y My3UKH, 3aCHOBaHI ITEPEBaXKHO
Ha PUTMIKO-TAPMOHIWHIA Ta MEJOMIMHIN CTPYyKTypi, HE
BPaxoOBYIOTh  PO3MIIICHHS  3BYKOBUX  CIEMCHTIB Yy
TPUBUMIPHOMY CEPEJIOBMIL, 10 € BU3HAYAIILHUM YHHHUKOM Y
noOya0B1 iMepcuBHOro jocBigy. CucremaTu3zalis aHali3zy
JI03BOJIUTH OUTBII TOYHO OILIHIOBATH HE JIMIIE 3MICT TBOPY, a U
0COOIMBOCTI HWOTO aKyCTMYHOI pempe3eHTallii, 10 Biairpae
KIIIOYOBY POJIb Y Cy4acCHOMY CayHIPOJIIOCYBaHHI.

Po3MilieHHs! KOMIIOHEHTIB Y 3BYKOBOMY TPHUBUMIPHOMY
nojii MoTpedye OKpeMOro JOCHIDKEHHS, OCKIJIbKH came
MIPOCTOPOBE PO3TALIYBAHHS BOKaly, IHCTPYMEHTIB, €(eKTiB
BHU3HAUae BIAUYTTS 00’e€MiB 1 MacmTabiB KOMIO3UIIT Ta
eMOlllifHe  3allyueHHs ciyxada. AHali3 IPOCTOPOBOIO
HAIllOBHEHHSI MY3WYHOTO TBOPY J03BOJISI€ BHUSIBUTH CTpaTerii
PO3MOJILTY €JIEMEHTIB 3a BICSIMU TJIMOMHHU, ITUPUHU 1 BUCOTH, 1110
CYTTE€BO BIUIMBAE HA CIPUUHATTSA. AHaliTHYHA 0a3za B LIbOMY
po3pizi (POKyCyeThCS Ha BHUBYEHHI JIOTIKHM PO3MIMIEHHS Ta
NEepeMIIlIeHHs] 3BYKOBHX 00'€KTiB, iXHBOTO JWHAMIYHOTO
PO3BHUTKY Ta B3a€MO/Iii Y IPOCTOPI Ta 3 MPOCTOPOM.
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Oco0nuBy akTyallbHICTh HAOyBa€ aHaNi3 PO3MIIICHHS
MIKCUHT 1H)KEHEpaMH KOMITOHEHTIB y BipTyaJbHOMY IIPOCTOPI,
OCKUTbKM My3WuHi TBOopH Yy (opmati «Dolby Atmos» Ta
MOAIOHMX TEXHOJIOTISAX CTBOPIOIOTH UTIO31H0  aKyCTHYHUX
cepenoBuil. BipTyanbHUW  TPOCTIp KOMIO3MINI  MOXKeE
penpe3eHTyBaTH K PEATICTUYHI CLIEHH, HapUKIaJ, 3ByYaHHs
KOHIIEPTHOTO 3aly, TaKk 1 BipTyanbHi (Buramgani). s
MOBHOL[IHHOTO  PO3KPUTTS  3agyMy aBTopa  HEOOXIJHO
po3poOuTH  KpUTepii aHamizy CTPYKTYPH BIPTYaJIbHOTO
IIPOCTOPY Ta CIOCOOIB HOro Xy10’)KHBOTO TPAKTYBaHHS.

JlocnimkeHHs ayaiocepeIoBUIIa My3UIHUX KOMITO3HUITIH
BHUMarae BpaxyBaHHs HE TUIbKHM PO3TalllyBaHHs JXKEpel 3BYKY,
a i 0co0IMBOCTEH aKyCTHYHOTO MPOCTOPY, B SKOMY IIi 3BYKH
(YHKILIOHYIOTb. Baxxnusumu napameTpamu CTal0Th
peBepOeparris, OIUIBHICTH 3BYKOBOi armochepH, CTYIiHb
BIIKpUTOCTI 200 3aMKHEHOCTI TpocTopy. OKpeMuil po3risij
I[OTO HANpPSMYy JO3BOJISIE OIIHUTHA EMOIlIHI Ta KOTHITHUBHI
CTaHHW, AKI BUKIHMKAE y CllyXadya Ta Yd iHIIA KOMIO3HIKHHA
CTPYKTYpa.

He menm BaxinBow € moOyjoBa aHaii3y 3BYKOBOTO
ma"amadTy SK HUTICHOI XyA0KHBOT CUCTEMH, Jie KOMIOHEHTH
B3a€EMOJIIIOTh Y MEXaxX €IWHOTO aKyCTHYHOTO KOHTHHYyMmy. B
iMepcUBHOMY JIaHAIA(TI 3BYKH HE TIIBKH PO3MOAUIAIOTHCS, a
GbopMyIOTh aynialibHy OIOBib, J€ JIOKami3aiisa o00'€KTiB
HaOyBa€ CEMaHTUYHOrO 3HA4yeHHsA. BBeneHHs okpemoi
CUCTEeMaTu3allii s aHali3y 3ByKOBOIO JaHAMAPTy JT03BOJIUTh
Outpml  TAMOOKO PpO3KPUBATH 3MICT TBOpPY, BUSBIISIOUU
CHIBBIJTHOIIEHHSI MK IPOCTOPOBOIO OPTaHi3alli€ro 1 XyJ05KHIM
33 [yMOM KOMIIO3HMIIi.

CydacHi YKpaiHChbKI apTUCTH TaKO0X MIATPUMYIOTh
CBITOBI TpeHIM Ta TeHJEHILIii y OopoThOi 3a yBary ciyxaua,
MPE3EHTYIOUN CBOI pei3d Ha CTPUMIHIOBHX IuUTaTGopmax y
¢dopmati Dolby Atmos. Cepen Takux € AeKiIbKa KOMIO3HIIIH,
SIK1 BapTi yBaru Ta rIuO0KO CUCTEMHOTO aHali3y.
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YV 2024 p. BinOyBcs peni3 micHi « Tak HIXTO HE KOXaB» Ha
cinoBa B. Cocropu. Bukonasisimu craniu Aprem [IuBoBapoB Ta
Makc bapcekux. ImepcuBHHMI MiKC TpeKy, CTBOPEHHHA IS
dbopmary «Dolby Atmos» MIKCUHT-1H)XCHEPOM
H. [lIkyponaTtom, JEMOHCTpPY€E BHUIPABAAHE BUKOPUCTAHHS
TPUBMMIPHOIO ayJiaJIbHOIO CepeloBHILA s (OpMyBaHHS
rTMOOKOTO 3aHyPEHHS cIyXaya y KOMITO3UILIIO.

3ByYaHHs KJIapHETAa y MIKCI PO3MIIIEHO Yy BEPXHIN
mpaBiii 4acTuHi cleHd, Mo (opmye ePeKT MiTHECEHOCTI, 3
BHpPA3HUM BIrOJIOCOM, SKHH TIOMIUPIOETHCS Y JIBHHA OiK.
PeBepc-edekT HATOMICTh YITKO JIOKATI3y€ThCS y HUKHIN JIiBIN
YaCTUHI 3BYKOBOI IaHOpaMH, 110 J0Ja€ BIIUYyTTS TIIUOUHU Ta
POCTOpOBOi OararomapoBocTi y 3arajgbHHMil Mikc. bac mae
LIMPOKY TUIJIOBY OpIEHTAIllI0, OFOPTAIOYU CilyXada 3 3aJHbOi
HIKHBOI CTOPOHH 3BYKOBOT'O IIPOCTOPY, IO CTIPHUSIE HATIHHIN Ta
IITBHIA OCHOBI KOMITO3HMINI. AKYyCTHYHa TiTapa PiBHOMIPHO
po3TamioBaHa IO IAHOpaMi B TOPH3OHTAJBHINA IUIOIIWHI,
3aliMaro4M IpYTUi TUIaH 0 TIIMOMHI Ta 3a0e3neuyou (POHOBY
HNIATPUMKY 3arajbHoi 3BYKOBOI TekcTypu. Comijika 3BY4YHMThb
B1JIZJAJIEHO 3 JIIBOT CTOPOHU CLIEHU 3 MPUPOJHUM MOUIUPEHHSIM
peBepOepalliitHoro BiUTyHHSI BrOPY, IO MIAKPECTIOE €THIUHUHN
XapakTep IHCTpyMEHTa Ta [J0Ja€ BIAUYTTA arMocdepu
BIIKpUTOro mnpoctopy. CTpyHHUH e(eKT mnepel NpUCHiBOM
MOYMHAE CBIH pyX i3 NO3ULII COMNUIKM 1 TIOCTYIIOBO
HAOMMKAETbCA /10 LEHTPY CLEHH, MOCWIIOIYM JTUHAMIYHY
Hampyry KOMMO3MLIHHOT cTpykTypu. Cekiis yAaapHUX
NpeJCTaBIeHa  YITKUM  TO3ULIOHYBaHHAM: Oac-OapabaH
pPO3MINIEHO TIO IIEHTPY TAHOpaMU Ta Ha MepPeTHbOMY
OCHOBHOMY TUIaHi, Manuii OapabaH 37erka 3MIlICHUNH Ha
BEPXHIM 1Iap, [OMOBHEHHWH BEPTUKAIBLHO CIPSIMOBAHUM
peBepOepaliifHuM eQeKToM y IIeHTpalbHii Bici.

Bokan Makca bapcekux J0Kami30BaHO JOCTaTHBO
ONMU3BKO /10 CllyXaya YiTKO y LIEHTPI T'OJOBHOTO IMEPETHBOrO
IJlaHy, BOJHOYac yOmroroui Bokaiu (mali-Bokanu Makca)
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PIBHOMIPHO TOUIMPIOIOTHCS 3 TPABOrO Ta JIBOTO OOKiB i3
JIOTIOBHEHUM peBepOepaliitHuM BIJIITYHHSIM, 10
PO3TAIIOBY€ETHCS Y BEPXHHOMY IIIAapi 3BYKOBOT'O MPOCTOPY. 3a
paxyHOK Takoi 3BYKOBOi OOpoOKHM y ciyxaya (OpMYyeTbCS
Bpa)KEHHsI 3ByYaHHS I'OJIOCY y BEJIHKii KOHUEpTHiH 3aii. ['omoc
Aprema [TuBoBapoBa O3UIIOHY€ETHCS ACIIO Jali 1 IIapoM BUIIIE
BITHOCHO BOKaimy Makca bapcbkux, mpu 1mboMy MOCITar0uu
JIenIo mupie Mmicue y mpoctopi. JlyOmroroui Bokanu (1a0mm)
Aprema maike 3JIMBAalOThCA B OJIHY aKyCTHYHY IUIOUIMHY 3
OCHOBHOIO BOKAaJbHOIO JIHICIO, IO J0Ja€ O0'€eMHOCTI Ta
MIMPUHH TOJIOCY. 3acCTOCYBaHHS peBepOeparlii Take Xk, 5K 1y
BUIIA/IKY 3 BoKaJloM bapchkux.

VY nmpucmiBi BOKalbHI TapTii 3alOBHIOIOTH 3HAYHO
HIMPILIY IPOCTOPOBY CLIEHY: I'OJOCH JOKaTI3yIOThCS MPaBopyy,
0e3mocepeIHbO Hal IEHTPOM, I10 IIEHTPY, a TAKOXK JIBOPYY, TUM
CaMHUM CTBOPIOIOYM €(EeKT IOBHOIO OXOIUICHHsS cllyxaua
3BYKOM. 3aBepliasibHUN (parMeHT TPEKy CYIPOBOIKYETHCS
NPUTOJIOCHUM OacOBHM pPyXOM, SIKHH BHKOHY€E JICTIKaTHE
o0epTaHHs MO BY3bKOMY KONy, JOJAI0OYM MY3MUHIH Kozl
MOCTYTIOBOTO PO3YMHEHHS Y TIPOCTOPi Ta MJIABHOTO, JOTTYHOTO
3aBepILEHHS KOMIO3ULIHHOTO PO3BUTKY.

IMepcuBHE pO3MIILIEHHS 3BYKOBHX €JIEMEHTIB Yy
komno3ulii «Tak HIXTO He KoxaBy» 3abe3nedye OGaraToBUMIpHE
Ta MYJBTUIIAPOBE CHPUUHATTS MY3UYHOTO IPOCTOPY, IO
CHpUSsi€ INOIIOMY eMOLIIHHOMY 3aHYPEHHIO cllyXaua y 3ByKOBY
TKaHWHY TBOpY. TpHBUMIpHAa Oprasizaiisi BOKaJbHUX Ta
IHCTpPYMEHTAJIbHUX MapTii MOCHIIOE JpaMaTypridyHy JUHAMIKY
TBOPY Ta PO3KPHUBAE HOBI MOXJIHBOCTI JUIsI MY3HYHOI
BUPA3HOCTI. Caizome oTepyBaHHS MIPOCTOPOBUMHU
XapakTepucTUKaMu 3BYKy y @opmari «Dolby Atmos»
JIEMOHCTPY€E, SIK MIKCHUHI TIEpPETBOPIOETHCS Ha BaKIMBUU
XyJ0KHIN 3aci®d moOy/IOBH HapaTUBY y CydacHIN YKpaiHCBHKIH
MOTI-MY3HIII.
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Kommnoszunist Knasnii IlerpiBau «bepexxu mene» Oyina
npeactaBieHa y 2023 p. Ha CTpUMIHTOBHX ILIaTGopmax, IIo
HiATPUMYIOTh BiATBOpeHHs ayaio y ¢popmari «Dolby Atmosy». ¥
i mcHi MikcuHr-imkeHepom H. llIkypomatom imepcuBHE
pPO3MIIICHHST ~ 3BYKOBHX  €JIEMCHTIB  pealli3oBaHo 3
3aCTOCYBaHHAM IJIMOOKOI IPOCTOPOBOi MEPCHEKTHBH Ta
OaraTomapoBocTi  3ByKOBOi  cueHn. (OCHOBHHMI  BOKal
PO3TalIOBaHO 10 LEHTPY Ha CepelHii AucTaHLii Bi ciayxaya 3
HEBEJIMKUM IT1HHOMOM HaJl TOPU30HTAIBHOIO TUIOIIUHOIO CLICHH.
Biaromnocku peBepbepallii BOKaay MHUPOKO PO3MOAUISIOTHCS IO
LEHTPY Ha TPETHOMY BHIIOMY IUIaHi, CTBOPIOIOYHM BpPAKECHHS
IIPOCTOPY 3 XapaKTEPHOI aKyCTUKOK XpaMOBOTO KyIOJy, TUM
CaMHM TIOCHITIOIOYN aTMOc(epy CakpaIbHOCTI Ta YPOUHCTOCTI.

EnextponiaHo, 110 BHKOHYE COJIIOIOYY MAapTilo,
JOKaJi30BaHE  TMpaBOpyd  3BEPXy 3  BUIIYHHSIM Yy
peBepOepaliifHoMy MPOCTOpi Apyroro IwiaHy. PosramryBaHHS
SJIEKTPOITiaHO BHUOYIyBaHO JEIIO HIDKYE Y BEPTHKAIBHIN OCI
BITHOCHO  peBepOeparii  Bokaiy, 10 3abe3neuye
0araTopiBHEBICTh CIPUIHATTS 1 HOTTUOI0E 00’ €M KOMIO3HILI].
CHHKOIIOBaHE PUTMIYHE €JIEKTPOIIaHO, PO3TAllIOBaHE JIBOPYY
HIDKYE 3 e(eKToM ONM3bKOCTI, Ha MEXi 31 3ByKOBHM IIapOM
Oaca, IO CTBOPIOE IIIJIBHUN 3B’M30K MK TapMOHIMHOIO 1
PUTMIYHOIO OCHOBaMHM TPEKY.

bac 3aiiMae HeHTpalbHy MO3UIIII0 Y HUKHBOMY PETICTPi
CIICHH, TUM CaMUM 3a0e3Meuyrodn CTiliKe miarpynts KOMITO3HIIIT
Ta MIJKPECTIOYH CTa0LIbHICTh TAPMOHIMHOI CTPYKTYypH. bac-
O6apabaH 1HTErpoBaHO pa3oM i3 6acoM MIUIBHO MO LEHTPY Y
OJM3bKIN TO3UIIIT, POPMYIOUN YITKUHM 1 TOTY>KHUNA PUTMIUHUN
KapKac 3arajbHOl KOHCTPYKLIi My3W4HOro TBOpY. Manuii
OapabaH 1 xaif-xeT po3TamoBaHi Oimk4e A0 LEHTPY Ha
MepelHbOMy IUIaHi, IO CHpPUA€ IUIICHOCTI Ta YITKOCTI
PUTMIYHOTO MaJIFOHKA Ta MOCUJIIOE BITUYTTS KOPOTKOT BIJCTaHI
cllyxaua JI0 YJapHOi CeKIIii.
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[MTaprii Oex-BOKady MO3MLIMHO PO3MIlIEHI HA TOMY X
aKyCTHYHOMY II1api, 10 1 COTIOI0YE EJIEKTPOITiaHO, npote MAIOTh
mMpmy 1 TauOmry maHopamMy HaBKOJIO  ciiyxada. Take
MIPOCTOPOBE KOMIIOHYBaHHS 3abe3neuye e(eKkT OropraHHs
roJIocOM Ta (OpMy€E BpPaXKEHHS 0araToroysioccs y BEIUKOMY
BIIKPUTOMY MPOCTOpi. 3arajbHa OpraHi3allis 3ByKOBOTO ITOJIS
cnpusie €QEKTUBHOMY JOCSITHEHHIO TIHMOOKOTO EeMOIIHOTrOo
BIUIUBY 1 3aHYpPEHHIO ciyxaua y O0araromapoBy 3BYKOBY
atMocdepy.

IMepcuBHE pO3MilllEHHS 3BYKOBHX €IIEMEHTIB Yy
KoMro3uIlii «bepexu MeHe» CBIIYUTH TPO BIAMOBITATBHE
BUKOPUCTAHHS MPOCTOPOBOi TMEPCHEKTUBH SK XYAO0KHBOTO
3aco0y /ISl MOCUJICHHSI eMOIIHOTO BIUIMBY. baraTomapoBicTb
3BYKOBOI CIIEHU Ta TOYHA JIOKaJIi3allis BOKaIy, IHCTPYMEHTIB 1
peBepOepamiitaux  edektiB  GopMyOTh OUTBIT  00'eMHUI
aKyCTMYHUH MPOCTip, IO 3aHypIO€ ciyXada y crenupiyHy
aTMocdepy CaKpaJbHOCTI Ta BHYTPIIIHBOTO HAaNpykeHHs. Taka
CKJIaJIHA OpTaHi3allis MpoCTOpY B IICHI JEMOHCTPYE BHUCOKHU
piBEHb NPOJIOCEPCHKOI MAHCTEPHOCTI Ta PO3IMIMPIOE MATITPY
IMEPCUBHOTO CHPUMHATTS MY3UYHUX TBOPIB Yy CydacHid
ayJiOKyJIbTYpI.

Y 2024 p. yxkpainceka BukoHaBuila Alina Pash
IIPE3eHTyBaJIa Pei3, y AKOMY AJIs MIKCHHTY 0YyJI0 BAKOPHCTAHO
IMEpPCUBHI TEXHOJIOTIi MPOCTOpoBOro ayaio y ¢opmari «Dolby
Atmos». OfHi€0 3 KIIOYOBUX KOMIO3MINM pemizy € Tpek
«Voliay, HancaHuii yKpaiHCbKOIO MOBOIO. J[J11 MIKCHHTY ITiCHI
B IIPOCTOPOBOMY (hopMaTi OyJI0 3aIpOIIEHO MIKCHHT-1HXKEHepa
Toma Kaxpe. Lle kopoTka KOMIIO3u11ig TPUBATICTIO 1 xB. 58 ¢., IKa
XapaKTepU3y€eThCs MiHIMaJIICTUYHUM BUKOPUCTaHHAM
IHCTpyMeHTalIbHUX 3ac001B. He3Bakaroun Ha Takuii miaxif, TBip
Ma€e MIHUPOKY Ta KOHTPACTHY 3BYKOBY MaITPY, sKa 3a0e3neuye
€MOLIIfHO HaCU4€HEe CIIPUMHATTA. 3a CBOEIO CTPYKTYPOIO MICHS
TSDKI€ IIBHJIIE JIO eTIoAHOI (opMH, HIK [0 TpaauLiiHO
CTPYKTYPOBaHOi i3 SICKpPaBO BH3HAUYEHHUMH KyIUIETAMH Ta
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npucriBamMu. XapakTep MHiCHI TsDKi€ A0 eMOLIHHOI MPOMOBH,
KOPOTKOI  pO3MOBiJi  a00 BHUTOJOMIEHHS BHYTPIIIHHOTO
NepeKUBAHHS TEPOIHi.

Komno3suniss mo4nHaeTbess 3 HU3BKOYACTOTHOTO TyIy,
SIKHH TIO€THAHUI 13 CEMIUTLOBAHUM CHHTE3aTOPHUM 3BYKOM, 1110
BHKOHYE TIEPKyCiiHYy  (yHKIit0O, BOAHOYAC IMITYIOUYH
CTpUIYJIALi0 NBIpKYHIB. CHHTE3aTOpHA MAPTisk 3HAXOAUTHCS Y
MOBUTLHOMY  TIOCTIHHOMY pyci IO KOJIy B  HIDKHIN
TOPU30HTANIBHIHN IUIOMIMHI, ITiIKPECITIOI0YH JIOKAJi3al1lio 00pa3y
Omkue 10 3eMHOI noBepxHi. LIiITbHUI HU3bKOYACTOTHHH Ty
HE Ma€ 4YiTKOTO pO3TAllyBaHHA Yy MPOCTOPi, HATOMICTh
PIBHOMIPHO 3allOBHIOE BCIO HIDKHIO IIJIOUIMHY, (OPMYIOUH
MiOHAKA ~ (QyHZaMEHT JUIi  TOJAJbINOl  JpamMaTypriyHoi
Ha0y1I0BU KOMITO3HIII1.

OcHOBHUII BOKan AJHM pO3TAalIOBaHO Yy BEPXHIN
YaCTUHI TMPOCTOPOBOI MipaMigonoaiOHOl clieHH, 1o ¢GopMye
BpP@KEHHsI 3BYYaHHS TOJIOCY, SKHH JIyHAa€ 3 BEPUIMHU TOPH, Y
3BepHEHHI 10 wMicsns. Jlns oOpoOkM BOKaly BUKOPHCTaHO
peBepOepalito 3 XapaKTepUCTUKaMHU BIJIKPUTOTO MPOCTOpY,
SKUU Mae€ PIAKICHI, MpoTe IMMOOKI BIJUTYHHS, IO IMITYIOTb
aKycTuky ripcbkux  Japamadris.  Ilaprtii  Oex-Bokamy
pOo3TalIoBaHi Ha 3aJIHOMY IIJIaH1 CIIEHH BIJTHOCHO OCHOBHOTO
roJIoCcy, CTBOPIOIOYM KOHTPACTHUM aKyCTUYHUI 00pa3 THITY Ta
MIPUTHIYEHHS.

Oco06nuBicTIO  3BYKOBOi  00poOKM  O€k-BOKally €
BUKOPHCTaHHS CIIOTBOPEHHS, TEPEMOIYJISMII Ta TepepuBaHb,
0 BHUKJIMKAaEe Yy ciyXada BIiAUyTTs OOpoThOM  JBOX
MPOTUJIEKHUX CTUXIH — MPOCTOPY Hajlii Ta MPOCTOPY THITY.
[pore 3aBISKM MalcTepHIN JOKami3amii 3BYKOBHUX JDKepel
MIKCHHI 1HXEHEpOM OCHOBHAa BOKaJlbHA JIiHIs 30epirae
JIOMiHYBaHHS B 3arajibHiil 3BYKOBIH KapTHHI, 10 CUMBOJIYHO
B1J100pakae HE3JTaMHICTh Fe€POiHI.

VY ¢inanpHii yacTHHI KOMIIO3UIIT 3BYYUTh KJIIOUOBHUH
BoKabHUN pedpeH «Boms. Bomns. Bons. Boms», sxwuit
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MIPOCTOPOBO 3MIMIYETHCS HUKYE Ta OJNIMXKYE IO cllyXxada, HiOU
cxoauTh i3 Tip. Taka 3MiHa MO3WINT IOCHIIIOE EMOIIIHE
CIPUHHSTTS 3MICTY TBOPY Ta aKLIEHTYE yBary Ha ifel nepeMoru
ocobucToi cBOOOAM HAJ BHYTPINIHIMA Ta 30BHINIHIMH
OOMEKEHHSIMH.

ImepcuBHE mpocTOpoBe pimieHHsS i Tpeky «Voliay
JIEMOHCTPYE, K 32 JJOIIOMOTOI0 pO3MiIlIeHHS 3BYKOBUX 00'€KTIiB
y dopmarti «Dolby Atmos» MoxHa hopMyBaTH OaraTtoriapoBy
eMOIIIiHY Hapamilo HaBiTh Yy MIHIMANTICTUYHIN bopmi
koMmmo3uiii. CTpykTypa TBOpy, moOyjoBaHa Ha KOHTpAcTi
MPOCTOPIB 1 3MiHI JIOKaJi3amii roiocy, epeKTHBHO IiJICHITIOE
17Ie10 BHYTPIIIHKOI OOpOTHOM Ta mepemMoru cBoOoau. Takum
YMHOM, €TIogHa ¢(opMa MY3HMYHOTO TBOPY HE OOMEKye
BUKOPUCTAHHS IMEPCHUBHUX TEXHOJOTIH, a HaBMaKh 3HAYHO
PO3IIUPIOE TOPU30HTH CTIPUIHSTTS XYA0KHBOTO
CaMOBHUPaXCHHS y Cy4YacHIN YKpaTHChKIN My3HII.

BucHoBkH. Y pe3ysbTaTi MPOBEACHOTO OCIIHKCHHS
BHSIBJICHO 0COOJIMBOCTI 3aCTOCYBaHHS IMEPCHBHOTO
ayniogpopmaty «Dolby Atmos» y cydacHOMy My3HYHOMY
MPOJIAKIIHI, 1 yKpaiHChKOMY 30Kpema. [IpoanamizoBano, sK
MIPOCTOPOBE PO3MIIIEHHS 3BYKOBUX €JIEMEHTIB Y TPUBUMIPHOMY
Cepe/IOBMILI BIJIMBAE Ha KOMIIO3MIIIMHI CTparterii, eMoliiHe
CIOPUMHATTSA Ta XYJOXKHIO BHPa3HICTh MY3MYHUX TBOpiB. Ha
MPUKIIAIl YKPATHCHKUX KOMITO3HIIIN TTOKA3aHO, 0 TEXHOJIOT1s
00'€eKTHO-OPIEHTOBAHOTO MIKCHHTY BIJKPUBAa€ HOBI 3HAYHO
IIMPpUIT  MOXJIMBOCTI JJIE TBOPYOTO CaMOBUPAKEHHS Ta
(opMyBaHHS YHIKaJIbHOTO 3BYKOBOTO IPOCTOPY.

JlocmipKeHHs TaKOXK po3riisiaae cruenudiky jJoxami3aiii
BOKaJly, IHCTpYMEHTAJIbHUX NapTiH 1 peBepOepaniifHux eQexTis,
0 CTBOPIOIOTH OaraTromapoBHil 3BYKOBUH JaHAmadT i
3a0e3neuyroTh TJMOOKe eMOIliiiHe 3aHypeHHs ciyxada Yy
koMmmo3uuito. [IpocTopoBi pilieHHS Yy TBOpax YyKpaiHCHKUX
apTUCTIB  CBiMYaTh NPO  CBIJOME Ta  BiJAMOBiJalbHE
BUKOPHUCTAHHSI BEPTHKAJIbHOI, TOPU30HTAIBHOI Ta TIMOMHHOL
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opraHizauii CeHH JUIs TIOCHJICHHS JpaMaTypriuyHoi HanpyTy i
PO3KPHUTTS XYJOXKHBOTO 3a[yMy. A BiJTaK, IMEpCUBHE ayJlio B
CydyacHI  My3WIll  BHCTyma€e HE JIMIIE  TEXHIYHUM
HOBOBBEJICHHSIM, a 1 TIOTYXHUM XYA0XKHIM IHCTPYMEHTOM.

CdopmMynbOoBaHO  BHUCHOBOK MNP0  HEOOXIAHICTH
MOJAJIBIIOT  PO3pOOKKM  METOOJIOTiI  aHajizy  00'€KTHO-
OpPIEHTOBAHOTO MY3WYHOTO MPOJAKIIHY Ta YAOCKOHAJICHHS
TEXHOJIOTIYHMX  TPOIECIB  MIKCHHTY Yy  TPUBHUMIPHOMY
cepenoBuili. Bu3HaueHo, 10 cUCTeMaTH3allis MiAXOMIB 0
aHaJIi3y IMEpPCHUBHOTO 3BYKY € BOXKJIMBOI YMOBOIO ISl CTAJIOTO
MalOyTHBOTO PO3BUTKY MY3HUYHOI IHIYCTpii B YMOBaX HOBHUX
TEXHOJIOTIYHHX  pealiid. [lepcrieKTUBHUM ~ HaNpPSMOM
MOAJBIINX JIOCTIDKEHh € BUBUCHHS B3a€MOJIIi MMPOCTOPOBUX
XapaKTEPUCTHK ayai000'€KTIB Ta €MOLIMHO-CEMaHTUYHOTO
CHPUUHATTS My3UYHHUX TBOPIB.
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THE “DOLBY ATMOS” TECHNOLOGY IN THE
CONTEXT OF THE ANALYSIS OF CONTEMPORARY
UKRAINIAN MUSIC

Abstract. The article is dedicated to the study of the
application of immersive audio technologies, particularly the
“Dolby Atmos” format, in contemporary music production. The
integration process of the object-based audio format into musical
art, its impact on compositional strategies, artistic structure, and
the emotional perception of works is analysed. Special emphasis
is placed on the relevance of developing new methodologies for
mixing and music analysis in a three-dimensional environment
due to the lack of systematised approaches in current sound
production practices. Based on the analysis of spatial solutions
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in the compositions of Ukrainian artists, methods of localisation
of wvocals, instruments, and reverberation effects in the
immersive space are investigated. It is revealed that the three-
dimensional organisation of the musical space enhances the
emotional engagement of the listener, expands the possibilities
of artistic expression, and alters the narrative structure of the
work. A conclusion is formulated regarding the necessity for
further development of the methodology of object-based
production and the improvement of technological processes of
mixing in a three-dimensional audio environment. The article
substantiates the prospects of immersive technologies for the
future development of the music industry and emphasises their
role as a tool for forming new models of perception in
audiovisual art. The objectives of the article are to analyse the
artistic strategies of spatial placement of audio objects in
contemporary music production and to explore the impact of
immersive technologies on the emotional and semantic
perception of musical works. The aim of the article is to identify
the specific features of applying the Dolby Atmos format in
contemporary Ukrainian music and to justify the need for
developing new methodologies for mixing and analysing three-
dimensional sound. As a result of the study, it has been
established that the object-based placement of sound elements
significantly expands the artistic capabilities of production,
enhances the emotional immersion of the listener, and opens up
new prospects for the development of the music industry in the
context of rapid technological progress.

Key words: spatial audio, streaming platforms,
immersive technologies, musical art, sound engineering, Dolby
Atmos, contemporary music.
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CYYACHI NIJIXOJU 10 KEPIBHULITBA
CTYJAEHTCBLKUM BOKAJBHUM KOJIEKTUBOM

AHoOTauis. Y cTaTTi BUCBITIIEHO MPOOIEeMHU KEpiBHUIITBA
CTY/ICHTCHKHM BOKAJIbHHUM KOJIGKTUBOM. M1eThCst Ipo BOKAJIbHI
aHcamOii My3WYHMX Ta AaKTOPCHKUX CHEIIaIbHOCTEH, Jie
HeoOX1HOI YMOBOIO mpodecionanizaiii MailOyTHixX (axiBIiB
crae iX BOKaJbHE HaBYaHHA. 3alpollOHOBAHO OCHOBHI
HampsIMKA po0OOTH BHKJIAZada 3 BOKAJIBHUM KOJIEKTHBOM,
BH3HA4YEHO creln(iky KepiBHULTBA CTYAEHTCHKUM KOJIEKTUBOM
CHiBaKiB 13 ypaxyBaHHSM, IO WOTO0 YYaCHUKH 3TOIOM
OpaTUMyTb y HHMX Yy4yacTb B SKOCTI aKTOpiB-CITiBaKiB.
PosrnsinyTo  (yHKIIT BOKadhbHOTO CIHIBY Y BIUIMBI Ha
0COOUCTICTh KOXKHOTO BHMKOHABI[Sl KOJEKTHBY. Y3arajlbHEHO
CyyacHl 1/1ei KEpIBHULTBAa CTYIEHTCHKUM  BOKaJbHUM
KOJIEKTUBOM, HarojIoIeHO Ha OCHOBHMX HaIpsIMKax poOOTH
HOro KepiBHHMKA, a came: MIATPUMKH Y CTYAEHTIB CTajoro
npodeciiHOrO 1HTepecy MUISIXOM CTBOPEHHS MeJaroriaHo
KOM(pOPTHOTO TBOPUYOTO CEPEIOBHUIIA; IEMOKPATHYHOTO CTHITIO
Me/1aroriyHOrO CIIKYBAaHHS, B SIKOMY JiaJIOT COPSIMOBYETHCS HA
CHUIBHUMA TMOIIYK Ta CTA€ OCHOBOIO CIIBTBOPYOCTI YYaCHUKIB
OCBITHBOTO TIPOIECY Yy BHUIIH MIKONI; TEAaroriYHOro
KEpIBHUIITBA BUKOHABCHKOKO MISUTHHICTIO CTYACHTIB, IO Oy/e
opieHTyBaTH I1X Ha Mai0yTHIO TpodeciiiHy AISIbHICTD;
PO3BUTKY CaMOCTIHHOCTI CTYIEHTIB JO0 3aCBOEHHS, aHaNI3y Ta
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y3arajibHEHHs 3HaHb, YMiHb Ta HABUYOK, OTPUMYBAaHUX Y
Ipoleci HaBYaHHSA Y BOKAJIBHOMY KOJIGKTHBI, PO3YMIHHIO
BHYTPIIIHIX 3B’SI3KIB MDXK CITiBAKAMH, HAKOMUYECHHIO JOCBITY
myOJIiYHO1 JIeMOHCTparlii npodeciiHUX acrekTiB. 3po0JeHo
BHCHOBOK, 1110 CITIBPOOITHUIITBO SIK crierM(ivHa AisTIbHICTD CTa€e
OJIHIEI0 3 TO3UTHUBHUX TEHJEHIIM CydYacHOI OCBITH, IO
3a0e3neuye:  MIABUINEHHS  MPOJYKTUBHOCTI  3aCBOEHHS
HAaBYAJILHOTO Martepialy Ta HaJaHHA HOMYy OCOOHCTICHOTO
3MiCTY; 3a0€3MeYEeHHS IPUPOTHOTOY» EPEX0/1y BiJ HABYAIBHO-
Mi3HABaJBHOI 70 CaMOCTIHHOI TpOoQeciiHOl  JiSIBbHOCTI;
MIJTOTOBKU CTYJIEHTAa JIO COIIAJIbHOT B3a€MOMIl y MalOyTHii
npodeciiHil TisITbHOCTI.

Karouosi cJIoBA: BOKAJIbHUM KOJICKTHB,
CHiBpOOITHUIITBO,  BOKaJIbHA  TBOPYICTh, = BHKOHABChKA
MaNCTEepHICTh, KEPIBHUK BOKAJIBLHOTO KOJCKTHUBY, CTYICHTH
MY3HYHHUX Ta aKTOPCHKUX CHEIIaIbHOCTEH.

Beryn. Poku BOEHHOIO CTaHy CTalIM II€PEIOMHHM
NEepioJIOM COLIIaJIbHO-eKOHOMIUHUX c(ep pPO3BUTKY YKpaiHH.
Bonu BiAg3HaueHl paguKadbHUMH 3MIHAMH Yy COIlaJIbHO-
MOJITUYHOMY, €KOHOMIYHOMY, JYXOBHOMY JKMTTI JepKaBU Ta
CYCIIJIBCTBA, y HOro BHUPOOHHYUX Ta OCBITHIX CTPYKTypax.
Po3Butok pi3HHX cdep IKHUTTEAISIBHOCTI  CyCIHiJIbCTBA
XapaKTEePU3YETHCSI HEPIBHOMIPHICTIO Ta CYNEPEUSIUBICTIO, IO
CTOCY€TbCS i OCBITHBOI CUCTEMH.

Ha ocHOBI TeopeTnyHOro aHamizy 3aKjIaJiB BHILOI
ocBiTi (3BO) Oyno BUALIEHO CYNEPEYHOCTI MiXK XapaKTepoM
OCBITHBOI JIISTTBHOCTI CTYA€HTA Ta BUMOT'aMHU JI0 X MaiOyTHbOI
TISIIBHOCTI, SK:

- a0CTpakTHUM  TIPEAMETOM  OCBITHBOI  JISUTBHOCTI
CTy[ICHTa Ta KOHKPETHHM, peajJbHUM NpPEAMETOM MaiOyTHHOT
npodeciitHoi AisbHOCTI haxiBI;
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- MOUIOM TPOLECYy 3aCBOEHHS 3HAaHb 3 HABYAIBHHUX
JUCIUIUIIH Ta HEOOXIAHICTIO IHTerpaimii W CHCTEMHOTO iX
BUKOPHUCTaHHS Y MailOyTHIi ipodeciiiHiil qisuIbHOCTI;

- OTOPOI0 Yy TPAJUIIIiHOMY HaBYaHHI Ha MPOLECH YBary,
mam’aTi CTyleHTa Ta 3aly4eHHAM JI0 Horo MailOyTHBOI
JUSITBHOCTI PO3YMIHHS, MHUCJICHHS, BKIIFOUEHHS OCOOHMCTOCTI
(axiBIs B IO AiSUTbHICTB;

- TPaAHCIALINHOIO, PENPOAYKTUBHOIO MO3UIIEI0 CTYIECHTA
Ta MPUHIUIIOBO 1HINOK — IHII[IATUBHOI, KOHCTPYKTUBHOIO (Y
MPEeIMETHOMY Ta COILIAJIbHOMY CEHCi) MO3HUlli€l0 (axiBUs Y
npodeciitHiil TisIpHOCTI,

- IHAUBIAYadbHUM  XapakTepoOM HaBYAJIBbHOI pOOOTH
CTyICHTa Ta KOJEKTHMBHHM  XapakTepoM mpodeciitHol
TISUTBHOCTI, 10 Tependadae CHIUIKYBaHHS, B3a€EMOIII0 Ta
CHIBITpAIIFO.

[TomonaHHs LUX CYNEPEYHOCTEH YU «PO3PHUBIB» MiXK
3aKJIaJIOM BHILIOi OCBITH Ta MPAKTUKOIO O3HAYa€ HEOOXiTHICTH
CepHO3HMX 3MiH yCi€i CHCTEeMHU HaBYAJIbHUX BIUTUBIB, CTPYKTYpH
JISUTBHOCTI BHKJIA/IauiB, CaMMX CTYAEHTIB, XapakTepy iXHbOI
HaBYaJbHOI B3a€MOJIi, 30KpeMma, CIHIBIOpall CTYIEHTIB B
OCBITHBOMY TIpOLIECi, BH3HAUEHHS cHenu(ikKu HaBYAIHHOI
B3aemoii y 3BO.

IToctanoBka mnpoGiaemu. B ymoBax mnepexony BcCix
IPOMAJICBKMX CTPYKTYp Ha HOBI EKOHOMIYHI MeEXaHI3MH
yIpaBliHHSA Ta B3aeMOMIl JtOAeH, yci ramysi npodeciiiHoi
NPaKTUKA 1[I0 TOTYIOTBCS  3aKiaJaMd  BHIIOI  OCBITH,
MOTpeOyIOTh ~ BUCOKOKBamiikoBaHMX  (paxiBIiB, 3AaTHUX
PO3YMITH COILIJIbHY CHUTYaIIil0, BKJIFOUATUCS 0 Hel y B3aeEMOJIii
3 IHIIMMH JTIOABMHE, (OPMYITIOBATU Ta PO3B’A3yBaTH MpoOIEMH,
10 BUMAraroTh KOJICKTUBHOI AYMKH, 3[IHCHIOBATH MisUTHHICTB,
OpI€EHTOBaHy Ha 3MiHW, TMIABUINEHHS  SKOCTI  JKHUTTS.
BinTBOpeHHS CYKYITHOCTI MPEJMETHUX 3HAHB, OJICP)KYBAHHUX 32
YMOB HasBHMX (OpM Ta METOAIB Oprasizaiii OCBITHBOTO
MPOIIECY y BUIIIKM IIKOJI, B MPUHIIMITI HE MOXKE BUPIIIUTH IIi
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3apnanHs. lle BU3HAuae HEOOXIMHICTh MIJIECIPSIMOBAHOTO
BKJIIOYEHHSI 0 OCBITHBOTO TMPOIECY CaMOCTIHOI Ta
CIIBTBOPYOI [iSIBHOCTI CTYIACHTIB, Y Takux Qopmax, K
JOCITIDKEHHSI Ta MPOEKTYBAaHHS, Ha OCHOBI I1JEMOKIJIAJaHHS,
MPOTHO3YBaHHS, PO3yMiHHS, peduiekcii Ta caMOBM3HAuEHHS.
Taxuii migxin 3agae iHIUNA xapakTep GopmyBaHHS (axiBIiB Yy
BUII, OpraHizamii BiIMOBIIHOI  HAyKOBO-IOCHIAHOT  Ta
MPOEKTHOI MISUTBHOCTI, YYaCHUKaMU SKOi € 1 CTyIeHTH, 1
BUKJIAJ]a4-KOHCYJIBTAHT, SIKUH CITIBIPAIIOE 3 HUMHU.

AHai3 OCTaHHIX JOCJHIIKeHb 1  myOJriKamii.
Bumeckazane  morpedye  CHELialbHOTO  TEOPETHYHOTO
3abe3neyenHs. | xoua € wima HuU3Ka (QyHIAMEHTAJIbHUX
JIOCHIDKEHb Yy  Taly3i  CHiBpOOITHHITBA  yKPaiHCBKUX
(I'. bann [1], O. bensiera, 1. bina, H. Baranosa, JI. BenutdeHko,
H. Bnacosa, C. TI'onuapenko, JI. Jlominceka, O. JyOuHYyK,
M. €Bryx, O. €Epomenko, [. 3s3ton, I. Komxacmipona,
B. Kpemenr Ta iH.) Ta 3apyOikuHux yuenux (P. Binmep,
JI. Howiu [14], X. Kemm, M. Jlibepman, . Paiien,
P. Cenman [15], dx. TiGo Ta iH), JOCi TOBHOIO MipOI0 HEMa€
OJTHO3HAYHOCTI PO3yMiHHS MOHSATINHOTO 3MICTY
«CTBPOOITHUIITBA», X0ua BCl BiJ3HAYaIOTh, MIO ifesl J1ajory,
B3a€MO/I1i, TApTHEPCTBA, CIIBIpaIll, CIHIBPOOITHUIITBA, X04 OU
K 11 TIIyMauyWiId, 3aJIMIIA€ThCA 171€€I0 3B’SI3KY, 00’ €THAHHSA,
iHTerpamii. IlepeBeneHHs OCBITHBOTO TIPOILIECY Ha PIBEHb
O0COOMCTICHOI B3a€MOJii O3Ha4yae€ TMEpPETBOPEHHS HOro Ha
CHIBPOOITHUITBO BUKJIaJjaya Ta CTY/IECHTIB.

[TpoGnemu po3BUTKY TOTOBHOCTI 10 TBOPUOI B3aEMOIii y
MY3WYHIM OCBITI PO3MISHYTO B JIOCIIKEHHSIX OCTaHHIX POKIB
(I. bonaupes, €. Bopomnaes, T. I'epnsun [3], P. Hynuk [4],
K. Kapramora, O. Jloboma [5], I. Manamescbka [6],
O. Marsamyxk [7], H. IlepuioBa, B. lllymchka Ta iH.) y TOMY YHCIi
y cdepi BokanbHO-aHcambieBoro muctenTra (C. BumHeBchka,
XK. Kapramosa, . Kupunenko, T. Jlanina, FO. Cauenko-
[nanmax [8-10; 13], C. Csiraitno [11], M. Coxanp [12],
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T. YUepHera Ta iH.). AHadi3 HOBUX IMEJAroriYHUX JOCIHIPKEHb
CBIJTYUTH MPO MEPEOPIEHTAIIII0 CYJaCHOT My3HUYHO-TIEAAroriyHOT
OCBITH Ha HOBI I[iHHOCTI Ta 1. L{el mpoiec mposBIsiEThCS,
Hacamrepesl, Yy BCTaHOBJIEHHI Cy0’€KT-Cy0’€KTHHUX BITHOCHH,
mo TnependadaroTb 3BEPHEHHS [0 BHYTPIIIHBOTO CBITY
CTYICHTIB, BpaxyBaHHSA IX IHAWBIAyaJIbHUX 3ai0HOCTEH Ta
iHTepeciB y mpolieci peasnizalii My3u4HOi OCBITH.

Buxonsguu 3 1p0oro, MeTor CTaTTi CTal0 BHCBITJIEHHS
npo0ieM KEepiBHUITBA CTYIEHTCHKHUM BOKaJbHHM aHcamMOieM
Ha Cy4yacHOMY eTarli.

Buxaaa ocHoBHoro marepiajay. Bokan — mucTenTBo
YHIKQJIbHUX MOXJIMBOCTEH, sIK€ € HEB1I'€MHOIO YaCTUHOIO
YKpaiHChKOi Ta CBITOBOi KyJNBTYpH, HE3aMiHHUM, BiKaMH
NEePEeBIPEHUM UYMHHHUKOM (DOPMYBaHHS TyXOBHOI'O, TBOPYOIO
MOTEeHIIialy cycrinbeTBa. Jist peamnizarii ryMaHICTUYHHX i71eH y
nporeci poOOTH 31 CTYIEHTCHKHUM BOKAJIbHUM KOJIEKTHBOM
BUKJIQJIaueBl HEOOXIZIHO CTaTH OpraHi3aTopoM  TBOPYOL
criBmpaIi MiX yciMa HOro ydyacHHKaMHu. 3aBJaHHsS KepiBHUKA
KOJIEKTHUBY B LIbOMY 00’ €IHYIOTbCS Y JB1 TPYIIH:

- 3aJy4YeHHS BHKOHAaBIIB /0 anpoOOBaHOi CYCHIJIbCTBOM
CHCTEMH LIIHHOCTEH, 110 MOJUIAETHCS BUKIJIQAa4eM, — E€THUHUX
Ta €CTETUYHUX, SIK1 30CEPE/HKEHI Y BOKAJIbHUX TBOPAX;

- (hopMyBaHHS y CTYJEHTIB-CITIBaKiB NPOQeCiiiHUX BOKAIbHUX
HABHYOK, HCOOXITHUX JJIA 3IIMCHEHHS CIIIBOYOI MiSILHOCTI, —
BUKOHAHHS BOKAJIbHOTO TBOPY, a TaKOK HAaBUYOK POOOTH BCiX
YYaCHHUKIB KOJIEKTUBY HaJl My3UYHUM TBOPOM [8§].

CknazHiCTIO B POOOTI  CTYIEHTCHKOTO BOKAJIbHOTO
KOJIEKTUBY € HEOOX1/IHICTh CTBOPIOBATH MEBHI TPAIUIIT Y HBOMY
JUIsL TOTO, 1100 MepeaaBaTH iX HOBUM MOKOJIIHHSAM YYacHHKIB. Y
CTYICHTCHKOMY BOKaJbHOMY KOJEKTHBIi, PI3HOMY 3a CKJIaJIOM
HOro  ydYacHHMKIB, MalOTh  peayli3oBYBaTHCS  3aBJaHHA
npodeciiiHoi BOKaJIbHOT MIATOTOBKH, OB’ sA3aH1 3 OPMYBAHHSIM
YMiHb 1 HABUYOK CITIBY B KOJIEKTHUBI, a CaMe:
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- BIOCKOHAQJICHHSI MY3MYHHUX 3M10HOCTEH (BOKAaIbHUX Ta
CIIYXOBHX), IO HEOOXiIHI I 3AIMCHEHHS BHKOHABCHKOI
ISUIBHOCTI,

- OCBOEHHSI IIMPOKOIO Ta PI3HOMAHITHOIO CIIBOYOIO
pemepryapy, IO BKIIOYa€E HaWKpam 3pa3Kd BOKAJIbHOI
TBOPYOCTI (1€ 3a0e3Meuye po3MUPEHHI My3UUHOTO Kpyro3opy
BHUKOHABIIIB, cropusie 30arHCHHIO JyXOBHUX I[IHHOCTEH 1
CTAHOBJICHHIO XyHA0XKHBOTO CMaKy, OCBOEHHS
3araJabHOIIOCHKOTO MOTEHITIANY);

- YCBIIOMJICHHSI JUJAKTUYHUX MPHUHLHUIIB Ta CIOCO0iB
YIPaBITiHHS CITIBALIbKUM KOJIEKTHBOM;

- pPO3YMiHHS BHYTPIIIHIX 3B’A3KIB MK CIiBakaMu,
OBOJIOJIIHHS BMIHHSAMHU [IOBOi B3a€MOIii, PO3BUTOK MOYYTTS
KOJICKTUBI3MY;

- HAaKOMHMYEHHSIM JOCBiy KOHIEPTHUX BHUCTYIIB SIK
MeTOoAy IMyOIiYHOl JeMOHCTpallil MpoQecitHOro Ta Xy10KHbOTO
PiBHS pO3BUTKY.

IcrotHa pombk y Tmpoleci opradizamii  JisUTBHOCTI
BOKQJILHOTO  KOJIEKTUBY  BIJJBOAUTHCS  MIKOCOOMCTICHUM
BIJIHOCMHAM 1i y4YaCHHUKIB, a caMe: CTaBJICHHS YYacHHKIB
CTYICHTCBKOTO  KOJIEKTMBY 0  KEpiBHHKA;  Xapakrepy
MIXKOCOOMCTICHUX CTOCYHKIB; MO/A10HICTIO €CTETUYHHX MOTPED,
1HTepecCiB, MOTHBIB, YCTPEMIIIHb CTY/IEHTIB. BigHocuHM
CHIBPOOITHUITBA  Hale(EKTUBHIIIE CIPUSAIOTH  PO3BUTKY
CTYZEHTIB K Cy0 €KTIB JisITbHOCTI Ta CTAHOBJIEHHIO iX aKTUBHOT
KUTTEBOI ~ MO3MILII B  LUJIOMY, OCKUIBKM  KaTeropis
«CIIBPOOITHULITBOY» € CKJIAJHOIO €/THICTIO:

a) (GopMH TIEPCIIEKTUBHOTO B3a€MO3B'SI3KY, 3aCHOBAHOTO Ha
B3a€EMOPO3YyMiHHI, B3a€MOIIEPEKUBAHHI;

6) MeTony opraHizauii COUIBHOI AISTTIBHOCTI «Ha PIBHUX», LIO0
nependadae  MPOSBH  CAMOCTIHHOCTI,  aKTHUBHOCTI  Ta
OpraHi30BaHOCTI;

B) ¢opMu B3aeMoAii BHKJIaJaya Ta CTYAEHTIB, KOlu poboTa
IPYHTYETHCSI Ha B3a€MOMIATPUMII Ta B3aEMOAONOMO31, TOOTO

167



APT-naat®OPMA. 2025. Bun. 1(11)

BMiHHI CTYICHTIB INpAalOBaTH pa3oM sK MK co0o0ro, Tak i 3
BUKJIaJJa4yeM MPHU OE€HAHHI 3yCHJIb Ta Y3TOMKEHOCTI Jiil.
CriBpoOITHULITBO — HAWBHUIIUI pPIBEHb Y3TOHKEHOCTI
MO3HINK Yy JisSTILHOCTI, MOBOIO IICHXOJIOTIYHOI HAyKH IIe —
oprasizaiisi Ccy0’eKT-Cy0’€KTHMX BIIHOCHH y  CHUIBbHIN
JISUTBHOCTI. OCHOBHUMH O3HaKaMU CIIBpOOITHUIITBA
BHJILISIOTh:
- IIJIECTIPSMOBAHICTh (ITPAarHEHHS 3arajibHOI METH ),
- MOTHBOBAHICTh (aKTHBHE, 3alliKaBJICHE CTABJICHHS [0
CHLJIBHOT iSUTBHOCTI);
- IUTICHICTH (B3a€MOMOB’ 13aHICTh YYACHHUKIB JISUTBHOCTI);
- CTPYKTYPOBaHICTb (WITKUH pO3MONia (yHKIH, Mpas,
000B’sI3KiB, BIIMOBITAITBHOCTI);
- Y3TOKEHICTh (Y3TOKeHHS A1l yY4aCHUKIB JiSUTbHOCTI,
HU3bKUN PiBEHb KOH(IIIKTHOCTI);
- OpraHi30BaHICTh (IMJIAHOMIPHICTh AISUTBHOCTI, 3/1aTHICTh
710 YTIPaBJIiHHS Ta CAMOBPSTyBaHH);
- PE3YNBTaTUBHICTH (3IATHICTD JOCATATH PE3yJIbTary).
CniBpoOITHHUIITBO HE € CAMOIUIIIO, a HAJIArOMKy€eThCs
JUTSL TOTO, 100 CTyJAeHT HaOyBaB 3HAHb 1 CIIOCOOIB AISUTBHOCTI,
JOCBII CHUIKYBaHHA Ta COIlalIbHOI aKTHBHOCTI. BoHO
HEoOXiHe, 00 MpaIfoBaTH B BOKAJILHOMY KOJIEKTHBI, 1, SIKIIO
noTpiOHO, 1HAMBITyadbHO. O3HAKM CHIBPOOITHUITBA € TAKUMHU:
YCBIJJOMJIEHHSI 3arajlbHOi METH, K€ MOOLII3ye BUKJIajada Ta
CTYJIEHTIB; PArHEeHHS 11 JOCATHEHHS, B3a€MHA 3aI[iKaBICHICTh Y
1IbOMY, TIO3UTUBHA MOTHUBAIIIS JiSUTHHOCTI;
BHCOKA OpraHi3allis CHiIbHOT HABYAIbHOT ISTIbHOCTI YYaCHHUKIB
OCBITHBOTO TPOILIECY; B3a€EMHA B1JIMOBIAAJIbHICTD 3a pe3yJbTaTu
TISIIBHOCTI,
- AKTHBHO-TIO3UTHBHUM, TYMaHICTUYHUN CTHJIb
B3a€MOBITHOCHH CTYACHTIB Ta BHKJIAJauiB IiJ{ 4YaC BUPIIICHHS
HaBYAJIPHUX 3aBlaHb;, B3a€MHA JIOBipa, JOOPO3UUWINBICTH,
B32€MOJIONIOMOTA TIPH TPYIHOIIIAX Ta HABYATbHUX HEBAAYaX;
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- METOJMKA HaBYaHHS, 10 CTUMYJIIOE IHTEPEC CTYACHTIB,
iX caMOCTIHHICTb, MPAKTHUYHY Ta IHTEJICKTyaJIbHY IHIIIaTHUBY,
TBOpUiCTh. BOHA BUKIIIOYa€ pUMyC, MOHOIIOJIIO BHKJIAAviB,
IHTepHpeTalilo  3HaHb, IIACUBHE CHPUHHATTA  TOTOBOI
iHpopMaii;

- B3a€EMOIISI CTYJEHTIB OJWH 13 OJHHUM, IiXHE JIOBE
CHUJIKYBaHHS Ta KOJIGKTMBHA BIAMOBITANBHICTE 3a pe3ylbTar
CHIJIBHOT TIparti.

OTxe, CIIBPOOITHUIITBO B HABYAHHI PO3TISIAETHCSA HE
TLUIBKH SIK JOTIOMOTa CTYJICHTOBI BUPIILITYyBaTH CKJIH]1 HaBUAIbH1
3aBllaHHs, HE TUIBKH SIK 00’€JHAHHS 3yCWJIb BHKJIAJadiB 1
CTYIEHTIB, a i K CaMOCTI{Ha KOJIEKTHBHA Ipallsl, BUKOHAHHS
3aBJIaHb, [0 TOTPEOYIOTH MOCTIHHUX Y TAMYACOBUX KOHTAKTIB
3 IHIIMM CEpPEeIOBUILEM.

[Tpu TakoMy pO3yMiHHI CIIBPOOITHHIITBA WIETHCS PO
B33a€MOIII0, sIKa CKpIIUIEHA CTOCYHKaMH B3a€EMHOTO 1HTEpecy Ta
TOBIpH. SIKIIO CTYACHT CTa€ COPAaTHUKOM BHKJIA/1a4a, SIKIIO 3HAE,
110 BiJ] IOTO Miif 3aJIeKUTH YCITiX CIIUTFHOI CITPAaBH, HOTO MO3HILis
3MIHIOETHCS. MUMOBOII HOMY OBOJUTHCS BUSBIISATH 1HILIATUBY
W caMOCTIHHICTh. TOMY MEIaroriyHo I[IHHOIO € TIOBEJIHKA, SKa
CIIOHYKA€ CIIBPOOITHULITBO, 110 CTUMYJIIOE IIi IKOCTI CTyAEHTa
y 3BO Ta 3a iioro mexamu.

3a3Ha4nuMO, 110 CTY/IEHT B OCBO€HHI npodecii Halex uTh
HE JIMIIEe OCBITHIH cTpykTypi, sikoro € 3BO. Ha xapakrep
MailOyTHBOI  JisIBHOCTI, (opMyBaHHsS HOro IIHHOCTEH,
MOPJIbHO-€TUYHUX SKOCTEH MalOTh BIUIMB 1HINI COIiaibHI
IHCTUTYTH, B SIKI CTYAEHT BXOJUTH SIK COLIaJbHA OJUHUIISL.
Takumu € ponuna (0aTbKu), CHITBHOTAa POBECHUKIB, 3aco0Ou
MacoBoi iH(popmarlii, mpakTuka. Y mporeci MiATOTOBKH [0
npodeciifHOi qiSIbHOCTI CTYIEHT BCTYIA€ y BIAHOCHUHU 3 LIUMU
IHCTUTYTaMH, BiH MOB’sI3aHUM 13 HUMU HEBUIMMUMHU 3B’ SI3KAMH.
Ile mo3BoMsIE HE OOMEXYBATHUCS TOCTIKCHHSIM JIUIIE 3aKIaay
BUIIOI OCBITH, AKHH € (pparMeHTOM CHCTEMH, a pO3IIAgaTh
MIATOTOBKY CTyZleHTa 10 mpodeciifHoi IiaapbHOCTI B il
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3arajlkHOMy KOHTEKCTI, IIO€THYIOYH BCl YACTUHHU 11i€1 CHCTEMH B
OJlHE IIJIe, LIEHTPAIbHOI0 CHCTEMOYTBOPIOIOYOIO SIKOTO €
CTY/ICHT.

3BepHEMO yBary Ha BIIMIHHICTh TMO3WINi CTyJACHTa Y
3BO Big mo3utii yuHs B mKOJIi. SIKIIO y4eHb MepeBakHO Oepe
y4acTh y HABYAJIbHOMY I13HABAJILHOMY IPOLIEC] «HAKOTTUYECHHS
HOPM KYJIBTYpW», TO 3aBIaHHSIM CTYyAEHTAa, KpiM ydYacTi y
Mi3HABAJBLHOMY TPOIEC, € 3AIMCHEHHS TMepexomy 1o
camocTiiiHOi mpodeciiinoi misutbHOCTI (paxiBLsi 3a MeEpion
HaBYaHHA Yy BUII. BiH BXOOUTH y IHIIMH TUN iSTIBHOCTI:
HAKOIMMYCHHS KYJIBTYPHHX 1 TPAKTHYHUX 3HAHB JIJIST MOy THHOT
nisuibHOCTI. Taka MO3WIsl CTy[JeHTa «IPUMYIIYe» BUKIIagada
3MIHIOBaTH CBOIO IO3MIIIIO, sIKA TOJIATAE HE y Nepeaadi 3HaHb
mpeaMeTa, a B oprasi3ailii OCBOEHHS CTYJIEHTaM CIOCO0IB Ta
3ac00iB Ipo(eciiftHOT TisUTBHOCTI. SIKIO Takoro 3B’S3Ky HEMAE,
TO TpaHCIALIA IpeIMeTa He TIIbKU 0e3Ny3/a, ajie i IKiAIuBa,
OCKIUJIbKHM 3allOBHIOE TPOCTIP «3HaHbY, IO HE JO3BOJSIE B
MaiOyTHhOMY CTYICHTY ((paXiBIF0) CaAaMOCTIMHO BHUPINIyBaTH
3aBJlaHHS, IO CTOATH Tepen HuUM. Llg mo3uIis 3HAXOAMUTH
HaWOUIbII TIOBHE BIJOOPa)KEHHS Yy KOHTEKCTHOMY THII
HaBuaHHA [3]. BiAnoBigHICTh KepiBHUKA BOKATHHOTO KOJIEKTUBY
B HAMILIMPILIOMY CEHCI BCl€] EAAaroriyHol CUCTEM1 BU3HAYAEThCS
HE TUTHKU 3HAHHSAMH IpeIMeTa Ta METOJaMU WOTO BUKIAIY, a
HasBHICTIO 'y HBOTO TakKOi CHCTEMHOI  SIKOCTI, fIK
CHIBPOOITHUIITBO 31 CHUIBHOTO (31 CTYIEHTOM) TBOPYOTO
nomyky ictuH (CokpaTiBCbkuii MeTom). 3MiHA  TMO3MIIT
Bukianada 3BO T1ar"e 3miHy mnosuuii kepiBHunTBa 3BO
(IekaHaT, peKTopar), a Ta, y CBOIO 4epry, — 3MiHYy MO3HUIIT BUIIIUX
JIepKaBHUX OPraHiB HA THYUYKINIMNA PEKUM yIPABITIHHS.

OnTumizailis yHOpaBiIiHHS BOKaJbHUM  KOJIEKTHBOM
MOB’s3aHa 3 BHUOKPEMJIGHHSM IMapaMeTpiB 1 po3poOKoro
KPHUTEPIiB, IO XapaKTePU3yIOTh PiBEHh PO3BUTKY KOJEKTHBY Ta
CTaHOBHIIE KO)KHOTO MOTr0 Y4YacHHKAa B CHCTEMi KOJEKTHBHHUX
BIIHOCHH; PO3POOKOI0 METOIMKH BUBYCHHS KOJIEKTHBY, ()OpPM Ta
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METO/1iB BUKOPUCTAHHS OTpUMaHoi iHpopmartii. Baxxmusa ymona
onTHMI3alii — IHTerpamis HaJaHWUX KOJEKTHBY BHUXOBHHUX
BILTUBIB Ha €JIMHY CHCTEMY, 1110 3a0e31euye 0e3nepepBHICTh IUX
nporeciB. /s BOKaJbHOrO KOJEKTUBY, L0 3HAXOAUTHCS Ha
BUCOKIH cramil po3BUTKY, Mae OyTHM XapakTepHa BOKaJbHa
KyJIbTypa. Y MY3W4HO-TIEJArorivHii JiTeparypi mpencTaBIeHo
BU3HAUEHHS BOKAJBHOI KYJIBTYpU SIK CYKYHDHOCTI TpPbOX
B3a€MO3AJICKHUX CKJIQJ0BUX: TBOPYOCTI, BHKOHABCTBA Ta
nenaroriku [1, c. 45]. Ilix TBOPUICTIO pO3YMIETHCS CTBOPEHHS
penepryapy; il BOKaJbHUM BHMKOHAaBCTBOM — peaji3alis
penepryapy; i BOKIBHOK TIENArorikold — CYKYITHICTh
METOJIOJIOTIl HaBYaHHS TBOPYOCTI Ta BHUKOHAaBCTBY. Y
¢dbopmyBaHHI MailOyTHHOTO (haXiBLsi MUCTEIBKOI KYJIBTYpH Ta
OCBITH B@XJIMBOIO CKJIQJIOBOIO € TyMaHITapHa KyJIbTypa,
iHAMBIyadbHAa KYJIBTYpa OCOOMCTOCTI, KyJabTypa IIpalli,
KyJIbTypa CHJIKYBaHHS Ta cCaMOBH3HaueHHs [1].

BukoHaBcbKy MalCTEpHICTH MOXKHAa BHU3HAUUTH SK
TBOPEHHS Yepe3 TBOPYICTh, i TBOPEHHS CBOTO BHYTPILIIHHOTO
CBITY uepe3 pi3HOMAaHITHI BUJIU XyJ0KHBOI NisTbHOCTI. TBOpUnit
MOYAaTOK SIK 3JaTHICTH CTBOPIOBATH CBOE, HOBE, Kpallge,
HallakTuBHIIIE (OPMY€ETHCS, KOJIM BUKOHABChKA JISJIBHICTD 13
«30BHIIIHBOTO IPEMETY» TBOPUOCTI IEPEXOAUTD Y BHYTPIILIHIN
craH (peduekcito) 1 cTae 3MICTOBHMM BHUSBIEHHSAM «SI».
TBopuicTh Mae Ha ii y4acHUKIB KoJOCaJbHUM BIUIMB. B ixeaini
el BIUIMB NPOSIBISETHCA y MpPOLECi pealizallii HaCTyMHHX
OCHOBHMX byHKIIIH: €CTETUYHOI, TeIOHICTUYHOT,
pekpeakuiiiHoi,  koMyHikatuBHOi.  Ectetmuna  ¢yHKuis
MPOSIBIIIETHCSI, KONM  yYaCHUKH  BOKAJIBHOTO  KOJEKTHUBY
BIUYBalOTh Kpacy 3By4YaHHS MY3WYHHUX TBOpiB. Peamnizais
refoHicTUYHOI ~ QyHKUIi  BiAOyBaeThCs, SKIIO  CIIBAaKH
OZICPKYIOTh HACOJIOAY BiJi BUKOHAHHS BOKAJBHUX TBOPIB.
Pexpeaniiina  QyHkuis  nomibHa A0 TepameBTHYHOI,
MPOSIBIIIETHCS, KOJIM CHIBaKU BiIHOBIIIOIOTH CBOi NCUXI14HI CHIIN
B IIpollecl BHUKOHAHHS My3WYHMX TBOpiB. KoMmyHikaTHBHa
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GyHKLIsA peani3yeTbcsi B CHUIKYBaHHI CIIBaKiB, 0 00’ €IHAHI
000B’10 10 MY3UKH [2].

BucHoBku. Orxe, BOKaJbHAa TBOPYICTH — 1€
cneniYHUA BUT MUCTEITBA, 1110 MA€ MOTYTHIN MOTEHITIA JJIs
PO3BHUTKY OCOOMCTOCTI KOXKHOTO, XTO Oepe ydacTb B HOTro
peanizarii. BaxxauBum ¢dakTopom, 110 JEKUTh B HOTO OCHOBI, €
CIIBTBOPYICTh KOMIIO3UTOpPA, KEpPIBHUKA KOJEKTHUBY, HOTO
cmiBakiB. Pe3romyroun BHIIEBUKIAJACHE, 3a3HAYUMO, WIO
TiSUTBHICTH KO)KHOTO YYAaCHHUKA BOKAJIBHOTO KOJICKTHBY BHMArae
KOJIEKTUBHUX 3YCHJIb, a MOBEAIHKA KOKHOTO CITIBaKa B TaKOMY
KOJICKTHBI Ma€ 3aKOHOMIPDHOCTI W BHMAarae II€BHY YacTKy
KOH(OpMI3My, sIKa pa3oM 13 JIOCBIIOM MEpepocTae B yMIHHS
Y3rOIKYBaTH CBOI il 3 AisiMU mMapTHepa. BokanbHUN KOJIEKTUB
y XO/l CBOTO PO3BUTKY MPOXOAUTH HU3KY CTallii PO3BUTKY;
3TypTOBAaHUN K€ BOKAJIBHUN KOJICKTHUB BIJPI3HSIE €IHICTH Yy
IyMKax, MOrsiiax Ta HacTaHoBaX. CHiBpOOITHHUIITBO y
3aKJIaJlax BUIIOI OCBITH — CKJIagHa OaratopiBHeBa cHCTeMa
CIUTBHOI MiSUTBHOCTI, IO TPEJCTaBICHAa Y BUIVISII B3a€MOIIl
HaBYaJIbHUX Cy0’€eKTIB 13 Oe3nocepeaHiMU Ta
OTIOCEPEIKOBAHUMHU 3B’SI3KAaMU MK HUMH, i€ JIPYTUH THIT
3B’A3Ky Ma€ HE MEHIIE 3HAuCHHs, HK HepIiuil. 3B 30K MK
aJMIHICTpaIli€l0, JCKAaHATOM, BHKJaJadaMH, CTYJICHTaMH, 3
oqHoro OOKy, Ta OaTbkaMu — 3 IHIIOTO BH3Ha4Ya€ OCHOBHI
XapaKTEePUCTHKH i€l JISITBHOCTI. Ha T1JCTaB1
BUIIEBUKIIQJCHOTO 3a3HAYUMO, M0 CHIBpPOOITHUITBO  SK
cnenudivyHa JiSUTBHICTH CTA€ ONHIECI0 3 MO3UTUBHUX TEHJICHIIIN
Cy4acHoO{i OCBITH, 110 3a0e3neuye: MiABUILECHHS TPOAYKTUBHOCTI
3aCBOECHHS HABYAJIPHOTO Marepialy Ta HaJaHHA Homy
0COOUCTICHOTO 3MICTY; 3a0e3MeUeHHs «IPHUPOTHOT0» MEPEXOTY
B1Jl HAaBYAJIbHO-MI3HABAJIbHOI JIO CAMOCTINHHOI mpodeciitHoi
JiSUTBHOCTI, MIATOTOBKU CTYIEHTA /O COLIadbHOI B3aeMOAli y
MaiOyTHIH npodeciitHiil TiAIbHOCTI.
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Abstract. The article highlights the issues of managing
a student vocal ensemble. It focuses on vocal ensembles in music
and acting majors, where vocal training becomes a necessary
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condition for the professionalization of future specialists. The
main directions of the teacher's work with the vocal ensemble
are proposed, and the specifics of leading a student group of
singers are determined, considering that its participants will
eventually lead artistic groups or take part in them as actor-
singers. The functions of vocal singing in influencing the
personality of each performer in the ensemble are examined.
Modern ideas about managing a student vocal ensemble are
summarized, emphasizing the key areas of work for its leader,
namely: maintaining students' sustainable professional interest
by creating a pedagogically comfortable creative environment;
implementing a  democratic style of pedagogical
communication, where dialogue is directed toward joint
exploration and becomes the basis of co-creation among
participants in the higher education process; providing
pedagogical guidance in students' performance activities to
orient them toward their future professional careers; fostering
students' independence in mastering, analyzing, and
generalizing knowledge, skills, and competencies acquired in
the vocal ensemble, understanding the internal connections
between singers, and accumulating experience in publicly
demonstrating professional aspects. The conclusion is drawn
that collaboration as a specific activity becomes one of the
positive trends in modern education, ensuring: increased
efficiency in mastering educational material and giving it
personal significance; a "natural" transition from educational
and cognitive activities to independent professional activities;
preparation of students for social interaction in their future
professional careers.

