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MUSICAL CULTURE OF SCREEN DIRECTION

Abstract. The article examines the phenomenon of
music in audiovisual art. The work of Ennio Morricone in world
cinema is analyzed. This approach made it possible to deeply
reveal the role of music in the screen arts and to show the
peculiarities of the collaboration between the director and the
composer. Signs of collective authorship in the screen arts have
been identified, which provoked the emergence of creative
tandems, a director-composer. In addition, the director's
creativity was studied in the context of the composer's practices
of creating music for audiovisual art. Composer practices of
Ennio Morricone in different directorial models are analyzed.
The main features of the author's style of the composer are
revealed, his innovative approaches in creating music for the
screen and symphonic music are revealed. The experimental
music of a prominent composer is characterized. The main
techniques of E. Morricone's tonal music are singled out and the
specifics of the use of musical instruments in the artist's scores
are clarified. The artist's use of various composing technologies
is analyzed. It is substantiated that the composer tried to reform
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film music and modern music in general. The composer's unique
ability to work in a cinematographic production team has been
proven. It is shown that sometimes the screen music of the
maestro became more popular than the films for which it was
written.

In the development of the topic, the methods of
scientific analysis, comparison, and generalization were
comprehensively applied. Analytical and systematic methods in
their unity were involved to consider the art-historical aspect of
the problem.

As a result, the specifics of the use of musical means in
screen arts are determined through the study of creative models
of the director and composer, the relevance of using the
systematic method in studying the peculiarities of composers'
creativity in the context of audiovisual art and production is
proven.

Key words: musical art, composer practices, screen arts,
director's creativity, musical image, symphonic music,
composer technologies.

Introduction.It is known that a person constantly learns,
masters the world and, in accordance with value orientations and
ideals, reflects it through sensual artistic images in artistic
creativity. In different types of art, reality is not reflected in the
same way. The creative process is accompanied by artistic
conventions from the selection of life phenomena to the
techniques of the author's artistic generalization. An artist uses a
specific language of a certain kind of art. In music, the reflection
of reality cannot be represented through the direct reproduction
of real objects of the world picture, however, in close interaction
with screen art, this possibility is realized in synthetic
audiovisual images.
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Problem statement. The reproduction of reality in
screen arts is in the plane of the synthetic nature of the
audiovisual image, where the power of the visual exceeds the
audible, that is, not only the actor, the rhythm of speech, but also
the environment comes to the fore. Music plays an important
role in the creation of a sound image in the screen arts. In
audiovisual art, the object of artistic reflection can be not only
man and society, but also reality itself, history, the social and
political sphere, everyday life, and nature. The artist sometimes
reproduces them using musical means.

Analysis of recent research and publications. Screen
and musical art have been interacting since the first years of
cinematography. Above all, the screen borrowed rhythm and
tempo from music. These arts are combined by a kind of artistic
denominator — the audiovisual image. The study of the
audiovisual image in cinematography and television has often
been included in the scientific research of scientists, but it seems
to us that it is not sufficiently known. Of special interest are the
theoretical works of such scientists as T. Adorno, O. But,
H. Eisler, G. Filkevich, R. Hickman, K. Kalinak, T. Kenny,
A. Kuzmenko, S. Leontiev, O. Lytvynova, E. Nosenko,
O. Ovsyannikova-Trel, K. Stanislavska, T. Thomas,
J. Verzhbytskyi, 1. Yudkin-Ripun etc. H. Filkevych calls screen
music one of the important components of an audiovisual work.
In the article “Movie Music”, the researcher examines the
interaction of music “with cinema at various stages of its
development” [4]. I. Yudkin-Ripun points out that the artistic
image in music is organized only as a set of sounds that express
and reflect a person's feelings and experiences, his subjective
attitude to the world. In the work “Peculiarities of musical
semantics”, the scientist expresses his conviction that “it is
impossible to create a lie with musical means, which will always
show itself because of the falsity of the sound” [16, p. 129].
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0. Ovsyannikova-Trel in the work “Film Music as a Cultural
Phenomenon of Modernity” explores “theoretical aspects of the
existence of film music as a specific type of musical art of the
20th century and today”. In the article “Film Music as a Cultural
Phenomenon of Modernity” the researcher points out “angles of
studying film music that allow to interpret it as a cultural
phenomenon” [13, p.163]. E. Nosenko in the article “The picture
of the world as an integrating and humanizing factor in the
content of education” proves that the musical image has a clearly
expressed individual color, is based on a “personal, valuable and
philosophical background” [12, p. 23].

The purpose of this article is determine to the specifics
of the use of musical means in screen arts through the study of
creative models of the director and composer.

Presentation of the main research material. The
history of world cinema shows that the screen sounded already
in the early period of the development of film art. Films were
shown with musical accompaniment. Musical works were
performed in illusions by taper pianists or small orchestras. The
music illustrated the screen action. Today, music in the screen
arts helps create an audiovisual artistic image. It is created by a
director and a composer. Screen music undergoes certain
changes compared to independent musical works: it is
programmatic and as concise as possible in terms of duration.
Screen music is a specific type of creativity and lately it is
becoming more and more attractive to composers. It is necessary
to state that some theoreticians and practitioners of screen and
musical art have a biased attitude towards film music. They do
not consider it a full-fledged means of the director's language,
which opens up enormous opportunities for the creators of the
screen work. Sometimes scientists and practitioners of film art
treat screen music as an auxiliary element that can only fill
emotional voids and failures. O. Lytvynova in the study “Music
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in the cinematography of Ukraine” points out that “in a synthetic
work, which is a feature film, the expressiveness inherent in
music can specify the content, convey an inexhaustible range of
human feelings, reveal psychological aspects, emotional
subtexts of events, etc” [9, p.7]. The analysis of Ennio
Morricone's work in world cinema will allow us to more deeply
reveal the role of music in the screen arts and show the
peculiarities of the collaboration between the director and the
composer.

E. Morricone created music for more than 500 films, but
his work is evaluated rather one-sidedly among theorists,
practitioners of screen and musical art. So, for example, there
are no studies of the author's symphonic film music of the
maestro and such that was presented in an orchestral concert
performance and distributed in studio recordings.

A screen work is one of the few artistic products that
presupposes collective creativity and, therefore, a collective
author. It is known that relatively independent artistic and
aesthetic elements, which have their own authors, are combined
into a single whole in the film. Among them, a special place
belongs to the composer.

Collective authorship in the screen arts provoked the
emergence of creative tandems, such as: Alfred Hitchcock —
Bernard Herrmann; David Lynch — Angelo Badalamenti; David
Cronenberg — Howard Shore; Tim Burton — Danny Elfman;
Emir Kusturitsa — Goran Brehovich; Federico Fellini — Nino
Rota; Darren Aronofsky — Clint Mansell; Alejandro Gonzalez
Inarritu — Gustavo Santaolalla; Steven Spielberg — John
Williams; Sergio Leone — Ennio Morricone, etc. The uniqueness
of E. Morricone lies in the fact that he simultaneously created
symphonic music and music for audiovisual art. The
distinguished musician managed to successfully cooperate with
many world-famous directors: as S. Leone, B. Bertolucci,
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P.-P. Pasolini, D. Pontecorvo, D. Argento, D. Carpenter,
T. Malik, R. Joff, F. Zeffirelli, B.-B. Levinson, D. Tornatore,
K. Tarantino, A. Vernay and others and present the uniqueness
of their own author's style.

Ennio Morricone was a student of the famous composer
and teacher Goffredo Petrassi. Unfortunately, the young artist
did not enjoy the favor of the master. This probably happened
because E. Morricone was a trumpet major and came to the
composition class, which was a violation of academic norms in
the 1940s. It so happened that E. Morricone had to constantly
prove his ability to create an original musical product, in
particular, one where the solo was intended for wind
instruments.

E. Morricone received an excellent education at the
Roman Conservatory as a performing musician, a conductor of
a symphony orchestra and choir, a specialist in composition
[11], but found himself in a rather inhospitable and
overpopulated post-war environment of professional music. He
begins to look for both his creative niche and the author's
handwriting in order to turn music making into a decent means
of existence. The beginning artist worked very quickly and took
on any work that became a new step in his self-development.

He wrote music for theater performances and radio
performances; played as a trumpeter in an orchestra specializing
in film music; arranged many songs of RCA Records company.
These were songs for M. Lanza, D. Morandi, M. Martino,
S. Aznavour, M. Mathieu, P. Anka, F. Ardi and others.
E. Morricone essentially initiated and developed the very culture
of arrangement in its modern sense. His musical compositions
captivated the public with their originality, and the songs were
instantly recognizable by their unique introductory musical
phrases. In addition, the young composer resorted to musical
processing of concerts and television shows (personally, for the
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band “Quartetto Cetraru”); created and arranged music for films.
In addition, in composer circles, he was famous as a master of
creating experimental music, especially for the improvisational
band “Nuova consonanza”. The composer boldly involved a
variety of foreign sounds that were not usually produced by
musical instruments, because, according to the artist, “all kinds
of sounds can be useful for conveying emotions, this is music
that consists of the sounds of reality” [2].In an experimental
way, E. Morricone implemented the author's idea of “three
notes” with the size of % in innovative music making, where the
accent never fell on the same note. This technique became a
discovery in the world of tonal music, as it contributed to a better
memorization of the melody and forever established the artist in
the status of a composer whose music never lost its novelty and
was an amazing exception to all possible rules [1].

At first, it seemed that work in the cinema was just one
of the random opportunities of a universal musician, but he was
famous for film music, which is now “one of the most popular
forms of non-academic compositional practice” [7, p.1]. In the
early period of E. Morricone's work, the names of more famous
composers at that time were indicated instead of him in the film
credits. Such was his debut work in 1960 in the film “The Last
Judgment” directed by the bright representative of Italian
neorealism Vittorio De Sica. Only in 1961, the composer's
pseudonym (Dan Savio, later Leo Nichols), and not his real
name, appeared in the credits of the film “Fascist Leader”
(directed by Luciano Salce). E. Morricone said that “the
producers thus wanted to create the impression that their films
were shot in America” [10].

E. Morricone gradually acquired tremendous experience
in arranging musical compositions and later found himself in the
cinematographic environment. The ability to quickly, repeatedly
and patiently rework his compositions is a characteristic feature
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of his creative activity. He needed this in further cooperation
with film and television directors and producers, because they
did not immediately approve of the proposed musical material.
It is known that not every even a talented composer can be
tolerant of strict time frames, can create screen music, perform
director's tasks and work in a team quite quickly. E. Morricone
said that “nothing stimulates creativity as much as a short
deadline for submitting a project”, and he wrote his best
melodies precisely under the deadline [2].

Collaboration with former classmate S. Leone (on the
films “For a handful of dollars”, “A few dollars more”, “The
Good, the Bad, the Ugly”, “Once Upon a Time in the Wild
West”, “For a Handful of Dynamite”, “Once Upon a Time in
America”) started the work of E. Morricone in a long creative
tandem. The composer often repeated: “The director is the
master of the work of art, which I serve” [5]. Interestingly, in A
Fistful of Dollars, both composer and director were presented
under pseudonyms (as Dan Savio and Bob Robertson,
respectively) to assure the Italian audience that they were being
presented with a Hollywood product.

The work on the screen project of two prominent artists
began with the director describing his film to the composer in
detail, down to the smallest details, right up to framing. It is
known that Sergio Leone began work on the film only when
Ennio Morricone provided the director with the final adjusted
soundtrack. So, for example, the director of the soundtrack of
the film “Once Upon a Time in the Wild West” ordered the
music to be turned on during filming. This is how he gave the
actors a dramatic setting, pace and rhythm, plasticity, and the
cameraman — the dynamics of the camera. We can state that the
role of the composer and music in the director's work was key.

Interestingly, E. Morricone often commissioned
S. Leone to create certain melodies and use specific instruments.
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However, the composer always remained a rather tough
professional. This happened, for example, with the music for the
film “Once Upon a Time in America”. In the soundtrack to the
film, the director preferred to hear the pan flute everywhere, but
was strongly rebuffed by the maestro. Instead, the pan-flute solo
in the music phonograph of the tape appeared exactly where the
composer felt the need for it, and the laws of music making
allowed it. The music for the movie “Once Upon a Time in
America” is a worldwide hit.

S. Leone was deeply aware of how important the
soundtrack, written by S. Morricone, is for the audience of his
films. The director was happy that the composer began to form
his own audience of connoisseurs who watched and appreciated
western films, not least because the music for them was written
by E. Morricone.

Starting with the films created in tandem with S. Leone,
in the musical scores of E. Morricone, gunshots, the snap of a
whip, whistling, the sounds of church bells, the imitation of
coyote howls, the rattling of cans, the chirping of birds, the
rustling of sand, the ticking of a clock, the splash of water
become natural. etc. It is interesting that sometimes the
composer used these sounds to save money for tape producers,
“with sound effects he compensated for the lack of symphonic
musicians” [3]. In the trilogy (“For a Handful of Dollars” (1964),
“A Few Dollars More” (1965), “The Good, the Bad, the Ugly”
(1966)), created by E. Morricone in collaboration with S. Leone,
a turning point occurred not only in music for westerns, but also
film music in general. In fact, the composer overturned the idea
of a sound series in audiovisual art. He proved that music can
not so much “serve” a video sequence as create an independent
sound image. E. Morricone often showed screen music attention
to one instrument - a trumpet, pan-flute, oboe or a woman's
voice.
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The female voice is a full-fledged musical instrument in
the screen works of the composer. It became the business card
of the distinguished maestro, his signature style. Often, women's
parts in Morricone's music were performed by Joan Baez, Dulce
Pontes or Edda Del’ Orso, who sometimes even read the score
without rehearsal. The composer was able to accurately fall
within the vocal range of the singers. The master preferred the
presentation in the screen space of the vocal musical theme as a
slow, quiet, sad melody, sung mostly by a female soprano
without words. In this way, he emphasized the archaicness and
primitiveness of human feelings. This is the explanation of
unusual voice solutions in his compositions, such as: shouts,
whistles, clicks, etc. [11].

E. Morricone created recognizable music for films by
various directors. In his musical score various instruments
sounded: electric guitar, banjo, organ, strings, percussion
instruments and you could hear jazz, Italian folklore and even
rock and roll. He actively used in-depth knowledge of classical
music. The composer applied conservatory knowledge taken
from prominent polyphonists: Luigi Nono, Johann-Sebastian
Bach, Girolamo Frescobaldi, Claudio Monteverdi, Giovanni
Pierluigi da Palestrina and others). So in the movie “A Few
Dollars More” the sounds of an electric guitar were combined
with whistling and cheeky sound effects.

However, in the key scene, the composer offers a musical
fragment where he quotes one of the most popular works of I.S.
Bach, “Toccatu and Fugue in D minor™. Also, the music that the
artist wrote before Westerns, and which he himself considered
somewhat primitive, actually had its own wisdom, amazing
architecture, and was clearly and logically structured. It is
interesting to note that his compositions were repeatedly
reworked and used by jazz musicians and representatives of
avant-garde, psychedelic, and surf music.
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E. Morricone actively worked in various directing
models. He resorted to reforming film music and modern music
in general, and at the same time had significant success in
educating the musical tastes and preferences of representatives
of the director's workshop. So, for example, at the first meeting
of the maestro with P.-P. Pasolini presented him with a list of
J.S. Bach's works, which the director intended to use (in a certain
processing by the modern composer) in the compilative music
for the film “Birds Big and Small”. The composer confidently
overcame the director's authoritarianism and convinced him of
the need to create original music. This helped lay the foundations
of the powerful creative tandem of Morricone and Pasolini.

The director and composer created many films together,
including “120 Days of Sodom”. The musical score for this film
was written by the composer in absentia. E. Morricone's film
music allowed to express the world of on-screen artistic images
as “the reality reproduced, interpreted, represented by the
creative imagination of the artist” [15, p. 119] and emphasize the
originality of the author's style of the director and composer.

Probably from the moment of cooperation with
P. P. Pasolini, the maestro strives to add to his sound tracks the
glorified (thanks to the art of fugue — Die Kunst der Fuge)
musical motif B-A-C-H (as a sequence of sounds - b, a, ¢, h -
which make up the surname of the prominent Bach family). For
the first time, the artist managed to do this in the work on one of
the most difficult films in his early period of creativity, “The
Sicilian Clan” by A. Verney. The main (and essentially
immortal) musical theme of this film was given to the composer
with great difficulty.

E. Morricone used various compositional techniques in
his music, he constantly experimented, sometimes deliberately
reduced the number of notes in the melody so that the
listeners/spectators could remember it quickly and for a long
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time. E. Morricone's melodies often became more popular than
the pictures where they sounded. Producers and directors
believed that the maestro's participation in film production was
the key to the success of the screen work. Many composers
copying his music were jealous of his great success, because the
audience sometimes remembered his music for films better than
the tapes.

It is known that the composer always followed strict
rules of creativity. He followed a clear and consistent daily
routine. His working day did not exceed 10 hours. Giuseppe
Tornatore captured all this in the documentary biographical film
“Ennio. Maestro”. Together they created 12 films.

E. Morricone often violated the rules of the composer's
craft in the sounds of experimental music. He sought to achieve,
above all, trust and freedom in cooperation with directors [5].
His music found its place in commercial and experimental
author's cinema, as, for example, in the work on the film “A
Quiet Place in the Countryside” by Elio Petri. The director
presented a fairly accurate portrait of a seriously ill artist with a
broken psyche. The director and actor F. Nero tried to immerse
themselves as much as possible in the state of the artist's sick
consciousness and build the image of the hero, in particular, with
the help of Ennio Morricone's musical score [17].