Key words: vocal ensemble, collaboration, vocal
creativity, performance mastery, vocal ensemble leader,
students of music and acting majors.
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®OPMYBAHHA XYJAOKHbBOI'O OBPA3Y
B KOJIbOPOIIUCI

AHoTamifg. Y cTaTTi pO3MIIANAIOTHCA  OCOOJIMBOCTI
moOy0BU XYAO0KHBOTO 00pa3y B KOJbOpOIMUCI. XyHOXKHiH
o0pa3 y MECTELTBI OyIyeThCs 3a €MUHUMU 3aKOHOMIPHOCTSIMH.
Jlo 3aralbHUX YMHHHKIB XYZI0KHBOTO 00pa3y MO>KHA BiTHECTH
7110, 3MICTOBHE HAIlOBHEHHS, UYyTT€BE HABaHTAXXCHHS,
eMOLIIMHUN 3aps], AUHAMIKY Ta BEKTOp pyXy, pUTM, GopMmy,
Touo. Ines 3abe3meuye CTPyKTYpHO-(QYHKIIOHAJIbHY €IHICTD
CHUCTEMHU Ta IUTICHICTh BIUIMBY Ha IJIsiada. 3MICT 3IHCHIOE
ceMioTHYHEe O(GOpPMIICHHS 1/1e1, HAlIOBHIOE i MIEBHUM CEHCOM.
UyTTeBEe HaBaHTa)XEHHsS CTBOPIOE IICUXIYHMM  HAcTpiH,
eMOLIIHUI 3apsj, 3a1a€ piBEHb IICUXOJIOTIYHOI HAanpyru. Putm
Hajgae o0pa3y OJKUTTE3IATHOCTI, JUXaHHS, CEpPUEOUTTSI.
JluHamika Ta BEKTOp pyXy 3yMOBJIIOIOTh €BOJIOLINHUN
PO3BHUTOK XyI0XHBOTO o00pazy. dopma BTUTIOE O00pa3 y
KOHKPETHY MaTepiro Ta 3a0e3mneuye B3aeMOJII0 3 BiIMOBIIHUMH
opranamu crpuiHATTS. Ilig Konboponucom OyaeMo po3yMiTH
XyAO0XKHIH HampsM Cy4acHOTO O0Opa30TBOPUYOTO MHUCTEILTBA, /i€
TOJIOBHUM YUHHHUKOM ((akTtopoMm) (HopMyBaHHS XYyAO0KHBOTO
00pa3y BUCTYIIA€ KOJIip. 3BUYANHO, 11€ 3yMOBIIIO€ aCOLlIaTUBHUN
XapakTep KOJBOPOBUX KOMMO3UIIKA. CeMIOTUYHUN 3MICT
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KOMITO3UIlIi peai3yeTbcsi 3a paxyHOK TIIEBHOTO BHOOpY
KOJIBOPOBOI NANIITPH 3T1HO 3aayMy TBOpY. KokeH komip Mae sk
CHUMBOJIIYHE, TaK 1 acolllaTUBHE 3HAauYeHHS. ABTOp ao0upae
KOJbOPHU TAKUM YMHOM, 100 MaKCHUMAaJIbHO BTIJIUTH CBOIO 1/1€10.
3amaua yCKIATHIETHCS THUM, IO KOXKEH KOJIp Ma€ JEKiIbKa
3HA4YeHb, SIKi, O TOTO X, MOXYThb BIJPI3HATHCA B PI3HUX
KyJbTypHUX Tpaauuisx. Tpeda Takoxk BpaxOBYyBaTH B3a€EMOJIIO
Ta B3AaEMHHUI BIUIMB KOJBOPIB, W00 HE MOPYLIUTH
dbyHIaMEHTaIbHUH  3aKOH  NPHPOJHOTO  TBOPIHHSI  —
PI3HOMAHITTS B €IHOCTI, Ta €IHICTh y pi3HOMaHITTI. UyTTeEBE
CIPUHHSATTA KOJBOPIB TEXK Mae OOMEXKEHHS, BHpPaKeHE B
¢i3ionoriynoMy 3akoHi Mimnepa. fkmo B manmiTpi 3amaio
KOJIbOPIB, 1€ OOIHSE€ MOXIMBOCTI UYyTTEBOTO BIUIMBY Ha
rIga4a i IPU3BOAUTD 0 OAHOMAHITHOCTI CIPUAHATTS. SIKIIO B
namiTpi 3abaraTo KOJIbOPiB, 1€ MPU3BOJAUTH A0 CTPOKATOCTI Ta
MEPEBAHTAXKEHHSI OpraHiB 4YyTTS. 3BIICKM BUTIKAaE yMOBa
0o0MpaTH HE MEHIIIE IT’SITH Ta He OiIbIIe 1eB’ITH KoimbopiB. 1100
HiCUJINTA YyTTEBE CIPHUHATTS Ta AaKICHTYBaTH YBary Ha
SKUXOCh acleKTaX, OOMPa€eThCs MaKCUMallbHa a00 MiHIManbHa
HAaCHYEHICTh TUX YM 1HIIUX KOJbOPIB. lJIsi CTBOPEHHS IEBHOTO
€MOLIIITHOT'0 HACTPOIO TBOPY CTBOPIOETHCS 3arajibHUI KOJIOPHT,
KU 320€31eUy€eThCs 3aCTOCYBAaHHSIM JOMIHAHTHOTO KOJIBOPY.
JluHamika Ta BEKTOp pyXy B KOMIIO3UIIl 3a0e3nedyeTbes
po3MipoM Ta (OPMOIO KOJBOPOBHX IUISIM, iX B3aEMHUM
pO3TallyBaHHIM, KOHTPaCTHUMH Ta HIOQHCHUMU
BIJIHOIIEHHSIMU. B3aeMojiss BEKTOPIB pyXy KOJBOPIB 3aa€
KOMMNO3ULINHHI pUTMU. DOPMOYTBOPEHHS B KOJBOPOMHUCI
BiIOYBa€ThCA 3aBISKH MOMYJBHIA CITI, BHUIO3MIHH SIKOT
CTBOPIOIOTH Pi3HI omTuyHi iMt03ii. OTXKE, KOMIp BHSIBISETHCS
MIHIMaJIbHO JOCTaTHIM (akTopoM (OpMyBaHHS XYAOKHBOTO
oOpazdy B 00pa30TBOPUOMY MHUCTEITBI 3aBISKH  HOTO
CeMIOTHYHI 0araTorpaHHOCTI Ta eMOLIHHIM BUPA3HOCTI.
KamouoBi cioBa: XxynoxHiid o00pa3, KOJIbOPOIIHUC,
KOMITO3U1Iis1, KOJIIP, HACHYEHICTh, PUTM, KOHTPACT.
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Beryn. IlpobnemHuM  3aBIaHHSIM — 0Opa3oTBOPUYOTO
MHUCTEITBA € HEOOXITHICTh (POPMYBaHHS XYI0KHHOTO 00pa3y.
MiHiManpbHO JOCTaTHIM  (aKTOpPOM IBOTO TPOIECY B
acoIliaTUBHO-00pa3Hii KOMITO3HIII KOJBOPOIIUCY € KOJIip,
3aBJSKA HOro CEMIOTHYHIN OaraTorpaHHOCTI Ta EMOLIWHIN
BHpa3HocTi. Hes3Bakarounm Ha 0araTcTBO Pi3HOMAHITHOCTI
NaliTp, TapMOHi3alis KoIbopy cropusie  (HOpMyBaHHIO
KOJIOPUCTUYHOT ITLTICHOCT] B KOMITO3HIIIi.

IMocTanoBKka npodaemu. BeenmpoHukHa rapMOHiHICTD
peaiizye OABIYHUN NMPHUHIMI OpTaHizaiii XyAoxHbOI (Gopmu,
chopmynboBanuii me IlraroHOM, — NPUHIMI €THOCTI B
pizHoMaiTTi. Ha OCHOBI pe3ynbTariB AOCHIKEHb y Tamlys3i
KOJHOPO3HABCTBA Ta IICHXOJIOTii OyJl0 MpoaHaIi30BaHO
o0pa3oTBopuy (YHKIIO KOJIBOPY, IO copuse (HOpMyBaHHIO
KOJIODUCTHYHOI ~ IUTICHOCTI Ta  eMOILIHOI  BHPA3HOCTI
KOMITO3HLII.

AHaJii3 ocTaHHIX JocaizKeHb i myOJikaniii. [cHyOTh
Pi3HI JOCIIHKCHHS, B IKHX BUKJIAQJIAFOTHCS OCHOBHI BiIOMOCTI 3
ranysi Hayku mpo koxip. M.-B. I'eTe NPHCBSTHB CBOIO KHHUTY
«Teopis xonpbopy» [4] aHami3y CHPUHHATTS KOJIbOPY, HE
npuiiHaB HaykoBi ifei I. HproTOHa 1 HaBITh KPUTHKYBaB iX,
BBa)XAIOYH, 10 CBITJIO HE MOKE CKJIaJlaTUCA 3 KOJIbopiB. CBITIIO
st ['ete — CyTHICTB 1yXOBHA, 00XKeCTBEHHA, OT)KE, HEMOIbHA.
Brim, BU3HaueHHs 3B'13Ky CBITIIO-KOJIip-eMollii OyJio BUIaTHUM
JOCATHEHHSIM B WOTO MiAIbHOCTI. BiH Bmepie akieHTyBaB
yBary Ha BUBYEHHI BIUIMBY KOJBbOPY Ha OpraHi3M JIFOJWHH,
PO3pi3HAIOYN (i310JIOTTUHUHN, ICUXONOTIYHUM, €CTETHUHUN Ta
4yTTEBO-MOPATbHMII  aCIeKTH  TAaKOro  BIUIMBY.  Moro
JOCTIKEeHHsT €(DEeKTIB 3aTUIIKOBUX 300pakeHb Ta ONTHYHUX
UTI031  0cOONMMBO 1iKaBo, 00 mependavae Mi3HINI PoOOTH
. Itrena [4] i JIx. AnsGepca [1]. Hapasi poGota «B3aemonis
KOJIbOpY» [ 1] cTana ofHi€I0 3 TOJIOBHUX 1 JOBTOBIYHUX POOIT 1O
KoJipHii kommosunii. Jlo xomipaux HOBamid XX cT. MOXHA
BigHecTH Mojeah MaHcera [6], Xoua BOHA Majia CBOi HEJIOIIKH
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Ta CYNEpeyHoCTi, ane 3a i Jgomomororn Oyno BHepiie
BCTaHOBJIEHO 3B 130K MIXX MHUCTELTBOM 1 HAyKOO, 1 O L[bOTO
JHS CTaHOBHTh OCHOBY HaBYaJbHOI IporpamMu B 0ararbox
XYJIOKHIX OCBITHIX YCTaHOBaX.

B. Kanauucekuii 3acTocoByBaB (PEHOMEHOJIOTIUHUN
MiIXia 10 00pa3HOro BIUIMBY KOJIbOPY. BiH BBaXkaB 4epBOHMIA
KOJIIp aHAJIOTOM KBaJpaTy, >KOBTHH aHAJOTOM TPUKYTHUKA, a
CUHIA aHAJIOTOM KoJia, Oimui — Oe307HEI0, a YOpHHH —
HecKiHueHHOW cTiHow. Cipuii Tak caMoO CHOKIHHHHA, SK
3elIieHUH, a moMapaH4yeBuil cTpiMKO pyxiuBuii. Ha iioro nymky,
YepBOHUH KONIp SIBIISE JIMINE OJWH PyX BcepenuHi cebe, a
KOBTUH — pyX 0 IUiffaya 1 BiJl UEHTPY, 10 XapaKTepU3yeTbCs
CTPIMKICTIO Ha MEXi HaCTHPIMUBOCTI Ta 60keBiua. CuHii Mae
pyX BiA risgava Ta OO0 LEHTPY, TOOTO 301MblIye BiACTaHb Ta
3MEHIIye po3mip [5].

barato mnenaroriB-XyJ0)HUKIB MEPEKOHaHi, MO IS
CTBOpPEHHsI 00pa30TBOPYOTO TBOPY OYAb-IKOTO KAHPY
HeoOXigHi 0a30Bi 3HAHHSA 3aKOHIB KOJHOPOBOI TapMOHi3arlii.
XyJI0’)KHUKH 1 BYEHI CIIPSIMOBYBAJIM CBOi MpodeciiiHi 3ycuiuis
Ha CTBOPEHHS MOJIeJIeH, iK1 O MOTJIM TOMOMOT'TH 1HIITUM MHUTIISIM
npuiiMaTH OOIPYHTOBAHI PilIEHHS MO KOJIPHINA KOMITO3HIII].

B wHamomy gocmimxkeHHi Oyae  3aCTOCOBYBATHCH
IIECTUCKIIAJI0BAa MOJEIb CIIEKTPY 3 TPbOX MEPBUHHUX KOJIbOPIB:
YEepPBOHOTO, KOBTOT'O Ta CHHBOTO, 1 TPhOX BTOPUHHUX KOJIBOPIB:
MIOMapaHYeBoro, 3eyieHoro Ta (ionerosoro. [Ipu B3aemonii ux
0a30BHX KOJILOPIB MK COO0I0 BUHUKAIOTh 104aTKOB1 KOJILOPOBI
CMOJYYEHHS, SKI JO03BOJIAIOTH MHUTIIO TepefaTH Oe3MexHy
KOJIbOPOBY TAJIITPY CBITY.

Merta crarTi — BUSABUTH OCOOJUBOCTI (hOpMYyBaHHS
XYJ0’KHBOTO 00pa3y B KOJIbOPOIIHUCI.

Bukaa ocHoBHOro Mmartepiany. Ham cBit ckianaerbes
3 TIEBHUX MaTepilaJIbHUX eJleMeHTiB. HaM 31a€eThes, Mo 1HaKIe
He Moxke Oytu. IIpore, MU mifraHseMo CBIT MiJ] BIACHI MipKH,
BHU3HAUEHI JIIOJACHKUMH OpraHamu mnouytTiB. Jltogum HamiieHi
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3JIaTHICTIO CIIPUKAMATH CBIT Y BUTJISAI 00pas3iB, IO CKIIATAEThCS
1 BIOCKOHAIIIOETHCS B IKUTTEBOMY JOCBimi. B pe3ynbrari
CIPUHHATTS CKIAAAEThCA 00pa3, SKHA BKIIOYAE KOMILIEKC
B3a€MOIIOB'SI3aHUX  PI3HUX BIAYYTTIB, IO TNPUIUCYIOTHCS
JIOACHKOIO CBIJTOMICTIO MPEAMETY, SIBHUILY, MpoLecy. Aje JUIs
TOrO, 00 OYB CTBOPEHHM XYI0’KHIM 00pa3, HEOOX1JHO 3pOOUTH
IOZ0 HBOTO OYyIb-SIKYy 3YCTPiUHY aKTHBHICTb, CIIPSMOBaHYy Ha
Horo ociiKeHHsl, moOy/I0By Ta KOJIbOPOBE YTOUHEHHS.

PosrnsiHemo ¢opmyBaHHS XyIOKHBOTO 00pa3zy sk
KOJbOPOBE [TIHCTBO B  KOJBOPONHMCAHHI Ta CTBOPEHHI
acoIllaTUBHO OOpa3HUX KOMIIO3UIIIH, II0 € MHCTEITBOM, SIKE
CBIJIOMO YHM ITJICBIIOMO BIUIMBAE€ Ha TIjsAfada, 30YKYHOUH
KOJIbOPOBOIO TPOIO YsIBY. BHBUEHHS KOJIBOPY /a€ HOBI HIISXU
MHUCTEI[PKOMY  HampsMy  KOJIbOPONUCY, ©O0  CTBOPEHHS
HedirypaTUBHHX 00pa3iB BHIa€ OCOOMCTI acomiarmii, M0
JOTIOMOTalOTh BIJIKPUTH B cOO1 HOBI TBOpYI 37i0HOCTI Ta
MOYKJIMBOCTI.

Bynb-sika mpoayMaHa KOMIO3HIIIS — 1€ 3aBXKIU TIEBHUM
YMHOM TapMOHI30BaHa CTPYKTypa, B fAKiii BHUSBIECHO 1
MiATOPSIKOBaHE TOJIOBHE Ta APYTOPSAHE, MPEAMET 1 TIIO, 10
CIpUsi€ BUSBICHHIO TBOPUYOTO 3a{yMy MHTL. XyJOXHii 006pa3
CTBOPIOETHCSI HE BUIAJKOBO, CBIIOMO YH TIJCBIIOMO JIFOJAMHA
IparHe BiAUyBaTU CTPYKTYpPY, MOPAJIOK 1 OCTEPIraeThbcs Xaocy.
[ToniOHO nO TOrO, SIK y KUTTI MU TNPArHeMO OpraHi3yBaTH
BJIACHUN 100poOYT, NisUIbHICTH 1 HABKOJMILIHE CEPEIOBHUIIIE,
IIPY CTBOPEHHI UM CHOIJIAIaHH] 300pa’keHHS XOUEMO B1IUyBaTH
neBHU mopsaok. CTpykTypa, IO JIEKHTh B  OCHOBI
MMOYaTKOBOTO €CKI3HOTO PO3IMOAUIY Mac TEMHOTO 1 CBITJIOTO,
BEJIMKOI'O 1 MAJIOT0, MOBUHHA JIETKO CIIPUMMATHUCS 1 MaTh YiTKy
CHCTEMY TOJIOBHOTO Ta JpPYrOpSAHOTO, HE3BAXKAIOYM Ha
PUTMIYHI JIiHIT Ta GOPMH.

BuxopuctaHHs KOHTpAcTIB MiJAKPECIIOE BUIUICHHS
TOJIOBHOTO y TBOpI, @ HIOAHCH BH3HAUAIOTh JIPYrOpsHE, ajie
CBITJIOTHICTB, SIK 1 KOJIpP, BOAHOYAC MOKE 3a/1aBaTH 1 3araJIbHANA
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eMoliifaui HacTpiil. TeMHI KOMMIO3HIIii acOIiaTUBHO MOB'sI3aH1
3 HIYHUMM, BaXXKUMHU, [1aTOJOTIYHUMU AYIIEBHUMH CTaHAMH, 1,
HaBIaKH, CBITJII MOB'A3aHI 3 PaJliCTIO, YUCTOTOIO T4 PO3BUTKOM.
B3aemopis cBiTia Ta TiHI Mae OyTH BHpillleHA Ha CaMOMY
MOYaTKy CTBOPEHHsI 00pa3y, 00 BiJl IIbOTO 3aJI€KUTh BUPA3HICTh
MaiOyTHROTO  TBOpY.  OO'€eKTH  MOXYTh  BUIUIATHCS
KOHTPACTHUMHU  KOJIbOpaMH,  Bapioouu  o0car  iXHBOI
KOJIbOpOBOI IiIsiMU. HroaHcH y3araiabHiO0Th GOPMHU, 1AI0Th OKY
BIJIIOYHMTH, 3aCHOKOIOIOTH ICUXIKY. AJsie BCi KOHTpacTu u
HIOAHCH  TOBMHHI  MICTUTUCS  BCEpPEIMHI  3araibHOi
CBITJIOTOHAJILHOI Ta KOJIPHOI CTPYKTYPH.

OOpa3He pilleHHsS MO)XHAa BHPINIYBAaTH 1 32 PaxyHOK
CBITJIOTOHY Ta OOMEXEHHs Koubopy. [IpupomnHo, KomipHe
pilIeHHS TBOPY IPYHTYETbCS Ha TEOpiiX TapMOHIMHOTO
MOEHAHHS KOJIBOPIB, HA BUOOPI TEII0i ad0 XOJOAHOI TaMu i
kojoputy. Komip, 6e3nepedno, 6epe y4acTp y nepenadi CeHcy
Ta EMOI[IIfHOrO HAacTpPOl 3a JONOMOTOK) CBOIX BIACHUX
rapaMmeTpiB, TAKUX SK HACUYCHICTh, KOJIPHUU TOH, CBITIIOTA,
CEeMIOTMUYHUMH BJIACTUBOCTSMH, 3yYMOBJIEHUMH OCOOHCTUM
CTPUHHSTTSAM Ta yMOBAaMH HAaBKOJIUIITHBOTO JKUTTSI.

CrpuiiHATT ~ KONbOpY  Mae  Oarato  piBHIB:
ncuxog1310JI0TTUHUM, IICUXOJIOTIUHUH, CEMaHTHYHHIA,
rapMoHizyrounid, Tomo. Ilcuxodizionoriyna i KOJbOpY
3YMOBJIEHA T€HETUYHO 1 HE 3aJIEKUTh B1J] pACOBUX, KYJIbTYPHUX
g1 comianbHuX (¢akrtopiB. Tak, Jiama3oH YepBOHUX 1
[IOMapaH4YeBUX KOJbOPIB CTUMYJIOE JISJIBHICT 0OaraTbox
CHCTEM OpraHi3My, a Jiana3oH CHHiX Ta ()i0JIETOBUX, HABMAKH,
3HIKYE Ta MPUTHIYYE (i310JI0T1UHY aKTUBHICTH. [lypmyp, mio
3HAXOAMTHCA  MOMDK  30Y/DKYIOUMMH ~ YEpBOHMMH  Ta
MPUTHIYYIOUUMH  (P10JIETOBUMH, BHUKJIWKAE CTIAKY HampyTy.
XoBTro-3eneHi ONTUMI3YIOTh (i310M0TIYHI (QYHKIII, CHHBO-
3€JIeH1 MalOTh 3aCTIOKIHINBY JIfO.

SIK mcuxonoriyHui (akTop KOJIip BU3HAYAE E€MOIIiiHI
acmekT o0Opa3y: YepBOHHUW — BIAJHICTh, AaKTHUBHICTb,
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30y/DKEHHS, CEKCYaJIbHICTh, OakaHHS, >KOBTUH — BECEIICTh,
KBaBICTb,  MIHJIMBICTh,  OpPUTIHAJBHICTH,  3CJIICHUA  —
HAMoOJICTJINBICTh, CAMOBIIEBHEHICTh, CAaMOIOBAry; CHHIH —
CIIOKiH, BJIOBOJIEHICTb, JIIOOOB, HI’KHICTb.

CuMBONiYHE 3HAYCHHS  KOJIBOPIB  MOXE  JIyXKe
BIIPI3HATHUCS B PI3HUX KYJIbTYPHO-ICTOPUYHUX TPAAMIIIAK, X0Ua
ICHYIOTb JOCHTH CTiliKi KOJBOpOBi 3HaKu. Tak, HampHKIa,
YKOBTHUH KOJIIP 4aCTO CUMBOJTI3Y€E CBITIIO, TEIUIO, KUTTS, PAIIiCTh,
0araTcTBO, BIALIy.

CTBOpIOIOYM TaMHM Ta KOJIOPUTHU 3 YCBIJIOMIICHHSAM
BaXXJIMBOCTI CUMBOJIIKM Ta BIUTUBY KOJBbOPY, MOKHA BiKPHTH
Ui cebe HOBUH IIap MOKIIMBOCTEH BTUICHHS BiacHUX iei. Ha
aymky B. KpaBms, ams  crBopeHHss  OaraTtorpaHHoro
KOJIOPDUCTHUYHOTO  00pa3dy OOOB’S3KOBO TOBHHHA OyTH
rapMOHIYHA KOHTpAacTHa a00 HIOAHCHA MATITPA 3 JTOMIHYIOUUM
€JIEMEHTOM, 1[0 Ma€ CIpSIMOBaHY (i310JIOTTYHY, TICUXOJIOTIYHY
Ta 3HAKOBO-CUMBOJIIYHY [if0, CKJAIOBI $KOi MOXYTb
CmiBMagaTH  HE  TMOBHICTIO,  CTBOPIOIOYM  CKJIQIHHU
«momidoHiuyHu» BILUB [3].

CemaHTH4HE TIOJIe KOJBOPY € 3aco0oM Tmepenadi
YyTTEBOTO CHPUUHATTS CBITY, MOTO YITKO CTPYKTYpOBaHMM
B1JI0OpaXKEHHSAM Ta 3HAKOBUM 3aC000M, 110 BIJIIFPA€ BAXKIHUBY
POJIb B €CTETUYHOMY CIIPUMHATTI HABKOJIHUIIHBOTO CEPEIOBUILIA.
3 morsiLy JOACHKOTO CIPUHHSTTS YMOBHO BU3HAUYMMO MICTh
CEMAHTUYHUX PIBHIB BIAMOBITHO MIECTH OCHOBHHUM CKJIaJI0BUM
KOJBOPOBOIO CHEKTpy. YepBoHuil — (i310J0TIYHUI pPIBEHb
NEpPBUHHUX  BIIYYTTIB. IlomapanuyeBnii —  piBeHb
OesnocepenHix emouliiHux peakimiil. JKoBTuil — piBeHb
MOYYTTIB Ta OakaHb. 3€JCHUN — CceplieBUI piBEHb TyIIEBHOIO
ctany. CuHIH — pIiBeHb MEHTAJBHOCTI Ta CBIJIOMOCTI.
dioneroBuii — AyXOBHUI piBeHb. binnii Ta YopHUil KOABOPU —
BbyrTts Ta HeOGyTT4, 1Hb Ta siHB. SIK y CXITHOMY CHUMBOJI, 1Hb-
aHb, y Tiuouni HeOyTTs sxeBpie ickpa byTTs, a B Hagpax ByTTs
npuxoBaHe HeOyrra. [ng 3axigHoi  @uiocodii  KUTTA
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BiTOYBA€TbCSA TYT 1 3apa3 1 3aKIHUYETHCS CMEPTIO (Pi3MUHOTO
Tia. BigmoBigHo, OiaMii KOJip CHMBOJI3Yy€ IMOYATOK, CBITIIO,
YUCTOTY Ta panaicth byrra. YopHUil CHMBOINI3YE CMEPTb,
TeMpsiBy, cTpax Ta rope. Y Cximniii ¢inocodii — HaBHakw,
CMEpPTh CHUMBOJI3y€ OUIMI KOJIp SK pagicTb 3BUIBHEHHS
JIONWHMA BiJ KahgaHiB Maii (i3uyHOTO CBITY 1 MMOYATKY
CIPaBXHBOTO PAICHOTO XKUTTA Y MOTOHO1u4i. YopHuit KoJip Ha
Cxoml CUMBONI3y€ JOCKOHAIICTH 1 YHCTOTY, 0O BIH HE
MiBIAIHAN Maiii. AJle, He3aJIeXKHO BiJ] KYJIbTYPHHUX TPAIHIIIH,
B3a€EMO/Iisl YOPHOT'O Ta OLIOTO CTBOPIOE 031114 BIATIHKIB CIpOTO,
SKi BIATBOPIOIOTH YCi (OpPMH KHUTTS B 0Opa3oTBOPUOMY
muctenTBi. CekpeT BUpa3HOCTI rpadiuHUX TBOPIB IMOJSITae B
rMOOKOMY TIPOHMKHEHHI B CYTHICTH B3aemofii byrrs Tta
HeOGyTTs.

UepBOoHU — KOJIp KpOBi, CHJIM, MOTYTHOCTI, BIIaJH,
BOJI, TIPHCTPACTi, CEKCy, IMaJKOro KOXaHHsA, OOpoThOH,
pEBOJIONII, BiifHM, TEKETBHOTO TOIYM’sl, CTpaxy, Marii.
UepBonuii komp 30yIKye HEPBOBY CHCTEMY, IOCHIIIOE
BUJUUICHHS aJpEHaNiHy, 3arocTploe Ta TIpUBEpTaE yBary,
3aKJIMKa€e O aKTUBHUX 1. BIH TOHI3ye HEpBOBY CHCTEMY,
aKTUBI3y€ BCi OOMiHHI MpollecH, MiABHUIINYE Mpare3JaTHICTb,
MOKpaIly€e HACTPId, aje MpH NepeI03yBaHHI MOXKE BUKIUKATH
nepe30yHKeHHS Ta TOJIOBHUMN O1lTb.

[TomapaHueBHil — KOJIIp MOIYM’sI, PyXJIMBOI Ta MIHJIUBOT
€Heprii )KUTTS, HApOXKEHHS CBITIIa HAa MEXI1 3 TEMPSBOIO, TEILJIa,
3I0pOB’st Ta paaocTi OyTTsa. BiH gomomarae 3BUTBHUTHCH Bij

OoOMeXeHb 1 KOMIUIEKCIB, JIOCSITTH €MOIiHOT pO3KyTOCT1
HAJIaroJIUTH CIIJIKYBAaHHS Ta CTaTeBI CTOCYHKH, M’ SIKO
AKTUBI3Y€ KUTTEMISUTbHICT Ta MOKPAIIY€E areTuT.

KoBTuit — KoOmip JKUTTENAWHOI COHSYHOI eHeprii,
00XECTBEHHOT'O CBITJIa, BEPXOBHOI BJIaJlH, CUJIH IyXy, BJadi Ta
06e3MeXHUX MOXIHUBOCTeH. JKOBTUH KOJIp HaIuXa€ HAa aKTUBHY
TiSUTBHICTD, MIABHUINYE CAMOKOHTPOIb Ta CaMOOIIHKY, CIIPHSIE
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KOHIICHTpALlli Ta IiJIECIPSIMOBAHOCTI, HANIOBHIOE PAJICTIO Ta
ONTHUMI3MOM, TAPMOHI3Y€ TICUXOJIOTTYHUMA CTaH.

3enenuil — xomip [Ipupoau, XKUTTA, POCTY, PO3BUTKY,
HEBIIMHHOCTi,  HAIMOJETJIUBOCTI, JAYLIEBHOTO CBITJIA Ta
CepACYHOr0 Teria, HKHOCTI, 3aMHUCJICHHS Ta CMYTKY. 3eJICHUN
KOJIIp CIIpHsi€ yMUPOTBOPEHHIO, PIBHOBA31 i rTapMOHI1, BUKJIMKAE
BITUYTTS CIIOKOIO, MHUpPY Ta O€3MeKH, 3aCMOKOIOE HEPBOBY
CUCTEMY, CTalLIi3y€e AISUTBHICTH CEPIICBO-CYJIMHHOI CHUCTEMH,
HOpMaJTi3y€ TUCK, IOJIETTIY€ TOJIOBHUN O1JTb Ta BTOMY OY€H.

CuHill — KOJip CBIIOMOCTi, MEHTQJIBHOCTI, MHUCJICHHS,
PO3yMOBOi TBOpUOCTi. BiH CHMBOITI3Yy€ CHITy pO3yMy Ta SICHICTb
JTYMOK, TBOPYHI 37I€T, CAMOIMI3HAHHS Ta BHYTPILIHIO TAPMOHIIO.
CTBOPIOE BiTIYTTS YUCTOTH Ta JIETKOCTI, 3ACTIOKOIOE TICHXIKY Ta
crpusie BHYTPIIIHIA piBHOBa3i, Mae 3HEOOIIOBAIILHY Ta
NpOTH3AMaJIbHy [0, 3HWXKYE M SI30BY HAINpyTy, PpEryioe
TUXaHHS, 3HIMA€E CTPEC, T0IIoMarae mpu TpUBo3i Ta O€3COHHI.

dioneroBuii — koJip BeecBiTy, TyXOBHOT TOCKOHAIIOCTI,
MOJIUTBH, MEIUTAIIil, MyJIPOCTIi, IiTHECCHHS Ta HaTXHEHHS. Lle
MICTUYHUH  KoOJip, SKUH  BpIBHOBaXYye Ta  IOEIHYE
MPOTHJIKHOCTI, TMPOOYKY€e 1HTYIIII0O Ta TiACBIIOMICTB,
CHMBOJII3y€ BMILIHMHI acleKT JyXOBHOI TBOPYOCTI, CBITOTJISIHY
MO3MIII0, 3arajibHOJIIOACHLKI  €THYHI  I[IHHOCTI, BTIIIOE
BCEOXOIUTIOIYY JII000B SK TOJOBHUN MPUHLUI €IHAHHS Ta
LUTICHOCTI CBITY, Ma€ 3acHOKIWJIMBUNA BIUIMB Ha HEPBOBY
CUCTEMY, aJie TIpU TiepeI03yBaHH]1 MOXe 11 MPUTHIYYBaTH.

B yxpaiHcbkiit HapoJHii KyJlbTypl KOJlip Mae 0coOIMBe
3HA4YEHHs, SKE 3aKPIIWIOCS MPOTATOM CTOMITH y (OJIBKIOPI,
o0Opsimax, MUCTENTBI Ta MOBCIKAeHHOMY XUTTi. Kombopu B
YKpalHChKIA HapOHIN KyJIbTYpl € HE JHIIe €CTeTUYHUMHU
eJIEMEHTaMHU, a i BAKIIMBUMHU CEMIOTHYHUMH 3HAKAMHU.

binuii € cUMBOJIOM YHMCTOTH, HEBUHHOCTI Ta CBSATOCTI.
Bin mepeBa)kHO BHKOPUCTOBYETHCS B 00psiaax, MOB'SI3aHUX 13
HapO/DKEHHSAM, BECULIAIM 1 TOXOPOHOM. Y TpaluliiiHoMy
BOpaHHI OLTM € OCHOBOIO JJISI BUIITMBAHOK, IO TAKPECIIOE
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HOro yHiBEepCAbHICTh 1 3B'A30K 13 MYyXOBHICTIO. Y Ka3Kax i
JIereH1ax Ol CUMBOITI3Y€E 1000, CBITIIO Ta HAIIO.

YopHuil KoJip B yKpaiHCBKIH KyJIbTypl Mae MOABiiHE
3HA4YeHHs. 3 OJTHOTO OOKY, BIH aCOIIFOETHCS 3 )KYPOOIO, CMEPTIO
Ta ’XKajgo00r0. 3 IHIIOTO — 1€ KOJIp 3€MJIi, POMYOCTI Ta
cTaOuIbHOCTI. Y BHILIMBAaHKAX YOPHUN YacTO MOEIHYETHCS 3
IHIIMMHU KOJIbOPAMH, CTBOPIOIOYHM TapMOHIMHHUN KOHTpacT. Y
HapOJHUX BIPYyBaHHSIX YOPHUHN KOJIP CIYTye TaKOX 3aXHCTOM
BiJ[ 3JIUX CHJL.

YepBOoHHI CUMBOJI3Y€E KUTTS, TIO00B, KPOB 1 €HEPTilo.
BiH mmpoko mpencTraBiIeHMi y BHIIMBAHKAX, /€ BigoOpaxkae
3aXUCT Ta o0eperoBy OQyHKII0. Y BECUIbHUX O00psiax
YEPBOHUH KOJIIP aCOIIFOETHCS 3 IIOIOYICTIO Ta MPOIOBKCHHSIM
poxy. Y GonbKIOpi BiH 4aCTO 3raJiyeThCsl K KOJIP MPUCTPACTI
Ta HEOE3MEKH, ajle TAKOXK 1 [yXOBHOTO ITiTHECEHHSI.

XKoBTHil KONip CHUMBOJI3YyE COHIIE, TEIJIO Ta PAiCTh.
Bin gacTo acomitoeThcs 3 6ararcTBOM i 100poOyTOM, BPOKAEM.
VY nmoeaHaHHI 3 30JI0TUM IIEH KOJIip BioOpakae cakpaibHICTB i
00’KeCTBEHHICTh, 0COOJIMBO Y IIEPKOBHOMY MUCTEITBI, B IKOHAX.

Cunii 1 OnakuTHMM mOB's3aHl 3 HEOOM, BOIOIO Ta
TYyXOBHOIO rapMoHiero. L{i Koibopu CUMBOITI3YIOTh MUD, CIIOKIN
Ta HaJi0. Y QOJIBKIOPI BOHU YacTO ACOIIOIOTHCS 3 JKIHOUOIO
Kpacolo Ta HKHICTIO. Y TpaJAuLifHOMY MHUCTELTBI CUHIHN KOJIip
MIJIKPECTIOE 3B'I30K MIDK 3€MHUM 1 HEOECHMM CBITaMHU.
3eneHui € CUMBOJIOM MPHUPOIU, MOJIOJIOCTI Ta BiJIPOIKEHHS.
BiH muMpoKO BHUKOPHUCTOBYETHCS B 00psax, MOB'A3aHUX 13
BECHOIO Ta BIJHOBJICHHAM OJKUTTS. Y HapoAHIH TBOPUOCTI
3eJIEHUN KOJIIp acCOIIIOEThCS 3 HAJI€I0, TapMOHIED Ta
KUTTEAANHOIO CHIIOKO.

Konbopu BifirpaioTh BaXJIUBY posib Yy (QOpMyBaHHI
KyJIbTYpPHOI 1IEHTUYHOCTI HApOly, BUKOHYIOUH (DYHKIIiIO 3HAKIB
1 CHMBOJIB, W0 BiZOOpakarOTh IIHHOCTI, CBITOIISIA 1
MEHTAJIbHICTh HaIlii.
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Jns  opraHizamii  IUTICHOI, CTiMKOI, TapMOHIMHOT
CHUCTEMH KOJbOPOBHUX €JEMEHTIB B AacOLIIaTUBHO-00pa3Hy
KOMIIO3HUIIIF0 BUKOPUCTOBYIOTh METOM CTBOPEHHSI CXOXKOCTI Ta
BIZIMIHHOCTi: TOTOXKHICTb, CUMETPi0 (aCUMETPII0), TMPOIOPIIii,
pPUTM, HIOAHC, KOHTPAcT. B oHakoBUX 3a (OPMOIO elneMeHTax
3MiHa KOJILOPOBOTO TOHY, HACHUEHOCT1, CBITJIOTHOCTI J103BOJISIE
BUJIUIUTH OKpPEMi €JIeMEHTH, POOJIYH iX TOMIHYIOUUMH. SIKII0
HaKJIaCTU Ha TOTOXKHI €JIEMEHTH PUTMIYHUH s KOJBOPIB 13
3aKOHOMIPHOIO 3MIHOIO KpPOKY pPO3pi3HEHHS, OTPHMA€EMO
JIMHAMIKY, sIKa BHOCUTh HOBU3HY Ta iH()OPMATUBHICTh y CTally
CTPYKTYPY METPUYHOTO psdy. Y BUNAAKY HIOAHCHUX 3MiH
IUTACTUYHUX XapaKTEepUCTHK IapaMeTpu KOJbOpy MOXKHA
3MIHIOBATH JIWIIIE HIOAHCHO B TOMY JK HANpSAMKY, IO 1
KOMIO3ULIHHI eneMeHTU. KoHTpacTHe muiacTuuHe po3pi3HEHHs
€JIEMEHTIB Kpallle CIPHIMAETHCS 3 HIOAHCHOK TapMOHIMHOIO
nanitporo. [ToeqHanHsA JUHAMIYHOI MJJACTUYHOT KOHTPACTHOCTI
€JIEMEHTIB 1 IIUTICHOT HIOAHCHOT TAPMOHIIHOT ANITPH CTBOPIOE
TapMOHIYHHN CTaH CHUCTeMH. TOOTO TapMOHisl € JiaJeKTUYHA
€IHICTb CXO0KOCTI Ta BIAMIHHOCTI, CTATHKH Ta JUHAMIKH.

dopmyroun XyA0XkHIN 00pa3 y KOJIbOPONHUCI, HEOOX1THO
JOTPUMYBATUCh MEBHUX €TaliB 13 BU3HAYEHUMH MO3MLISIMU
CBITJIa Ta KOJIbOPY. TBOpUE BHUPIMIEHHS KOKHOTO KPOKY Ja€
0c00JIMB1 BIIMIHHOCTI, 1110 JIOTIOMara€ CTBOPEHHIO aBTOPCHKOI
acolliaTuBHO-00pa3Hoi koMmno3ulli. [IpoTunexxHo crnpsimoBaHa
pUTMIYHA B3aEMOJIS KOJbOPY HpPEAMETYy Ta KOJIbOpYy Tia
CTBOPIOIOTH IIE€BHE CEpeAOoBUIIE JUIsi 00paHOi KOJIbOPOBOI
JOMIHAHTH, sIKa BI3yaJbHO BCTYIIA€ y B3a€MOJII0 3TiIHO 3
KOHTPAcCTOM 1 HIOAHCOM MapaMeTpiB KOJIbOPOBOIO TOHY,
CBITJIOTU Ta HACUYEHOCTI.

Ve Ha erami TOOYyAOBH CITKH BHU3HAYAETHCA
KOMIO3ULIAHUHA LEHTp, SIKUIl ae 3MOry 3MIHUTH MOJYJb 32
JIOTIOMOT OO TpaHCPOPMYBaHHS BEPTUKAIBHUX 1
TOPU30HTANBHUX PHUTMIB, SIKi JOJAIOTh OLIBII JUHAMIYHOTO
pyxy 00'eMHO-TITPOCTOPOBIi KOMITO3UIIIi. Posznonin
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KOJIbOPOBOTO TOHY TaKOX MiAMOPSIKOBYETHCSI BHU3HAYCHOMY
LEHTPY, SKUH € MaKCUMaJIbHUM KOHTPAacTOM 3a CBITJIOTOMO, 32
KOJIPHUM TOHOM, Ta 3a HacHYeHicTio. BigmoBigHo [0
nepudepiiHux obsacTeld KOMIO3UIlT KOHTPACT HIBEIHOETHCS.
KinpkicHe  mignopsiAKyBaHHS  JOMIHAHTI — OAMH i3
HaWBaKJIMBIIIMX MPUHIIMITIB OpPTaHi3allii CTPYKTYpH €JIEMEHTIB
KOJIbOPOBOI TapMOHiifHOI masiTpu. B rapmoniitHiii kommo3uii
KOJIbOpOBa JIOMIHAHTa, BIUIMBAIOYM HA KOJIOPUT, i€ SK
ncuxodizionoriynuil  GpakTop 1 BHUKIMKAE TEBHY EMOLIHHY
peakuito risggada, mo QopMmye eMolliiiHe 3abapBiIeHHS
XyHOXKHBOTO 00pa3y. JlomiHanTHHiA Koiip 00'enHye aBa
OPOTHJIIIOYl KOJBOPH LUIAXOM JOAABaHHSA HOro B KOXEH
€JIEMEHT MOJYJIbHOI CITKH, TIPHU LOMY KOJIip MPEAMETY 1 KOJIip
TJa HE 3MIIIYIOThCS, 00 PO3MOAUIAIOTECA B KOMIIO3HIIHHOMY
IpOCTOpl y IIaxoBOMy MOpsAaky. Ha mnpuxmami rpanbHOI
IIaXOBOT JOHIKM MOXHa PO3MOJUIMTH KOJIIp HpeAMeTra IO
CBITJIMX KJIITUHAX, & KOJIp TJa — 110 TEMHUX. Y ImpoIiieci podoTu
KOKEH KOJIp PO3BUBAETHCA Ta 30aradyeTrbcs 3a JIOTIOMOTOIO
JIOMIHAHTH 1 YCKJIAQJHIOETHCS 32 JOIIOMOIOI0 aXpOMaTHKH, aje
3rifHO 31 cBOoiMM KiiTHHamMu. Ha B3aemonii mnepeTuny
OTPUMaHUX KOJILOPIB MpeaMeTa Ta TJ1a, BUSABIEHHI 1 pO3MOILI
KOHTPAcCTiB Ta HIOAHCIB OYJIYyEThCSA acoOIlaTUBHO-0Opa3Ha
XyA0XHS Kommo3unis. PoOora crnpsiMoBaHa Ha JIOCATHEHHS
TapMOHIMHOTO CHPUHHATTS pPyXy KOJbOpY B IPOCTOpl 3a
JIOTIOMOTOK0  HEPIBHOMIPHOT MOJYJBHOI CITKM Ta PUTMIYHOI
MoOy/I0OBM  KOJIbOPOBHX BIAHOCHMH Pi3HOT IUIOmII Ta 1iX
po3moNiay i B3aeMojii 3 TOMIHAHTHUM  KOJBOPOM  Ta
aXpoOMAaTUYHUMH BIATIHKaAMH, 10 opMye XyN0XKHIM 00pa3 y
KOJIbOPOTIHCI.

BucnoBku. Konbopomnuc — 11e KOMyHIKaTUBHUHN IIJISX
00pa30TBOPUOTr0 MHUCTELTBA B CYYaCHUX yMOBaX. XyAOKHIN
o0pa3 B KOJbOPOIIUCI, 3BICHO, MOYMHAETHCA 3 3aaymy. lmes
TBOPY 3YMOBIJIIO€ 3arajibHUM CBITJIOTHUH TOH, TOOTO Jianma3oH
CBITJIOT, BHOIp KOJILOPOBOTO CIEKTPY, T. 3B. KOJIOPOBHI KITIOY,
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PUTM pYXY CBITJIa Ta KOJIbOPY, CTBOPIOIOYM NMEBHHUIA eMOLIHHUIA
craH. Jlns HamoBHEHHsI XYJIO)KHBOTO 00pa3y CHMBOJIYHUM
3MICTOM KOJBOPOBUH KIIOU 30aradyerbcs TEIUIUMH — Ta
XOJIOJTHUMH BiTIHKAMH, PETYIIOETHCS KOJIhOPOBA HACHUYCHICTh
1 CBITJIOTHICTh BiIHOCHO KOMITO3UIIIHHOTO IIEHTPY. PyX KOmbopy
B KOMIIO3HIIii 30praHi3y€eThCs 3a JOMOMOTO MOJYJIBHOT CITKH,
7ie MOZIYJIeM BHCTYMa€e OyJb KU T€OMETPUYHUIN €IEMEHT, 110
BianoBigae 3aaymy. [lepina nporucka CTBOPIOE CEpeOBUIIIEC 32
JIOTIOMOTOI0 ~ YCKJIAJHEHUX  BIiATIHKIB. Jlpyra mpommcka
PO3KpHBa€e JMHAMIKy o00pa3dy 3a JOMOMOTOK PO3MOILTY
KOHTPACTIB 1 HIOAHCIB y KOJHOPOBiH KOMIO3HLii. 3yCTpidyHHUN
PYX CTBOPIOE B3AEMOJIII0 KOJBOPIB, IO BUKIUKAE BIAMOBIIHE
acoliaTUBHE  BpaXEHHsA. TakuM  4YuUHOM  (popMyeTbes
acoIiaTUBHO-00pa3Ha KOMITO3HILiSl B KOJLOPOITHCI.
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FORMATION OF AN ARTISTIC IMAGE IN COLOR
SCIENCE PAINTING

Abstract. The article examines the peculiarities of the
construction of an artistic image in color science painting. An
artistic image in art is built according to common patterms. The
general factors of an artistic image include an idea, meaningful
content, sensory load, emotional charge, dynamics and
movement vector, rhythm, form, etc. The idea ensures the
structural and functional unity of the system and the integrity of
the impact on the viewer. The content carries out the semiotic
design of the idea, fills it with a certain meaning. Sensory load
creates a mental mood, emotional charge sets the level of
psychological tension. Rhythm gives the image vitality — its
breath and heartbeat. The dynamics and vector of movement
define the evolutionary development of the artistic image. Form
gives the image a material presence and opens a path to sensory
perception. By color science painting we mean the artistic
direction of modern fine art, where color is the main factor in the
formation of an artistic image. Of course, this determines the
associative nature of color compositions. The semiotic content
of the composition is realized due to a certain choice of color
palette in accordance with the design of the work. Each color has
both symbolic and associative meaning. The author chooses
colors in such a way as to realize his idea as much as possible.
The task is complicated by the fact that each color has several
meanings, which, moreover, may differ in different cultural
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traditions. It is also necessary to take into account the interaction
and mutual influence of colors, so as not to violate the
fundamental law of natural creation - diversity in unity, and
unity in diversity. Sensory perception of colors also has a
limitation expressed in Miller's physiological law. If there are
not enough colors in the palette, this reduces the possibility of a
sensory impact on the viewer and leads to monotony of
perception. If there are too many colors in the palette, it leads to
motley and sensory overload. Hence, the recommendation is to
choose no fewer than five and no more than nine colors. To
enhance sensory perception and focus attention on certain
aspects, the maximum or minimum saturation of certain colors
is chosen. To create a certain emotional mood in the work, a
general color is chosen, which is achieved through the use of a
dominant color. The dynamics and vector of movement in the
composition is provided by the size and shape of the color spots,
their mutual location, contrasting and nuanced relationships.
The interaction of color movement vectors sets compositional
rhythms. The form formation in the painting occurs thanks to the
modular grid, the variations of which create various optical
illusions. So, color turns out to be a minimally sufficient factor
in the formation of an artistic image in visual arts due to its
semiotic multifacetedness and emotional expressiveness.

Key words: artistic image, color science painting,
composition, color, saturation, rhythm, contrast.
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KYJbTYPHO-ICTOPUYHI ACIIEKTH TBOPYOCTI
BACHMJIA JIEOHEHKA

AHoTanis. CrarTiO MIPUCBSYEHO TBOPYOCTI
YEepHITIBCBKOTO  XyJOKHHWKAa Bacwis  JleoHeHKa,  sSKHi
CHeLIaNi3y€eThCsl HAa TEXHIKaX BHUCOKOTO JpPYKY, IMEPEBAXKHO
nmiHorpaBiopi. BiH € ojHi€l0 3 HaWBUpPA3HIMIUX TOCTATEH B
YKpaiHCbKOMY MHCTENTBI OCTaHHIX JECATHIIITH. XYIOXKHHK
OpaB aKTMBHY Yyd4acTh Yy OaraTbOX BHCTaBKax rpadikH,
exciiObpuca B YKpaiHi Ta 0aratboX KpaiHax CBITY, OTpUMaB
YUCIeHHI Haropoau. B i#oro aktuBi 6arato nepcoHaJbHUX
BuctaBok B binopycii, Jlursi, [lombmii, Pocii, VYkpaini.
Teopuicts B. JleoHeHka BHCOKO oOlliHEHa W yBiinuia a0
CKapOHUIIl HaIllOHAJIBLHOTO MHUCTENTBa. Jl0 OCHOBHUX TBOpIB
TUTYJIOBAaHOTO  MaiicTpa  HaJeXaTb: IOPTpeTHa  cepis
«Apxitektypa YepniriBmmamw» (1983-1999 pp.); «YkpaiHnceki
icropukn XIX-XX c1.»; «IllleBuenkiana B ekcaiopuci» (1980-
2005 pp.); «I1am’sT1 MO€T TOMIBKIWY», TPUCBSIYEHA PIAHOMY Celly,
SIK€ OMUHUIIOCS B 30HI YOPHOOMIBCHKOTO 3a0pyaHeHHs (1988-
2006 pp.); «Cepriit €cenin» (1980-2006 pp.), «ApxiTekTypa
nonbebkux Mmict» (Topyns, 1991 p.; I'pymssonms, 1993 p.;
Hexominek, 1996 p.; I'miBitu, 1997 p.); monotumii «Crapa
Pura» (2006 p.); imoctpamii mo mipuku B. CTpyTHHCHKOTO
«ITi3ns oxxmHay (1997 p.), monbebkux jerenn KpymBHIBKUX,
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lony6cpkux (2003 p.) Tta iH. JleoHEHKO HE MPOCTO
BHKOPHUCTOBYE BCl MOYKJIMBOCT1 0OpaHOi HUM TEXHIKH JIHOPHUTY,
BiH CTapaHHO HaMaraeTbCcs YHUKHYTH Oy/b- SKHX 3aIlI03UYCHb 3
iHmuX TexHik. [ pyOyBaTa, TakoHIYHA i BUpa3Ha MOBA JIIHOPUTY
CTa€ B HHOTO IUIKOM CaMOAOCTATHHOI. XYA0KHUK HE TUIBKU
HE MPHUXOBYE YMOBHOCTI CTBOPEHOIO HHM 300pa)KCHHsS, a
nexnapye ii. Jlinoputu B. JleoHeHka, 0coOIMBO MOPTPETHI
00pasu, € MmiIKPECISHO IUIONMHHUME. Y JESIKHX poOOTaxX aBTOp
BIIPABHO MO€JHYE YOPHUH 1 Oinmii mTpuxu. Baximse micie B
TBOpuOCTi JIeoHeHKa mocigae excniOpuc. 3aBasSKH I[bOMY BHIY
MHUCTELTBA MHUTEIb OTPUMAB IMO-CIPABXKHHOMY MIKHAPOIHE
BU3HaHHS. 3HauHA YacTHMHA KHUKKOBHMX 3HAKIiB BUKOHAHA B
KUTbKa KOJIBOPIB, IO CBIMYHUTH MPO BHCOKUI HpodecioHaizm
aBropa. Moro TBOpaM  IpUTAMAaHHA  iHTEJIEKTyaJbHA
HATlOBHEHICTh, JIAKOHIYHICTb  XYyIOXXHBOI MOBH, BHCOKa
rpadiyHa KynbTypa, mnpodeciiiHe BOJOMIHHSA TEXHIKAMH
rpadiYHOTO MUCTEITBA.

KuarouoBi cioBa: exciibpuc, mana rpadika, opTper,
nei3ax, apxirekrypa, YHopHoOuIbChKa Tpareis.

Beryn. [TosBa B 1903 p. niHOoneyMy Maia BU3HAYalbHE
3HAYEHHS B PO3BUTKY €CTaMITy 3 BHCOKHUM CIOCOOOM JApYKY.
Moro MoxmuBocTi OymM JOCTaTHBO BHCOKi, Xoua if
nocrynanucs Topueid kcunorpadii. OIHUM 13 MEpIINX, XTO
3BEpHYBCS JI0 aBTOPCHKOI'O €CTaMmIly B TEXHIIi KOJIbOPOBOI
niHorpasiopu, 0yB K. KocreHko, 3HauHO Kpaill pe3yJbTaTH
npoaeMoHctpyBana O. Kynpuuniipka, sika HaByanach Ha OYaTKy
XX cr. y Bigni. 3rogom 15 rpadiyHa TexXHika HaOya IHUPOKOTo
MOLIUPEHHS cepe]] Xy 10KHUKIB.

Ha 31ami XX ta XXI cT. akTHBHO MO3UIIOHYBalId cebe
XyA0KHUKH-Tpadiku 3 MUCTELBKUX ocepenkiB Kuesa, JIbBoBa,
Onecu, Xapkosa. [Ipote ¥ iHIN 00OJacHI IEHTPU CIIABHIINCS
cBOiMH TaslaHOBUTUMH MUTIAMU: Binauns (C. KupHunbkuii),
Huinpo (I. Konsgina, B. Xsopoct), I[Bano-®paHKiBChK
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(IT. TIpokomis, }O. IIpouman, O. Cepatok), Kpusmii Pir
(b. Kynoschkuit), Jlyrancek (A. bonmap, A. 3akopeubkuil),
Cesepononeupk (b. PomanoB), Tepuomine (M. [mitpyx),
Uepkacu (A. AnekceeB), Yepnisii (I. banman, O. Kpuopyuko),
a Yepwiris npezacrasisiB B. Jleonenko. Came npo HbOTO i mije
pO3MoOBa Jai.

Maitke 1’SATOECAT POKIB IPUCBATHB  MHCTEUTBY
rpadikm, ekcmlOpuca YEpHITIBCBKUNM XyIOKHUK Bacuib
Jleonenko, uieH HanioHanbHOT CIIJIKK XYyA0KHUKIB YKpaiHu 3
2010 p. Moro TBopui ycmixu n06pe 3HaloMi MaHyBaIbHHKAM
rpagiyHOTO MHUCTEUTBA B YChOMY CBITI W HEOJHOPA30BO
BiJ3Hauanucsa Haropojgamu. [lounnarouu 3 1989 p., XymoxxHUK
OTPHUMAaB TIOHA/I TPH JAECATKU PI3HOMAaHITHUX Haropoj y BUTJIISI
Mezanei, TUIUIOMiB, TPOIIOBUX 3a0X04YeHb. Bin OpaB y4acTtp y
pI3HOMAaHITHMX  MDKHApOJHUX  BHUCTaBKax-KOHKYpCax B
Aprentuni, Kazaxcrani, Jlutsi, JlokcemOyp3i, Ilonbmi,
Pymynii # VYkpaini. JleoHeHko € enuHUM TrpadikoM, SKHN
MOCTIHHO BHCTaBIIsi€ CBOi TBOpWM y BapmaBcekiil ranepei
exciiopuca. TBoOpUicTh XyHOXKHHMKA TNpPEACTaBI€HA B pAIl
eHIKIoneAil, Ha KwTanT [lopTyranbchkoi MIKHApOAHOI
EHITMKJIONE Il cyyacHoro ekcniopuca. B octanHiil BiZTBOpeHO
HU3KY MOro KHMKKOBHX 3HAKIB Ta 3a3HAY€HO MeEpesiK BCiX
BUKOHaHUX JIEOHEHKOM eKCIIIOpUCIB, MOYMHAIOUN 3 TEPILOro,
cTBOopeHoro B 1976 p., i 3akinuytoun 912 3a 1999 p. [6].

IMocTtanoBka npodsemu. Cepes Xyn0)KHUKIB-TpadiKiB,
Ul IKMX eKCIiOpuc Mae JOMiHYKOUYe 3HAYEHHs, OJIHO3HAYHUM
PEKOPACMEHOM Yy cIpaBl MOMYJspU3alii KHUKKOBOTO 3HAKY
MOKHa Ha3BaTH uepHiriBus Bacuis Jleonenka. OCHOBHOIO
CWJIOI0 MOro MHUCTENTBAa € MillHA KOMIIO3UIliST — YITKO
CKOHCTpPYHOBaHa, OCMHUCJIEHA B YCIX JACTANIAX TUIACTHYHOI MOBH,
PUTMIYHOI ~ Opraizamii  NmpocTopy, JiHIHHO-TIONMHHOTO
TpakTyBaHHs ¢Gopmu. Po3BuBaroYM BIACHUHW MHUCTEIBKUN
CBITOTJISIT, XYZIOKHUK Jie/iaji riauoine mpoHuKaB y MeTadi3uuHi
cyOCTaHIIl JKUTTS, 3BEPTAIOYKMCh A0 PI3HUX TeM IcTopii 1
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Cy4yacHOCTI. Bifrak, TpakTyBaHHS KOKHOTO IpadidHOTO TBOPY
(moptperty, ¢bimocoPpchKO-CUMBOTIIHOT KOMITO3HIIIi,
apXITEKTypHUX  MOTHBIB)  BIJI3HAYAJOCS  HEOJIMIHHUM
eneMeHTOM (hOpMalIbHO-00pa3Horo Bigxkpurrs. Moro TBOpUicTh
€ CIpaBXHIM CBATOM, TpiyM(pOM UYTTEBOCTI y BHUCOKIH
(emitapHiii, CHHTETWYHIH, IUIACTHYHIK) QopMi Ta micTana
rIuOOKy MoBary y HIaHyBaJIbHUKIB HOTO MUCTELTBA.

AHaJi3 OCTaHHIX J0CHiIXKeHb i myOuikamii. Im’s
B. Jleonenka mmpoko BigoMe B YKpaiHi, A€ BiH OpaB y4acTb y
YHCIIEHHUX BHCTaBKaX, 3rajaiiMo xouya O BceykpaiHCbKy
XYA0XKHIO BUCTaBKY «MicTa i KyibpTypa YKpaiHu B eKcIaiOpuci i
Mamiit rpadimi» [2, cc. 37, 78], ska ekcmoHyBajiacsi Yy
BUCTaBKOBOMY 3aii KwuiBcbkoi opranizamii  XyJ0)KHHUKIB
«Mucrenp» HanioHalbHOT CHUTKM XYJOKHUKIB YKpaiHu, ne
XyAOKHHK TIIHO TPEACTaBUB  apXITEKTYpHI  IaM’ ATKA
npeBHboro Yepniroa (puc. 1, 2). He menm 3naumma ioro
TBOPUICTh Y MHCTENTBI €KcIiOpuca, Ky BiH IPE3CHTYBaB y
Karajgo3l JOCSTHEHb MAKMCTpIB ILOTO JKaHPY B HAYKOBO-
MOMYJISIPHOMY 1TFOcTpoBaHOMY >kypHamni «llam’atku Ykpainu
ICTOpisl Ta KyJbTypa», NPUCBAYEHOMY 3700yTKam Yy KaHpi
exciiopuca [4, c. 49]. OcobnuBoro nomyssipHicTIO JIeoHEHKO
KOPHUCTYEThCS y CyCiHIX KkpaiHax: binmopycii, JIutsi, [lompmii,
Pocii, ne 3am00ku eKCrIoHyBalld HOro TBOPU Ha NMEePCOHATBHUX
BUCTaBKaX, JAPYKyBaJd 4YHMCIEHHI aibOOMM, KaTajoru.
[Tounnaroum 3 1997 p., koxHi 1Ba poku BapiiaBcbka ranepes
eKciiopuca peryiaspHO BIAIITOBYE BHUCTAaBKU eKcliOpuca i
Manoi rpadiku B. Jleonenka. BoHH CympOBOIKYIOTHCS
[IKaBUMH ¥ 3MICTOBHUMH KaTajoramu. J[Ba 3 HaWIlIKaBIIIUX 13
HUX MPHUCBSIUEH] YMCICHHUM eKcaiOprcaM Ha TeMy BapiaBianu
1 KpakoBianu [5], a Takoxx ekciiOpucam, CTBOPEHUM JIS
[IaHYBaJbHUKIB  HYMi3MaTHUKU [7], »nme  XYyIOXHHUK
MPOJICMOHCTPYBAB HE JIMIIE BUCOKHM XYyIOXKHINA pIBeHb, a W
epyIUIII0 Yy Takiili BaXJIUBIA JOMOMDKHIA  1CTOpUYHIN
JTUCITUTLIIHI SIK HyMi3MaTuka. He mTuBHO, 110 TBOPUICTH
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Puc. 1. Jleonenxo B. «/{360nu Uepnizoeay. Jlinocpasiopa. 1998 p.
3 ocobucmoi konexyii asmopa

B. Jleonenka rimHO mpenctaBieHa B MikHapoaHii
eHuMKIone il ekciiOpuca, ska Buxoauna y Ilopryramii [6,
cc. 87-104].

Meta crarTi — po3kput QeHomen Bacuis JleoHenka
SIK BU3HAYHOI'O0 MaicTpa ekciibpuca Ta rpadiku Manux Gopm,
JIOBECTH TEPCIEKTUBHICTOb HOrO0 TBOPYOCTI SK Taly3b
HAyKOBUX JOCIIIKEHb.

Bukiaag ocHoBHoro marepiany. Came B rpaBropi Ha
JIIHOJIEYMI, IO CTaJia TOJOBHOIO rpadivyHOI0 TeXHIKOI Bacums
JleoHeHKa, CTBOpeHa 3HA4yHA KUIBKICTh TIpadidyHUX IUKIIB,
cepell SIKMX BaromMe Miclie TOCIJIa€ eKcIiOpHc, KU TpUHIC
XYA0KHHUKY CBITOBE BU3HAHHS.
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Puc. 2. Jleonenko B. «Uepnizis. Koneziymy. Jlinoepaswopa. 1998 p.
3 ocobucmoi konexyii agmopa

OCHOBHOIO CUJIOIO 100 MUCTEITBA € MII{HA KOMITO3HIISI
— YITKO CKOHCTpPYMOBaHa, OCMHUCIEHAa B YCIX JeTaliax
IUTACTUYHOI MOBH, PUTMIYHOI Oprasisauii npocropy, JiHiiHO-
IUTOIIMHHOTO TpakTyBaHHA (opmu. Po3BuBaroum BiIacHUN
MUCTELbKUN CBITOIJIAM, XYJOXKHHK JIe7alli TIuOIIe MIPOHUKAB y
MeTadi3uuHl CyOCTaHII] KUTTS, 3BEPTAIOYUCH 10 PI3HUX TEM
ictopii 1 cywacHocTi. Biarak, TpakTyBaHHS KOXKHOTO
rpadigydoro TBOpYy (mopTpery, (PiocodCchKO-CUMBOIIYHOT
KOMIO3HIL1, apxXiTeKTypHUX  MOTHBIB)  BiJ3HAdanocs
HEOJIMIHHUM €JIEMEHTOM (POpMalibHO-00pa3HOro BIJIKPUTTS.
Moro TBOPUICTh € CIPaBKHIM CBATOM, TPiyM(hOM UyTTEBOCTi y
BUCOKIH (eNiTapHii, CHHTETUYHIH, IIIACTHYHIN) GopMi.
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Bacunp Jleonenko Haponuscs B 1948 p. y ¢. Konubanp
Bparincekoro paiiony I'omenbchkoi obmacti. SIK 1 BCl CLIbCHKI
JiTH, IPOWIIOB TPYIOBY IIKOJIy B JiTHIM yac. Ha Bce XUTTA B
nam’aTi  XyJOKHUKAa 3IMLIIMINCh KAPTHHU  CLIBCHKOTO
JTUTUHCTBA, IIAHOOJIMBE CTABJICHHS 70 mpaii. Jlani HaB4aBcs Ha
XyJIOKHBO-TpadiyHOMY (PaKyIbTeTi (Cremiam3aris «XyI0KHUK
KHUTHY) BireOchkoro memaroriunoro iHctutyTy. Tomi x, mixg
yac CTYJIEHTCTBa, BUTpaBipyBaB y 1976 p. cBid mnepriuit
eKCIIIOpUC W 3HAWIIOB CBOIO TEMY, CBOIO IICHIO B MHCTELTBI
rpadiku Manux Gopm. 3 Toro yacy uepe3 KHUKKOBUHN 3HAK BiH
PO3KpUB OaraToOapBHUI CBIT MUCTENTBA, ICTOPII 1 KyJIBTYpH, B
SAKOMYy JiTepaTypa mnocigae nouyecHe micue: «CiaoBO O HOJKY
IropeBim», «llleBuenkiana», «[lymkinianay, «loromianay,
«Eceninianay. BaxnuBe wMiciie B HOro TBOPYOCTI Mae
OOMIMPHUNA TUKI eKciIiOpuciB mix HazBowo «llam’saTi Moro
OYIMHKY». Horo pinHe cemo KommbGanp omuHMIIOCS B 30pi
BpakeHHs micis aBapii Ha YopHoOwmiberkid AEC i 3anummnoch
HE3ar0€HOI0 PAHOIO B ITaM’sITi i cepili XypoxHuka. Hemae temu,
AKoi O HEe TOpKaBCsA XYAOKHUK: MOPTPETHA, apXiTEKTypHa,
neW3akHa, HyMI3MaTH4HA, AUTSYUM ekcimiopuc. KHUKKOBI
3HAKH JIJIS1 MAJIEHbKUX YATAYiB MPOHU3aH1 OCOOIUBUM TETLIIOM i
J000B’10, X CIOXKETH BUPI3HAIOTHCS HEBUYEPITHOIO (paHTa31€r0
1 BUHaXiqmMBICTIO Kommosulid. He oOilimoB yBaroioo B.
JleoHeHKO ¥ TOMYJSApHY cepel KOJEKLIOHEPIB EpOTUYHY
TeMaTUKy. BUKOHaHI Ha 3aMOBJIEHHS CIO)KETH CTBOpEHI
MEPEBAKHO B T'YMOPHUCTUYHOMY TPAKTYBaHHI, a XKIHOY1 Qirypu
BUTPaBiOBaH1 apTUCTUYHO, 31 CMAKOM 1 TAKTOM.

Bacunb JleoHeHko nyke BIIOMHI 1 MOMYJSpHUMA He
nume B YkpaiHi, a i y binopycii, ITonbmii, Pocii, B octanHii
HOro akTUBHO MpomaryBaB Haml 3emJisik Biramiii bakymenko
(1937-2015 pp.), axuii Hapoauscs B KpuBomy Po3i, HaBuaBcs B
JIHInponeTpoBChKOMY MYy3HYHOMY YUUITUIII iMeHl1
M. 1. T'ninku, a 3rogoM B My3HYHO-TIEaroriYyHoOMy iHCTHTYTI
imMeH1 ['HeciHMX, TOBrui yac cniBaB y Xxopi Benukoro Tteatpy B
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MockBi, 3axOmMBCS KOJEKI[IOHYBaHHAM 1 IIPOIAraHjo0
exciiopuca. Bin mMaB Benuky 010110TeKy (MIOHA AECITh THCSIY
KHIKOK), 3HAuHy KOJIEKIII0 EKCIiOpHCiB, HammMcaB KiJibKa
COTeHb CTaTel Ha ekciOpucHy Tematuky. B. bakymeHky
iMIoHyBan ekcniopucu ta rpadiuni podotu B. Jleonenka Ha
TeMy €CeHIHIaHU, y SKHX XYJIOKHUK BHYEPITHO BiT0Opa3uB
6araToo0pa3HiCTh TBOPYOTO CHAJKy MOETa, BiH MPUCBATUB iM
okpemi Bumanus. A B 2007 p. B Uepnirosi Bacunb JIeoHeHKO
caM CTBOpPUB BHINyKaHe ManodopMmMaTHEe BUAAHHSA (BCHOTO
15 HyMepoBaHHMX €K3eMIUIpiB), [0 SIKOTO  BBIHIUIN
53 excnibpucu, BukoHaHi 3 1976 mo 2006 pp., a Takox
10 craHkOBUX TpaBrOp. MaiicTepHe TO€THAHHS YOPHOI, 01101 i
CpiOJIACTOl TUISIM HAJa€ UM CeKCITOprcaM OCOOJIMBOTO CTaHY
3aJyMJIMBOCTI 1 ILIEMJIMBOIO CMYTKy, SKMMH TaK IIEAPO
3abapeiieHa TBopUicTh C. €ceHina.

ITpo TBOpuicTs Bacuns Jleonenka HagpykoBaHO GaraTto
BUJIaHb, IPOTE BOHU BUUAILTH riepeBaxxHo B Pocii Ta [Tombmii, e
XyAOKHHK YacTO €KCIOHYBaB Ha 3alpoOLICHHS MICIEBHX
KOJIEKIIIOHepiB cBoi ekcnibpucu, rpadiuni pobotu. Tak, y
nanekoMy pociiicbkoMmy micti Acino Tomcbkoi obnacti g0 30-
piununi tpareaii YopuoOuns B 2016 p. Oyno po3ropHyTo
BHUCTAaBKY, N0 $KOi BHJIaHO KaTtanor «Bacuies JleoHeHko.
IMam’sati YopuoOuns. ['padika, ExcniOpucu». Lle OyB mukn
poOIT, CIOBHEHUX YKCTOI 1 cBITIO1 nevani. JlikBizaropam aBapii
1 J)KUTENSIM 30HU XYJI0KHHUK IPUCBATUB TPH JECATKU JIIHOPUTIB,
o0’enHaBIM iX y cepito «Ilam’saTi HopHOOMIISH» Ta €KCIIOHYBaB
ix pazom 3 ekcniOpucamu min xaeBizom «Ilam’ati moro
OYIIMHKY».

VY neHp 4OpHOOMIIbCHKOI aBapii, BpaHui 26 KBiTHS, B
cy0oTy, XyIOXKHUK TpHixaB y cBoe pinHe ceno Kommbanb 10
0aTpKiB, a BBEUEpl 3 TPYJHOIIaMHU 3a0paBcsi B TaMOyp moi3za,
1o ixaB 3 YopuoOwis Ha Yepniris. Lle OyB mepiuii emenoH 3
eBaKyHOBaHMMHU YOPHOOWIbLAMU. PinHe cemo BHUBE3NM JuIle
7 TpaBHS 3a MexXi 30-KUIOMETpPOBOI 30HM 3apakKeHHA, SK
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3rajyBaB XyIOXKHUK. YopHOOWIbChKA Tparemiss mo30aBuiIa
0aratbOX MOJKJIMBOCTI 3YCTpidui 3 pITHUM KpaeM. Y 30HI
BITYY)KEHHS HA3aBXKIU 3TUIIINCh TUTHHCTBO 1 TIOBHA MPiid
IOHICTh, OAaTBbKIBCBKMH OyauHOK 1 KBiTyul caam. ['padiuni
po0OTH XYyIOKHHKA — L€ PEKBIEM PIAHOMY JIOMY, CellaM, SIKi
3IAIIIUCH Y 30H1 pall0aKTUBHOTO 3a0pyIHEHHS.

JlBa pokM 1O TOMY TaM CaMO BiJKpuJacs BHCTaBKa
rpadiku g0 70-piyusi XyHOKHHUKAa H 3HOBY BHJIQHO KaTajor
«Bacunp Jleonenko. I'padika». Berymne cimoBo 10 HBOTO
HamucaB aBTOp IMX psAAKiB. BiakpuBae rapHuii y
noJyrirpadiyHOMY  BHKOHAHHI  KaTajor-aaip00M  TrpadivyHuit
aBTOIOPTPET XYAOXKHUKA, SKUH IOCTAa€E Ha T CUILCHKOTO
MoTuBY. [IpuBabIrOE CBOEIO JIPUYHICTIO, CTBOPEHUH OilMMuU
mTpuxamMu oopas oro matepi, IKUii HiIOUM BUPUHAE 3 HEOYTTS B
kommo3utlii «BecHa. Ilam’sti matepi». Oxpacor Karamora
CTaJM apXITEeKTypHI maM’sTku YepHirora, HU3Ka BHpa3HUX
MOPTPETIB BIJOMUX NMHUCHMEHHHKIB, UyJIOBI KPAa€BUIM, & TEILI
CIIOBa Ha azapecy XYI0KHHUKA fioro Ipy3iB,
K. Camonyposa, I'. Irnatosa Ta JI. ®eodin0B0i, HAOBHIOIOThH
HOT0 OCOOJIMBUM IIAPMOM.

V¥ BepecHi 2015 p. B 6inopycekomy bpecti BinOynacs
[II MixnaponHa BHUCTaBKa-KOHKypc Tpadiku Mamux (opm i
exciibpuca «BREST PRINT TRIENNIAL» nHa temy «Mup i
BiifHa», OpraHizaTopoM $KOi, Ha 4YOJl 3 XYyJA0KXHHUKOM
O. I'puropbeBUM, BUCTYNIUB OOJIBUKOHKOM CIUIBHO 3 3aKJIaJIOM
KylabTypu «bpectcbkuil obmacHuil kpae3HaBuui mysei». [lo
binopycii B. Jleonenko HaxmicnaB cepito rpaBoop «Ilam’ari
YopuoOwis», 1o sxoi ysiimumm «OrmakyBaHHs», «Crape
¢doro», «Cxopbora», «Hocraneris» Ta iH. BoHu orpumanu
3acily)K€He BH3HAHHS W Oynau BiJ3HAaYeHI MEJAII0 Ta
JUIJIOMOM 32 MaHCTEpHICTh. 3arajoM K€ Yy BHCTaBIl B3sUIM
yuyacte 390 mutuiB 13 46 kpaiH, Skl MoAaqd Ha KOHKYPC
1340 po0ir.
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XyIO)KHUK Ma€ 3a IUieYnMa IMIBCOTHI MEePCOHAIBHUX
BucTaBok y benapyci, Jlurei, Ilompmi, Pocii, VYxpaini.
Oco0nuBO JApyXHI CTOCYHKM ckmanucs y B. Jleonenka 3
MOJIbCHKUMH  KOJICKITIOHEpaMU EKCIIIOPUCIB 1 IIaHyBaJIbHUKIB
fioro mucrentsa. lllopoky B mombchKuX MicTtax Baprasi,
I'miBine, Kpakosi, JIro6minii, CaHOKY BUIAIOTHCS KaTaJIOTH 10
fioro BucraBok. [lo roBinero Jleonenka B 1998 p. apy3i Bunamm
KaTaJior MOro HyMI3MaTHYHUX  EKCIIOpPHCIB  HaKJIaI0M
50 npuMipHUKiB i3 npucesaTor: «Ilany Bacunesi Jleonenky 10
50-1 piununi 3 JlHs HapOoHKEHHS 3 HARKpAITUMHU TTOOaKaHHSIMH.
[Ipusareni». Y HbOMYy BinTBOpeHO 17 KHIKKOBUX 3HAKiB,
aJipecoBaHMUX HyMi3maTam [7].

[Tounnaroun 3 1997 p., kKoxkHI 1Ba poku Bapmaschka
rajepess  ekciiOpuca  peryjasipHO  BIAIITOBYE  BHCTaBKU
exciibpuca i manoi rpadiku B. Jleonenka. 3 Toro 4acy BiH cTaB
CBOEPIIHUM MOCIOM APYKOU MIXK HAITUMH KpaiHamu. Y 1999 p.
y BapiaBi aBTop eKCIIOHYBaB €KCIiOpHCH, BUKOHAHI JUISI CBOiX
MOJILCBKUX JIpYy3iB (B Karano3i 3a3HadeHo 178 mosuiiil), y
2005 p. Biakpuiacs BUCTaBKa «ApXITeKTypa Hl KpaeBUAM B
rpadini Bacuns Jleonenka», a B 2007 p. — «Ilam’saTi Moro
piaHOro Kpawo». XyJ0KHHUK 3HOBY i 3HOBY ITOBEPTA€THCS B YaCH
CBOET MOJIOJIOCTI 3 TYTOIO 32 0aThKiBCHKHUM JIOMOM, BiJ] IKOTO HE
3aJIMIIMIIOCH 1 ciiy. PoOOTH 1IbOTO LIMKITY € HE TIJBKH BUPa3oM
0COOMCTHX TEPeKMBAHb XYJTOKHHKA, a TOJOCOM MPOTECTy B
CBITI, cHoBHeHOMYy KaracTpod. Bapmaa i1 KpakiB Takox
3HaWIUIM BioOpakeHHs y TBopyocTi JleoHenka. B karanosi
BUCTaBKU €KCcIIOpHCiB, sika BinOynacs B ByaMHKy KyabTypu
«ITonropuie» B Kpakosi B 2012 p. 3 xosekiii BaprmaBcekoi
rajgepei ekciiOpuca mpeacTaBieHo 91 KHIKKOBHM 3HaK, a
TaKOX IMeperik 64 BUCTaBOK, HA SKUX MPE3EHTOBAHO TBOPYICTh
B. Jleonenka B I'anepei ekcnibpuca B Kpakosi [5] .

VY 1987 p. Bacunp JleoHEHKO BHUPILIIUB CTBOPUTH IS
ce0e MiHI-KHMKEUKY eKCIIOpHUCIB, HaJPyKOBAHUX 13 BJIACHHUX
nomok. Jlo Hei yBiMuumM 29 KHMKKOBUX 3HAKIB. 3roJioM, Y
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1989 p. BiH MpONOBXUB BUMYCK, Bxke 3 50 ekchmibpucamu, y
HaKJIaJ0M 3 NPUMIPHUKH, 3 SKHX aBTOp I0YaB OTPUMYBATU B
MOJIAPYHOK €K3eMIUISp KOKHOTO YHIKaJIbHOTO BUAaHHS. BapTo
3a3HAYUTH, IO MHTELb YCHIIIHO ONAaHYBaB MHCTELTBO
NEepPeIuIboTy, TOMY HOro MOJaiblli IIOpPiYHI BUMYyCKH 1o 50
eKCIIOPHUCIB y KOXXKHOMY TPHEMHO B3ATH B pyKu. OcTaHHIN
npuMipHuK (Bumyck 21) Buitmos y 2019 p. Bin, sk i nonepenHi,
MaB OIPaBJIEHY KOJIEHKOPOM OOKJIaJIMHKY CHHBOTO KOJIBOPY, Ha
sKii OyB JlakoHigHMH Hanwc: EL, ToOTO CkopodYeHe Mi>XKHApOTHE
MMO3HAYCHHS eKCIOpuca, a Ha KOPiHIll HAOpaHO JEKOJIeM HaIuC
«B. Jleonenko. Excnibpuc. 21». YV 21 BUNycKy HanmpHKiHII OyB
3MICT, B SIKOMY aBTOp IIPOJOBXKYBaB IE€PEJiK KHIKKOBUX 3HAKIB
3 omycy 1287, Bukonanomy B 2015 p., 1 mami mo 2018, i
3akiHuyBaBcs 1336 onycom, npucestueHuM OneHi buprok, oy
XyAoKHHUKA. TUTYIBHUNA apKyll TPAAUIIIHO MiCTUTH XYI0KHIN
Harue «50 ekcmiOpuciB Bacunsa Jleonenka, M. UepHiriBy, mifg
SKUM OJIIBIIEM 3pO0JICHO aBTorpad XyJOXKHUKA 3 nartoro 19,
to6to 2019 p. Ha aBanTHTYN BIOITBOPEHO B KOJBHOPI
(HagpyxoBaHuii 3 5 nomok) excnidpuc «Kuura Annu i Bacus
JI. (Jleonenka)y», mixg HUM «omyc 1229» 1 mianuc aBropa. Bin
300paxxye Bumropoacsky boxy Marip Ha Tl xpamy
JaBHBOPYCHKOI apxiTekTypu. Huska ekcniOpuciB BUKOHAHA B
KOJIbOPOBIM JIIHOTPaBIOpPi, [UIS YOT0 XYAO0KHUK BHUKOPHCTaB
JPYK 3 BiJl 2 10 8 JOIIIOK.

27 KHW)KKOBHUX 3HakiB [ 'orosiaHu  €KCIIOHyBaB
B. Jleonenko Ha roBuneiHiit BuctaBii g0 200-piuust Bifg AHS
Hapo/ukeHHd Mukomu Torons «HYu 3Haere BU YKpalHCBKY
HiY...», fAKa eKCIoHyBajgacs B HarmionanpHi akagemii
obpazoTBopuoro mucreurBa i apxirekrypu 2009 p. Bonu
aJipecyBaIINCS PYy35M XyJOKHHKA, TIEPEBAKHO HOTO KOJIeraMm i3
pizHux wmict Ykpainu: M. bonmapenky 3 Cymmmuu (puc. 3),
b. PomanoBy 3 CeBepomonenpka, B. Xsopocty 3
HuinpomnerpoBcbka, M. Heiimerry 3 Xapkosa, O. Cepatoky 3
[BaHO-®paHKiBChKA I aBTOPY LMX pAAKIB. BlacHukaMu mikaBux
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KOMIO3MI[iH cramu 3emisakd Jleomenka — B. €wmenp,
O. [Toramenko, A. Yaiika, a TaK0X 1HO3€MHI KOJIeKIlIoHEepH JItoK
Ban nen bpins (benbris) i Binbsim E. Batnep (BenukoOpuranis).
l'onoBHUM TepoeM eKCHiOpHUCIB TaKOX CTalo IOPTPETHE
300pakeHHs ['orouis, sike MUPOKO TpaKTyBaBcs JICOHEHKOM SIK
y JiHIAHIA MaHepi, Tak 1 B CHIIyeTi. Sk BiIoMO, MUCbMEHHUK OYB
CBIIOMHI CBO€I TEHIaTbHOCTI, BiI4yBaB y co0i MIOCh
He3BUYaiiHe 3 12-piyHOro BiKy. AJie B IyIIy 10 ceOe HIKOTO He
nyckaB. [Ipore He «raemHnunMm Kapnom», sk Ha3zuBaJlM KOro
POBECHUKHM, BIiH TIOCTa€ B MiHIaTIOpaX YEPHITIBCHKOTO
XYJO)KHUKA, a HETICPEBEPIICHUM TICHXO0AHAITHKOM, YaKIIYHOM
cioBa it 06pa3zy. YacTo muCbMEHHUK 300paKeHUN Y TPUBOKHHUX
nymax Oinms pykomuciB, a B [oromiani B. XBopocta iioro
MoCTaTh TMOJaHa Ha TJi Majaryux mnamnepiB. Yu He mpopoui
nepenbavenns Oynu 3axmaneni M. ['oronem y npyromy Tomi
«MeptBux aym»? Takoi cuiM, 00 ¥ caMm aBTOp iX 3JISIKaBCS.
TBopumit nopoGok Jleonenka mo0 roButeo [oroms Oyio
BiJI3HAYEHO JUIJIOMOM. EKCITOpPUCH YEpHITIBISA 3 YCIIXOM
€KCIIOHYBAJIUCS 1 Ha MONTaBChKiM BUCTaBIi «Mukomna ['oronsb.
VYkpaina 1 CBiT», BICIM 3 HUX HaJIpyKOBaHO B aJIb00OMi-KaTaao3l
[3, c. 60].

I'pasiiioBani B. Jleonenkom noptperu O. boasHCchKOTO,
M. TI'pywescbkoro, JI. [opomenka, M. Kocromaposa,
A. Kpumcekoro, B. MonzaneBcbkoro 3 cepii «YKpaiHCBKI
icropuku XIX-XX cT.» yBIHIUIM A0 OJHOTO 31 MIOPIYHUX
BUITYCKIB «ICTOpUYHOIO KajeHaaps», ikuii Buxoaus y Kuesi Ha
MEXI TUCSIYOmTh [1] .
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Puc. 3. Jleonenxo B. Excaiopuc M. Bonoapenxa. Jlinoepasiopa.
2006 p. 3 ocobucmoi xonexyii aemopa

BucnoBku. TBopuicte Bacuns JleoHeHka Bike MOHaL
40 pokiB HEpO3pUBHO MOB’s3aHa 3 OaraTUM Ha apXITEKTYpHI
IaM’ATKH JIPEBHBOCIOB SIHCHKUM MicTom UepniroBom. Momy
BIH TPUCBITHB  CEPIl0  BHCOKOXYJOXHIX  JIHOTPABIOP
«Apxitektypa YepHniriBmuam» (1983-1999 pp.). O6’eqnanHIM
MOIITOBOTO  3B’A3KYy  «YKpIIOIITa» BHUITYIIEHI CTBOPEHI1
XYZA0KHUKOM MapKOBaHI KOHBEPTU 3 300pa)KEHHSAM IaM’SITOK
apxiTekTypu 1 ckynbntypu Yepniroa, Hoeropon-CiBepcbka,
Ko3zenbus.

JlinHoputn XynOKHMKa BHCOKO OIlIHEHI B 0araThbox
KpaiHax CBITY, Ha JIeCsTKaxX BUCTaBKaX-KOHKypcax BiH OTPUMaB
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Pi3HOMaHITHI HArOPOJM W AMIIJIOMH, 30KpemMa B A3epOaiikaHi,
Anrmii (1989 p.), bimopyci (1991 p.), Aprentuni (1997,
2001 pp.), Kazaxcrani (1999, 2001, 2006 pp.), Jlutsi (1998,
1999 pp.), JIrokcemOyp3i (1999 p.), Iombmr (1990-1998, 2001,
2004, 2007, 2008 pp.), Pymynii (2007 p.), Ykpaini (2001,
2009 pp.).

Pobotn B. Jleonenka 30epiraloTbcsi B My3esiX,
0i0yoTekax 1 IpuBaTHUX 3i0paHHIX YKpaiHW, 30KpeMa B
Hamionanenomy wmy3ei im. T. TI'. Illepuenka y Kuesi,
UYepHITriBCbKOMY XYIOXKHBOMY My3elo, My3ei-3amoBiTHuKy
«CmoBo o monky IropeBi» y Hosropoa-CiBepcbky,
Jlitepatypuomy my3ei Ilpukapmnartsa B [Bano-DpaHKiBCbKY Ta
KonopsoxkHeHCbKOMY JTiTepaTypHO-MeMopianbHOMYy My3ei Jleci
VYkpainku Ha BonuHi, a TaK0X Y YUCIIEHHUX MY3€s1X, KApTUHHUX
rajepesix, rajepesx ta Mysesx ekciiOpuca B Pocii, binopycii,
BenukoOpuranii, Iramii, Kazaxcrany, Ilombmii, Pymyhii,
Typeuunnu, Yexii Ta iHIIUX KpaiH.

Cnucox BUKOPHCTAHOI JiTepaTypu:
1. Icropuunnii  kanmengap ‘97. HaykoBo-momys. Ta Jitep.
anpManax. Bum. 3. Kuis: I'l mo ob6ciyrosysannto II1, 1996.
399 c.
2. Micta 1 KynbTypa YKpaiHU B eKciiOpuci 1 Maniil rpaditi.
Bceykpainceka xynoxHs BucrtaBka. Kuis: Bug. gim «Cobopna
VYkpaina», 2001. 83 c.
3. Mukona Toroms. VYkpaina 1 CBit. AnbOOM-KaTaior
BceeykpainchKkoi XyA0KHbOT BUCTaBKH, TpUCBsYeHOi 200-piyyto
Bix qus HapomkeHHs M. B. INoross. [Tonrasa, 2009. 60 c.
4. Hecrepenko II. VYkpaincekuit exchibpuc XXI cTOmITTS.
[Tam’saTkm Ykpaiau: YkpaiHCbKU eKCTIOpHC MUHYJIE 1 CydacHe.
HaykoBo-nonynsapauii imoctpoBanuii xypHain. 2012, Ne 9
(179). Cc. 40-63.
5. Cracoviana i Varsaviana na ekslibrisach Wasilija Leonienki z
Ukrainy. Dom Kultury “Podgorze” w Krakowie, 2012. 20 s.
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6. Nesterenko P. Vasyl Leonenko. Encyclopaedia bio-
bibliographical of the art of the contemporary ex-libris. Celorico
de Basto: Ed. A. M. da Mora Miranda, 1999. V. XXVI.
Pp. 87-104.
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PhD in Arts, Associate Professor,
Interregional Academy of Personnel Management,
Kyiv, Ukraine,
e-mail: exlibrisclub@ukr.net,

ORCID: 0000-0003-4153-4175

CULTURAL-HISTORICAL ASPECTS IN THE
CREATIVE WORK OF VASIL LEONENKO

Abstract. The article is dedicated to the work of the
Chernihiv artist Vasyl Leonenko, who specializes in the linocut
printing technique. He is one of the most expressive figures in
Ukrainian art of recent decades. The artist has actively
participated in many graphic and ex-libris exhibitions in Ukraine
and numerous countries around the world, receiving numerous
awards. He has held many personal exhibitions in Ukraine,
Belarus, Russia, Lithuania, and Poland. Leonenko's work is
highly valued and has entered the treasury of national art.
Among the main works of the titled master are: the portrait series
“Architecture of Chernihivshchyna” (1983-1999), “Ukrainian
Historians of the XIX—-XX centuries”, “Shevchenkiana in Ex-
libris” (1980-2005), “In Memory of My Home”, dedicated to the
native village affected by the Chernobyl contamination zone
(1988-2006), “Sergei Yesenin” (1980-2006), “Architecture of
Polish Cities”: Torun (1991), Grudziadz (1993), Ciechocinek
(1996), Gliwice (1997); monotypes “Old Riga” (2006);
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illustrations to the lyrics of V. Strutinsky “Late Blackberry”
(1997), Polish legends of Kruszwica, Holubskis (2003), and
others. Leonenko not only utilizes all the possibilities of the
linocut technique he has chosen but also diligently strives to
avoid any borrowings from other techniques. The rough,
laconic, and expressive language of linocut becomes entirely
self-sufficient for him. The artist not only does not hide the
conventionality of the image he created — he declares it.
Leonenko's linocuts, especially in portrait images, are distinctly
flat. In some works, he skillfully combines dark and white
strokes. Ex-libris has an important place in Leonenko's
creativity. Thanks to this form of art, he has received genuine
international recognition. A significant portion of the book signs
is made in multiple colors, demonstrating the high
professionalism of the author. His works are characterized by
intellectual content, laconic artistic language, high graphic
culture, and professional mastery of graphic art techniques.

Key words: ex-libris, small graphics, portrait,
landscape, architecture, Chernobyl tragedy.
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OCOBJIMBOCTI MIATOTOBKU JU3AWHEPIB ¥
PAMKAX HABYAJIbLHOI IUCIUTLJITHA «MEJIA
APT»: 3AIIOPYKH YCHIIITHOI POBOTHU B
OIUOPOBOMY MUCTELTBI TA COUIAJIBHUX
MEPEXAX

AHoOTanligs. Y cTarTi  pO3IMISHYTO  OCOOJIMBOCTI
MIJrOTOBKM MaWOyTHIX JW3aifiHEepiB Yy paMKax JIUCHUIUTIHU
«Mepnia apt», fKa CHpsAMOBaHA Ha PO3BUTOK MpodeciitHux
KOMIIETEHTHOCTEH JUIsl  yCHIIIHOI  JISUIbHOCTI Y  cdepi
nuppoBOro MHUCTELTBAa Ta COIAJBHUX MeEpex. YBara
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aKIEHTYEThCS HA KIIOYOBUX aCIEKTaX HABYAJIBLHOTO IPOLECY,
0 CHPUSIOTH (POPMYBAaHHIO MPAKTUYHUX HABUYOK POOOTH 3
Me/1ia-KOHTEHTOM, BKJIFOUAIOYH Cy4acHi MiAXO0I, IHCTPYMEHTH
Ta MeToaM BHKIamaHHA. [IpoaHaiizoBaHO OCHOBHI IM(POBI
TEXHOJIOT11, 110 BUKOPUCTOBYIOTHCS B Cy4acHOMY MeJlia-apTi,
Taki gk Bigeo-apt, 3D-mapping, iHTEpaKTMBHE MHCTEITBO,
CTBOpPEHHS aHIMaIlii, TeHepaTUBHE MUCTEITBO TOIIO. Y CTaTTi
MIJIKPECITIOEThCST  3HAYYIIICTh 1HTErpalii IuX IHHOBAIiN Yy
Mpolec MiAroToBKYU (axiBIliB, 0 3a0e3meuye BiAMOBITHICTD 1X
KOMIIETEHTHOCTEH  aKTyaJlbHMM  BUMOraM  u(poBOro
mucrenrsa. OkpeMy yBary mpHIiIeHO poJli JUCUUILTIHY «Memia
apT» Yy PpO3BUTKY HaBUYOK pPOOOTH 3 MYJIbTUMEIIHHUMU
MaTepialiaMu, y TOMY YHUCIIi CTBOPEHHSAM KPEaTHBHUX MPOCKTIB
JUIS COLIAIbHUX MEPEK, SIK1 € BAXKJIMBUM KaHAJIOM KOMYHIKalii
y  cydacHomy  cBiti. Ilokazano, sk  QopMmyBaHHA
MDKAUCHMIUTIHAPHUX KOMIIETEHIIIH, MOE€IHAHHS XYIOXKHBOI
eKCIpecii Ta TEXHOJOTIYHUX 3HaHb CHPUSIOTH ITiATOTOBII
Iu3aifHepiB 10 epeKTUBHOTO BUPILICHHS 3aBJaHb Y H(poBOMY
Cepe10BUILL. JlocnmipkeHHs  BijoOpakae  BaXKJIMBICTh
BIIPOBA/KEHHS IHTEPAaKTUBHUX METOJIB HABYaHHS, TAKUX SIK
MPOEKTHA MAiSUTbHICTh, Y4YacTh y XaKaTOHaX, BOPKIIOMAax Ta
CTBOpEHHS MOPTGOIIO peaqbHUX TMPOEKTIB. Takuil MiaXia
JI03BOJISIE CTY/IGHTaM OTPUMATH JOCBiJA, M0 MaKCHUMaJbHO
HaOIMKEHUH 10 pealibHUX YMOB poOOTH y cdepl Meaia-apTy Ta
uudpoBoro nu3aitHy. Takum 4MHOM, TUCIHILTIHA «Memnia apT»
BIJIIFPAa€ BAXJIMBY pOJIb Yy MIArOTOBII (haxiBLUiB, 3JaTHUX
CTBOPIOBATH YHIKaJIbHUN KOHTEHT, 1[0 BiANOBiJa€ Cy4yaCHUM
BUMOraM  LHU(pPOBOro  MHCTEUTBa, 3ale3neuyroun M
KOHKYPEHTOCIIPOMO>KHICTh Ha PUHKY ITpalli.

KuarouoBi ciaoBa: memia apt, nu@poBe MHCTEITBO,
MiArOTOBKA JU3aifHepiB, CoOLiaJbHI Mepexi, mpodeciiiHi
KOMITETEHTHOCTI.
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Beryn. YV cydacHOMy CBiTI JUHAMIYHHHA PO3BHTOK
TEXHOJIOTI 1 COIlaIbHUX MEpEeX 3HAa4yHO TpaHchopmye
KyJIbTYpHHUH POCTip, CTBOPIOIOYN HOBI BUMOTHY Ta BUKIIUKH IS
npodeciinux au3aitHepiB. OcobirBe Miclie y IIbOMY IpoIeci
nocigae 1HM@poBe MHCTENTBO, ab0 Mefdia-apT, sKe CTae
BOKJIWMBUM  IHCTPYMEHTOM  Bi3yaJbHOI KOMYHIKamii Ta
BupasHocTi. Lleii HampsiMmok o00'enHye B €001 TpaguiiiiHe
MHUCTEITBO Ta IHHOBAIIHI TEXHOJOTIi, BIAKPHBAIOYH IEpe
Ir3aifHepaMy HOBI MOXKJIMBOCTI Y CTBOPEHHI KOHTEHTY, IO HE
JUIIE BIAMOBIJAE Cy4yacHUM MpodeciiHUM CTaHmapTam, aie i
aKTUBHO BIUIMBa€ Ha (OpPMYyBaHHS BI3yalbHOI KYJIbTYpHU
cycminscTBa [1, . 156].

Hapuanpna nucnmmiina «Menia ApT» € BaXJIMBHM
KOMIIOHEHTOM HaBYAJILHOTO IPOLECY MIATOTOBKU JAMU3aiHEPIB.
Bona ¢opmye y cTyieHTiB HABUYKH CTBOPEHHS BiIe0, aHIMaii,
IHTEpPAaKTUBHUX 1HCTAJSAIIN Ta 1HIIOrO HU(POBOrO KOHTEHTY,
110 BiJIIIOBiTae BUMOraM pUHKY Tpaili. [le 0co0imBo akTyalibHO
y cdepi comianbHUX MEPEK, JIe BidyalbHa CKIIAJ0Ba BiIirpae
KIIIOYOBY POJIb Y KOMYHIKAIIl Ta MOMmyJsipu3aliii OpeHais, inen
abo MucCTelnbKUX TBOPIB [6, c. 257]. IHTerpauis kypcy «Menia
ApT» y HaBUaJIbHUH MpoIleCc, B OCBITHI MpPOrpamu, CIpHsE
PO3BUTKY KPEaTHBHOI'O MHCIIEHHS, IM(PPOBOI IPaMOTHOCTI Ta
3JTaTHOCTI MIPALIOBATH 3 CYYaCHUMH TE€XHOJIOT1sMH [5, c. 45].

ITocTanoBka mpodjemMu. Y 3B’43Ky 31 3pPOCTaHHIM
MOMYJIAPHOCT]  COLIAJIBHUX MEpPeX 1 IUPPOBOrO0 KOHTEHTY
3’ABIIIETHCS HarajbHa MOTpeda Yy MIJArOTOBLI JU3aiHEPIB,
3IaTHUX TPALIOBATU 3 MYJbTUMEAINHUMH MaTepialaMu, BiJieo
Ta aHiMaiero. L{i 3MiHM CTBOPIOIOTH BUMOTY JJIsi HABYAJIbHUX
3aKJIaiB YAOCKOHAIMTH MiAXOAW M0 MIiATOTOBKH (PaxiBIIiB,
OpIEHTYIOUMCh Ha CydacHI TEXHOJIOTIi 1 moTpedbu puHky. Jlus
BOTO HEOOXIHO pO3pPOOUTH HOBI METOIM 1 MIAXOIU [0
BHUKJIQJaHHSA AUCHUILUTIHE «Memia apt», skl O BiIMOBIIaIN
BUMOTaM IM(POBOTr0O CEpeZOBUIA Ta COLIaIbHUX Mepex [1,
c. 156].
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BaxmBoro CKJIagoBOIO € IHTErpamiss y HaBYaJbHHUA
MPOIIEC OCHOBHUX METOJIOJIOTIYHUX MiAXOIB, SIKI BKIIOUYAIOTh
IHTepaKTHBHI Ta MpaKTUKOopieHTOBaHi meronu. Lli migxomu
J03BOJISIFOTh CTYAEGHTaM HE JIMILE OCBOITU TEXHIYHI HAaBUYKH,
ale W pPO3BUHYTHM KpEaTHMBHE MUCICHHS, HEOOXiTHE JyIs
CTBOPEHHSI KOHKYPEHTOCIPOMOXHOI'O LHM(POBOro KOHTEHTY.
OcobnmuBy yBary mMOTPIOHO MPHUAUIATH IHTEPAKTUBHOMY
HaBYaHHIO, fKE JIO3BOJIIE  CTyJEHTaM 0e3[ocepeHbO
3a]lydaTUCsl J0 TPOIECY CTBOPEHHS BiJle0 Ta aHIMaIiHHUX
IPOEKTIB, BUKOPUCTOBYIOUM CYy4acHI I1HCTPYMEHTH Ta
TexHouorii [3, c. 18].

Meroro IOUCHMIUIIHA € HE TUIBKA OBOJIONIHHS
TEOPETUYHUMHU 3HAHHSIMH, ajie i PO3BUTOK MPAKTUYHUX YMiHb
JUISL CTBOPEHHS Meia-MPOIYKTIB, K1 BIANOBIIAIOTh CYYacCHUM
BUMOTaM [IU(PPOBOT0 MHUCTETBA Ta TPO(ECIHHUM CTaHIapTaM.
BaxinBoro CKaJioBOI0 Kypcy € TaKO)X BUBYEHHS Cy4aCHHUX
TPEHIIB Yy COLIaJIbHUX Mepexkax, IO JOMOMarae CTyACHTam
aJanTyBaTUCS 10 POOOTH B MeAia-pocTOpi i e(pEeKTUBHO
B3a€MOJIIATH 3 LU(POBOIO ayauTOpiEto [2, . 45].

Menia-apT SIK HamnpsIMOK MUCTENTBA, SIKUH aKTUBHO
BUKOPHUCTOBYE HOBITHI 1H(QOpMaLiiiHI Ta KOMYHIKalilHI
TEXHOJIOT11, TAKMX SIK KOMIT'TOTepHa rpadika, Bi€o-apT, CayH I-
apT, a TAaKOX IHTEPAaKTUBHI IHCTAIALI], € BKJIMBOIO YaCTHHOIO
Cy4acHOTO KyJbTypHOro Janamadty [4, c. 243]. 3actocyBaHHs
NPUHIUIIB IMOCTMOJIEPHI3MY, IO aKIEHTYIOTh YBary Ha
HEJHIKHOCTI, MEPEXKEBOCTI Ta B3aeMoii Mik 0O0'€eKTOM 1
cy0'ekToM MHcCTelTBa, € 0a30r0 A8 (HOpPMYBAaHHS HOBHX
I IXOIB JI0 BUKJIAJaHHS M€l JUCIUTLTIHE [6, ¢. 257].

Huctumnnina «Menia apt» crpusie (HOpMyBaHHIO Yy
CTYIEHTIB  3JaTHOCTI MpalloBaTH B yYMOBax IIBHJKO
3MIHIOBAaHOT'O TEXHOJIOTIYHOTO JIaHAIIA(Ty, OCBOIOIOYH OCHOBU
Mela-MHUCTETBA Ta CTBOPEHHS SIKICHUX HU(POBUX MaTepiaiB.
Bona takosx ¢opMye 34aTHICTb IHTETPYBaTH 1HHOBaLIKHI 11€1 y

215



APT-naat®OPMA. 2025. Bun. 1(11)

CTBOPEHHSI MEMia-MPOAYKTIB, IO BIAMOBIIAIOTh BHMOTaM
CydacHUX MU(PPOBHUX MIATHOPM 1 COLIATLHUX Mepex [7, . 265].

AHali3 ocCTaHHiX JocaigKeHb i myOJaikanmiid. VY
Cy4YaCHHMX JOCHIDKEHHSX, MPUCBSUEHUX MeAla-apTy, 3HayHa
yBara TPHUAUISETCSA IHTErpamii HOBITHIX TEXHOJIOTIH Y
HaBUaJabHUHU mporiec. Lle 3a0e3nedye aganTariito CTyACHTIB 10
peambHUX yMOB PoOOTH y cdepi muppoBOro MHUCTEUTBA Ta
coliampbHUX Mepex. HaykoBlll HAarojomyrTh Ha Ba)KIMBOCTI
aHaJi3y BIUIMBY Me[ia Ha Bi3yajbHe CHPUHHSATTSA Ta €CTETUYHI
yHo00aHHs ayUuTopii.

O. JlimuHChKa y CBOIM mmpami po3risgae Memia-apT sK
PI3HOBHUJ] CYyYacHOTO YKPaiHCHKOTO BI3yaJIbHOTO MHCTEITBA,
aHaAT3YIuMn #Woro (imocochKko-eCTETHYHI i1ei Ta MPOSIBH.
ABTOpKa  BHUKOPUCTOBYE  KYJIBTYPOJOTIYHHM,  iCTOPHKO-
KYJIbTYpPOJIOTIYHUH 1 CTPYKTYPHO-(PYHKIIOHATHBHUNA METOIH, 110
JI03BOJISI€ TOCIHIIUTH T€HE3Y, EBOMIOIIIO Ta TOJOBHI PI3HOBUIM
Memia-apty. O. JlimuHCHKA MigKPECIIoe, MO Meia-apT €
aKTyaJbHUM BHJIOM Bi3yaJIbHOI KyJIbTYPH, SIKHH BIIMOBigae
BUKJIMKAM TIOCTMOJIEPHY, JE€MOHCTPYIOUM TaKi pHCH, SK
MYJIbTUMEINHICTD, IHTEPTEKCTYyaJIbHICTh Ta FETEPOTEeHHICTS [0,
c. 256].

JocnigxeHHs: mpobyieM CydacHOI KyJIbTypU BEIEThCS B
pi3HUX HampsiMKax. 3okpema, (i1oco()ChbKUH Ta €CTeTHMYHHMA
aHaJli3 BI3yalbHOI KYyJbTYpPH IOCTMOJEPHI3MY IPOBOJUIN
B. lianoBa, H. ManbkoBCbKa; po0sIeMH Bi3yallbHOI KYJIbTYpHU
Ta MHUCTEITBA BUCBITIIOIOTh Y CBOiX mpamsx 3. Andnopona,
H. Mipzoed, B. Cunopenko, I1. HITomnka. OxpeMi acmekTu
Memia-apty posrasgaiote . BumecnaBcbkuii, A. JleHikiH,
A. Ilpynenko E. Cangepe.

[Tonbewkmii corionor I1. IlITomnka, anamizyro4n eBOTIOIIIO0
KyJIbTYpH, BUILUISE Bi3yalbHYy €IOXY, sIKA XapaKTepU3YETbCS
JOMIHYBaHHSIM ~ 00pa3iB,  CTBOPEHUX  TEXHOHAYKOBHUMH
iHHOBAIlIIMU. 3 PO3BUTKOM TEXHOJIOTi, TMOYMHAIOYU 3
¢dotorpadii Ta TenedaueHHs 1 g0 I[HTepHeTy, 3pocTalOThH

216



APT-naat®OPMA. 2025. Bun. 1(11)

MOJKJIMBOCTI CTBOPEHHSI Ta PO3MOBCIOKEHHS BI3yaJIbHUX
00pas3iB, 10 MiACHIIOE MMOTPEOY X CIIPUUHATTS, OCMUCIICHHS Ta
aHaiizy [4, c. 243].

B. OmiitHuk y cBOiii cTarTi « MOYIIH-TU3aiH Y KOHTEKCTI
YKpaiHCBKOTO CY4YacHOTO MeAia-apTy: 3MICT 1 MEepCHEKTUBU»
3a3Hayae, IO TEXHOJIOTIYHI I1HHOBAIii B MeIia-MHCTELTBI
BUIEPEKAIOTh TEOPETUYHI  JOCITIJUKCHHS, W0 CTBOPIOE
IPOTrajJvHU B HAYKOBOMY OCMMCJICHHI MPAKTUYHUX JOCSATHEHb.
ABTOp TIAKPECITIOE, IO CydacHe Meia-MHCTEHTBO, 30KpemMa
Taki MOoro HampsMH, K BiJCOTHCTANSIII], BIIDKETHT 1 JUHAMIYHI
BIJICOPSIIA, AKTHUBHO IHTETPYETbCS B MAacOBY KyJIbTypy [7,
c. 261]. BimkeiHr sk OIWH 13 BHIIB MeJlia-MHCTEITBA
nependadae CTBOPCHHS BIJICOPSIy B pealbHOMY 4daci 3
BUKOPDHUCTaHHAM  CHELaJbHOIO  TEXHIYHOIO  OCHAILEHHS,
MPOrPaMHOTO 3a0e3MeueHHsT Ta 3a3/ajieriJb IirOTOBICHUX
Marepiaiis.

Baximso BIJI3HAYNTH, 11 (0) Me€/11a-MUCTELTBO
pPO3TISINAETECA  SIK  HOBAaTOPCHKHM — HAmNpsSM  Cy4acHOTO
BI3yaJIbHOTO MHCTELTBA, SIKUl BUKOPUCTOBYE iH(OpMaIliiiHi Ta
KOMYHIKallliHI TEXHOJIOT1i JUIsl CTBOPEHHS 1 JEeMOHCTpaiii
XyA0xkHIX TBOpiB. [loCTiHHUII PO3BUTOK TEXHOJOTIH crpuse
BJIOCKOHAJICHHIO ~ BHJIB  MeJia-apTy, CTBOPIOIOYM  HOBI
MO>KJIMBOCTI JUIsl TBOpUoi AisibHOCTI. [Ipore, sik Harosomrye
B. Omniiinuk, y mifi cdepl Biq4yBaeThCsi Opak TEOPETHUYHUX
JOCHIKEeHb, 110 00MeXye HayKOBE PO3yMiHHS HOBHX (hopm
BI3yaJIbHOI KYJIBTYpH [7, c. 265].

InTerpamiss Meaia-MUCTELTBa B HaBYAJbHHUH mpolec
Iu3aiiHepiB € HEeOoOXiAHOW yMOBOKW Uil  (OpPMYBaHHS
npodeciifHuX KOMIETeHIIii1, OpIEHTOBAaHUX Ha CydacHi MoTpedu
uu(ppoBOro MHCTENTBAa Ta CoOLIaJbHUX Mepex. Haykosi
JOCTIIKEHHS, SIKI TO€AHYIOTh aHalli3 MPaAKTUYHUX 1HHOBAIIIN Ta
PO3BUTOK TEOPETHYHOI 0a3W, € OCHOBOK JUIsI YCHIIIHOT
peaizarii miei MeTu.
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Metow craTTi € JOCHIIUTH Ta OOIPYHTYBaTH
0COOIMBOCTI MIATOTOBKHM JHU3aiHEPIB y paMKax IUCIMILIIHUA
«Menmia apt» st ycmimHOi pobotd y cdepi 1nudpoBoro
MHUCTENTBA Ta comaJlbHUX Mepex. lle mepembauae anami3
Cy4acCHMX METOMIB 1 MIAXOMAIB HaBYaHHA, SKi CIPUSAIOTH
PO3BHUTKY MNpOQeCiHHUX KOMIETEHTHOCTEH, HEOOXIIHMUX IS
CTBOPEHHS MeIia-MIPOYKTIB BUCOKOT SKOCTI, IO BIAMOBIJAIOTH
BUMOTaM IIM(POBOTO CepelioBUIIla Ta aKTyaJlbHUM TpPEHIaM Yy
MejIia Ta COmiaIbHUX MEepexkax.

AHaNI3yIOThCS  KIIOYOBI OCOOJIMBOCTI HABYAIBLHOTO
MPOIIECy, METOOJIOTIYHI ITiIXO!, TEXHIYHI aCIIeKTH POoOOTH 3
MIPOrpaMHUM 3a0e3MeueHHsM, a TaKOXK pOJb
MOCTMOJIEPHICTCHKUX 17Ied y (OpMyBaHHI KOHIENTYaJlbHOI
OCHOBU Memia-apty [9, c. 89]. VY pesynbrari anamizy
BH3HAUYAETHCS, sK mucnumuiina «Memia ApT» Jomomarae
CTyJEHTaM IHTErpyBaTH CydacHi TEXHOJOrii y TBOpUY
MPaKTUKY, PO3BUBATH IHHOBAIMHI MiAXOAW IO Bi3yaJIbHOTO
MUCTELTBA Ta BIAMOBIIATH BUCOKUM IPOQECiiiHUM CTaHAapTaM
y cdepi qu3aiigy.

Buxkaaa ocHoBHOro Martepiajay. MucCTEUTBO HOBHX
Mesia, abo Mefia-apT, € cnelu(iuHIM BUI0M MUCTELTBA, TBOPU
SIKOTO CTBOPIOIOTHCS 32 JIOIOMOI'OI0 CydacHUX 1H(OpMaliiHO-
KOMYHIKallIHHUX TEXHOJIOT1H, TaKUX SK BiJI€0, KOMIT'IOTEPHI Ta
MyJIbTUMEIINHI TEXHOJNOrli, a TakoX 1HTepHEeT. BoHo
BIJIPI3HAETHCS BiA TpaauIIdiHUX (OPM MUCTENTBA, TaKUX SK
KUBOITUC YU CKYJIBIITYpa, TUM, IO JUIS BUPKEHHS XyTOKHIX
i1ell BUKOPUCTOBYIOThCSL HOBITHI TexHoJjorii. Tepmin «menia-
apT» BKa3ye Ha Te, IO CydYaCHE MHCTEITBO BCE OLUIbIIe
B3a€MOJII€E 3 HOBUMH TEXHOJOTISIMH, CTBOPIOIOYM HOBI
MOXJIMBOCTI JIJIsl B3aEMOoJIii 3 ayaurtopiero [1, ¢.156].

Menia-apT OXOIUTIOE pi3HOMaHITHI ()OpMHU, BiJ BiJleo-apTy
JI0 IHTEPAKTUBHUX IHCTAJIAIIN, Y SKUX 3aCTOCOBYIOTHCS Meia-
TEXHOJIOT11 /1151 CTBOPEHHSI HOBHX XYJI0’KHIX BUPa3iB 1 crioco0iB
B3aeMomii 3 rasmadeM [3, c.18]. Y KOHTEeKcTI HaBYaHHS
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IU3aiHepiB y qucHHILTiHI «Memia apT» BaXIUBUMHU € METOIH
IHTEpaKTUBHOI'O HABYAHHSI TA MPOEKTHOI JisibHOCTI. CTyIeHTH
PO3BHBAIOTh HABUYKH CTBOPEHHS LU(POBOrO KOHTEHTY,
00pOoOKH MYyJIbTUMENIMHUX MaTepiamiB 1 B3a€MOIl 3 PI3HUMH
Meia-maTgopMamMu, 110 J03BOJISIE IM e(EeKTHBHO CTBOPIOBATU
KOHTEHT, OPIEHTYIOYHMCH Ha ceu(DiKy KOXKHOT rmaTdhopmu Ta ii
aymutopito [7, c. 261].

MucTenTBO HOBHX Me/lia CKIIaIa€ThCs 3 TPhOX OCHOBHHUX
€JIEMEHTIB: CHUCTEMHM MHUCTEUTB, IO O0'€qHY€E pI3HOMAaHITHI
XyJIOXHI (opMHU, SKI BHUKOPHUCTOBYIOTH MeJia-TeXHOJIOTIT,
HAYKOBHUX 1 IPOMUCIIOBHX JOCIIIKEHb, SIKi CIIPUSIOTH PO3BUTKY
HOBHMX TEXHOJIOTIH [UIi XYyJOKHbOI TMPAKTUKU; a TaKOXK
MOJIITHKO-KYJIFTYPHOTO ~ MeJia-akTUBI3My, IO  CIpHSE
BHKOPHCTAHHIO MeJia U COIlialbHUX 1 MOJITUYHUX 3MiH [6,
c. 256].

IcTopis  Memia-apTy Hamiuye TOHAX CTONITTA 1
MMOYMHAETHCS 3 CKCIICPUMEHTIB 13 3aCTOCYyBaHHSAM ayJio- Ta
BI3yalbHUX TexHoJorii y wmwmcrentsi. KimrouoBi eramm
BKJIFOYat0Th iHHOBawli XIX cT., Taki K po3BUTOK (oTrorpadii,
KIHO, pajio Ta TeleOavyeHHs, a TAaKOX BIPOBAKEHHS HOBITHIX
KOMM'IOTEPHUX 1 IHTEPHET-TEXHOJIOT1H HanmpukiHii XX cT. [2,
c. 243].

Menia-apT oTpuMaB IIUPOKY MOMyJspHICTh Y 1960-1 pp.,
KOJIM PO3BUTOK KOMIT'IOTEPHUX TEXHOJOIIM 1 TenebaueHHs
BIUITMHYB Ha PO3BUTOK HOBUX XYIO0XHiX (opM. 3 TOro yacy meu
HaNPSMOK CTaB BAXJIMBOIO YAaCTHHOKO CyYaCHOTO MHCTEITBA,
IHTETpYIOYM YMCIIEHHI HOBITHI TEXHOJIOTI Ta CTBOPIOIOYM HOBI
MOXJIMBOCT1 TSI XYJIOKHUKIB B3a€MOJISTH 3 IMyONiKOIO |5,
c.10].

VYV XXI cT. Menia-apT po3BUBAETHCS 3aBASIKU HIBUAKOMY
PO3BHUTKY MPOrPaMHOroO 3a0e3MeyYeHHs 3 BIAKPUTHM KOJIOM, a
TaKOX TMOMyJsipu3anii coliadbHUX Mepex 1 IUuPPOBUX
wiatdopm, Takux sk «YouTubey, «Instagram» 1 «TikTok». Lli
IHCTPYMEHTH [JalOTh XYAO0KHHKAM MOXJIMBICTH pealli3yBaTu
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cBOI imei 1 Oe3mocepeqHb0 B3aEMOIISATH 3 aAyAHTOPIEIO,
OTPUMYIOUM 3BOPOTHHUH 3B'SI30K y peanbHOoMy yaci [4]. 3i
3pOCTaHHSM MOMYJSPHOCTI COLIATBHUX MEPeX Ta HU(PPOBOTO
KOHTEHTY B HallIOMY CYCIIJIbCTBI BUHUKJIA HarajabHa norpeda B
MIJTOTOBII JTU3aliHEPIB, SIKI BOJIOAIFOTH HABUYKAMH POOOTH 3
MyJIbTUMEIINHUMU MaTepiajaMu, BiJieo, aHIMAIlI€I0 Ta THITHMHA
mupposumu  TexHojorismu  [8]. Lleii TpeHn cnpuywHSIE
HEOOXIJTHICTh PO3POOKM HOBHUX TIIXOJIB 70 HABYAIBHOTO
mporecy B paMkax gucuuiunind  «Memia apt». «Menia-
MUCTEITBO» OXOIUTIOE (POPMHU MUCTENTBA, 110 BUPOOISIFOTHCS,
MOMHU(DIKYIOTBCS Ta TEPENAIOThCA 3a JIOMOMOTOK HOBUX
Meaia/ImpoBUX TEXHOJOTIH 1 € BaXJIMBUM €IIEMEHTOM Y
Cy4aCHOMY XyJIOKHBOMY cepemoBuili [9].

Y Mepia-MHCTENTBI 3HAYHY pOJIb BIiAIrparOTh i1el
XX cr., 30KpeMa Taki, SIK TBIp bI3 BIAKPHUTOI (OPMOIO,
TBOPUICTh TIUIAJla4a, KOJEKTUBHA TBOPUICTh, MEPEMIIICHHS
aKIEHTy 3 pe3yJbTaTy TBOPYOCTI Ha MPOLEC, IHTEPAKTHBHA
B3a€EMOJIis TJIsi1a4a 3 TBOPOM, BUKOPHCTAHHS 1HTEPAKTUBHOCTI
Ta BIPTYaJbHOCTI SIK BHpa3HUX 3ac00iB 00'€THAHHS XUTTA 1
MHUCTEIITBA, a TaKOX JIEMOKpaTu3allis XyHoxkHix Qopm [6,
c. 256].

CTBOpEHHsI Me/l1a-TBOPY BHMAarae BpaxXyBaHHS HE JIUIIE
Mejlia-TeXHOJOori, a 1 XyJZoXHboro odpasy, 3anyMmy, inei Ta
HasiBHOCTI IIMPOKOr0 KOMYHIKaTWUBHOro mois [7, c. 261].
[TonynsapHicTh TaKHX HAalpsMKIiB, K BiZIeO-apT,
BimeoiHcTamsis, BikeiHT (VJing), 3D mapping, renepoBaHe Ta
IHTepaKTUBHE MUCTELITBO, Ma€ BeJUKe 3HaueHHs. L1i TexHomorii
JO3BOJIAIOTH ~ CTBOPIOBATH  HOB1,  3axOIUIOIOYl  (opmu
MUCTELTBA, L0 MOTPeOyrOTh BiJX AM3aiiHEpiB crenudiqHuX
3HaHb 1 HaBMYOK [4, c. 243]. ToMmy cydacHa HIATOTOBKa
IU3aiiHepiB y pamkax IUCHMIUIIHM «Meaia apT» MOBHHHA
30CepeKyBaTUCh Ha BUBYEHHI TEXHOJIOT1H 1 (hOpM, IO aKTUBHO
BUKOPHUCTOBYIOTHCSI B LIM(POBOMY MHUCTELTBI Ta COLaJbHUX
Mepexax [6, ¢. 259].
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VY cBiTHI IUX TEHACHLIN 3pocTae moTpeda B HaBYAHHI
CHEIIaJIICTIB, 3aTHUX HE JIMIIE MPaIOBAaTH B TPAAUIIIHHUX
rpadiuHux 1 Bimeo Gopmax, aie i eeKTUBHO 3aCTOCOBYBATU
HOBITHI ITUGPOBI MeTia Ta colliaabHi IaT(GOPMU ISl CTBOPECHHS
aKTyaJIbHUX MHCTEILKUX MPOEKTIB [8, ¢. 261]. V cyuacHOomy
cBiTI 1M(POBI TEXHOJOTIi Ta CoOIialbHI MEpeXi 3HAYHO
3MIHIOIOTB ITiIXO/IU /IO CTBOPEHHS Ta CIIO’KUBAHHS MUCTEIIBKOTO
KOHTEHTY [5, c. 18]. [TosiBa HOBUX (hopM Meia, TAKUX SK BiJI€O,
aHiMallisl, IHTePaKTUBHI IHCTAJALIT Ta 1HIII HU(POBI TEXHOJIOTI,
CTBOpIOE TOTpedy B MIATOTOBII JAWU3aiiHEpiB, 3JaTHUX
edeKTUBHO TpaIfoBat B Iux cdepax [7, ¢. 261]. V 3B’ 13Ky 3
IMMU 3MIHaMHd BaXJMBO 3a0€3MEYUTH BUCOKUH pIBEHb
MiArOTOBKY (axiBIiB y paMKax AuCUUIUTIHU «Memia apT», 1o
OpIEHTOBaHA Ha CTBOPEHHS Ta OOPOOKY BiJIGOKOHTEHTY, SK
OCHOBHOTO I1HCTpPYMEHTY Yy UIU(PPOBOMY MHCTEITBI Ta
comiabHUX Mepexax [6, c. 256].

OpnHMM 13 BOXKIIMBUX aCIICKTIB MIATOTOBKH TU3alHEPIB €
HAaBYaHHS OCHOBaM  BiJICO, CTBOPCHHIO CIICHApiiB Ta
PO3Ka/IPOBOK, a TAKOXK OCBOEHHIO MPOIIECY 3HOMKHU Ta MOHTAXKY
BiZleo. Bimeo cTano HEBIA'€EMHOIO YaCTHMHOK Cy4YacHOl
KOMYHIKallli, a TaKoX B@KJIMBUM I1HCTPYMEHTOM JUIs
XYyJIOKHUKIB, JU3aiiHepiB 1 Menia-npoarocepiB [3, ¢. 18]. V¥V
3B'SI3KY 3 LIUM, KOKEH eTal CTBOPEHHS BiJICOKOHTEHTY Ma€ OyTH
rMOOKO TMpOJAyMaHuM, 00 3a0e3MeunTH BHUCOKY SIKICTh
NPOAYKTY 1 BIANOBICTM BUMOTraM CYy4YacHHUX IIaTGopM Ta
1HTEepHET-pecypciB [5, c. 18].

3HallOMCTBO 3 OCHOBaMH BijIe0 Ta HOro BUKOPUCTAHHAM
y Me/la MHCTEUTBI € MEepIIOYEepProBUM 3aBJAaHHAM  JUIS
nu3aiiHepiB. Y Tpolleci HaBUaHHS CTYJCHTH BHBYAIOTh
KOHUEMNI[I0 BiZieo, MOro CTWiI, XaHpU Ta (yHKIII, a TaKoX
PO3pOOIISIIOTh clieHapii ISl CTBOPEHHS BiJICOKOHTEHTY, SIKHI
OyJe BIAMOBIAATH BUMOTaM pPHHKY Ta IHTEpecaM IILThOBOL
aynutopii [4, c. 243]. OxpiM I1bOro, BHMBYAIOTHCS THIU
BIJICOKOHTEHTY — BiJI KOPOTKMX pPEKJIaMHHUX pOJHKIB [0
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CKJIQJIHIIIUX BiJICOTHCTANAIINA Ta aHIMAlIHHUX MPOEKTIB, IO
BHKOPHUCTOBYIOThCS Y IU(PppoBOMY MHUCTENTBI [3, ¢. 21].

JpyruM BaXIMBUM KPOKOM € BHBYCHHS MPUHIIUITIB
MIITOTOBKHU BiJICONIPOEKTY, 30KpEMa, CTBOPEHHS PO3KaIPOBKH,
0 J0lOMarae CIUTAaHyBaTH KOXEH Kaap Bimeo [6, c. 256].
Pexucypa € ogHUM 13 KIIFOUOBHX acCIEKTIB y CTBOPEHHI BiJ€O,
aJKe BiJ 3JIaTHOCTI peXucepa OopraHizyBaTh poOOTYy KOMaHIU
3QJIOKUTh KIHIIEBUH pe3yabTaT [7, ¢. 261]. ¥V 1il 4vactusi
HABYaHHS BAXKJIMBO HABYUTH CTYJICHTIB BMIHHIO KepyBaTH
MpoLIeCOM 1 BU3HAYaTH XYJOXKHIA HANpSMOK MPOEKTY, IO,
30KpeMa, BKIIOYA€ IUIAaHYBaHHS CIEH Ta B3aEMOMII0 3
TeXHIYHUMH TIpaliBHUKamu [ 5, ¢. 18].

HactynHwmii eTam — 1ie TeXHIYHA YaCTHHA, sIKa BKIIIOYAE
OCBOEHHS OCHOB 3OMKH BijieomaTepiamis [8, ¢. 243]. Baxxiuso,
00 CTYJICHTH PO3YMLIH, SIK PABUIIBHO BUOPATH 00JIaTHAHHS,
HaJAIITYBaTH Kamepy JUid 3HOMKH, a TaKOXX BpaxOBYBaIH
0COOJIMBOCTI OCBITIIGHHS Ta KoMIo3uiii kaapy [9, c. 156].
OnaHyBaHHS [IMX HABUYOK JO3BOJISIE CTYJACHTaM CTBOPIOBATU
SKICHI BiI€0, AKi MOXHa OyJe oOpoOJsTH Ta MOHTYBaTH s
MOAAJIBIIIOTO BUKOPUCTAHHS [6, ¢. 259].

[Ticns 3fioMKM Bifeomarepially BaKJIMBUM €TaloM €
MoHTax [10, c. 18]. CTyaeHTH MOBHMHHI 3aCBOITH NPUHIUIN
MOHTaXXy BiJIeO, BUBUAIOUH, SIK MPABUIBLHO OOMpATH KaJpH Ta
00’eHYBaTH iX y JIOTIYHY TOCIIJIOBHICTb, IO CTBOPIOE UITKY
icTopito Ta rapmoHito [11, c. 25]. OkpimM 1IbOTO, BaXKJIUBUM €
HaBYaHHS pOOOTI 3 MPOTPaMHUM 3a0€3MEUEHHSIM ISl MOHTAXY,
takuM 5K «Adobe Premiere Pro» abo «Final Cut Proy», «DaVinci
Resolve», «Blender», «CapCut», «Shotcut», «After Effectsy,
«Krita», «OpenToonz», «Adobe Animate» [5, c. 21]. Takox
3HAYEHHS Ma€ KOMIIO3MINS KaJapy, sSKa BH3HAYaE, SK
PO3MILIYIOTBCS 00'€KTH Ta IEPCOHAXI B KaJpi IS JOCSTHEHHS
€CTETUYHOI Ta eMOIIIHHOT BUpa3HOCTI [7, ¢. 269].

[Tporiec miArOTOBKH AU3aiHEPIB Y paMKax IUCIUTUIIHH
«Menia apT» OXOIUTIOE BCl €Talli CTBOPEHHS BIIEOKOHTEHTY —
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Bil pO3poOKH i€l Ta CIEHapilo A0 TEXHIYHOI 3MOMKH Ta
MOHTaxXy [6, ¢. 162]. L{i HaBUUKH € HEOOXITHUMH ISl YCIIITHOT
poboTH B ramy3i MU(POBOrO MUCTEITBA Ta COMIATLHUX MEPEXK,
7€ B1JI€O € BOXKJIUBUM IHCTPYMEHTOM JIJIsl BUPAXKEHHS TBOPUOCTI
Ta KOMYHIKaIlii 3 ayauropiero [8, c. 243].

BucnoBku. [lucuumiina «Megia apt» € KIHOYOBUM
€JIEMEHTOM Y MiATOTOBII CyYaCHHUX AW3aWHEPIB VI yCIHIITHOT
po60TH B Tay3i UGPOBOTO MUCTEIITBA Ta COMIATIBHUX MEPEK.
3aBIAKM TOENHAHHIO TEOPETUYHUX 3HAHb 1 TPAKTHUYHUX
HAaBUYOK Yy poOOTI 3 Bi€O, aHIMAali€l Ta IHIIMMH
MYyJIbTUMEIIHHUMHA ~ MaTepialaMd  CTYJSHTH  OTPUMYIOThH
BAXJIMBI HABUYKU JUIA peandizalii TBOPYUX TMPOEKTIB Yy
u(poBOMYy cepeloBHINi. BUBYEHHS HOBITHIX TEXHOJIOTIH,
TaKHX SIK IHTEpaKTUBHE MUCTEITBO, Bifeo-apT Ta 3D mapping,
Ja€ MOXIIMBICTh MaiOyTHIM JH3aifHepaM aJanTyBaTHCS [0
IIBUAKO  3MIHIOBAHOTO  PHUHKY, CIPHSE  PO3BUTKY  iX
KpEaTUBHOCTI Ta podeCioHaIi3My.

CydacHi MmiIXOQW JO HABYAHHA B paMKax Iiel
JUCLUIUTIHU JI03BOJISIIOTh €(DEeKTUBHO 1HTErpyBaTH XYyA0XKHI
KOHUENnTH B 1u¢poBi miaThopMu, L0 € HaJA3BUYAIHO
BOXJIMBUM U YCHIIIHOI poOOTH JAM3aliHEpiB B yMOBax
MOCTIHHO 3MIHIOBAaHUX COLIAJILHUX Mepex. MeTromonoriyaa
0aza JMCUHUILIIHU, OpPIEHTOBaHA Ha TpPAKTHUYHE HABYAHHSA Ta
BpaxyBaHHS BHMOT DPHHKY, IO3BOJISIE CTyJIEHTaM 3100yTH
3HAHHSA 1 HaBUYKH JJIs CTBOPEHHS KOHTEHTY, IO BiJAIMOBiIac
Cy4YaCHUM CTaHJapTaM Iu(POBOTO MUCTEITBA Ta KOMYHIKAITI.

OcCHOBHI METOAW HaBYaHHS, Taki K I1HTEPaKTUBHE
HaBYaHHS, TPOCKTHUH IMIX1]] Ta COMiaIbHO-ME TIHA aJamnTarlis,
CIPUSIOTh PO3BUTKY K TBOPYMX, TaK 1 TEXHIYHUX 3J110HOCTEN
CTY/CHTIB. [HTEepaKTHUBHE HaBYaHHS CTUMYIIIO€ aKTHBHY Y4acTh
CTY/ICHTIB y CTBOPEHHI BiIe0- Ta aHIMAallIHHUX MPOEKTIB, JAI0Un
iM MOXJIMBICTh OIAHOBYBAaTH HOBI TEXHIKM Ta IporpamMHe
3abe3neueHHs. [IpoexkTHui minxix pgomomarae CTyJIeHTaMm
Ha0yTH J0CBiTy poOOTH B peajbHUX YMOBAX, OPIEHTYIOUH iX HA
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BUKOHAHHS 3aBJIaHb, HAOMIKEHUX 10 TPO(ECiHHOT AiSTBHOCTI.
ComianbHO-MeliliHA aianTallis BKI0Ya€ BUBUCHHS aKTyalbHUX
TPEHIB, JOMOMAral4 CTyJEHTaM IpalioBaTh 3 KOHTEHTOM
U1l TG POBUX Ay AUTOPIH.

Mepnia-apT  SK  JAMCUUIUIIHA  BIIKPUBAE€  IIUPOKI
MOXJIMBOCTI JIJIsi CAMOBUPaXCHHS Yepe3 pi3HOMaHITHI (hopmu,
BiJl KOMII'IOTEpHOI rpaiku 10 iHTEpaKTHBHMX iHCTasMii. Moro
¢dbimocodchki Ta €CTETHYHI KOHLEIIII IMOCTMOJAEPHIZMY
CIPUSIOTh PO3BUTKY HOBUX IIJXO/IB Y IIU(PPOBOMY MUCTEIITBI,
JI03BOJISIIOUM CTBOPIOBATU POOOTH, SIKI BiJMOBIIalOTh BUMOTaM
cydacHoro cBity. Ili MOXIMBOCTI 3Ha4HO 30aravyroTh
XYJIOKHIA TpOIEC Ta CTBOPIOIOTH HOBI MEPCHEKTUBU IS
TM3aifHEPIB 1 XyJ0KHHKIB.

OCHOBHOIO METOI0 KypCy € MiArOTOBKAa CTYJIIEHTIB 0
CTBOPEHHS BUCOKOSIKICHUX Meia-IPOTyKTiB, IO BiJMOBIIal0Th
npodeciiHuM cTaHmapTaM. 3aBASKH TUCHMILTIHI «Memia apT»
CTYICHTH 3700YBAaOTh HEOOXITHI KOMIETCHII IS YCIIITHOT
Kap'epu y cdepi muppoBOro MUCTENTBA Ta COIIATBHIX MEPEXK,
a TAKOXX IHTETPYIOTh CyYacHI MeJia-TEeXHOJIOTi Ta KpeaTHuBHI
niaXxoau y cBoro poboty. Jucummiaina «Menia apt» €
HAJ3BUYAITHO aKTyadbHUM 1 B&XIUBUM KOMIIOHEHTOM
MIJITOTOBKHU JTU3aifHEPIB, KU BIAMOBIIa€ BUMOTaM ITU(POBOT
enoxu Ta 3ale3nedye YCHIIIHY aJanTalilo CTYAEHTIB [0
IIBUAKO 3MIHIOBAHOIO CBITY Mejia, Lu(poBuX miaaThopM 1
COLIIAIBHUX MEPEeX.
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FEATURES OF DESIGNER TRAINING WITHIN THE
MEDIA ART EDUCATIONAL DISCIPLINE:
GUARANTEES OF SUCCESSFUL WORK IN DIGITAL
ART AND SOCIAL NETWORKS

Abstract. The article examines the features of preparing
future designers within the framework of the “Media Art”
discipline, aimed at developing professional competencies for
successful activities in the field of digital art and social
networks. The focus is placed on key aspects of the educational
process that contribute to the formation of practical skills for
working with media content, including modern approaches,
tools, and teaching methods. The main digital technologies used
in contemporary media art, such as video art, 3D mapping,
interactive art, animation creation, and generative art, are
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analyzed. The article emphasizes the importance of integrating
these innovations into the training process, ensuring that
specialists' competencies meet the current demands of digital art.
Particular attention is paid to the role of the "Media Art"
discipline in developing skills for working with multimedia
materials, including the creation of creative projects for social
networks, which serve as an essential communication channel in
the modern world. It is demonstrated how the formation of
interdisciplinary competencies, combining artistic expression
and technological knowledge, helps prepare designers to
effectively solve tasks in the digital environment. The study
highlights the importance of implementing interactive teaching
methods, such as project-based activities, participation in
hackathons, workshops, and the creation of portfolios with real-
world projects. This approach allows students to gain experience
that closely mirrors the real working conditions in the field of
media art and digital design. Thus, the “Media Art” discipline
plays a vital role in preparing specialists capable of creating
unique content that meets the current demands of digital art,
ensuring their competitiveness in the labor market.