Sometimes the composer resorted to cooperation with
directors who filmed in the genre of historical drama. Such was
the work on the films “Battle for Algeria” by D. Pontecorvo;
“Fraulein Doktor” by A. Lattuad, where the composer created
symphonic music with dominant violins, which was
accompanied by powerful choral singing. We will remind that
the maestro produced not only soundtracks, but also chamber
instrumental music. He created more than 100 different
orchestral works, in which solos were intended for such ancient
instruments as harpsichord, timpani, marimba. With orchestral
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musical works, he made concert tours of European countries
many times and personally conducted a symphony orchestra and
a choir.

E. Morricone boldly violated traditional musical forms
and actually used a transcendental spiritual approach in his work
on film music. He worked in various directorial models, where
his works always performed “the function of a carrier of specific
and distinctive features of the psychology of an individual or
society of a particular cultural space, a particular national
culture, a particular historical time” [13]. The master's
soundtracks are recognizable from the first note, the introduction
of strings, etc., and his most influential works (such as the music
for the films “The Good, the Bad, the Evil”, “The Professional”,
“Once Upon a Time in America”, “The Mission”, “The
Untouchables”, “Bugsy”, “Malena”, “The Ugly Eight”) are built
on tension. The maestro was an extremely modest person and
liked to repeat that he always tries to understand the director and
reveal his soul, he is somewhat like a chameleon, which changes
color depending on the worldview and character of the director,
but always remains himself [14].

E. Morricone was a brilliant musician and turned out to
be an equally brilliant psychologist. Composer practices had to
be implemented in cooperation with such talented, but rather
unbalanced personalities as S. Leone, B. Bertolucci,
P. P. Pasolini, D. Argento, R. Polanski, O. Stone, B. De Palma,
T. Malik , D.Tornatore, P.Almodovar, F.Zeffirelli, K. Tarantino,
M.Bolognini (with whom a record 16 films were produced
together) and others.

E. Morricone's work on music for each of almost
500 films was different for the composer. Some screen works
immediately inspired the composer, such as, for example,
1900~ by B. Bertolucci. The director had unlimited trust in the
author of the soundtrack. The maestro began writing music for
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the film simply while watching the working version and
subsequently created a unique parallel music film, without
which the cinematic visuality lost its meaning.

In the composition practices of E. Morricone, there were
also such cases when the master was fascinated by watching the
completed film material and tried to refuse to create music for it.
He was afraid of breaking the visual harmony, but he was wrong.
This is what happened with the film “Mission” by R. Joffe. The
composer yielded to the persuasion of the director and composed
only the oboe part, and then decorated it with elements that
enrich the melody - melodic decorations (melisms) — mordents,
short and long foreslags, double grupettos, typical of the 18"
century, because the action of the film unfolded in that era [3].

In addition, E. Morricone included a polyphonic motet in
the score, which corresponded to the provisions of the Second
Vatican Council. In the middle of the motet, the maestro
skillfully incorporated an epic-rhythmic Indian theme. He
presented a unique musical material where three themes were
combined by the logic of musical thought. The master's talent
consisted in the fact that he (like no one else) was able to reflect
in music a different point of view on the scene created by the
director, and reveal its deep meaning, illuminate the idea in his
own way.

E. Morricone did not immediately agree to write music
for the film “New Cinema “Paradiso” directed by J. Tornatore.
However, the maestro read the script and decided to work on the
music for the film. He offered the Sicilian director to build a
melody based on Sicilian folk music and he was not mistaken.
The composer presented music that originally reproduced the
color of the era, predicted turns of events in the lives of the
characters, deeply penetrated and revealed the psychological and
emotional state of the characters, took on the role of an internal
monologue. It was not by chance that the tape received the Oscar
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award of the American film academy as the best foreign film and
two Felix awards of the European film academy, and the
Tornatore-Morricone creative tandem lasted for 30 long years.

E. Morricone was biased towards television projects and
initially refused to work in the cult TV series “Octopus” by
Damiano Damiani. However, already in the second season of
filming, the producers of the successful project managed to
persuade the maestro to work on the soundtracks. He connected
to work in a creative tandem with director Florestano Vancini.
The maestro composed for the television tape “melodies that
convey both the tension of criminal passions and the lyrics of
personal dramas with a signature female vocalist” [6]. The music
for the film was performed by the Roman Symphony Orchestra.

The creative model of E. Morricone and K. Tarantino
turned out to be strange, but quite productive. At first, the master
refused to cooperate with the director and did not want to write
original music. He was biased towards the director's postmodern
work. The director's insistence annoyed the composer
immensely, but it had its positive results. First, the author-
director included in the artistic text of the films “Inglourious
Basterds” (2009) and “Django Unchained” (2012) film music,
which was created by the composer earlier. Later, despite
creative disputes with the director, the maestro, in the shortest
possible time — in just one month, created all the original film
music for the film “The Hateful Eight” (2015). E. Morricone
deliberately wrote music different in style from his previous
works in the western genre [1]. The maestro offered the director
a classical symphony that was deliberately difficult to perform
and... finally, at the age of ninety, he was awarded the “Oscar”
prize for the best music.

Conclusions. E. Morricone's screen music changed the
history of creating soundtracks for cinema of the 20th century.
For many years, she has Dbeen impressive with her
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expressiveness, accurate insight into the dramaturgy of films and
the psychology of characters. E. Morricone pushed the
boundaries of creating music for audiovisual art. In various
directing models, the maestro managed to use a wide range of
musical technologies, styles, instruments, effects and especially
highlighted the human voice. His melodies are easy to
remember, sound in TV programs, music Screensavers,
advertisements and ringtones and continue to live an
independent life after the films leave the screen [8]. Ennio
Morricone was a man of great spiritual depth, a model of the
composer's profession in screen arts.
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MY3UYHA KYJbTYPA EKPAHHOI PEXXUCYPU

AHHoOTauisl. Y cTarTi po3MIsIHYTO (PEHOMEH MY3UKHU B
ayJliOBI3yaIbHOMY MUCTENTBI. 3IIHCHEHO aHalli3 TBOPYOCTI
Ennio Moppikone B cBiTOBOMY KiHO. Takuii miaxia TO3BOJIUB
ITMOOKO PO3KPUTH POJIb MY3WKH B €KpaHHMX MHCTENTBaX 1
MOKa3aTH OCOOJIMBOCTI CIIBIIpaIll peXHcepa 1 KOMITIO3UTOPA.
BusiBneHO O3HAaKM KOJEKTHBHOTO aBTOPCTBA B EKpaHHHUX
MUCTELTBAX, L0 CHPOBOKYBAJIO MOSBY TBOPYMUX TAHJEMIB,
30ciOHa, pexucep-koMno3utrop. KpiMm Toro, pexucepchka
TBOPYICTh JIOCHIKyBajlaCh y KOHTEKCTI KOMIIO3UTOPCHKUX
MPAKTUK TBOPEHHS MY3WKH JUIS ayJi0Bi3yaJlbHOTO MHCTEITBA.
IIpoananizoBaHO KOMITO3UTOPCHKI MpakTUkH EHHIO MoppikoHe
Y PI3HHX PEXHCEPCHKUX MOJENsAX. BUSIBIEHO OCHOBHI O3HAKH
aBTOPCHKOT'O CTUJIIO KOMIIO3UTOpA, PO3KPUTO HOTO HOBATOPCHKI
MIIXOAN Y CTBOPEHHI MY3UKH JUIsl €KpaHy Ta CHUMQOHIYHOL
My3uKH. CXapakTepHu30BaHO EKCIEPUMEHTAIbHY  MY3HUKY
BU3HAYHOTO KOMIIO3UTOpa. BHOKpEeMJIEHO OCHOBHI NpuioMH
ToHanbHOI My3uku E. MoppikoHe Ta 3’scoBaHO crnenugiky
BUKOPHUCTaHHS MY3WYHUX IHCTPYMEHTIB B IMAPTUTypax MUTIIS.
[IpoananizoBaHO  3aCTOCYBaHHS ~MHTLEM  PI3HOMaHITHUX
KOMITO3UTOPCHKUX TEXHOJIOT1H. OOrpyHTOBaHO, 10
KOMIIO3UTOp BJaBaBcsd 10 pedopMyBaHHS KIHOMY3UKH U
CydacHOI MY3WKH 3arajioM. JloBeneHO YHIKaJIbHY 3/JaTHICTH
KOMIIO3UTOpa MpaIlOBaTH B KOMaHMAI KiHeMarorpadiyHoro
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BupoOHMIITBA. [l0Ka3aHO, 1m0 1HOI €KpaHHA MY3HKa MaecTpo
CTaBaja TMOMYJSIPHIIIOW 3a (iUIbMH, AN SKUX BOHa Oyrna
HaIKMCaHa.

Y po3pobui Temu Oyl0 KOMIUIGKCHO 3aCTOCOBAaHO
METOAM HAYKOBOI'O aHali3y, IIOpIBHSHHS, Yy3araJbHEHHS.
AHamITHYHUN Ta CUCTEMHHI METOIU y CBOIH €IHOCTI, OyJ0
3aJy4eHO JUIA  pPO3IJISAY  MHCTCITBO3HABYOTO  ACHEKTY
pooOIeMH.

Y miacyMKy BH3HA4Y€HO crenudiky BHUKOPHUCTAHHS
MY3HYHHUX 3aC001B B eKpaHHUX MUCTEITBAX Yepe3 JOCIIKSHHS
TBOPYHMX MOJICNEH  pexucepa 1 KOMIIO3UTOpA, JOBEICHO
JOPEYHICTh BUKOPUCTAHHS CHUCTEMHOTO METOJY Y BHUBYCHHI
0COOIMBOCTEH TBOPYOCTI KOMIIO3UTOPIB B  KOHTEKCTI
ayJ1iOBI3yaJIbHOTO MUCTEIITBA T4 BUPOOHUIITBA.

Karwo4oBi cjioBa: My3u4HEe MECTEIITBO, KOMIIO3HTOPCHKI
NPAaKTUKH, €KpaHHI MHCTENTBa, pPEeXHUCEPChKa TBOPYICTD,
My3udHHi 00pa3, cuM(pOHIYHA MY3HKa, KOMIIO3UTOPCHKI
TEXHOJIOT1I.
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COHATA JIsA CKPUIIKHU TA ®OPTEIITAHO
JI. AHAYEKA Y CBITJII HAIIOHAJIBHOI'O
KOHIEIITY TBOPYHOCTI MUTIA

Anotanis.  Crarts  mpHUCBAYEHA  BHCBITICHHIO
HAI[lOHAJILHOTO KOHLENTY TBOpuocTi JI.SlHaueka Ha npukianai
CkpunkoBoi Conaru. B HIH JOCHIIKEHO CTHIICTUYHY
napagurMy MHCTELBKOTO JTOpPOOKY apTucTa, OOIPYHTOBAHO
fioro crienu@iky B KaMEpHO-IHCTpYMEHTaJIbHOMY >kaHpi. MeTa
pOOOTH — Ha OCHOBI JI€TAJIbHO BHBUEHOI'O0 KOMIO3MTOPCHKOTO
ctiito JI. SlHaueka cucTemarusyBaTH 1/€HHI Ta 3MICTOBI
npeporatuBu CoHaTH sl CKPUIKH 1 opTeniaHo y KOHTEKCTI
My3WYHOI'O  HalloHami3My 1ii aBtopa. Jlig  pO3KpUTTS
NpeJCTaBIeHOl MpoOieMaTHKU OyJld BUKOPHCTaHI HACTYIIHI
METO/IH: ICTOPUYHUN (BUBYEHHS 3acan YEChKOI
KOMIIO3UTOPCHKOI IIIKOJIM), JKEPETO3HAaBUMM (ONpaltoBaHHs
ICHYIOUMX MY3MKO3HABUMX TMpalb 13 JOTHYHUX [UTaHb),
aQHATITUYHUH, CTPYKTYPHO-JIOTIYHUN (BUCBITICHHS XPOHOJIOTI]
ICTOpUYHOTO  aCTeKTy TpoOJIeMH, OCBOEHHS crenudiku
KOMIIO3UTOPCHKOTro nuchMa JI. SIHaueka), MEeTo TEOpETHYHOTO
y3arajJlbHeHHd (UIsl TiABEIEHHS MiJCYyMKiB). TBOpPYICTh
6araTboX MUTIIIB, IPEICTABHUKIB PI3HUX €BPONEHCHKUX KpaiH
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Ha niepetuHi KiH. XIX — mou. XX CT. pscCHI€ YHCICHHHUMH
3pa3KaMu HaIlOHAJIBHOT 1efd, il ajmanrarii Ta
BHUCOKOXYAO0XHBOTO PO3KPUTTS 3acobamu  My3uku. [Ipote
KO>KEH MPUKIIAJ TOCTIKEHHS POOJIEMH IMIUIEMEHTALlii 1[bOTO
MMUTAHHS B 1CTOPIi KYJIBTYPH 3a3HAYEHOTO TIEPI0JTy CBITYUTH PO
0araTorpaHHiCTh 1 MHOKHHHICTh BapiaHTIB iHTepIpeTallii naH-
171€1 — CB1JIOMOTO MYy3HYHOTO HalioHai3My. OKpeme Miclie y il
wies i TBOpYMX ocoOucrocted HanexuTh 1 JI.SHaueky. Bin
po3poOMB Ha TEOPETUYHOMY piBHI, a 3roJIOM peaji3yBaB y
BJIACHIH  KOMIIO3MTOPCBHKIH  CHAALIMHI  IHIUBIAyaJbHY
KOHIEMNI[}0  BTUIEHHS  (OJBKIOPHUX  MEpHIOKEpeNl Y
npodeciitnii My3uti. [Ipu mboMy MaiicTep onmpaeThCsi HE Ha
THUIMOB1 JUIi HApOAHOI TBOPYOCTI MICHI Ta TaHI, SK I
3IIACHIOIOTH Y Pi3HIN (opMi HOTO MONIEPETHUKH Ta CyYaCHHUKH,
a Ha IHTOHAIl PiAHOI PO3MOBHOI MOBH, KOTpPi po3UIN(POBYE,
¢dikcye y BHUIIIAAI HOTHOTO Marepialy, pEeTelbHO BHBYAE,
aHaJi3ye Ta, K pe3ynbTar, GopMye Ha X IPYHTI My3UUHY MOBY
CBOIX KpalIuX OMyCiB.

KawuoBi cjoBa: HamioHanbHa i71ed, MOpaBChKa
(dosIbKIIOpHA cailHA, KAMEPHO-1IHCTPYMEHTAJIbHA TBOPYICTD,
JI. SInayex.

Beryn. Cepen  KOMIO3UTOPCBKUX — HIKLT — 3aXigHOl
€ppornu kiH. XIX — mou. XX CT. BUHATKOBE MICII€ HAJICKUTh
YeChKiii, IKa BUPI3HAETbCA y 3arajJbHOEBPONEHCHKIN KyIbTypi
HENOBTOPHUM CJIOB’SIHCBKUM KosioputoM. Ha JjoHI xBum
HAI[IOHAJIIBHOTO BIAPOJUKEHHS, 110 MTPOHECIach KOHTUHEHTOM B
€rnoXy pPOMAaHTHU3MY, BIAOYJIOCh CTAaHOBIICHHS 1 BHUIATHUX
yecbkux moctateit, b. Cmetanu ta A. JIBopkaka, uni iMeHa
3aKkapOyBaJiuchb B 1ICTOpii CBITOBOrO MHUCTEITBAa. MaicTpu
NPUKIIAIA YUMAJl0 3yCHUJIb 33Ul CTBEPIKEHHS y CBITOBOMY
apT-KOHTHUHYYM1 My3M4YHOi KyibTypu Yexii 13 ii BIacHUMH
TPAJULIsIMA Ta ETHIYHUMH OCOOMUBOCTAMH. 3aBISKU iX
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TBOPYOCTI My3HMKa Kpaw €BOJIOLIOHYBajda y MpodeciiHOMY
KOHTEKCTI y TOTY>XHHIA MHCTEIbKHH IJIacT, IO BIUIMHYB Ha
dhopmyBaHHs MpodeCiiHUX KaaApiB IPEICTABHUKIB IHIITUX KpaiH,
3okpema Cep0ii, bonrapii, VYkpainu, crama 3pa3kom
BHCOKOMHCTEIbKOI peduiekcii HambaHp Hamii Kpi3h MPHU3MY
(ONBKIIOPHUX HAI0AHD.

IlocTtanoBka npo6Jemu. He MeHIT 1iKaBUMH B aCIIEKTi
IMIUIEMEHTallil HAalllOHAJBHOMY KOHIIENITY TBOPYOCTI € 1
HACTYIIHI IIOKOJIIHHS YEChbKMX MUTIIIB, CEpeJl AKMX BaroMe Miclie
Hanexuts Jleomy SHauexy. Moro kpeaTuBHa HisnbHICTH cTana
INPUKIAZAOM IUIEKaHHA NaTpioTHYHOi i7ei dvepe3 cBigoMe
BUBYCHHS MY3WYHOTO CIIaJKy CBOTO Hapojay, aJamnTaii
MOpPaBCbKOTO (hosIbKIIOPY Ha TepeHaxX HpodeciiiHOl MY3HKH.
Came TOMy cTynitOBaHHS CHENM(DIKH CTHIIO KOMIIO3UTOpA Y
TBOpax  pI3HUX  JKaHPiB, 30KpeMa 1 KaMepHO-
IHCTpYMEHTAJIbHOMY, PpO3KpPHBAa€ HOBI O00pii y NHTaHHIX
My3u4HOro HarmioHanizmy Ha Mexi XIX ta XX ct. IloctaTth
KOMIIO3UTOpAa JIOBIIMH 4Yac BHUKJIMKAla HEMOPO3YMIHHS Y
CIlyXallbKHX, BUKOHABCHKUX, My3HUHO-KPHTHYHMX Komax. Horo
OIyCH TIOYMHAIOTH 3BYYaTH Ha CBITOBUX CIE€HAaX TUIBKU
HaNPUKIHII XKHUTTS, @ y TOCTPAASIHCBKOMY POCTOP1 — aKTUUHO
3 90-x pokiB XX cr. Bigrak, BuHHKae morpeda YyCyHEHHS
ICHYIOUMX TNpOTaJMH Yy PO3yMiHHI iAeHHOi cyTHOCTI Ioro
MY3HUKH 3 OTJISAY Ha LUJIECTIPSIMOBAHY 1 CBOEPIHY HAIllOHAJIbHY
CKJIaJIOBY TBOPYOCTI.