Key words: media art, digital art, designer training,
social networks, professional competencies
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NIAJIOT HAYKOBO-MUCTEILKUX IMOKOJIIHD SIK
3ACIE ®OPMYBAHHS KYJbTYPHOI'O KAITITAJIY
YKPAITHUA

AHoTanig. Y cTaTTi po3rJsHYTO peasi3alilo HayKOBO-
MHUCTEIBKOTO Jiajory MK MOKOJIHHSIMHU B YKpaiHi sk 3aco0y
¢dbopMyBaHHS ~ KyJIbTYpHOro  Kamitanmy.  Po3kpuBaroThcs
TEOPETHUKO-METOJIOJIOTIYH] 3acay JOCTIDKEHHS J1ajioTy B
KOHTEKCTI Cy4acHOi HayKOBOI MapajJurMd IUIICHOTO Ta
CUCTEMHOIO 3HaHHSA 3 OOIPDYHTYBaHHSIM HOro poii SK
IHTEeTpaJIbHOI YACTUHHM COLUAIBHUX 1 KyJBTYPHHMX MPOIIECIB.
AHani3yeTrbcs TMOHATTSA JlaJIoTy SK JII€BOIO  1HCTPYMEHTY
(bopMyBaHHS KyJIbTYPHOTO KamiTajly, BUSBISIOTHCS MEXaHI3MU
WOro BIUIMBY Ha TMepejady 3HaHb, IIHHOCTEH Ta JOCBIIY

229



APT-naat®OPMA. 2025. Bun. 1(11)

y4aCHUKAMHU KOMYHIKaIii. JlocmipKy€eTbest pouec
HAKOMHWYEHHS KYyJIbTYPHOTO KaliTaly uyepe3 A1ajor MOKOJIHb,
PO3KPUBAIOTHCS CIIOCOOM OCMHCIICHHS Ta ajanTalii JOCBixy
CTapIIUX IOKOJiHb MOJIOAUIMMHU AJIsi 3a0€3ME€YEeHHs CTaJoro
PO3BUTKY CYyCIUIBCTBA. BHCBITIIOETECS TEMIIOpaibHI  Ta
IIPOCTOPOBI  ACMEKTH JIAlOry sIK KJIIOYOBOI'O MEXaHI3My
TPaHCIIALIT KyJIbTYPHOTO KaliTajly MpH 3’ sICyBaHHI X BIUTUBY Ha
MDKIEHEpaliiHy KOMYHIKAI[il0 Ta KYyJbTYpHHUH  OOMiH.
XapakTepu3yeTbCsl A1aIOT HAYKOBO-MHUCTEIPKUX MOKOJIHD K
3aci0 aKymyJsIii pi3HMX CKJIAJOBHX KYJBTYPHOTO KaIiTaiy,
BKJIIOYAIOUM KOTHITHBHI CTPYKTYpH, Tpaaullii, HaBUYKH,
MUCTELbKI JOCSATHEHHS Ta COLiajbHI NPAaKTUKU. BusHauaeTbcs
poJb  Jia’ory |y CTUMYJIOBAaHHI KPUTHYHOI  pedrekcii
KyJIbTYPHHUX LIHHOCTEH MOJIOAIMMHU ITOKOJIHHSIMHU, PO3KPUBIIN
fioro morteHmian y 3a0e3nedeHHi aJanTUBHOCTI KyJIbTYPH Ta
IHIIIFOBaHHI  IHHOBAIlIMHMX MPOIECIB  JIsg  30aradyeHHs
KyJbTypHOTO Karitainy. OOTpyHTOBYETHCS 3HAUEHHS JIIAJIOTY SIK
IMIyJIbCy JUII KPEaTHBHOCTI HOBITHIX KyJIbTYpHHX (hOpM Ha
OCHOBI JIOCBiJly MOMEPEIHIX MOKOMiHb, MIIKPECTIOETHCS HOTO
BHECOK B IHHOBAIIITHMI PO3BUTOK KYyJIbTypHU Ta 30araueHHS
KyJIbTYpHOTO KalliTaay Hallii y 4acoBii epCHeKTHBI.

KarouoBi  caoBa:  niajmor,  HayKOBO-MHCTELbKI
MOKOJIIHHS, KyJIbTYpHUI KamiTall.

Beryn. YV cydacHMX ~— TyMaHITapHUX  Haykax
CIIOCTEPIraeThCsl 3pOCTAIOUMM IHTEpPEC [0 NHTaHb J1ajory
MOKOJIHb, WI0 3YMOBJEHO NOIMMOJEHHSIM (pparMeHTanii
CyCHUIbCTBA, BHUKIMKAHOI CTPIMKHMH  TE€XHOJIOTTYHUMH,
COlLlialbHUMHU  Ta  iHpOpMaUiHHUMH  TpaHChHOpMAIlisIMH.
3a3HaveHl NpOLEecH MPHU3BOAATH 10 (OpMYyBaHHS PO30IKHUX
I[IHHICHUX Opi€HTAIlIl Ta KOMYHIKAI[iHHUX CTHUIIB CHIKYBaHHS
MPE/ICTaBHUKIB PI3HUX BIKOBUX TIpymH. Y LbOMY acCHeKTI
0co0JIMBOI 3HAUYHIOCTI HabyBae 3arpo3a MiKIeHepariiHuX
pO3pHWBIB, 10 BHUHUKAIOTh Yepe3 HEIOCTATHICTH abo
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HeeeKTHBHICTh Aiajory. BiJCyTHICTh HOPO3YMIHHS MOXe
IIPOBOKYBATH KOH(MIIKTH Ta IPU3BOJUTHU A0 BTPATH COLAIbHOI
niricHocTi. KpUTHYHO BaXXIMBHM Yy IIbOMY KOHTEKCTI €
JTOCITIJKEHHS POJIi 11aJIOTy SIK KIIFOUOBOTO MEXaHI3MYy Iepeadi
KyJIbTYpHOTO KamiTaixy. 3HaHHS, HIHHOCTI, TPaauiii Ta JOCBI,
HAaKOMMYEHI  MONEPeJHIMU  TOKOJIHHSAMH,  CTAHOBISATH
BOXIIMBUI pecypc [Uid PO3BHUTKY CycCHilbCcTBa. BTpara 1poro
3B’SI3Ky 4e€pe3 BIJICYTHICTh JlaJiory Hece 3arpo3y 3011HCHHS
KyJIbTYPHOTO HaJ0aHHS Ta BTPATH I[IHHUX 3HAHb 1 BMiHb.

3 ornsy Ha BHUKIIAJEHE, HAyKOBE JOCIIIKEHHS (hopMm
Jianory siK iIHCTPYMEHTY (hOpMYyBaHHS KyJIETYPHOTO KamiTaly B
CYy4acCHUX YyMOBaX € CBOE€YAaCHUM Ta Ma€ BU3HAYaJIbHY
METOJIOJIOTIYHY 3HAYYIIICTh I 3a0e3MeueHHs] COIMiabHOT
Koresii Ta cTajoro po3BUTKY CyCHIbCTBA.

IMocranoBka mnpodaemu. B ymoBax IuHaAMivHHX
CYCIIIbHUX TpaHchopmariii Ta MDKIeHEpainHuX
mudepenmianii - akTyami3yeTrscsi  mpobiemMa  OmTHMi3aii
KOMYHIKaTUBHOI B3a€MOAIl MK pI3HUMH TTOKOJIIHHSMH.
HenocratHe po3ymiHHS crienniky CBITOIJIJHUX KOHCTPYKTIB,
LIHHICHUX TPIOPUTETIB 1 KOMYHIKQTUBHUX MPAKTUK PIZHUX
BIKOBUX TPyl MOXE€ CHPUYUHITH SBHUIIE BiAUYKEHHS,
iHTep(depeHIiito B Mpolecax KOMYHIKalli Ta yCKJIaJHIOBATU
TPAHCJIALIIO KYJIbTYpHOrO JocBiny. Takum 4uHOM, mpobiema
JOCTIUKEHHST ~ TIOJSITa€ Y TEOPETHKO-METOHOIOTIYHOMY
OOIpyHTYyBaHHI e(eKTHBHUX (OpM JiajJory IMOKOJiHb SK
IHCTpyMEeHTY (OpMyBaHHS Ta 30€peXKEHHS KyJIbTYPHOIO
KalliTaJly B KOHTEKCTI Cy4YyacHOTo cychijibcTBa. HemocraTHs
KOHIENTYyasi3alisg TEOPEeTUYHUX Ta MPaKTUUYHUX aCIHEKTIB
3a3HaYeHO1 B3a€MOJIIT IeTepMiHy€ HEOOXITHICTh MOTIMOIEHOTO
HAyKOBOTO aHai3y.

AHaJi3 oOoCTaHHIX JocaikeHb i mnyOuaikamin. VY
CyyacHii Hayui O0araTOBHUMIpPHICTh [1ajioTy BHUCBITJIEHI B
nocmimkenusax M. lllenepa [9], mo mMoeaHye e€IEeMEHTH
JIIaJIeKTHKH, JIOTIKH, aKcioJorii, TICHXOJIOT11;
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X.-I. Tamamepa [9], mo ©Oa3yloTbcs Ha TPHUHIUAINAX
TePMEHEBTUKH Ta BU3HAYAIOTh KYJIBTYPOJIOTIUHI IHTEpIpeTarii
nianoriunoro mucienHs; M. [aiinerrepa [9] — 3 Touku 30py
exsucrenmianizmy; E. Kaccipepa — BHCBITIIOIOTH iCTOpIIO
pO3BUTKY KynbTyp. Lli HaykoBi mpaii BiAPI3HSIOTHCS Pi3HUM
CTyNEHEM pOo3poOJIEHOCTI, aje B CYKYIHOCTI 3a0e3MeuyroTh
HEOOXiHY MOJIMBICTH PO3IIIALY MpoOJIeM Teopii aiajory B
CydacHii HayIl.

Bapro migkpecnuTd, MmO AOCTIDKEHHS YKpPaiHCBKHUX
HAYKOBIIIB, sKi 0€3MocepeIHhO 30CEPEKYIOThCS Ha PO3KPHUTTI
MOTEHINAY JiaJory B KOHTEKCTI PO3BHBAIOYOTO HABYAHHS, €
BI/[HOCHO HEYHMCICHHUMH. Y HayKOBOMY MOHCKYpCl OO
O3HA4Y€HOI MpoOJEMATUKH OCOOJIMBOI YyBard 3acilyroBY€
KOJIEKTHBHA MOHOrpadis «Jliasor MHCTEbKO-TIeIaroriayHux
MOKOJiHh YKpaiHum cepenuHu XX — rmepmoi uBepTi
XXI cromite» [2]. 3a3navyena mpaug, B sakiii O. Komicapos,
O. MapkoBa ta B. Illlymbrina 3acTOCOBYIOTH METOOJIOTIIO
Jianory, axkIeHTye Ha WOro MpaKTHYHIM 3HAYyIIOCTI B
KOHTEKCTI IHTEpaKIii M)XK HayKOBUMH Ta MHUCTEIHLKHUMHU
reHeparisiMi. AHaji3 JTOCHITHUKIB 30CEPEHKEHO Ha MOCTaTSX,
[0  PENpe3eHTYIOTh  BarOMHUH  BHECOK Y  PO3BUTOK
MY3HMKO3HaBUOl, KYJbTYypOJOTIYHOI Ta MHCTEITBO3HABUOT
OyMKH B Ykpaini. BogHodac, 3anmumiaroThbest mo3a MeKaMu
po3rasLy MATAHHSA LUTEOBOT CIIPSIMOBAHOCTI Ta
Pe3yJIbTATUBHOCTI OKPECIEHUX JIaoriB. Y IIbOMY KOHTEKCTI
Ha0yBa€ OCOOJMBOI AaKTyaJbHOCTI HAyKOBE JIOCIIIKEHHS
BIUTUBY JIaJIOTIYHUX MPAaKTHUK Ha TpolecH (opmyBaHHS Ta
TpaHCIALIT KyJIbTYPHOIO KariTamty.

Y  KOHTEKCTI TEOpPeTUYHUX 3acaJ  JIOCIHIKCHHS
KyJIbTYPHOTO KaIliTaly BaroMe 3HAYCHHS MAaloTh IIpalli
I1. Bypabe Ta Horo iHTEIEKTyalbHUX MOIMEPEIHUKIB, 30KpeMa
I'. bekkepa [1], JI. Birrenmreitna [9], K. JleBi-Ctpocca [9],
M. Mepno-Tlonti [9] T1a iHmmx. B Vkpaini Takox
CIIOCTEpITa€ThCA  aKTHUBI3aIllsl  HAYKOBOTO  IHTEpecy [0
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npoOieMaTuku  ePEeKTHBHOTO (OpMyBaHHS, PpO3BUTKY Ta
palliOHaTbHOTO BUKOPHCTAHHS KYJIbTYpPHOTO KamiTany, IIo
BiJIOOpaKEHO y MparsaX BITYM3HSHUX JOCHITHUKIB, CEpel] SKUX
JI. Hinenxko [5] Ta B. Konapamoga-/linenko [5],
M. Konoruno [4], O. Hazapenko Tta II. Hazapenko [6],
O. IT’sTHunbKa [7] Ta 1HII.

3BaXkaroun Ha aKTyaJbHICTh HaJIaroKECHHs
MDKKYJBTYPHOI KOMYHIKaIlli Ta KOHCOJIJAIi yYacHHKIB
KyJIbTYPHOTO TIPOIIECY B YMOBax CydYacCHOCTi, OCOOJIMBOI
3HAuymoCcTi HaOyBae JOCHIIKEHHS Jiajory sK 3acoly
BCTAaHOBJICHHS B3a€MOPO3YMIHHSI Ta 30JMKEHHS. BUBYEHHs
MOTEHIIialy Aiajory, HOro KyJbTypHUX 1 collianbHUX (YHKIIIH,
cpusic  po3poOli HOBITHIX WAXOMIB 10 (OopMyBaHHS
KyJIbTYPHOI'O KamiTamty.

MeTo0 maHOi CTAaTTi € JOCHTIUKCHHS Jiajory sK
1HCTpyMEeHTY (GOpMyBaHHS KyJIbTYpHOTO KamiTaldy IIISIXOM
BUSIBJICHHSI IOTO METOJAMYHUX MOKJIMBOCTEH SIK arpoOOBaHOTO
9acoM CIoco0y PO3BUTKY KOTHITHMBHHX IPOIIECIB, IO CIIPHSIE
MPUHHSITTIO ONTUMAIIBHUX PIIIEHb Y CKIaIHUX CUTYaIlisIX.

Buxkian ocHoBHOro Martepiajy. 3BEpHEHHS JI0 J1aJIOTy
gK 00’€eKTa HAayKOBOTO aHalily Ta cropobu  Horo
KOHLEeNTyai3alli MaroTh TIHMOOKE KOpIHHA B aHTUYHIN
¢inocoderkiii mapagurMi. B antuunuii nepion gianor nocrae sik
cnenudiuna popma opranizaiii 1ucKypcy, 1o QyHIyeThCcs Ha
NPUHIUIAX EBPUCTHUYHOIO MOLIYKY ICTMHH Ta KOTHITUBHOL
reHeparlii 3HaHHS; Y CepeIHbOBIUHIM CXOJACTHUYHIN Tpaauilii
BiH TpPaHC(HOPMYEThCS Yy NUTAIBHO-BIANOBIAHY CTPYKTYDY,
eKCIUTIKYIOYHM JOrMAaTU4HY peniriiny npobiematuky. Emoxa
Penecancy xapakTepu3yeTbCs PEIHTEPIPETALIE0 I1allory sK
KOMYHIKAIli MIX JIFOJUHOIO Ta 00KECTBEHHUM, apTUKYJIIOIOUN
AHTPOIOLIEHTPUYHI, MOJITUKO-TIPABOBI W €THYHI IWJIEeMH, a
TaKOXX PEIMpPE3CHTYIOUN HAyKOBl1 aJBEHTH Ta €MiCTEMOJIOTIYHI
3pymenHa. Y mepion HoBoro dacy cmocrepiraerbcs
aKIEHTYyalllsl JAUIAKTHYHUX (DYHKIH Jiajgory Ta 3pOCTaHHS
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iHTEpecy M0 KpeaTUBHOI I1HAWBIAYaIbHOCTI, IO 3HAXOJIUTH
pediekcito B JiTepaTypHUX TEKCTax (HAIpPHKIad, Y TBOPUOCTI
K. Bimanga). YV XIX-XX cr. gianor po3risiiaeTbcs B
OHTOJIOTIYHOMY KOHTEKCTi, PO3KPHMBAIOUU OCOOIMBHUH MOIyC
JIOACBKOTO OYTTS SIK EK3MCTEHLIWHOI MianoriyHoi 3ycTpivi
cyO'ekta Ta iHmOro («S» 1 «Tuy, «S» 1 «IHIUIY), a TAKOK K
IHTEPKYIbTYpHUN Jianor, 110 aHaJ3y€ThCS B
KOHTEKCTyaJlbHOMY  CHIBBIJHOLIEHHI Ta 3 YypaXyBaHHSAM
MEPCOHATBHOTO BUMIPY («» — «CIIOBO», «sD» — «TEKCT» SIK
KOTHITUBHO-KOMYHiKaTHUBHA mofist). Kpim Toro, miajmor mocrae
SIK aBTOHOMHHUI JIITepaTypHUH jKaHp Ta SIK 3aci0 iHTepaKTUBHOL
KoMyHiKamii Mixk iHguBigamu. Y XXI cT. Aiaior eBONIOLIOHY€
0 PO3YMIHHA SK CKJIQMHOI COIlIABHOI IHTEpaKIii, Mo
nepeadavae OpPUTiHAJIBHICTD ABTOPCHKUX I1HTEHIIA Ta TXHIO
TepPMEHEBTUYHY 1HTEPIIPETALIIIO.

Jlroaceka nMBiIi3aLis 3 MOMEHTY 1i TeHe3u (YHKI[IOHYE
B MEXax JIaJIOTIYHUX BigHOCHH. Jliayor mocrae sk HaOLIbII
eKCIUTINUTHA ¢opMa KOMYHIKamii Ta SK IHTErpaTHBHHUN
pe3yiabTaT KOMYHIKaTUBHOI B3aemonii. /Jliazor BinkpuBae
IHAUBIAY HUIAX 10 Bepudikamii iCTHHH, 3a0e3nedye Ioro
Cy0'eKTHICTh, Ha/Ial0YM HOMY IpaBO TOJIOCY Ta JIETITUMI3yIOUn
foro. BunpHuit BuOip, apTUKYJIbOBAaHUN BIAMOBIIHO [0
0cOo0IMBOCTEH KOTHITHMBHOI cepu 1HAMBIIA Ta IHTEPECiB
coliymy (eTHOCy, Hallii, AepkKaBH), Uepe3 1aJor14Hl CTPYKTypHU
CHpUsi€ COLiaNbHIN anepuenuii, GopMyrUH TOJIEPAHTHICTh Ta
MOBAary J10 MIopaiti3My KpUTepiiB BUOOPY 1HIIMX.

KomyHnikariiss B Mexax cy0’eKT-00’€KTHUX BIJIHOCHH
Moke  Oytu  kBamipikoBaHa  SK  IHTEpaKiis,  WIO
XapaKTepu3yeTbcsi [K  yHIBepcadbHa ¢dopma  KOpesuii
(heHOMEHIB, siKa pealli3yeThCsl B iXHiM B3aeMHiM TpaHchopmallii.
OxpeMi AOCHITHUKH 11eHTU(]IKYIOTh TapTHEPChKY 1HTEPaKIIi0
— Jiajor, sK KOMYHIKaTMUBHHUN mpolec, m030aBieHuit
IMIIEPaTUBHOCTI Ta 3aCHOBAaHUI Ha MAapPHUTETHIN B3aEMOJIil TBOX
1 Oubmie oci0. Y KOHTEKCTI CEMaHTUYHOTO aHalli3y Jianory
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MO>KHA BUOKPEMHTH J[Ba IOMIHAHTHI HaNpsiMH. 3 OJHOTO OOKY,
Jiajgor IHTEPIpPETYeTbes SK ¢GopMa abo Crocid apTHKYJISIT
iHpopmarii, 0OMiHy KOTHITUBHUM KOHTEeHTOM. IIpeacraBHUKH
IHILIOTO HamnpsAMy akKLEHTYIOTb Ha (POPMYBAaHHI IEBHOTO THILY
0CcOOMCTOCTI Ta PO3BUTKY cdepr IHTEPHEPCOHANBHUX 1
MDKCYO’ ekTHUX BigHOocuH. B. Illynerina apTukymnroe Te3y mpo
MOKJIMBICTh JiaJiOTy MUK IHAMBIIAMH, SKi NepeOyBalOTh Ha
IICHTUYHOMY PIBHI IIMBUII3AIlIHHOTO PO3BHUTKY Ta 00’€aHaHI,
inter alia, MIEBHOIO aKC10JOTTYHOK CHCTEMOIO.

Jiajor € cBOEpiTHUM J3epKAJIOM JIFOJICBKUX 1HTEpaKIIii
(A. Llomenrayep), penpe3eHTy0UYH PO3TalyKeHY THIIOJIOTIIHY
NaNiTpy, L0 BKJIIOYAE A1alOT-1HTPUTY, OJIOKYIOUMI [iajor,
mianor moOIaXIMBOCTI, (haMiNbSIpHUA, IHTUMHHNA Ta 1HII HOTO
PI3HOBHJIH.

JI. O3amoBCchKa CIYNIHO 3ayBaxye, OIO JIaJiorT SIK
cucTeMa IIOB’A3aHHUX MDK COOOI0 CYyNEepewIMBUX ITYMOK €
IITMOOKOI0 B3a€EMOJI€I0, SIKa TOKJIAJEHA B OCHOBY PO3yMiHHS
TYMaHITapHUX HayK. JlOCHiAHHWISA, TOSCHIOIOYH OCOOUCTY
CTOPOHY [iaJIoTy, HaroJjomlye, L0 JUIsl 3MICTOBOrO Jiajory
noTpiOHO roTyBaTH Horo yuyacHukiB. Hacammepen, motpiOHo,
100 BOHU XOTUIM chijKyBaTucsi. CHUIKYBaHHS MK DPi3SHUMHU
MOKOJIIHHAMU ~ O3HAYa€ B3a€EMHY TEPHUMICTb, 3JaTHICTb
pO3yMiTH iHIIOTO (HE BBa)XKATHU HOTO Uy>KHMM), TOBary A0 HOro
miHHOcTed Ta morisamiB. [lo-apyre, miamor — 1e oOMIH
NOYYTTAMH Ta JAyMKaMH, TOMY YYaCHUKM TIOBUHHI BMITH
cniakyBartucs Ta ciyxaru [9, c. 107]. Otxke, niamor OyayeTbest
Ha MOpPaJbHUX MpaBUIaX 1 BMiHHI CIIIKYBaTHCS.

Yac 1 mpocTip € BaXJIMBUMHU acleKTaMH JJi1 pO3yMiHHS
nianory. Cy4acHUi CBIT, /6 HayKOBI Ta MHCTEIbKI TpaaMIIii
MOIIKPIOIOTHCA B Yacl i MPOCTOpi, BUMAarae HOBUX IMIIXOIIB 10
CHiIIKyBaHHs. TexHonorii Jianory TIOBHHHI BpaxOBYBaTH
PI3HHULIIO B yaci (HampHKIaJ, pi3HI €Tanu PO3BUTKY HAyKH Ta
KyJbTYypH) Ta B MPOCTOPi (pi3HI KYJIbTYpH, SIKI MOXKYTb MaTu
pi3H1 CIOCOOM CHIKYBaHHS).
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Po3ymiHHSI 4acOBHX acIeKTiB 03HAYAE, 110 CIIJIKYBaHHS
MDK ITOKOJIIHHSAMH Ma€ OYTH 3 TTOBaroo J0 iCTOpii Ta pO3BUTKY
HAyKOBUX 1 MuUcTeupkux imedd. Texwomorii miamory
J0TIOMaraloTh  y I[bOMY, OpraHi3oByHOUYM OOrOBOpEHHS,
OpIEHTYIOUMCH y 4Yaci Ta 3a0e3neuyloun mepenady 3HaHb MK
MTOKOJIIHHSAMU.

BpaxyBaHHS IPOCTOPOBOrO aCHEKTy MAiajiory O3Hauae,
o0 JIIOJAM 3 PI3HUX PErioHIB 1 KyJbTyp IIOBUHHI MaTH
MOJKITUBICTh OOMIHIOBATHCS 11€SIMH, HABITh SIKIIIO BOHU CYTTEBO
BiJIpi3HAIOThCs. CydacHi TEXHOJIOTii (HampuKIajd, OHJIAWH-
m1aTGopMH) TO3BOJIIOTH 1€ POOUTH, HE3aJIeKHO BiJ MICIS
nepeOyBanHs. Lle cTBOpro€ MOXKIMBOCTI AJsl KyJbTYpHOI Ta
HAYKOBOI CITIBITpalli B CY4aCHOMY CBITi.

OTxe, DOCHIIKEHHS A1alloTy SIK CKJIaJHOTO ()eHOMEHY,
IO OXOIUTIOE icTOpHYHi, (iTocodchbKi, KOMYHIKAaTHBHI Ta
TICUXOJIOTIYHI AaCMEKTH, OpPraHIiYHO BIHUCYETbCA B CYYacHY
HAYKOBY MMapagurMy LiTICHOTO Ta CHCTEMHOTO 3HaHHS. SIKIIO B
MeXax KIAaCUYHOT HAyKH PO3YMIHHS IIIOTO YaCTO BHBOIHIIOCS
3 aHaJIi3y HOro CKJIaJJOBUX YaCTHH, TO MOCTHEKIACUYHHUN MiIX1]
HaroJIoNIy€e Ha B3aEMO3YMOBJIEHOCTI IIJIOTO Ta HOTO €JIEMEHTIB,
Jie BJIACTUBOCTI OKPEMHUX KOMIIOHEHTIB PO3KPHBAIOTHCS uepes
PO3yMIHHS AMHAMIKHA CUCTEMHU B IijIoMy. Came Taka XOoJIiCTUYHA
NEePCHEeKTHBA JO3BOJISE JOCTIIUTH TIAJIOT HE JIUILIE SIK OKpeMUN
KOMYHIKaTUBHUM aKT, a K IHTETpajbHy YacTUHY IIHPIIUX
COLIANbHUX 1 KYyJBTYPHHMX TMIPOLECIB, 1€ Y3TOMKEHICTh 1
HEPO3PUBHICTh 3B’SI3KIB MK yYaCHUKaMHU Ta KOHTEKCTaMH
BIJIITparOTh BHUPIMIAJIbHY POJib. Y 1IbOMY KOHTEKCTI 0COOIMBOI
aKTyaJbHOCTI HaOyBa€ MOCHIIKEHHS TOTO, SK JiaJIOTi4Hi
MPAKTUKWA BIUTUBAIOTh Ha (OpMyBaHHS Ta TPAHCISAIIIO
KyJBTYPHOTO KariTally, aJKe caMe 4yepe3 B3aEMOJIII0 Ta 0OMIH
3HAaHHSIMM, IIHHOCTSIMU M JTOCBIJIOM BiJJOYBA€ThCs aKyMyJIsLlis
Ta BIATBOPEHHS KyJbTYPHOTO HaI0aHHS CYCI1JIbCTBA.

KoHuenT KyJbTypHOTrO KalliTally Ha Cyd4acHOMY eTari
PO3BHUTKY HayKOBOTO 3HaHHS MII[HO IHTETPOBAHUH y CHUCTEMY
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¢binocohchbkux, TyMaHITApHUX, COLIOKYJIBTYPHHX Ta IHIIMX
ranyseif. Moro iHkopropauis B HaykoBHil Ta (inocodcbko-
COLIIOKYJIBTYPHHI JUCKYPC 3acBiAUMiIa CTAHOBJICHHS HOBOI
napajurMy B PO3YMiHHI PUPOJIU JIFOJAWHH Ta CYCIILILCTBA, PO
KynbTypd ¥ Hayku. COIOJOriuHa aKIEeHTyalis KyJIbTypHOTO
KalliTaJly OTpYMajla 3HauHUH HAyKOBUH PO3BUTOK SK Yy Mparsx
I1. Bypabe [2, c. 107], Tak i B TOCIIIKSHHSIX 1HIIIUX aBTOPIB, SKi
BIJI3HAYUIIH 3HAYHUHI €BPUCTUYHUI HOTEHIIal
3aCTOCOBYBAaHOTO KOHIIETITY Ta MOB'S3aHUX i3 HUM (PCHOMEHIB
HE JIMIIE B COLIOJOTIYHOMY, aje W y IIMPHIOMY KOHTEKCTI
COIIAIbHO-TYMaHITaApHUX 1 KYJIbTYPOJIOTIYHUX JAUCIUILIIH.

3okpema, JL lappicon  OKpeciauB  BHUTOKH
KYJIBTYpPOJIOTIHHOTO HiIXOY 10 IIbOTO IMOHSTTS, TOKAa3yl0UuH, Ha
BinmMiny Bif I1. Bypabe, o nana gopma kamitaity Moxke, OKpiM
yHIBepcaJIbHUX TpOsiBiB  (iHKOpHoOpoBaHa, 00'€KTHBOBaHa,
IHCTUTYI10OHANII30BaHa (JOPMU KYyJIbTYpPHOTO KalliTaity), MaTH i
cneuniyHi MpOSBU, MOB’SA3aHI 3 THM, IO OJHE W Te came
3HaHHS, TPEJIMET MHCTENTBA, HAyKOBI YW OCBITHI peranii,
3aIe)KHO BiJ] KYJIBTYPH, MO-PI3HOMY OIIIHIOIOTHCS 3aJIEKHO Bif
TI€1 UM 1HIIOI PEriOHAJIbHOI, IHAUBIYyaTbHOI TOLIO KYJIBTYPHOT
ocobnuBocTi. JI. T'appicon Hamomnsrae, mo KyjibTypa Aiajory
Ma€ 3HA4YeHHS Yy BCbOMY. ToMy KyJbTYpHHH KariTanl
pO3yMi€TbC HHMM SIK KIIOYOBHUH (PakTop y BiJHOIICHHI
JIIOJICBKOTO Ta COLIAJbHOTO KamiTajiiB, 0€3 SKOro 3po3yMITH
pi3HI aclekTd, 10 BIUIMBAlOTh Ha iXHIM PO3BUTOK,
HEeMOXXIIUBO [12].

JloCUTh CHIIBHOIO € MO3MIlisl HAYKOBOi CIUIBHOTH LI0JI0
KOHIIeTITyasi3amii KyJbTypHOTO KamiTalxy depe3 KaTeropii
ocBiTH, iHTenekTy Ta 3HaHb. O. Ilomuk XapakTepusye
KyJIbTYPHHUH KamiTasl sk 6araTctBo y (opMi 3HaHHS abo i1eid,
SIKE MITPUMYE CTAaTyC HOCIIB IIbOTO 3HAHHS. 3aJ€KHO B HOCIS
€JIeMEHTIB KYJbTypPHOTO KamiTaldy, HayKOBElb BHJILISE
KyJbTYpHUH CTaTyC 1HIUBiZA Ta KyJbTYpPHUH CTaTycC Aep>KaBU
3aranoMm. Po3suBaroun iaei I1. Bypawe mipo te, 1o KyiabTypHHA
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KalliTaJl BIUIMBAE Ha rpogeciiiHe mpocyBaHHs MICHs 3aKiHYCHHS
BUIIOI IIKOJM, @ TaKOXX Ha aKaJeMiyHy YCHIIIHICTb, MOXHa
MPUITYCTUTH, IO MIaJOTIYHICTh MOXKE OYTH pO3TIIIHyTa SIK
dhopma HaKOMUYECHHS KyJIbTYpHOTO Kamitaiy [8, cc. 7-8].

Vkpaiacbki  gocminnuku  Onekcannp Ta  [laBio
HazapkiHu TpakTylOTh KyJbTYpHMH KamitTan siK 3700yTe Y
MPAKTUYHIA ISTBbHOCTI HAA0aHHA y BUIIIAIlI OCBIYEHOCTI,
IHTEJIEKTyalbHUX,  MOPAJIBHO-I[IHHICHUX 1  COIliaJIbHUX
XapakTepUCTHK, IO  BTUIIOIOTbCA Y  mpodeciiHii
KOMITETEHTHOCT] JIFOJIMHU 1 MOXKYTh 3a0€3MeYuTH il 10AaTKOBI
noxoau Ta mpuBinei. KynbTypHumii Kamitan, 3a IXHIM
BHU3HAUCHHSM, JIETITUMI3y€e podeciiiHi cTaTycH, poii Ta Biauy,
HiATPUMYIOYH BCTAaHOBJICHUH CYCHUTbHUHA TOpsAoK. OqHUM 3
OCHOBHMX KaHaJIB BIATBOPEHHS KyJbTYpPHOIO KamiTaly €
cHCTeMa OCBiTH, A€ BiJOYBAa€ThCS 3aCBOEHHS KYJIBTYpHOTO
KamiTany i OTpUMaHHS aKaJeMiuHUX KBamiQikaiii.

TakuM YHHOM, HAKONMWYEHHS KYyJbTYPHOTO KalliTamry
MOJKHA YSBHUTH SIK IPOIIEC Mepeaadi 3HaHp Ta qocBixy. Crapmri
MOKOJIHHA HaKONHMYYyIOTh OaraTuil JOCBiA, L0 BKIIOYAaE HE
TUIBKA 3HaHHS B KOHKpPETHHMX c¢epax (MUCTENTBO, HayKa,
pemecio), a i KHUTTEBI YPOKH, €TUUHI Ta MOpaJIbHI MPUHIIMIIH.
3aBASKH 1aJOoTy 3 MOJOAIIMMU TIOKOJIHHSAMH, IEH JTOCBIJ
Mo>ke OyTH OCMHCIIEHHH 1 alanTOBaHUI 10 Cy4acHUX YMOB, 1110
J03BOJISIE  CTBOPUTH MIIHUH (QyHIZaMEHT s  pPO3BUTKY
CYCILIBCTBA.

OOrpyHTYBaHHSI HEOOX1THOCTI A1aJIOTy SIK IHCTPYMEHTY
aKyMyJisLlii KyJbTYpHOTO KamiTaly B TEMIOpPaJbHOMY Ta
MIPOCTOPOBOMY BUMipax MOXe OyTH MpoaHaIi30BaHO Ha OCHOBI
eMIIIPUYHUX JaHUX 13 Pi3HUX pakypciB. OnHIE 3 TakuX
MEepPCHEeKTHB € TmpobiieMa MIKTeHEepaliifHOro [iajory, IIo
JIeTalbHO PO3KPUBAETHCSA B KOJEKTHBHIA MOHOrpadii «/liamor
MUCTEIbKO-TIE/JarOT'1YHUX MOKOJIHb YKpaiHu cepeanHu XX —
nepmoi yBepti XXI cromite» [2]. 3a3HaueHa mpansg €
pe3ynbTaToM Konalopallii HayKOBLIB 1 MHTLIB, 30Kpema
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KOJIGKTUBY Kadenpu icTopil yKpaiHCbKOi MY3HKH Ta MYy3HYHOI
donpkmopuctukn HMAY  mig  KepiBHMITBOM  JTIOKTOpa
MHUCTELTBO3HABCTBA, npodecopa Mapianuu Konwmmi. ATopu
JOCITIJKYIOTh, SIKUM YMHOM MDKITOKOJIHHEBA KOMYHIKAIlis B
O3HauYeHi cdepl crajra BaroMMM YWUHHUKOM EBOJIOIIT sK
MUCTELTBA, TaK 1 MeJaroriyHoi NPaKkTUKH.

3 TOYKH 30py B3a€EMO/Ii1 HAYKOBO-MUCTEI[LKHUX MTOKOTiHb
yBara 30cepe’keHa Ha IOCTaTAX, sIKI MaJdu 3HaYHUN BIUIMB Ha
PO3BUTOK MY3MYHOI, KYJIbTYPOJIOTIYHOI Ta MHUCTELTBO3HABUOI
ayMku B Ykpaini. Jocnimpkytoun ¢irypu bormana Byska,
Bonomumupa ButkanoBa, Onekcanapa Oneinuka, Onera Ta
Maxkcuma TumomenkiB, Bacuns UepHerns, aBTOpU-HayKOBII
JI. Banrora, T. bynax (Ka6mosa), O. Komicapos, O. Mapkoga,
S. Tlerposcbkuit, I. CuBam, HO. ®irypauii Ta O. SkoBnes
BUJUIAIOTH KJIIOYOBI MOMEHTH IiX TBOPUYOTO Ta HAyKOBOTO
[UIAXY, a TAKOXK aHAJI3YIOTh 3alI0YaTKOBaH1 HUMU HOBI ITiJIX0T1
70 HAYKOBUX JIOCTI[UKEHb 1 OCBITHIX TMpakTHK Yy cdepi
MUCTELTBA Ta KyJIbTYPH.

3aay4eHHs1 HayKOBUX HaIPaLIOBaHb BIJOMUX IEaroriB
1 gocnmigHukiB, Takux sk Onexcanapa Omneiinnka Ta bormana
bysika, no3Bonse rnmOIIe PO3KPUTH EBOJIIOLIIO  OCBITHIX
MIIXOMIB Yy HAylll Ta MHCTENTBI, 30KpeMa B KOHTEKCTI
MOCTIOCTaBaHrapHOi, MepeBOEHHOI Ta BOeHHOi emox. lle
JI03BOJISIE TIPOCTEKUTHU, K 3MIHIOBAIMCH OCBITHI TEHJICHIIIT Ta
SIK1 HOB1 BUKJIMKM MIOCTAJIM TIepeJ1 elaroraMu Ta CTyJeHTaMH B
Pi3HI ICTOPUYHI NEPIOJIH.

Po3nin «PO3BUTOK YKpaiHCBKOI KYJBTYPOJIOTIYHOI Ta
MHUCTEUTBO3HABUOI JYMKH B  PETIOHAJTBHHX  BHMIpax»
NPUCBAYCHUH MPOBITHUM (axiBISIM, HAYKOBLSM Yy Taiy3i
MHUCTENTBA pI3HUX perioHiB Ykpainu. Cepex HUX —
BHCOKOIPOQECiiHI My3UKaHTH, MIeJarory Ta HayKOBII, 30KpeMa
3 KwueBa (I'anna Pocenxko Ta Cgitnana Illman), Opecu
(Onexcangp Kozapenko, /[lap’s AmngpocoBa Ta OieHa
Mapkosa), Tepnononss (Jlronmuna Bantora Ta Ornena
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Cnonsceka), PiBaoro (Cepriii Butkanos), 3akapnartsa (Jlecs
Muxkynanusenp). Lle mokosiHHS HAyKOBIIB HE JIMIIEC BHOCHTH
CBIXKI i€l Ta migxoau y CBOIH raiysi, a i akTHBHO PO3BHBA€E
perioHalibHI HayKoBi Ta OCBiTHI Tpaauiii. I[IpemcraBHHKH
pi3Hux oOxacteil 00’€IHYIOTH HAayKOBHH MOTEHINANl CBOiX
PETIOHIB, CTBOPIOIOUN €/IMHY HALIOHAJIbHY KAPTHHY PO3BUTKY
YKpaiHChKOI KyJbTYypH, MUCTEIITBA Ta OCBITH, 30epiraouu npu
IIbOMY YHIKaJIbHI pEriOHaJIbHI OCOOJMBOCTI, IO 30aradyrooTh
3araibHy KyJbTypy Kpainu. Crnmparoduch Ha OaraTopidHii
nocsig ta npaui Onexkcanapa Kosapenka ta Onenn MapkoBoi
MiAKPECITIOETECS HE JIMIIE 1X BHECOK y MHCTENTBO, aje M
PO3KPUBAETHCS, SIK Yepe3 Il 0COOUCTOCTI peasTizoByBaBCs Iianor
MDK pI3HMMH TIOKOJIHHSMH HAyKOBIIB 1 MHTIIB Ha
perioHaNnbHOMY  DiBH. Ixgi migxomu 1o MPaKTUKH Ta
TEOPETHYHHX  PO3pOOOK  HE  JUIIEe  BifoOpa)karoTh
3aralbHOYKpaiHChKI TEHJAEHIi, ane ¥ TIMOOKO KOPIHSATHCS B
crienuiri MiClIeBUX KyJIbTYPHHUX KOHTEKCTIB, IO CBITYHUTH MPO
BOXJIUBICTh pPETiOHANBHUX ocoOnmMBOCTE y (hopMyBaHHI
YKpPaiHChKOI1 KyJbTYPOJIOTIYHOI T4 MHUCTELUTBO3HABYOI JTyMKH.
Ile nmo3BONSiE BHOKPEMUTHM 3HAYEHHS PETIOHANIZMY  SK
BOXJIMBOTO UYMHHUKA PO3BUTKY HAIL[IOHAJIBHOI HAyKH 1
KyJbTYypH, a/DK€ KOKEH PEriOH Ma€ CBOi YHIKadbHI TpaaMIIii,
ICTOPUYHI YMOBHM Ta COILIOKYJIBTYpPHI MPOLECH, SIKI CYTTEBO
BIUTMBAIOTH Ha €BOJTIOIIF0 MUCTEIITBA Ta HAYKHU. TaKuii KOHTEKCT
MAKPECIIIOE BaXJINBICTh HACTABHUIITBA 1 IIepe/jayl 3HaHb, 1110 €
HEB1/I’€MHOIO YaCTHHOIO PO3BUTKY LUX Tanmy3el. Hampukian,
po31ia Mpo po3BUTOK HaykoBux ineil Banepii Ilynbrinoi B
JOCTIPKEHHSAX 11 y4YHIB JIa€ YSBIIEHHS MpO Te, K i HayKOBI
NEepeKOHaHHA Ta JOocBi Oynu ajanTtoBaHi W PO3BHHYTI
HACTYITHUMH TTOKOJTIHHSIMHU.

MuctentBo B Ykpaini He numie 30epirae, ame i
TpaHcQopMy€e KyJIbTYpHI Tpaullii, OCOOIMBO B YyMOBax
cydacHuX 3MiH. My3uunuii pyx [2, c. 134] ta TeaTpanbHi
pednekcii [2, c. 140], nmoka3yioTb, K KyJbTypHa 1 HayKoBa
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CMaJIIMHA PO3BHBAJIACS B PI3HUX PETiOHAX, aJaNTYIOUYUCh 0
HOBUX YMOB Ta TPEH/IIB.

BaxmBoro TeMOIO € IHCTUTYI[IOHATI3a1lisI MUCTELBKUX 1
HAYKOBHX JOCSTHEHb. Tak, y posaim «['pani HaykoBoi Ta
nenaroriyHoi pismpHOCTI Banepii Llynerinoi» Waerbes mpo
PETPAHCIAIII0 KyJIBTYPHUX JOCATHEHb YKpaiHU Ha 3apyOikKHY
ayJUTOPII0, IO € BAXJIMBUM IPHKIAIOM TOTO, SK HAYKOBO-
MHCTEIbK] TOCATHEHHS. MOXYTh MaTH TJIOOAIBHHUIA KOHTEKCT i
nonomaratu (popMyBaHHIO MDKHAPOAHOTO IMIKY YKpaiHCHKOT

KYJIBTYpH.
OTtxe, MoHOrpadisi pemnpe3eHTye BaroMUil BHECOK Yy
JTOCJIIIKEHHS nianory MDK HAyKOBO-MHUCTEIIbKUMHU

reHepalisMu SIK (YHIAMEHTAILHOTO MeXaHi3My (hOpMyBaHHS
KyJbTYpPHOTO Kamitany. BoHa ikcye TemmnopalibHy €BOJIOII0
MHUCTEUBKOI OCBITH Ta HAyKOBOI JyMKH B YKpaiHi,
J€MOHCTPYIOUH, SIKUM YHHOM MI>)K4acoBa B3a€EMO/is, 1110 CIIPHSIE
aKyMyJIALii KyJbTYPHOTO KaIliTaly Halii yepe3 MpoayKyBaHHS
HOBHX HAYKOBHX HAIPSMIB 1 TEOPETUYHUX KOHIETIIIIM.

VY JocCHiKeHHI apTUKYNIIOETBCS pPOJIb  JHANOry sk
CHUIBHUX KYJIbTYPHHUX 1 HAYKOBUX TPaaULiH, 1110 CTBOPIOBAIIU B
KOHKPETHOMY TEMIIOPONPOCTOPOBOMY KOHTHHYYMi. Y IIbOMY
KOHTEKCTl 3[IHCHIOETbCS aHali3 BIUIMBY TEMIIOPAJIbHUX
HalllapyBaHb Ta MPOCTOPOBUX JH(epeHIianiil Ha KOMYHIKaLi0
MDK TEHEepalisiMH, MiJIKPECIIOEThCSI €BPUCTUYHA 3HAYYIIICTh
YCBIJIOMJICHHSI KYJIBTYPHOTO KOHTEKCTY, ICTOPHYHOIO JOCBITY
Ta COLIOKOMYHIKaTMBHUX YMOB JUIsl €(EKTHMBHOIO A1aJioTy SIK
IHCTPYMEHTY TpaHCMicii KyJIbTypHOT'O KamiTamy.

Orxe, anam3 wMoHorpadii «Jliamor wmucTenpKo-
NEeIaroriyHuX MOKOMiHb YKpaiHW cepeinHu XX — Mepuioi
gygepti  XXI  cromiTh»  JAEMOHCTpPye, MmO  Jiajor
XapaKTepU3yeTbCs TaKUMH  (QYHKLISIMU: KOMYHIKaTHBHOIO
(0OMIH QyMKamH Ta apTHKYJALIS MO3WLIH), 1HQOopMaliifHO0
(reHepyBaHHsT HOBOi iH¢opmalii B mpomeci B3aEMOID),
KOTHITMBHOIO (CHUIBHUH TNpeaMeT OOrOBOPEHHS  CIIpHsE
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B3a€EMHOMY TIi3HAHHIO CyO'€KTiB Jiajiory) Ta €MOTHBHOIO
(bopmyBaHHS MIKOCOOUCTICHUX BITHOCHH).

Jiajor MiX MOKOJTIHHSAMH IOCTa€ SK BH3HAYaIbHUI
MEXaHI3M aKyMyJlii KyJbTYpHOIO KamiTaly, L0 OXOIUIIO€
KOTHITUBHI ~ CTPYKTypHW, Tpaaulii, MpaKTUYHI HaBUYKH,
MHUCTCIIbKI ~ JIOCATHEHHS Ta  COLIaJIbHI  MPaKTHKH,  SKi
TPAaHCIIOIOTBCA B TEMIOpaJikHOMY  BHMipi. B3aemonis
3a0e31mevye KOHCEPBAIlilo Ta TPAHCMICIIO KYJbTYPHHX TPAIHIIIH,
pUTYaIiB, JTIHTBICTHYHOTO KOY, L0 € IMAaHEHTHOIO CKJIaI0BOIO
KyJbTypHOIO  KamiTally, C(OpPMOBAaHOIO B  IIEBHOMY
COIIIOKYJIbTYPHOMY TPOCTOPI.

Ocob6innBa yBara akUEHTYETbCA HA POl JAlajory Yy
CTHMYJIIFOBaHHI MOJIOJIIMX TeHEpaliid 10 KpUTUIHOI pediuexcii
KyJIbTYPHUX I[IHHOCTEH y HOBITHIX YacOBUX YyMOBax,
3a0e3neuyroun  QJanTUBHICTh KYJIbTYpU Ta  IHIIIIOIOYH
IHHOBAI[IiiHI MpOIleCM B CY4YacHOMY COIIIOKYJIbTYpPHOMY
OpoCcTOpi, [0  CHOpUSA€E€  TPOTPECHBHOMY  30aradeHHIO
KyJIbTYpHOTO KaIliTaly.

OnaHoByIOUM KOTHITMBHMH Ta TNPAaKTUYHUH JIOCBIJ
MOMEPEeIHIX TIOKOJIIHh Yepe3 Jiajior, MOJIOAII TeHeparii
OTPUMYIOTh IMITYJIBC JUISI Kpeallii HOBITHIX KyJIbTypHUX (HOpM Y
CYy4acHOMY TEMIIOPOIIPOCTOPOBOMY KOHTHHYYMI,
3a0e3neuyroun  IHHOBAaLIWHUM  PO3BUTOK  KyJIbTYpH  Ta
nporpecuBHe 30aradyeHHs KyJIbTYpPHOI'O KamiTady Haulii B
TEMIOPAIbHIHN MEePCIeKTUBI.

BucnoBku. Jliasor € ckiagHuM (HEHOMEHOM, IO
JOCHIJUKYETbCA B MEKaX Cy4acHOi HayKOBOI MapajurmMu
IIJICHOrO Ta CHCTEMHOIO 3HAHHSA, J€ B3acMOIIS MIXK
eJIEMEHTaMH BU3HAYAEThCS JUHAMIKOIO LJIOTO.

Hiagor TOKONIHH BHUCTYMA€ IEBUM IHCTPYMEHTOM
(dbopMyBaHHS KyJbTYpHOTO KarliTaly, 3a0e3ledyloud He JIUIIe
nepenady iHdopmarii, a ¥ akTHUBHY B3a€EMOJIIIO, B3aEMHE
30aradeHHs1 3HaHHIMM, IIIHHOCTSIMU Ta JOCBIJIOM.
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HakonnueHHs KyJIbTYpHOTO KamiTaidy BigOyBaeTbCs
yepe3 JAiajor MOKOJiHb SK MpOLEC Meperadi, OCMUCIEHHs Ta
amanramii JOCBiAy CTapmux A0 CyY4acHUX YMOB, IO €
(GyHIaMEHTOM PO3BUTKY CyCIIJIbCTBA.

Jiaor € KIIOYOBHM  MEXaHI3MOM  TPaHCHAIMIT
KYJIbTYpHOT'O KariTany, BPaxOBYIOUH TEMIIOpaJIbHI
HaIlapyBaHHs Ta MPOCTOPOBI IudepeHIiamii, 1o BU3HAYAIOTh
0COOIMBOCTI MIXKTI'€HEepaIiiHOT KOMYHIKaITii.

MixreHnepaiiitHuii  fmianor 3abe3medye aKyMYyJISIIiEO
KyJIbTYpHOT'O KaliTaly uyepe3 nepeaady KOTHITUBHUX CTPYKTYP,
Tpaaulliif, TPaKTUYHUX HABUYOK, MUCTECUBKHX JOCATHEHb Ta
COL[IaIbHUX MPAKTUK Yy YacOBOMY Ta COLIOKYJIbTYPHOMY
BUMIipax.

Jianor cTUMyIO€ KpUTHUHY PeQIIEKCil0 KyJIbTYPHHUX
MIHHOCTeH  MOJIOAIIMMH  TIOKOJIHHIMH,  3a0e3Medyroun
aIalITUBHICTD KYJIBTYPH Ta I1HIIIIOIOYM 1HHOBAIIWHI MPOIECH,
IO CTIPHUSIOTH 30aradyeHHI0 KyJIbTypHOTO KamiTamy.

OnanyBaHHsS JIOCBily TIONEpEAHIX TIOKOJIHb 4Yepe3
Jiajor € iMIyJbCOM JUIsl CTBOPEHHS HOBITHIX KYyJbTYpHUX
¢dbopM, 3abe3neuyroun IHHOBAIIITHUI PO3BUTOK KYJIbTYpHU Ta
30aradeHHss KyJbTYpPHOTO KaIliTally Halii B  4YacoBid
MEPCIIEKTHBI.
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DIALOGUE OF SCIENTIFIC AND ARTISTIC
GENERATIONS AS A MEANS OF FORMING THE
CULTURAL CAPITAL OF UKRAINE

Abstract. The article examines the realization of
scientific and artistic dialogue between generations in Ukraine
as a means of forming cultural capital. The theoretical and
methodological foundations of the dialogue study are revealed
within the context of the modern scientific paradigm of holistic
and systemic knowledge, substantiating its role as an integral
part of social and cultural processes. The concept of dialogue as
an effective tool for the formation of cultural capital is analyzed,
identifying the mechanisms of its influence on the transfer of
knowledge, values, and experience between communication
participants. The process of cultural capital accumulation
through intergenerational dialogue is explored, revealing ways
of understanding and adapting the experience of older
generations by younger ones to ensure the sustainable
development of society. The temporal and spatial aspects of
dialogue as a key mechanism for the transmission of cultural
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capital are highlighted, clarifying their impact on
intergenerational communication and cultural exchange. The
dialogue of scientific and artistic generations is characterized as
a means of accumulating various components of cultural capital,
including cognitive structures, traditions, skills, artistic
achievements, and social practices. The role of dialogue in
stimulating critical reflection on cultural values by younger
generations is determined, revealing its potential in ensuring the
adaptability of culture and initiating innovative processes for the
enrichment of cultural capital. The significance of dialogue as
an impetus for the creativity of new cultural forms based on the
experience of previous generations is substantiated,
emphasizing its contribution to the innovative development of
culture and the enrichment of the nation's cultural capital in the
long term.

Key words: dialogue, scientific and artistic generations,
cultural capital.
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BETWEEN VISION AND ACTION.
TEACHING “SOCIAL AND CULTURAL PROJECT
MANAGEMENT” IN THE ARTS

Abstract. The article explores the teaching of the course
“Social and Cultural Project Management” in the Arts for
master's students. The author shares her experience as a lecturer
and cultural practitioner, focusing on practical tools that help
young performers develop an entrepreneurial mindset. The
article addresses the evolving role of educators in the age of Al,
where information delivery is no longer central. Using the real
case of a student-founded project (VoiceLAB), it demonstrates
how education can serve as a launchpad for creative
entrepreneurship. The structure of the course, key topics,
teaching methods, and exercises are detailed, emphasizing a
balance between creative freedom and strategic thinking. The
article advocates for an educational approach that nurtures not
only artistic talent but also leadership and project
implementation skills.

The experience of teaching “Social and Cultural Project
Management” in the Arts confirms the growing necessity of
integrating entrepreneurial competencies into higher arts
education. In the context of rapid technological change and
increased cultural precarity, artists must be equipped not only
with creative skills but with the capacity to independently
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manage, promote, and sustain their own initiatives. This study
demonstrates that a well-structured, practice-oriented course can
help students bridge the gap between artistic vision and real-
world implementation. Through modeling exercises, reflective
tasks, and collaborative prototyping, students are empowered to
develop projects that are both conceptually strong and
practically viable. The success of student-led initiatives, such as
VoiceLAB, affirms the importance of shifting the educator’s role
— from that of an instructor to a mentor, guide, and facilitator of
transformation. By creating an educational environment that
supports experimentation, values articulation, and self-
organization, arts educators can foster not only talented creators
but also resilient and proactive cultural entrepreneurs. In the era
of artificial intelligence and information abundance, the unique
value educators bring lies not in the transmission of knowledge,
but in the cultivation of vision, responsibility, and action.
Between vision and action — that is where meaningful learning
happens, and where cultural innovation begins.

Key words: cultural management, creative industries,
arts education, entrepreneurship, teaching, grant, VoiceLAB

Introduction. In today’s rapidly changing world, where
artificial intelligence can generate text, create business models,
and automate routine decision-making, the traditional role of
educators as transmitters of information is being fundamentally
redefined. This is particularly relevant in the field of arts
education, where applied disciplines — such as social and cultural
project management— require urgent methodological adaptation.

Problem Statement. Emerging artists — vocalists, circus
performers, dancers — often graduate with strong creative skills,
yet lack the managerial and entrepreneurial competencies
needed to independently realize their ideas, engage with donors
and institutions, or develop sustainable cultural initiatives. This
skills gap presents a challenge to contemporary art education,
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which must now integrate project-based thinking and strategic
communication into its core mission.

The course “Social and Cultural Project Management”
thus becomes a vital link between education and real-world
creative practice. However, its effectiveness depends not only
on content, but on how that content is delivered — whether
through active modeling, practical exercises, or reflective
analysis. The role of the teacher shifts from that of an
information provider to a mentor and co-creator: one who helps
students envision, articulate, and begin to build their own path
in the creative sector.

Analysis of recent research and publications. Over
the past two decades, the role of cultural and creative industries
in shaping economic and social development has been the
subject of extensive academic inquiry. Scholars such as Charles
Leadbeater and Kate Oakley (1999) [8] have emphasized the
emergence of “cultural entrepreneurs” — individuals who operate
at the intersection of creativity and business. Richard Florida
(2002) [3] further expanded this perspective by introducing the
concept of the “creative class” as a key driver of innovation in
post-industrial economies. In the context of project management
and cultural policy, the works of Oakley and O’Brien (2015) [7;
8] and Jeffcutt and Pratt (2002) [2] highlight the increasing need
for artists and cultural workers to possess not only artistic
expertise, but also strategic, organizational, and communication
skills. Their research underscores a shift from traditional arts
management to more flexible and cross-disciplinary practices.
Practical frameworks for integrating entrepreneurial thinking
into the cultural sector have been developed by Osterwalder and
Pigneur (2010) [9], whose “Business Model Canvas” is widely
applied in creative business education. Their model has been
adapted to suit the non-linear, iterative nature of creative project
development.
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In recent years, this theoretical foundation has been
extended into practice through initiatives such as the “Business
in the Creative Industries” toolkit, developed by the British
Council and Nesta (2015). This resource bridges the gap
between artistic expression and sustainable entrepreneurship by
offering artists practical tools to articulate their values, model
impact, and engage with markets.

Despite the growing body of literature, there remains a
need to examine how these theoretical models are implemented
within arts education settings — especially through real-life
teaching experiences and student-driven projects.

This article aims to contribute to that area by presenting
a case-based perspective from within the Ukrainian higher
education context.

The purpose of this article is to explore the pedagogical
approach and practical outcomes of teaching the course “Social
and Cultural Project Management” in the Arts to master’s
students specializing in performance disciplines.

Drawing on personal teaching experience and student
case studies, the article aims to illustrate how a practice-oriented
curriculum can empower young artists to transition from
conceptual thinking to real-world cultural entrepreneurship. The
study focuses on how the integration of creative modeling tools,
reflective exercises, and business planning frameworks
contributes to the development of entrepreneurial competence in
students of the performing arts. By examining the structure and
methodology of the course — as well as a real-life example of a
student-founded initiative (VoiceLAB) — the article seeks to
demonstrate how arts education can serve as a platform for
launching sustainable, value-driven cultural projects.

Presentation of the main research material.
Teaching the course “Social and Cultural Project
Management” to master’s students is both a responsibility and a
privilege. As a cultural manager with over 15 years of hands —
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on experience — particularly through my work at the National
Art and Culture Museum Complex “Mystetskyi Arsenal” — |
bring to the classroom not just theory, but real-world insights
shaped by years of practice [3]. However, time moves fast. The
kinds of cultural projects my team and I developed ten years ago
differ drastically from the ones we see today. And that makes
perfect sense — we used different tools, communication was
more personal and less digital, and promotion or documentation
followed slower, more linear processes.

But now, in the era of artificial intelligence, the
landscape has transformed entirely. In today’s world, simply
possessing knowledge is no longer enough. With the help of Al,
writing a text, structuring a business plan, or even generating an
idea takes just a few clicks. So, what remains for us, the
educators? One of the most important and honest questions we
raise at the beginning of the course is this: What’s next for you,
as an artist, after graduation? Will you work for someone else—
or will you be brave enough to build something of your own
within the creative sector? Many of my students are future circus
artists, singers, dancers, and other performers. They are full of
vision, passion, and unique artistic voices—but often they lack
the tools and language to express their ideas in a way that
funders, collaborators, or institutions can understand.

In our “Social and Cultural Project
Management” course, we bridge that gap. We help
students translate their artistic ambitions into structured,
feasible, and sustainable projects.

We use as our foundation the guidebook “Business in the
Creative Industries” [1], which balances creativity with the
logic of entrepreneurship and social innovation.

We cover topics such as:

- shaping and clearly formulating a creative idea;
- defining the mission and values behind their artistic practice

[71;
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- creating a business model that reflects their ambitions and
ethics [9];

- working with audiences, partners, and stakeholders;

- designing marketing and communication strategies; [1, p. 9];
- exploring financial planning and fundraising opportunities.

But what makes this course especially meaningful is the
way we learn by doing. Our classes are full of interactive,
modeling-based exercises, designed to bring clarity, strategy,
and depth to each student’s idea.

For example:

- in “Your Values”, students reflect on what principles drive
their work — what matters most, and how those values can shape
a long-term vision [1];

- in “Modeling Business Processes”, we analyze what
happens on stage and behind the curtain — helping students
grasp the full workflow of their projects, from creation to
implementation [1];

- in“Modeling Potential Impact” we explore the
consequences of a cultural project: What will it replace? What
might it restore? What positive and negative outcomes could it
bring to a community or context? [8]

We also go deeper into relationship modeling—
examining the four key roles in a project: the initiator, the
implementer, the distributor, and the client. [6], This exercise
helps students identify not only who they are within the
ecosystem but also what kinds of partnerships they need to build.
When we work on marketing strategy, students are introduced to
the Marketing Mix — the seven key elements that define how a
product or service reaches its audience: product, price, place,
promotion, people, process, and physical environment. Based on
this, they then build a marketing plan, tailored to the cultural
context of their project and its goals [7].
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These exercises are not about turning creative work into
something corporate or rigid. Instead, they help students connect
their creativity with strategy, turning inspiration into action.
Through peer reviews, visual modeling, and step-by-step
development, students begin to see themselves not just as artists,
but as cultural innovators with the ability to design, lead, and
sustain meaningful projects [5].

As Peter Drucker famously wrote: “The best way to
predict the future is to create it” [2].

One of the most inspiring outcomes of this course has
been witnessing how collaboration, courage, and structure can
give birth to something tangible and lasting. A perfect example
of this is VoiceLAB, a vocal studio launched by two students
who met during the course and were inspired by one another’s
vision and energy. What began as an idea during a classroom
exercise — “What kind of space would I build if I had no limits?”
— soon turned into a joint exploration. Through discussions,
feedback, modeling sessions, and our practical toolkit, these two
students found the confidence to develop a grant proposal,
submit it — and win. The result? The opening of their own vocal
studio in Kyiv.

VoiceLAB is much more than a music school. Built on
the core belief that "Your voice is you,"its mission is to
reconnect the voice with the whole self — mind, body, and soul.
This isn’t just about learning to sing. It’s about creating a safe
space where individuals can express themselves freely, heal,
grow, and develop their creative identities.

The project is rooted in values of:

- Trust and freedom

- Individuality and authenticity

- Professionalism and collaboration.

Students in the studio aren’t treated as passive learners
but as co-creators in a dynamic process. The curriculum
blends vocal technique with creative thinking, improvisation,
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emotional intelligence, and even physical fitness. Yes, you read
that right — VoiceLAB uniquely integrates sport equipment into
vocal training, emphasizing that the voice isn’t just about sound;
it’s the body’s full instrument. This hybrid method is both
innovative and therapeutic, making it highly appealing for a
wide range of clients — from children to adult professionals
seeking wellness through creativity.

What’s even more exciting is how much of this
grew directly out of the classroom environment. The founders of
VoiceLAB applied everything they learned in the course:

- they mapped out their target audience and business model;

- they wused marketing mix toolsto design their
communications and branding;

- they built a clear financial plan, taking into account
everything from rent and salaries to equipment and advertising;
- they worked through  exercises  like Modeling
Impact and Modeling Business Relationships to prepare for
real-world challenges.

Today, VoiceLAB is not only open and active — it’s
thriving. With a strong visual identity, a clear educational
philosophy, and a roadmap for future expansion, it stands as a
real-life example of what this course is meant to do: transform
vision into action.

Witnessing the birth and growth of VoiceLAB was not
just a professional joy — It was a deeply personal reminder
of why I teach. In moments like these, I see the true role of an
educator in the creative and cultural field. I am not here simply
to deliver content, explain terms, or evaluate assignments. My
real job is to create conditions for courage — to offer a space
where students can take risks, explore wild ideas, and begin to
believe that those ideas are worth building.

When 1 saw two of my students meet, dream, and
eventually launch a studio that reflects their values, personality,
and creative mission — It affirmed something essential:
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education is not about filling minds. It’s about unlocking
potential.

Projects like VoiceLAB are proof that when students are
trusted, challenged, and supported, they begin to step into their
roles as cultural changemakers. They stop waiting for
permission. They stop asking, “Can I?” and start saying, “Why
not me?” And it reminds me that every task we do in class —
from sketching business models to filling out value charts or
simulating partnership dynamics — may seem small on the
surface, but they are all building blocks of transformation. The
outcome of this course is not just a grade. Sometimes, it's a
studio. Sometimes, it's a grant. Sometimes, it’s the quiet but
revolutionary moment when a student starts introducing
themselves not just as an artist — but as a founder, a leader, a
creator of something entirely their own.

That is what this discipline is for. And that is what keeps

me inspired, class after class. So, What Remains for Us, the
Educators? We began with this question, and now — after the
story of VoiceLAB, and many others like it — I believe the answer
is clearer than ever. In a world where Al can write text, organize
data, and even stimulate creativity, our value as educators
doesn’t lie in what we deliver. It lies in what we spark.
We are the ones who can see potential before it’s visible. We
hold the space where raw, vulnerable ideas are spoken aloud for
the first time. We challenge students not to settle for what’s easy
or conventional. We accompany them through confusion,
revision, failure, and the quiet triumph of trying again [4]. We
teach not just with knowledge, but with presence — with real
stories, real feedback, and real faith in people’s ability to shape
the future. As Mark Zuckerberg once said: “The biggest risk is
not taking any risk” [10].

And that, to me, is the heart of teaching cultural and
social project management. It’s not about building perfect plans.
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It’s about helping students find the courage to act, to build, to
experiment — and sometimes, to create something extraordinary.
Between Vision and Action — that’s where our work happens.
And that’s where, I believe, the most meaningful learning still
lives.

Conclusions. The experience of teaching “Social and
Cultural Project Management” in the Arts confirms the growing
necessity of integrating entrepreneurial competencies into
higher arts education. In the context of rapid technological
change and increased cultural precarity, artists must be equipped
not only with creative skills but with the capacity to
independently manage, promote, and sustain their own
initiatives. This study demonstrates that a well-structured,
practice-oriented course can help students bridge the gap
between artistic vision and real-world implementation. Through
modeling exercises, reflective tasks, and collaborative
prototyping, students are empowered to develop projects that are
both conceptually strong and practically viable. The success of
student-led initiatives, such as VoiceLAB, affirms the
importance of shifting the educator’s role — from that of an
instructor to a mentor, guide, and facilitator of transformation.
By creating an educational environment that supports
experimentation, values articulation, and self-organization, arts
educators can foster not only talented creators but also resilient
and proactive cultural entrepreneurs. In the era of artificial
intelligence and information abundance, the unique value
educators bring lies not in the transmission of knowledge, but in
the cultivation of vision, responsibility, and action. Between
vision and action — that is where meaningful learning happens,
and where cultural innovation begins.
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MI’K BAYEHHSAM TA JAI€10.
BUKJIAJAHHA JUCIUIIVITHA « COIIOKYJIBTYPHE
MNPOEKTYBAHHS» B MUCTELTBI

AHoTamis. Y CTaTTi TOCHIKY€EThCS BUKJIATAHHSI KYpCy
«YTIpaBIiHHS COLIAJBHUMU Ta KYJIbTYPHUMH IPOEKTaMH» B
raly3i MHCTENTBA JUIsl CTYICHTIB MaricrpaTypu. ABTOpKa
IUINTBCSL CBOIM JIOCBIIOM BHUKJIAJaHHS Ta KyJbTypHOI'O
MPAKTUKOM, 30CEpPE/KYIOUNCh HA MPAKTHYHUX IHCTPYMEHTaX,
gKl ~ JIONOMararoTh  MOJOJMM  BHMKOHABIIM  pPO3BUBATH
MIIMPUEMHUIIBKE MHUCIEHHA. Y CTaTTli pO3MISIIAE€ThCS 3MiHA
POl OCBITAH B €MOXY IUTYYHOTO IHTENEKTy, /A€ HaJaHHI
iH(popMmarii Oulblle HE € LEeHTpaJIbHUM. BukopucroByroun
peanbHUI BUMIAJOK CTYACHTCHKOro npoekty (VoiceLAB), Bona
JIEeMOHCTPYE, SK OCBiTa MOXE CIyTyBaTH CTapTOBUM
MailaHYuKOM JJIsi TBOPYOro MiJIPUEMHMULTBA. JleTambHO
OIMCAHO CTPYKTYPY Kypcy, KIIFOUOBi TEMH, METOIM HABYaHHS Ta
BIIPaBH, MIJKPECTIO0YM OalaHC MK TBOPYOIO CBOOOJOIO Ta
CTpaTeriyHuM MHCIEHHSAM. Y CTaTTl BUCTYNAETHCS 32 OCBITHIN
MiOXiJ, SKUH PO3BUBAE HE JUIIE XYAOXKHIN TamaHt, anme W
JiJepchKi HaBUYKU Ta HAaBUYKHU peasizaiii mpoekTiB. JlocBig
BUKJIQJIaHHS «YTIPaBIiHHS COLIAIbHUMH Ta KYyJIbTYPHUMHU
MPOCKTaMU» B Taldy3l MHCTEITBA MIATBEP/KYE 3POCTAOUY
HEOOXIJHICTh IHTerpauii MiANPUEMHULBKAX KOMIETEHLINH Y
BUIIY MHCTEIBKY OCBITY. B yMOBaxX HIBHIKHX TEXHOJIOTIYHUX
3MiH Ta 3pOCTaHHS KYJIbTYPHOI HECTaOIIbHOCTI, MUTIII TOBHHHI
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OyTH OCHAIIEHI HE JIMIIE TBOPYMMH HABUYKaMH, aje U
3JIaTHICTIO CAMOCTIIIHO KepyBaTH, IPOCYBATH Ta MiATPUMYBaTU
BNacHi iHimiatuBu. Lle AocCHiKEeHHS NEMOHCTPYE, IO A00pe
CTPYKTYPOBaHHMH, IpPAKTUYHO OPIEHTOBAHMA Kypc MOXe
JOTIOMOTTH CTyJEHTaM TOJ0JaTh PO3PUB MDK XYAO0XKHIM
0ayeHHsAM Ta MOro BIIPOBAIKEHHSIM Y peaJlbHUH CBIT. 3aBISKU
MOJICTIIOBaHHIO, pe(hJICKCUBHUM 3aBIAHHSIM Ta CHUIBHOMY
IPOTOTUILYBaHHIO  CTYACHTH  OTPUMYIOTH  MOJKJIMBICTb
PO3POOIIATH IPOEKTH, SIKi € SIK KOHIIENITYalIbHO CUIIBHIMH, TaK 1
MPAKTUYHO JKUTTE3AATHUMU. YCIIX CTYACHTCHKHX 1HII[IATHB,
Takux sK VoiceLAB, minTBep/pKye BaXKIHMBICTH 3MiHH PO
BUKJIaJlaya — BiJ] 1HCTPYKTOpa JI0 HACTaBHUKA, KEpIBHHKA Ta
MOCepeIHUKA Tpa"cdopmariii. CrtBoOproroun OCBITHE
Cepe/IoBUILE, SKE MIATPUMY€E EKCIEPUMEHTH, (POPMYIIIOBAHHS
IIHHOCTEH Ta caMOOpraHi3allifo, BUKJIa1a4i MUCTEITB MOXYTb
BHUXOBYBATH HE JIMIIE TAJIAHOBUTUX TBOPIIB, aje i CTIMKUX Ta
MPOAKTUBHHUX KYyJIbTYPHHX HIiANPHEMIB. B enoxy mrydHoro
IHTENeKTy Ta iH(POPMAaLiIHHOTO JOCTATKy YHIKaJbHA LIHHICTD,
SKy MPUBHOCATH BUKJIA/1adl, MOJISATae He B Mepesadi 3HaHb, a B
KyJbTUBYBaHHI OadeHHs, BIAMOBIJATBHOCTI Ta mii. Mix
OayeHHAM Ta JI€l0 — caMe TaM BIJOYBa€TbCs 3MICTOBHE
HaBYaHHS 1 MOYMHAIOTHCS KYJIbTYPHI 1HHOBAIII].

Ki1r040Bi ci10Ba: KyJIbTypHHUI MEHEIKMEHT, KpeaTuBHI
IHIyCTpii, MUCTEIbKA OCBITa, MIAMPUEMHHUIITBO, BUKJIAJIaHHS,
rpant, «VoiceLAB».
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TEATP OB’EKTY SIK CUEHIYHA TEHEHIIIS
NEP®OPMATHUBHOI'O IOBOPOTY B MUCTEIITBI
IC'POBOI JISIJIBKH

AHoOTAamis. CrarTss  TpUCBSYEHA  JIOCIHIKEHHIO
MUCTEIILKOTO (EHOMEHY Tearpy O0’€KTy B KOHTEKCTI
3aralbHOKYJIBTYPHOI TEHACHIII mep(OopMaTHBHOTO MOBOPOTY.
3okpema, po3TISAacThbcsi NEepOpPMATUBHUNA  MOBOPOT Y
CIICHIYHOMY MHCTEITBI Ta iioro BIUIMB Ha (JOpPMYBaHHS TeaTpy
00’exty. OKpeMy yBary mpHaiJIeHO BUCBITIICHHIO PUPOIUA HOTO
BUHUKHEHHS. 3’SICOBAaHO TIOXO/DKCHHSI TeaTpy OO0 €KTy BiA
MHUCTEIITBA ITPOBOI JISTTBKH Ta 0XapaKTEPHU30BAaHO BUKOHABCHKI
npuiioMu poOOTH B TeaTpi 00’€KTy. 3a3HAYEHO OCOOIMBOCTI
PO3BHTKY Ta HAJaHO XapaKTePUCTUKY CaMOro TMOHATTS,
PO3TIISHYTO (POPMH HOTO IHTErpallii y pi3Hi BUIU CLIIEHIYHOTO Ta
aKITIOHICTCHKOTO MUCTEITBA. 3IHCHEHO TeaTPO3HABYMHN aHai3
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€BPOTEHCHKUX Ta BITYM3HIHUX BUCTAB TEATPy 00’ €KTY, a TAKOXK
BHCTAaB, 1110 BUKOPUCTOBYIOTh HOTO SIK BUpPAXaJIbHUN €JIEMEHT.
[IpoananizoBaHo HAyKOBI Ipaii 3axiJHOEBPONEHCHKUX Ta
aMEepUKAHChKUX JOCIIIHHUKIB TeaTpy 00’ekTy. BuznaueHo, mo
BiH € pe3yJIbTaTOM TpaHc(opMallii MECTELTBA TeaTpPy JISIbOK y
KOHTEKCTI TeHJIeHI1! nep(opMaTuBHOrO moBopoty. JloBeneHo
NPUHAIEKHICTh Cy4acHUX NepHOpPMATHBHUX IOCTAaHOBOK
TeaTpy OO’€KTYy 10 €CTeTUKM MHUCTEITBa IrPOBOi JISUIBKH.
Hagano xapakTepucTHKy Ta BU3HAYEHO Me(iHIMII0 TOHSTH
«OXKHBJICHHS» TPEAMETY, «IMIpOBi3alliiiHa JsUIbKa», «TeaTp
a”imarii». PO3MISIHYTO CIIEHIYHI MOCTAHOBKH JPAMATUIHOTO
TeaTpy 3 IHTErpami€ero BUpaXalbHUX 3aC00IB TeaTpy JSUIbOK Ta
teatpy o00’ekty. Ha ocHOBI Te3u 00'€KTHO-OPIEHTOBAHOT
dinocodii [pema 'apMana Ipo MOKIUBICTh iCHYBaHHs 00 €KTIB
B aBTOHOMHIN peanbHOCTI Ta Qopmynu Piuapna Asiena
«00’eKT-00’€KT», sKa OINUCye B3aeMOfil0 00’ekTta 3
nepdopmepom 6e3 Cy0’€KTHOTO BIUIMBY, 3IIHCHEHO CIPOOY
Ha/IaTH BapiaHTH Kiacudikamiii aii y pi3sHUX neppopMaTUBHUX
bopmax TeaTpy 00’ekTy. Y MexkaxX AOCHIIKEHHS PO3IIISIHYTO
BIUIUB TEHJCHIIM MeTaMOAEpHI3MY Ha XapakTep CLEHIYHUX
neppopMaTUBHUX MPAKTHK.

KuarouoBi cioBa: Tteatp 00’exTy, neppopmMaTHUBHHIMA
MOBOPOT, NEPPOPMATUBHICTh, MUCTELITBO irPOBOT JISJILKH, TEATP
JISTHOK, METaMOJCPHI3M, CIIEHIYHE MUCTEITBO, JApaMaTUYHUN
Tearp.

Beryn. CyyacHui KyJnbTYpHMH NpPOCTIp 3HAaXOIUTHCS
1] BIUIMBOM Ipoliecy rioOamizamii. OcoOIMBUM YHHOM IIeH
nporec BiZOOpakaeThCsl y MUCTELTBI, 30KpeMa, B pe3yJIbTari
COIIIOKYJIbTYPHHUX 3CYBIB B1IOYBa€ThCS «B3a€EMHE MTPOHUKHEHHS
pi3HUX HampsMiB B MUCTENTBI Ta ix oomin» [7]. ¥ XXI cr.
MoyYajay aKTHUBHO MHOXHUTHCS MUCTEIbKI MPAaKTUKH, 30KpemMa
BUKOHABChbKi, $Ki, MPOAYKYOUM HOBI €CTETHYHI 3acaj,
TpaHCPOPMYIOTh CLEHIYHI MPOAYKTH y TO3aCleHIYH1 CUTYaIlil.
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Pazom i3 TMM, MHCTEUbKI MPOAYKTH, IO JIMIIMIUCSI B MEXax
CIICHIYHOTO BTIJICHHS, AaKTHUBHO CHUHTE3YIOTh PI3HI BHIU
cueHiyHoro mucrenrsa. Lli rmobanpHi mpouecu cmiB3BYYHI 3
IPOBIJHOI0 E€CTETHYHOIO TEHJEHIIEI0 METaMOAEpHi3My, IO
nporpecyBaia B 2010-i pp. y CBIiTOBIi# KyJbTYpI.

CyuacHl BUKIMKHM CIPUYMHWIM HOTpeOy y HOLIYKY
HOBOI BUpa)KaJIbHOT MOBH B MUCTETBI. «Ilicist 4ncieHHux Kpu3
OCTaHHIX JIBOX JCCATHIIITh, 3MIHH KJIiMaTy, (iHAHCOBOI KpU3H
Ta eCKaJalii ri1o0anbHUX KOH(IIKTIB MU CTaJIN CBIJKaMH MOSIBU
BIJUYTHOI'O KOJIEKTUBHOIO Oa)kaHHS 3MiH, 4YOIroChb, LIO
BUXOAMWTh 3a paMKH TepexdacHo mporojomieHoro «Kinms
cBity»» [21]. B pesynbrari nux Tpanchopmaliii, MOKHa
CIIOCTEpITraT! TEHACHIIIT 10 pU30MAaTHIHOTO pyXy. Criuparodnch
Ha ¢inocodcrky KoHuenmiro puzomu Kums [enboza [14],
MOJKHA POCTEXHUTH MHOXHHHE dbopmyBaHHs
KyJIbTYypOJIOTIYHUX MMOBOpOTiB. Sk 3a3Haumna O. JleBueHko,
«OpHi€e0 3 0cO0NMMBOCTEN PyXy KYJIbTYPOJIOTIYHOI TyMKH, SKa
OJTHO3HAYHO CBIMYMTH NpO ii HENIHIWHY TPAEKTOPiIO, € 3HAYHA
KUIBKICTh TIOBOPOTiBY» [6]. OAMH 13 MOBOPOTIB, 1110 BiAOYBCS Yy
MUCTEITBI, MOKHA OXapaKTePH3yBaTH SK CTHPAHHS KOPJOHIB
MDX HOro BHJaMH Ta MOUIYK HOBOT MOBH. Llel pyx mouaB cBiii
BLIUTIK 13 cep. XX CT. 1 OTpUMaB Ha3By «mnep(opMaTUBHOIO
MOBOPOTY», B SIKOMy TeaTp, My3HUKa, JliTepaTypa Ta
00pa30TBOPYE MUCTEITBO 3yCTPIYAIOTHCS B MUCTEIIbKIH JTOKaIlii
1 mpuiimMatoTh ¢opmy BucTaBu [15]. ¥V Takux mocraHOBKax
MOYaCTH CTHUPAETHCS MeXa MK TIsgadyaMH Ta BHKOHABILIMH,
3aMICTh XyA0XKHBO] 1/1€1 MocTae NOB1IOMJICHHS, Y IKOMY MUTELlb
BHCTYIIa€ TOJIOBHUM HOTO 00’€KTOM, a Tisigad — cy0’ €eKToM. Y
3aJIeKHOCTI BiJ] KOHTEKCTY LIbOTO MUCTEIHKOTO MTOB1IOMIICHHS,
MOCTAaHOBKA MOXK€ BaJHMIIUTHCA y MeXax CIEHIYHOTO
MHUCTEUTBAa a00 TMepedTH Yy TMO3aCHEHIYHUH MHUCTEeIbKUN
MpOCTIp, CTaBIIM YacTUHOK  akmioHi3my. llepexim vy
M03aCLEHIYHIH MHCTEIbKUI MpOCTip, IMOYacTH, M030aBIsie
MPOAYKT PENPE3CHTATHBHOCTI Ta TEperisgae cyo €KTHICTh
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nepdopmepa. «llepdopmaruBHa Teopis aHami3ye MPAKTHKH, a
He penpe3eHTallii cyd’ekTa B KyJIbTYpl, JIe CyTTEBUM € aKTHBHA
i mocTiiiHO 3MiHHA 1MoOynoBa peanbHOCTI. lxes B ToMy, 110
KyJIbTypa CKJIAJIA€ThCs HE 3 PENpPEe3eHTallll, a 3 Ipe3eHTaLli K
BUPOOHMYMX IPAKTUK» [3].

IlocranoBka nmpodaemu. OHi€EO 31 CLIGHIYHUX (OPM,
10 BUHUKJIA B pe3yJIbTaTi MepPOpMaTUBHOTO IIOBOPOTY, MOXKHA
BBaXkaTu TeaTp 00’ekTy. Ilonpu 10oCTaTHIO PO3MOBCIOIXKEHICTh
BOTO SIBHIA B €BPONEHCHKOMY MHCTELBKOMY CEpeIOBHII],
TeaTp 00 €KTY 3aIMIIAETHCS MaAIOIOCTIIKEHUM BITUM3HAHUMU
TEOPETHKaMU Ta HAyKOBISAMHU. Pazom i3 Tum, Tearp 00’ ekTy
aKTHBHO 1HTEIPY€ThCS B Cy4aCHUH CLIeHIYHUM pocTip YKpaiHu
1 moTpedye OKpPEeMOro AOCHIHKEHHS MPUPOIM LHOTO SBHIIA,
kiacudikailii, TEpMiHOJIOTTYHUX Ta €CTETHYHUX TPAKTYBaHb.

AHaJi3 ocTaHHIX JociailzkeHb i  myOsikaniii.
Po3B’s3anHH: 3as1BI€HOT Y Ha3B1 CTATTi IpOoOJIeMaTHKU NOTpedye
JETaTi30BaHOTO  aHANi3y TMOHATh  «ep(HOpMaTHBHICTHY,
«reppopMaTUBHUIA MOBOPOT», IX BUHUKHEHHS Ta IMPOSBIB. Y
KOHTEKCTI JIOCII/IKEHHS MeppOpPMAaTUBHOCTI MOXKHA 3a3HAYUTU
npariti JI. Benenikrosoi [1], O. JleBuenko [6], M. Kapnosus [3],
E. ®imep-Jlixte [14], Ta iH. TeopeTnuHi po3BiAKM 111010 TEATPY
00’exkTy 3miiicHIOBaNMCA HaykoBisiMu P. Amnenom [9],
C. boxmi [11], H. XKepap [15], XK.-JI. Marreoni [17],
H. Paitrano [19]. [Ilpami Bume3a3HauyeHUX  aBTOPIB
CKJIaJJaTUMYTh TEOPETUYHE MIATPYHTS JAHOTO JAOCIHIPKEHHS.

Mertoro 1aHOi HayKoOBOI pPO3BIAKM € JIOCILIUTH
MHUCTELbKUH (EeHOMEH TeaTpy 00 €KTy Ta BU3HAUYUTH HOTro
MICLIE B pPHU3OMATUYHUX TPAEKTOPIAX MepPOPMATUBHOTO
MIOBOPOTY.

Bukaang ocHoBHoro martepiamy. @®eHOMEH Tearpy
00’ekTy mouaB GopmyBaTHCcs 3 K. XX CT., X04a, TOYNHAIOYHU 3
1930-x pp., BimOyBadwcCsi MOOJWHOKI CIIEHIYHI BUCTYIH, SKi
MOXKHa OyJI0 oOXapakTepu3yBaTH LHMM TEPMIHOM (30Kpema
ectpaaHi MiHiatiopu [Ba XKomi). [Ipote, cam Tepmin OyB Briepiie

266



APT-naat®OPMA. 2025. Bun. 1(11)

o3ByyeHuid Ha 1o4.1980-x pp. Binroni BiH 3100yB MIMPOKY
HOMYJIAPHICTE Y  €BPOINEHCHKUX CLEHIYHHUX IPAKTUKaX.
3axiIHOEBPONEHChKI Ta aMEpPUKAaHChKI HAyKOBII, 30KpeMa
nocniaHuku Teatpy o0’ekty (H. Paiitano, P.Amen, H. XKepap,
XK.-JI.Marreomni, C. bokui Ta iH.), CXOAATHCS Ha AYMIIi, III0 TeaTP
00’€KTy DPO3BHHYBCSI B pE3yJbTaTl EKCHEPUMEHTaIbHOI
TisSUTBHOCTI TeaTpy JsuiboK. Jloktop dinocodii XK.-JI. Marreomni
3a3HayaB y CBO€MY JOCHIIKEHHI, HPUCBAYEHOMY Tearpy
o0’ekty, mo y  @panmii  31980-x  pp.  Oymno
MIPUHHATO BU3HAYATH TEaTpP 00'EKTIB SIK OJIUH 13 MPOSBIB T€ATPy
msutbok [17]. Jocmimauk @. Ilpoman y 1980-x pp. posrisgas
TeaTp JISUIbOK SIK YACTUHY MOHATTSA «11epPOpMATUBHI 00’ €KTHY,
OIMCYIOUH iX SIK MaTepiaibHi 00pa3u Jroei, TBapuH ado JAyXiB,
10 CTBOPIOIOTBHCS, IOKA3YIOThCS ab0 MAaHIMYJIOIOTECS B
HapaTUBHOMY YW JpaMaTHYHOMY BUKOHaHHI. IlepdopmarusHi
00'€eKTH BKJIIOYAIOTh, ajlc HE OOMEXKYIOTHCA TPATUIIHHUM
BU3HAYEHHSIM TeaTpy JsUIboK [19].

Ha cydacHOoMy erami po3BUTKY HAyKOBII MO-Pi3HOMY
JeTani3yloTb  MOHATTA  Tearpy o00’ekry. MixHapoaHa
SHIIMKIIONIEIII MHCTENTBA TeaTpy JIIbOK HAgae Take
TiymaueHHs: «TeaTp 00’ekTy — 1€ Tearp, y SKOMY JIHOAChKa
¢irypa (y BUIVISIAI aKTOpPA, JISUIBKM 200 1HIIOrO 300pa)KeHH:)
BIICYTHS, @ O0’€KTM B IIMPOKOMY CEHCI MEepeBa)xalTb Y
JpaMaTyprii, BUTICHAIOYM BepOanbHuM acnekT. Lle mepeBaxHO
Bi3yaJIbHUH TeaTp, 10 Ma€ Oibllle CHIBHOTO 3 00pa30TBOPUUM
MHUCTELTBOM, HiX 3 1HIMMHU (opmamu Teatpy» [22]. Ilporte,
nocmigauk  C. bBokni (apamaTypr, pexucep, CIEHApHUCT,
aKaJieMiuHUl BUKJIanad YWKa3bKOro YHIBEPCUTETY) Yy CBOIl
crarti «llucanHs ans Micsms (Ta iHINI TPUTOAM B Tearpi
00’exty)» («Writing with the Moon (and Other Adventures in
Object Theatre)») mixm TeaTpoM OO’€KTIB pO3IIIsAgae TeaTp
JSIBOK BIJIKPUTOTO THUIY BOJIHHS Y KJIAaCMYHOMY PO3YMiHHI
[11]. ®panmysska pocmigauns H. Xepap Ttakox omucye
(dheHoMeH TeaTpy 00’€KTy, 3aJIMINAIOYM HOTO B MEXaxX TeaTpy
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3arajioM i Teatpy JIsUIbOK 30KpeMa. «Tearp 06’exTy — e popma
Tearpy, B SIKii aKTOP MaHIITYJIIO€ MOBCIKISHHUMU 00’ €KTaMH 1
— Yepe3 M0 JIiI0 — CTBOPIOE Bi3yallbHy MOBY, 3[aTHY HETraitHO
3BEpTaTUCS 10 KOJEKTUBHOI ysiBU Tisgada. O0’€KT y LbOMY
BUMAJKY BXXKE HE € MPOCTO PEKBI3UTOM: BiH CTae ediriero.
[Hakmie kaxxydu, 3a IOIIOMOTOI0 00’€KTa aKTOP-MaHIITyJIATOp
MOXKE€ CTBOPIOBAaTH BCUIAKI CHTYyallii, TEpCOHaXiB abo
atmocdepy» [18]. Omuc H. XKepap cmopigHioe TiymMadeHHS
TeaTpy 00’ €KTY 3 «0KUBJICHHAM» IIPEIMETY — IOHATTS, LIMPOKO
po3noBCIOKEHE Yy TpodeciiiHid TepMiHOMOTIT YKpaiHChKUX
nsutbKapiB. Takoxk, 10 OAI0HOTO TIAYMaYeHHS MOXKHA BiIHECTH
T. 3B. IMIPOBI3aliiHy JSUIbKY. «OKUBIECHHS) MPEIMETY SBIISE
co000 MPHUBEIEHHS HOTO B PyX 3aBASKH Pi3HUM MaHIITYJISALISM
BUKOHABIIS, TPU YOMY, MpPEIMET HaIUISIEThCA XapaKTepoM,
CTBOPIOIOYM TEpCOHAX. IMITpoBi3amiliHa JsUTbKa — 1€ JISUTbKA 3
MpeIMeTiB. SIKIIo MpH «0KUBIIEHHD» MIPEIMETY BiH (YHKI[IOHY€E
K CaMOCTIHHHMIA 00’€KT, TO IMIpOBi3aIliiiHAa JSUIbKA CTBOPIOE
00’€KT 13 ACKUTHKOX MPEIMETIB, JIe KOXKCH 13 HUX € YaCTHHOIO
nepcoHaxka. Bcei 11l BU3BHaYeHHS BKJIQJAIOThCSl B TPAKTyBaHHS
teatpy 00’exty H. XKepap. [Ipore, ananizyroun HayKoBi Tparii
HIDKUYE3a3HAUEHUX JIOCHIJIHUKIB TeaTrpy OO0 €KTy, MOXHa
nobaunT 1HIy akmeHrtyainito. [Ipodecopka Karomuupkoro
yHiBepcurety JlyBeHa Vieux-Genappe (bensrist) H. Paiitano,
peXucepKa, IpaMaTypruHs Ta BUKOHABHIIA, aKI[EHTY€E yBary Ha
TOMY, 1110 TeaTp 00’ €KTy — L€ «IHIlIa Ha3Ba TeaTpy, 3BLIIbHEHOTO
B/l JOMIHYBaHHSI TEKCTYy Ta BiJi OOMEXEHb, MPOJAUKTOBAHUX
YMOBHOCTSIMH MHCTENTBa TeaTpy Jsuibok» [13]. JdocmigHuis
po3rsiiae TeaTp 00’ €KTy SIK TaKHM, IO CYTTEBO BIIIAIIOB BiJl
KOPJIOHIB MHCTEITBa Tearpy JSUIbOK 1 Hapaszi He € Horo
JacTHHOW. Bukimamad  o0pa3oTBOpPUOro  MHCTENTBAa B
yHiBepcuteTi Byctepa (Benmka bpurtanis), aBTOp 4HCIEHUX
nepdopmanciB 13 00’ ekramu Piuapa AsieH Hazmae mojBiHE
3Ha4yeHHs1 Tearpy 00’exTy. TeaTp 00’€KTy Ha OCHOBI JISUIBOK 1
TeaTp O0’€KTy Mo3a JISIbKOI0. «Y Tearpi 00'€eKTy Ha OCHOBI
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JSUTBKOBOJIIHHS PEANIbHICTh 00'€KTa (HAPHUKIIAL, JTOKKA, PyJIOH
CKOTYY, BOTHETaCHUK) IIEPETBOPIOETHCS HA PENPE3CHTALII0
qorock iHMmoro (¢gepmep, ceno, ApakoH). AKT TpaHchopmarii
noAiOHWI 10 akTopa, 1o rpae nepcoHaxa» [9]. Tobro, Taka
dbopMa icHyBaHHS O0’€KTIB € YaCTHMHOK MUCTEITBA TEaTPy
JSIBOK 1 MOOyI0BaHA HA CTBOPEHHI NMepcoHaka. Ajie icHye U
iHma ¢opma Tearpy 00’€KTy, 1 JOCHIAHMK HArojourye Ha ii
BUHATKOBOCTI Ta IEPCHEKTUBHOCTI y cyyacHOMy TeaTpi. « Teatp
00'€KTy, SKMH CTBOPIOE JISUIBKH 3 TPEAMETIB, — JHUIIE OJUH
IPUKIIAJ TeaTPaIbHOI0 NOTEHIIaTy 00'€KTiB [....] 51 mpomnonyto
HOBHI CHOCI0O MHCJIEHHS TPO Te, K 00'€KTH MOXYTh OyTH
CHOpUMHATI TMO3a MEXaMHU CyO’€KTHBHOI perpe3eHTarii, 1
HABOJ[KY MPHUKIIAN MUTIIIB, SIKi CTBOPIOIOTH «TEaTpH 00’ EKTIB»
no3a gopmarom Jsibkn» [9]. ToOToO, 1151 popma Teatpy 006’ €KTy,
Ha IyMKYy AJUIeHA, HE € YaCTHHOIO MUCTEITBA ITPOBOI JISUTBKH,
ajpke 1o030aBJ€HAa XapaKTEPHOTO MPUHIUILY «OXKHBICHHS»
nepcoHaxy. JlOCHiAHWK HABOIUTH TPHKIAIN BHCTaB Ha
MiATBEpKEHHS Bi1acHOT nymKu. Tak, BucraBa @. Kena «Edekt
Cepxa» («L'Effet de Serge») nemoHcTpye KBapTHpy Mara
Cepxa, y sKId pedl CaMOCTIHO ICHYIOTh HaBKOJIO CBOTO
rocrojiapsi, po3KpHBarouu HOro BHyTPIilLIHIN CBIT. ¥ BucTaBi €€
Maep-Kemnep «Maninynsuis 3 aHutkamu» («Pulling Strings»)
BUKOPHUCTOBYIOTBCSI TPEAMETH, SIKI 3a3BHYail 3HAXOAATHCS 3a
JalITyHKaMu — Tearpy, — JApabunu, OaHku 3  ¢ap0Ooro,
BOTHETaCHUKHU, MIKPO(OHHI CTIHKH, CLEHIYHE OCBITJIEHHS Ta
enekTpuyuHi kademi. [{i 06’ ekTH 3’€THaHI JOBIMMH HEOHOBUMU
HUTKaMM ¥ MaHINyJIIOITECS B MeXax xopeorpadii pyxis.
[IpeameTn TEepEeTBOPIOIOTHCS HA CaMOCTIHHI O0’€KTH Yy
TeaTpajbHIi MallliHi, CTAal0YM aKTOPaMH, ajie He MePCOHaKaMHU.
TeatpanbHa wMammHA 3alydae TIsAadiB 70  CHIBYYacTi,
nepeTBoproloun  ix Ha cy0’ektiB. Tearp T. Kantopa €
IIPOCTOPOM PAHHIX eKCIePHMEHTIB y TeaTpi o0’ekry. Moro
BUCTAaBH SIBJSIIOTHCS HPUKIAZOM TOTO, SIK 00 €KTH MOXYTh
CTHMYITIOBATH IpAMaTHYHUH IMIIEPAaTHB, IO HE TPYHTYETHCS Ha
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penpe3eHTatuBHil QyHkuii. B oqniii 13 BuctaB Kantopa crapmuii
YOJIOBIK CITIBICHYE y CIIEHIYHOMY MPOCTOP1 3 BEIOCUIIEIOM, Ha
AKOMy 3akpimieHa ¢irypka autuu. Tyt mu 6ayumo Bci
OCHOBHI  €JIEMEHTH  Bejlocunena, ane  (parMeHTOBaHI,
MEPEOCMUCIICHI Ta 3i0paHi 3aHOBO CTapuUM YOJIOBIKOM.
BukoHaBenb He «0XKMBIIKOE€» BEJIOCHIE] SIK JIAJIbKY, a HIOU
OopeTbcsi 3 M€ KOHCTPYKIIO, TIOCTYOBO CTalO4H i
YAaCTUHOIO. 3a TBEP/DKEHHAM AJlICHa, BUKOHABELb Ta 00’ €KT Y
mpoIeci BHCTaBU JEKUIbKAa pa3 3MIHIOIOTh MO3UIIOHYBaHHS,
CTal04Yu TO 00’ €EKTaMH, TO Cy0’ €KTaMu CIieHIYHOT 1ii [9].

AHai3yloul  HaBEeIEHI  JOCTIHUKOM  IPHUKIAJN
neppopmatuBaux  BuctaB ®. Kena, € .Maep-Kemrep,
T. Kanropa, MoxHa 3p0OUTH BUCHOBOK, 110, TOTIPH BiZICYTHICTh
«OXKMBJICHHA» OO’€KTIB y BHUIE3a3HAYCHUX BUCTABAX, Jis
BiOYBa€TbCS B ecTeTHI irpoBoi Jisuibku. O0’ekT He HaOyBae
CTaTycy IepCOHa)ka, aje 3HAaXOQUThCcd Yy  3HAKOBO-
MeTaopuyHii cuctemi Teatpy JsIbOK. Pasom i3 Tum, Asien
npornonye Gopmyiy aii y Tearpi 00’€KTy, 3a3HaYalO4H ii, SIK
«00’€KT-00’€KT», 110 OMNHUCYE B3aEMOMIID O0’€KTa 3
nepdopmepoM 0Oe3 CyO’e€KTHOTO BIUIMBY. Imes pyiHamii
00’€KTHO-Cy0’€KTHOTO 3B’5I3Ky B TeaTpi 00’€KTy 3HaMIILIa CBOE
OOIpYHTYBaHHS B 00'eKTHO-Op1EHTOBaHIN ¢inocodii
I. Tapmana, KUl TIparHe 3BUILHUTH TOHATTS 00 €KT Bia HOro
3anexxHOoCTI BiJ cy0’exta. OcHOBHa Te3a ['apmaHa — MOXKIIMBICTb
icHyBaHHS 00’€KTIB Yy aBTOHOMHIM peanbHocTi [16].
[TizcymoByroun BuHIEe3a3HauY€HEe, MOKHA KOHCTaTyBaTH, IO
3amponioHoBaHa P. AsmieHoMm ¢opmyna «00’€KT-00’€KT» He
pyliHy€e 3HaKOBO-MeTaOpUYHI 3acaad TeaTpy JISUIbOK, alle,
no30aBisitoud  MOro  Cy0’€KTHOIO  HapaTuBy, BHBOJHTH
MHUCTEITBO IrPOBOI JISIIBKU 10 MeppOpMaTHBHOTO CHHTE3Y, B
SAKOMY «...3MICT HE€ PO3IMOBIJA€THCS, ajie BiOYyBa€ThCS HOTO
camorrogada» [1].

Jlokariero anms JneMOHCTparii TeaTpy 00 €KTy MOXKe
CIIYTYBaTH SIK CII€HA, TaK 1 TI03aCIEHIYHUH MPOCTIp, BIJIMOBITHO,
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MHUCTELUBKUN TPOIYKT y PE3ylbTaTi MOXKE HOCUTH XapakTep
BHCTaBH, NephopMaHCy, XerneHinry abo iBeHty. Teatp 00’exTy
B KOHTEKCTI aKI[IOHICTCBKUX MHCTEITB MOXHA MPOCTEKUTH Y
nepdopmanci «Buxig 3 TiHI», CTBOPEHOMY CKYyJIbITOpOM B.
[Iponanuykom ta pexucepkoro S. Turapenko (JIbBiB). O0’ ekt
UbOoro nephopMaHCy — CKYJBINTYPU BUIAATHUX YKPATHCHKUX
XYIAO0XKHHKIB, @ TaKOX Pi3HO(AKTYpHI IpeaMeTu (IPOEKTOPH,
HUTKHY, JdixTapuku). HaBkono mux 00’€kTiB Ta 3a iX ydacTi
BifOyBaeTbcss  BepOalbHO-IUIACTHYHA  Jisg  mepdopmepiB
T. JIy6’stneus Ta C. MOKpHUK.

[ToctynoBo Teatp 00’€KTIB CTaB TOIYJIIPHUM 1 cepej
YKpaTHCHKUX MUTIIB, BKOTPE PO3LIUPUBIIN MEXKI CIIPUIHITTS
MHUCTEUTBa irpoBoi jsuibkd. IIpodeciiina mkoia XapKiBCbKUX
TSUTbKApiB OKpPECIniia CepeIoBUIIE B SKOMY JIIOTH MPEIMETH
TepMiHOM «rearp aHiMamii». Haykoens €. PycaOpos
MPHUCBATUB CBOI YHCIEHHI pPO3BIAKH, OOIPYHTOBYIOUU II€
MOHSATTS, IPOTE, 3ACOUTBIIIOT0, OMMCYIOUN TPATUIIIHINA CIIOCIO
«oxuBIEeHHA mpenMery» [8]. [lporte, sik 3a3Hauanocs BUILE,
TEXHIKa B3a€MOAIl 3 MpeAMeTaMd B TeaTrpi 00’ €KTy Mello
BIJIPI3HAETHCS B1JI AaKTOPCHKUX TEXHOJIOTIM Tearpy JIsJbOK,
TOOTO, 3aKOHIB JISUIBKOBOJIHHS Y KJIAaCHYHOMY PO3YMiHHI.
3amicTh CTBOpPEHHs 00pa3y 3a TOJIOCOBUMH, IJIACTUYHUMH,
TEMIIOPUTMOBUMH  Ta  €MOLIWHUMH  XapaKTepUCTUKaMH,
BHUKOHAaBIIl, BUCTyNa041 K nepdopmepu (y TiIyMadeHHI [IbOTO
TepmiHy 3a €.I'poToBchkuM [2]), CTBOPIOIOTH NEBHY IMOII0,
pUTyasa, TPaHCIIOIYM BI3yaJbHO-CMHUCIOBE IOBIJOMIICHHS
risaagam, siKi CTaloTh YaCTUHOIO IIbOT'O PUTYaITy 3a JIOTIOMOT'OFO
o0’exty. Ilpm YoMy, MaHIOmyasAmii 3 OCTaHHIM MOXYTh
HaraJayBaTH JISUTBKOBOAIHHS a0o Oijibllle ameiaroBaTH 0
JEMOHCTpaIlii 00’€KTy B  3aJeKHOCTI B  KOHTEKCTY
MOBIZOMJICHHSI, alié HIKOJIM TIOBHOI[IHHO HE BIATBOPIOIOTH
MEepPCOHAX 31 30epexeHHSIM LLTICHOCTI CLEHIYHOr0 o0pasa.

B ocranHi poku, BidyBatouu norpeldy y MOTITHYHOMY
BHCJIOBITIOBaHHI MOBOIO MHUCTEIBKOT aKIlii, YKpaiHCbKi MHTII
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aKTHUBHO BIPOBA/KYIOTH Nep(HOpMaTHBHI NMPAKTHKH B TeaTp
JSUIbOK, CTBOPIOIOYM BHUCTaBH, SIKI MOKHa KJIacU(iKyBaTH fK
teaTp 00’exty. TyT mopeuno 3ragatu BuctaBu O. J[MurpieBoi
(«KanunoBa corminikay, «Beprem», «Bepren, Biiina, Bipmiiy»). ¥
2023 p., y pe3ynbTaTi aKTUBHOI MHCTEIBKOI Kosabopamii 3i
CBITOBOIO cHiibHOTOW JisuibkapiB, ['O  YHIMA-VYkpaina
npe3eHTyBajia NpoekT «OO0’€KTH TOBOPATH Mpo BiliHY». B
paMKax IIbOro MIPOEKTY OYB MPOBEACHUHN KypC JEKIIIH 13 icTOpii,
Teopii Ta Cy4acHOCTI TeaTpy 00'€KTa B KOHTEKCTI TeaTpaJbHOTO
mpouecy €Bponu Ta CBITY, 32 y4acTi NMPOBIAHHUX HAyKOBIIIB
I3painsa, Himewuwnw, Ilomemmi, VYkpaiam, Opanmii, Yexii.
30KpeMa X04eThes 3a3Ha4uTH JeKTOpKy O. Mobep — TOKTOpKY
¢binocodii, momentky  CtTpacOyp3pKOTO  YHIBEPCHTETY,
naboparopii ACCRA (®panuis) Ta M. 'ay6iny — kepiBHUIO
Lentpy nmoxymenTtamii ta gocmimkenbs Himernpkoro ¢opymy
MucTenTBa Teatpy Jsuibok «FIDENA», Buknagauky Pypcbkoro
yHiBepcutery boxyma (Himeuunna). Amnami3yrouum JeKmii,
HAyKOBI JIONOBi/II Ta 1a00paTOpHy BUCTABY, siKa OyJia CTBOpEHA
B MeXax TBOPUOi pPE3UAEHLII MPOEKTY MiJ KEpiBHULTBOM
YKpaiHCBKOTO  JISUTBKAps €. OropogHporo, MOKHa
KOHCTAaTyBaTH NP0 MPHUHAJIESKHICTH TeaTpy 00 €KTy 10
MUCTENTBA IrpoBoi JisabKU. [IpoTe cy0’€KTHICTH BUKOHABLIS HE
3aBXKIM OYEBMJIHA, IO MIJKPECITIOE 3a3HaYeHy BHUIllEe GOPMYITY
P. Annena BimHOCHO Tearpy OO’€KTy Ta YHAOUHIOE€ HOro
nepdopMaTHBHI TEHACHIII.

Oco0nMBUM YMHOM MOKHA MPOCTEXUTH I1HTETPALio
Tearpy 00’€KTy y CLEHIYHUH MPOCTIp APAaMaTUYHOTO TeaTpy.
BapTo 3a3HaunTH, 1110 1HTErpallis BUpakaJbHUX 3ac001B IrpOBOi
JSUTBKM Y MHCTELTBO JpaMaTUYHOTrO Tearpy BifOynacs He
cborofHi. B pi3Hi poku XX CT. CHOCTEPIra€eThCsl MPOIIEC
3aJy4aHHS THX YM IHIIUX €CTETUYHHMX EJIEMEHTIB Tearpy
IAMbOK.  Binm  KOHIENTyanbHMX ~ MHCTELUBKHX  TEOpii,
cTeHOrpaiuHMX TNpUHOMIB 10 MPAKTUYHUX EJIEMEHTIB
6esnocepenHbo cueHiyHid nii. Cepen paHHIX NPHUKIAJIIB
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BUIIIE3a3HAYCHOI IHTErpamii MO)KHA 3TafaTd apXiTeKTypHY
wkony Bayrays, 3acHoBany y 1919 p. Bansrepom Ipomiycom,
sKa 3/11iCHIOBAIA YUCICHHI CLIIEHIYHI TOKa3U 3 BUKOPHCTAHHIM
JSAIBKOMOAIOHMX  o0pa3iB, 10 JIONMOBHIOBAIM  JIFOACBHKY
NPUCYTHICTh. Y Mi3HIN MEPioj CBOET NiSIIBHOCTI, 3 TPUXOJIOM Y
IIKOJIYy YTrOpPChbKOro XyaokHuka 1 (ororpada, mnpodecopa
JI. Moxoii-Hans, mutiii bayray3sy movasnu 30BCiM BiIMOBJISTHCS
BiJl BUKOHABIIB SIK TaKHUX, 3aMIHSIOYA IX TE€OMETPUYHHUMHU
abcrpakuismu [10]. Cepen TEOPETHYHHX KOHLENTIB MOYATKY
XX cT. MOKHa 3a3HaunTH Teopiro Haamapionerku I'. Kpera [4],
sKa copMmyBaia Horo creHorpadiyHuil mpuiioM abCTpaKkTHOI
JeKopallii Ta BH3HAUMIIA €CTeTH4YH1 KpuTepii Ao akropa. llle
OJTHIEIO CIICHIYHOIO KOHIICMIIi€r0 Ha o4, XX CT., IO UTIOCTPYE
IHTErpalio eCTeTHKHU irpoBOi JISUIBKM B JpaMaTU4YHHUI Teatp,
MokHa BBaxkatu Posymuoro Apmnekina JI. Kypbaca [5]. Ls
KOHIEMNI[is, 30KpeMa, 3HalllUla TMpakKTUYHE BTUICHHS Y
ciennivHIi MIACTUI aKTOPIB 1 caMiii MOOYIOBI CIIEHIYHOTO
BuMipy y Buctasi JI. Kypbaca «Beprem». SIKiio roBopuTH mpo
OUTBII HAOYHE 1 CyyacHe 3all03MYEHHS BHpaKalbHUX 3aC00iB
ITpOBOI JISTLKH, MOKHA 3rasiaty BUCTaBy P. [Tokmitapy «Crusiua
KpacyHs», Jié Ha CIeHi, pa3oM 13 TaHIIBHUKAMH, IisUIH
TUTAHIIETHI JISUTbKK, KEpOBaHI caMUMH BHKOHaBIsiMH. llle
OJTHUM TpUKIagoM Moxe ciayryBatd BucraBa C. XKupkosa
«lnro3ii», e 4oTHpU aKTOpU Trpajlu B 00 €MHUX POCTOBHX
KOCTIOMaXx-JIsIbKaXx.

[Ipote, Tearp 0O0’ekTy sK MNPOLYKT TpaHchopmarii
TeaTpy JSUIbOK TaKOoX aKTUBHO TIOYaB CIIOCTEpIraTucs Yy
Cy4JacHUX ApaMaTHIHUX BHCTaBax. Cepen
3ax1IHOEBPOINEHCHKUX CyYaCHMX MHUTIIB MOXHA 3rajaTu
M. Cr’smmi ta #oro moctaHoBKY «OO0’ekt mnst [Namueray.
M. Cr’suii HeoHOpPa30BO 3BEPTaBCA Yy CBOIM TBOPUOCTI 10
Teatpy 06’exty. Moro Bucrasu «Micis» («Placesy), «06’exTn,
1o roBopsaTh» («Oggetti Parlanti»), «Maxber» («Macbethy») Ta
1H. JTOCHIDKYBaJld MOXKJIMBOCTI TeaTpy 00 €KTy y B3aemoii 3

273



APT-naat®OPMA. 2025. Bun. 1(11)

aktopamu. Y BuctaBi «O0’ext mia ammera» («Object for
Hamlet») npamatuynuii TeaTp NOEIHYETHCS 3 TEATPOM 00’ €KTY,
eKCIIEPUMEHTAIBHUM (DI3MUHUM TEaTpoM 1 TeaTpoMm JISUIbOK Y
KJIACHYHOMY Horo po3yminHi. [lis moOymoBaHa y CHMBOJIIYHO-
CHOBUIUIN MaHepi, y sIKiii BITOMUI MOHOJIOT «OyTH YU HE OyTH»
["amiiera nmepenano depes BizyaabHO-MIMIYHY JpamMaTyprito 6e3
NOpsIMAX IIEKCHIpIBCBKUX TEKCTiB. BracHe, OKpiM Bigomoi
nuTatu «byTn uM He OyTH — OCh y UOMY IUTAHHA», MPOTATOM
yci€i TpUBaJIOCTI BUCTAaBU HE OYyJIO CKa3aHO YKOJTHOTO cJioBa. Y
BUCTaBI [l akTOpH, 00’e¢kth Ta Jsanbkud. CueHu Oynu
moOy0oBaHI Ha OCHOBI IMIIpOBI3amii, MO MiJPECITIOBAIO
nepdopMaTUBHHUIA KOHTEKCT.

Kopnonn BHIIB MHCTENTB y CIEHIYHHX IHTErparisx
HACTUIBKU PO3MMJINCS, 110 HE 3aBXJM MOKHA 31 BIIEBHEHICTIO
3a3HAYUTH TPUHATISKHICTH BUCTaBHU JI0 T€ATPy APaMaTHIHOTO,
Tearpy JISIIbOK, 00’€KTiB, (pi3MuHOrO Tearpy Tomio. Pazom i3
THM, PO3MUBAIOTBCS ¥ MEXI TOHATh  «CICHITHHID)
(TeaTpanbHUil) Ta «ephopMaTUBHUIY TpocTip. K 3a3HaYmMIA
nocmigauns E. @imep-Jlixte, «...Mmicle NpoBeIeHHS BUCTaBU
CJIIJT pO3MJIAJIAaTH SIK epdopMaTUBHUIN TpocTipy» [14], roBopsiun
Opo Te, IO TeoMeTpis NpPOCTOpy HE TaK BaXIMBA, SK
MO>KJIMBOCT1 HOro BUKOpUcTaHHS. TeaTpanbHi neppopmMaTuBHi
eKCIIEpUMEHTH, 3arnodaTtkoBaHi A. Apto, €. [']poTOBCHKUM Ta
iH., Ie TIPOCTIp TIIAAANBKO1 32711 aKTHBHO BUKOPHCTOBYBABCSI SIK
YacTUHA CLIEHIYHOTO MPOCTOpY, MEPETBOPIOIOYM IJIAJayiB Ha
cy0’€KTIB CIEHIYHOI ii, Hapas3i, € Mail’ke HEBiJ €MHOIO
ckinamoBoro  BucrtaBu. M. Tomenko, O. JIMutpieBa,
. Ietpocsn, T. TpyHosa, [. YpuBchkuii Ta iHII1 IPeICTaBHUKH
PeXUCYpPH TeaTpiB cydacHoi YKpaiHM akTHBHO I1HTErPYyIOTb
neppopmaTUBHI MIPAKTHKHU y Cy4acCHHU Tearp,
MIEPEOCMUCIIIOYH irpoBuit pOCTip 13 MO3UIIIN
MeTamoJiepHi3My. KpacHOMOBHUM IPUKIIaJOM IIOTO CUMO103y
e BuctaBa T.Tpynnoi «HA*L*T», y sKiii HpocTeXyeTbcs
XapakTepHa JJIs METaMOJEPHI3MY «HOBA IIUPICTH» K «IIPOSB
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YCBIIOMJICHOI HAiBHOCTi, MparMaTHYHOro imeamizmy |[...],
KOJIMBaHHS MDK IIHUPICTIO Ta IPOHIEI0, JEKOHCTPYKIIEID Ta
KOHCTPYIOBAaHHSIM, arnariero Ta adeKToOM» [21].
TpancuenneHTHa MoOBa «BHMCTaBU IIpO BHCTaBy, sKa He
BigOyacsy, XapakTepHO BIJICHIIAE 10 KapTUHH OeNbriiicbKOro
xynoxHuka @. CkitreHa «/[3epkano» («Le Miroir»), e B oaH1i
KapTHHI MICTUTBCS OJpa3y JNEeKiJbKa KAPTHH, KOXHA 3 SIKUX
BiICHJIa€ 10 PI3HMX MOMEHTIB Yy 4Yaci i cTae 00’€KTOM IS
nonepeanboi. O3Haku TeppopMaTu3My MPOCTEKYIOTHCS Y
BHCTaBI «HA*L*Ty, TaKOXX  4Yepe3  Pi3HOMAaHITHY
IHTETpOBaHICTh TJsiIa4a y cHeHiuHy firo. Bin HaOyBae
Cy0’€KTHOCTI Ta CTa€ YaCTUHOIO LIbOT'O MAPEHHS, @ CaMa BUCTaBa
KOHTEKCTYyaJIbHO 3MIHIOETBCS B 3aJICKHOCTI BiJl ayAWTOPil.
CutyaTuBHE MO3UI[IOHYBaHHA BMKOHABI[iB, $Ki, BJIacHE, HE
CTBOPIOIOTh TIEPCOHAXIB, a ICHYIOTh BiJl BJIACHOTO 1MEHI,
TpaHcPopMyE iX B 00’ €KTH.

HeopmuHapHUM TIpUKIAIOM  IHTErpamii  eJIeMEHTIB
TeaTpy O00’€KTy Yy CHEHIYHHH MPOCTip IpaMaTHYIHOTO TeaTpy
Moxke ciayryBatH npem’epa 2025 p. KuiBcbkoro akagemMiyHOTo
HallloHaJIbHOTO TeaTpy 1meHi IBana ®panka «MakOeT»
(pexucep — 1. Ypuscokuii, cuenorpad — I1. boromazos). Ha
CIIEH1 pO3TalloBaHl TPU BEIHMKI (B po3Mip J3epKajia CIICHH)
KpaHM Ui KIHO3MOMOK, A0 sIkuX crnepeay npukpimiedi LED
RGBW naiitbokcu, 110 npaiorTh IK eKpaHH 3 O1IUM LIIyMOM.
Kpanu kepyloThCsi akTOpamM, IO 3HAaXOAATbCA MO3ady, a
JTAWTOOKCH — 3 MYJIbTY, XyI0KHUKOM 110 cBiTIy. L{i KOHCTpYKITii
32 MPUHLUUIIOM KEpyBaHHS HaraaylTh TIFAHTCHKY JISUIbKY
DUNDU xynoxHuka-koHcTpykTopa T. I['y3emana, mporte,
Bi3yaJIbHO BOHHM CXO0XI1 Ha poOota 3 BuctaBu 2009 p. «bes
00’exty» («Sans Objet») O. bopi, XyZ0XKHBOTO KepiBHUKA
«Compagnie 111». I'irantcpkuit (3aBBUIIKH TIOHAA 4 M) poOOT
3 aBTOMOOUIBHOI MpoMucioBocTi 1970-x pp. cTaB roOJOBHUM
00’eKTOM uHM, 3a KoHUeniiero bopi, «He 00’exkToM» ioro
neppopMaTUBHOI BUCTABH, y SIKIH BiH IO€IHAB Te€aTp 00’ €KTY 3
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€JIEMEHTaMHU IIMPKOBOTO MHUCTEUTBA. AHAJI3yI0Yd BHUCTaBY
«Maxk0eT», MO>KHA OMITUTH 1 1HII CXO05KOCTI, III0 HABOIATH Ha
IYMKY TpO CIJIBHI TEHACHIIT 3 TeaTpoM 00’€KTy. YTPOIOBXK
BUCTaBH «Mak0OeT», KpaHW akKTHUBHO (YHKIIOHYIOTh B
CIICHIYHOMY TMIPOCTOpI, B3a€EMOJIIIOYM 3 BUKOHABISIMU Ta
CTBOPIOIOYM  BpPaKEHHS (QYTYpUCTHUUYHMX IIEKCIIPIBCHKUX
BiTbOM. BOHU PO3IUBIAIOTHECS aKTOPIB, MOBEPTAIOYM E€KpaHH-
rOJIOBH, THUCHYTh 3TFOpM B aKLEHTHI MOMEHTH CIOXKETY,
BCTYINAIOTh Yy Jiajior, CTBEPIHO KHBalO4u abo 3amepeyHo
MOTAIO4YM «T0JI0OBOIO». KpaHM BMHUKaIOTh 1 BUMHUKAIOTh OLTHI
IIyM Ha €KpaHax-ToJIOBaX, 3a3HAYAI04M 1X yBary /10 CIEHIYHOi
Iii, BUPUBAIOTHCS 32 MEXI CLIEHIYHOTO NPOCTOPY, HABUCAIOUU
HaJ 300 Ta PYHHYIOYM OCOOMCTI KOPIOHH TJISJadiB.
BpaxoByroun  po3mipu  KpaHiB, (QYHKIIOHAJIBHICTH  Ta
IHTETPOBAHICTH Y JIif0, CaM€ BOHH 3aJIal0Th TEMIIOPUTM BHCTaBi
1 TMAMOPSAKOBYIOTH ii CBOIll noriui. ExpaHu-ronoBu, €auHUiA
(Oinmif) akLIEHT HAa YOPHOMY TJi, BECh Yac MIPUBEPTAIOTH JI0 cede
yBary, CTatouu ToJIoBHUMH BUKOHaBIsIMU. O. bopi, onucyroun B
IHTEpB’I0 CBOT0O poboTa Ta Horo (pyHKI[IOHyBaHHS Yy BHUCTaBl,
kazaB, mo «Y “be3 ol'ekra” Bcroaucyumii poOOT MmocTae
HEMMOBIPHO JOMIHAHTHUM, aX JI0 TOTO, 1110 3aBXX/I1 CTAHOBHUTH
MOTEHIIHHY 3arpo3y uid akTopiB» [12], a B iHIIOMY 1HTEPB IO
3a3HayaB, 0 « MalIMHHUIA PUTM — 1I€ HE PUTM TeaTpy, TOMY BiH
OyB nyxe noBuIbHUM. Ham foBenocs OyTH JTy>ke TepIITYuMm»
[20]. TakuM 4MHOM, MOKHA y3araJlbHUTH, 110 SIK poboT bopi,
Tak 1 kpaHu «MakOeTa» AMKTYBaJl TEMIOPUTM BHUCTaBU 1
JIOMiHYBaJIM HaJ BUKOHABISIMM, BCTYIAlOYU 3 HUMH B [0 Ha
npaBax «kepyrouux». Exkpanu-ronosu «MakbeTa» € BaXJIMBUM
HOCI€M CeMIOTHYHOI iH(pOopMalLlii — y MOMEHTH BOMBCTB Ha HUX
10 OJIHOMY MPOCTYIAIOTh KpUBaBi OpU3KH, sIK1, HA KOHTPACTI 3
YOPHUM TJIOM OJATY CIEHHM 1 KOCTIOMIB BHMKOHAaBI[iB, €
BI3yaJIbHUMU akIeHTamMu. Take 3MieHHs (POKyCy MepeTBOPIOE
aKTOpiB Ha 00’€KTH, HAJUIAIOUM KpaHU cyO’ekTHicTi0. PoboT
Bopi Takoxx BTpaTuB «00’€KTHICTHY» 1, XOU HOTO aBTOP YITKO HE
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OKpECIIUB HOBHH CTaTyc po0OTa, BCE K MOXKHA MOOAYUTH, IO
BiH TakoX HaOyBae cy0’ekTHOCTI. Y (iHam BUCTaBU «MakOeT»
Ha ap’epcreHi 3 SBISETHCS JISUIbKA-a@pOMEH — TIiraHTChKa
«TaHLOIOYa» HaAyBHAa (Qirypa, [0 NPUBOIUTHCSI B pyX
KOJIMBaHHSIM TIOBITpSA BcepeauHi. BoHa mnocuimoe edexT
CIIOCTEPEKEHHS 32 aKTOpaMHU-00’€KTaMH, CTBOPIOIOYU 1ITIO3110
OyHTYIOYOTO HATOBITy. BUKOpUCTaHHS y BHCTaBi MPHUPOTHOTO
Matepiany (micKy) miaKpeciaroe neppopMaTuBHICTL Oii 1 €
OJTHUM 3 PO3MOBCIO/KCHUX MPUHOMIB 3aCTOCYBAaHHS OPraHigHOT
¢baktypu (Iicky, 3eMii, BOJAM, KaMiHHS) Y MOCTaHOBKax I’€C
B. Ilekcmipa. Jlo mboro mnpuiioMy 3BEpTAIHCS PEXKHUCEPU
II. bpyk, A. KaBamsyckaiite, B. Manaxos, E. Hskpomutoc,
M. Cr’siid, JI. Tepuep, M. Spemuyk Ta in. Onucana y BUCTaBi
«MakOeT» iHTerpallis TeaTpy 00’ €KTy B [paMaTUYHUN TeaTp He
TIJBKH MiHSI€ MICI[IMH TIOHSTTS «CY0 €KT-00’€KT» Ta yHAOUHIOE
dbopmyny P. Annena «06’e€kT-00’€KT», alie i CTBOPIOE 3rajjaHy
BUlIE TEepPOPMATUBHY <«JI3€PKANbHY» TMPOEKII0, B SKIH
KOXHHI Cy0’€KT cTae 00’ €KTOM JIJIsl monepeiapoi Bepcii. TooTo
aKTOPH € 00’ €KTaMM JJIs KpaHiB, a KpaHH, B CBOIO YEPTy, CTAlOTh
00’exTamMu JUIs TJsAa4iB.

BucHoBkH. TakuM 4YMHOM, MOXKHa IMiJICYMYyBaTH, IO
Tearp O00’€KTy SBIsA€ COO0OI pi3HOBUJ MepHOPMATHBHOTO
MUCTELTBA, /Ie TOJJOBHUM HOCIEM CIIEHIYHOI Aii € MeBHUIl apT-
00’€KT, XyJ0XKHII BUTBIP, 1110 BUXOAUTH 32 MEXI1 CKYJBITYypU
abo iHcTananii, Ha0yBarO4Mu SK TEXHIYHOI, TaK 1 CMHUCIOBOI
¢ysnkuioHaneHocTi.  Tearp  00’ekTy €  pe3yJabTaToM
TpaHcopmalii MHUCTENTBAa IrpoBOi JISTIBKK B KOHTEKCTI
TeHJeHIIiH neppopmaTuBHOro nmoBopoty. [Ipore, Teatp 00’ exTy
3aJIMIIAETHCS B MEXKaX €CTETUKU Te€aTPy JIJIbOK 1, TAKUM YHHOM,
He mepectae OyTu Horo vactuHor. BukonaBeup y Teatpi
00’€KTy BHUCTyHa€e sK MPOBIJHUK MDK Bi3yalli30BaHOIO
KOHIICTIIIIEF0 1 TJIsAadyaMu, sIKi HaOyBarOTh CyO’€KTHOCTI.
BukoHaBenb JOMOBHIOE 00’ €KTH CLEHIYHOIO JI€F0, MAHIIMYIIOE
HUMH, 1HOJ1 caM cTae€ 00’ €KTOM, ajie HE CTBOPIOE CIICHIYHHI
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o0pa3, a BUCTyMNa€ 3 MO3MLIi MUTIS,, BUKOPUCTOBYIOUH pPi3HI
BHKOHABChbKI TexHiku. Hapazi Mu cmocrepiraemo mporiec
iHTerpanii Tearpy 00’€KTy y pi3HiI BHIMU SIK CHEHIYHOTO, TaK 1
M03aCIIEHIYHOT0 MUCTENTBA Ta ix audysito. Llei mpormec Moxe
HOCHUTH IHMBITyaJbHI O3HAKH 3 PI3HOIO MIPOI0 BUKOPHUCTaHHS
nephOpMaTUBHOTO  MPOCTOPY, 3alydyaHHS IJISAadiB i,
BIJIIOBITHO, OKpecleHHs (QYHKLIA akTopiB-iepopmepis,
MpOTe, e MPOIIeC € HEBITMHHKM 1 TJI00AJBHIM Y MEPCIIEKTHBAX
MOJAIBLIONO PO3BUTKY MHUCTENTBA IrpOBOI JIAJIBKH Ta
MHUCTEILKOTO IPOCTOPY.
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OBJECT THEATRE AS A STAGE TENDENCY OF THE
PERFORMATIVE TURN IN THE ART OF PUPPETRY

Abstract. The article is dedicated to research of the
artistic phenomenon of the object theatre within the broader
cultural context of the performative turn. In particular, the
performative turn in stage art and its influence on the formation
of the object theater is considered. Special attention is paid to
highlighting the nature of the emergence of the object theater.
The origin of object theater from the art of puppetry is clarified
and the performance techniques used in object theater are
characterized. The features of the development and
characteristics of the concept of object theater are outlined, and
its forms of integration into various types of stage and actionist
art are considered. A theater-scientific analysis of European and
Ukrainian object theater performances, as well as performances
that use object theater as an expressive element, was carried out.
The scientific works of Western European and American
researchers of the object theater are analyzed. Object theater is
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conceptualized as the result of a transformation within the art of
puppetry, shaped by the tendencies of the performative turn. It
is proven that modern performative productions of the object
theater belong to the aesthetics of the art of puppetry. The
theoretical concepts such as the object “animation”, improvised
puppet, animation theater are characterized and defined. Stage
productions of dramatic theater with the integration of
expressive means of puppet theater and object theater are
considered. Based on the thesis of Graham Harman's object-
oriented philosophy about the possibility of the existence of
objects in an autonomous reality and Richard Allen's “object-
object” formula, which describes the interaction of an object
with a performer without subjective influence, an attempt is
made to provide different options for classifying action in
various performative forms of the object theater. Within the
framework of the study, the impact of metamodernism trends on
the character of stage performative practices is considered.

Key words: object theater, performative turn,
performativity, art of puppetry, puppet theater, metamodernism,
performing arts, dramatic theatre.
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THE PHENOMENON OF THE ARTIST'S
SELF-REALIZATION

Abstract. The article raises the problem of self-
realization of the artist in various spheres of artistic activity. The
definition of the concept of “self-realization” is clarified. The
scientific works of domestic and foreign scientists who study the
problems of self-realization of artists in theater, cinema,
television, problems of adaptation of artistic works, problems of
functioning of musical theaters, problems of directing and
screen adaptation of opera are analyzed. The goal is to determine
the specifics of the artist's self-realization in various spheres of
artistic activity and to identify the features of the director's and
artist's means in the presentation of opera and dramatic
performances in theatrical and screen arts. A historical excursion
is made and the self-realization of artists in the sphere of culture
in different eras is shown. The work of the outstanding artist and
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architect Franco Zeffirelli became an example of the
comprehensive realization of the artist in theater, cinema and
television. The influence of the outstanding master of stage and
screen, representative of Italian neorealism L. Visconti on F.
Zeffirelli's work is shown. It is found out that under the guidance
of L. Visconti, the architect and artist F. Zeffirelli mastered the
main cinematographic professions, especially the director's
specialty. The importance of W. Shakespeare's work in F.
Zeffirelli's creative life is outlined. The master's theatrical and
cinematic works based on W. Shakespeare's works are analyzed
and the specifics of their visual culture are substantiated. The
features of the master's scenography and the specifics of his
work with actors and opera singers, composers are revealed. The
most prestigious opera houses and opera singers with whom F.
Zeftirelli worked are shown. The specifics of the directorial
means used by the master are revealed, the essence of the main
elements of the artist's author's language is revealed. The
specifics of F. Zeffirelli's creative style are determined. The
main opera performances, performances in drama theaters, and
screen works of F. Zeftirelli are analyzed, in which his powerful
talent as an artist and director was revealed. The features of the
artist's work on television in the film adaptation of opera
performances are shown. The phenomenon of biographicalism
in the artist's work is revealed through the analysis of his works
on stage and screen. The phenomenon of beauty in the master's
artistic work is investigated. In studying the phenomenon of the
artist's self-realization in modern culture, a comprehensive
methodological approach was applied, in particular,
culturological and art history approaches, the method of analysis
and synthesis, the method of systematization and generalization,
the method of comparison, the comparative and biographical
method were used. The results of the study expand the arsenal
of knowledge regarding the specifics of the artist's self-
realization in various spheres of cultural and artistic activity.
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Introduction. Today, there is an increased interest of
scientists in various fields of humanitarian knowledge in the
problem of realizing the creative potential of a creative
personality as one of the key factors of the cultural dynamics of
modern society. In the context of the above problem, the issues
of maximum self-realization of the artist (who is one of the real
types of creative personality), awareness of one's artistic
purpose, comprehension of one's calling in modern conditions
require deep and comprehensive art-historical understanding,
because human creativity is ‘“always something new, the
discovery of something new, something that was impossible
before, it is a certain increase, a new achievement of human
culture” [3, p.7].

Problem statement. It is known that self-realization is a
unique process during which a person seeks to reveal and realize
his inner potential and can achieve harmony with himself and
the world around him. In addition, self-realization becomes a
powerful bridge between the inner world of a person and the
environment [11, p. 98]. Through self-realization in creativity,
artists can express their feelings, emotions and thoughts, as well
as explore the depths of their personality. However, sometimes
art education gives impetus to self-realization not only in the
field of fine arts, but also in other areas of artistic activity.

Therefore, in our opinion, it is necessary to consider the
concept of “self-realization of a creative personality” as a kind
of dynamic process of manifestation of the artist's creative
abilities and his potential in various spheres of creativity, in
particular, in stage, screen, musical art, literature, etc. The basis
for posing the problem of the artist's maximum self-realization
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can be the phenomenon of the creativity of the Italian painter
and architect Franco Zeftirelli.

The talent of this master was very clearly manifested in
the stage and screen arts as a director, set designer, production
designer, screenwriter, and librettist in the production and screen
adaptation of primarily opera performances.

Analysis of recent research and publications.
Problems of versatile self-realization of artists in the stage and
screen space, problems of interpretation of works of art,
problems of musical theaters, opera directing and, in particular,
adaptation of opera art by screen means have fallen into the
sphere of scientific studies of such art historians as O. Afonina,
O. Chernova, R. Fawkes, R. Hanning, O. Izvarina, N. Khilobok,
I. Lysenko, P. Pokhodzei, Zh. Sadul, L. Schmadel,
A. Solovyanenko, K. Stanislavska, Y. Stanishevsky,
O. Starykova, N. Weinstock, M. Wood, V. Vovkun, I. Zubavina,
T. Zhuravlyova, and others.

O. Afonina in her fundamental monograph “Musical and
theatrical performances in paradoxes and reflections” notes that
modern musical theater balances between two polarities:
tradition, which embodies the historical and cultural heritage,
and innovation, which seeks to discover new forms of
expression” [1, p. 4]. O. Izvarina analyzes the genesis and
development of opera art and various types of professions that
combine in the production of an opera performance. She writes
that “opera art as a spectacle combines the work of various
specialists: composer, librettist, soloist-vocalist, choir and
orchestra performers, conductor, choreographer, choirmaster,
costume designer, stage operator and others” [7, p. 66], but for
some reason she does not indicate the artist. The researcher
points out that “for centuries, the main person in the opera was
the singer. Later, the attention of music lovers and music critics
was attracted by the work of composers, the interpretation of the
author's idea by conductors, and finally the work of the opera
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director.” The author articulates the idea that initially the
directing profession “did not even have a name, and the work of
the director was performed either by the conductor or the
director of the troupe himself” [7, p. 66]. A. Solovianenko says
that “usually the troupes employed artists who were able to
perform plays with music, that is, sing. They performed the
functions of self-direction.” The researcher emphasizes that the
development of the performance consisted in the layout of the
mise-en-scenes. Opera productions were guided by the
instructions of European directors or the experience that the
actors acquired while working on comic operas, interludes, and
divertissements. A general plan for the exits of the characters,
the placement of the choir, the use of machinery and scenery was
outlined” [17, p. 66]. J. Sadul, in his multifaceted study “History
of Cinema. From Its Origin to the Present Day,” examines the
origins of cinematic culture and notes that already in the early
period of the development of screen arts, “attempts were
repeatedly made to transfer scenes from opera and theater
performances to film (such as “Hamlet,” “Faust,” “Don
Quixote,” etc.)” and states that the performances “suffered
considerably when transferred to the screen” [20, p.26]. V.
Vovkun studies the culture of opera and opera directing in the
article “Trends of Contemporary Directing in the Opera Art of
Ukraine”. He has directing practices in staging opera
performances and reveals close connections between opera and
other types of art. The author claims that opera “occupies a
leading place in the hierarchy of musical and theatrical genres,
is a vivid expression of innovation in musical art, and actively
responds to the cultural demands of society” [23, p. 208]. The
researcher adds that today, in the context of the dynamics of
time, changing views, tastes, “preferences and requirements of
the socio-cultural environment, opera has gone beyond the
boundaries of traditional musical and theatrical performance,
has undergone certain transformations and modernization” [23,
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p. 208]. K. Stanislavskaya in the article “Opera on the Screen:
Aesthetic Features of Creation and Perception” notes that
interest in creating opera adaptations arose in the 60s—80s of the
20th century” [18, p.68]. The author specifies that “screen works
of this kind were shot taking into account the specifics of the
artistic potential of musical theater and the aesthetics and
expressive means of cinema. At the same time, the directors
sought to overcome two opposing trends — the convention of the
opera genre and the unconditionality of the cinematic nature of
the film” [18, p. 68]. T. Zhuravlyova analyzes the specifics of
directorial means of adapting an opera on the screen in the article
“Mykola Lysenko’s Opera “Natalka Poltavka” on the Ukrainian
Screen: Main Problems of Interpretation”. She points out that in
“cinema, music is usually assigned an auxiliary function”. The
researcher is convinced that the main difficulty in interpreting
an opera in film and on television lies in the consistency of the
expressive means of opera art and screen art, the coexistence of
their artistic conventions [27, p. 157]. In another article, “Screen
Interpretations of Opera Classics,” T. Zhuravlyova expresses the
opinion that “the synthesis of cinema with different literary
genres, different arts — in particular, opera and theater — allows
us to speak of intermediality not only as a method of researching
a screen work, but also as a specific way of its construction” [28,
p. 37]. The art critic defines “cinematic techniques that made
possible the artistic synthesis of opera and film art or were aimed
by directors at maximally approximating the conventions of
opera theater to the laws of cinematic expressiveness” [28,
p. 38]. I. Zubavina in the article Updating the semantic matrix of
Eurocentric culture of the 20%-21% centuries. The experience of
screen “reading” indicates “it is difficult to argue with the fact
that the semantic multidimensionality of the screen opens up
immense possibilities in revealing new essences of
ontological/basic/key facts of culture through screen
interpretations of fundamental categories of the world picture —
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“universals” — from extremely general (ontological) to
worldview and concretely figurative” [30, p. 98].

We have analyzed the research of scientists on scientific
explorations in the field of the features of directorial and artistic
means of creating opera on stage and its adaptation by screen
means. In this context, we will make an attempt to explore the
work of Franco Zeffirelli - one of the outstanding masters of
modern world culture. His unique talent was powerfully realized
in the author's artistic practices of directing productions,
scenography of dramatic and opera performances in theatrical
and screen space.

The purpose of the article to substantiate the conditions
for the painter's maximum self-realization in the cultural and
artistic sphere, as well as to outline the specifics of the
expressive means of the director's and artist's skill in the
presentation of opera and dramatic performances in theater,
cinema, and television

Presentation of the main research material. The
tradition of realizing one's talent in cultural and artistic spheres,
only related to painting or graphics, originated among painters
many centuries ago. Presumably, Leonardo da Vinci stood at the
origins of this tradition — one of the brightest representatives of
the art of the High Renaissance. After all, it is known that in
addition to painting and numerous crafts that the master owned,
he was fond of organizing court and city holidays, theatrical
performances, staged plays, and developed original scenography
based on unique machinery capable of transformation. Such
diverse activities of the artist positively influenced the choice of
the Duke of Milan, Ludovico Sforza, to invite Da Vinci as a
court artist.

Today we can say that cinematography, as one of the
most synthetic forms of art, has much in common with painting,
and above all, its fundamental visuality. R. Svyato in his article
“Artists and Their Art in World Cinema: Possible Forms of
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Interaction” writes that despite the fact that “cinema is designed
to have a total impact (and a large proportion of technical
innovations are also associated with the expansion of sound
capabilities), it is visuality that has been and remains the first
and integral feature of any film work™ [16].