AHaJii3 ocTaHHIX AocJaiaKeHb i nydaikauiii. TBopuicTs
JI. SIHaueka y pi3HUX acleKTax BUCBITIIOETHCS Y JOCIIKEHHIX
SK BITUM3HSHUX, TaK 1 YECHKUX, CIIOBAIBKUX Ta IHIIHMX
€BPOINENUCHKUX, aMEPUKAaHChKUX HayKoBLiB. HaiiBaromimmmu
npaisiMi € MoHorpadii Ipo JKUTTS Ta TBOPYICTH MUTIIS,
30KpeMa, iICTOPUYHO-BAaroMi Ipaii, [0 HEMOXKJIMBO OMHHYTH:
4. Pameka (1975 p.) ta . @orens (1963 p.). LlikaBumu €
00’emHi HampamoBanHs M. bekkepmana (2003 p.) Ta
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M. Mrenpons (1998 p.). CmaamuHy KOMIIO3UTOpa TaKOXK
BHUBUalOTh Taki gocmignuku: C. begakosa (2005, 2006 pp.), mo
30CepeIKY€ThCS Ha NIAIbHOCTI IPEACTaBHUKIB IIPa3bKOi KON
Ta iX poNi y KOHTEKCTI TBOPYMX TMOIIYKIB YKpPaiHCBKUX
kommo3uTopiB ['aymunnn kid. XIX — I mon. XX cT.; B acmekTi
icropuunoi poni mutusg — . Hderned (2004 p.); cTuinboBux
BumipiB — I'. Miperr (2019 p.), T. Baitmiomaki (2012 p.),
I1. Biardgina (2002 p.). CxpunkoBa Conara cTaja npeaMeToM
muceptarii J1. XKexens-I'yansai (2006 p.).

Ao omnepHuil 10poOOK aBTOpa 3HAXOIUTH JeAail
IIUpPIIEe BHUCBITJIEHHA Yy MHCTEUTBO3HABYid cdepi, TO
IHCTpyMEHTaJlbHa  CHAJAUIMHA,  BKJIIOYAIOYH  KaMEpHO-
aHcaM0JieBy, JOCI 3aJMLIA€ThC HEJOCTaTHbO BHBUYEHOIO,
nepeaycim, 3 OrJisiAy Ha CBIIOMY HalliOHAJIbHY MO3UINIO I[HOTO
MY3HMKaHTa, 10 # 00yMOBWIO aKTyalbHICTh OOPAHOTO paKypcy
JIOCIIJDKEHHS.

VY crarTi 3AiliCHEHO CrnpoOy OmaHyBaHHS MPOOJIEMH
HAI[IOHAIBHOT ~ MapagurMd  KaMEepHO-IHCTPYMEHTAJIbHOTO
aHcambneBoro »aHpy JI. flHaueka Ha mpuKIaAl OAHOTO 3
HaMsACKpaBIIIMX TBOPIB IMI3HBOIO MEpIOJy TBOPUOCTI —
CxkpunkoBoi CoHatu.

Meta poOOTM — Ha OCHOBI JETaJbHO BHBYEHOIO
KoMmno3uTopcbkoro cruiao JI. SlHaueka cucTemMaTu3yBaTu
i1eiHi Ta 3MicToBi npeporatuBd CoHATH Ui CKPUIKU 1
¢dopTeniaHo y KOHTEKCTI My3WYHOTO HallioHali3My ii aBTOpa.
Jisi  pO3KpUTTA  TPEACTaBIeHOI  mIpobOjeMaTuku  Oynu
BUKOPUCTaHI HACTYNHI METOJU: ICTOPUYHUI (BUBUEHHS 3acaj
YecbKOi ~ KOMIIO3UTOPCHKOi  INKOJH),  JIKEPETOo3HaBUMMA
(ompallfoBaHHS ICHYIOUMX MY3MKO3HAaBUMX Mpallb i3 JOTHYHHUX
MUTaHb), AHAIITUYHUM, CTPYKTYpHO-JIOTIYHUI (BUCBITICHHS
XPOHOJIOTIi  ICTOPUYHOTO  acleKTy MpoOJeMH, OCBOEHHS
cnenudiki kommo3uTopchkoro muchkMa JI. SlHaueka), meron
TEOPETUYHOTO y3araabHEeHHs (11 MiBEACHHS MiJICYMKIiB).
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Buxkian ocHoBHoro marepiany. Enoxa poMaHTuU3My
30araTmiia MUCTEUbKUN (DOHT OpUTIHATBHUMH 3pa3KaMu HU3KU
HalllOHAJTBFHUX My3WYHUX apTedakTiB. Cepen HUX BUIHE MicCIle
nocigaroTh 1 komno3utii A. J[Bop:xaka ta b. Cmeranu — ninepis
Ta pyHmaTopiB yecbkoi npodeciitnoi My3uku XIX ct. He Menm
IUHUMHA Y CHpaBi yTBEpIKEHHS HAI[lOHAIbHOI imei y
npodeciiiHii My3U4HIH TBOPYOCTI CTAJIM 1 HACTYITHI TTOKOJIIHHS
YeChbKMX MHUTIIB, Cepel SKHUX: BUAATHUH (OIBKIOPHUCT,
KOMIIO3UTOp, Tenaror, ouinbHUK IIpa3pkoi KoHcepBaropii
B. HoBak; sickpaBmii My3uuHHi maTtpior Yexii, crmpamxHil
3HaBelb 1CTOPii KyJbTypU CBOTO Hapoay, Horo (oibKIOpHUX
Tpagullif, SKWi 3MIHCHUB BaroMHil BHECOK Yy PO3BUTOK
My3u4HOro tearpy, 3. @i0iX; BU3HAUHUN MY3UYHMHA KPHUTUK,
aKTUBHHHA TPOMAJCHKUN Misi4, CIOBIJHUK PEaJiCTUYIHOTO
HANpsAMY B YechKiil My3umi 1. depcrep; KOMIIO3HTOP i Bimomuii
KamepHuii BukoHaBenb M. Cyk; JMPUreHT, My3UUHMH KPHUTHK,
IpOMaJICbKUil Jis4, BUAATHUH nefaror, komnosurop JI. SIHavek.
BuBUeHHS MHCTEIPKUX TMPIOPUTETIB LUX TEPCOHAIINH €
HanpouyJ aKTyaJlbHUMHU 1 s YKpaiHCBKOT O
MHUCTELITBO3HABCTBA. AJDKE Yy JIOHI MPa3bKoi  IIKOJH
¢dopmyBanMch Taki BH3HAuHI UL YKpaiHM ToOCTarti, SK
B. bapsincekuit, [I. 3amop, M. Komeca, 3. Jluceko,
H. HwxankiBcpkuid, P. CiMmoBuY Ta iH. XYyI0KHbO-ECTETUYHI
3acaay TMPa3bKoi MIKOJIU CHOPMYBAIM OCOOTUBMMA MIIX1T 10
donbkiopy y npodeciiiHiii My3uuHili TBOPYOCTI IIMX MHTIIIB,
aJDKe YeChbKi HACTABHUKH «...CTIPUSUIM dYepe3 HaBYaHHS 1
BUXOBaHHs peaiizalii 6araToro TBOpYOIro MOTEHLIANy, SKUH
MICTHJIA 3aXiTHOYKpaiHChKa (OJBKIOpHA TpaaUIis...» [2,
c.15], BpaxoByIOUM «...HalllOHAJbHI MPIOPUTETH CBOIX YYHIB,
3BEPTAIOYHUCh JO0 TEMAaTUKH, sKa Oyia iM HalOUIbII OJIM3bKOIO»
[2, c.9].

Jleom Slnauek (1854-1928 pp.) — 1ikaBa i HemepeciuHa
ocoOuctictb. BiH BifirpaB 4yM He HAMBIUIMBOBINIY pOJb Y
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PO3BHUTKY 4ECHKOI'O OIIEPHOT0 MUCTELTBA, MiIIHHABIIN HOro Ha
CBITOBUH piBeHb. [0 MeBHOI MipH MPOJOBKYIOUH POMAHTHYHI
TpaauLil CBOiX MONEPEAHUKIB, MUTEIlb BOAHOYAC KapAUHAIBHO
3MIHMB BEKTOpP PO3BUTKY YEChKOI MYy3WKH, HAIIOBHUBIIM ii
BIJIBEPTUM JpaMaTU3MOM, BEPU3bKOIO eKCIpECI€lo,
peamicCTHYHUMU HOYYTTSIMH, MOJICPHICTCHKUM
BUCJIOBIIOBaHHAM. He cXmidrouuch CBIJOMO 10 Cy4acHHUX
KOMIIO3UTOPCHKUX TEXHIK, KOMIIO3UTOP BCE X 3HAYHO OHOBUB
My3MYHY MOBY CBOiX TBOpiB, Oepy4r 3a ii OCHOBY piaHHI
MOpPaBCHKUI PO3ZMOBHHIA J1iaJIeKT, KOTPHA BUBYMB 1 JOCKOHAJIO
JOCHIIUB y CBOIX YMCICHHUX €THOMY3MKO3HAaBUMX MOJOPOXKAX
Ta HAyKOBUX Mpamsx. 3100yBmM 00’€MHUH Oarax 3HAHb 1
Oe3IiHHUI ToCBiA y HapuHi (ONBKIOpPY, MaiicTep po3podiise
BJIACHUH  KOHIENT TBOPYOCTi, SAKHH TIPYHTYETbCA HA
YCBiIOMJICHHI MpoOJeMH HalllOHAIBHOI 1AEHTUYHOCTI Ta
BiJOOpaXaeThCsl y OMOpI HAa MOPABCHKI JIHTBICTHYHI Ta
My3WYHO-MOBJIEHEBI 0coOiuBOCTi. HarioHanbHUN KOHIENT
TBOPYOCTI KOMIIO3UTOpPA —II€ «...MEHTAJIbHUI TCHOTHII, aTOM
TeHHOI maM’sTi, 1 apxeTumn, 1 nmepmooodpas» [5, c. 70], skuil y
CUHTE31 3 aBTOPCHKHUM OaueHHsM, MHUCTELBKUM
BUCIIOBIIOBAaHHAM  (OpPMYy€  OpHUTIHAIBHY,  CaMOOYTHIO
IHTepIpeTaIlio HallloHATBHOT 1711 y IpodeciitHiil My3uiii.

B 11b0My KOHTEKCTI MOXKHA CTBEPJIKYBaTH PO 1HTEpeC
JI. Slnaueka 1o Heo(dONBKIOPHOrO Hampsimy, mo y XX CT.
oxonmuB mpodeciiiHy My3uKy Oaratbox KpaiH. Yce X
aBTOPCHKUM CTWJIb BUPI3HSABCS MOMIXK 1HIIMX 3pa3KiB «HOBOI
¢bonbKIOpHOT XBUIII». B Hloro 0CHOBI MOKJIaZIGHO peYUTAaTHBHE,
JeKJIaMalliifHe TIAIPYHTS MOPABCHKOTO JIaJIeKTy, MEJOMiiH1
€JICMEHTH TOBCIKJICHHOI MoOBH. Ili iHTOHAmIi cTamu uIst
XYJOKHUKA JIOPOrOBKa3oM y BHUOOpl NPUHIUIIB TBOPEHHS
TEMAaTU3My SIK BOKAJbHMX, TaK 1 IHCTPYMEHTAJbHHX TBODIB,
CIOPUYUHSIOYM  BIABEPTICTh,  NPaBIUBICT  MY3UYHOTO
BUCIJIOBIIIOBaHHA. YUMano CyyaCHMX KPHUTHKIB BBaXKaJlu HOro
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TBOPIHHS 3aHA/JTO HATYypPaIICTUYHUMH, IpyOyBaTUMHU Ta JEIIO
HagyMaHuMu. BTiM, y KOHTEKCTI MuCTeNTBa XX CT. KOMIIO3HIIi{
JI. Slgayeka 3HAWIUIM BaroMe MiICLlE caMe 3aBIIKH
peaiCTUYHOCTI, COLIaJbHOI CKEPOBAHOCTI MY3UKH, aJlKe
repoeM TBOPIB € 3BHYaliHa (a HE POMAaHTU30BaHA) JIIOAMHA 3 ii
[IOJCHHUMH TEePEKUBAHHIMH, XBUIIOBAaHHAMH, EMOIISIMH, SKi
MepearoThCs KpPi3b BCIO MAJITPy 3BYKOBHX, IHTOHAIIWHUX,
JUHAMIYHHUX TPpajalii piHoi MOBH.

@dopMmyBaHHS CTWIIO BiIOyBaJOChb IIOCTYIOBO, A
pO3yMiHHS  HOro  TBOPYMX  KOHILEMIH, BTUICHHX Yy
KOMITO3UTOPCHKIN MPaKTHIIl, MyOIiuHe BUSHAHHSA MPUHUIIUIA J0
aBTOpa TUTBKH y Mi3HIN niepiox aismpHOCTI. [IpoTe, HoBaTopchke
MHUCJIEHHsI, ToTpeba HTH BIACHUM LIUIIXOM Y MY3HLli, 1 TOJIOBHE,
OIopa Ha HALlIOHAJBHHUU IPYHT — yCe€ IIe CKEPOBYBAJIO HOTO Ha
60poThOy 3 3aTBepJKeHMMM KaHOHamu. HaBuarouuch y
MPOBIIHUX OCBITHIX 3aKnagax €Bponw, Jleinmury Ta BigHi, Bin
HE CKIHYMB XOJHOIO 3 HHUX, aJle, 3aCBOIBIIM BEChb KOMILIEKC
npodeciifHIX HaBUKIB aKaJIEMI9YHOTO My3UKaHTA, IIOBEPTAETHCS
y piaHy MopaBio, NpPUCBATUBIIM cebe menaroriyxii,
JUPUTEHTCHKINA, My3WYHO-KPUTHYHIA AisuibHOCTI y bpHo. 1le
MICTO, MOro KOHLEPTHI 3alM, KOJIEKTUBU CTajdd TBOPUYUMHU
1a00paTOPISIMA MUTIISI TPOTSITOM KHUTTS.

Bupimansaumu y ioro tBopyocTi cratots 1890-1 pp. 1
nocrate @. baproma, 3 SKUM apTUCTa MOB’S3aJ0 CHUIbHE
3axoruieHHs — ¢onpkiop. Ha me BKa3zyloTh My3MKO3HaBII
. Panek, M. llltenpons. Pe3ynabratom criiyibHUX (OJIBKIOPHUX
eKcHenuIiil craimm 30IpKM  MOpPAaBCbKHMX, CJIOBAl[bKUX 1
OOreMChKUX HApOJHUX MiCeHb. lle yac CBIIOMOTO BHUBUYEHHS
HapOJIHOI TBOPYOCTI, CIIOYATKy Ha PiBHI MICEHHOI CNaJIIMHY, a
3rOZIOM Ha HAyKOBOMY — JIOCTI/DKEHHS CrHenudigHux
JHTBICTUYHUX I1HTOHALIH MOpaBChbKOro mianekty. Ha mymky
MaicTpa, MOBJIEHHSI Yepe3 3ByKOBUCOTHI, TUHAMIUHI, pUTMI4HI
0COOJIMBOCTI JieKJIaMaTopa 37aTHE BiAA3E€PKATUTH €MOILlii, SBHI
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Ta TPUXOBaHI IMEpeKWBaHHA, AylIeBHUN cTaH. [loBcsakaeHHa
PO3MOBHA MOBA CTajia JJIsl KOMIIO3UTOPA HKEPETIOM HATXHEHHS
1 MUCTEIIbKHX TOIIYKIB, a/PKE B Hill BIH 3HAXOJUB T€, 110 HOTO
3aXOIUTIOBAJIO — OCOOJMBOCTI HAIIOHAJILHOTO XapakTepy,
3aKOHOMIPHOCTI MUCJICHHS Ta IICUXOJIOT1] piHOTO Hapoay. [Ipu
[bOMY yBara aBTopa C(OKyCOBaHa, MEPEIOBCIM, HA KIHOUUX
oOpa3ax, Kl Ial0Th MUTIIO 0€3J114 MOMJIMBOCTEH JJIS TIOJILOTY
TBOpUOI1 (paHTa3ii.