One of the first founders of the authorship model in
cinema, Georges Melies had the talent of a painter, but in
addition to his main profession, he became interested in
graphics, later he began to work as a cartoonist in newspapers
and magazines, then as a theater set designer, and, finally, as a
director and actor at the Robert Houdin Theater. Later, he sought
maximum self-realization, to reveal his inner potential. The
artist became interested in screen art. The talent of J. Melies as
a painter was manifested in the systematic use in cinema of
numerous expressive means of fine arts and theater: decorations
(at first simply painted on canvas), costumes, make-up, special
mechanisms, dramatic basis, actors. He sometimes replaced
stage mechanisms with photographic tricks. Knowing the nature
of cinema, J. Melies combined theatrical decorations with
painted paintings, which were used in the photo studio [12, p. 9].

In the 1920° representatives of various avant-garde
movements in the visual arts (Dadaism, Constructivism,
Cubism, Surrealism, etc.) painters, graphic artists, and sculptors
Francis Picabia, Marcel Duchamp, Man Ray, Alberto
Cavalcanti, Fernand Léger, Salvador Dali, Hans Richter, Walter
Ruttmann, Viking Eggeling, and Oskar Fischinger joined the
film industry as artists, directors, and actors. Their films
(“Mechanical Ballet”, “Intermission”, “Just Time”, “Andalusian
Dog”, “Diagonal Symphony”, “Vertical Symphony”, “Parallel
Symphony”, “Rhythm 19217, “Rhythm 1923”, “Rhythm 1925~
and others) revealed a desire for self-realization through an
original author's vision, an author's interpretation of the moment
of reality, a subjective desire to reflect and present an artistic
picture of the world through the destruction of the principles of
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“traditional narrative and theme” [29, p. 227] specific cinematic
means. After all, it is known that the image as a form of
reflection is always conditional — it always contains an element
of subjective selection and vision, inevitable in the process of
artistic creativity: something is consciously omitted, and
something is sharpened, emphasized, brought to the fore,
hyperbolized, sometimes shifted. According to the famous
cubist artist Fernand Leger, who boldly resorted to gaining
cinematic experience, “the mistake of painting is the plot. The
mistake of cinema is the script. Freeing oneself from this burden
will allow cinema to become such a microscope of everything
depicted that it will make it possible to reflect the true feeling of
the world” [9, p. 26].

The contradictory views of avant-garde filmmakers on
the model of authorship in both French and German cinema did
not prevent “many of the films created in the 1920s from
contributing to the formation of the idea of a high-quality
national cinema” [2, p. 58], which presented signs of elitism and
was mostly accessible for perception and understanding not to
the general public, but only to a few connoisseurs and experts,
whose taste was “polished by special knowledge and significant
“visual experience” [26, p. 7].

In the post-postmodern era, the problem of strengthening
the role of the author as a universal artist in the visual, theatrical
and screen arts has undoubtedly become particularly relevant. It
is no coincidence that a whole galaxy of painters, graphic artists,
sculptors, architects, designers, illustrators has formed in the
world cultural space, who have powerfully realized their talent
in other areas of artistic activity, such as: film, television and
theatrical ~ directing,  scriptwriting and  dramaturgy,
cinematography and acting, scenography, production,
publishing, performance. In our opinion, it is worth mentioning
these universal artists-authors who created their own unique
style. First of all, this is the iconic figure of the outstanding artist
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Andy Warhol, and besides him, Kim Ki-Duk, Cindy Sherman,
Pedro Almodovar, Matthew Barney, Robert Bridge Richardson,
Samantha Louise Taylor-Johnson, Dante Ferretti, Hart
Chudleigh, Marina Abramovich, Julian Schnabel, Steve
McQueen, as well as Ukrainian artists Ivan Kavaleridze, Serhiy
Masloboyshchikov, = Dmytro  Sukholitky-Sobchuk, Igor
Podolchak, Pavlo Kerestey and others.

Let us recall that currently, in the screen arts, the author
is usually called a powerful, unique individuality of a director
with his philosophy, worldview, unique subjective system of
perception and assessment of reality, who has his like-minded
assistants, who give him the opportunity to realize himself as a
creator in depicting the picture of the world and the image of
man in it and present his own world model. The author-director
in the legislative field is the subject of copyright for an
audiovisual work [13]. In addition, the phenomenon of the
author (which can be realized in creative practices as a director,
as a screenwriter, operator, artist, etc.) can be presented to the
viewer through his own artistic palette, a characteristic score of
visual plasticity, an original author's idea, which originates in the
artist's worldview [14, p. 22]. In our opinion, the above
definition of authorship can be partially extended to authorship
in the field of theater. For this purpose, we will turn to the work
of the original artist of the second half of the 20" — first quarter
of the 21% century, Franco Zeffirelli, who maximally realized his
powerful talent as a painter, graphic artist and director in theater,
cinema, and television.

Franco Zeffirelli (actually Gianfranco Corsi, because due
to certain life circumstances he was forced to live under a
pseudonym), was born and spent his youth in Florence — one of
the most significant cultural and artistic centers of Italy and the
world. He absorbed the greatness of the work of outstanding
masters of the world-famous painting school, writers, scientists-
thinkers (Leonardo da Vinci, Michelangelo Buonarroti, Dante
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Alighieri, Francesco Petrarch, Giovanni Boccaccio, Niccolo
Machiavelli, Galileo di Vincenzo Bonauti, etc.). Today we can
say that the artistic solution of the painter's works goes back to
his childhood, which was partly spent in the monastery of San
Marco, where he was introduced to art. The boy's upbringing
was such that he preferred the fine arts and received the
profession of architect at the University of Florence. At first, the
young artist sought to reveal and realize his inner potential, to
achieve harmony with himself and the world around him only
through the use of fine arts. However, his passion for the theater
gradually expanded the boundaries of his self-realization. Let us
recall that the acquaintance with the stage art of the future master
took place in a strange way. Young Gian Franco studied (at the
insistence of his father) English. In the process of studying, he
found himself under the care of the British diaspora [4] and
acquired practical speaking skills based on the materials of
William Shakespeare's plays. Learning English was presented to
him as a game of tabletop puppet theater. Thus, due to his
passion for children's “playing theater”, the artist will maintain
respect and devotion to Shakespeare's work throughout his long
creative life.

Soon came the passion for cinema and the desire to
combine screen and theatrical art with his initial profession as a
painter (obtained at the Academy of Fine Arts in Florence) and
architect. The artist himself noted in his autobiography that his
passion for cinema began with unforgettable impressions
(especially the work of painters P. Sheriff and R. Furs) from
watching the film by the outstanding stage master Laurence
Olivier “Henry V”. It was an extremely successful film
adaptation of the play of the same name by W. Shakespeare [25].
The film received many international awards, and by the
decision of the British Film Institute in 1999 it was included in
the hundred best British films.
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Now we can say with confidence that in essence the
fantastically successful career of F. Zeffirelli was determined by
the meeting and fruitful cooperation with Luchino Visconti - an
outstanding reformer of the opera and drama stage. He boldly
asserted “a new peculiar theatrical aesthetics” [15, p. 175], was
the creator of the director's theater and the founder of the Italian
model of auteur cinema - neorealism. In every frame of
L. Visconti's films, “refined aestheticism” was manifested [10,
p. 90]. O. Musienko in the article “Luchino Visconti: The
Tragedy of Aestheticism” writes that in “Visconti, culture itself
becomes the most important element and the arena on which the
dramas and tragedies of modern society unfold” and adds, “in
order to talk about the fate of culture, the fate of art, the great
Italian director finds screen solutions that will always amaze
with their genuine beauty, and here the strange harmony of all
components, primarily the image and sound series, is simply
captivating” [10, p. 92].

F. Zeffirelli always called himself not Italian, but
Florentine. He emphasized that “Florence stood above nations
for centuries and was the artistic center of the world” [25]. We
can state that Florence had a positive influence on the formation
of the artist’s personality. In our opinion, it is no coincidence
that in the mid-1940s, the then young architect and painter (who
at that time was already more interested in scenography than in
building design) was invited by L. Visconti as an amateur actor,
artist and assistant director to the Roman theater “Elyseo”. There
he worked on the plays: “A Streetcar Named Desire” by
T. Williams, “Troilus and Cressida” by W. Shakespeare, and
others. The creative collaboration with L. Visconti extended to
work in cinema, in particular, at the Cinecitta film studio. There
the young artist gained experience in complex stage-by-stage
filmmaking. He assisted the outstanding master in choosing
locations for full-scale filming, casting actors, making costumes,
etc., and also (under the guidance of such painters as D. Polidori
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and O. Scotti), he worked enthusiastically on the artistic design
of the films “The Earth Tremble”, “The Most Beautiful”,
“Feelings”. The young artist learned to create a holistic artistic
image both on stage and on screen. Later, the master would state
the following in his book “Autobiography”: “I owe a lot to
Luchino Visconti. He was my teacher, under his guidance I took
my first steps in art. Much has been said about him as a famous
artist, but he was also a great teacher” [25].

Franco Zeffirelli took the first bold steps (both in the
theater and in cinema) in working on the spatial and visual
realization of the director's idea, “which is the basis of any
screen or stage dramaturgy.” The painter gradually realized the
importance of carefully organizing the unfolding of the scope of
the action, “outlining its coloristic scale” [6, p.58]. The artist and
at the same time an architect in the theater and in the cinema
attached special importance to the scenery, which would act as
a kind of scenario in plastic, the background of “dramaturgical
action, plot development, stylistics of the stage and screen work,
selection of special effects” [6, p. 58].

Already in the early 50° of the 20" century creative
practices in dramatic theater and cinema contributed to F.
Zeffirelli's acquisition of the status of a successful and promising
artist. At this time, the artist desperately tested his abilities in
directing and scriptwriting, and this soon led to an almost fateful
invitation from the management of the world-famous Milanese
opera house La Scala. Interestingly, the young artist agreed to
accept the offer (regarding the work of the artist-designer of the
opera G. Rossini “Cinderella” to the libretto by J. Ferretti) only
on condition that he was given the opportunity to also direct. The
debut production of the opera (although, according to
K. Stanislavskaya, “compared to other spectacular forms, opera
has not become a genre of mass culture, unlike, for example,
cinema” [18, p. 67]) at the famous La Scala made a real splash
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and people started talking about F. Zeffirelli as a rather talented
young director and original set designer.

One after another, F. Zeffirelli receives offers to
collaborate with the most prestigious opera houses in the world:
the Opera National de Paris, the Royal Opera House (in
London), the Wiener Staatsoper Metropolitan Opera (in New
York), The Dallas Opera), where he presented brilliant
productions of “The Italian Girl in Algiers”, “Mignon”,
“Turandot”, “Don Giovanni”, “Carmen”, “La Boheme”,
“Norma”, “Tosca”, “Lucia di Lammermoor”, “Pagliacci”, “La
Prairie Honor”, “La Traviata”, “Antony and Cleopatra”, “Aida”,
“Othello” and others and gained wide recognition. He follows
the basic directing principles of his teacher (L. Visconti) in
working on opera performances. Sometimes he acts as a
librettist, as, for example, in the opera “Antony and Cleopatra”.
Franco Zeffirelli stages the above-mentioned operas several
times in different theaters around the world and strives to give
the opera a dynamic performance (as opposed to the static style
of solo singing that was common at the time). In addition, the
artist used the method of provocative direction in the interaction
of performers and spectators. This contributed to attracting a
wide audience to the theater. Working on the production of the
opera “Lucia di Lammermoor”, the director boldly, but with
great difficulty, broke the idea of how singers should behave
while performing arias on stage. This, for example, concerned
the performer of the main role, Joan Sutherland, who was used
to standing motionless on stage, looking at the conductor and
performing opera arias. However, F. Zeffirelli forced the singer
to act differently. The master saw that the heroine, who was
going crazy, was not at all static in terms of the development of
the action; on the contrary, in paroxysms of an insidious illness,
she had to run around the stage, go up and down the set stairs,
fall, crawl, and get up. During rehearsals, day after day,
F. Zeffirelli trained the opera diva's ability (simply by driving
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her around the stage and up and down the rather steep stairs) to
perform the parts, and, dressed in a long dress, to be in
continuous motion. In the scene “Lucia's Madness” numerous
press reviews noted “fantastic directorial ingenuity” [22]. In one
of the key scenes, Lucia, dragging a blood-stained sheet behind
her, descends the stairs, runs across the stage and at the same
time takes dizzyingly high notes with her voice. This dynamic
scene so captivated and conquered the audience with the
amazing directorial and performing mystery of the narrative that
at the premiere the ovations did not subside for nineteen minutes.

Franco Zeffirelli, as a director, carefully built the images
of the heroes in opera performances and helped singers reveal
their talent not only in singing, but also in dynamic movement.
And in this he was especially strongly supported by Maria
Callas, perhaps the greatest soprano of the 20th century. Their
creative collaboration with the singer began with work on the
opera “La Travita” by G. Verdi. In his work on the artistic design
of performances, F. Zeffirelli always listened to the music of the
opera for which he was developing the scenography many times
in advance and knew it well, drew detailed sketches, and as a
director-producer, carefully prescribed each mise-en-scéne,
which is one of the most complex tools of pictorial
expressiveness, “since it constantly changes, transforms
depending on the relationships between the characters, and
flows into other mise-en-scenes” [6, p. 59]. Thus, the
performance gradually came to life as an artistic phenomenon,
and the final appearance of the scene was an exact copy of his
preparatory esquisses and drawings. We would like to point out
that the master will frame the director's script for film and
television productions with the same care (as in theatrical
productions) and in the adaptation of operas. It should be noted
that thousands of his partially animated drawings, esquisses,
graphic sketches (some of which were never used in
productions), as well as costumes, have been exhibited by the
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Franco Zeftirelli Foundation since 2017 in the luxurious halls of
the San Firenze Palace in the historic center of Florence. For the
right to donate his now priceless archive to his native city, the
master had to fight for a long time (for 15 years) with city hall
officials, who were convinced that neither the unique art archive
nor F. Zeffirelli himself was needed by Florence, just as he
himself was once unnecessary to his own father [4].

It is significant that F. Zeffirelli had a rather stormy
temperament and sometimes put his own complex artistic
concepts above the subtleties of acting (both in drama and opera
theater, cinema, and television). As an artist and director, he was
not particularly concerned with the comfort of the performers in
the scenery, costumes, and makeup. His innovative performance
based on W. Shakespeare's play “Much Ado About Nothing” is
proof of this. The master decided on this performance in a
specific “Sicilian manner” and presented the audience with a
bright enchanting spectacle. This spectacle was distinguished by
the dynamics of the rapid, relentless movement of the
performers and luxurious scenography. Against the background
of such a spectacle, it was difficult for the actors to cause
laughter with a word or song. Nevertheless, the performance was
a stunning success.

Recall that F. Zeffirelli was fond of Shakespearean
drama since childhood. Such a passion later helped to realize
magnificent productions in drama and opera theaters, film
adaptations, among which we will name “The Taming of the
Shrew”, “Hamlet”, “Othello”, “Romeo and Juliet”. Let us point
out that receiving an invitation to cooperate with the London Old
Vic Theatre (the main center of Shakespearean productions) was
an extremely responsible step in the creative career of the
director and foreign artist. However, the artist coped, moreover,
his influence on the acting school of the British theater was
obvious. The essence of this influence (as in the opera theater)
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was the dynamism of the performer’s plasticity, which replaced
the inexpressive static.

A huge success was brought to him by the production
(with the author's concept of scenography, which was rich in
colors and various artistic constructions) of the play “Romeo and
Juliet” with John Stride and Judi Dench in the main roles. It was
F. Zeffirelli who, for the first time in the history of productions
of Shakespeare's plays (on stage and screen), risked (and never
regretted) significantly “rejuvenating” the performers of the
roles of Romeo and Juliet. As for the artistic design of the play,
on stage, according to his numerous sketches, the set designers
created an entire street. In the center of the stage street was
placed a fountain filled with dry ice. The evaporation of dry ice
created unforgettable impressions of fog, a feeling of morning
coolness in a hot country.

In 1968, the film “Romeo and Juliet” appeared on the
world screen, an adaptation of the play of the same name by W.
Shakespeare. This is perhaps the best film among the numerous
adaptations of the 20th—21st centuries, as it entered the golden
fund of world cinema. Very talented artists worked with F.
Zeffirelli in the film. The scenery was created by Renzo
Mongiardino and Antoni Fedeli, the costume designer was
Danilo Donati. For example, an exact copy of the Verona square
with the facade of the church and the city fountain was created
by the decorators in the pavilion of the Cinecitta film studio. It
is significant that the church facade (created by modern artists)
exactly repeated the architectural forms of the ancient basilicas
of Tuscany.

No less impressive were the historical costumes of the
characters, their unique shapes, colors, decorations, and
ornaments that correspond to the Quattrocento style. For
example, (according to the director and painter's idea), the
luxurious costumes of the Capulet clan in the film are
characterized by bright ochre-red tones, while the costumes of
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the Montague clan were chosen in restrained tones of a blue-
brown palette. The costumes of the characters were made of
large volumes of fabric (brocade and velvet), embroidered with
patterned metallic ribbon, and had a very large weight [8].

One of the powerful key elements of Zeffirelli-director's
authorial language will be the truly immortal music of composer
Nino Roth. Recall that the music was originally written by the
composer for the play “Romeo and Juliet”, and later entered the
complex soundtrack of the film, to which the composer added
new original musical themes. Interestingly, the Minstrel's
performance of the song “What is a Youth” will take place in a
complex mise-en-scéne (in which the selection of types of
human faces of the Renaissance era is striking, above all), built
by the director not only under the influence of works of
Renaissance painting, but also according to the laws of opera
performance.

The film “Romeo and Juliet” was a phenomenal success
with audiences and critics and was awarded many prestigious
awards (The American Academy Award (“Oscar”), The Golden
Globe Award, The National Board of Review of Motion
Pictures, The British Academy of Film and Television Arts
(BAFTA), Ente David di Donatello, Nastro d'argento) for
direction, artist's work, visual and plastic, and musical solutions.

In our opinion, the phenomenon of biographicalism in
the author's work of F. Zeffirelli is interesting. This in a certain
way influenced both the choice of opera material and the
creation of the 1999 biographical film “Tea with Mussolini”
(one of the master's last works). Let us recall that
biographicalism in stage, screen, and musical arts can manifest
itself as “the coverage of the artist's own life facts; identification
with characters endowed with a portrait resemblance to the
author; improvisations associated with life observations,
dreams; direct or indirect associations with the author's life,
which deepen and are reproduced more believably; in a special
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attitude towards the heroes, on whom the director projects
thoughts, feelings, justifying his life, mistakes” [14, p. 14], and
can also be “latently present in the work, that is, expressed
implicitly, sometimes the author himself stubbornly does not
recognize the biographical nature of his creation” [13, p. 96].

The reason for our reflections is the fact that F. Zeffirelli
was born out of wedlock and lost his mother in early childhood.
It seems to us that the artist tried to partially recreate her image
(or, at least, pay tribute to her) on the opera stage. For example,
in G. Puccini's opera “La Bohéme” Mimi dies - a young heroine
terminally ill with tuberculosis. In “La Traviata” Violetta
Valerie, betrayed by her lover and suffering from tuberculosis,
also (like the artist's mother) dies young. Even in Neddy (the
heroine of one of the most tragic operas by R. Leoncavallo
“Pagliacci”), an unfaithful young wife who dies at the hands of
her husband, F. Zeffirelli probably saw the same unfaithful
mother. It is significant that for G. Verdi himself, the opera “La
Traviata” also had a biographical echo. Thus, we can state that
the manifestations of biographicalism in the stage and screen
work of F. Zeffirelli show that “biographical experience became
for him the basic material from which his artistic world was
formed, which today impresses with its unique authenticity in
the expression of individual and personal feelings, experiences,
reflections, aspirations™ [13, p. 106].

The artist devoted his artistic talent to the staging and
popularization of the musical-dramatic genre of opera, which
was his main passion and essentially constituted the meaning of
his artistic life. Let us recall that almost fifty percent of the
world's fund of classical opera productions belongs to F.
Zeffirelli and his followers. He saw his mission as maximally
popularizing the rather complex art of opera among the general
public, both personally and through the means of screen
arts [25].
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F. Zeffirelli had a perfect ear for voices, the artistic
director worked in stage and screen productions with such
prominent opera performers as Maria Callas, Juan Pons, Katia
Richarelli, Jose Carreras, Joan Sutherland, Placido Domingo,
Teresa Stratas, Tito Gobbi, Mirela Freni, Giustino Diaz,
Rolando Panerai and created with them profound character
images and impeccable in harmony and beauty mise-en-
scene [24].

The master demonstrated his artistic scope, supported by
steady audience success, both in the theater and in film and
television works. The debut of the screen adaptation of an opera
on television was G. Puccini's “La Boheme” in 1965. This screen
adaptation contributed a lot to the popularization of the opera.
Let us recall that until then F. Zeffirelli was in charge of
directing live television broadcasts of operas from the La Scala
theater. He skillfully reduced the distance between the audience
and the stage, gave the opportunity to closely “observe the
soloists, conductor, musicians of the orchestra and choir” [18,
p. 68], expanded and diversified the palette of “the audience's
perception”, allowed “him to immerse himself deeper into the
world of individual experience of his image as an artist” [18,
p. 68]. The painter and director skillfully showed on the screen
an interested, excited, and moved audience sitting in the hall.
This helped “the viewer to more fully feel the atmosphere of the
holiday” [18, p. 68] on stage.

It is gratifying to note that the producers risked holding
the premiere of the film-opera “La Boheme” (one of the most
successful opera adaptations on the screen of the 20™ century)
simultaneously in 400 large cinemas in the USA and Europe.
The producers never regretted it, because the audience's triumph
became the decisive argument. The director and the painter
filmed in the studio and emphasized close-ups (an important
way of “controlling the viewer's gaze and thought” [6, p. 60]).
In our opinion, he managed to achieve the optimal balance
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between theatrical “conventionality and the realism of cinema”
[18, p. 70]. Of course, the director was accused of excessive
naturalistic details, overcrowding the frame with objects of the
setting and everyday life, and was criticized for shifting the
emphasis from the inner world of the characters to the outer
world (in particular, due to excessively bright costumes and
elegant decorations). Critics believed that the master thus
leveled the drama of the sequence of events [22]. However, this
position of the critics in no way diminished either the quality of
the film-opera or the merits of the director-author.

Franco Zeffirelli always tried to preserve the national
identity of a musical work. In 1970, he worked on a television
version of Ludwig Beethoven's only opera, Fidelio. Recall that
in 1904, one of the many asteroids was even named after this
opera [Schmadel]. In his work on the television adaptation, the
art director used a specific magic of the image and took into
account the fact that “television and theater, interacting, are
enriched with new ideas, forms of thinking in the reproduction
of reality” [12, p. 242]. Thus, the master, realizing his artistic
potential, skillfully used the ability of screen arts to “remember”
works of related arts, especially theater. After all, “over time,
actors leave the stage, generations of directors and artists
change, productions “grow old”. Having time to record on film
performances and actors in the prime of their creative abilities is
one of the main tasks of television in forming the general fund
of cultural values of a certain country” [12, p. 243]. Television
has the ability to intelligently alternate the showing of theatrical
performances from its own funds — “a real arsenal of artistic
culture” [12, p. 244]. In our opinion, television is capable of
“involving new generations of young people in the values on
which the older generation was raised” [12, p. 244].

The next opera to be adapted for the screen by
F. Zeffirelli will be Pietro Mascagni’s “Peasant Honor”. This
opera was previously staged by the master at the La Scala
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theater. The 1982 screen adaptation of the opera will first appear
on television screens in Italy, and then it will receive favorable
reviews from the audience and the press and will be broadcast
on US television [5, p. 186]. The uniqueness of the filming of
both “Peasant Honor” and the subsequent screen adaptation —
“Pagliacci” by Ruggero Leoncavallo (which the master staged
four times in different theaters around the world) lies primarily
in the record-breaking short production time and the ability of
opera singers to perform their parts not to a phonogram (which
significantly simplifies and reduces the cost of filmmaking
technology), but to the accompaniment of, so to speak, a “live”
orchestra conducted by Georges Praetor. The musical and
dramatic action in both films begins on the stage of the La Scala
theater. Let us point out that for filming above the first rows of
the audience seats, a wooden platform was built, on which the
cameras were placed. Then the opera action, immersed in
luxurious scenery, goes beyond the stage and is filmed in the
pavilions, as well as in natural locations, where (according to the
libretto author's plan) the events could take place. Then, in the
finale of the performance, the opera action returns to the stage
again. In order to generate a “live” disturbing atmosphere of both
performances adapted to the television screen (and this implied
the dominance of close-ups and medium shots), the art director
was not afraid of innovative steps, almost simultaneously
filming the opera material in the theater, in the studio, and on
location. In addition, the art director used a diverse palette of
light and shadow and perspective as effective means of revealing
the “author’s attitude to on-screen events” [6, p. 60] and creating
deep, multifaceted images. Thus, F. Zeffirelli (despite the
attacks of both envious people and ordinary “colleagues” in the
same workshop) asserted the primacy of beauty in the stage and
screen space. To this end, he creatively used a wide palette of
visual art tools.
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In the film adaptations of opera performances,
F. Zeftirelli always set as his directorial task the careful creation
of “living” believable characters by musical and screen-stage
means. It is no coincidence that the master collaborated mainly
with those performers who possessed not only high vocal
technique, but were also able to demonstrate filigree acting
skills. For example, it was Placido Domingo (who played the
main roles in all the screen versions of the master's operas, where
perhaps the best was the film interpretation of “Otello”) and
Teresa Stratas, who performed, uniquely, the role of Violetta
Valeri in the screen version of “La Traviata” by G. Verdi. The
world premiere of this opera took place in 1983. F. Zeffirelli
repeatedly presented productions of “La Traviata” (in a variety
of color and light richness [24]) on various stages in Europe and
the USA.

Franco Zeffirelli worked in theater, cinema, and
television. He was deeply aware that “the opera genre by default
carries an attitude towards convention and is a kind of game of
music in life” [19]. The artist cared about the audience and
boldly demanded from opera singers naturalness of voice
handling, careful training of body plasticity, concern for the
development of the character’s character, and not demonstrative
care and showing off only vocal technique. In such an artistic
worldview (despite the critics’ accusations of eclecticism, of
old-fashioned interpretation of opera art), preservation of “the
original source in the adaptation of works for a modern
audience” [1, p. 4] he saw his credo, his opportunity for
maximum self-realization in various spheres of artistic activity.

Conclusions. Our study substantiated the latest
possibilities of correlation of the culture of fine, theatrical,
musical and audiovisual arts with respect to the phenomenon of
self-realization of the artist in the artistic field. The author of the
article investigated the interpretation of pictorial and expressive
means in the creative laboratory of the director and artist in the
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plane of the stage and screen. The researcher determined the
specificity of the directorial and artistic creativity of Franco
Zeffirelli in the staging of dramatic performances and operas in
the theater and their adaptation on the film and television screen.
This feature lies in the master's desire to give the art of drama
and opera performance dynamics, the ability to teach dramatic
actors and opera singers, to reveal images-characters through the
continuous movement of internal and external action by using
the method of provocative directing in the communication of
performers and the audience.

In conclusion, we note that as an artist and director,
screenwriter and librettist Franco Zeffirelli believed that the
culture of opera and dramatic performance should be
understandable not only to a specialized audience, but also to the
general public, therefore he developed his unique author's style.
This author's style was characterized by classical simplicity,
accuracy and realism of the smallest details, which was
combined with the master's deep penetration into the dramatic
essence of the action. Throughout his long life, the artist F.
Zeftirelli worshiped the cult of beauty. He always very subtly
felt the power of screen arts and their connection with the visual,
theatrical and musical arts, their powerful influence on the
viewer. Franco Zeffirelli, as a bright creative individuality,
tirelessly improved himself and confidently presented his bright
creativity, filled with original artistic images, to the world
community [11, p. 107]. He tirelessly sought ways to
communicate with the audience through creativity and,
maximizing his talent, selflessly conveyed this in his authorial
messages from the stage, film, and television screens.
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®EHOMEH CAMOPEAJIIBALI XYJIOJKHUKA

AHoTamis. Y  crarti  cTaBUThCA ~ Ipodiiema
caMmopeainizamii XyJOKHUKa B pi3HHUX cdepax MHUCTEUHKOT
TiSUTBHOCTI. VYV TOUHIOETHCS BU3HAYCHHS KOHILIETITY

«camopealizaiis». AHaI3YIOThCSI HAYKOBI TpaIli BITYU3HSIHUX
Ta 3apyODKHHUX BYEHHX, SKI JOCIIKYIOIOTh MNpoOIeMH
camopeanizailii XyJIO0XHHKIB TeaTpi, KiHO, TeJleOadeHHi,
npobiemMu  ajanTamii  XyJIOXKHIX ~ TBOpiB,  mpoOieMu
(GYHKIIOHYBAaHHS MY3HUHUX TeaTpiB, MPOOJIEMH PEXKUCYpHU Ta
ekpaHizauii omepu. CTaBUTbCS MeTa BH3HAYUTHU CHEeUU(IKy
camopeaiizalii XyJOKHMKAa B PI3HHUX c¢epax MHUCTELbKOI
JISUIBHOCTI Ta BHMSBUTH OCOOJMBOCTI 3aco0iB pexucepa 1
XYJ0’)KHUKA B MPE3EHTAIlll ONepHOi 1 [paMaTUYHOi BHUCTaBU B
TeaTpaJbHOMY Ta €KpaHHOMY MHCTENTBax. 3AilCHEHO
ICTOPUYHUN €KCKYPC 1 IMOKa3aHO caMopeati3alliio XyJ0KHHUKIB
y cdepi KyIbTypu B pi3HI emoxu. TBOPYICTH BU3HAYHOTO
XyJnoxkHuKa ¥ apxitekropa @panko [3edipemni crana
MpHUKIaZOM  BceOiYHOI  peamizamii MHTHS B Teatpi,
kiHemarorpadi i Ha TenebaueHHi. [lokazaHo BIUIMB Ha TBOPYICTD
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®. [3edipemni BH3HAYHOTO MaiicTpa CIEHH Ta €KpaHy,
MpeACTaBHUKA  ITalliicbkoro Heopeamismy JI.  BickonTi.
3’scoBano, mo mij KepiBHUITBOM JI. BickoHTI apxiTekTop i
XynoxHuk — O. I3edipemni  omaHyBaB =~ OCHOBHHUMH
KiHeMaTorpagiuHuMu mpodecisiMu, 30CiOHa PEKUCEPCHKUM
(daxom. Okpecneno 3HavyeHHs TBopyocTi B. Illekcmipa B
tBOpuoMy kUTTi @. J[3edipemmi. [IpoananizoBano TearpayibHi
Ta KiHemarorpadiudi podotu maiictpa 3a TBopamu B. Illekcmipa
Ta 00IpyHTOBaHO crieridiky iX Bi3yalbHOI KyIbTypH. BusiBieHo
0co6uBOCTI crieHorpadii maiictpa Ta cnenudiky Horo podotu
3 aKTOpaMH Ta OIEPHUMH CIiBaKamMH, KOMIIO3HUTOPAMH.
[TokazaHo HalmpecTHXHINII OMEpHI TeaTpu Ta OIEPHUX
cmiBakiB, 3 skumu TnpamoBaB D. [[3edipemrni. BussieHo
cnenudiky pexUCepChKUX 3aco0iB, SKUMHU KOPHCTYBaBCS
MaKiCTep, PO3KPUTO CYTHICTH OCHOBHHX €JIEMEHTIB aBTOPCHKOI
MOBHU XyJIOXHHMKa. Bu3HaueHo crenugiky TBOPYOrO CTHIIO
@. J3edipemni. [IpoanamizoBaHO OCHOBHI OTEpPHI BUCTaBH B
JIpaMaTHIHKUX TeaTpax, ekpanHi podotu D. J[3ediperti, B IKUX
BUSIBUBCS HOr0 MOTYXHHUH TalaHT XyAOKHHUKAa Ta pexucepa.
[Toxazano ocobaMBOCTI poOOTH XYyAOXKHUKA Ha TesieOaueHHI B
eKpaHizauii onepHux BucTaB. Po3kputo penomen Giorpadizmy
y TBOPYOCTI Xy/J0KHHKA Yepe3 aHalli3 Horo poOiT Ha CleHl Ta
ekpaHi. JlocnmimkeHo (eHOMEH Kpacu y XyJIOXKHIH TBOPUOCTI
MalicTpa. Y BUBYEHHI (JEHOMEHY caMopealizalii XyJI0’KHUKa B
CydyacHIl  KynbTypi OyllOo  3aCTOCOBAaHO  KOMILUIEKCHUMN
METOIOJIOTTYHUHA Miaxi, 30KpeMa, BUKOPHUCTAHO
KyJbTYpOJIOTIYHUH 1 MHUCTEUTBO3HABUMM MIJIXOAU, METOJ
aHaJi3y Ta CHMHTE3y, METOJ CHCTEMAaTH3allii Ta y3arajJbHEeHHS,
METOJ MOPIBHSAHHS, KOMIIAPaTUBHUN Ta OiorpadiuHuil MeTO.
PesynbraTé MOCTi/DKEHHS PO3IIMPIOIOTh apCEHAN 3HAHB IOJI0
cneuniky camopeainizalii XyJIOoKHHKa B pi3HHX cdepax
KYJIbTYPHO-MHUCTELbOI JISUTBHOCTI.

KirouoBi  caosa: caMmopeanizaiis,  KyJbTypa,
o0pa3oTBOpUE€ MHUCTENTBO, XYIOXKHUK, TIpadika, eKpaHHI
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MHUCTELTBA, TeaTp, CLEHa, pEeXucep, TeiedauyeHHs, My3U4YHE
MHCTELITBO, OMepa, KOMIIO3UTOp, OiorpadizM, TBopUa
0COOUCTICTB.
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ABTOPCBKE ITPABO TA IHTEJEKTYAJIBHA BJIACHICTD ¥
COEPI MUCTELTBA.

AHortania. CrarTd [OpUCBSYEHA TEOPETHUYHUM 1
IPAaKTUYHUM  aclleKTaM 3aXMCTy aBTOPCbKMX IpaB Ta
iHTEeNeKTyanbHO1 BiacHOCTI y cdepi mucrenTBa. Ha ocHOBI
aHaJi3y HayKOBOI JIITEpaTypy Ta HOPMATUBHO-IIPABOBUX AKTIB
BUCBITJIEHO OCOOJMBOCTI IPaBOBOIO 3aXUCTY MHUCTEIBKUX
TBOPIB 1 PO3IVIIHYTO MEXaHi3MH OXOPOHU TBOPUYUX HaJ0aHb.
ABTOpPChKE TPaBO  pO3IIAAAETBCS K  (QyHIaMEHTaIbHA
CKJIaJJOBa KpEaTHBHUX IHJYCTpPii, IO TapaHTye MUTISM —
XYJ0’)KHUKaM, My3UKaHTaM, KiHeMaTorpadicraMm — eKCKII03UBHI
IpaBa Ha iXHI OPUTIHAJIBHI TBOPH, 3a0e3Medye MOXKIHMBICTbH
KOHTPOJIIO 32 iX BUKOPHUCTAHHSIM Ta OTPUMAaHHS MPUOYTKY BiA
TBOPYOI JISUIBHOCTI. Y CTAaTTi IpOaHalli30BaHO OCBITHI,
MpaKTU4YHI Ta €TUYHI acHeKTW IHTerpauii 3HaHb 13
IHTEJIEKTYaIbHOI BIIACHOCTI B OCBITHIM TpOIEC, MiAKPECICHO
3HAYeHHS MPaBOBOI 0013HAHOCTI y cdepi MUCTENTBA B yMOBaxX
udpoBoi 100u. 3a3Ha4eHO, 10 CYYaCHUI MHUTELb MOCTaE He
JUIIe SK TBOpEIb, a W SK aKTHBHUH YYaCHHUK IPABOBUX,
€KOHOMIUYHUX Ta COLIAJbHUX MPOLECIB. ¥ TaKOMy KOHTEKCTI
MOHSTTS «IHTEJIEKTyallbHa BIACHICTb» BUXOAMUTH 32 MEXI CyTO
IOPUIMYHOT ~ KaTeropii, MepeTBOPIOIOYNCh HA 1HCTPYMEHT
TBOpUOi cBoOOAM, ocoOuctoi Oe3nexku Ta mpodeciiHol
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peauizariii. OkpeMy yBary mpuiIeHO BUKJIUKAM, TIOB’ SI3aHUM 13
PO3BUTKOM HU(PPOBHUX TEXHOJIOTIH, 1110 3yMOBIIIOIOTH 3pOCTaHHS
BUMAJKIB TOPYIIEHHS aBTOPCBKMX TIpaB 1 BHU3HAYAIOThH
HEOOXIIHICTh yJOCKOHAJICHHS HAI[IOHAJIBHOI Ta MIXHApPOIHOT
3akoHOfMaBuoi  0asu.  BopHouac — mimKpecieHO — poJib
MDKHApPOJJHOTO CHiBPOOITHHITBA y c(hepl OXOPOHU aBTOPCHKUX
NpaB, OCKUIBKU TIJIOOANBbHUN KyJIbTypHUH OOMiH moTpedye
€IMHMUX CTAHAAPTIB 1 MPO30pUX NpaBwi. BaXiIMBUM € Takox
¢dbopmyBaHHS y MaiiOyTHIX MUTIIIB HABUYOK ITPABOBOI KYJIbTYPH,
mo 3abe3neuye iX KOHKYPEHTOCIIPOMOXHICTh Ha CBITOBOMY
puHKY. PO3BUTOK mpaBOBOi TPaMOTHOCTI y  TBOPYHX
CepeIOBHUINAX CIPHSE HE JIUILIE 3aXUCTY aBTOPCHKHX MpaB, a i
CTBOPEHHIO YMOB [UIi I1HHOBAaIlii Ta CTaJOr0 pPO3BHUTKY
KpEeaTHUBHUX IHIYCTpid. Y Hl,Z[CYMKy HaroJIoNIyeThCs, 1110
rapMOHiiiHE TIO€HAHHS MHUCTELTBA 1 MPaBOBOI CBIJOMOCTI €
3alOpPYKOI0 YCHIIIHOI iHTerpamii yKpailHCBKUX MHUTIIB Y
r7100aNbHUHN KyJTbTYPHHAN TPOCTIP.

Kiro4oBi cj10Ba: TBOpH MHCTENTBA, aBTOPCHKE IPaBo,
IHTENeKTyalbHa BJACHICTh, PEECTpallis aBTOPCHKOTO IIpaBa,
3HaK aBTOPCHKOTO IpaBa, MOPYIICHHS aBTOPCHKOTO MpaBa Ta
IHTENEKTyalbHOI BIIACHOCTI, J00pPOCOBICHE BUKOPUCTAHHS.

Beryn. CporosieHHi  peaiii  XapaKTepU3YHOThCS
CTPIMKMMH TEHJIEHLISIMU pPO3BUTKY HAyKH, TEXHIKH Ta
KyJbTypu. Y CBOEMY HpOTpeci CyCHUIbCTBO AIMIUIO O Ti€i
MEXI1, KOJIM KOT0 TOJANBIINN PO3BUTOK Oy/I€ 3yMOBJIEHO CaMe
JIOACHKOIO 1HTEJIEKTYalIbHOIO JISIBHICTIO, PE3YJIbTaTH SKOI
BU3HAUYAaTUMYTh CTPATEril0 PO3BUTKY COLIATbHO-€KOHOMIYHOL
chepu.

IlocranoBka mnpoOaemMu. B enoxy KoM OTEPHUX
TEXHOJIOTi TpoOieMa 3axUCTy aBTOPCHKMX IIpaB TBOPIB
MHUCTENTBA CTa€ BCe OLIbII aKTyaJbHOI. YacTo BUHUKAIOTH
BUMAJKH, KOJM MHTII CTalOTh JKEPTBAMU  KpPaJikKOK
IHTEJIEKTYaIbHOI BJIACHOCTI.
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AHami3  ocTaHHIX JocHiKeHb i myOJikamiii.
BuBUeHHSM NUTaHb 3aXUCTY aBTOPCHKHUX MPaB y MHUCTEIbKIN
chepi TPOTATOM PI3ZHOTO dYacy 3ailiMaauCh TaKi BHJAATHI
HaykoBii sk: b.M. Kpupomamos [1], B.O. CemkiB [2], P.C.
Manapa, [.B. unkapenxko [3], A.C. llITedan [4], a Takox 1HII
BHJIaTHI BITYM3HSHI Ta 3apyO1>KHI HAYKOBIII.

MeTo10 CTaTTi € BUCBITIUTH OCOOJMBOCTI 3aXHUCTY
aBTOPCHKHUX IIpaB y PI3HUX MHCTeUbkHX cepax. [3 meru
BUIUIMBAIOTH TaKi 3aBJIaHHS:

- BUCBITIIUTH 3MICT MMOHATTS IHTEIEKTyajabHa BIACHICTh Ta
aBTOPCHKE MPaBO Y MUCTEIITBI;

- HAJaTU TEOpeTHYHE OOTPYHTYBaHHA OXOPOHH Ta
3axHCTy aBTOPCHKUX MPAB y MUCTENbKIiH chepi;

- BCTAHOBUTH cleluu(diky MpaBOBOIO pPEryJIOBaHHS
OXOPOHU aBTOPCHKUX IPAB PI3HUX MUCTEUBKUX HAPSMKIB;

- poaHaNi3yBaTH pIBEHb  3aXUCTy  aBTOPCBKUX 1
CYMDKHHMX TIpaB MHTIIB Yy BiIMOBIIHOCTI J0O 3aKOHOJABCTBA
VYkpainu;

- BU3HAUMTH, SKI Jii BBaXAaIOThCA  MOPYLICHHAM
aBTOPCHKHX MpaB Ta IHTEJEKTYaJbHOI BJIACHOCTI, Ta SIK CIiX
TISITH Y TAKOMY BHUIIAJIKY .

Buxnan OCHOBHOI'0 MmarepiaJy. Tepmin
«iHTEJEeKTyalbHa BJIACHICTH»  3aCTOCOBYIOTh Yy  DI3HHX
3HA4YeHHsAX. Tak, WOro BUKOPUCTOBYIOTH ISl TIO3HAYCHHS
KOMILJIEKCY TpaB K MaHHOBOTO, TaK 1 MOPAJIILHOTO XapaKTepy
CTOCOBHO PE€3YJIbTaTiB TBOPUOi, 1HTEJNEKTYalIbHOI AISNIBHOCTI.
3okpema, KonBeHuist mpo ctBopeHHs BeecBiTHBOI opranizarii
IHTEJIEKTyaIbHOI BJIACHOCTI, IO Oyja mpuitHsATa B 1976 p.
3a3Havae, 110 BA3HAUCHHS «IHTEJIEKTyaJIbHA BIIACHICTh)» OXOILIIOE
mpaBa, ski CTOCYIOTbCS TBOPIB JIITEPATYPU, 0OpazoTBOPHOro
MUCTEITBA Ta HAYKH, IHHOBAIId Ta BUHAXOJIB Y BCIX Tally3sx
JIOJCHKOT JISITBHOCTI, 3BYKO3aIlMCy, BUKOHABYOi MAISUIBHOCTI
MY3HMKaHTIB, (ipMOBHUX HaliMEHYBaHb, TENEBI3IMHUX Ta pajio-
nepead, TOBAPHUX 3HAKIB, HAYKOBUX BHHAXO/IIB, IPOMHUCIIOBUX
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3pa3KiB, KOMEPIIITHUX MMO3HAYEHb, IHTEJIEKTYaJIbHY AiSIIbHICTD
y cdepax BUpOOHUILTBA, JITEPATYpH, XyI10KHBOTO MHUCTELTBA
Ta HayKu. [8].

TBopH, 3axuileHI aBTOPCBKUM IIpaBOM, — L€ He
(akTUUHI ONMHUCH, MPUUHATI 3aKOHOM, a HOPMATHUBHO-TIPABOBI
aKTH, sIK1 0COOJIMBO CTOCYIOThCS TBOPIB MUCTELITBA Y IIUPOKOMY
po3yminHi [8].

Tako’ pO3NOBCIOJKEHOI TOYHOK 30pPY NpO HATOBHEHHS
TepMiHy «lHTeNneKTyajabHa BIACHICTBY» € Bepcis «CYKYITHICTD
peasibHO iICHYI0UHX 00’ €KTIB — KOHKPETHUX PE3yJIbTATiB TBOPUOT
Ta IHTEJNEKTyalbHOi [IisubHOCTi». OTXKe, BUXOIIYH 3
nepenidyeHnx Bulle (PakTiB, 1HTENEKTyalbHa BJIACHICTh — II€
pe3yabTaT AiSUTBHOCTI JIOAWHW Yy HAYKOBiH, BHPOOHHYIH,
XYJOKHIHN, JTiTepaTypHiil Ta iHIKX chepax.

Ha cBoeMy nuisixy 1o eBporeicpKkoi iHTerpauist Y kpaina
3000B’s3a51ach €()eKTUBHO BUKOHYBATH MIXKHApOJHI JOTOBOPH
y cdepi IHTENEKTyaJIbHOI BIACHOCTI, Ha HAJICKHOMY PpiBHI
3MIACHIOBATH 3aXHCT IIPAB MUTIIIB Ta OXOPOHY 1HTEIEKTYaTIbHOI
BJIACHOCTI, a KPIM LbOTO — MOJETHIUTH YMOBHM CTBOPEHHS 1
BUKOPUCTAHHS y KOMEPLIMHUX LIISX TBOPIB MHUCTEITBa HA
TEpUTOPIl KpaiHU Ta 3aKOPIAOHOM.

BaxxnuBuM € miBULIIEHHS PiBHSA 0013HAHOCTI 'POMAIsTH
y coepi iHTenekryanbHoi BiacHOcTi. bymo Bupmano OGarato
HaBYaAJIbHUX MOCIOHMKIB, MIAPYYHUKIB 32 POKU HE3AJIEHKHOCTI
VYkpaiHu, y SKMX BUCBITJICHO TEMY 1HTEJIEKTyaJIbHOI BIIACHOCTI,
il MpaBOBOi OXOPOHU Ta MIPABOBOI'O PETYJIIOBAHHS [6].

CporoniHi B YKpaiHi cucTeMa 3aXHCTy aBTOPChKUX MpaB
Ta IHTEJEKTYaJIbHOI BJIACHOCTI € MPAaKTHYHO C(HOPMOBaAHOIO.
Bona perymoersest 37 3akoHamu Ta nonan 100 Mi13aKOHHUMH
aKTaMHu. X st MOIIUPIOETHCS. HA CaMOCTIWHI 00’ €KTH
aBTOPCHKOTO MpaBa y chepax MUCTEILTBA, JITEpaTypH Ta HAyKH,
a me Ha 00’€KTHM CyMIXHHUX MpaB: Bifeorpamu, (oHorpamw,
BUKOHAHHS, IPOTPaMU OpraHi3alliii MOBJIEHHS.
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OTxe, 10 00’€KTIB aBTOPCHKOTO IpaBa BIAHOCATH TBOPH, IO
MaroTh JIaH1 03HAKH, a came, 3T1JHO 3 3aKOHOJABCTBOM Y KpaiHU:
- NUCHMOBI JIiTEpaTypHi TBOPH (CTaTTi, KHUTH, OPOLTYpH,
TOIIO);

- BUTBOPH 00pa30TBOPUYOTO MHUCTEITBA,

- Bi3yaJIbHO-3BYKOBI TBOPH;

- MY3HYHI TBOPH 13 TEKCTOM Ta 3 HOTO BiJCYTHICTIO;

- TBOpU (POTOMUCTELITBA;

- TUTPU JJs1 O3BYYEHHS Ta MyOJIIOBaHHS, CyOTUTpHU
YKpPaiHChKOIO Ta IHO3EMHUMH MOBaMH

- NaHTOMIMH, XopeorpadiyHi Ta IpaMaTU4HI TBOPH;

- MOX1/THI TBOPH;

- CKJIaJieH1 TBOpH, 301pHUKH TBOPIB [7].

ABTOpCbKE MpaBO € OCHOBOK  TBOPYMX  IHAYCTpii,
3a0e3neuyroud  OCHOBY, SKa 3axXWIlae IpaBa MHUCTLIB Y
00pa30oTBOPUYOMY MHUCTENTBI, My3Hlli, KIHO Ta 1HIUX chepax.
BoHo Hamae XymokHUKaMm, My3MKaHTaM 1 KiHemarorpadicram
eKCKJIFO3MBHI MpaBa Ha IXHi OpHUTiHAIBHI TBOPH, JO3BOJIIOUH iM
KOHTPOJIIOBAaTH, $IK IIi TBOPU OYyIyTh BHKOPHCTOBYBAaTH, 1
OTpUMYBaTH TMPUOYTOK Bif cBoe€i TBopuocti. lleit mpaBoBuit
MeXaHi3M He JiuIle 3a0e3nedye KOMIEHCALil0 TBOPIIM, ajie i
cupuse (OpMyBaHHIO KOM(OPTHOTO CEpEelOBHUIIA, Y SIKOMY
OyIyThb MPOIBITATH TBOPUICTH Ta iHHOBAII] [7].

OXOpoHI MiIATa0Th HE JIMIIE ONPUIIOAHEHI TBOPH, a
TaKOXX HE OMpPUIIOAHEHI. BinnmoBigHO, TBip, KU HIXTO, KpiM
aBTOpa, HEe OayumB 1 HE YyB, aBTOMATUYHO 3HAXOJUTHCS i
OXOPOHOIO ~ ABTOPCBKOIO  IpaBa, OCKUIBKH  CBOEPIAHUM
MOYaTKOM ICHYBaHHS TBOpPY € o0O0’exkTMBHa (opma ioro
BHUpaxxeHHs [3].

OnuH 00MeXeHHUI BUHATOK i3 IIbOTO MIPaBUjIa CTAHOBHUTH
Te, 110 CTBOPIOETHCA SIK «TBIp, CTBOpEHHM 3a Haiimom». lle
CTOCYEThCA pOOIT, BUKOHAHWUX 32 3aMOBJICHHSM, KOJH
XYAOKHUK POOUTH MIArOTOBYI TBOPH B paMKax poOOYOoro
mpouecy (SIK, HampuUKIaJ, KapUKaTypucT y Ta3eTi 4
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UTFOCTpaTop y JKypHami). XyHOXKHHKHA Ta 3aMOBHHKH TaKOX
MOXYTh MIJIUCYBAaTH MHUCHMOBI Yroau Hpo Te, 0 poloTa
BUKOHAHa 3a HaliMoM [6].

[I{o6 pe3yapTaT TBOPYOI AISUTBHOCTI MiJUISITaB OXOPOHI
aBTOPCHKUM IPaBOM, BiH MOBHHEH OyTH BUPaXEHUM Yy Oyab-
SKIN 3 popM:

- ycHi  (myOsiyHe  BHKOHAHHS  TBOpPY, IyOJidHe
BHUTOJIOIICHHS );

- NUCHMOBIM (MAIIMHOMMKC, PYKOIUC, HOTHUH 3aImc,
TOIIO);

- 300pakeHHs (KapTUHA, MAITIOHOK, €cKi3, (GoTo, Bifeo-,
KiHO-, TeJe-, KaJIpH);

- 3BYKO-,  Bimeozamuc  (umpoBuii,  MexaHIUHU,
MarHiTHUN, ONTHYHHN );

- 00’€eMHO-TTPOCTOPOBiIN (MaKeT, MOJENb, CKYJIbNTYpA,
OyIiBis).

YV HaJaHHI TPaBOBOI OXOPOHU MHUCTEIBKHM TBOPaM
BOXIMBUMH KpUTEpisMH € ix ¢opma Ta 3MICT. 3MmicT
CKJIQ/IA€THCS 3 TAKUX EJIEMEHTIB: CIOXKET, i7esl, XyJ0KH1 00pa3H,
Tema, Tomo. 3MICT OyAb-SKOTO  XYJIOKHBOTO  TBOPY
BHUPaXXa€ThCS yepe3 MeBHy GopMy (CTUIIb, MOBA, TOMIO). Xo4a
3MICTOBI ~ €JIEMEHTH  MOXYTh  IOBTOPIOBATUCH,  TMPOTE
3aITUIIAE€THCS OPUTIHATBEHOIO (JOpMa, B SIKii BOHH MOIAIOTHCSL.

OXxopoHa aBTOPCHKHUX TMpaB HE IMOIIMPIOETHCS Ha
METOJIM, TPUHIUINHU, 171ei, Teopii, CcHUCTeMH, TIPOIECH,
MpOLEYpH, KOHIIEMIii, ClIOCOOM, CUCTEMHU, BIIKPUTTS — BOHU
BUKOPUCTOBYIOTHCS IOTH, JOKH 3aJTUIIAIOTHCS MPHOYTKOBUMH.
SckpaBuii MpUKIaa — MOMYJISPHI TEICPOEKTH, aTalTOBaHI B
pi3Hux kpainax. Tak, ykpaiHcbke Tenemoy «Dadpuka 3ipoK» €
aHAJIOTOM  TOJUIAHJACHKOTO  Tenmemoy  «Star  Academy»,
«TanmroTh BCi» — Oputanchkoro «So You Think You Can
Dance?», a «Ykpaina mae TajqaHT» — afanTarliss OpuTaHCHKOTO
«Got Talenty.

322



APT-naat®OPMA. 2025. Bun. 1(11)

Bukymuieni dopmaru L (S11(0)% HaOyBaOTh
HaI[lOHAJILHUX 0COOJIMBOCTEH i PO3BUBAIOTHCS caMOCTiiHO. Tak,
BukymuieHnit tenexkaHaioMm «CTb» ¢opmar moy TtananriB
3IMBYBaB OpHUTaHLIB IEPEMOrOl0 JKIHKM, W10 CTBOpIOBaJIA
MicOYHi aHiMalii, y Toi 4yac ik y bpuranii nepemararots 01111
3BUYHI (hOpMAaTH — CITIBaKW Ta TAHITIOPUCTH [3].

ABTOpCBbKE TpPaBO BHUHHKAE 1 i€ 0e3 HeoOXiTHOCTI
peectpanii  TBOPY  MMCTELTBAa, BUKOHAHHSA  OyIb-SKHX
dopmanpHOCTEl uYM  CcHewiaJbHOrO O(GOPMIICHHS TBOPY.
ABTOpCbKE TIpaBO Ha MMHCTELbKUI TBIp 3’SBISETBCA B
pe3yJIbTaTi HOro CTBOPEHHS.

ABTOPM OCTaHHIM 4YacoM yC€ 4YacTilleé HaMararoTbcs
BUKOPHUCTaHHSM 3HaKy aBTOPCHKOTO IpaBa 3aXUCTUTH CBOI
npaBa Ha TBOpPU. METOI0 LBOrO € CHOBILIEHHA IPO CBOI
aBTOPCHKI paBa TpeTix ocib. Y 1973 p. Ykpaina y cknaai CPCP
Oyna mpuenHaHO0 10 BcecBiTHROI KOHBEHLII PO aBTOPChKE
MpaBo, Yepe3 JesKWHd Yac Ha BCIX BUAAHHAX (a Mi3HINIE —
ayJioBi3yalbHUX TBOpAx) IOYAIM CTAaBUTH 3HAK OXOPOHHU
aBTOPCHKHX MPaB, /10 CKJIay SKOr0 BOJWIO 3 €JIeMEHTH:

- JATUHCHKA JIITEPA «C», 00BeseHa KoioM, — ©;

- iM’s BJJaCHUKA aBTOPCHKUX IPaB;

- piK TIepIIoi myOJTiKaIli TBOpY.

3acTocyBaHHS 3HaKy aBTOPCBKOIO TIpaBa Yy JAPYKOBaHUX
BHJIAHHSIX 3QJIEKATh BIJI kibkocTi aBTOPIB. Y  BHAAHHAX 13
OJTHMM aBTOPOM Y IPaBOMY HUKHbOMY KYyTi 3BOPOTY TUTYJIBHOI
CTOPIHKA pO3MIIIYIOTh 3HaK. TakoX MIATBEPAXKYIOTHCS
aBTOPCHKI MIpaBa Ha UMIOCTpallii y BUIAHHI, paBa yHOPsIHUKA
Ta iHII. Y BUAAHHAX 13 JIEKIJIbKOMa aBTOpaMu, ab0 SKIIO0 BOHO
CKJIAJa€ThC 3 KIJIbKOX YAaCTHH PI3HUX aBTOPIB, 3HAK OXOPOHU
aBTOPCBHKOTO TIpaBa PO3MINIy€ThCS s KOXKHOI 3 YaCTHH,
M03HAYar04u, KUM BOHU HalMCaHi.

Skmo BuaHHS € TEpeKIagoM 13 1HO3EMHOI MOBH,
CIepIly PO3MILIYIOTh KOIiIO 3HaKy OXOPOHHU aBTOPCHKUX IPaB
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OpHriHaly, TMOTIM 3HaK OXOPOHHU Ui MEpeKIaay Ta IHIINX
00’€KTIB OXOPOHH.

3HAaK 3aXHCTy aBTOPCHKOTO TMpaBa y 30IpHUKAX, IO
MalTh BEJIMKY KIUJIbKICTH aBTOpIB Ta BHUJAIOTHCS yepes
BUJABHULTBO a00 CaMOCTIIfHO, pO3TalIOBYIOTH Ha 3BOPOTI
TATYJIbHOI cTOpiHkM. Ha KoXXHWI OKpemMuid TBip Yy
30ipHUKY 3HAK 3aXHCTY aBTOPCHKHX IPaB CTABJIATH Y HIKHIH
YaCTHHI TOYaTKOBOT CTOPIHKH.

SIKII0 KHUTA € IEPEeBUAAHHSAM Ta BUIAETHCSA 3aHOBO 0€3
JIONIOBHEHb i 3MiH, BAKOPUCTOBYIOTh TOW CaMHii 3HAK OXOPOHH,
mo it Ha mepuioMy BHIaHHI. [IpoTe y BHmIaaKy, SKIIO €
JIOTIOBHEHHSI a00 3MiHM, y KHH3l PO3MINIYIOTH JIBa 3HAKU
OXOPOHHU aBTOPCHKOTO IpaBa: MEPIIOro Ta JPYroro BUIaH. i3
3a3HAaYEHHSM aBTOPIB 3MiH Ta JIONMOBHEHb [3].

JlitreparypHi TBOpHU HayKOBOTO, TEXHIYHOTO,
myOMIIUCTCHKOTO YW  1HIIOTO  XapakTepy  HEOIMIHHO
3aXHIIAIOTHCSI ABTOPCHKUM IMpaBoM. Tako 10 Martepiali
BUJIaHb, IO OXOPOHSIIOTHCS ABTOPCHKHAM IIPABOM, HAJEKaTh
acTpOJIOT1UHI MPOTHO3H, KPOCBOPU, MPOTHO3M MOT0AU (SKIIO
BOHHU € PEe3yJIbTaTOM TBOPYOi JISJIBHOCTI, a HE 1H(OpMALlI€r0
B3sTOI0 13 ['iIpomeTuenTpy) [3].

Cepen  TBOpPIB  MHUCTEINTBA, 10 OXOPOHSIIOTHCS
aBTOPCHKHM IPAaBOM, BApTO TAaKOX BUAUIUTH ayAiOBI3yaslbHI
TBOpH: BiA€O(DUIBMHU, KIHOQUIBMH, MYyJIbT(QUIBMHU, CIAWI-
¢biapMu Ta IHIII.

ABTOp CaMOCTIMHUX €JIEMEHTIB, 13 SKHX CKJIaJa€ThCS
ayJioBi3yalbHUH TBIp (My3HMKa, TEKCT, BIiJI€OKaJIpH, TOIIO),
BOJIOJIi€ aBTOPCHKUM MIPABOM Ha CBOIO YACTHHY, & TAKOXK HA CBIH
PO3Cy 1 MOXKe€ BUIBHO BUKOPUCTOBYBATH ii. 3T1IHO 3 yKpaiHChKum
3aKOHOJABCTBom, aBTOPAaMH ay10Bi3yalIbHUX TBOPIB €:

- OIepaTop-MOCTaHOBHUK;

- XyIO’)KHUK-TIOCTAHOBHUK;

- peXHcep-MOCTaHOBHUK;

- aBTOP CIIEHAPIIO, J1aJI0TiB, TEKCTIB;
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- aBTOpP MY3HUYHHUX TBOPIB 13 TEKCTOM ab0 6€3 HbOTO.

Cepen aymioBi3yalbHUX TBOPIB OKpPEMY KaTEropito
CTaHOBJIATh  TEJEBI3iHI  MPOEKTH, SKI  CTBOPIOIOTHCS
OpraHizalliiMd MOBJICHHs, 30KpeMma Tellenepeaayi, TOK-1I0y,
BUITYCKHM HOBHH i crienianbHi nporpamu. CriiBaBTOpaMH TakuX
TBOPIB € CIIGHAPUCT, OIEPaTOP-IIOCTAHOBHUK i peKUcep-
MOCTAaHOBHUK. ABTOPCHKUI KOJIEKTUB TEJIEBI3IMHOTO CIOKETY
3a3BMYail BKJIIOYAE OlEpaTopa, >KypHalicTa 1 pexucepa.
MaifHOBI mpaBa Ha BUKOPUCTAHHS Takux TBOPIB, SIK IPABUIIO,
MepeaaroThCss BUPOOHUKOBI a00 MPOJIFOCEPOBI, BOJHOYAC CaM
aBTOp 30epirae mpaBo Ha CIPABEIJIUBY BUHATOPOIY 32 KOXKHE
OTIPUITIOIHEHHS, Ty OIIYHUM TIOKa3 YU JeMOHCTpalito [3].

TBopu  ¢oromucrenTBa Ta  TBOpPH,  3poOJIeHI
aHajoriyHUMU 10 (POTO3HIMKIB  crocobamu  (criaiy,
rororpadii Ta 1iH.), TaKOX OXOPOHSIOTHCS AaBTOPCHKUMU
npasamu. TpuBanuii yac pororpadiro He BU3HABAIU IPOLYKTOM
TBOPYOI AISUTBHOCTI, TOMY IO BOHA PO3TIISAAAIACH TITBKU SIK
pe3yabTaT TEXHIYHOTO KOMiIOBaHHS (pOTOANapaTOM.

VY «IlonoxxenHi mpo aBTopcbke npaso» (1911 p.) Bnepiue
Ha 3aKOHOJAaBUOMY pIBHI 3raayroTbcs (ororpadiuHi TBOpH
MUCTELTBA SIK 00’ €KTH aBTOPCHKOTro mnpasa [3].

®ororpadisM  HazmaBaBcs ~ JECATHUPIYHUI  TEpMiH
OXOpOHH, MPOTE i OyII0 CTBOPEHO Oarato oOMexeHb. 30Kpema,
nepeBary y HaJaHHI aBTOPCHKUX TpaB HAJaBaJld 3HIMKAM Y
rajgy3sx acTpoHOMii, MIKpo(i3MkH Ta MeIuUuHHU. TiAbKH B
1928 p. B «OcHOBax aBTOPCHKOrO MpaBa» (OTO3HIMKH Oyiu
3apaxoBaHi JI0 MepetiKy TBOPIB, 110 OXOPOHSAIOTHCS aBTOPCHKUM
MIPaBOM.

B Vkpaini ¢ororpadii oTpumanu mHpaBoBYy OXOPOHY
TiIbkA y 1994 p., micng Toro, sk OyJio NPUMHATO 3MIHM JI0
3akoHy «IIpo aBTOpCHKE MpaBo 1 cyMiXkHI npaBa». [lepen num
nisimu - monoxkenns 4.2 cr. 473 LK YPCP 1963 p., sxi
BCTaHOBJIIOBAJIM TEPMIH Jii OXOPOHM aBTOPCHKOrO IpaBa Ha
¢dotorpadii y n'saTe pokiB, a Ha 30ipku Qororpadiuni 30ipKu —
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necsaTh pokiB. Hapasi ykpaiHCbke 3aKOHOJABCTBO YiTKO
perymtoe obcsar mpaB Ha ¢oTorpadiuyHi TBOpH. ABTOpP
¢dororpadiuHoro TBOpY Ma€ BUKIIOYHI MaiiHOBI MpaBa Ha Horo
BUKOPUCTaHHA, a TaKOX IIPaBO J03BOJIATH a00 3a00pOHSTH
1HIIUM ocobam:

- BiITBOpeHHs doTorpadiyHUX TBOPIB Ta BHECEHHS iX 10
SHITUKJIONE/Ii1, 301pHUKIB, TOIIIO;

- myOJIiuyHy 1eMoHcTpaitito Gororpadiii;

- NOLIMPEHHSI CBOIX TBOPIB HAa TEpHUTOpii YKpaiHU Ta
3aKOPJIOHOM,;

- nepepoOKy Ta iHIIN 3MiHM CBOiX TBOPIB (HampUKIAJ,
KoJiax, poroMoHTax) [3].

ABTOpPCBHKI TIpaBa XYyAOKHUKIB B YKpaiHi HalOUIbII
nmoBHO 3axuiieHo 3akoHoM npo ACII. BiamoBimHo A0 mboro
3aKOHY, TBOPH OOpPa30TBOPUOTO MHCTEITBA BKIIOYEHO [0
nepesniky 00’€KTiB, 0 OXOPOHSIIOTHCS, BCTAHOBJIEHO OCHOBHI
IpaBa aBTOPIiB 00pPA30TBOPYOrO0 MUCTEITBA, a TAKOXK JEsAKi
CHeIliaJIbHI TTpaBa.

3rifHo 3i cTarTero 1 BuIle3a3HauyeHoro 3aKkoHy, TBOPOM
00pa30TBOPYOTO MHUCTENTBA MOXKE OyTH: KapTHHA, I'paBIOpa,
MQJIIOHOK, JIIHOTpaBlOpa, TBIp Ju3ailHy (BKJIIOYHO  3i
CIEHIYHUM), TOIIIO.

VY BHIIE3raJJaHOMy HOPMAaTHBHOMY akKTi BKa3aHoO, IO
KpIM  OCOOMCTMX HEMaWHOBUX IIpaB, aBTOPU  TBOpiB
00pa30TBOPUOTr0 MUCTENTBA BOJIO/IIOTh MAalfHOBUMH MpaBaMH,
TOJIOBHMM 13 HHUX € IpaBO Ha BHKopucTaHHs. Cepel MUTIIB
HallakTyalbHimMMH € IPpaBa Ha BIATBOPEHHS, MyOIiyHUHI oKas,
peanizaiio Ta JeMOHCTpaIliro CBOIX TBOPIB TaKUM CITIOCOOOM,
110 ayAUTOPisi MOKE€ BUKOHATH JIOCTYTI 0 HUX Y OyIb-sIKHUil yac
Ta 3 OyJb-sKOTO MicIs (IHTepHeT-mpaBo) [1].

3akoHoM mpo ACII BCTaHOBIIOETHCS BIITBOPEHHS SIK
CTBOPEHHS OJHOro abo JEKUIbKOX €K3eMIUIIpPIB TBOPY,
BijeorpaMu 4 (OHOTpaMu B OyAb-IKOMY MaTepiaJbHOMY
BUIJISAI, @ TAKOXK IXHIiH 3ammuc 11 MOCTIHHOTO a00 THMYaCcOBOTO
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30epeKeHHs B €IEKTPOHHIHN, 300pa)KyBajIbHINi YM 1HIIIH Popmi,
JNOCTYIHIN JuId 34MTyBaHHsA Komil'toTtepoM. Lle o3Hauae, 1o
XYJIO)KHUK Ma€ TIOBHOBXCHHS JIO3BOJISITH a00 3a00pOHSTH
IHIMUM 0co0aM KOIIIOBaHHS CBOiX TBOPIB y OyAb-SKOMY
¢dhopMaTi Ta Oyab-IKHM CIIOCOOOM.

[TyGmiuyHMii 1OKa3 TakoX € BHUKOPHCTAHHSIM TBOPY.
[TyGmiuyHnii TOKa3 € JAeMOHCTpaliero y Oyab-skiid Qopmi
OpHTiHaly MHUCTEIBKOro TBOpPY abo0 #oro komii, BUKOHaHHAIM
Bimeorpamu, (oHOrpamm, ab0O TPAHCIAIIEI OpraHizamii
MOBJICHHsSI NPSAMHUM CIOocOO0M abo 3a JONOMOIOK IUTIBKH,
ClIaii/IiB, TENEBI3IMHOTO CUTHATY Ha eKpaHi, Tomo. [lyomiuanii
I0Ka3 TBOPIB MHCTENTBa ab0 iX KOmid s oci0, sKi HE €
YyieHaMX CiM’1 9Yi OJTM3bKUMHU 3HAHOMHUMU aBTOpA, BBAKAETHCS
myOMIYHUM TOKa30M 1 JI03BOJISIETHCA TIABKU 332 YMOBH, SIKIIO
aBTOP YM iHIIA 0c00a, sIKa Ma€ aBTOPChKE MPABO Ha IIei 00°€KT,
JalyTh Ha L€ 103BLI.

ABTOpH TBOpPIB MHCTENTBAa MAalOTh TakKi crernudivHi
MpaBa, SK «IPaBO CIIyBaHH» 1 IIPABO JOCTYITY».

3riano 3i crarreto 27 3akony npo ACII, cyts «lIlpaBa
CITiTyBaHHS 3aKJIQIA€THCS B TOMY, IO XYI0KHHUK, & Y BUMIAAKY
Horo cmepri — HOTO CHAIKOEMIN, Bhpojosx TMepioay mii
aBTOPCHKOTO TIpaBa MalOTh YIMOBHOBAXCHHS Ha OTPHUMAaHHS
I'ATH B1JICOTKIB BiJl BapTOCTI KOYKHOI'O HACTYIHOTO MPOAAXKY
OpUTIHAJIB TBOPIB 4Yepe3 CaJIOH, KPaMHHUIIO, Tajlepero, M0
BinOyBaeThest MICHS TEPIIOTO MPOAAXKY, s3aiiicHeHoro aBTOPOM
TBOpY. Tako HOpMa aHaJOriYHOro 3MICTy mepefdayeHa y
ct. 448 lluBinpHOro kKojekcy Ykpainu. Bona o3Hauae, 1o
aBTOPY TBOpy OOpPA30TBOPYOrO MUCTEITBA, IO IepedyBae y
HE3aXUIIEHOMY CTaHOBHILI, 31 CHIOETHCS YACTKOBA JIOTIOMOTa.

Biamosigno mo cr. 26 3akony mpo ACII, «IIpaBo
JOCTYITy» — II€ IIPaBO aBTOpPa TBOPY 00Pa30TBOPUOTO MUCTEIITBA
BHAMAaraTH JOCTYITy 70 HbOTO 3 METOIO 3aCTOCYBaHHS HOTO ISt
BIATBOPEHHS (CTBOPEHHS CJIAi/iB, MPHUMIPHHUKIB, KapTOK,
epepo0OK TOIIO) 32 YMOB, SIKIIO 1€ HE MOPYIIYE 3aKOHHUX
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IpaB Ta iHTepeciB BiacHUKA TBOpY. llormsau QaxiBuiB oo
MIPaBOBOI MPUPOAU LIOTO MIPaBa PO3XOATHCS: ACsIKl BBAXKAIOTh
fioro HemaiiHOBUM. MaiiHOBI mpaBa aBTOpa mependavyaroTh
MOXJIUBICTh ~ OTPUMaHHS E€KOHOMIYHOi BHUTOOM 32 IX
BUKOpucTaHHA. [IpoTe mpaBo JOCTYIy € HEBiAUY)KYBaHUM 1 He
MOXE TepeaBaTuCs IHIIUM 0co0aM, IO CTaBUTH IiJ CYMHIB
MO>KJIMBICTh OTPUMAaHHS BUHArOpoAM 3a foro nepenady [1].

Sk 3a3Hayvanoch BHILE, MPABO MUTLS Ha TBIp, L0 €
HACIIAKOM HOro iHTENEeKTyalbHOI Mpali, iICHye 3 MOMEHTY
BUHUKHEHHSI TBOPY 1 He moTpeOye Horo peecrpaii uu OyIb-
SIKOT'O 1HIIIOTO JIOKyMEHTaJIbHOTO oopmiieHHs. BiamosigHo 10
3aKOHOJABCTBA, 0COOHU, 110 BOJIOAIIOTH aBTOPCHKUMU MpaBaMHu,
MalOTh NPaBO Ha PEECTPAII0 CBOIX TBOPIB y JEpiKaBHUX
peectpax. Taka peecTpaiis HTIATBEPIHKYE aBTOPCTBO SIK
OTIPIJTIOJJTHEHOTO, TAK 1 HEOIIPIIIIOJHEHOTO TBOPY, PiKCye pakT
1 gaty ¥Moro myOuikarlii, a TakoX JOrOBOpH, IO MOB’sI3aHi 3
aBTOPCHKHM TPaBOM. TBip MOXHA 3apeecTpyBaTu B OyAb-sKHI
MOMEHT IPOTSTOM CTPOKY HOTO OXOPOHH: 32 XKHTTS aBTOpa Ta
npotsirom 70 pokiB BiJ Horo cmepti. BaxuinBo 3a3HaunTH, 110
aBTOpH HE 3000B’s3aHl 3AIMCHIOBATH PEECTpPAIlI0 CBOTO
aBTOPCHKOI'O MPaBa, Lie € MOKIJIMBICTIO, @ HEe 000B’s13k0M [9].

BaxnuBo 3a3HauMTH, SKIIO TBIp MHCTENTBA OYJIO
ory0I1ikoBaHO 6€3 BKa3iKu iMeHi aBTopa abo Mij MCEeBIOHIMOM,
SIKAA HE JO03BOJISIE BCTAHOBHTH OCO0Yy aBTOpa 1 BOHa HeE
PO3KpUBAETHCA, MEPioJ] YMHHOCTI aBTOPCHKOIO IpaBa j00irae
no kiHmg uepe3 70  pokiB  Big  MOMEHTy  Horo
ONPUITIOTHEHHS [4].

[TpoTe BayKIIMBO 3a3HAYMTH, IIO SKIIO Xy T0KHUK ITPOCTO
JI0/1a€ BCHOTO KiJIbKa KOJILOPIB J0 BXKE ICHYIOUOTr0o AU3aifHy abo
CTBOPIOE JIEK1JIbKa KOJIbOPOBHUX BEPCiil OJHOrO W TOTO camoro
06a30BOro icHyr4oro au3aiiHy, Taka poOora He Oyne
3axuieHoro. [Ipore pobora, M0 CKIaIa€ThCs, HAMPHUKIAA, 13
udpoBoro 300paxents «Mouu JIi3u», 10 SKOT0 3aCTOCOBaHUN
IHITUW KOJIIP BOJIOCCS, JIaK JUISl HITTIB, CTUJII30BaHHMM OXAT 1
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3aTeMHEHa IIKipa, MaTUME NpaBO Ha 3aXHCT, TOMY IO 3MiHU
KOJILOPY Ta IHIIMX aTpUOyTIB TOCTATHLOIO MIPOIO BUPAKEHI TS
CKJIaJIJaHHSI HOBO1 aBTOPCHKO1 poboTH [5].

PeecTpariis  aBTOpcbKOro mpaBa 3IIHCHIOETBCS Yy
BinnosigHocTi 3 [lopsakom 1756 Kabinery MinicTpiB Ykpainu.
Ha3zBanuMm mopsigkoM BU3Ha4YeHO, 1m0 MIiHICTEpCTBO OCBITH 1
HAyKHU € YCTAaHOBOIO, II[0 BUKOHYE Jii, IIOB’S3aHi 3 PeECTpalli€lo
IpaB aBTOpa Ha HAYKOBI1, XyA0XKHI, JITEPATypPHI TBOPH, a TAKOK
3MIIHCHIOE PEECTPAILlit0 JOTOBOPIB, IO HAJIEXKATH J0 IMPaB aBTOpa
Ha TBIp.

3rigao 3 [locranoBoro KMV Ne6(, Oyiio 3acHOBaHO
JlepxaBHUI JemapTaMeHT 1HTENEKTyalbHOI BIACHOCTI, IO
BX0uTh 210 ckiany MOH 1 € ypsa1oBUM opraHoM Jep:KaBHOIO
ynpaBiiHHsA. BiH BiAnoBigae 3a oprasizailiiiHe 3a0e3Me4eHHs
3aXUCTY MpaB 00’ €KTIB IHTEIIEKTYaIbHOI BIacHOCTI. J[o Toro XK,
CIIiJT 3a3HAYUTH, 110 1IeH JlenapTaMeHT Bejie JepKaBHUN peecTp
00’€KTIB IHTENEKTyalbHOI BJAacCHOCTI Ta Oe3mocepeaHbO
3MIMCHIOE JepKaBHY peecTpamiro. MoKHA 3apeecTpyBaTH SK
camMe aBTOpPChKE MpaBoO (LUISIXOM peecTpallii mpaBa Ha TBIp
aBTOopa abo mpaBa poOOTOAABLSI Ha CIY>KOOBHM TBIp), TaK 1
JIOTOBOPH, MOB’sI3aH1 3 TpaBaMH Ha MUCTELIbKUH TBip. 30Kpema,
1€ MOXKYTh OYTH JOTOBOPH TPO BiTUYyKCHHS MAWHOBHX TIPaB,
MepelaHHsl BUKIIOYHOTO YW HEBUKIIOYHOIO TIpaBa Ha
KOPHUCTYBaHHS TBOPOM [3].

ABTOp ab0 A0BipeHa aBTOpy ocola (3 MiATBEPAKEHUMHU
JIOBIPEHICTIO TTOBHOBA)XCHHSIMHU) 3BEPTAETHCS 32 PEECTPALIIEIO,
JUIS 1BOTO TOTYETbCA 3asBKa. 3asBKa — I[€ KOMIUIEKC
JOKYMEHTIB, TOTPIOHUX [ JEp>KaBHOTO  OQOPMIICHHS
aBTOPCBHKOTO TMpaBa 4 JoroBopy. OOOB'I3KOBHUM ii €TEMEHTOM
€ HalmMcaHa aBTOPOM abo0 0CO00I0, MO BOJIOAIE ABTOPCHKUM
mpaBoM, 3asBa. BoHA 3amOBHIOETHCS YKPATHCHKOI MOBOIO
BIAMOBIAHO 3 ¢opMmoto. [licims mporo BUAAETHCS KBUTAHINS —
JOKYMEHT, L0 MiJTBEPPKyE OIUIaTy KOIUTIB 3a MiArOTOBYI

329



APT-naat®OPMA. 2025. Bun. 1(11)

poboTH [T peecTpallii aBTOPCHKUX MPaB Ha TBOPU MHCTEITBA
Ta Ha Jiep>KaBHE MUTO 3a OJIEP’KaHHs CBIJOLITBA.

Jnist peectparii JesiIKuX TBOPiB MUCTEITBA HA aBTOPCHKE
IIPaBO, HEOOX1AHO Ha/aTH J10JATKOBI JOKyMeHTH. Hampukian,
Uil peecTpallii apXiTeKTypHHX TBOPIB MOTPiOHA aHOTALisA, 0
CKJIaJy sIKOT BXOZASTh: Ha3Ba, aipeca MiCLIe3HaXOPKEHHsI, 4ac Ta
Micre CTBOpEHHH, napameTpu Ta apXiTEeKTypHI
XapaKTEPUCTUKH.

Jis  3asBM  TPO PEECTPALiI0 MHUCTEIBKOTO TBOPY
000B’sI3KOBO HEOOXiHO Hamatu #oro ek3emmuisip (doro,
UTIOCTpAIIiO TOIIO ), HATPUKJIA, Y BUITAJKY, KO PEECTPYETHCS
HE ONpPWIIOAHEHUM TBIp; SKIIO XK TBIP € ONPUIIOJAHEHUM,
noTpiOHO HAATH TOKYMEHT, Y SIKOMY 3aCBiqU4y€eThCs (DaKT i 1aTa
ONpUIIOTHEHHS ) [3].

3 Meror0o  oQopmIIeHHS ~ MaTepianbHOI  popmu
MUCTEIBKUX TBOPIB HEOOXIHO JOTPUMYBATHUCS CIIELiabHUX
BHMOT:

- NUCHMOBI  JIITEpaTypHI  TBOPH  TOHAIOTBCA Y
JIPYKOBaHOMY BHIIIAIl (B €JIEKTpOHHOMY (opmati abo Ha
ramnepi) MOBOIO, SIKOIO BOHU CTBOPEHI, B TOM 4Yac, KOJM YCHI
TBOPU — K Y BUTJISAL, IEPEBEACHOMY B JPYKOBaHY (OpPMY, TaK
1y (hopmarti 3ByKO3amnucy MOBOIO OpUTIHAIY;

- TBOPU MY3WYHOTO MHUCTELTBA 3 TEKCTOM a00 0e3 HhOIro
MOJIAIOTECSI Y BHUIIISAI HOTHOTO 3amuicy abo 3ByKO3amucy, a

TEKCT — MOBOIO OpHTiHaIy Yy JpyKOBaHOMY BHUIJISAI Ha
HarnepoBoMy abo eJIeKTPOHHOMY HOCI;
- MY3HYHO-ApaMaTuy4Hi, JpaMaTH4Hi TBOPH,

xopeorpadiuHi TBOPHU, TAHTOMIMA Ta 1HIII CIIEHIYHI TOCTAHOBKHU
MojalThest 'y (opmari JIPyKOBAaHOTO TEKCTYy, BII€03aIUCy
MOBOIO opuriHaimy. s aymaioBi3yadbHHX TBOpIB HEOOXigHA
nosinka Bin HamionanpHoro mentpy Onekcanapa [loskeHka
PO BHECEHHS OpPUTIHAITY TBOPY Ha 30epiraHHs yepe3 ocoOIuBi
BUMOTH JI0 HOTO 30epeKEeHHS;
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- (OTO3HIMKH Ta TBOPH XyI0’KHBOTO MUCTEITBA MTOTPIOHO
MOJaBaTH Y BUTJISAII KOJIBOPOBUX 200 4YOPHO-011uX hoTorpadii,
He MeHIIe, HiX 9 x 12 cM, B 01HOMY KOHBEpPTi y (popmaTti Komii
Ha TarepoBoMy HoCii abo ciaiiB Ha uppoBOMY HOCIT,

- bi (o) TBOpIB MUCTELTBA apXiTeKTypu Ta
MiCTOOYIIBHUIITBA, K 3a3HAYAJIOCh BHIIE, OTPIOHA aHOTAIIi,
a TakoX cmaigm wmopenei abo ¢ororpadii cmopyn Ha
rarepoBoMy abo eeKTpOHHOMY Hocii [3].

ABTOpPCHKE TIPaBO HaJa€ TPYyNy BUKIIOUYHUX MIPaB

muTio. LI mpaBa 3a3Bu4ail BKIOYAIOTH!

- NPaBO Ha BIATBOPEHHS: MPABO POOUTH KOIIii TBOPY;

- IPaBO Ha PO3IMOBCIOJKEHHS (IIPUMIPHUKIB TBOPY Cepell
IPOMaJICHKOCTI);

- IpaBa Ha Iy0JIiuHe BUKOHAHHS Ta IEMOHCTPALIiIO: [IPaBO
myOIiYHO BUKOHYBATH a0 IEMOHCTPYBATH TBIp;

- MpaBO Ha IMOXiJHI pOOOTH: MPAaBO CTBOPIOBATH IOXiJIHI
poOOTH HAa OCHOBI OpHUTIHATY;

- MOpaJIbHI TIpaBa: y NesIKUX IOPUCIUKITISNX, HAIPUKIAT, Y
THX, 110 IpUeaHANUCs 10 bepHChbKOT KOHBEHIIT, aBTOPH MalOTh
MOpaJibHi IpaBa, BKJIIOYAIOYX MPABO HA 3a3HAUEHHS aBTOPCTBA
Ta MpaBO 3alepedyyBaTH IPHUHU3IUBE CTaBIEHHSA /0 IXHBOI
pobotu [6].

VY BHUMajKy, KOJIM XTOCh 3/1CHIOE €KCIUTyaTallito TBOpY,
0 3aXWIICHO AaBTOPCHKMM TIpaBOM, 0€3 J03BOJdY, IIe
BBAXKAETHCS TOPYIIEHHSAM aBTOPChKUX mpaB. lLle Bkiouae
KOIIIOBaHHS, PO3MOBCIOJKEHHS, T10Ka3 abo CTBOPEHHS
MOX1JIHUX TBOPIB HA OCHOBI OPUTIHAJIBHOI'O TBOPY MHCTELTBA.
BrnacHuKHM aBTOPCHKMX TpaB MarOTh IMPaBO IOJAaBaTH T0O30B
NPOTH TOPYIIHUKIB 1 BHMAaraTH BiAIIKOXyBaHHA 30UTKIB 1
CyJ0BUX BUTpar [7].

3 3a3HaueHoi BuIlle iHpopMallii MoCcTae Take 3aluTaHHS,:
HAaCKUIbKM TOBHHEH OYyTHM 3MIHEHMH TBIp MHCTENTBA MJIs
YHUKHEHHS TIOPYIIEHHS aBTOPChKUX MpaB? MakTUYHO HE iCHY€
SKOTOCh KOHKPETHOTO BiJICOTKY, Ha SIKHH TIOBUHHO OYTH
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3MIHEHO KapTHHY, CKYJBITYPY, JITEPAaTypHUNA TBip, My3HUHY
KOMIIO3HUI[i}0, TOIIO, JUIS 3amoOiraHHsg  3J0B)KHBaHHSA
aBTOPCBKMMH TpaBaMU. XoO4a B CYCHUIBCTBI ICHY€E JOCHTH
MOMYJISIPHE MPUIYIIEHHS, [0 TOBUHHO OyTH 3MIHEHO OJIU3bKO
10-30% TBOpY, SIKMIM 3aXUILEHOT0 aBTOPCHKUM IPABOM, 3a1JIs
YHUKHCHHS MIPaBOTIOPYIIICHbD, 15 iHdopmarris €
HEMPaBOMipHOI0. BaXXIIMBO Te, UM € TBOPH MUCTELITBA «CYTTEBO
CXOXXHMI» UM «CYTTEBA YacTUHAY OyJia 3MiHEHa, 1ie, 3BUYaiiHO,
cy0’exTuBHO [7].

Bukopucranas kanapiB i3 ¢iapMiB 0€3 HaJIEKHOTO
J03BOJTy YM 3aKOHHOI IJICTABH MOXXE IOpPYIIyBaTH IpaBa
BIIACHMKA MUCTEILKOT0 ay1ioBi3yaiabHoro TBopy. LI[06 3akoHHO
BUKOPHUCTOBYBaTH KaJapu 3 (imbMy, 3a3Bu4ail HE0OXiTHO
OTPUMATH CIHEIliaIbHUN J03BUI BiJl 0COOH, sSKa € BIACHUKOM
aBTOPCHKUX MpaB abo 11 YIIOBHOBa)XEHOTO IpejacTaBHMKA. Lle
MOJKE€ BKJIIOYATH IEPEroBOpPU WLIOJO0 JIILIEH31i, craTy Komicii
abo  gmoTpuMaHHA ~ TEBHUX  yMoB.  HecaHkmioHoBaHe
BUKOPUCTaHHS PECYPCiB, SIKI 3aXHIEHO aBTOPCHKUM IPAaBOM,
MOXK€ TMPHU3BECTH JO0 TNPaBOBUX HACHIAKIB, y TOMY YHCIHI
CYIOBHX TIO30BIiB NPO TMOPYUICHHS aBTOPCHKUX TpaB. Ko
NOTPiIOHO BUKOPUCTATH Kajpu 3 GinbMy abo Oyab-sKUHA 1HIIHIHA
TBIp,  3aXMIIEHUH  aBTOPCHKUM  IpaBOM,  HEOOXIIHO
MIPOKOHCYNFTYBATHCS 3 aIBOKaTOM 13 aBTOPCHKHUX MpaB abo
OTPUMATH JIO3BUIT BiJl BIACHWKA aBTOPCHKOTO IpaBa Yd HOTO
MPEJICTaBHUKIB, W00 OTpUMAaTH KOHKPETHI BKa3iBKU Ta
JTI03BOJIM, AJaNTOBaHl 70 3alJIJaHOBAaHOTO BUKOpUCTaHHS [7].
Cya posriasiHe 00CTaBUHU TOTO, IO caMe Oylio CKOIIHOBaHO.
Xoya KOMiIOBaHHS HEBEIMKOI YaCTUHH MHCTEIBKOTO TBOPY
MOJK€ 37JaTHCSI HE3HAYHUM, BOHO MOKE BBAKATHUCS «CYTTEBUMY,
SKII0O BOHO BH3HAa4Yae CyTh JjgaHoro TBopy. IIpote, sKmio
BUKOPUCTOBYBaTH pOOOTY 3 TaKOK METOI0, SIK KPHUTHKA,
KOMEHTap, pernopTax, HaBYaHHSI, HayKoBa poOoTa YH
JOCTIIKEHHS, 11€ He € MOPYIICHHSIM CYMJIIHHOTO BUKOPUCTAHHS
9M TIOPYIICHHSM aBTOPCHKUX IpaB. Y TaKOMY BHIIAAKY CY]
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BUKOPUCTOBY€E HU3KY (PAKTOPIB, 1100 BU3HAUNTH, UM TIOTPAILISIE
BUKOPHUCTaHHA BUTBOPY MHCTELTBAa B OJHY 3 Kareropiu
CYMJIIHHOTO BUKOPHCTaHHS:

- LUIb 1 XapakTep BUKOPHCTAHHS, BKJIKOYAIOUU TE, YU
HOCUTh TaKe BUKOPUCTAHHS KOMEpLiHHMIA Xapaktep abo
MPU3HAYCHO /I HEKOMEPILIMHUX OCBITHIX IIJICH;

- XapakTep 3aXUIICHOT aBTOPCHKUM IIPAaBOM POOOTH;

- 00CsI Ta CYTTEBICTb BUKOPUCTAHOI YACTUHU CTOCOBHO
3axXHILIEHOI aBTOPCHKUM MIPABOM POOOTH B LIJIOMY;

- BIUIMB BHUKOPUCTAHHS Ha MOTCHUIWHUI pUHOK YH
IIHHICTh 3aXHIINEHOT aBTOPCHKUM TIPABOM pOOOTH.

MucTenTBO BBaXKATUMETbCS YECHUM, SIKIIO BOHO €
«TIEPETBOPIOIOYUMY» a00 [0JA€ «IIOCh HOBE, 3 TOIAIBIION
METOIO YU 1HIIUM XapakTepom». JloOpOocOoBICHE BUKOPUCTAHHS
— IIe MpaBOBa KOHIICTIisS 3aKOHY MPO aBTOPCHKE IPaBO, SKa
JI03BOJISIE YaCTKOBE, OOMEKEHE BUKOPUCTAHHS 3aXUILEHOI0
ABTOPCHKHUM ITPABOM MaTepially 0e3 MomnepeHpOro J03BOITY BiJ
fioro BiacHUKa. BoHa € THYYKOIO Ta 3aJIE)KHOIO BiJl KOHTEKCTY
KOHIIETILII€I0, sIKa CTIPSIMOBAaHA Ha BCTAHOBJIEHHS OajlaHCy MIiX
MpaBaMU BJIIACHUKIB aBTOPCHKUX MPaB MUCTEITBA Ta IHTEPECOM
I'POMAJICBKOCTI B JIOCTYTII Ta BAKOPUCTAHHI TBOpUYHX poOiT [7].

BucHoBKkH. ABTOpCHKE NPaBO BKJIIOYAE B ceOE HU3KY
NPaBOBUX HOPM, $KI KOHTPOJIOIOTH 1 BIIOPSIKOBYIOTh
BIJIHOCHHH, 110 3'SIBJISIFOTHCSI BHACIIIIOK CTBOPEHHS 1 peaizarlii
TBOpPIB MHCTELTBa, HAyKM Ta JiTepaTypu. Bu3HaueHHs
«IHTEJIEKTyallbHa BJIACHICTb» BIJOOpa)ka€ MpaBo Ha pe3ysbTar
TBOPYOI Ta PO3yMOBOI AISIILHOCTI JIFOJMHH, PO3MOPSAKEHHS 1
BUKOPHUCTAHHS PE3yJIbTATIB BIACHOT AISNIBHOCTI y PI3HUX LIIAX,
3aCTOCOBYETbCS Yy pI3HUX cdepax >KUTTS: BHUPOOHMYIH,
HAyKOBIH, KyJIbTYpHIH Ta 1HIIUX.

CTpiMKHMI  PO3BUTOK  KOMHI'IOTEpPHHX  TEXHOJOTIH
CIPUYUHUB MIBUAKUN 0OMIH 1H(GOpPMAIIIETO, 110, B CBOIO YEPry,
HiABUIIMIIO  BIPOTiAHICTh  BUHUKHEHHS  IPAaBONOPYIIECHb
IHTEJIEKTYaIbHOI BIIACHOCTI y pi3HUX cdepax mucrenTna. OTxKe,
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BCE 4YACTIIE MHTII CTAalOTh KEPTBAMH MOPYLIEHb CBOIX
aBTOPCHKMX TIpaB. YKpaiHa, K 1 Maibke BCl KpaiHu, Ha
HAI[IOHAIBHOMY PiBHI HOPMAaTUBHUMH aKTaMHU PETYIIOE 3aXHCT
nmpaB Ha 00’€KTH 1HTEJICKTyaJbHOI BJIACHOCTI Ta ix 3MmicT. B
VYKpaiHi TUTaHHS 3aXUCTY aBTOPCHKHX IpaB, 30Kpema y cdepi
MHCTELTBA, KOOPAUHYEThCs 3akoHOM «lIpo aBTOpChKE MpaBo Ta
CYMDXKHI TIpaBa», a Takox L{uBimsHUM KomekcoM. [TopyieHHs
aBTOPCHKHMX IpaB BifOYBA€TbCS y BHIIAAKY BUKOPUCTAHHS
MHUCTELBKOTO TBOPY 0€3 I03BONy, HE3aJEKHO BiJ MacmTady
3MiH. [locuTh nomyinspHe ysBISHHS Ipo Te, 1o 3miHa 10-30%
TBOpPY JO3BOJISIE YHHUKHYTH BiJIIOBIJAIIBHOCTI, HE BiJMOBIiNA€E
niicHocti. Cy OIIHIOE, YM € BUKOPUCTAHHS CYTTEBO MOTIOHUM
JI0 OpUTIHATY Ta Y 30€pEKEHO HOTr0 TOJIOBHY 17CTO0.

Murtui, 4yM€e aBTOPChbKE MpaBo OyJI0 MOPYIIEHO, MAIOTh
3MOTYy TIOAAaTH CYJOBHH MO30B MPOTH CBOIX MOPYIIHHKIB 1
BHMaraTH BiJIIIIKOJJyBaHHS CIIPUYUHEHHUX HUM 30UTKIB, a TAKOXK
BiJIIIKOAYBaHHS Cy/IOBHX BUTpAT.

Y BUKOPHUCTaHHI B OOMEKEHUX IUIIX TBOPIB MUCTEITBA
BOXJIMBUM € JOTPUMaHHA MPHUHLUUIIB JoOpouecHocTi. lle
MOHATTS € THYYKUM Ta 3aJISKUTh BiJl KOHTEKCTY Ta KOHIIEMIIII,
Ha sIKi CIPSIMOBAaHE BUKOPHCTaHHS.

[TuTaHHS 3aXUCTYy aBTOPCHKUX MpaB y chepl MUCTELTBA
3aJMIIAETBCA OJHMM 13 HaMOUIbII MNpiopUTETHHX Y cdepi
MOJIepHi3allii Ta MOKpAaIleHHsS 3aKOHOJIaBuOi 0a3u BCIX KpaiH,
TOMY 1110 IU(POBI TEXHOJOTIT MPOAOBXKYIOTh CBIMf CTPIMKHN
PO3BHUTOK, a II€ MPU3BOJAUTH JO BCE YACTIIIMX BUMAJKIB
MOPYLIEHHS 1HTEeNeKTyalbHOI BiacHOCTI. OTXe, JOTIYHUM
KpOKOM OyJie Tojajbllle OHOBJICHHS HOPMAaTHBHO-TIPABOBUX
aKTiB y Wi cdepi 3amis 3abe3MeyeHHs pPe3yIbTaTUBHOIO
pearyBaHHs y BUIIQJIKaxX IMOPYIIEHHS aBTOPCHKUX IPaB.
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COPYRIGHT AND INTELLECTUAL PROPERTY IN
THE FIELD OF ART

Abstract. The article is dedicated to the theoretical and
practical aspects of copyright and intellectual property
protection in the field of art. Based on the analysis of scientific
literature and legal acts, the peculiarities of legal protection of
artistic works are highlighted and the mechanisms for
safeguarding creative achievements are considered. Copyright is
viewed as a fundamental component of the creative industries,
guaranteeing artists — painters, musicians, and filmmakers —
exclusive rights to their original works, ensuring the ability to
control their use and to receive income from creative activity.
The article analyzes educational, practical, and ethical aspects of
integrating knowledge of intellectual property into the
educational process, emphasizing the importance of legal
awareness in the field of art in the digital age. It is noted that a
modern artist acts not only as a creator but also as an active
participant in legal, economic, and social processes. In this
context, the concept of “intellectual property” goes beyond a
purely legal category, becoming an instrument of creative
freedom, personal security, and professional development.
Special attention is paid to the challenges associated with the
development of digital technologies, which lead to an increase
in copyright infringements and determine the need for
improving national and international legislation. At the same
time, the role of international cooperation in the field of
copyright protection is emphasized, since global cultural
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exchange requires common standards and transparent rules.
Equally important is the formation of legal culture skills among
future artists, which ensures their competitiveness in the global
market. The development of legal literacy in creative
communities contributes not only to the protection of copyright
but also to creating conditions for innovation and sustainable
growth of the creative industries. In conclusion, it is stressed that
the harmonious combination of art and legal awareness is the
key to the successful integration of Ukrainian artists into the
global cultural space.

Key words: works of art, copyright, intellectual
property, copyright registration, copyright mark, copyright and
intellectual property infringement, fair use.
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CYYACHMM NIIXIA J0 TIJIECHOI MIATOTOBKHU
AKTOPA: THTEPKYJILTYPHUI BUMIP I ®I3UUYHA
BUPA3HICTD

AHoOTaliA. Y cTaTTi po3rsSHYTO aKTyaslbHI MPOOIeMU
Cy4aCHOi aKTOPCBKOI ITJTOTOBKA B KOHTEKCTI TJIMOOKHUX
TpaHchopmariif, 1o BigOyBalOThCI y  CBITOBOMY Ta
YKpaiHCbKOMY TeaTpajibHOMYy mpoctopi. OCHOBHY yBary
30CepeHKEHO Ha HEOOXITHOCTI MEePEOCMHUCIICHHS PO Tija
aKTopa He JIMILE K (PI3UYHOT0 IHCTPYMEHTY, a SIK IEHTPaJIbHOTO
KaHaJIy XyJIO’)KHBOTO CaMOBHPAKEHHS, 3[aTHOTO IepeaaBaTh
3MICT, €MOIIii Ta CEHCH HE3aJIeHO BiJ BepOaJbHUX 3ac00iB.
[TocranoBka mpoOnemMu Moysirae y HEOOXIAHOCTI OHOBJIEHHS
TpaIUIIHHUX OCBITHIX MOJENEH akTOpChbKoi MaliCTepHOCTI, 1110
MEPEBAXXHO CIUPAIOTHCS HA TCHUXOJIOTTYHI METOAM, IUIIXOM
1HTerpaLii IHTepKyJIbTYPHHUX 1 TIIECHO-OPIEHTOBAHMX ITiIXO/IB.
MeToro NOCHIIKEHHSI € BUBYEHHS €(QEKTHMBHOCTI CYYaCHUX
MeTO/IiB (PI3UYHOI aKTOPCHKOI MIATOTOBKH, MEPENAyCiM METOMY
Tapami Cy3yki, sK I1HCTpyMEHTY (OpMYBaHHS CLEHIYHOL
BHUPA3HOCTi, MiJBUIIEHHS TiIECHOI CBIAOMOCTI akTopa Ta
CTBOpEHHS LTICHOI aKTOPChKOI MPUPOJIH, B SKIH MOETHYIOTHCS
TiJI0, TOJIOC, €HEeprisl Ta MPUCYTHICTh. Y MPOLEC] JOCITIKEHHS
BUKOPUCTAHO KOMITAPaTHUBHHUM aHali3 MPOBIIHUX CyYaCHUX

339



APT-naat®OPMA. 2025. Bun. 1(11)

MeToaiB akTopebkoro TpeHinry (Cysyki, E. borapr, /Ix. Ho66c¢,
OyTO-NIPaKTUKH), (PESHOMEHOJOTIYHUN MiAXiJ J0 aHalli3y
TinecHocTi akTopa (Ha ocHOBi inmeit b. Yimmmpa), ommcoso-
AQHATITHYHUA METOJ| JUIS BUBYCHHS CTPYKTYp TpPCHIHTIB Ta
IHTepKYJIBTYPHUI aHaji3 3aais BHSBICHHS CHUIBHOTO Ta
BIZIMIHHOTO B CXIIHHMX 1 3aXiIHMX Te€aTPaJbHUX TPAAMILAX. Y
pe3ynbTari 3poOJeHO BHCHOBOK, IO TUIECHA MPHCYTHICTH
aKTopa Ha cCleHI Mae TIHOOKe EeK3UCTEHIlIIHEe 3HA4YeHHS,
OCKUTBKM caMe 4Yepe3 TUIO akTop 3/aTeH CTBOPIOBATH
ABTCHTUYHUHN CLEHIYHUI 00pa3, KU HE MPOCTO BIATBOPIOE, a
BTUTIOE BHYTPIIIHIO CyTh MEpPCOHaXa. AKIEHTYEThCS Ha
HeoOX1AHOCTI (pOopMyBaHHS «IHTEIPOBAHOTO aKTOPa» — TaKOTO,
0 MOo€eAHY€e (DiI3UYHY AMCUUILTIHY, €HEPIeTUYHY YyTIHMBICTD 1
TOJIOCOBY CBOOOJY B €IMHY CHUCTEMY TBOPYOIO BHUPAKCHHS. Y
CydyacHIil TeaTpalibHIi OCBITI BCE OUIBIIOTO 3HAYCHHS
HaOyBalOTh Ti MiJIXOJH, AKI PO3TIISIal0Th AKTOPCHKUI TPEHIHT
He JIMIIE 5K 3aci0 popMyBaHHS HAaBUYOK, a K TTTUOOKHUI Iporiec
CaMOMIi3HaHHS, KyJbTYPHOTO [iaJIOTy Ta PO3BHUTKY MLIJIICHOT
TBOPYOi 0COOMCTOCTI.

KuouoBi cjioBa: akTopchKa MiATOTOBKA, TUIECHICTB,
XYJO)KHE CAaMOBUPQKEHHS, IHTEPKYJIbTYPHHM MiAXiJl, METOH
Cy3yki, ClieHIYHa BUPA3HICTb.

Beryn: CydacHe TeaTpajbHE MHCTENTBO, 30KpeMa B
yMoBax riobanizamii i MKKYJIbTYpHOTO Jiajory, MepexuBae
TpaHchopMalliiHi 3MiHH, 10 OE3MOCePEeHhO BIUIMBAIOTH Ha
MeToau mpodeciiiHol MIAroToBKM akTopa. B yMmoBax
JUHAMIYHOTO  PO3BUTKY CLEHIYHOI MOBH, PO3LIMPEHHS
KAHPOBUX MEX 1 MEPEOCMHUCIIEHHS POJIi TiIa B aKTOPCHKOMY
mporieci mocrae moTpeda B OHOBJICHHI TPATUINIHHUX OCBITHIX
MiAXO0JIB, 30KpeMa B YKpaiHCbKii TearpanbHii mkoisi. Tijo
aKTopa Jie/1aji OuIblIe yCBIAOMITIOETHCS HE JIUIIE SIK IHCTPYMEHT
BUKOHAHHS, a SIK aBTOHOMHUH 1 4yTJIUBUI HOCIH XyI0KHBOTO
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3MICTY, 4epe3 sIKUil peaizyeTbesl 1HAMBIyaldbHE i KyJIbTYpHE
CaMOBUPAXEHHS MUTLISL.

CydyacHi METOJMKM AaKTOPCBKOTO TPEHIHTY Jenaii
YacTille 3BePTAI0THCS J10 TIIECHUX MPAKTHUK, 110 MAIOTh BUTOKU
y cximHux @Qinocodisix, pUTyaTbHHX TEXHIKaX 1 TIIECHO-
OpPIEHTOBAaHMX CHCTEMaxX PO3BUTKY. Y HEHTPl MUX MiIXOIIB —
MParHEeHHs J10 IJIICHOTO PO3yMIHHS IPUPOIU aKTOPA K ICTOTH,
B SIKIM TLJIO, PO3YM, €HEPris Ta eMoIlis (GOpPMYIOTh HEPO3PUBHY
enHicTb. 3okpema, merox Tamami Cy3yki, SKUA aKTHBHO
BIIPOBAIXKY€ETHCS Y CBITOBIM TeaTpaibHIl MpaKTHIll, HAJAE TLTY
(YHKIIIIO TOJOBHOTO MPOBIIHUKA CIIEHIYHOI MPaBJH, 3/1aTHOTO
repeaaBaTH 3MIiCT HaBITh 11032 BepOATbHUM BUMIPOM.

AKTyalpHICTh IIi€i TEMHU TIOJSATaE y HEOOXITHOCTI
MIEPEOCMUCIICHHS POJIi TUIECHOTo y MpodeciiiHiii aKTOPChKii
IiJITOTOBIII, @ TAKOXK y JIOCIIIDKEHHI THX ITeJarOTiYHUX MPAKTHK,
AK1 COPUAIOTH (POPMYBaHHIO aKTOpPa HOBOT'O TUILY — BIIKPUTOTO,
IHTYITUBHOTO,  MDKKYJBTYPHO  YyTJIMBOTO W  TLIECHO
ycBimomiieHoro. CTaTTs MPUCBSYEHA aHAJII3y CyJacHUX METOIiB
TIJIECHOTO TPEHIHTY, iX (iJocodCchKUX 3acaj, MeAaroriyHux
MEXaHI3MIB Ta IXHbOI'O BIUIMBY Ha ()OpMYBaHHS XYIOXKHBOI
MOBH aKTOpa.

IloctanoBka mpoOaemun. CydacHe  yKpaiHChKe
TeaTpajibHe MUCTEITBO, IHTETPYIOUHCh y CBITOBUH TeaTpaabHUN
MIPOCTIp, 3a3HA€ BIUIUBY MPOBIHUX TEHIEHL1NH HOTr0 PO3BUTKY,
30KpeMa OB ’sA3aHUX 13 (PEHOMEHOM IHTEPKYJIbTYPHOCTI B
TeaTpasibHOMY MECTeNTBi. Lle mpuBeprae yBary MucTenTBo- i
TEaTpO3HABLIB, AaKTyali3ylOUM IHUTAaHHS IHTEPKYJIbTYpHOIO
MOJIJIOTY B TeaTpl 1 METOAMK IMiJITOTOBKH akTopa. 3 I[hOTO
BUHUKAE HEOOXIMHICTh MpOaHANi3yBaTH CydacHi METOIUKU
MITOTOBKM  aKTopa B KOHTEKCTI  IHTEPKYJIbTYPHOTO
TeaTpaJibHOTO TPEHIHTY, MiJKPECIUBIIM 3HAYEHHS Tija SK
OCHOBHOT'O 3aco0y BUpPa3HOCTI B aKTOPCHKOMY MHCTELTBI, a
TaKO JOCIIIUTH BIUIUB CX1IHUX 1 3aXiTHUX MPAKTUK (30Kpema
meroxiB Tamamri Cy3yki, E. borapr, [I. Ho66ca, Tanio 6yTo) Ha
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¢dbopMyBaHHS HOBOTO THITy akTopa. Brepiie KOMIUIEKCHO
MIPOAHATI30BaHO B3a€EMOJII0 MiX TUIECHUMHU Ta TOJOCOBUMU
acTeKTaMHU aKTOPCHKOTO TPEHIHTY Ha OCHOBI IHTEPKYJIBTYpPHHUX
MeToauK. BUCBITIEHO 3HaYeHHS cXiaHOI TinecHoi ¢inocodii Ta
MPaKTUK (30KpeMa OyTO, TEXHIK JUXaHHS «HO-Xa-KbIoy,
MeroaiB Cy3yKi) y KOHTEKCTI 3aXiHO aKTOPCHKOI OCBITH.

TakuM 4MHOM, BUHHMKAaEe MOTpeda OKPECIUTH HOBUI
H1AX1 10 HIATOTOBKY aKTOPA SIK «IHTEIPOBAHOI» ICTOTH, Yy SAKIN
TiJIO, TOJIOC, CBIZOMICTH 1 MiACBIIOMICTh (DYHKLIOHYIOThH SIK
enuHe wine. 3po0JIeH0 KOMIApaTUBHUN aHaji3 aKTOPChKHUX
tpeninriB  Cysyki, borapr, HoGb6ca Tta mnpaktuku OyToO.
DEHOMEHOJIOTIYHMIA MAXiJ J0 TijJa akTtopa (3 ONMOpor Ha
koHuenii b. Yimmupa). Bukopuctano onucoBo-aHATITHIYHUI
METOJ  BMBYEHHS  CTPYKTYp 1  NPHUHLUMIIB  BIIPaB.
[HTEepKYABTYpHHI  aHaNli3 3aCTOCOBAHO JUISI  PO3KPHUTTS
CHUILHOI'O Ta BIAMIHHOIO MDK CXIJHUMM ¥ 3aXiJHUMU
TPaJUIISIMH TTiITOTOBKH aKTOpa.

AHaJi3 ocTaHHIX JocaifxkeHb i myOJuaikanii. OquH 3
HebaraTb0X BITYM3HSHUX KYJIBTYpPOJIOTIB, O KOJa HayKOBHUX
IHTEpECIB KOT0 HaJeKaTh aKTOPCHKI MPAKTUKHU MPEACTaBHUKIB
AMoHCbKoro Tearpy, O. XiMcTyH y HayKoBiil crarTi «PeHoMeH
METOJIMKM akTopchbkoro TpeHiHry Tamami Cysyki» [3]
JOCHIJUKYE BIAOMHUM  TpPEHIHT MpeJICTaBHUKA Cy4acHOIo
ATIOHCBKOTO ~ TeaTpalibHOTO MHUCTenTBa «l pamMaThka HIr»,
BusiBIsie HoBaropchbki migxoau T. Cysyki 10 ¢opmyBaHHS 1
PO3BUTKY HABMHYOK TOJOCOBEJACHHA Ta  IiJKIIOUYCHHS
€MOLIITHOTO KOMITOHEHTa SIK HaciiloK (OpMYBaHHS aKTOPOM
TIJIECHOTO YCBiJTOMJICHHS, a TAKOXX BU3HAYA€ BILTUB 03HAYECHOTO
TPEHIHTY Ha BIOCKOHAJEHHS MAaHCTEPHOCTI aKTOPCHKOTO
MEPEBTUICHHS. ACHEKT MOETHAHHS B aKTOPCHKOMY TPEHIHTY
clioBa Ta pyxy Ha mnpukiaai merony Tamami Cysyki
posrnsaatots A. Kapnenko ta A. KosieHKo y HayKoOBii po3BiLi
«CrnoBo B pyci sk 3aci6 (popMyBaHHS MaliCTEpHOCTI akTOpa Ha
npukiani Mmerony Tagami Cysyki» [2].
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EmomiifHuii acmeKT MPOBIIHUX METOJHMK aKTOPCHKOTO
TPEHIHTY Ha Cy4YaCHOMY €Tami pPO3BUTKY TeaTpajbHOI
nenaroriky  aHanizyiots l. IBamenko Ta B. Ctpenpuyk y
HaykoBii myOmikamii «IIpoBimHi MeToauku TpodeciitHOro
aKTOPCHKOTO TPEHIHTY: eMoliitHuii acnekt [1]. Hocmimuuii
MPOSABIIAIOTh HEAOMSIKUN HAyKOBUH 1HTEpec [0 BHUBYCHHS
3aKOPJIOHHUX aKTOPCHKUX TPEHIHTIB.

Buxonsguun 3 1pOro, MeTo JOCHIDKEHHS CTallo
OXapaKTepu3yBaTu cyJacHi IHTepKYJIBTYpPHI ~ METOAU
IJIFTOTOBKU aKTOpa SK MI€BHH MiaXia 10 (i3UYHOI BUPA3HOCTI
aKTopa.

Bukiiag ocHoBHoro marepiany. Ha cydacHomy erami
PO3BHUTKY CBITOBOTO Ta YKPAiHCHKOTO TEaTPaIbHOTO MHUCTEITBA
npodeciiiHa ocBiTa akTopa B YKpaiHi moTpeOye OHOBJICHHS —
Neperisiay iCHYIoUoi CHCTEMH MiATOTOBKH Ta 3alpOBaKCHHS
IHTEpKYIbTYpHUX (OpM 1 METOMIB HaBYaHHS. Takuil MigXia
PO3IIUPIOE  TOPU30HTH AKTOPCHKOTO  MHCJICHHS, CHpUSE
TIMOIIOMY PO3YMIHHIO BUTOKIB Pi3HHUX T€aTpaIbHUX TPAAUIIii 1
¢dbopMye B apTUCTOBI MiJBUIIEHY YYyTJIMBICTh, T'HYYKICTb
MHUCTIEHHS W TOTOBHICTh CHpUKAMAaTH cyrnepedHocTi. Yepes
3aHypEeHHs B TeaTpajibHi YMOBHOCTI, 1110 C(hOpMyBaJIU CydacHHM
TeaTpaJbHUM MPOCTIP, YKPATHChKI aKTOPH 3/100yBalOTh OCHOBY
JUIS CTBOPEHHS BIIACHUX aKTyallbHUX 1 CaMOOYTHIX TBOPYHUX
CTpAaTerii.

OCHOBU aKTOPCHKOTO MHCTELTBA 3aBXJIU IOB’s3aHl 3
TIJIOM $K YHIBEPCAJIbHUM IHCTPYMEHTOM CaMOBUPAKEHHS,
IpUTAMaHHUM KOXXHIM JouHi. OcCOONUBICTH Tijla aKToOpa
MOJIsSITa€ B TOMY, 1[0 BOHO MOCTIHHO TiepeOyBae i OTIISI0M
riasgada, — yCBIIOMIIIOIOYM — I}0  HAasABHICTh,  BOJHOYAC
3QIAIIAIOYNCH 3aHYPEHUM Y Ait0. DEHOMEHOJIOT 1 JOCIITHUK
akTopcbkoi npupoau b. Yinmmp y cBoiit npaui «PosboBa rpa ta
IICHTUYHICTB: MEXI TeaTpy K MeTadopu» BKa3ye, M0 «TLIO, B
SKOMY MH JKHBEMO 1 fIK€ € HEBIIIIBHUM BiJ HAC, BOJOIIE
HecTab1IIbHOO IIEHTUYHICTIO. .. Moe BHUPAXEHHS
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YCBIIOMIIIOETBCS ~ MHOIO  JIMIIE  4Yepe3  J3epKajbHe
BIIOOpa)XEHHsI, SKE CIEepUly BIIKPUBAETHCA MEHI depes
cnpuiHATTA T iHmux» [10, c. 184]. I gami Bin 3a3Hagae: «S1»
1HOA1 € CBIJIOMHM TiJIOM, IO TPOSIBISETHCA Yy TeaTpajbHIN
¢dopmi mepen iHIIMMU, a MEpIIe Ta TpeTe OaueHHs IbOTO Tija
B3aemo3anexHi» [10, c. 232]. Lli TBepmKEHHS ITO3BOJAIOTH
JTIUTH BUCHOBKY, IO HE3AJIEKHO BiJ OOpaHOi METOJHKH,
OCHOBOIO TeaTpalibHOi BUPA3HOCTI € TijecHICTh. CaMe 3B 30K
MIX TLIOM 1 pO3yMOM aKTOpa € HApKHUM KaMEHEM BHPa)KEeHHS,
1 BUKJIa/1a4 aKTOPCHKOI'O MUCTELTBA MA€ CTAaBUTHCS J10 LIbOT'O 3
MOBArol0, BPaxOBYIOYHM COIaJIbHI Ta OCOOMCTICHI KOHTEKCTH
KUTTS. TicHA B3aeMOMisl MDK CTYJIEHTOM 1 TMEAarorom,
noOy/0oBaHa B MEXaxX IHTEPKYJBTYPHOTO Miaxony, HalOyBae
KIFOYOBOTO 3HAYEHHS [ IPOLIeCy Q)opMyBaHHﬂ aKTopa.

OpHUM 13 HAWBIIMBOBINIMX 1 HAHPO3MOBCIOKEHIIINX
CY4YaCHUX METOJiB aKTopchKkoro TpeHiHry € «Suzuki Method of
Actor Training», CTBOpEHHII BUAATHUM SITIOHCHKHM PEXUCEPOM
Tamami Cysyki. Horo cucrema 0a3yeThcs Ha CHHTE3I TEXHiK
JABHBOTPEIIBKOIO TeaTpy Ta €JIEMEHTIB CXiHUX O0HoBUX
MUCTEITB, IO CIPSMOBaHI Ha PO3BHTOK 3[IATHOCTI aKTOpa 10
NEPEBTUIEHHS uepe3 poOOTy 3 BHYTpIIIHBOIO eHeprier. CyThb
METOJTy IOJIATAE B TOMY, 100 010JI0T1YHY €HEPriio, 3aKJa/IeHy B
Tidl, TpaHCcOpPMYBaTH Yy TOTYKHY CHIIy CLEHIYHOTO
BUpaxxeHHs [3, ¢. 209].

Tapami Cy3yki akleHTye HE Ha MEXaHIYHOMY 3JIUTTI
€JIEMEHTIB TPAJULIAHOTO CXIAHOTO M CY4YacHOTO 3axiJHOIO
TeaTpiB, a Ha CTBOPEHHI SIKICHO HOBOI'O Te€arpy — HUIIXOM
OCMHUCIIEHOTO  BHKOPHCTaHHS  I[IHHAX pPHC  JaBHBHOTO
TeaTpaJbHOTO MMCTETBa SK MPOTUBArM Kpu3l Tearpy
ChOTOJIeHHs. MOro TpeHiHT HaIlileHui Ha OBEPHEHHS AKTOPY
NPUPOJAHUX  BIMYYTTIB 1 3JaTHOCTI JO AaBTEHTUYHOTO
CaMOBHMpaXeHHsI 4yepe3 NpoOyaKeHHS MEepBUHHOI, TBapUHHOI
eHeprii, 00’€IHAaHHA TUIECHUX MOXJIHUBOCTEH y €IUHUN
LITICHUH 1HCTPYMEHT.
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CyTtp Meromy mojisirae B poOOTI 3 TUIOM MNUISIXOM
CKIagHUX (I3MYHUX BIpaB, IO CHPUSAIOTH MOIHOIEHHIO
BOJIOIHHS ~ TOJIOCOM, TIOCHJIGHHIO  BHUPa3HOCTI  HaBiTh
MIHIMQJIBHUX JKECTIB, a TaKOX PO3BUTKY MAaKCHMaJIbHOI
KOHIICHTpallii. 3aBlaHHs aKTOpa — HABYUTHCS MTEPEJaBaTh 3MICT
yepe3 Ti10, chopMyBaBIIHU MUIICHOTO «IHTETPOBAHOT'O aKTOPay,
B SIKOMY TLJIO 1 TOJIOC 37IMBAIOTHCS B €IMHUM KaHAJ MOTY>KHOTO
Hamipy. KirouoBuM eneMeHTOM METOAy € aKTHUBI3aIis
MepBICHOI eHeprii, SKy Cy4YacHa JIIOJMHA YacTO BTpAvae i
BIUIMBOM TEXHIYHOro Imporpecy. Brmpasu, 3amponoHoBaHi
Cy3yki, MaloTh Ha MeTi NpOOYIUTH B aKTOPOBI 3JATHICTh
KOPUCTYBaTUCSl BCIMa II'SiITbMa OpraHaMHM 4yTTsS — 30pOM,
CI[yXOM, JIOTHMKOM, CMaKOM 1 HIOXOM — $IK IHCTpYMEHTaMHu
CLICHIYHOI'O BUPAYKEHHS, 1110 BUBOJAUThH aKTOPChKE MUCTEL[TBO Ha
HOBHIA PiBeHb IUTICHOCTI i TTHOMHH.

BrpaBu Ha nuxaHHs W pyX € OCHOBOIO TiJIECHOI
NPUCYTHOCTI aKTOpa B IHTEPKYJIBTYPHOMY aKTOPCHKOMY
tpeninry. OcHoBy TpeHinry Tangami Cy3yki CKJIagaloTh BIIPaBH,
CIPSIMOBAHI Ha MOCTAHOBKY JUXaHHs Ta PyXy, SKI BUMararmTh
B1Jl aKTOpa TIIMO0KOI0 BIIYYTTS BIACHOTO LEHTPY TskiHHSA. Lleit
LEHTP, 32 METOJIMKOI0, IEPEHOCUTHCS B 00J1aCTh TPEThOI YaKpu
— KUIbKa CaHTHMETpiB HMkue nymnka. [Ipaktuka nependauae
CTaTUYHICTh BEPXHbOI YAaCTUHM TiIA, KOHTPOJIbOBAaHE Ta
30Cepe/DKeHe TUXaHHs, a TAKOK MaKCUMAaJIbHO aKTHBHY y4acTb
M’S131B HIIT Y BUKOHAaHHI PUTMIYHUX KpOKIB 1 ¢iryp, Lo
CYNPOBOKYIOTHCSI My3UKOIO B CTHIIL Byy [4, c. 118].

OnHUM 13 TOpPUKIANIB CYYacCHOTO IHTEPKYJIBTYPHOTO
aKTOPCHKOTO TpeHIHTY € TexHika «[lormsam amepukaHChKOT
pexxucepku Ta Bukianauku E. borapr. YV Hill moeaHyroThCs
MMOCTMOJIEpHICTCHKI i/1ei xopeorpadpa M. Osmepimi, 30Kpema
Metonuka «llicte mornsaiBy, i3 GI3MYHO IHTEHCHUBHUM
nigxoaoM Cy3zyki. CyTh IbOTO MOEIHAHHS NOJATae y podoTi 3
TpbOMa KJIIOYOBUMH KOMIIOHEHTAMH — €HEPTi€l0, TUXaHHIM Ta
[IEHTPaMU TSDKIHHS. 3aBSKH IbOMY T1JIO aKTOpa CTAa€ HE TIPOCTO
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CHJIbHUM Ta THYYKHUM, a i HAalIOBHEHUM CHEHIYHUM «TOJIOCOMY,
3JaTHUM 3allOBHIOBATH IPOCTIP 1 BCTAHOBJIIOBAaTH 3B’SI30K 13
TS AaYeM.

VY cBoili mpaktumi akTopcekuit memaror [[. HoG6c
pOOMTH HArojloC Ha PO3BUTOK y BHUKOHABISA  UyTTH
4acolnpocTopy, a TaKOX YCBIIOMIIEHHS BJIACHOI TUIECHO]
npucyTHocTi. Moro TpeHiHr mepen6auae  BUBIIBLHEHHS
BHYTpPIIIHBOI €Heprii, fka, y Tpoleci CHEHIYHOTO i,
MEPETBOPIOETHCS Yy BepOalbHI 3HAKM — IHTEJIEKTyalbHI
MOBIIOMJICHHsI, 110 Ha0yBalOTh TIJIMOMHM Ta YYTTEBOIO
HarnoBHEHH:. ['010BHa MeTa akTopa B Iill CHCTEMI — HAaBUUTHUCS
JISITH LUTICHO, MOEIHYIOUM TUIO Ta TOJNOC y OyIb-sKii mo3i i
pUTMi, HE PO3AUIAIOYM IIi KOMIOHEeHTH. Y Mertomumi FSPA
(Frank Suzuki Performance Aesthetics) pyx BucTynae 0CHOBOIO
IUISL BIAHAWICHHS CIIPABXHBOTO T'OJIOCY aKTOpa.

JI. HoOGb6c mnoeaHye y CBOEMY TpPEHIHTY SIIOHCBKY
cucremy Cy3yki 3 3aXiITHUIMH KiIHECTCTHYHUMU MTPAKTUKAMU Ta
KoHTemmopapi-taniieM. Bin amantye merom Cy3yki depes
BKJIFOYEHHS PYXiB, 1[0 BUHUKAIOTH 13 LIEHTPY TiJIa 1 BIUIMBAIOTh
Ha PO3BUTOK T'0JIOCY, aJKEe SIK pyX, TaK 1 TOJIOC MAIOTh CIIJIbHE
mkepeno — immyibe. CTyeHTH B LM cHCTeMi He 3ayuyyloTh
30BHIIIHI (OpPMHU, a JOCHIKYIOTh BHUTOKHM BIIACHUX PYXIB 1
3BYYaHH, 3100yBat0YM 3HAHHS PO MPUHLIUIIH PYXY, IKI MOXKHA
HaJaJll 3aCTOCOBYBATH B PI3HUX CIIEHIYHUX CUTyauisx [9, c. 98].
OpurinanpHicTh agantamii Meroauku Tamami Cy3yki B
iaTepnperarii /. Ho60ca nmosnsirae y HacTyrmHOMY:

- nociikeHHs (isuuHoro ta meradopuynoro LleHtpy
aKTopa,

- poboTa 3 MOTOKOM BHYTPIIIHBOI €HEeprii, 0 aKTHBI3y€
JIMXaHHS, M SI3H Ta TOJIOC;

- akieHT Ha MOHATTAX «LleHTp», «Sapo», «OyTTs» Ta
«TOYYTTS», J€ TOJOBHY pOJb BIAIrpalOTh HE PO3YMOBI
KOHCTPYKIIii, a TIJIECHI IePEKUBAHHS, K1 € JKEPEeJIoM Jii.
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[Monsarrs «leHTp» y TPEHIHTY pO3IISAAETHCS KPi3bh
MPU3MY TPbOX MEHTAIBHUX aCIEeKTIB (SICHICTh JTYMKH,
IHTEJIeKTyabHa CBOOOA, YITKICTh BHYTPINTHROTO 00pasy) Ta
IBOX (hi3WYHUX (YITKICTh PyXy ¥ TOJIOCY; TIMOWHA €Heprii, 10
aKTHUBI3y€ TiJIO, AMXaHHA 1 3By4yaHHs). 1100 npamtoBatu 3 mum
LenTtpom, sikuii y B3a€MOJIl 3 PO3YMOM BIJKPUBAE JOCTYII JIO
BHYTPIIIHBOTO «S1» aKTOpa i JO3BOJIsIE HATOBHUTH YSBOIO HOTO
SIIPO, HEOOX1THO PO3Mi3HATH SIK 010JIOT1YHE, TaK 1 €30TepUUHE
«aapo» — TIMOMHHY OCHOBY Tia Ta MOro TBOPYOTO
notexuiany [7, c. 16].

VY 1bOMy KOHTEKCTI TaHEIb Yy TeaTpl pO3TIISAA€ThCS K
KIIFOUYOBHI 1HCTPYMEHT PO3BUTKY IUIACTUYHOCTI akTopa. Bin
MPOJOBXKYE 3aIMINATHCS BaXIMBUM 3aCO00M BHUPAXKEHHS 1
BiJIiIFpae MPOBIAHY POJb Yy CYYaCHHUX CHCTEMax aKTOPCHKOI
IIITOTOBKH, JIONIOMararodu BUOYJOBYBaTH TLIO SK CBIIOMHH 1
YYTTEBUUN IHCTPYMEHT TBOPYOCTI.

VY KOHTEKCTI IHTEpPKYJIbTYPHOCTI Ha OCOOJIMBY yBary
3aCIyroBy€ SIOHCHKUI aBaHrapJHUN TaHeUb «OyTO», SKHUM
PO3MIISIIAEThCA 3aX1JHUMU TeaTpaJlbHUMU TelaroraMu K oJ{Ha
3 ¢opM TimecHoi pempesentanii cydacHocti. Moro xymoxHi
pHCH BTUTIOIOTh HOBATOPCHKE PO3YMIHHS JIFOJICBKOI TIJIECHOCTI.
Hanpuxnan, K. bepker y BnacHii cucTeMi aKTOPCHKOIO
TPEHIHTY MOCIYTOBYEThCS ITAMIMCHKOIO OMEPOr0, KOMEIIHHIM
muctenTBoM Y. YamiHa, KUTaCHKOIO OMEPOIO Ta SIITOHCHKUM
OyTO JUIsl BUSIBIICHHS CHUIBHUX PUC KIHETUYHOI KOOpAHMHAILIIT [6,
c. 254].

byTo Mae HU3KY QyHAaMEHTATbHUX XapaKTEPUCTHUK, SIKI

aKTUBHO BHKOPHCTOBYIOTHCSI B CyYaCHHX IHTEPKYJIBTYypHHUX
aKTopax TpeHiHrax. J[o HUX Hajexarb:
- 30epeKeHHsT  HU3BKOTO  NEHTPY  TOKIHHS, IO
JOCSITAETHCS 32 JOTTOMOT'0I0 €THIYHUX 0COOIMBOCTEN SIMOHCHKOT
TiI00y/I0BH, 30Kpe€Ma BUTHYTHUX HIT (BHCOKI CTPUOKH YH
obepraHHs y OyTO BiJICYTHI);
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- BUTATYBaHHS JKECTIB 1 103, SIKI MOXOAATH i3 TTTMOMH
icTopii, Ta iXHE BUBUILHEHHS 4epe3 Tijao (OyTo Yacto, ajie He
000B’SI3KOBO, CYTPOBOIKYETHCS OUTUM TPHMOM Ha OTOJICHOMY
TUII Ta TOTOJICHOIO TOJIOBOIO);

- TaHIIOBAaHHA Yy HE3BHYHOMY, Ae(opMOBaHOMY CTHII,
KOJIM pyXH TTOBUHHI BUHUKATH 3CEPEANHU, 3 MIJCBIIOMOCTI, K
croci® BUBIIbHEHHS TTIMOMHHUX IEPESKUBAHb.

3actocyBaHHs OyTO B aKTOPCBKOMY  TpEHIHTY
CIIpSIMOBAaHE HE HA TOKa3 YM JEMOHCTpALil0, a Ha ICHYBaHHS
TiJIa B IPOCTOPI SIK CAMOLIIHHOT IPUCYTHOCTI. Y I[bOMY MiIXOA1
pPyX 3BOIUTHCS 110 MiHIMyMy a0o B3arami 3HHKAE — JKECT
BUHUKAE 3 BHYTPIIIHbOI MOTpeOM, a He HaB’s3aHOl (OpMHU.
AKTOp Mae€ BHHTH 3a MeEXI CBOTO OCOOHCTOTO  «s»,
MOCTYMAOYUCh TUIOM [UI BTUIEHHS CYTHOCTEH NPHUPOIHUX
00’€KTIB — BiJI )HUBHUX ICTOT JI0 MpeAMETiB. byTo crioHykae mo
3BEpHEHHsA JO apXeTUNiB, WLI0 ICHYIOTh 11032 MeXaMHu
1HIMBIAYaTHHOTO JOCBIY, 1 CIIPUsiE MEPESHECEHHIO TiNa y chepy
HEBM3HAUCHUX MaTepialbHUX Ta JIyXOBHUX QopMm. 3a
TBEp/KEHHSIM 3acHOBHMKa OyTo Tarrymi XiA3ikatu, 3aBHaHHS
TaHIIO TOJISITAE B «apXeoJyorii TuIa» — NpOoOYIKEHHI CIUITYUX
eMoLill y rmOMHax icTopii, 3ayBaXKylOuH, L0 MPHCYTHICTh
BUKOHaBLsI He moTpedye akueHTyBaHHS [3. JlociaiaHMKH
HaroJIOyTh, 110 MOAi0HAa MpaKTHKa MOB’s3aHa 3 YHIKaJIbHUM
OaueHHsIM TiJA, BIAMIHHMM BiJ 3aXiZHOTO MEXaHICTHYHOI'O
niaxony. Y 3axifHii KyJnbTypl TUIO CHpUHMAaeThCs SIK
CTPYKTYpHO BH3HAu€HE y MPOCTOpPl, TOAl AK y CXITHIA — fK
nocynHa, y sKiil mupkyimtoe enepris [10, c. 154]. Baxnusum
IHTEPKYJIbTYPHUM acCleKkToM OyTO y TpEeHIHTy € 3B 530K 13
TpaguuiinuM teatpoM Ho, 30kpema 3 HOro MeauTaTUBHOIO
KOHIICHTPAIII€10.

OxpeMi BapiaHTH TPEHIHTY mependavaroTh BUKOHAHHS
CKJIaJIHUX, PO3IpBaHMX Yy PHUTMI Ta HampsMKaxX pyXiB, L0 €
HEMiIBJIaIHUMH JUISL CBIIOMOI KOOpauHaLii. MeToro € mpopuB
Ha HOBMIl pIBEHb CBIZIOMOCTI LUIIXOM PO3PHUBY 3 YCTaJICHUM
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mabJI0HOM Yepe3 CKIIaHe 3aBaHHs. [Hiui eheKTUBHII METO
— «3B’sI3yBaHHS T1JIa CJIOBOM», Y SIKOMY aKTOp acoliroe gppasu 3i
CBOIMHU TIJIECCHUMHU Ta CEHCOPHUMH BiJUyTTSMH, CTBOPIOIOYU
TUIECHI 00pa3u: «pyXaTucs — aje He XOIUTH — MK HeOOM 1
3eMJICIO», CIIOMICTUTH CKJITHE OKO B IIEHTp JI00a», «Cyrioou
MiJBIIICHI, SK Yy KpOKYy ImaByka» Tomo. Taki ¢paszu, mo
HaraayloTh J3€HCbKI KOaHM, CTHUMYJIOIOTH IHTYITHBHE
Mi3HAHHSL.

Ki1040Bi KOMIIOHEHTH 1HTEPKYJIBTYPHOTO aKTOPCHKOTO
TPEHIHTY BKJIFOYAIOTh!
- Macak Ta pO3CIHAa0JCHHS — B TIOJOXKEHHI JIeXKadH,
CUJSTYM, CTOSTUH, 3 (PIKCOBAHUM a00 BUTLHUM JIMXAHHSM, a TAKOXK
y mapi. Meta — ocTyInoBe BUBIIbHEHHS TUISCHUX IMITYJIBCIB;
- JUXaJbHI TEXHIKM — BIPaBH Ha BUJAUX 32 CTPYKTYPOIO
«H0-Xxa-Kpto», cTBOpeHo0 y XIV cr. [I3eami 1 mi3Hime
intepnperoBanoro E. Bap6oro, I1. Bpykom, Homi Oiina Ta
IHIITUMY;
- poOoTy 3 pe30HATOPaMH — IIOBEPHEHHS 10 aBTCHTUYHOTO
3BYYaHHs TOJIOCY Ta TiIEeCHOI BiOpallii;
- TIJI0O B CIEHIYHOMY MPOCTOPl — HaBYAaHHS 3JaTHOCTI
«CIyXaTuy» TMPOCTIp, BIUYTTS >KUTTEBOTO Ta CIEHIYHOIO
POCTODPY;
- BIUYTTS aHCaMOJI0 — PO3BUTOK YYTIUBOCTI Ta
B3a€MOJIii B TPy, J€ KOKEH yYaCHHK CTUMYJIOE€ HAaTXHEHHS
IHIIHNX;
- B3a€EMOJIIO 3 MAapTHEPOM — KOMYHIKAI[i}0, EHEPreTHUHY
Ta IMOJIEMiYHy piBHOBary, (opMyBaHHS KOHQUIIKTY uepes
B3a€EMHHUI OOMIH;
- poOOTy 3 MpEeaIMETOM — BIPaBU 3 MAJMIEIO, BisIIOM,
Mackoo; po0oTa 3 HEHUTpalbHUMH 00’ €KTaMU CTUMYJIIIOE YSIBY
Ta (Pi3MUHY KOHKPETH3allil0, CTBOPIOE YMOBHICTh Ta TIMOOKY
MPUCYTHICTb.

Hanpuknan, «rpa 3 naauier» po3BHUBAaE HE JHUINE
(b131MYHy KOOPJMHALIIO, @ M ICUXOJIOTIYHY Yy TJIUBICTD.
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PoGora 3 Bismom (Tpamuiiis teatpy KabOyki) mo3Bolsie
BUSBUTH €MOIIii{HI CTaHU 4epe3 00’€KT, HE 3aHYpPIOIYHCH Yy
BJIACHI IOYYTTSI.

Macka, iMIpoBi3allis, BIPaBH «ITiIBUICHOT HAIIPYTH» U
«aHOHIMHHUH TEKCT» TaKOX CIYTYIOTh PO3BHTKY BHYTPILIHBOT
MIPUCYTHOCTI aKTOPA.

VHIKQTbHUN NCUXO(I3WYHUA MIAXiA J0 TPEHIHTY
aktopiB mpononye ®. 3apiumri — pexucep, akTop, Ieaaror,
3acHoBHUK «The Llanarth Group» 1 KepiBHHUK HU3KHU
MiKHApPOJHUX IHTEPKYJIbTYPHHX aKTOPCHKMX mIKin. Foro
IHTGHCMBHA TIATOTOBKa 0a3yeTbcs Ha MPAKTUKAaX HOTH,
MiBJICHHOIHIICHKOTO OOMOBOr0 MHCTELTBA Kalapimasrry Ta
KHTaWCHKOTO CTHIIIO TAUI3UII0aHb. 3apiJijIi BBAXKAE, M0 aKTOPH
MaloTh JOCATTH HE JIUIIE 30BHINIHBOTO TEXHIYHOTO PIiBHS, a i
TJTMOOKOTO 1HTYITHBHOTO YCBIIOMJICHHSI BJIACHOTO JIOCBiy —
yepe3 JUXaHHA, TUIECHI MO3U, eMOIIHHY YyTIUBICTh. Y CTaTTI
«lo denomeHomoriyHOi MozeNi BTIICHHS CIIOCOOIB JTOCBIAY
aKTOpa» BIH aHaJ3ye Pi3HI PiBHI IBOTO JOCBiNYy, Ha3MBAIOUU
HalBUIIUI piBEeHb «EeCTETUYHMM po3ymMoM Tinay» [11, c. 660].
Moro cucrema 6a3yeThcs TAaKOX Ha 3aKPUTOMY GOHOBOMY
MucTenTBI Mapma Ani.