3ro0M LIEH MMiJIX1]] MOPOKYE MUTY CUCTEMY MY3HYHOTO
BHCJIOBIIIOBAHHSI, JISiTA€ B OCHOBY AaBTOPCHKHUX OIYCIB,
CIOPUYUHSE LIJIKOM CBOEPIIHY PEUYUTATOBHO-MENOJUYHY
CTPYKTYpy TeMaTu3My, Biairpae ¢GopMoTBOpUy poib. Tak
3'SIBJSIETHCSI TEOPist K(MOBHUX HACHIBIB» («ndpevky mluvyy), sika
BiJI CTUC/IMX HOTATKIB, TIOB’S3aHMUX 13 3pOCTAIOUUM OakKaHHSIM
3adikcyBaTH HOTHUMH CHMBOJIAMH PO3MOBHI CBOEPITHOCTI
MOpABIIiB, TIEPEPOCTAE Y TIOTYKHI ETHOMY3UKO3HABY1 PO3POOKH,
a 3roJIOM — y OpUTiHaJbHE TBOPYE KOMIO3UTOPCHKE BTIJICHHS.
He nuBHO, 110 CyYaCHWKH HE PO3YMITM MHCTEILKHX THTCHITIH
My3WKaHTa, M0 Jy>K€ HECTaHJApPTHO Hamarabcs BiZOOpa3uTH
3ByYaHHs  HaBKOJUIIHBOTO  CBITY. Po3poOmsitoun 1110
npobnematuky, JI.SlHauek HaBiTh myOJIIKye HOTHI 3pa3Ku
3a(iKCOBaHMX HUM €JIEMEHTIB HE TIJIbKU JIFOJCHKOT MOBH, ajie
3BHYAHUX MOOYTOBUX COHOPIB. TeHaeHwii 1o BifoOpakeHHs y
MHUCTEI[PKAX TBOpaX 3BYYaHHS JOBKUUIS, MO 3/1aBajioCh
IIOHAWMEHIIIe JMBAaKyBaTUM Yy Ti dYacH, 3TOJOM 3HAWIUIH
peanizaiio y TEeXHIll «KOHKPETHOI MY3HKH», 3aCHOBaHOi Ha
BUKOPUCTaHHI y TapTUTypax 3alUCaHWX Ha TUIIBKY 3BYKIB
OTOYCHHS, TIPUPOJU Ta IX MOHTYBaHHS. TakuM YHHOM,
KOMITO3UTOp TepeadadynB TMOSIBY HOBUX (OPM MY3UYHOTO
BHCJIOBITIOBAHHS, CTBOPHB  BJIACHY  KOHIICHINIO  I[HOTO
(dbeHomeny.

3BepHeHHs A0 ¢onbpkiopy MopaBii  OpUPOTHBO
BiJJoOpax<ae 3araibHi TEHCHIIIT B My3HIll 3a3HAYEHOT0 NepPioy.
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Amxe came 1eil mepioj CTaB 4acoM HOBOI'O HAallilOHAJIBHOTO
BIJIPOJUKCHHSI JIsi 0aratboX €BPOMEHCHKUX €THOCIB, 3 OJHOTO
00Ky, NpOJOBXKYIOUM 1JIeHHYy CKEpOBaHICTb POMAaHTHU3MY, 3
IHIIOTO —  MPOTUCTABISIOYM  TIAMOWHHY,  crenudivyHo-
perioHajgbHy HApOAHO-MY3WYHY CHAJIIMHY THUM JELIO0
aKaJIeMi30BaHUM HApPOJHUM IICHSAM 1 TaHLAM, sIKi MOOyTyBanu
y 4acoBifl IUIOLIMHI 3a3HAYEHOI €MOXU Ta CTald MY3UYHUM
Mmatepiasiom (y nurToBaHiii abo BHIO3MiHEHIH dopmi) s
KOMIIO3UTOPIB-pOMAHTHUKIB. JI. SIHauek KOHIEHTpYeTbcAd Ha
JOKaAIbHOMY  Qomnbkiopi. IcHye psn  BigMiHHOCTEH MiX
HapoIHUMH kepenamu borewmii, ToOTO cyuyacHoi Yexii, Ta
MopaBii — perioHy, mo 3HaxXOgUTbcs Ha Mexi Yexii Ta
CrnoBauunnu. Mopascbka CrnoBayunna (Moravské Slovécko) i3
IIEHTPOM y M. BpHO BHPI3HSETHCS CBOEPITHUM JIIaJIEKTOM,
HEePeXiTHUM MIXK YECbKOIO Ta CJIOBAI[bKOI0 MOBAaMM, a TaKOX
O6aratuMu (OIBKIOPHUMH TPAIUIISIMH, IO CHHTE3YIOTh, OKPIM
3a3HAYEHUX, 1€ ¥ eJeMEeHTH YropcbKoi MY3HMKH: BLIbHA
pUTMiKa, 3MIHHUH METPO-PUTM, MOJIYJISIIHHICTb, CXMJIBHICT
10 parcoiiHO-IMIIPOBi3aIliTHUX bopm, 3IIATTS
TAHIIOBAJILHOTO 1  MICEHHOrO0  Hayajla B €IUHUN
IHCTPYMEHTAJIbHO-BOKAJIbHUM MPOTOTHUI — TAKUMU € iX OCHOBHI
pucu. BoHu 3HaWIIM CBO€ YHIKaJbHE NEPEPOPKEHHSA Y
MucTenbkoMy nucbMi JI. SIHadeka.

Ctunb KOMITO3UTOpA BHKPHUCTAJII3yBaBCs IOCTYIIOBO,
(dbopMyIOYNCh MiJl BIUIMBOM HOTO JOCTiAHHUIIBKUX IMOIIYKIB,
TEOPETUYHMX aHali3iB, (Qirocopchbkux MipkKyBaHb. IIpore,
IPOTSArOM BCHOI'O TBOPUOTO MUISIXY UYITKO TPOCTEXKYEThCS
MaricTpaibHHUI BEKTOp — ornopa Ha (PoabKiIop. K0 y paHHIX
TBOpax BiH HAMaraeTbCsi WTH IUISIXOM CBOIX MONEPEIHHUKIB,
CIHUPAIOYUCh HAa TMI3HPOPOMAHTUYHI TEHJAEHLII, NIyKalouH
«HApOAHICTBY Y CIOKETaX OIep, 3BepPTal0UYHCh 10 MOPABCHKOTO
MICEHHO-TAHIIOBATLHOTO CIIOBHHKA, TO 3TOJOM EBOJIOI[IOHYE
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0  IJIKOM  HOBaTOPCbKOTO H  caMOOYTHBOTO  THUITY
BHCJIOBITIOBAHHS.

Y TBOpUOMYy JOpPOOKY MHTLSI € YUMAJIO XOPOBHUX
KOMITO3UIIiH, TICeHb, M0 0e3MOCePeTHRO MOB’sA3aHi 3 TEKCTOM
Ta LUIKOM BIJJ3€pKaIIOI0Th HOro MparHeHHs BTUIMTU BJIACHY
teopito. [IpoBiTHUM >kaHPOM y TBOPUOCTI cTana ornepa (BChOro
9). Came Boma pgama 3mory JI. SlHaueky NIpPOHHKHYTH Y
cnenudiky CHHTE3y MENOAil 1 CcloBa, TIUOMHHO BiIYyTH
B32€MO3B’SI30K M1 3BYKOBUMHU KOJIMBAaHHSIMU MOBH, B fKiii, Ha
JTYMKY aBTOpa, 3aKOJI0BaHa eMOIliliHa Mpupoa Jiroauan. HaBith
OTJISIZIOBO BUBYAIOYH ONIEPHY TBOPUICTh, MOKEMO KOHCTAaTyBaTu
0COONMBHI IHTEpPEC aBTOpa M0 JKIHOYHMX 00pa3iB, ajpke came
HABKOJIO TOJIOBHUX I'e€pOTHb PO3TOPTAETHCS CIOXKeTHa JiHig. Llei
IME€TET, OYEBUIHO, IOB'I3aHUI HE JIMIIE 13 BIHOMTTIM IEBHUX
YKIHOYMX MICUXOJIOTTYHUX IPOTOTHIIIB, SIKI TUM YH IHITUM YHHOM
MOXYTh HecTH Oiorpadiunuii xapaktep. IHma npuynHa
MPIOPUTETY >KIHOYOTO Hayalla KPUETHCS Y CTHIICTUYHOMY
migxoni JI.Slmaueka 1m0 TBOpeHHs My3ukH. IlcmxonoridHo-
eMolliifHa Tpupoja XKIHKM Haa3BHUaiiHO OaraTa, CIIOBHEHA
MIPUXOBAaHUX XBUJIIOBAaHb, MEPENajiB, HECIOAIBAaHUX IOPHUBIB,
rUOOKUX TepekuBaHb. [l acmekTw [anu KOMITO3UTOPY
HEBUYEPIIHI MOXJIMBOCTI y TMepeAadl BCIEl aMILNTYAU
IHTOHAIIMHUX 1 JWHAMIYHUX BIATIHKIB. BiH nomidyasB 1x
HaWMEHII 3MIHHU B 3aJI€5KHOCTI Bl CTAHIB MOBII, SIK1 HAMAarapcst
3aikcyBaTH 1  «pO3KOJAYBaTW»  3aco0aMu  MY3HKH,
YCBIJIOMJTIOIOUH CEMAHTUKY MENO/I11, TOCTIKYIOUH 3B'SI30K M1k
MOBHUMHU 1HTOHAI[ISIMU 1 TOYYTTSAMHU.

Haiinpoxyktuuimum mis JI. SIHadeka cTaB mi3HINA
nepioj, MOB'S3aHUH 13 PEeBOMIOMIMHUME pealtisiMu 1mod. XX CT.
VY KOMMNO3UIIISAX MUX POKIB MOETHABCS BECh JKUTTEBHUI JTOCBIT
aBTOpa, 110 CHUHTE3yBaB KBIHTECEHIIIO fioro
€THOMY3WKO3HABUMX JIOCIHI/KCHb, TEOPETUYHHX MIPKyBaHb,
KOMITO3UTOPCHKUX  TIOUIYKiB, = BHUKOHABCHKOTO  JOCBIIY.
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[HCTpyMeHTanbHa TBOPYICTh LIUX POKIB JEMOHCTPYE Pe3yibTaT
0araTopiyHOi €BOJIOLIi CTHJIIO, CaMOOYTHICTh MEJIOAWYHOL
MOBH, CKJIAJHy JIaO-TapMOHIYHY CHUCTEMY, OpHIIHAJIbHI
bopmu, 6araTcTBO METPO-PUTMIYHOTO KOMILJIEKCY,
PI3HOMAaHITHICTH 3ac00iB BHPA3HOCTI, IO «IIPOPOCTAIOTHY BiJl
ITMOMHHUX TUTACTIB MOPABCHKOTO (QOIBKIOPY.

Jo uporo mepiomy Hamexuth 1 CkpurnkoBa CoHara.
3aBepmiena y 1921 p., KOMIO3WINS CTaHOBHUTH OCOOJIHMBHIA
IHTepeC Yy KOHTEKCTI KaMepHO-1HCTPYMEHTAJIbHOIO JKaHpy,
aJDKe BIIJ3EPKAIIOE BECh CIEKTP TBOPYHMX IONIYKIB MUTIIS.
ITicna mi3HbOTO, ane TpiyM¢anbHOro ycmixy omnepu «E€nydar,
KOJIH ii aBTOpY Bke 32 60 pOKiB, KOMITO3UI[Ii MUTIISI IOYHHAIOTH
3By4YaTH y pi3HuX KpaiHax €Bpori. 3okpema it CoHaTa, mopy i3
He MeHII mnomyasipauMu 1gBoma CrpyHaumu Ksapreramu
aBTOpA, BiApa3y micid ii HanmucaHHs 3BY4YMTh y 3ainblOyp3i Ha
decruBani «International Society for Contemporary Music» y
BukoHaHH1 C. HoBaka (ckpurnka) Ta B. llltenana (popreniano),
B octaTouHil Bepcii — y [Ipasi B pamkax ¢ectuBanmo « Hudebni
matice Umélecké besedy» («My3uuHa MaTpuls MHCTEIBKOL
po3moBM»), y bpHo — B inTepnperauii @. Kynnaueka (ckpunka)
ta . Ksamina (¢dopremiano), a Takox y Jlowmoni, ame ii
MPOHUKJIMBE TPOYUTAHHS YTOPCHKAM CKpHUIAJIeM, OHYKOM
1. Toaxuma, A. dauipi, TIHGOKO BPasHIO MHUTIS Ta HAPEIITI
OTPUMAJIO BU3HAHHS MYyOIIKH.

V 3rajjaHux KaMepHO-1HCTPYMEHTAJIbHUX KOMIIO3UILIIfX,
Ha IymKy gociiaauni T. BaiiHiomaki, mopyd 13 BJIacCHUMH
CTUIIICTUYHUMHU IIpeporaTuBaMu BIJIUYTHI O3HaKN
HEOKJIACHIIN3MY, HEOPOMAHTU3MY, HIMEIPKOTO
excrpecionizmy [10]. M. Illteapons, BUBUatOuM Mi3Hii nepion
JUSITTEHOCTI KOMITO3UTOPA, CBIMUUTSH, 0 y 1920-x pp. JI.Inavex
CTaB  OJHMM 13  HaWpaJUKAIBHIIIMX  MPEJICTaBHHUKIB
€BPOTICHCHKOT MY3UKH, IOEJHYIOUH aBTOPCHKUH CTHIIb 13
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HEOKJIACUYHUMM TEHJEHILISIMM y TpakToBLI (POpMHU Ta pHUCU
PaHHBOT'O aBaHrapau3My [9].

[HCcTpyMeHTaIbHA MYy3HKa 32 CBOEIO NPUPOJIOIO0 € OLIbII
y3arajibHeHO-(D110cO()CHKO0, aHIK TPOTPAMHOI0, OCKUIBKU B
Hill BificyTHE ciioBo. Tomy, 3BepTaroduch 10 XKAHPY KaMEepHO-
iHCTpyMeHTanpHOro aHcamOumto, JI. SlHayek, peainizye inero
«Mmenofii  HacmiBiB»  OLIBII  omocepenkoBaHo.  Yepes
IHCTpYMEHTaJIbHY MEJOII0 ClIyXad, PiBHO K 1 BUKOHABELb, 1
MY3HKO3HaBEllb, MOKE€ TUIbKHM 370ralyBaTUCh, 3YMTYyBaTH Ha
IHTYITUBHOMY piBHI Ty 00pa3Hy KOHCTaHTY, SIKy MOKJIaJCHO B
OocHOBY TemaTuaMy. KoxkHa iHTOHaliss y Oyab-KOMY
SHAaYeKOBOMY  TBOpi  BUpPa3HO  TIPOMOBIISIE,  JICKIAMYE,
posmnoBinae. Haityacrimme HeMae MOXIMBOCTI il TOYHO
iteHTudikyBaTH 3 KOHKPETHHMH MOBHUMH  YPHUBKaMH,
¢pazamu, cinoBamu. IIpore y Takux aBTOPCHKHUX MOTHBax
MOJKHA MTPOCTEKUTH OCHOBHI SIKOCTI piAHOT HOMY MOBH, 11O Ja€
3MOTY 3pO3yMITH 3MicT 1 BUOIp 3ac00iB BUpPA3HOCTI 3ayid
NPaBUIBHOTO  «IPOIHTOHYBAHHS»  MY3UKH.  AHai3yrouu
MEJIOIUKY TBOPIB MHUTI, JocuiaHuns [.MipeTT Bka3ye Ha Te,
[0 BOHa BIiJOOpaXkae, HacaMIiepes, 3arajibHI TpaBuja Ta
0CO0JIMBOCTI 4YeChKOT MOBH, ICUXOJIOTYHUI BUMIp HOTO My3UKH
yepe3 BUKOPHUCTAHHS NEBHUX IHTEPBaJiB, MOTUBIB TOIIO, a
TaKO’K 3BYKH TBapHH, 0COOJIMBO CIIIB NTaxXiB, 10 BII3HAIOTHCA Y
MEJIOJUYHUX KOHTYpax Ta pUTMIYHUX ¢irypax [7, c. 39].

Cxpunkona CoHata cTajia CBOEPIIHOIO PEAKIIE0 aBTOpa
Ha moyaTtok [lepmoi cBitoBoi BifiHU. Bigomo, mo 1 Yexis, i
Mopagis nepeOyBanu y ckiaai ABCTpo-YropumHu. Sk 1e
ICTOPUYHO 3aKOHOMIPHO, HApOJH, IO MepedyBaH i THITOM
iMIepil, MparHyJau HE3aJeXKHOCTI, YTBEPIKEHHS PiIHOI MOBH,
TEPUTOPIAIbHOT caMOCTIHHOCTI. Poku BiliHM cTanu BOJHOYAC
CIJIECKOM MaTPiOTU3MY JIIsl MOPABIIIB, Y YUCIII SIKUX BUPI3HABCS
cBoiMHM OyHTIBHUMH no3uuisimu JI.Slnauek. Murtenp >k0pcTKO
BUCTYIIAB MPOTH MaHIBHOTO B Kpai aBCTPIHCHKOTO MHCTEITBA.
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[IpekpacHo BONOIIOYM HIMEIBKOIO MOBOIO, BiH CBIJIOMO
PO3MOBIISIB  BUKIIOYHO YECHKOIO (MOPAaBCHKOTO JIaJICKTY),
ITHOpYBaB HIMEILKOMOBHI BHUCTaBH TeaTrpy y pimHoMYy bpHo,
MparHyB 10 BUBYEHHS 1 CTBOPEHHS MHUCTELBKHX apTe(akTiB
HAI[IOHAJILHOT'O XapakTepy. SIK BUXOBaHellb, a 3r0/10M BUKJIa/1a4
CrnoB’ssHCBKOTO [HCTUTYTY, BiH LiJIECTIPSIMOBAHO 3BEPTABCS /10
MPUPOJIU CIIOB’STHCHKOT MY3HMKH, 11 €MOIIMHOI HAalOBHEHOCTI,
IUTMHHOCTI, OMOBigambHOCTI. Taki TpeporaTHBU SICKPABO
nposiBuinck 'y Ckpunkosiii CoHaTi, sika cTaja TPUBOXHUM
CHTHAJIOM Ha iCTOPUYHI MOi1 Jacy.

TBip He € nmepuuM 3BEpHEHHIM JI0 KaHPy CKPHUIIKOBOT
COHATH, aJDKe Yy pOKH HaBuaHHs y Jlednury Ta BigHi BiH Bke
ornaHoByBaB Horo. Ilpote mi paHHi TBopu He 30eperiauch. Y
Conari mi3HBOTO TIepiogy moOcCTae CHOPMOBAHUI TOYEPK
JI. Slmadeka, pe3ynbTaT JOBTUX 1 KPOMITKUX IMOIIYKIB,
HampaiioBalb, JOCIIKEHb Yy cdepl MEIOAuKH, PHTMY,
rapMOHIYHOT MOBH Ta, HacamIlepe[], ITUO0KOro MCUX0JIOTi3My,
HAaCHYEHOI eMOIIITHOT IPUPOIN JTFOIUHH.

Conara npoi1uia Hu3Ky epeTBOpeHb, 1110 CBITUYUTH NP0
CAMOKpUTHMYHMM MiAXiJA aBTOpa, OakaHHs sKHaWrIMOIIe
nepeaarty i KoHuenuitoo. YucaeHHi peJakiii crocyBajlach 1 3MiH
y TOpAAKY 4YacTHH. BoueBWab, KpPUTHYHI Hamagum 3 OOKy
BUKOHABIIIB, MY3MKO3HABIiB, $KI HE 3MOIJIM 3PO3YyMITH
HOBaTropcbke MucieHHs JI.flHaueka, cTanum NIPUYMHOIO
MeTtamop(ho3 TBopy. LlikaBo, 1110 Maii’ke HE3MIHHOIO y TpoLeci
YIOCKOHAJICHHS TI0JI0THA 3ajIMIIanack moBcsikyac banana, mo B
OCTaTOYHIN Bepcii 3alfHsuIa Miclie APYroi YaCTHHH, a B MIEPILIOMY
BapiaHTI iCHyBaJja sIK CaMOCTii{Ha M'eca Ta HAJIEKUTh 10 3HAUHO
OUTBII PaHHBOIO TMEPioJy TBOPUOCTI, aHDX yBech IMKI. Lle,
0e3yMOBHO, BKa3zye Ha ii KIIOYOBE 3HAYECHHS y KOHTEKCTI
Jpamaryprii TBOpYy, BaroMicTh, OOJyMaHICTbh, «3pOOJIECHICTH»
yCIX HIOAHCIB (PaKTypH.
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Conara CcrioBHEHa €KCIpecii, Halpyru, HEeBU3HAUYEHOCT]
1 BHyTpimHbOro Hagpusy. Ilepma wactuna — Con moto —
PO3MOYHHAETHCS pantoBUM eMOLIITHUM BUOYXOM,
pEUYUTATUBHOIO (PPa30I0 CKPUIIKH, SIKA HAJA3BUYANHO €HEPriiHO
BPHUBAETHCS Yy NPOCTIP, 3aXJIMHAIOUUCH, HATOJOUIYIOUH KOXKHY
IHTOHAIIII0, PUTOPUYHO 3aIUTYIOUH PO ACUIO JaBHO HaboJILIe.
BoueBuap, Le MNUTaHHA, $KI Ha3piBIM y JIOBOEHHOMY
CYCHUIbCTBI, 1Ie 01N, CTPaXJAaHHS HE OJHOTO MPUTHIYEHOTO
Hapoay, 1o OyB 3aKyTuil y KalgaHu «4yxoi» KyiabTypu. Ha
MoJiOHI PO3yMH HAIITOBXYE SICKPAaBO HaIllOHATbHA MPHUPOJIA
TBOpPY, $Ka, ONEPYHUYM PI3HUMH MY3UYHO-MOBJIEHEBUMHU
KareropisMu (iHTepBaJIbHA CTPYKTypa MOTHBIB, acoliaris 3
NEBHUMH JKAaHPOBUMM IEPLIOLKEpeNaMH, JaJ0-rapMOHIYHa,
pUTMIYHA  CKJIQJOBA, TOIIO)  3JUIIAETHCI  HE3MIHHO
MOpaBCbKOIO. ABTOp HE 3BEpPTAETbCS O  ICTOPUYHO
JIOCTOBIpHUX (PONBKIOPHUX 3pa3KiB, HE LUTYE iX, HE Oymye
CBOIX TeM 3a ix B3ipueMm. B ocHoBI Tematu3my CoHaTH JiexKaTh
MOBHI 1HTOHALii, MOYEPHHYTI 3 peaTbHOro XHUTTA. Tak,
noyaTkoBa (paza CKPUIKU Jy’K€ acOLIaTUBHO BBOJHUTH Y
aTMocdepy 3a3HaYeHOTO Tepiojy, 3BEPTAIOYNCh UM BUTYKOM
OJTHOYACHO /10 BCIX 1 70 KOXKHOro okpemo. Jlani Bcs yacTuHa
CKJIQJIa€ BPaKEHHSI J11aJIoTy OJIM3bKUX JIIOJIEH, aJ’Ke CIIUTbHICTh
TEMaTU3My, HOT0 1MoYeproBe MpOBEAEHHS abo0 K MiAXOIMJIEHHS
¢bpa3 mapTHepaMH MHMOBOJII POOUTH Ciyxadya MacHUBHUM
YYaCHMKOM TPHBOXHOi po3MOBH. OCHOBHI JIEHTIHTOHAMI{
(aKkTUYHO HE E€BOJIIOLIOHYIOTh IPOTATOM YaCTHHH, aJKe Ha Il
MUTaHHS Hemae BiAmosiai. [louaTkoBa Tema, 110 3BYYUTH MIiCHS
BCTYIly Yy CKpHUIIKM, CIOBHEHa TAaJKoi, ajieé HampyKeHOi
€HEePreTUKH JIIOJMHH, 110 HEe 3HaX0AUTh cobi Mmicis. [TocTynoBo
el 3amall crajae, IHTOHAIIMHA JIiHIA Ma€ HU3XITHUN HaIpsM,
3aTUXa€e TUHAMIKA, 3aCTIOKOIOETHCS TeMII. Y ce 11e IyKe 00pa3Ho
B1/100paka€e TICUXOJIOTIYHUHN MOPTPET JIOJUHH, KA mepedyBace y
CTaHI HECMOKOI0, KpaifHbOi cTypOOBaHOCTI, HEPBOBOI HANPYTH.
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IlikaBo 3a3HA4UMTH, IO TAKUW TUI BUCIOBIIOBAHHSA — BiA
€MOIIIMHOTO BUOYXY J0 TOJANBIIOTO CMaxy i CHOBUIBHEHHS
MOBHM — OYyB XapakTepHUH Uil IMIYJbCUBHOI HaTYypH CaMOIo
kommo3utopa [10]. BoueBump, Taka MaHepa MOpPOHKEHA
MOpPaBCbKUM JI1aJIEKTOM, SIKUM CB110MO po3MoBiIsB JI. SIHauek.

TematuuHuii MaTepian mepmoi YaCTHHU MOJAETHCS
NeBHUMM po3ainamu, cekuisMu. OCHOBHa TemMa — 1€
iHTOHAIIfHE 3€pHO, 3aCHOBaHE Ha TPHOX HOTAaX (BHUCXiTHA
CEeKyHJa Ta HU3X1JHa KBapTa), IKi MOIU(DIKYIOTECS Y XapaKTepi
BUCIJIOBJIIOBAHHSA, 3By4YaTh TO HAroJOUICHO, IiJIKPECICHO, 3
BUKIMKOM, TO BIJUalAyIIHO OJjarardu, «TPEeMTIUUMI»
TpensiMH, HIOM 31 ciapo3amMu y Tronoci. YactuHa Mae
MOHOTEMaTHYHY CTPYKTYypy, a ii ¢opma Oe3nocepeIHbo
3aJISKUTH BiJl ApamMaTypriuaux Tpanchopmarii JedTiHTOHAIII].

Hpyra vactuna — banaoa. lle came Ta yactuHa, siKa
3MOTJIa TPONTH BCi BUMPOOYBaHHS YHCICHHUX pPEIaKIii,
CTaBIIU JIPUYHUM LIEHTPOM TBOpY. B ii OCHOBy mokianeHa
JOCUTh  PO3ropHyTa (B  TOPIBHAHHI 3  yIIIOOJICHUMH
pEUUTATUBHO-JCKIAMAIlIfHUMU ~ TeMaMHu)  MeJOMis,  sKa
posropraeTbes y popmi porso. [i mipudHe 3BydaHHs, IOKIaIeHe
Ha PO3KJIaJeHI TapMoOHii QopremniaHo, OnM3bKe KaHPY
Oapkaposid Ta Ma€ SCKpaBO BHPAXKEHY HACIIBHY IPHPOLY.
Bukopucrana aBTopoM Maii’ke B IEpBUHHOMY BUTJISIII paHille
CTBOpPEHa TII’€ca, HAJIEXKHUTHh JI0 PAHHBOTO TeEpioxy, KOJHU
SIHaYEeKOBI MOLIYKH y chepi (onbkiiopy Oyiu 30cepekeHi Ha
OpUTIHANBHUX Tmepiiokepenax. Came B I[bOMY KpPUETHCA
HiceHHiCcTh banaau, 1m0 NpOTUCTABISETbCS MOBHUM HACIiBaB
IHIMUX YacTHH. B HINA crocTepiracMo TOBHE «ITOPO3YMIHHS
MK 1HCTPYMEHTaMHM, «CHIBPO3MOBHMKaMH» aHcaMOmo, iX
Jiajor IITKOM TapMOHIMHHWI Ta mpocBiTieHnid. Ckpumnka i
¢dopTeniaHo BTOPATH OAWH OJHOMY Yy PI3HHX pericTpax,
IICHTUYHO TMPOMOBJISIIOYM CIIOBHEHY TeIula ¥ JIFOOOBI Temy.
IIpoTe HaBiTH y 1iit aTMocdepi 1Anil Yac Big 4acy 3’ SBISIOThCA
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IHTOHALlI HANpyTu: MENOAIS BUPHUBAETHCS 3 CEPEIHBOTO Y
BEPXHIH PETiCTp, MiJICHITIOEThCS MITPUXOM Marcato y BUTIsii
KJIMHIIB, IO HAroJIomylTh KOXeH 3BYyK. lIpo emomiiine
HarHITaHHS TEMU CBITYMTH 1 aBTOPCHKI BKa3iBKU ESPressivo,
pantoBi Sffp, mpumBuamenns temmy. Cinig 3a3HAYMTH, IO
MUTELb JIOCUTh JETaJbHO BUIUCYE MO3HAYKU y TEKCTi, 110, B
LIJIOMY, € XapaKTepHOIO O3Hakow My3ukn XX cT. Ta
BifoOpaxkae Ga’kaHHS TBOPIIB SK HAWTOYHIIIE MEPEAaTH CBOE
OaueHHs! BUKOHABIISIM.

Tpetst yactuna — Allegretto — BukoHye y KT PYHKIIIFO
ckepo. Ii HalbiMBII «KIacMYHA» CTPYKTypa BKasye Ha
HEOKJIAaCHYHI TeHACHIIi y mi3HboMy ctiui JI. Slnaueka. B ocHOBI
YaCTUHM KOpPOTKa TIOCMIBKa 3  fCKPaBO BHPAKCHUMHU
HaI[lOHATLHUMHU  IHTOHAMmisIMH. BoHa Mae  TpamuIidHy
KBagpaTHy OyaoBy (4+4), mpocTuil BHKIaL (3By4dUTh Ha
TpPENOYOMy (OHI) Ta TOCTPUN, «KOIIOUUK» IITPHX,
CTBOPIOIOUHM Bpa)kKeHHA apxaiyHoro TaHIto. [Ipore, Ha JoHI 1i€i
MaKCUMaJIbHO TpocTOi TeMH Yy QopTemiaHo, Bech 4ac
Mpo0irarTh OCHTEXKHI, HH3XI1THI, XpOMaTH30BaHi,
[JIICAaHJONOAIOHI MMacaXl CKPUIKH, MIACUIEH! aKIEHTaMu-
KJIMHISIMU Y JTiB1# pyui (opreniano. BoHn BHOCATh HECTIOKIH 1
eKCIIpeciio y 3arajibHui, 31aBanocs 0, 0e3TypOOTHHI XapakTep
yacTUHU. BinOyBaeTbcss HakialaHHS [BOX TEMaTHMYHHX Ta
00pa3HO-TICUXOJIOTIYHUX IIACTIB, KOTP1 BKpail KOHTPACTYIOTh.
Tanenp crae QoHOM, BiJOOpa)katouu 3O0BHIIIHIO KapTHHY,
HapoJIHE CBSTO, MINCTBO. AJle Tepoi HE AaCHUMUIIOETHCA, a
MPOTUCTABIISIETHCS OTOYEHHIO.

[TocTyrmoBO Tema BiACTyNae KOPOTKHMH aKOpAAMHU
pizzicato. Cepenniii emizonx — Meno MOSSO — BHOCUTH I1I€ OJMH
oOpa3Hmii KOHTpacT. Tema TakoX OCHOBaHA Ha MOPABCHKIN
MOCHIBLI, ajge Mae€  JIPUKO-ApAaMaTUYHUHA  XapakTep.
TpunoneHuii po3Mip, CEeKyHAOBI 1HTOHAlli, THy4YKa arorika,
CHaalounii TUHAMIYHHA pyX BiJ KyibMiHaIii ¢pasu mo ii
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3aTUXaHHS Ta CHOBUIBHEHHs, 110 Harajaye CXJIMIM, 31TXaHHS,
CKap>KeHHS Ha JIOJIO, TUIIOBI JIJIsl )KIHOYOT'O TPAriYHOTO 00pasy.
Bcee 1ie nysxe acowiaTUBHO BIATBOPIOE XKHUBY MOBY, JA1aJI0T IBOX
piAHUX cepnelb, KOTpi CIIBIEPEKUBAIOTH 1 JOMOBHIOIOTH
eMOLIHUIA cTaH oOJHe OAHOro (ckpumka Ta (opTeniaHo,
YeprylYnch, LIOpa3y 3aBEpIIYIOTh, «IOTOBOPIOIOTH» (pa3y
napTHepa, MiATBEPKYIOUM KOHCTaToBaHe y Menoaii). Penpuza
(bakTHaHO 6e3 3MiH MOBTOPIOE MOYATKOBUI 00pas3.

Miuniatropae Allegretto — me Hag3BHYaiiHO IliKaBa
3aMaybOBKa 3 JKHTTS MOPABCBKOTO HapoIy, BOHA € Maibke
KiHeMaTorpadiyHO KapTHHOIO 13 IIBHJKOI 3MIHOK 00pa3iB-
KaJIpiB Ta i3 HAMpOYy] acOI[ilaTUBHUM 300pakeHHSM Di3HUX
IUIaHIB, JIe Ha JIOHI IIOJIEHHOIO JKUTTS HApoay pO3ropTaroThCs
JpaMaTU4Hi i1CTOpii Ta CIOKETH.

dinan — Adagio — mnpoaosxye o0pasHy chepy
CepeIHBOrO €301y TOMEPEeIHbOI YaCTHHU, PO3BUBAIOYM 11 1
J0BOAYM 710 amorei JapaMaTHyHoro 3BydyaHHs. OCHOBHa
HACIBHA, JIpUYHA 1 CXBWJIbOBaHA MEJOAIS JOBipeHa
¢doprenianHiil mapTii. BoHa 3By4MTh y OKTaBHOMY IO/IBOEHHI,
Ma€ JOCHUTh IIHPOKE PO3TOPTAHHSA, IO Yy MOPIBHSIHHI 13
KOPOTKMMHM ~ TCMaMH-NIOCHIBKMHM ~ IOMEPCIHIX  YaCTHH
CHpUIMaEThCs K HEOPOMAHTMYHA MeJIOfis. 1 mpuramaHHa
THy4Ka arorika, BHyTpPIIlIHS eKCIIpecis, XBUIENoAi0Ha JUHaMIKa
13 TIOCTIMHUMHU HApOCTAaHHSMM Ta CIaJaMH, apreHKOBaHUMH,
TPIOJILHUH CYNpPOBiJ, 110 HAarajaye poMaHTUYHO-OapKapOIbHUMA
oOpa3, 11000BHI 31TXaHHS BiJl paTOBUX OypXJIMBHX eMOLiH. Y
HUX BIITBOPIOIOThCS Bcl  (apOu  emouifHMX nepenasiB
3aK0XaHOI JIFOJIMHU — TEIUI0, XBUJIIOBAHHS, CJIBO3H, EKCIIpecis, 1
HaBiTh ekcra3. Tak, TpaHC(OPMYIOUHCH, MEPEBTUTIOIOYHNCH Y
pi3Hi eMotiiiHi ctanu i ctyneni Hanpyru (Adagio, Un poco piu
mosso, Poco mosso, Poco plu mosso, rubato con crescento
emozione i Haperri Maestoso), Tema JOXOIUTh 10 HAWBHIIOI
KyJIbMIHALIl: Ha Tl BKpail cXBWiIbOBaHUX tremolo y maprii
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dopremiano Tema 3BYYUTh y CKPHUIIKH 3 IIJIKPECICHO
ApTUKYJSIIEI0 KOXHOI HOTH, CTPIMKO BHPHUBAIOYHCH 13
CepEeIHBOTO,  «TPYOHOTO»  PETICTPY O  BEPXHBOTO,
BIZITBOPIOIOYH HAIpyXeHo-eMolliiiny (con forza, espressivo)
MOBY OmnoBifaya. Xo4, 0€3yMOBHO, 111 JTIpUKO-ApaMaTHYHA TEMa
HaOyBa€ MPOBIIHOTO 3HAUCHHSI, BCE XK Y ApamMaryprii 4aCTUHU €
I11€ O/IMH BOKJIMBUH TEMAaTHYHHUI EIEMEHT, 1110 HAKJIaJa€ThCs Ha
Hel, KOHTPACTy€e, BHOCUTh BHYTPILIHIM HECHOKiH y JTr000BHY
atMocdepy ¢inany. [le KOpoTKi peurTaTHBHI MOTHBH Yy TapTii
CKPHIIKH, PO3/JUIEHI N1ay3aMu. BoHM MOBCAKYaC NOBTOPIOIOTHCS
Maii)ke HE3MIHHO, Harajaylud SKICb MaridHi pHUTyalbHI
3aknuHaHHA. Llell «BOpOXKHiD» €IeMEHT, TaKWi HeCyMICHHH 13
IHTUMHOIO OCHOBHOIO TEMOIO, € MOTOPOLIHUM IIE€PEABICHUKOM
0111, 110 HABHCIIA HAJ[ CYCIIJILCTBOM MOYaTKy XX CT.