BucnoBku. TakuMm YuWHOM, MOXHa 3 YIEBHEHICTIO
CTBEpJKYBAaTH, IO CXiJHI TIIECHO-€HEPTeTUYHI MPaKTUKU
CTalyd  BAXJIMBOK  CKIAJOBOIO  CYy4YacHOI  TeaTpajibHOI
miarotoBku. ChOTO/AHI ICHYE YHUCJIEHHA KIUTBKICTh METO/IIB
HAaBYaHHS aKTOpiB — SK TPaJuUIAHUX, MEPEeBIPEHUX
MOKOJIHHAMHU, Tak 1 HoBaropchkuX. llompu po3OiKHOCTI Y
¢binocodii Ta MeTOIUI, BCl BOHH 0a3yrOThCS Ha TiII Ta TOJ0CI
K OCHOBHHUX HOCISIX KyJBTYpPHO OOYMOBIIEHOi BHpPa3HOCTI.
CeiToBa TeaTpaJibHa KyJIbTypa JEMOHCTPYE 3pOCTArOuUi
1HTepecC 10 aKTOPChKUX TPEHIHTIB, AKi, MONPU PI3HOMAHITHICTh
MiIX0MiB, 00’€mHaHI  17€€0  HEOOXITHOCTI  PO3BUTKY
NCUXO(I3UYHOr0 amapary akTopa, a TaKOXX KOHLEIIIE
TPEHIHTY SIK METOAY JOCIHIJKEHHs, 10 CIpUs€ TapMOHII Mixk
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TLJIOM 1 IyIIer0. AKTOPChKa MiATOTOBKA B YChOMY CBITI CTa€ BCe
OUTBII IHTEPKYJIBTYPHOIO — 3 TOCTIHHUM OOMIHOM JIOCBIZIOM,
MEPEOCMUCIICHHSIM ~ KOpDAOHIB ~Ta  IHTErpaimi€o  pi3HUX
CBITOIJISIIIB.

VY HalOnmk4iii TMEepCleKTHBl yKpaiHChbKa TeaTpajbHA
IIKOJIa TPOAOBXKUTH PO3BUBATH  HAI[IOHAJIbHI  TPAIMIIIi,
ornuparouuch Ha cuctemy K. CranicmaBcbkoro sk Ha i
¢bynnament. BogHouac MoxkHa ~—mepen0auuTH  aKTUBHE
3pOCTaHHs IHTEpecy [J0 IHTEPKYJIbTypHHUX aKTOPCHKUX
TPEHIHTIB, y SKHX OPraHIuYHO TMEPEIUIiTaTUMYThCA TEXHIKU
YKpaiHCBKOTO TeaTpy 3 MPaKTHKaMH 3aXiTHOTO Ta CXiIHOTO
noxo/keHHs. Takuil cUHTE3, Ha Hallly AYMKY, € MepelyMOBOIO
YCHINIHOTO TIOCTYIY TeaTpajibHOI OCBITH Ta BIIKpHUBAa€E HOBI
TOPU30HTH ISl TeATPaIbHOTO MUCTEITBA YKpaiHH.

Cnmncox BUKOPHUCTAHOI JIiTepaTypu:
1. IBamenko 1., Crpenpuyk B. IIpoBimHi Meronuku
npo¢eCifHOTO aKTOPCHKOTO TPEHIHTY: EMOIMHUN acCIeKT.
Kynbrypa i cyuachicts. 2018. Ne 2. Ce. 93-100.
2. Kaprienko A., Konenko A. CnoBo B pyci sik 3acid
(dbopMyBaHHS MalCTEpHOCTI aKkTOpa Ha NPUKIAAI METOAY
Tanami Cysyki. Marep. Kond. MomnoaixHoi HayKoOBO1 JITH.
2020. Cc. 80-81.
3. XmuctyH O. @®eHOMEH METOAMKU aKTOPCHKOTO TPEHIHTY
Tapami Cy3yki. AKTyanbHI NUTaHHSA KyjabTypodjorii. 2017.
Bum. 17. Cc. 208-215.
4. Behrens E. Training a performer’s voices. Theatre,
Dance and Performance Training. 2016. Is. 7 (3). Pp. 453-471.
5. Bergmark J. Butoh — Revolt of the Flesh in Japan and a
Surrealist Way to Move. URL: https://surl.li/awecvg.
6. Carrythers 1. The Theatre of Suzuki. Cambridge:
Cambridge University Press. 2004. 328 p.

351


https://surl.li/awecvg

APT-naat®OPMA. 2025. Bun. 1(11)

7. Lewis R. Self discovery through voice and body.
International Journal of Humanities and Social Science. 2014.
Vol. 4. Ne 1. January. Pp. 11-20.

8. Noverre J.-G. Les lettres sur la danse.

URL: https://surli.cc/ycwyib.

0. Sanders V. Dancing and the Dark Soul of Japan: An
Aesthetic Analysis of Butd. Asian Theatre Journal. 1988.

Ne 5 (2). Pp. 148-163.

10.  Wilshire B. Role — playing and Identity : The Limits of
Theatre as Metaphor. Cultural Hermeneutics. 1976. Vol. 4. Is. 2.
Pp. 199-207.

11.  Zarrilli P. B. Toward a phenomenological model of the
actor’s embodied modes of Experience. Theatre Journal. 2004.
Vol. 56. No. 4. Pp. 653-666.

Valeriia D. SHTEFIUK,
PhD in Arts, Associate Professor,
Kyiv Municipal Academy of Circus and Performing Arts,
Kyiv, Ukraine,
e-mail: 14valeri777@gmail.com,
ORCID: 0000-0002-0981-3003

Abstract. The article addresses current issues in
contemporary actor training within the context of profound
transformations in both global and Ukrainian theatre. The focus
is placed on the need to reconsider the role of the actor’s body —
not merely as a physical instrument, but as a central channel of
artistic expression capable of conveying meaning, emotion, and
intention beyond verbal language. The problem is defined as the
necessity to renew traditional educational models of actor
training, which are largely based on psychological methods, by
integrating intercultural and body-oriented approaches. The aim
of the study is to analyze the effectiveness of modern physical
actor training techniques — primarily Tadashi Suzuki’s method —
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as a means of enhancing stage expressiveness, developing
bodily awareness, and shaping a holistic actor identity that unites
body, voice, energy, and presence. The methodology includes
comparative analysis of leading actor training methods (Suzuki,
Anne Bogart, John Nobbs, and butoh practices), a
phenomenological approach to the actor’s corporeality (based
on the ideas of B. Wilshire), descriptive and analytical study of
exercise structures, and intercultural analysis to identify
commonalities and distinctions between Eastern and Western
theatrical traditions. The research concludes that the actor’s
bodily presence on stage holds not only functional but also
existential significance, as it is through the body that the actor
creates an authentic stage image, embodying the inner essence
of the character. The study highlights the importance of forming
an “integrated actor” — one who fuses physical discipline,
energetic sensitivity, and vocal freedom into a unified system of
artistic expression. In modern theatre education, increasing
emphasis is placed on training approaches that view actor
development not merely as skill acquisition, but as a deep
process of self-discovery, cultural dialogue, and the cultivation
of a holistic creative identity.

Key words: actor training, corporeality, artistic
expression, intercultural approach, Suzuki method, stage
expressiveness.
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KHUTI'A AK CUMBOJI KYJIBTYPH: BIJ{
PYKOIIMCHUX KOJEKCIB 10O IIU®POBUX HOCIIB

Anoranisa. KHura — 11e He mpocTo HOCI# BiloMOCTeH, a
JIOPOTOIlIHHA YacTHHA KYJbTYPHOTO HaJ0aHHA, sKa BigOHWBae
VSBJIGHHS TIPO CBIT, TEXHIYHHHA TOCTYIN 1 CYCHUIbHI 3MiHH
BIIPOZOBXK CTONITh. Bim crapomaBHIX PYKONMHCHUX KHHUT [0
M(pOBUX CEpPBICIB, BOHA MOJ0Jaja JOBIHM NUISIX €BOJIOIIT,
TpaHcpopmyroun (izuuHy (opmy, ajle He 3MIHIOIOYH CBOIO
TOJIOBHY MeTy — 30epiraTM 1 NOIIMpIOBaTH 3HaHHA. BoHa
noAiOHa 10 J3epKajia JIOJCTBA, (PiKCyrouM HOro MOpayibHi
LIHHOCTI, PIBEHb TEXHOJIOTIYHOIO PO3BUTKY Ta CIOCOOU
KOMyHiKauii. Bix HaligaBHIMX  3pa3KiB  IIYMEPCHKUX
KJIMHONHUCHUX TaOJMYOK JI0 CYy4YaCHHUX LU(PPOBUX CXOBHI —
KOXKEH €Tall CTAHOBJICHHS! KHUTH XapaKTepU3y€EThCS 3MiHAMU B
MeTOoAax Il BUTOTOBJICHHS, PO3IIOBCIOJDKEHHS Ta YTPUMAaHHS. Y
CTaTTi aHAJI3YIOTHCS ICTOPUYHI 3MIHU KHUTH, IOYMHAIOYN BiJl
JIaBHIX PYKOIMCIB, JIpyKapchkoi peBomomnii [yrenbepra Tta
PO3KBITYy  MacoBOTr0  KHUTOAPYKYBaHHS O  CYYacHHUX
eJIEKTPOHHUX (popMaTiB. BUCBITIIOETHCS KITIOYOBA POJIb KHUTH
y 30€peKeHHI Ta TPaHCIALIl 3HaHb, a TAKOX i1 3HAYCHHS B
pI3HUX ICTOPHYHUX TMepioAax, 3 AaKLUEHTOM Ha BIUIUB
TEXHOJIOTIYHOTO  PO3BUTKY Ha Qopmatu Ta CIOCOOH
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3acrocyBaHHs KHUT. Okpema yBara 30CepelKeHa Ha
Tpanchopmarrii MarepiaabHUX HOCIIB iH(OpMaIlii Ta X BIUIMBI
Ha KyJlbTypHI nporiecu. OcobnuBa yBara npualII€ThCs BIUTUBY
nU(PPOBUX TEXHOJIOTIN Ha KyJbTYpPYy YHMTAaHHS, TpaHchopmarii
610mioTeK 1 mpobiem, OB’ I3aHMUX 13 TOBrOBIYHICTIO IU(PPOBUX
HociiB. JloCHipKyeTbest B3aEMOJISE MDK JPYKOBAaHHMH Ta
IU(GPOBUMH BUAAHHSAMH, IO CHIBICHYIOTh y CYYacCHOMY
KyJbTYpHOMY TIpOcTOpi, (popmyroun HOBI, TiOpuaHi (hopmu
KHHUTOBH/IaHHS. Oxpemo M1 IKPECITIOETHCS MUTaHHS
aBTOPCHKOTO IIpaBa, TPHBAIOCTI 30epiraHHs iH(opMalii Ha
HOCISIX 1 3MIHM B 4YHMTAIlbKMX 3BHYKaX. JlOCIiIKEeHHS
MIAKPECITIOE, 110 KHUTA, HE3AJIC)KHO Bij (hopMary, 3alIUIIAEThCs
HEBIJ'€MHUM €JIEMEHTOM KYJIBTYPHOI CHAJIIMHH 1 JIFOJACHKOL
UMBLTI3aLi{, BiAIrpaloyu KJIOYOBY pOJIb y IMepeaayi 3HaHb Ta
30epexeHHI KyIbTYPHOI CAaMOOYTHOCTI.

Kawu4oBi cioBa: KHUTA, KHUTOJIPYKYBaHHS, HUGPOBI
HOCI1, €JCKTpPOHHA KHHTra, KyJbTypHA CITQIIIMHA, CBOJOLIS
KHHTH, 010moTeuHi Gouam, udposizaris.

Beryn. Kuaura € omaum i3 HajgaBHIMX 1
HallBaXJIMBIIIUX KYJIbTYpHUX MpPEIMETIB, SKUH Bifirpae
KJIIIOYOBY poOJIb Yy (OpMyBaHHI 3HaHb, 1JIGHTUYHOCTI Ta
ICTOPUYHOI MaM'sATi COUIBHOTU. Bij HalllaBHIINMX PyKOUCHUX
KOJIEKCiB, M0 iX OyJI0O CTBOPEHO BpYYHY, [0 CYy4YaCHHUX
U poBUX HOCIIB, 110 30epiratoTh BeduKi o0csAru iHpopmariii,
KHUTA 3aJIMIIAE€THCS HE3MIHHUM CHMBOJIOM 1HTEJIEKTYaJIbHOTO
MOCTYTIY JIFOJICTBA.

EBomroris KHWTM YHAaO4YHIOE 3MIHM B CIocobax
HAKOMHUYEHHs, 30epeKeHHsI Ta PO3MOBCIOKEHHS 3HaHb. KoxkeH
eTarr PO3BUTKY KHHUTH — BiJI amipycHUX cyBoiB CTapoaBHBOTO
€runty 10 Apykapchkoro Bepcrata M. I'yremGepra, Bin
MacoBOTO KHUTOApYKyBaHHS XIX cT. 10 nudpoBux 616m0TeK
XXI cr. — cynpoBOJKYBaBCS BXIUBUMH KYyJIbTYPHUMHU Ta
CYCHUIbHUMH 3pyLIeHHSAMH. L{i 3MIHM BIUIMHYJIM HE TUIBKU Ha
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JIOCTYIl 10 3HaHb, ane W cOopMyBaJM XapakTepHi pHCU
CYCMUIBHOTO JKUTTS B Pi3H1 ICTOPUYHI MTEPIOIH.

Y cydacHOMy CBITI KHHMra Bce uYacTimie HalyBae
nudpoBoi GopMH, 0 TOPOKYE ITUCKYCIT Mpo il MalOyTHE K
MaTepialibHOro 00’ €KTa KyJIbTypH. YN MOXKE eIeKTpOHHA KHUTA
LUJIKOM 3aMIHMTH ApyKoBaHy? Sk 1udpoBizaiis BIUIMBaE Ha
TpanuuiiHi O6i0mioreuni ¢ouau? Uu He mpu3Bene BOHA IO
BTpaTH KyJIbTYPHOI IIIHHOCTI KHUTH SK (pizuuHOTO apTedakTy?
I[i nuTaHHA CTalOTh OCOOJIMBO AaKTyaJIbHUMH B yMOBax
r1o6anbHOI UG POoBOi TpaHchopMaIlii.

Omxe, DOCIIKEHHS €BONIOLIT KHUTH € BaKIUBUM HE
TITIBKUA 3 ICTOPUYHOI, alleé ¥ 3 KyJIbTYPOJOTIYHOI TOYKU 30DY.
Amnaii3 3MiH B MarepiaibHiid ¢Gopmi KHUTH Ta 11 QyHKIIAX dae
3MOTY 3pO3yMITH, SIK B3a€EMOJIIOTH KYJbTypa, TEXHOJOTIi Ta
CYCHUIBCTBO B Pi3Hi iICTOPHUYHI €MIOXH.

IMocTanoBka mpo6Jiemu. 3MiHa GopmaTy KHUTH, BiA
PYKOIUCHUX KOJEKCIB JI0 €NEKTPOHHHUX MPUCTPOIB, BILIMHYJIA
SIK Ha TIO3UTUBHI aCIEKTH KyJIbTYpPH, TaK 1 Ha IEBHI TPAAMIIii, SKi
3auKid. [locTaroTh mUTaHHS MPo 30epexeHHs (QI3UUHUX KHUT
SK YaCTUHH HAIIoi CHAAIIMHW, aJanTaiilo KJIACHYHOTO
KHUTOBUIaHHA 10 IU(POBOT €pr Ta BILJIMB HOBITHIX TEXHOJIOT1H
Ha Te, SIK MH YATAEMO. Y CTaTTi PO3TIISIHYTO ()EHOMEH KHUTH SIK
KyJIbTYPHOTO SIBHINA, IO MOCTIHHO TpaHCPOPMYEThCS, aie
3aJIMIIAETHCS KITFOUEM JI0 30€peeHHS Ta Iepeiadi 3HaHb.

AHami3 OCTaHHIX JocCaigkeHb 1  myOJikamii.
[IpoGnematnka KHUTH SK KYyJbTypHOro apredakry €
[EHTPATBHOI TEMOI0 YHCICHHHUX HAYKOBHX CTY[IIH B icTOpii
KHUTOJIpYKYBaHHsI, 010;110TeuHil crpaBi, cdepi KyJIbTyposorii
Ta IOCIiHKeHb Meaia. KimrodoBi mpaili B il ramy3i 30cepekeHi
Ha JOCHI/DKEHHI MaTepiajJbHUX acHeKTiB KHUXKKH, 1 poil B
COLIIaIbHUX TMEPEeTBOPEHHAX Ta BIUIMBI IMdpoBizamii Ha
KHIDKKOBY KYJIBTYPY 3arajiom.

OpnHuM 13 HAMBIUIMBOBILIUX JOCHIIHUKIB BILTUBY Meaia
Ha CyCHIbCTBO € M. MakiitoeH, sSIkuil y cBOiM 3HAKOBIN mpatii
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«lanmaktuka I'yreHOepra: CTaHOBJICHHS JIIOJMHM APYKOBAHOI
KHUI'M» HarojoulyBaB, II0 CaMeé JApPYKOBaHa KHUTa CIpUsIa
(hOopMyBaHHIO 1HIWBIIyalli3My, PaIliOHATLHOTO MHCIICHHS Ta
HAyKOBOT'O IMIJX0Ay. ABTOpP CTBEP/XKYBaB, 110 3MiHM B HOCISIX
iHpopmanii  paauKaIbHO — TPAaHCPOPMYIOTH  CYCHIJIBbHI
CTPYKTYPH, 1110 OCOOJIMBO aKTyalbHO B KOHTEKCTI IIEpeX0ay Bil
JPYKOBAaHOI KHIDKKH /10 nudpoBoi [5].

VY. Exo y cBoiii mpami «He crnoagiBaiiTecs mo30yTucs
KHIDKOK» HAroJjomrye, IO JpPyKOBaHA KHUXKKa 30epirae
HEe3aMiHHI BJIaCTUBOCTI, SIKI HE MOXKYTh OYTH LIJIKOM 3aMillleH1
CIIEKTPOHHIUMH HOCISIMA. ABTOp aHalli3ye MarepiajibHICTh
KHIKKH SIK BOKJIMBY KYJbTYPHY KaTeropito, 110 BIUIMBAE Ha Te,
K 11 cnpuiiMaroTh 1 BUKOPUCTOBYIOTH [2].

YKpalHChKI BUEHI TaKOX MPHUAUISIOTH MUIBHY YBary
JOCIIKEHHIO PO3BUTKY 010Ji0TEK Ta KHMKKOBOI KYJIBTYpU B
uimomy. Hanpuxknan, C.C. Taparyns, H. O. ['punenko,
JI. A. lyOpoBiHa aHami3yrOTh poib 0i0IioTeKk y 30epekeHHI
KHIDKKOBOT CITAJIIIMHY Ta BIUIMB IU(POBi3aIlii Ha TpaauIliiiHi
610;110TeuH1 MPaKTUKU. BOHM aKkIIeHTYI0Th yBary Ha BaXKJIMBOCT1
3HAXOJKEHHS OallaHCy MDK JPYKOBaHUMH Ta €JIEKTPOHHUMH
pecypcami, 110 € KIFOYOBUM 3aBJIaHHAM Cy4acHoi 6106110TeuHO01
nomiTuku [1].

OxpeMuii HanpsIMOK JTOCHIJKEHb CTOCYEThCs LU(POBOT
KHWKKM Ta il BIUIMBY Ha KyJnbTypy uuTaHHsi. H. bapon
po3risiiae 0cobIMBOCTI HU(POBOTrO YMTAHHS Ta BIIMIHHOCTI B
CHPUMHATTI TEKCTY Ha MarepoBUX Ta €IEKTPOHHUX Hocisx [11].
JlocIipKeHHS CBiAYaTh PO TeE, 1110 eNEKTPOHHI KHMKKH MOXKYTh
CHPUATH HMIBUAKOMY Meperisay iHdopmallii, IpoTe MOTEHIIITHO
3HWXKYIOTh PIBEHb 11 IIIMOOKOT0 3aCBOEHHS.

BaxnuBo mocmipkyBatu ouudpyBaHHS 010710TE€UHUX
¢doHaiB Ta 3abe3MedyeHHs BIJKPUTOTO JOCTYIy JO 3HaHb.
[Ipoextn, Taki sk «Google Books», «Europeana» Tta
«HathiTrust», cnpusioTb CTBOPEHHIO TJ00AIBHUX IUPPOBUX
apXiBiB, MO POOUTH KHMKKOBY CIAIIUHY JOCTYITHIIIOK IS
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JOCIITHUKIB Ta MIMPOKOi TpoMajackKocTi. [IpoTe, sk 3ayBaxye
O. 1O. Map'ina, BUHUKAa€ TUTaHHS JOBTOBIYHOCTI IUGPOBHUX
dopmariB Ta pU3MKY BTpaTH LU(PPOBUX JAaHUX BHACITIIOK
TEXHOJIOTTYHOTO CTapiHHA [6].

OTxe, cydacHI HayKOBI JOCIIDKEHHS MiIKPECIIOIThH
CKJIaJHUH Ta OGaraTorpaHHuil XapakTep (GEHOMEHY KHMXKKH SIK
KyJbTypHOTO apTeakty. BoHH 1eMOHCTPYIOTH, IO JPyKOBaHI
Ta UU(POBI KHMKKU HE BUKIIOYAIOTh OJHA OJHY, a pajlle
JOTIOBHIOIOTh, (OpMYyIOUM TiOpUAHY KHHXKKOBY KYJBTYpY
XXI cr. Ioganpini gociiKEHHS MOXKYTh OYTH 30Ccepe/lKeH] Ha
aHaJi31 BIUIMBY HU(PPOBUX TEXHOJIOTIH HA YHATAIBKI MPAKTHKH,
a TakoXX Ha IIOIIYKY ONTUMAalbHUX MoJeNeil B3aeMomil
IpyKoBaHOi Ta nuppoBOi KHMWKKH. [IpobiemaTnka KHHUTH SIK
apTedaxkTy KyJbTYpH aKTUBHO JOCIHIPKYETHCS HAyKOBLSMHU Y
chepi icropii KHUTOAPYKYBaHHs, Oi10MIOTEeKO3HABCTBA Ta
KyJabTypodorii. Pobotn M. MakiioeHa akleHTYIOTh yBary Ha
BIUTUBI TEXHOJIOT1M HAa KOMYHIKAIIII0, BKIIOYAIOYH TIEPEXil] Bi
JIPYKOBAHOTO CJI0Ba 10 mudpoBoro. Y. Eko migiiiMae muTaHHS
3HAYeHHs KHUTU Ui (OpPMYBaHHS KYJIbTYPHOTO HpPOCTODY.
Vkpainceki  gocuianuku, Taki gk C.C. Taparyns,
H. O. I'punienxo, JI. A. lyoposina, O. FO. Map'iHa, aHani3yroTb
pPO3BUTOK O10J10TEK $K IIEHTPIB 30€pekKeHHs KHUKKOBOL
cnagmuuu. [lpore, momanbili JOCHIKEHHS HOTPeOYyIOTh
IJIMOIIOr0 OCMUCIICHHS MEPeX0oAy KHUTH 10 IUPPOBOI epu Ta ii
BIUIMBY Ha KyJbTYpY.

Mera crTarTi — pO3MVISHYTH KHUTY $IK BaXKIMBHM
KyJbTypHUH 00’€KT, MpociiKyBaTH ii TpaHchopMarlliro Bix
PYKONIMCHUX BHUJAHb N0 CydacHuUX IudpoBux ¢opmaris, a
TaKoXX 3’dcyBaTu ii 3HaueHHS y 30epeXeHHI KyJbTypHOI
CTa IIIMHU Ta BIUIAB IU(PPOBOI €MOXH HA CBIT KHUTH.

BuKJ/1a1 0CHOBHOT0 MaTepiaJjy. 3apo/KeHHs KHUTH, 5K
crioco0y ¢ikcarii BioMOCTEH, BIAXOAWUTH KOPIHHSM Yy CHUBY
naBHUHY. HaliaBHIIMMM HOCISIMM NMHCBMOBMX 3HAKiB CTalld
TIUHSAHI TaONMMYKH, SKAMH TOCITYTOBYBAIUCS WIYMEpH IS
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BEJICHHS TOCIIOAApChKUX 3anuciB me y IV tuc. no H. e. Hanmen
Ha HUX pOOWIMCS KIMHOMHCOM 1 BUKOPHUCTOBYBAJIUCS B
aJIMIHICTpaTUBHUX crpaBax. Pazom i3 mum, B CTapogaBHbOMY
€runti 3'sBUiacs Tpagullisl BUKOPHUCTAHHS Mamipycy —
POCIUHHOTO Martepianry, IO JaBaB MOXKJIHUBICTh BHTOTOBIISITH
3py4yHi Ta moptatuBHI Tekctu. Bxe y III cr. mo H. e.
Onekcanpiiiceka 0107i0TeKa MOTJIAa MOXBAIUTUCS THCSYaMU
CYBOIB 13 TEKCTaMH PEJIIriHHOTO Ta HAYKOBOTO XapakTepy [8].

3 €BOJTIOIIEI0 Marepiaiis JUIst MUChMa
TpancopmyBanucsa U dopmaru kuuru. Ilamipyc nmocrynuscs
nepraMeHTy — oOpoOJeHiii WIKipi TBapwWH, siKa BUSBUIACA
MIIHIIIOK Ta AOBroBiuHimoK. Lle cTBOpUiIO meperyMoBH JUis
MOSIBH KOJIEKCIB — KHHT, SIKI CKJIQAadM 3 OKPEMHX apKYIIiB,
3’eqHaHnXx Mix co0oro. Komekcu ctanmu 6a3oBUM HOCIEM 3HAHb
B €BPOINEHCHKiH Tpaauiii, 0cOOIMBO micist po3Bary Pumchkoi
iMIIepii, KOJIM MOHACTHUPI MMEPETBOPIIIMCH HA KIIFOYOBI IICHTPH
30epexeHHss Ta mepenucyBaHHA KHUT. CepenHbOBIUHI
CKPUNTOPIT MPOIYKYBAIH PO3KIITHO 03/00JICHI MaHyCKPHUIITH,
sk Kaponinreski €sanrenis abo Koxekce I'irac, mo cBiuuts mpo
BHUCOKUI PIBEHb KHUKKOBOI KyJIbTYPH Ti€i enoxu [3].

OaHuM 13 KJIIOYOBUX MOMEHTIB B ICTOpIi KHUTHU CTaB
Bunaxix Morannom I'yrenGeprom y XV CT. ApyKapchKoro
BepcraTa. /1o Toro KHUru CTBOPIOBAINCS BUKIIIOYHO BPYUHY, 110
poomsio iX JOPOTMUMH Ta HEAOCSIKHUMH IS TEPEeCIuHOTO
yuTaya. /[pykapcTBO CTajlo KaTajli3aTopoM KyJIbTYPHHX 3MiH,
CHPUSIOUM PO3MOBCIOJKEHHIO OCBIYEHOCTI Ta 30UIBIIECHHIO
iHTepecy 10 KHUT. OIHUM 13 MepIIMX BUAATHUX JAPYKOBAHUX
TBOpiB Oyma bi6miss ['yrenGepra (1455 p.), sika Bpaxkana
BHCOKOIO SIKICTIO JPYKY Ta BIJIHOCHO HEBHCOKOIO I[iHOIO
MOPIBHSIHO 3 PYKOITMCHUMU KHUTaMu [4].

[Tporpec npykapcTBa CHpHUSB PO3KBITY HalliOHAJIBHHUX
JTEpaTyp, BUHUKHEHHIO HOBUX JKaHPIB, a TaKOXK (POPMYBAaHHIO
iHTeneKTyanbHoro kona. Pedopmamis Ta IIpocBiTHUITBO
3HAYHOI0 MIpOI0 TOKJIaJaIuCsl Ha JPYKOBAaHY KHUTY SIK Ha
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IHCTpYMEHT MOIIUPEHHS HOBUX ined. BUHMKHEHHS raser Ta
nepiognuaux Buaanb y XVII-XVIII cT. posmmpuno chepy
3aCTOCYBaHHS JPYKOBAHOTO CIIOBA, POOJSYM WOTO JOCTYITHHM
JuTst 1ie OinbInoi ayauTopii [3].

VY XIX cT. TeXHOJOT1UHUI Mporpec CupusB MexaHi3amii
IPOLECIB JPYKYy, IO 3pOOMIIO KHHUIM WI€ AOCTYIHIIIUMH.
3’BUIIMCS JIENICBI MAacOBi BUJAHHS, 30KpeMa T. 3B. «JCIIEBI
POMaHM» Ta HAYKOBO-IIOIYJIIPHI KHUTH, 5IK1 (POpMyBaId MacoBy
KyJabTypy uuTaHHsA. Ha mod. XX CT. KHUIOBHUIAHHS JIOCAIIIO
iKY CBOI'O PO3BUTKY, IEPETBOPHUBILUCH HAa KJIKOYOBY Iaily3b,
sIKa OXOILTIOBaJa BCi cepu JIroachKoro *)uTTH [8, ¢. 3].

3aBepmieHHss XX CT. BIJ3HAUMWJIOCh 1€ OJHIEIO
PEBOJIOIIEI0 Y KHUKKOBIN Tary3i — HAPOHKEHHSM €IIEKTPOHHOT
kHuru. Ilepexin Big TpaauUIHHUX APYKOBAHUX BHJAHb [0
nupoBux (GopMaTiB CTaB PEATBHICTIO 3aBISKUA OYpXIHBOMY
PO3BHUTKY KOMII IOTEPHUX TEXHOJIOTiH Ta BCECBITHbOI MeEpexi
Inrepuer [3]. ¥V 1971 p. Oyno 3amo4aTkoOBaHO IMPOEKT
«I'yTenOepr» — nepiiy eJaeKTpoHHy 6i6ioTeKy, e OyIo 3i0paHo
onmudpoBaHi  KJacHM4YHI  TBOPU. 3  YacoM  3'IBHIIUCSA
CHeliajli30BaHl MPUCTPOI A YUTAHHS EJNEeKTPOHHUX KHHUT,
30kpemMa «Amazon Kindle» (2007 p.), sIKi CPUSIIN CTPIMKOMY
301JIBIICHHIO MOMYJISIPHOCTI HU(PPOBUX BUIAHB [7].

[{ndpoBi KHUTK MalOTh YUCIIEHH] IepeBaru: BOHU JIETKO
JOCTYNHI, HE BHMAararmTh (I3UYHOTO MPOCTOPY, MOXKYTh
MICTUTH MYJIbTUMEliHHI eneMeHTH. [IpoTe BOHM TakoX MaroTh
3HAYH1 HEJOIIKU: TUTaHHS aBTOPCHKOTO MpaBa, 3aJI€KHICTh Bij
KOHKPETHUX  TEXHOJOTYHUX  IuaThopM 1  mpobiaemu
NOBroBiYHOCTI 1HU@ppoBux (opmaris. KpiMm TOro, Haykosi
JOCHIJUKEHHSI  JIEMOHCTPYIOTh, 1[0 UYHUTaHHS 3 EKpaHy
BIJIPI3HAETHCS BiJ TPaAWLINHOTO YUTAHHS 3 Mamepy — BOHO
3a0X0uye MIBUJIKUNA meperisa iHdopMmarllii, ajge He 3aBxIu
CHpHUs€ TUOIIOMY PO3YMIHHIO TEKCTY.

OnudpyBanns 6i01i0TedHUX (OHIIB CTAIO BaXJIUBUM
BUKITUKOM JIISl CydYacHOI Haykd. MacmTaOHI TpOeKTH, SK
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«Europeanay abo «Google Books», cipsimoBaHi Ha CTBOpPEHHS
nudpoBUX apXiBiB CBITOBOI KyJIbTypHOI crmaaumuu [9; 10].
[Ipote mudpoBi Gopmatn He € yHIBEepCaIbHUM pIlICHHSM,
OCKUIbKA BUHHUKAa€ IUTaHHA 30€peXeHHA LUX pecypciB Ha
TPUBAJTY MEPCIIEKTUBY.

Y HHUHIIIHBLOMY CBITI JpPYKOBaHI W HHMQPOBI KHUTH
B3a€MOJIIIOTh, (hopMyroun TiOpUAHY MOJAETh BHUIABHUYOTO
Oi13Hecy. IlamepoBa KHHMra 3aqMINAETbCA AKTYaJIbHOIO IS
HAYKOBUX PO3BIJIOK, XYJO0XHIX TBOPIB i crieln(iYHUX BHUIAHb,
TOAl SIK EJIIEKTPOHHI (opMaTH BHKOPUCTOBYIOThCS y cdepi
OIIEPaTHBHOTO JOCTYIy IO BiJIOMOCTEH, OCBITHIX IIJIEH Ta
MacoBoro yutanHs [8]. JocniakeHHs MoKa3yrTh, 1110 MOJIO/b
aKTUBHO KOPHCTY€ETHCS E€IEKTPOHHHUMH KHHTaMH, TPOTE
JIpyKOBaHI BMJAHHS BCE M€ BIIrpaiOTh 3HAUYLly pOJb B
aKaJIeMIYHOMY Ta KyJIbTYpPHOMY JKUTTI.

MaiibyTHE KHUXKKH 3alie)KaTUME BiJl TEXHOJOTTYHUX
HOBOBBEZICHb, TpaHCc(hopMaIlil YNTABKAX 3BHYOK Ta PO3POOKU
HOBHUX MOJEJNEH BHIABHUYOI HISNIBHOCTI. MOXINBO, B
HaUOIMKY1 AECATUTITTS 3’ ABNSATHCS IHTEPAKTUBHI Ta IOTIOBHEHI
peanbHICTIO GOpMaTH KHUT, IO BIIKPUIOTH HOBI TOPU3OHTH JIJIsI
OCBITH Ta po3Bar. I[Ipore, He3Ba)KarO4YM Ha Il 3MIHHU, KHUXKKA SIK
KyJIbTYpHUH apTedakT 30epexe CBOWO (PyHIaMEHTAIbHY
¢yHK1110 — OyTH NPOBIIHUKOM 3HaHb Ta 17eH.

BucnoBku. Kuura sk KynapTypHUil ckapO 13 yacoMm
JIOBOJIUTh CBOIO 3JATHICTh MPUCTOCOBYBATHCS IO CYCHUIBHUX
3MiH, TE€XHOJOTIYHOTO MPOrpecy Ta KyJbTypHUX MoTped. Bix
IIYMEPChKUX KIMHOMUCIB Ta pykonuciB CepenHboBIYYS [0
KHUropykyBanHsa ['yrenbepra Ta 1udpoBux ¢opmartiB
XXI cr. — kHMra 3aBxau Oyjia IHCTPYMEHTOM 30epekeHHS,
PO3TOBCIO/KEHHSI Ta TPUMHOXKEHHS 3HaHb. YTIM, KOXEH
nepexiIHuil nmepiol BUCyBaB HOBI MEPCHEKTHBH Ta MpoOiaeMu
JUTS CYCTILTBCTBA.

CyuacHHil piBeHb PO3BUTKY KHHIH XapaKTepU3yeEThCS
CHIBICHYBaHHSIM JIpYKOBaHHX Ta IHU(poBUX (opmaris, IO

362



APT-naat®OPMA. 2025. Bun. 1(11)

JI03BOJISIE AIANTYBATH ii 10 3MiH iH(QOPMAIIITHOTO cepeloBHUIIA
Ta BUMOT Pi3HUX KaTeropiii unradiB. BogHouac, mudposizaris
CTaBUTh HMU3KY NMHUTaHb HIOAO JIOBTOBIYHOCTI HOCIIB, OXOPOHHU
KyJIbTYpHOI CHAaJIMHK, 3a0€3MeYeHHsl JIOCTYyINy 10 3HaHb Ta
3aXHCTy aBTOPCBKUX mpaB. Tomy moTpiOHI moOJabII
JOCHIUKEHHS, CHPSMOBaHI Ha  MOWIYK  ONTHUMAaJbHOI'O
CHIBBITHOIICHHS M TPAAMIIIHHAMH Ta MUGPOBUMHU HOCISIMHU
iHdopmarrii, a Tako)X BUBYEHHS HOBHUX TiOpuaHuX (opmartiB
KHUTH.

OkpemMuM HampsMKOM MaiOyTHIX JOCHIIKEHb €
BUBYCHHS BIUIMBY UIU(PPOBUX TEXHOJOTIH Ha KYyJIbTYpY
yutaHHs. JloCiiKeHHs BKa3ylOTh Ha T€, 1110 €JIEKTPOHHI KHUTH
3MIHIOIOTH CIIOCOOM CIIPHHHATTS TEKCTIiB, 3HIKYIOUU TIHOWUHY
ix aHami3y, B TOM 4yac K JPYKOBaH1 BUJAHHS CIPUSIOTH OUIBII
CBiToMOMY 4nTaHHIO. Lle mUTaHHS 3aMUIIaeThCs BITKPUTUM IS
HAyKOBOTO aHaNi3y, OCKIJIbKY YMTAllbKa MOBEAIHKA 3MIHIOEThCS
pa3oM i3 pO3BUTKOM iH(POPMAIIITHIX TEXHOIOTIH.

[Ile omHUM  TEPCHEKTUBHUM  HANPSIMKOM €
npucTocyBaHHd 010yioTedyHUX (OHIIB 1O HOBHX peaiil.
[lepexig 10 HMQPPOBUX apxiBIB Ta BIIKPUTUX PENO3UTOPIiB
CTBOPIOE HOB1 MOXJIMBOCTI Uil 30€pEeKEHHS Ta IMOIIMPEHHS
KyJBTYpPHOI CIIQAIIIMHA, TPOTE BUMAra€ PETeIHbHOr0 MPaBOBOTO
peryjioBaHHS Ta oOprasizamiiHoi miaTpuMku. bibmioteku
MailOyTHBOTO MalOTh CTaTH ILEHTPAaMHU JIOCTYIy 10 3HAaHb Y
Oyab-KkuX (hopmaTax, 30epiraroud piBHOBary MiX TpaJULisIMU
Ta IHHOBAIIISIMHU.

OTxe, KHUTa 3alUINAETbCA KIIOYOBUM €JIEMEHTOM
KyJIbTYPHOI B3a€MOAIi Ta IHTEJNEKTyaJlbHOTO PO3BUTKY.
HesanexHo Bix ¢popmu icHYBaHHS — IpyKOBaHOT Ui HU(PPOBOT —
BOHAa BHUKOHY€ CBOIO OCHOBHY (YHKIIIO HOCII 3HaHb,
00'€eTHyIOUM MHHYJIE, CHOTOJICHHS Ta MaWOyTHE JIOACHKOI
UBLII3AI].

KHura gk KynabTypHUR (eHOMEH 3AilCHUIAa TPUBATY
€BOJIIOLIII0 — BiJl IIYMEPChKUX TaOIU4OK 10 HU(GPOBUX HOCIIB.
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Koxken eram ii pO3BHTKY CyNpOBOIKYBAaBCS CYCHUIBHUMH,
€KOHOMIYHUMH Ta TEXHIYHMMH TpaHchopMaIlissMH, 10
BIUTMBAJIM HA KYJIbTYPY YATAHHS.

Cborogui MU CHOCTEpiraeMo  4YeproBuil  ertan
TpaHncdopmanii KHUTH, KOJTU APYKOBaHI Ta HUQpoBi dpopmaru
CHIBICHYIOTh, BIIKPHBAIOYH HOB1 MOXKJIMBOCTI JIJIsI 30€PEIKECHHS
Ta mnepegadi 3HaHb. MaWOyTHI IOCHIIKEHHS MOXYTh OyTH
30cepeKeHl Ha BHBYCHHI BIUIMBY HU(PPOBHX TEXHOJOTIH Ha
Maii0yTHe KHUTOBHJAHHS, PUCTOCYBaHHI 010J1I0TEK 10 HOBUX
dbopmatiB Ta B3aeMOZil TpaAMIIHHUX 1 TU(DPOBUX KHIKKOBUX
wiathopm.
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THE BOOK AS A SYMBOL OF CULTURE: FROM
HANDWRITTEN CODICES TO DIGITAL MEDIA

Abstract. The book is not just a medium of information,
but a precious part of the cultural heritage that reflects the world
view, technological progress and social changes over the
centuries. From ancient handwritten books to digital services, it
has come a long way in evolution, transforming its physical form
but retaining its main purpose — to store and disseminate
knowledge. It is like a mirror of humanity, recording its moral
values, level of technological development, and methods of
communication. From the earliest examples of Sumerian
cuneiform tablets to modern digital repositories, each stage of
the book's formation is characterized by changes in the methods
of its production, distribution, and maintenance. The article
analyzes the historical changes of the book, from ancient
manuscripts, the Gutenberg printing revolution, and the heyday
of mass printing to modern electronic formats. The author
highlights the key role of the book in the preservation and
transmission of knowledge, as well as its importance in different
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historical periods, with an emphasis on the impact of
technological developments on the formats and uses of books.
Special attention is paid to the transformation of material media
and their impact on cultural processes. Particular attention is
paid to the impact of digital technologies on reading culture, the
transformation of libraries, and the problems associated with the
durability of digital media. The article explores the interaction
between print and digital publications that coexist in the
contemporary cultural space, forming new, hybrid forms of book
publishing. The issue of copyright, the duration of information
storage on media, and changes in reading habits are emphasized.
The study emphasizes that the book, regardless of format,
remains an integral element of cultural heritage and human
civilization, playing a key role in the transfer of knowledge and
preservation of cultural identity.

Key words: book, book printing, digital media, e-book,
cultural heritage, book evolution, library collections,
digitalization.
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HERMENEUTIC INTERPRETATION OF ART:
SHARED AND DIVERGENT VIEWS
IN THE THOUGH
OF M. HIEDEGGER AND H.-G. GADAMER

Abstract. The article explores the contributions of
M. Heidegger and H.-G. Gadamer to the foundations of
hermeneutic interpretation of art. The purpose of the research is
to reveal the commonalities and differences in the philosophical
approaches to the interpretation of artworks in the hermeneutic
aesthetics of M. Heidegger and H.-G. Gadamer. The methods
used in the article include: hermeneutic analysis, comparative
and textual analysis, and critical discussion. Heidegger views art
as a fundamental means of revealing truth and the world,
asserting that it opens up a space where the essence of being is
disclosed. For him, works of art are not mere representations,
but they actively shape our understanding of existence by
bringing hidden truths into the open. Gadamer, on the other
hand, emphasizes the importance of the interpreter’s role in the
process of understanding art. He argues that the act of
interpretation is always situated within historical and cultural
contexts, with the “prejudices” of the interpreter influencing
how a work is understood. Unlike Heidegger, who focuses on
the event of truth unfolding within art, H.-G. Gadamer sees art
as a dialogue between the past and present, where meaning is
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negotiated through engagement with the artwork. Both
philosophers reject the notion that art is merely about beauty or
enjoyment, instead positioning it as a process through which
truth is revealed and understood. The study concludes that while
both M. Heidegger and H.-G. Gadamer emphasize the
ontological dimension of art, their views diverge in terms of the
role of the interpreter and the temporality of the art experience.
For M. Heidegger, the work of art reveals the truth in a singular,
almost event-like occurrence, where the essence of being is
disclosed through the artwork itself. The focus is on the
“happening” of truth, and the spectator’s role is more passive, as
a witness to this disclosure of truth. In contrast, H.-G. Gadamer
sees the interpreter as an active participant in the process of
understanding, where the act of interpretation is shaped by the
historical and cultural, as well as the personal interpreter’s
traditions. The meaning of art, for H.-G. Gadamer, unfolds in a
continuous dialogue between the artwork and the interpreter,
reflecting the temporality of historical consciousness. In this
way, the artwork is not a static entity but a dynamic process,
where understanding evolves over time through interaction with
the work.

Key words: hermeneutic  interpretation, art,
M. Heidegger, H.-G. Gadamer.

Introduction. Hermeneutic interpretation of a work of
art involves revealing its various levels of meaning by
uncovering the artist’s intention, incorporating historical, social,
and cultural contexts, as well as the subjective experience of the
viewer and their own interpretative “tradition” (in Gadamer's
terms). It acknowledges that the meaning of a work of art is not
constant, but is recreated each time through the interaction
between the artwork, its creator, and the audience.

Philosophers of hermeneutics have played a significant
role in changing perceptions of art, shifting the question from
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“What is art” to “When does art take place?” Firstly, the focus
on art has shifted from the object itself to a broader contextual
environment in which the object exists, drawing on a wide
hermeneutic context for interpreting artworks. Secondly, the
existence of the artwork and its interpreter is considered “in the
context of the question of their relation to truth, rather than to
the technique of arousing and discharging pre-programmed
emotions (catharsis)” [1, p. 39].

Problem statement. The new hermeneutic approach to
the ontology of art can be seen in opposition to the classical
philosophical tradition of understanding. Specifically, this
perspective rejects established ideas of the classical approach,
such as: the structural similarity between artistic experience and
practical knowledge, likening art to technique or a distinctive
craft; the view of art as imitation of nature, opposed to reality;
and the utilitarian understanding of art as serving the purpose of
entertainment. At the same time, philosophical hermeneutics
highlights a fundamentally different teleological function of art
as a means of attaining truth, which cannot be accessed through
scientific research or philosophical and historical inquiry.

The foundational hermeneutic ideas of Heidegger and
Gadamer, which have defined the contours of contemporary
hermeneutic interpretation of works of art, retain their
significance in modern art criticism. This defines the relevance
of this article.

Analysis of recent research and publications. A
significant amount of scholarly research has been dedicated to
the problem of hermeneutic interpretation of works of art. When
analyzing the theoretical legacy of Gadamer and Heidegger,
researchers mainly focus on issues such as the mediation of
vision and understanding by the viewer-interpreter, the
expansion of the “being” of the artwork, Gadamer's and
Heidegger's specific understanding of the hermeneutic circle,
which differs from the traditional hermeneutic circle of 19th-
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century hermeneutics, the role of tradition and prejudices, the
situational nature of interpretation, and other related topics. We
will briefly examine these approaches, which form the
theoretical foundation of our research.

One of the central ideas in the literature associated with
the hermeneutic interpretation of art is that the vision and
understanding of a work of art are active, dynamic processes,
with the interpreter, the viewer, being the primary condition and
component of the interpretative process [4; 15; 16; 21]. In this
regard, Gadamer himself emphasizes that the interpreter’s own
horizon is crucial, “but not as a personal standpoint that he
maintains or enforces, but more as an opinion and a possibility
that one brings into play and puts at risk, and that helps one truly
to make one’s own what the artwork says” [7, c. 388-390]. It is
the subjective experience of the viewer as an interpreter that has
the power to alter the very subject of art, not simply
reinterpreting it but expanding its “being” and extending the
temporal boundaries of the work’s origin. Researchers note that
through interpretation, “something is born and grows, something
that is reducible neither to the interpreter nor to the text, nor to
their combination” [21, p. 251].

In the hermeneutic interpretation of works of art, a key
concept for understanding the methodological process remains
the notion of the hermeneutic circle, according to which “the
interpretation of the meaning of the whole implies understanding
the parts, and the understanding of the parts depends on some
sense of the whole” [18, p. 112]. Bontekoe connects this with
the recognition of how these parts are integrated into the whole:
“The object of comprehension, taken as a whole, is understood
in terms of its parts, and ... this understanding involves the
recognition of how these parts are integrated into the whole” [2,
p. 3]. Part of the research on the hermeneutic interpretation of
works of art focuses on identifying differences between
traditional hermeneutic understanding in  19th-century
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hermeneutics — where the circle is “closed” once the
understanding of the text is achieved — and the hermeneutic
theory of Gadamer and Heidegger [2]. According to these
approaches, the circle never fully closes, as it remains dynamic,
constantly moving in the tradition synchronized with the
movement of the interpreter. Gadamer himself writes that “the
understanding of the text remains permanently determined by
the anticipatory movement of fore-understanding” [7, p. 293]. If
the process of understanding is not continuously supplemented,
based on the ongoing flow of new information, the hermeneutic
circle may turn into a vicious circle.

Contemporary  literature on  the  hermeneutic
interpretation of works of art also focuses on the situational
nature of interpretation and the uniqueness of the subjective
viewpoint [9; 16; 19], which also traces back to Gadamer’s
hermeneutic aesthetics in the context of situational
understanding within a specific historical tradition and the role
of so-called Gadamerian prejudices. Relying on the philosopher,
Green notes that “once we accept the notion of a point of view,
we begin to realize that no one has a complete vision from any
point in the world” [9, p. 18]. Works of art are viewed through
their localization in a historical and cultural context and the
experience of a specific interpreter.

Despite the considerable interest researchers have shown
in the hermeneutic legacy of Gadamer and Heidegger, the
problem of the ontology of art remains insufficiently explored,
particularly in the comparison of the hermeneutic aesthetics of
these two philosophers, with an emphasis on both the
commonalities and differences in their approaches to the
hermeneutic interpretation of artworks.

The aim of this article is to reveal the commonalities and
differences in the approaches to the hermeneutic interpretation
of works of art by Heidegger and Gadamer. The methods used
in writing the article include: Hermeneutic Analysis, aimed at
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interpreting philosophical texts to understand how both thinkers
approach the concept of art, truth, and interpretation;
Comparative Analysis to juxtapose the philosophical approaches
of Heidegger and Gadamer, identifying both commonalities and
differences in their views on hermeneutic interpretation; Textual
Analysis, with close reading and analysis of primary sources,
such as Heidegger’s Being and Time and Gadamer’s Truth and
Method to draw out their arguments and positions regarding art
and interpretation.

Presentation of the main research material. The
rethinking of the ontology of art in contemporary hermeneutic
philosophy is closely associated with the works of late
Heidegger, and Gadamer [5; 11]. Let us consider the
contributions of Gadamer and Heidegger to the philosophical-
hermeneutic approach to the ontology of art, identifying the
commonalities and differences in their ideas.

Heidegger, in his works on the ontology and
phenomenology of art (Heidegger,), calls for moving beyond
aesthetics to understand the true meaning of art and its impact
on us. For Heidegger, the essence of art lies in the fact that it
becomes a representation that presupposes a level of existence
that cannot be fully explained, as knowledge remains partial,
what is known remains approximate, and what is mastered
remains unstable [12, p. 39]. This interpretation of art resonates
with Gadamer’s ideas. The hermeneutic circle, according to
Gadamer, describes a constant and ongoing process of trial and
error, where one always strives to develop correct anticipations,
which must be “confirmed by the things themselves” [7, p. 267].
Gadamer argues that the object of understanding is indefinite
and renewed with each act of understanding. We can never have
a completely objective understanding of a work of art because
we cannot overcome the historical specificity and limitations of
our preconceptions. The only requirement for interpretation,
according to Gadamer, is openness to the thought of the work
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and its mutability [7, p. 268]. Behind every effort of
understanding operates an “effective history,” the influence of
which the interpreter never fully realizes.

The thoughts of the two philosophers resonate in their
view that a work of art represents the “unconcealment of truth”
[13, p. 262] and that “art is the becoming and the event of truth"
[12, p. 59]. This process involves the interpreter in a new way of
being in the world [23, pp. 125-140], as the “unfolding” of the
work presupposes the creation of a world into which the
interpreter can enter, unveiling an environment previously
hidden from the surrounding context.

For Gadamer, this new worldview revealed through the
interpretation of a work of art is understood through the concept
of the “fusion of horizons.” According to Gadamer, attaining a
horizon means “learning to look beyond what is immediately at
hand — not to divert attention from it but to see it better, in greater
totality and more truthful proportion” [7, p. 305].

Although both philosophers agree that art is a key means
of revealing being and truth, their approaches differ. For
Heidegger, art is a way of unveiling the world, where the work
of art creates a space for the revelation of truth as
“unconcealment” (aletheia), allowing a person to experience
being in the world. In Heidegger’s view, the work of art exists
as an event that reveals truth, and in which the viewer becomes
part of this revelation. Gadamer, on the other hand, views art as
a space for dialogue, where the artwork serves as a medium
through which the event of truth occurs. For Gadamer, art is not
simply the “unveiling of truth,” but a process of play in which
the viewer is engaged in a dialogue, interpreting the work based
on their historical horizon of experience. This dialogue not only
changes the understanding of the work but also transforms the
interpreter, making art a vital element not just in the revelation
of truth but also in the transformation of the viewer.
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Thus, both Heidegger and Gadamer regard art as a
fundamental way of experiencing truth. However, Heidegger
focuses on the eventfulness of art as a means of revealing being,
while Gadamer emphasizes the dialogical and historical
character of the interaction between the interpreter and the
artwork.

A central idea in Heidegger’s hermeneutic philosophy is
the revolutionary potential of art and its ability to focus and
transform our sense of what exists and what is meaningful. Great
works of art “initially grant things their appearance,” meaning
they help establish the implicit understanding within a historical
community of what things are. At the same time, such works
give “humanity its view of itself,” shaping the community's
implicit conception of what truly matters in life, what deserves
preservation in the traditions of the community, and so on [12,
pp. 27-29].

Heidegger suggests that art can perform its work of
revealing the world on at least three different levels: (a) In the
dimension of the micro-paradigm, or “things that act,” helping
us become aware of what matters most to us in such things; (b)
At the level of paradigmatic works of art, such as Van Gogh’s
paintings and Holderlin’s poetry, which reveal how art itself
functions; (c) In the dimension of macro-paradigmatic “great”
works of art, such as the Greek temple and tragic drama, which
manage to fundamentally transform a historical community’s
“understanding of being” — its deepest and ultimate realization
of what art is and how it reveals being [12, p. 26]. Van Gogh’s
paintings, in this sense, according to Heidegger, illuminate not
only “what art is,” helping us move beyond modern aesthetics
“from within,” but also what it means to encounter being in a
“postmodern” way. Thus, for Heidegger, Van Gogh’s paintings
are both paradigmatic and macro-paradigmatic works.

The difference between the views of the two
philosophers, in our opinion, lies in the fact that, unlike
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Gadamer, for whom a work of art never loses its relevance,
Heidegger believes that an artwork loses such relevance when it
is removed from its native sphere and placed into “presentation.”
In this context, Heidegger cites the example of the ancient
temple and the medieval cathedral, which “no longer gather their
historical world around them” and, therefore, no longer function
as great art. Such “withdrawal of the world and the world’s
disintegration can never be reversed” [12, p. 26]. Everything
primordial becomes silenced as something long familiar. All that
was won through struggle becomes something merely to be
manipulated. Every mystery loses its power [13, pp. 126-127].

Gadamer, in contrast, argues that a work in presentation
continues to be interpreted based on its own significance, as
interpretation is not something external to the work or art, but
rather the medium through which the artwork itself is realized
[6, pp. 57-83]. A change in historical understanding across
different contexts does not imply a change in the event or
essence of the work itself. In the experience of art, we do not
merely receive a “moment” of vision but can “dwell” with the
work in a way that takes us out of ordinary time into what
Gadamer calls "fulfilled" or “autonomous” time.

The philosophical difference between Gadamer and
Heidegger can be partly explained by the fact that, for Gadamer,
unlike Heidegger, the role of the interpreter is key, involving an
“other-involving” [6, pp. 57-83] interaction with the work. The
interpreter engages with the work in any context, and thus can
interpret it based on that context and their own “tradition.” In
this way, art becomes a dialogue that entails a dynamic
understanding and development of truth between the interpreter
and the artwork. A relationship develops between them in which
the interpreter gains the ability to recognize the truth of a work
of visual art just as they would when interpreting a verbal text.
For Gadamer, the truth in art can be seen as a truth of
participation, rather than craftsmanship.
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Like Heidegger, Gadamer believes that art contains the
potential for understanding truth, but, unlike Heidegger, this
realization of truth is always dialogical. Whereas Heidegger
emphasizes the “happening” of truth — its occurrence in a work
of art — Gadamer’s approach is more “hermeneutic,” as it takes
into account the role of the interpreter and emphasizes a
historically grounded model of understanding.

There is also a certain difference in Heidegger’s and
Gadamer’s understanding of the concept of the hermeneutic
circle, although for both philosophers this concept plays a
central role in the process of understanding. In his work Being
and Time, Heidegger argues that the hermeneutic circle is not a
closed structure of understanding, but rather ‘an expression of
the fore-structure of our existence’ [13, p. 153]. A person always
understands through preconceptions based on their experience.
However, according to Heidegger, it is important to be aware of
these preconceptions and discard false ones, which may come
from uncritically accepted tradition. For Heidegger, the key task
is not to exit the hermeneutic circle, but to “enter” it properly by
recognizing the structure of these preconceptions.

Gadamer agrees with Heidegger that it is necessary to
“enter” the hermeneutic circle in the right way. However, unlike
Heidegger, Gadamer emphasizes that the “prejudiced” nature of
our understanding is what makes understanding possible. For
Gadamer, the hermeneutic circle is rooted in historical
expectations and preconceptions formed through tradition [7,
p. 12]. He believes that there is no understanding without
prejudice and that these prejudices are tested over time and by
effective history [7, p. 298]. Thus, while both philosophers
recognize the importance of properly entering the hermeneutic
circle, Gadamer emphasizes the dialogical nature of
understanding and the constant presence of prejudice as a
constructive element.
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Conclusions. Both philosophers agree that art plays a
fundamental role in the disclosure of truth. For Heidegger, art
reveals truth through the event of unconcealment, in which the
viewer participates in the unveiling of being. Gadamer,
however, views art as a dialogical process where truth emerges
through the interaction between the artwork and the interpreter,
mediated by history and tradition. A key difference between
Heidegger and Gadamer regarding the concept of the
hermeneutic circle is that Heidegger emphasizes that
understanding emerges from preconceptions that must be
consciously re-examined, while Gadamer argues that prejudice
is a necessary and constructive component of understanding,
rooted in tradition and historical context.

Heidegger treats the viewer as a participant in the event
of truth’s disclosure, whereas Gadamer emphasizes the active
role of the viewer in interpreting and dialoguing with the
artwork, suggesting a dynamic relationship that reshapes both
the work and the interpreter over time. The article underscores
Gadamer’s focus on the role of historical and cultural contexts
in shaping interpretation, with the positioning of art not as a
static entity but as something continually reinterpreted through
the lens of history and tradition.

The research offers potential for interdisciplinary
exploration between philosophy, history, art, and psychology,
allowing scholars to examine the intersection of historical
understanding, personal bias, and the active interpretation of
artistic objects. In addition, the insights into how art reveals truth
through the interplay between the artwork and the viewer can
inform art criticism and exhibition curation, emphasizing the
need to present artworks in ways that encourage dynamic,
historically informed dialogues with viewers.
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1HTepHpeTalii MUCTEIIbKIX TBOPIB y TBOPUOCTI IBOX (i0co(diB.
Y crarTi BHUKOpPUCTaHI T'€pPMEHEBTUYHMM, MOPIBHAIbHUM
METOJIM, TeKcToloriunuii anamiz. M. laiimerrep posrisnae
MHUCTENTBO SIK (PyHIAMEHTaIbHUI 3aci0 PO3KPUTTS ICTUHM 1
CBITY, cHoci0 pO3KpUTTS cyTHoOcTi OyTTs. TBOpM MHUCTeLTBa
YCBIJOMJITIOIOTBCS SIK perpe3eHTallii, o GopMyOTh pO3yMIHHS
CaMoOro ICHyBaHHs, BIJIKpHBarO4M MpuxoBaHi icTuHU. X.-I.
Tagamep, 3 iHIIOro OOKy, MiJKPECIIOE BAXKIUBICTH POJI
iHTepnpeTaTopa B TMpolieci pO3yMiHHSA MHCTeNTBa. BiH
CTBEP/KY€, IO aKT IHTEpIpeTarii 3aBXI 3HAXOJUTHCS B
MEXax ICTOPUYHOTO Ta  KyJbTYpHOTO KOHTEKCTIB, a
«yTEepeDKeHHS» IHTEpIpeTaTopa BIUIMBAIOTh HA Te, SK
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posymierbes TBip. Ha Bigminy Bim M. laiigerrepa, skuit
30CepeIKY€EThCSI HAa MOAII ICTUHM, WLIO0 PO3KPUBAETHCA B
mucrenrsi, X.-I'. Tagamep GauuTh MUCTENTBO AK AIAJOr MiX
MHUHYJIMM 1 CbOTOJICHHSM, [I€ 3HAUE€HHS OOrOBOPIOETHCS Uepes
B3aeMO/Ii10 3 TBOpoM. ObuBa (himocodu BiIKUAAIOTH YABICHHS
PO Te, 110 MMCTELTBO MPHU3HAYEHO Ul Kpacu 4M HACOJIOIH,
HATOMICTh TO3MLIOHYIOYH HOTO SIK TPOILEC, 3a JIOTIOMOTOI0
SKOTO PO3KpUBAETbCA Ta po3yMieThes icTuHa. OOuasa
¢inocodu HaroNOMYIOTh HA OHTOJIOTIYHOMY BUMIpi MUCTEIITBA,
OpoTe iX NOMIAOM PO3XOAAThCA y TMOINSAI Ha  polb
iHTepIpeTaTopa Ta TUMYACOBICTh XYJIOXKHBOTO MOCBimy. s
M. TNaiiferrepa BiAKpUTTS iICTUHM TBOPOM MMCTELTBA € Maibke
MUTTEBOIO TIOJTI€0, /I CYTHICTh OyTTS PO3KPUBAETHCS YePE3 CaM
TBip MHUCTeNTBa. Y WEHTPI YyBarm pO3KPUBAETHCS abo
«B1IOYBAETHCS» 1CTHHA, a POJb IJIsgada OibIN MACUBHA, SIK
cBijika 11boro poskpurts. Ha nporusary npomy X.-I'. Tamamep
pO3TIIsiaEe iHTepIpeTaTopa SIK aKTUBHOTO YYacHHUKA IPOIECY
PO3YyMiHHS, JIe aKT iHTeprpeTanii (OpMy€eThCS ICTOPUIHUMH Ta
KyJbTYpPHUMH TPAIMILISIMHU, a TAKOXK OCOOUCTICHUM JIOCBIJIOM
inTeprperaTopa. 3nadenHs Mmucrenrsa, mus X.-I'. Tagamepa,
po3ropraeTbcsi B Oe3mepepBHOMY Jiano3i MK TBOPOM 1
IHTEpIPETaToOpoM, BiOOPaKAFOUM THMYACOBICTH ICTOPUYHOL
cBigoMocTi. TakuM YMHOM, TBIp MHUCTELTBA € HE CTATUYHOIO
CYTHICTIO, a JWHaMIYHUM TpOLECOM, JI€ PO3YMIHHS
PO3BHBAETHCS 3 YACOM U€pEe3 B3aEMO/III0 3 TBOPOM.

KuarouoBi ciaoBa: repMeHeBTHYHA  IHTEpIIpeTallis,
mucrentso, M. Taitnerrep, X.-I'. Tagamep.

Cnucox BUKOPHCTAHOI JiTepaTypu:
1. borauoB A. OwHronoris po3yminasa (dimocodcebka
repmeHeBTuka). IliapyyHuk s cTyAeHTiB (iocodcbkoro
¢dakynbrery. Kuis: KHY, 2021. 320 c.
2. Bontekoe R. Dimensions of the hermeneutic circle.
Atlantic Highlands, NJ: Humanities Press, 1996. 264 p.
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1. Grondin J. The Philosophy of Gadamer. In K. Plant
(trans.). New York: McGill-Queens University Press, 2002.
192 p.
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BIJI PEJAKIIII

Bumoru 10 marepiaJiB:
- crarti oci0, sKi HE MalwTh HAyKOBOTO CTYIICHS,
CYNPOBOKYIOTECS PEIICH3IE€r0, MIAIMUCAHOI JOKTOPOM YU
KaHAUIaToM Hayk ((axiBiem 3a npodiiem);
- CTaTTs HAJCWIAETHCS OKpeMHUM (ailiioM pazom i3 (aiaom
peniensii (ckadH 4 (DOTOKOMISI) Ta aBTOPCHKOIO JOBITKOIO Ha
aapecy penakiii: artplatforma88@gmail.com;
- aBTOpChKa JIOBiJIKA MICTHTh BIJIOMOCTI TMpO aBTOpa
YKpaiHCBKOIO Ta aHTJIHCHKOI0 MOBaMH: Mpi3BHUILE, iM’s, TO-
0aTbKOBI, HAYKOBUW CTymiHb, BYEHE 3BaHHS, Iocajga 3
3a3HAYCHHSM CTPYKTYPHOTO ITiIPO3JILTY Ta Ha3BU YCTAaHOBH 3a
OCHOBHHM MiciieM poOOTH aBTOpa, KOHTAaKTHA 1H(OpMAIlis
(Homep Tenedony, aapeca eISKTPOHHOT MOIITH);
- O0OB’A3KOBUM € MiATBEPIKEHHS PEIKOJIETIEI0 MPUMHATTS
Marepiany 0 APYyKY;
- CTaTTs, y SKii BUSBJICHO 3all03MYEHHS 3 MarepialiB iHIINX
aBTOpiB 0€3 TOCWUJTIaHHS Ha JHKEpesio, He TOBEpPTAEThCS Ha
JTOOTIPAIIOBaHHS Ta HE MyOJIIKY€EThCS, aJie T aBTOP MOXKE MOJAaTH
710 peaKoJIerii iHIIMi Matepian. ¥ pas3i HOBTOPHOIO BUSIBICHHS
3aMo3UYeHb PeNaKilisl 3aJullae 3a co000 MPaBO BIIMOBHUTH Yy
nyOmikamisx MaTrepiajiiB 1aHOTO aBTOPa;
- 'y Bunaaky BukopucranHs IIII 3a3HaeHHs wnBOrO €
000B’KOBUM.

Texniune opopmiieHHs
CraTTs Ma€ MICTUTH HACTYIIHI €JIEMEHTH:
- BCTYII;
- aHAJIi3 OCTAHHIX JOCTiIKeHb 1 myOJikamiii, B SKuX
3all0YaTKOBAHO pO3B’s3aHHA JaHOI MpoOseMd 1 Ha SKi
CIUPAETHCS aBTOP, BUIUICHHS HEBUPIIICHUWX paHillle YacTUH
3arajibHOI MPOOJIeMH, IKUM MPUCBIUY€ETHCS O3HAUYEHA CTATTS;
- pe3yJbTaTn (OCHOBHHI MaTepia);
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- BHUCHOBKH 3 JIOCII/DKCHHS 1 MEPCIEKTUBU IMOJATBIINX
PO3BIJIOK y JTAHOMY HAIpSIMKY.

- CrucoKk BHKOPHCTAaHHX JDKEPEN YKPaiHCHKOIO MOBOIO
odopmmoerbes 3a JJTCY 2015, references — 3a ctunem APA.
Jlxepena HaBOAATHCS MOBOIO OpUTIHATY B ajdaBiTHOMY
nopsaky. He OakaHi mocuiaHHS Ha CIOBHUKOBI BHUIAHHS Ta
mpani  HaBYAIBHO-METOJMYHOTO  XapakTepy  (MeTOaudHi
BKa3iBKH, MOCIOHHKH, HiAPYYHUKH), 3JI0B)KMBaHHS
CaMOIIMTYBaHHSIM.

Ilpuxnao ogopmnennus:
ABpamenko O. Tepesum mom Bikropa 3apeunpkoro. Kwuis:
IaTeprexnomnoris, 2006. 256 c.

[Ticnst cricky BUKOPUCTAHUX JDKEpEN HAAA€ThCs HOro
TpaHCIiTepOBaHMil JlaTuHOIO BapiaHT (References).

[Mpuknax opopmieHHS:

Avramenko, O. (2006). Terezy doli Viktora Zarets'koho
[Libra of the fate of Victor Zaretsky]. Kyiv: Intertekhnolohiya
[in Ukrainian].

O6csr crarti — Big 0,5 mo 1 aBr.apk. (20000-
40000 3HakiB);

PoGoui MoBHM — ykpaiHCbKa, aHIJIINHCBKA, MOJbCHKA,
¢bpaHIy3bKa;
- TEKCT MOJAEThCS Y TeKcToBOMY penakTopi MS Word OC
Windows uepe3 inTepBan 1, mpudrt Times New Romen, kerin
12, ab3an 1,25 cm, mosnst — 2 cm, popmar apkyma — AS;

ITo miBoMy Kkparo:
Mugp VK,

[To uentpy:
- Im’st Ta pi3BuLIe aBTOpa (1B) (HE OLbIIE TPHOX) (YKP.
MOBOI0) (KMPHHUM LIPU(PTOM, BETUKUMHU JIITEPAMH);
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- HAyKOBUH CTYIliHb, BYEHE 3BaHHi, Micle poOoTH
nmoBHIicTIO, MicTo, KpaiHa,ORCID, enexkrponHa momTa (YKp.
MOBOIO);

- Ha3Ba CTaTTi (YKp. MOBOIO);

- [To mmpwuHi:

- anoTarris (Bix 1800 3HakiB 13 mpoOizamMu) (YKp. MOBOIO);;
- kIt04oBi cnoBa (5-10) (Ykp. MOBOI0);

- Texkcr cTaTTi;

- Cnucok BUKOPUCTAHUX JIKEPET.

- Im’s Ta mpi3Bume aBTopa (iB) (He OlabIIe TPHOX) (AHTII.
MOBOI0) (KHPHUM HIPU(TOM, BETUKUMHU JIITEPAMH);

- HAyKOBHM CTyIiHb, BYEHE 3BaHHS, MicCIle poOOOTH
MOBHICTIO, MicTo, Kpaina, ORCID, enekTponHa momira (aHTJI.
MOBOIO);

- Ha3Ba CTaTTi (aHTJI. MOBOIO);

- [To mmpwuHi:

- anoramis (Bim 1800 3HakiB i3 mnpoOimamu) (aHTIL.
MOBOI0);;

- KIt04oBi cnoBa (5-10) (aHra. MoBoOIO);

- References.

HuTtyBanHs odopmITtoeThCs 32 IpUHLKIIOM [4, ¢.12].

ImocTpanii momaroThes JUIIE B pa3l HEOOXIIHOCTI.
[Tixmuc mig UTFoCTpaIi€ero MOAAEThCS KYPCUBOM, PO3Mip mpudTa
— 11. 3a3HaueHHs mKepena UIIOCTPATUBHOIO Martepialy €
000B’I3KOBUM.
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