BucHosku. TBopuicTh 0araTbox MHTIIB,
MIPEJCTaBHUKIB PI3HUX €BPONEUCHKUX KYJIBTYP Ha TIEPETHHI KiH.
XIX — mou. XX cCT., pACHIE YHUCICHHUMH 3pa3KamMu

HaI[lOHAILHOT inei, 11 aj;anTarii Ta BHCOKOXYIOXHBOTO
PO3KpUTTS  3ac00aMu  MY3MKHM. 3auli  IbOTO  aBTOPH
KOPHUCTYIOTHCS BEJIIMUE3HUM KOMILIEKCOM BHPA30BUX 3aCO0iB,
cepel SKMX INHMTOMa Bara HaJEXHUTh OMNOPI Ha HapoJHI
nepuokepena. BoHU TpakTyloTbes K CBOEPITHI MY3HYHO-
TeHEeTHUYHl KOoAM piaHoro Hapopay. Ilpore, kokeH mHpuKiIan
JOCTIKEHHsT TTpoOsieMu pearizauii i€l mapagurMu B 1CTOPIi
MY3MKH 3a3HA4E€HOTO Iepiofy pPO3KpHBa€ OaraTOrpaHHICTb 1
MHOXXHUHHICTh BapiaHTIB IMIUIEMEHTAIlll aH-17Ie1, 1110 YTBOPIOE
€IMHUM TBOPYMH KOHLENT TBOPYOCTI MUTLIB, GOPMY€E LITICHY
KapTUHY, BUKPHUCTAJI30BY€ 3arajibHy TEHJCHIII0 Ha TepeHax
3axX1IHOEBPOIEHCHKOI  KyJIbTypH 3a3HAUYEHOro TMepiogy —
CBIJIOMUH MY3UYHHI HarioHami3M. Okpeme Miclie y ik Tiesii
MUTILIB Hanexuthb JI. SInaueky. ABrop y Ckpunkosiii CoHari Ta
y 0aratboxX I1HIIMX TBOpaX LBOrO Mepioay BiLOOpazuB Ayx
eMoXM, XBWIIOIOYI HAcTpoi cycniabcrBa mnepioxy Ileproi
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CBITOBOI BIifHU Ta MI>KBOEHHHX JICCATUIIITh, aJI€ 3MIT II€ 3p0OHUTH
CBOIM IUIAXOM. BiH poTHCTaBIIsIEe repost coliymy, 300pakaroun
HOro 0cCOOHMCTI, 1HTUMHI TEPEeKUBAHHS, BHYTPIIIHIA CBIT.
OCHOBHHM 3aCO00M BHPa3HOCTI y I[bOMY KOHTEKCTI JUISI MUTLIS
CTae JKMBAa MOBa II€PCOHAXa, BIOMTa y MOBHHX HacHiBax
TEMaTU3My TBOPiB. MuUTENb po3poOUB HA TEOPETUUHOMY DPiBHI,
a 3roJIoM peaiidyBaB y BJIACHIN KOMITO3MUTOPCBHKIM CHaAIINUHI
1HMBITyaJbHy KOHIIETILIIO BTUICHHS (DOJBKIOPHUX JKEpeN y
npodeciiinii My3uri. [Ipu 1boMy BiH CIMPAETHCS HE HA TUITOBI
JUISE HapOJHOI TBOPYOCTI ITICHI 1 TaHIN, K e 3IIACHIOIOTH y
pi3HuX (opMax HOro IMONEpPEeIHUKHM Ta CYyYaCHMKH, a Ha
iHTOHAMIT pixHOT PO3MOBHOI MOBH, KOTpi po3mH(ppoBye, pikcye
y BUIUIAJI HOTHOI'O MaTrepiajiy, peTelIbHO BUBYA€E, aHAJI3Y€ Ta,
K pe3yibTar, (GopMye Ha iX IPYHTI My3WYHY MOBY CBOIX
Kpanux onycis. BigTak OCHOBHOIO i7ie€10 HOTo TBOPYOCTI CTAJIO
PO3KPUTTS €MOLIWHOI TPUPOAM JIFOJUHM, 11 TCHXOJOTIYHUX
CTaHIB uepe3 po3MOBHI IHTOHAI1, TpaHCHOPMOBaHI Yy My3HUHI1
3BYKH Ta BILJICTEHI Y KaHBY TBOPIB.

JlocmiKeHHs1 He BUYepIye yCiX MUTaHb, OB’ A3aHUX 13
npobnemamu my3uku JI.SIHadeka, amke TBOpUYa MiSUIBHICTH
MUTIS BiOyBajach Ha NEPETHHI PI3HUX KyJIbTYp — HIMELBKOI,
aBCTPINCHKOi, YECHhKOI, CIOBAIbKOi, MOpPaBChKOi. BuBuUeHHs:
cnienniky iX B3aeMOJIii, BIUIUBY Ha ()OPMYBaHHS aBTOPCHKOTO
[IMCbMa € OKPEMOIO IIKaBOIO JIAHKOIO JOCIHIPKEHHS CTHIIIO
aBTopa. [IpoTe OCHOBHI TEOPETHUYHI TE3UCH PO3BIIKU MOXKYTh
OyTH pEeKOMEHJOBaHI Ul MOJAAJBIIMX HalpalioBaHb y cdepi
YeChKOI Ta CII0BAIbKOI KAMEPHO-1HCTPYMEHTAJIbHOI MY3HKH, a i1
MPaKTUYHI PE3ylbTaTH CTaHYTh KOPHUCHUMH JJIsI TIEIaroris,
CTY[CHTIB, BHKOHABI[IB y TIpolleci BHUBYEHHS TBOpIB
3a3HAYEHOTO KOMITO3UTOPA.
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Abstract. The article is dedicated to highlighting the
national concept of L. Janacek's creativity on Violin Sonata
example. It explores the stylistic paradigm of the artist's
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heritage, substantiates its specificity in the chamber-
instrumental genre. The purpose of the article is on the base of
L. Janacek's thoroughly studied compositional style to
systematize the ideological and content prerogatives of the
Sonata for Violin and Piano in the context of its author's musical
nationalism. The following methods were used to reveal the
presented issues: historical (study the foundations of the Czech
composers’ school at the turn of the late 19" and early 20™
centuries), source studies (examination of existing
musicological works on related issues), analytical, structural and
logical (covering the chronology of the historical aspect of the
problem, mastering the specifics of L. Janacek's compositional
writing), the method of theoretical generalization (for
summarizing). The creativity of many artists, representatives of
various European countries at the intersection of the end of the
19" and the beginning of the 20" centuries abounds with
numerous examples of the national idea, its adaptation and
highly artistic disclosure by means of music. However, each
example of study the problem of implementation this issue in the
history of culture of the specified period testifies the
multifacetedness and multiplicity of options for the
interpretation the pan-idea—the musical nationalism. A separate
place in this galaxy of creative personalities belongs to
L. Janacek. He developed at the theoretical level, and later
implemented in his own compositional heritage an individual
conception of the embodiment of folkloric primary sources in
professional music. Herewith, the master relies this not through
songs and dances typical of folk creativity as his predecessors
and contemporaries do in various forms, but on intonations of
native spoken language, which he deciphers, records in the form
of sheet music, carefully studies, analyzes and, as a result, forms
on its base the musical language of his best opuses.
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METOJINYHA KOMIIETEHIIS MMEJATOTA ¥
BUKJAJAHHI AHTJITMCBKOI MOBM 1151
CTYJAEHTIB CHEIIAJIBHOCTI
«MY3UYHE MUCTEITBO»

AHoTamig. Y  crarTi  pO3MISIHYTO  METOJUYHY
KOMIIETEHI[iI0 BHUKJIaJaya aHTIINACHKOI MOBHM SIK HEOOXiTHY
CKJIaJIOBY JUIsl HaBYaHHS CTYJAEHTIB crerjianbHocTi «My3uuHe
MHUCTELTBO». MeTa CTaTTi Mondra€ y BU3HAUEHHI IMOHSATTA
«METOJMYHA KOMIIETEHI[iS BHKIJIaJada aHTITIHCBKOI MOBHY,
XapaKTepUCTHUILI 11 CKIIaJHUKIB Ta BUSABJICHHI Halle(heKTUBHIIINX
METOMIB  BUKJIANAHHSI  AHMJIKACHPKOI  MOBH  CTyJIeHTaM
cnetiaibHOCTI «My3UyHEe MHUCTEUTBO». 3a/Uid JOCATHEHHS
MOCTaBJIEHOI METH TMPOAHAT30BAaHO HAYKOBY JITEPATypy 3
NEeJarorika ¥ JIHrBOAMJAKTUKU. HajgaHo  BHU3HaueHHS
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METOAMYHOI KOMIIETEHIII BHUKJIagada, IMpOaHAT30BaHO il
CTpykTypy. JloBemeHo, 10 KOMIOHEHTH  METOAWYHOI
MIJITOTOBKU CHIBBIAHOCATHCS 3 PIBHEM MPOSBY METOJMYHOT
KOMIIETEHIIi] BUKJIaJaya.

Y crarTi yTOYHEHO 3MICT TMOHATTS «METOJIUYHA
KOMIIETEHI[is» B aCMEKTi CydacHOi OCBITHBOI mapamurmu. Ha
OCHOBI aHaJIi3y HAYKOBOI JIiTepaTypu 3p00JICHO BUCHOBOK, IO
METOIWYHA KOMIIETEHIl BHUKJIAJada aHIVINCBKOI MOBH €
YTBOPEHHSIM, 1110 IOE€JHYE PEe3yIbTaTH METOJUYHOT AT OTOBKU
Ta METOAWYHMI J[0CBif. BCTaHOBIIEHO, 0 KOMIIOHEHTAMH
METOJIMYHOI KOMIETEHIli BUKJIaJaya aHTIIHCBKOI MOBH €
3araJlbHOJMJIAKTHYHA Ta JIIHTBOJUJAKTUYHA KOMIIETCHTHOCTI.
3araibHOAMIAKTUYHA KOMIIETEHIliSI IPYHTYEThCS Ha BMIHHI
CTBOPIOBATH IIO3UTUBHY MOTHBAIII0 B TIPOICCI HaBYAHHS,
YCHIIIHO  peani3oByBaTu PUHITUITN 1HAMBIAyami3anii,
mudepenmianii Ta HA0YHOCTI; POPMYBAaTH HABUYKH PO3yMOBOI
Tpaili, y3arajibHIOBaTH BMIHHS y TIPOIEC] MOMIYKY iH(opmalii;
BUPOOJICHHI TPUHOMIB CaMOCTIHHOI Ta KOJEKTHBHOI (hopm
pobotu. CBO€I0 4Yeprow, IIHTBOAUAAKTUYHA KOMIETECHIIIS
IPYHTYETbCS HA 3HAHHSAX BHUKIAJada MPO 3aKOHOMIPHOCTI
3aCBOEHHS AHTJIIACHKOI MOBH, WMOBIpHI TPYJHOIIl, 3 SKHUMHU
CTHKAIOThbCA  3700yBaul OCBITM MiJ 4Yac OMAaHyBaHHS
HaBYaJIbHOI'O MaTepiany, a TakKoX Ha BigOopi MeTo.iB, GOpM 1
3ac00iB HaByaHHs. OKpiM TOTO, y CTaTTI OKPECIEHO MiIXO/H,
SKi, HA JYMKY aBTOpa CTaTTi, € aKTyaJlbHUMU Yy BHKJIaJaHHI
aHTJINACHKOI MOBHU JUISl CTYJEHTIB creniaabHocTi «My3uuHe
MUCTEITBOY.

Kiarouosi cJI0BA: IHIMB1Tyai3aiis,
3aralbHOJUAAKTHYHA KOMIIETEHTHICTh, JIIHTBOJAMJAKTUYHA
KOMIIETEHTHICTh, MOTHBAIllS, METOJHYHA KOMIICTEHTHICTD,
MDKAMCIUIUTIHAPHI 3B’ SI3KU, My3UYHE MUCTEITBO.
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Beryn. Crorogni B YkpaiHi MpoIBITalOTh MI>KHAPOIHI
OoOMiHM y Taly3i OCBITH, HayKM Ta MHUCTenTBa. HaByanbHi
3aKJIaA¥  PO3BUBAIOTH  MDKHApPOJAHI 3B’SI3KM y  dopmi
KoH(epeHIif, MalcTep-KiaciB, KOHKYPCIB, aKaJIeMiuHUX
CTaKyBaHb 3 OOMIHY BUKJIa/JlayaMH Ta CTYJEHTaMH, 1110 CIpUSE
IiIBUIIICHHIO SIKOCTI OCBITH Ta peIyTallii HaBUaIbHIX 3aKJIa/IiB.
My3uuHi 3BO YKpaiHu opraHi3oBYIOTh CIIUIbHI IPOEKTH, TaK1 K
cumrosiymu, ¢Gopymu, cemiHapu, QecTuBali, KOHKYPCH,
MY3HMKO3HaBUI1 JICKIIii Ta MPE3CHTAIl1, JIeKI[1i-KOHIIEPTH, 3yCTpidi
BUKJIA/IaYiB i CTY/ICHTIB, JIITHI TBOPYI IIKOJH, CIUIbHI BUCTYTH
TOIIO. [Hakie Kaxy4yu, CTYACHTH CIeliadbHOCTI «My3uuHe
MHUCTEUTBO» OepyTh aKTUBHY YyYacTb y MIDKHApOAHIN
TISUIBHOCTI.

MixHapoaHI 3aX0AH OXOIUTIOIOTh yCi Taly3i My3HYHOTO
MHUCTELITBA, pI3HI  HaOpsMH Ta  OpoduUli  My3HYHHUX
CTeUiabHOCTEeH, CHpPSMOBAaHI Ha IHTETpalil0 CyYacHHX
3100yBaviB  BUIOI OCBITH y  MDKHApOgHE  MY3WYHE
CIIBTOBApUCTBO. 3pOcTaroya KiIbKICTh Mi>KHAPOIHUX MTPOCKTIB
notpelye ObII0T eheKTUBHOCTI B OpraHi3allii Ta MpoBeeHHI
[UX 3aXO0/IIB, @ TAKOXK OUIBIIIOT 3ATy4€HOCTI SIK BUKJIa/1auiB, TaK
1 CTyIeHTIB-My3WKaHTIB. VYce II¢é BHMMarae BiJ BHKJIagaya
AHTIIIMCHKOI MOBH BOJIOJIHHS CIEHIAJIBHOIO METOAUYHOIO
KOMIIETEHI[i€0, 100  HABYUTU  CTYACHTIB  MY3HUHHUX
CHelaJIbHOCTeH 3acTOCOBYBAaTH HAOyTl1 3HAHHS 3 AHIJIIHCHKOI
MOBH B peabHOMY NPOQeCciiHOMY JKUTTI.

IHocranoBka mpodsemu. IloHATTS  «MeTOaMYHA
KOMITIETEHIiS» HE Ma€ y HAyKOBHX KoJlaX €IMHOI nediHimii,
1moai0HO A0 OUIBIIOCTI HayKOBUX TepMiHiB. Ha qyMKy omHux
CHEIaNliCTIB,  «METOJWYHA  KOMIIETEHTHICTh  BKIJIFOYAE
3aCBOCHHS ME€IaroroM HOBUX METOANYHHUX 1 MEJATOTTYHUX /1€,
MiIXOAIB /0 HABYaJIbHO-BUXOBHOTO TIPOILIECY B CyYacCHUX
0COOMCTICHO-30PI€EHTOBAHUX,  PO3BUBAIBHUX, KpPEaTHMBHUX
TEXHOJIOTISIX, BOJOIIHHA PI3HUMHU METOJIaMH, NpUiloMamMH 1
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dbopmamu opranizaiii HaB4aHHs» [1, c. 231]. [nmi HaykoBmi
HaroJIOWyITh, MO «METOAMYHA KOMIIETEHIli — 1€ 3HAHHS,
BMIHHS 1 JOCBIJIHE OIlIHHE CTaBJIEHHS 10 00’€KTa, MpeaMeTa,
3MICTYy Ta CTPYKTYpH MOBO3HABYOI JUCHUIUTIHH, YMIiHHS
JIOT1YHO OOIPYHTOBAHO KOHCTPYIOBATU HaBYAJIBHUI MpoLIeC [
KOHKPETHOI ~ JUJAKTUYHOI  CUTyalii 3  ypaxyBaHHSM
MICUXOJIOTIYHUX MEXaHi3MIB 3aCBOEHHS, 1 3ayBaXKylOTb, IO
npobaemy oco0aMBOCTEH CTPYKTYpHU METOAUYHOI
KOMIIETEHTHOCTI ~ BHUKJIa[lauyiB  YKpPAiHCBKOi ~ MOBU  CIHiJ
pO3TISIIaTH 3 OTJsiny Ha crenudiky npodeciiiHol MisIbHOCTI
CIIOBECHUKIBY [5, c. 89].

3i cBoro 60Ky, B.B. Cumopenko Haronomrye, mo, «Kpim
3araJlbHOMETOIUYHOI KOMIIETEHTHOCTI, BUKJIa/1a4-MOBHUK MAa€
ONEepyBaTH YACTKOBHMH, KOHKPETHHMH METOJUKAMH i3
¢daxoBux aucuuriiH. Came BOHM 1 BIUTMBAIOTh HA (hOpMYBaHHS
JIHTBOJIUAAKTAYHOT (JIIHTBOMETOJAMYHOI) KOMITETEHIl, IO
MICTUTh 3HAHHS BUKJIaJa4ya-CIIOBECHUKA MPO 3aKOHOMIPHOCTI
3aCBOEHHSI MOBH, II€BHI TPYIHOILI CTYJIEHTIB TiJ dac
ONaHYBAaHHS HAaBUYAJIBHOTO Marepiany, BifOip Ha Iiif OCHOBI
NPUHIMIIB 1 MeToniB, GopM i 3aco0iB HaBuaHHs» [4, c. 14].
[Toromxyo4nch 3 TOCIIAHULICIO TPOIIOHYETHCS PO3MEKYBaHHS
3arajJlbLHOMETOIUYHOT # JIHIBOMETOIAMYHOI KOMIIETEHINI, SKi
BXOJSITh 1O METOAMYHOI KOMIIETEHIli BMKJIaJaya MOBH,
30KkpeMa aHrmicbkoi. Ha migctaBl  aHamizy  HayKOBOi
JiTepaTypu 3 OKpecJeHOl MpoOJieMH, MM y3araJlbHWIH, IO
METOAMYHA KOMITETEHIIis TPECTaBICHA CYKYITHICTIO HAYKOBUX
3HAaHb, YMIHHSM IUIaHYBaTH, BiIOMpaTH Ta KOHCTPYIOBATH
MaTepiaj; BMIHHSIM BIIOMpATH Ta PO3POOJSATH TEXHOJIOTI Ta
METOAMKH, HEOOXITH1 JIs KOHKPETHOTO HaBYAIbHOTO MPOLIECY;
TOTOBHICTIO OPraHi3oByBaTH pPi3HOMaHITHI (opMH HaBYaHHS,
YMIHHSIM OpraHi3oBYBaTH HaBUYaJbHI 3aBIAHHS 3 ypaxXyBaHHSIM
peaIbHUX MOJKJIMBOCTEH 3/100yBayiB OCBITH; TOTOBHICTIO
3aCTOCOBYBAaTH 1HHOBAIIiiHI TeXHOJOT1T HaB4aHHs [6; §; 10].
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OcoOnMBOCTI BUKIAIAaHHSA aHIJIHCBKOI MOBH  JUIS
CTYACHTIB crierianbHoCTi «My3uuHe MHCTEUTBO» IMOB’s3aHI 3
nmomykoM (opM poOOTH, CHpsSAMOBaHMX Ha (OPMYBaHHS
MOTHBAIlil 3100yBadiB OCBITU O BUBYCHHS 1HO3EMHOI MOBH.
30BHIIIHIM MOTUBATOPOM Y BUBUEHHI aHTJIIHCHKOI € BUKJIa1ad,
SKHI Ma€ BOJIOJITH BCiMa aCIIEKTaMU METOJIMYHOT KOMIIETEHIIi.

AHaJi3 ocTaHHIX JociaixxeHb 1 mnyoOJaikawin. B
YKpaiHCBPKUX HAyKOBUX KOJax 3Ae0UIbIIOr0 pO3TIISIAEThCs
METOJIMYHA KOMIIETEHIIisl BUKJIaJjaua YKpaiHCbKOi MOBH, SIK-OT y
KOHTEKCTI BUBYEHHS MoOAeNi mnpodeciiiHoi KOMIIETEHTHOCTI
BUKJIaJ]aua YKpPaiHChKOi MOBH 1 JITepaTypH 3a BIPOBAHKCHHS
KOMITETEHTHICHOTO iaX0My [4]; dbopmyBaHHS
JTIHTBOIUAAKTUYHUX  KOMIIETEHTHOCTEM Yy  CTYICHTIB
¢inonorivanx ¢dakynererie 3BO [3]; JIHrBOIUMAAKTUYIHOL
KOMITETEHTHOCTI BUKJIAJa4yiB yYKpPaiHCHbKOI MOBHU B CTPYKTYpi
MetonudHoi [5] Tomo. Oxpemi acmeKTH  METOJAMYHOL
KOMIIETEHI[l  BHKJIagaya JOCHKEHO y  MoHorpadii
B.B. Omniiinuk, sika MprcBsiueHa HAYKOBHM OCHOBaM yTIPaBITiHHS
MiJBUIICHHSIM  KBamidikamii MegaroriyHuX  MpariBHUKIB
npodrexocsitu [2] Ta y po3siaui O.0. BiasgkoBChKoOi, y sKii
aBTOpKa BHMBYa€ NpodeciiiHy KOMIETEHTHICTh BHUKJaJada sK
CKJIa/10By e(eKTHBHOI neaaroriyHoi AisuibHOCTI [1]. BonHouac
BIJICYTHI pOOOTH, NPUCBAYEHI METOAMYHIN KOMIIETEHTHOCTI
MeJaroris, skl BUKJIAJAIOTh AHMVIIMCbKY MOBY JI CTY/AEHTIB
cneniaibHOCTI «My3HMUHE MHUCTELUTBO», IO BU3HAYMIIO
AKTYaJIbHICTh JOCIIIKEHHSI.

Mera crarTi nONArae |y BU3HAYEHHI TOHATTA
«METOJMYHA KOMIIETEHI[iS BHKIJIaJada aHTITIHCBKOI MOBHY,
XapaKTepUCTHUILI 11 CKIIaJHUKIB Ta BUSABJICHHI Halle(heKTUBHIIINX
METOMIB  BUKJIANAHHSI  AHMJIKACHPKOI  MOBH  CTyJEHTaM
crieniaibHOCTI «My3U4HE MUCTEIITBOY.

BukJiiax ocHoBHOro marepiany. JlocniiuBiiyg KJ1acuyHi
HiAXOIM Ta METOAM BHUKIJIAJAHHA 1HO3EMHHX MOB, JIOXOJUMO
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BHUCHOBKY, IO CyTh KOXXHOT'O 3 HUX OOyMOBIIEHa SIK piBHEM
PO3BUTKY JIIHTBICTUKH, TICHXOJIOTii Ta TENarorikk, TaK 1
CYCILJIBHUM 3aMOBJICHHSIM, Y SIKOMY 11 METOJM pO3BUBATUCS. Y
3B’SI3KY 3 IMM BQKJIMBO MPABWJIBHO CTABUTH 3aBIAHHS Ta IILJIi.
be3ymoBHO, 071Ha 3 OCHOBHMX L€l BUKJIAJaHHSA aHITIHCHKOL
MOBU SIK 1HO3EMHOI 3QJHMINAETHCS CYTO MPAKTUYHOIO:
3a0€31eYNTH BiIMTOBITHUN PIBEHh KOMYHIKATHBHOT KOMITETCHITIT
Ta HABUYOK 3/100yBayiB OCBITH.

YcmimHicTh TOBEAIHKA 3/100yBadiB OCBITH y PI3HHX
KOMYHIKAaTUBHUX CHTYyalisX 3MIIIye akKUEHT Yy CHUCTEeMI
npodeciiiHol My3WYHOi OCBITH Ha OBOJIOJIHHS 1HO3EMHHMH
MOBaMH HE JIMIIE K 000B’SI3KOBUM €JIEMEHTOM 3MICTY BHIIO1
npodeciiiHol OCBITH, a i SK YMOBOIO YCHIIIHOCTI CTYJEHTIB y
COILIIOKYJIBTYPHOMY IPOCTOpi. Y IBOMY KOHTEKCTI peai3allis
HAaBYaHHS 1HO3EMHOI MOBH Yy CIEIIaTi30BaHUX MHUCTEIbKUX
HAaBYAJIIGHUX 3aKiajax noTpedye po3BUTKY TpodeciiiHo
OpIEHTOBAHOI 1HIIOMOBHOI KOMIIETEHIII1 3100yBayiB OCBITH, L0
nependadae HaAOYTTS IHIIOMOBHUX 3HAaHb Ta YMiHb, a TaKOX
PO3BUTOK OCOOMCTICHHUX SIKOCTEH Ta IIHHICHUX OpIEHTALlN s
€(eKTUBHOTO BUKOHAHHSA pI3HUX BHJIB CIEIialli30BaHOL
ISITBHOCTI.

JlocBiTueHNT METOIUCT OPraHi30BY€E CBOE 3aHSTTSA Tak,
mo0 HajamTyBaTH 3100yBadyiB OCBITH Ha JIOCSTHEHHS
KIHIIEBOTO pe3yJbTary, y qoMy BHSIBJISIETHCS
3aralbHOMETOJIMYHA KOMIIETEHIlis BUKIamada. Jisg 1poro
HeoOXx11HO moOy1yBaTH MPOILEC HaBYaHHS TaKUM YHMHOM, 1100
Ha KOKHOMY €Talli 3aHSATTS 3 aHIIIHCHbKOi MOBH Big4yBaBCS
MOCTYI JIO TIOCTaBJICHOI METH, IO MOTHBYE CTYJCHTIB [0
BUBUEHHS MOBH, OCKUIBKM BOHHM TOYMHAIOTH TOYYBATHUCS
yermimHauMy. CTyeHTaM crenianbHocTi «My3ndHe MUCTELTBOY
CIiJl TOSICHUTH, IO BiJ 3HAHHS AHTJINCHKOI MOBH 3aleXaTh
MEPCIICKTHBU  OTPUMAHHS TapHOI POOOTH, TOJAIBIIOTO
CIIy’k00BOTO 3pOCTaHHS, 3a/J0BOJICHHS BiJ BIAMYCTKH YU
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KaHIKYJl B aHIJIOMOBHHMX KpaiHaxX, MOXJIUBICTh CIIUIKYBaHHS B
Iarepueri. MoxkHa 0GaraTo TEpEeKOHYBaTH 1 TOBOPHTHU
37100yBavYaM OCBITH PO 3HAYCHHS 1 POJIb aHTJIIHCHKOI MOBU Ta
PI3HHUX BHJIIB MOBHOI JisSUTBHOCTI, aJie OYE€BHJIHO, IO 3aBIaHHS
BHKJIa/1aua He OyJe YCHINTHUM, SKIO BiH HE IMIATOTYE YMOBH
JUIS  peamizamii yCcBiIOMJICHOI MOTHBaIii. ToMy TOJIOBHHM
3aBJaHHSAM BHKJIaJaya 3aJMIIAE€TbCS JIOBECTH (POPMYBAaHHS
KOMITIETEHI[Il Ta HAaBUYOK JIO MEBHOTO PIiBHS, MO0 CTYICHTH
MOTJIM peajbHO BUKOPUCTOBYBATH QHIJIIICHKY MOBY Y CBOEMY
Mail0yTHbOMY COLIIQIbHOMY JKUTTI.

3n100yBayi OCBITH MOBUHHI MAaTH KOHKPETHI MOXKIIMBOCTI
3aCTOCYBAaTH CBOI 3HaHHS, HAaBUYKA Ta 3AI0HOCTI Ta Ha
BIIACHOMY [IOCBiAl BHUIPOOYBaTH 3a/I0BOJIEHHS BiJ LBHOTO.
CTy/leHTH MOBUHHI OTPUMATH IIOCh BiYyTHE, IOCh, III0 BOHU
MOXXYTh BHMKOPHUCTOBYBAaTH HETailHO, BiIYYyBalO4YH, IO BOHU
MIPOCYBAIOTHLCS JI0 CBOIX IiIeH. JIJIsT TBOPUYUX CTYACHTIB MOXHA
migiopaTu mMarepian AJisd 1HCIICHYBaHHS Ta CKJIaJaHHS BJIACHUX
HaBYAJIBHUX JiajoriB. TyT BaXXJIMBO HE JIMIIE ISKJIaMyBaTH, a i
MOKBAaBUTH CHUTYaIlll0 3a JIOIIOMOIOI0 PEKBI3UTY 1 3poOMTH
Jiajor MaKCUMaJIbHO HAOIMKEHUM 0 peajgbHOCTI, IO
noTpedye MIBUAKOCTI, CIOBECHOI BHPA3HOCTI Ta apTUCTU3MY.
3n00yBayaM OCBITH 31 CHEIiadbHOCTI «My3udHE MHUCTEIITBOY
MOJKHa 3alpoTOHyBaTH CTBOPUTH MY3MYHHUN CYIPOBIA [0
mianoriB. OKpiM TOro, KOpUCHO MaTH HaBUYalbHI MaTepiai, B
SKUX TYMOP € HEBiJl'’€MHOIO Ta MPUPOTHOIO YACTUHOIO, IO A€
CTUMYJ HE JjMie 3700yBauyaM OCBITH, a W BHKJIaJadyaM
YIOCKOHAIIIOBAaTH CBO€ BHUKJIAJaHHS y IIbOMY Hampsmi. [Ipore
HeoOX11HO, 11100 apTUCTU3M BUKJIa1aya OyB Ha BUCOKOMY PiBHI,
a ¥oro XymoxxkHe mo4yTTst Oyno Oe3goraHHuM. B iHIomy
BUMAJKY (hakTOp HOBU3HM He Oyne AisTH. Bee ne mae cnpusitu
BUpIIIEHHIO TpoOJeMH MOTHBALi y HaBYaHHI aHTJiHCHKOI
MOBH.
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CTtuMysIOM Il OBOJIOJIIHHS aHTJIMCBKOIO MOBOIO €
TaKOX BUKOPUCTAHHS MUKIMCIMIUTIHAPHUX 3B S3KIB, sKi €, 3
OJIHOTO OOKY, OITOPOIO Ta OCHOBOKO JIJIsI TIOBHOTO YCB1AOMJICHHS
Ta PO3yMiHHA HOBUX 3HaHb Ta (POpPMyBaHHSA YMiHb 1 PI3HHX
KOMIIETEHIII}; a 3 1HIIIOr0 — y3arajibHIOKTh i CHCTEMAaTHU3YIOTh
HasBHUI MOBHUH Ta pPO3MOBHMH JOCBiJ i 3a0e3MeuyloTh
LUIICHICTH 3HAHb.

HaBuanHs  aHIWHCBKiE MOBi 3  ypaxyBaHHSIM
MDKIUCHUIUIIHAPDHUX ~ 3B’SI3KIB  BIAMOBITAE  PI3HOMAHITHUM
iHTepecaM 3700yBaviB OCBITH, BpaxoBy€ iXHI 1HIWBITyaibHI
0COOMBOCTI Ta 310HOCTI Ta CTBOPIOE HAWOUIBII CIPUSTIMBI
YMOBH JUUISi TIPaKTHYHOTO BHKOPUCTAaHHS MOBH SIK 3aco0y
CHinKyBaHHs. ToMy MDKAMCUMIUTIHAPHI 3B’SI3KU € OJHUM 13
HaileeKTHBHIMMX 3aC00iB MOTHBAIlIl Y BUBUEHHI aHTIIHCHKOT
MOBH. [[pOro MOKHa JOCSATTH, SKIIO YITKO BHU3HAYEHO TOYKY
JNOTUKY MK nucnuniinamu, SSKi BABYAIOTh CTYJACHTH. OUYEBHUIHO,
mo 3700yBaui OCBITH CHEIaIbHOCTI «My3U4YHE MHCTELTBO
3aXOIUTIOIOTHCS CYYaCHOI0 MY3UKOIO Ta CXHIIBHI PO3YMITH CEHC
AHTTNACHKUX MiCEeHb. 3HAMOMCTBO 3 AHIMIIMCHKOK MY3UYHOIO
KyJbTYpOI0 Ta TEKCTaMH ITICEHb € OIHUM 13 HaWCHUIIBHIIIUX
MOTHBAIITHUX TPUHAOMIB JIsl BUBUEHHS AHTTIMCHKOI MOBH.
KpiM cripuiiHATTS 3By4aHHs 1HO3€MHOT MOBH Ha CJIyX Ta iMiTaiii
BUMOBHU aHTIIOMOBHHMX BHUKOHAaBIIiB, 300yBaul OCBITH MOXYTb
JI3HATUCS PO 1CTOPI0 CTBOPEHHS KOHKPETHOI MICHI, KyJIbTYpPHI
Tpaauilii BUKOHAHHS, a B IEIKNX BUMIAJAKaX, HAPUKIIAI, IK-OT 3
micuero «The Beatlesy «Yesterday» — ictopito rpymu. Ilpo
ICTOPUYHI MOJIT €MOXU MOKHA JI3HATUCS, HATIPUKIIAJ, 3 MICHI
«Wind of Change». Y no6ipKy My3WYHOTO MaTepialy MOXYTh
TAKOX BXOIUTH IICHI, SIKI B)KE€ CTajld KJIACUKOI CBITOBOL
My3W9HOI KyJbTypH. Bce 1e po3ImMpIoe COIIOKYIbTypHY
KOMITETEHIIi10 3/100yBaviB OCBiTH, a poOOTa HaJl JOMIOBIISIMU Ta
My3UYHUMH TPOCKTAMH MOXKE BHSIBUTHCS JTOCIIKCHHSIM
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KyJbTYPHHX aCIEKTiB Ta MPOSIBOM 1HTEpeCy A0 o0JacTei 3HaHb
y ranysi ryMaHiTapHUX HayK.

K. XeneBir Ta [I.bnemrp BkadyBanm Ha 3B 30K
MUCTELTBA Ta 1HO3EMHOi MOBH, CTBEP/DKYIOUH, IO MY3HKa Ta
MHUCTEITBO BiJIBHO 1HTEPHPETYIOTHCS, 3aJUINAIOTh CBIM CIi y
KyJbTypHill ~ CBIJOMOCTi,  CTUMYJIOIOTH  TBOPYICTH  Ta
BHUKJIMKAIOTh 1HIMBIAyaabH1 MOBHI peakii [7, ¢. 53]. Interparis
MY3HUYHOTO MHCTEUTBA Yy BUKJIAJAHHs AaHIJIIHCHKOI MOBH
HEMOXUTHBA O0€3 MATPUMKH My3WYHUX MaTepialliB Ta My3UYHOT
HAOYHOCTi, TOOTO NUAAKTHUKH, B SKiii HABUYAHHS 3aCHOBaHE Ha
KOHKpPETHHX 00pa3ax, MouyTux i 0e3mocepeIHp0 BIAUyTHHUX, Ta
BUKOPUCTAHHS creriajgbHuX 3ac001B HaBYaHHA
(aynmioBi3yallbHUX, MYJIBTUMEIIMHUX Ta TEXHOJIOTIYHUX). Y
HaBYaHHI 1HO3eMHHM MOBam MY3MYHAa HAOYHICTH BU3HAYAETHCS
K «IEMOHCTpAllisi MOBHOTO MaTepialy, MpeaMETIB Ta SBHUII
HABKOJIMIIHBOTO ~ CBITY, OpraHi3oBaHa CHELialbHO  JUIs
MOJIETIIEHHSI 1X PO3YMIHHS, 3aCBOEHHS Ta BHUKOPUCTAHHS Y
MOBHIH HisUTBHOCTI» [6, c. 45]. My3u4Ha HAOYHICTh HAICKHTH
70 JEeMOHCTpalii caMHUX MOBHHUX SBHII, CIPUHHATTS Ta
BiITBOPEHHS SIKUX HOCHUTH Bi3yaJbHO-UyTTE€BUH XapakTep. Bona
€ YaCTUHOO MOHATTS MY3UYHOI'O MaTepiaiy, aje Ha BIAMIHY BiJl
HBOTO, My3WYHA HAOYHICTh BIUIMBAE OJTHOYACHO HA 30pOBI Ta
CIIyXOB1 OpraHu 4yTTs. My3u4Ha HaOUYHICTh MOTYKHO BILJIMBA€E
Ha BHBYEHHS MOBH, OCKUIBKM aKTUBI3y€ HalBa)KJIMBIIII
NCUXIYHI MpolecH MoAuHU. bavyaunm 1 dYyroun My3uuHI
Bi3yasizauii, 3700yBaul OCBITH OLIbII MOBHO YCBIJOMIIIOIOTH
MaTepial, 1110 BUBYAETHCH, 1, IK HACTIAOK, HA0YTI HUMU 3HAHHSA
CTalOTh TJIMOIIUMHU 1 SKICHIIIMMH. Y TpoIeci HaBYaHHS
3100yBayi OCBITH TAaKOX 3HAMOMIIATHCS 3 KyJIbTYPOIO KpaiHH,
SIKY BOHA BUBYAIOTb.

[lepmie Micue y peMTHHTY HOIMYJISPHOCTI METOIHUK
aKTUBHO  YTpPUMYy€  «KOMYHIKAaTUBHMH  MiAXiA,  SKUH
CIpSIMOBaHUN Ha MPAKTUKY CILUIKYBaHHS, TOMY BHUKIIQJauyeBi
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JOBOJUTHCS TPALIOBATH HAJ BIACHUMH KOMYHIKATMBHHUMH
MeTonaMu HaB4daHHs MoBm» [9, c.20]. Cryaertam cria
MOSICHUTH, 1110, HANpUKIaj, 3HaHHSA (opMm mdiecioBa to be y
TEMepilHbOMY Yaci i BMIHHA TEXHIYHO NPaBUIBHO BUKOHATU
BIIpaBU Ill€ HE € BOJIOJIHHS MOBOIO, a II€ JIMILE BOJIOAIHHS
BIIOMOCTSIMH TIpO  MOBY. /[l TOpIBHSHHSA CTYICHTAMH
MYy3WYHHX CIELIaTbHOCTEl MOKHAa HAaBECTH MpPHUKJIaA, IO
CTYICHT, SIKWHA 3HA€ Ha3By MYy3WYHUX IHCTPYMEHTIB Ta IiX
MIPU3HAYEHHS, HE 000B’I3KOBO BMI€ BIIIy4aTH 3 HUX 3BYKU. Tak
1 3 aHTJIKACHKOI0 MOBOIO: 3HAHHS I'PaMaTUKHA HE JO3BOJISIOTH
TOBOPUTH aHIIMCHKOIO MOBOK. J[Is 1bOoro HeoOXiIHO
PO3BHBATH KOMYHIKaTHBHY KOMIIETEHIIIFO.

KomyHnikaTuBHe HaBuaHHs 3a0e3nedye Hacammepen T.
3B. «ocoOuCTiCHY iHmuBigyamizamito» [7; 9]. Bcim Bimomi
BUIIAJIKU, KOJIU SIKACh MOJIisl XBUIIIOE OJIHY JIIOJUHY, CIIOHYKAE 11
IOCh POOUTH Ta BUCIIOBIIIOBATH CBOIO JYMKY, a IHINA JIFOJHUHA
3anumiaeTbes Oaiayxoro. Lle BinOyBaeTbes TOMy, IO «KOXKHA
JOAMHA — IHIUBIAYIBHICTH 3 YyciMa BJIACTUBUMH 1H
ocoOiuBocTsIMU» [6, c. 101]. IrHOpyrOUM 1HIMBITYaJbHICTD,
OaraTi  BHYTpIIIHI  pe3epBU  37100yBadiB  OCBITM  HE
BUKOPUCTOBYIOThCS.  Buknamauam, ski  mpamowTh 13
3100yBa4aMH OCBITH TBOPYMX CIEHIAJIbHOCTEH, HEOOXITHO
BpaxoByBaTH pe3epBU, fAKi BOHM MOXYyTh Matu. lle Taki
XapaKTEPUCTUKA OCOOMCTOCTI  CTYJIEHTa, SK CBITOTJIS,
KUTTEBHM JIOCBiJ, CTaH aKTHBHOCTI, IHTEpECH, €eMOIi Ta
MOYyTTs TOIIO [6; 7].

VY mpotieci HaBYaHHS MOBHOI MisZTBHOCTI OCOOMCTICHA
1HUBITyai3alis Ha0yBa€e HaA3BUUAWHOT 3HATYIIIOCT1, OCKIJTBKH
«MOBJICHHS 3aBX/IU € IHAUBITyaabHUM» [6, ¢. 104]. BoHa TicHO
MOB’s13aHa 31 CBIIOMICTIO, 3 yciMa TCUXIYHUMH chepamu SK
ocobucrocTi. DaxiBli BiJ MEJATOTiKA HArOJIOMIYIOTh, IO
«IHJIMB1lyalli3alis Ay»e BaXJIMBa y Npoleci HaBYaHHS MOBHOI
TSUTBHOCTI, OCKUTBKM 3aBXKIU IHAWBIAyadbHa Ta TICHO
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MoB’si3aHa 3 yciMa TMCHXIYHUMH chepaMu JIIOJUHU 5K
0COOHCTOCTI» [7, c. 78]. HeoOxiaHicTh TaKoro
«IHJIMB1IyaJIbHOTO MiJIXOy, IPU SKOMY JTOBOJUTHCS BUBYATU
iHTEepecH, XapakTep, B3aEMHUHHU TOMIO 3700yBadiB OCBITH, IIO0
3BOJUTHCS B OCOOJHMBY XapaKTePUCTHKY TIpyIH, Kypcy Ta
BUKOPUCTOBYETHCS HAaJalll, TUKTY€ETHCS YHIKAIBHOIO MTPUPOIOI0
caMOi MOBH, IO BIAPI3HAETHCS BijJ IHIIMX HIPEIMETIB» [6,
c. 106].

BucHoBku. MeToquyHa KOMIETEHINS  BHUKJIagadya
aHTJIHACHKOI MOBHW, SIKHMA HaBYa€ CTYACHTIB CIICHIaTbHOCTI
«My3U4yHEe MUCTELITBOY, — 11€ CKJIaJIHE YTBOPEHHS, 110 MOETHYE
pe3yabTaT METOAWYHOI IMiATOTOBKH, TOOTO CHHTE3 3HAHb, YMiHb
1 HaBHYOK II€JAroriyHoi JiJIBHOCTI, HEOOXIMHUX I
epeKTHBHOI  peami3amii mpouecy HaBYaHHA MOBH, Ta
METOJIMYHOIO JIOCBily, OTPUMAHOrO B Mpoleci npodeciiinoi
misibHocTi. KoMmmoHeHTaMM — METOAMYHOI — KOMIIETEHINT
BHUKJIaJlaya aHIJIIIChKOT MOBH € 3arajbHOJWIAKTUYHA Ta
JTHTBOAUIAKTHYHA KOMITETEHIII]. 3aranbHOMIaKTHYIHA
KOMIIETEHITiS 3aCHOBaHA Ha BMIHHI CTBOPIOBaTH MO3UTHUBHY
MOTHBAIIIIO 3700yBayiB OCBITH B MPOIECI HABYAHHS; YCHIIIHIN
pearizanii NpUHLIMIIB IHAMBITyasi3alii Ta HAOYHOCTI, 30KpemMa
MY3UYHOi; (POpMyBaHHI HABUUOK PO3yMOBOI Ipalli; BUpOOJIEHH1
NpUAOMIB CaMOCTIHHOI Ta KOJEKTHBHOI (opM poOOTH.
JIIHTBOW/TAaKTHYHA KOMIIETSHI[ISI TPYHTYEThCS HA 3HAHHSIX
BHKJIaJ]a4ya PO 3aKOHOMIPHOCTI 3aCBOEHHS aHTIIHCHKOI MOBH,
HWMOBIpHI TPYAHOIII, 3 IKUMHU CTUKAIOTHCSI 3100yBayl OCBITH Mij
Yac OMaHyBaHHs HaBYAJIBHOTO MaTepialy, a TaKoX Ha BiOopi
MeTodiB, (Gopm 1 3aco0iB HaBYaHHS. 3-TIOMDXK JI€EBUX Ta
aKTyaJlbHUX MIAXOMIB y BUKIAQJAaHHI QHTIIHCHKOI MOBH IS
CTYJEHTIB clienianbHOCTI « My3U4HE MUCTELITBO» BUOKPEMIIEHO
IHAVBIAYaTbHUM, KOMYHIKATHBHHM, MIXIUCUUIUTIHAPHUN Ta
MOTHUBAIITHUHA.
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[lepcrieKTHBY MOJAIBIIMX PO3BIJOK BOAYAIOTHCA Y
BHUBUYCHHI JIOCBIy BITYM3HSHUX Ta 3aKOPJOHHHUX IIEIaroriB
III0JI0 PO3POOKH CUCTEMH OI[IHIOBAHHS 3HAHb 3 IHO3EMHOT MOBH
cryaenTiB Hedinonoriuaux 3BO.
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EDUCATOR’S METHODICAL COMPETENCE
IN TEACHING ENGLISH TO STUDENTS OF THE
SPECIALTY “MUSICAL ART”

Abstract. The article explores methodical competence
of an English teacher as an essential element in teaching students
of the specialty “Musical Art.” The goal of the article is to define
the notion “methodical competence of an English teacher,”
characterize its components and discover the most effective
methods of teaching English to students of the specialty
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“Musical Art.” To achieve the established goal, we have
analyzed scientific literature on pedagogics and linguo-
didactics. The definition of methodical competence has been
given, and its structure has been analyzed. It has also been
proven that components of methodical training correspond with
the level of manifestation of a teacher’s methodical competence.

The article clarifies the contents of the notion of
“methodical competence” in the light of modern educational
paradigm. Based on the analysis of scientific literature, the
author concludes that methodical competence of an English
teacher results from the combination of methodical training and
methodical experience. It has been established that common
didactic competence and linguo-didactic competence are the two
components of an English teacher’s methodical competence.
The common didactic competence is based on the teacher’s
skills in creating positive motivation in the process of teaching;
successfully implementing the principles of individualization,
differentiation and visualization; forming intellectual work
skills, generalizing the previously acquired skills in the process
of searching for information; and in developing techniques for
individual and collective forms of work. In its turn, the linguo-
didactic competence is based on the teacher’s knowledge of
regularities in mastering the English language, probable
difficulties faced by higher education applicants while working
with instruction materials, as well as on selection of teaching
methods, forms and aids. In addition, the article outlines the
approaches which the author finds relevant for teaching English
to students of the specialty “Musical Art”.

Key words: individualization, general didactic
competence, linguistic didactic competence, motivation,
methodical competence, interdisciplinary connections, musical
art.
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BIOTPA®ISI MUTIA SIK 3ACIB CTYJIIFOBAHHSA
YKPAIHCBKO-CJIOBAIIBKOI
MIXKKYJbTYPHOI B3AEMOIIL
(HA TIPUKJAII )KUTTETBOPYOCTI 10. KOCTHOKA)

Anoranis. CTaTTs BUCBITIIIOE POJIb KUTTENUCY MaiicTpa
y eKCIuTiKamii MDKKYJIbTypHOI cmiBIii MK YKpaiHOO Ta
CnoBayunaoro II mom. XX cr. Biorpadis murtms — xaHp
TYMaHITAPUCTUKU, SKUH PEKOHCTPYIOE€ IKHUTTS  3HAKOBOI
NepCOHM Kpi3b Npu3My LuBLI3amiHux sBuml. ['epoit
JITOMHCHOT OMNOBIAl IMOCTa€ AKTUBHUM YYaCHMKOM BaroMHX
mporeciB cBoei KpaiHm, Hamii, mojacTBa. Moro icHyBamHS
BiIOOpa)kae CIIBAIIO KOJEKTHBHOTO ¥  1HJIWBIAYyalIbHOTO,
YHIKQJIbHOTO ¥ TUMOBOro. JloCHiAHUIBKUIN MOTEHIiall BUSBIISIE
KUTTEMUC METPIB, SIKI BJIACHOI TPAKTUKOI  CIPHUSIIH
HQJIarO/PKEHHIO  MDKKYJIBTYPHOI B3a€MOJii MK pPI3HUMHU
JepkaBaMM. IX HoOOyTyBaHHA — CBiI4eHHS YCHiIIHO}
caMmopeainisallii, po3KpUTTS OHTOJIOTIYHOTO MPHU3HAYCHHS, SKE
cipsuio MoOyJOBI KOHTakTIB MDK JBoma (M  Ouiblie)
MOJITUYHUMH YTBOPEHHSIMH, YTBEP/UKEHHIO CaMOCTIHHOCTI,
YVHIKQJBHOCTI ~ iX  MaTepiallbHUX, JyXOBHUX  3J00YTKIB.
TeopeTnuHi MONOKEHHS PO3BIAKU MPOLTIOCTPOBAH1 JIITOMTUCOM
10. KocTioka — 3HAKOBOro MeTpa, YHsl NMPaKTHKa CHpHUsia
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PO3BUTKY MY3WYHOI'O MHCTENTBA 3a3HAUYECHUX JEpiKaB.
biorpadis 0. Kocrtioka neMoHCTpye 0COOJMBOCTI HOro
MPUBATHOIO OyTTS, CBOEPINHICTD MY3UYHHUX, TIPOMAJCHKUX
npoueciB  3akapmarts Tta CnoBauumam XX cr. TBopdicTh
MaiicTpa BigoOpasuiia Maixke yci chepu My3UIHOI JisSTIbHOCTI:
MeJarorika, MYy3WKO3HABCTBO, BHKOHABCTBO, KOMIIO3HIIIS.
[ToOyTyBaHHSI MUTLA — {yXOBHUH TOLIYK, PE3yJbTaTOM SIKOTO
CTaJl0O  YKpaiHChKO-CIIOBallbKa  MDKKYJIBTYpHa  B3A€EMOJIA,
€BOJIIOLIIS] MUCTELITBA 3a3HAUYCHUX KpaiH.

KawuoBi cioBa: Oiorpadis MUTHS, MIKKYJIbTypHA
B3a€EMOJIS, YKpaiHCHKO-CIOBAllbKi  BIAHOCHMHHU, MYy3W4YHA
KyiabTypa, FO. KocTiok.

Beryn. Hunimnzid  eranm  poO3BHTKY — €BPONEHCHKOI
I'YMaHITapUCTUKU NO3HAYeHUH 3HaYHUM PO3KBITOM
Oiorpadictuku. IlepcOHONOTIUHI  PO3BIIKH  BUKIUKAIOTH
HaykoBuil inTepec QinocodiB (I. ['omyOGosuu, JI. JIuTBUHIOK,
B. Memxynin Tta iH.), KyabTyposoriB (O. Onydpienko,
B. CueripoboBa, C. Tumko Tta iH.), comiojoriB (B. bonnap,
I. Posman, K. Cxugpenko Tta 1H.), ncuxonoriB (JI. Komenp,
B. llopmuBankina, P. flpemko Ta iH.), ictopukiB (O. BoBK,
O. MyparoBa, B.Ilonuk Ta 1iH.), mnexaroriB (A. benan,
JI. BepesiBcbka, A.Camko Ta 1H.), MHCTEHTBO3HABIIIB
(B. bonnapuyk, O. byraeBa, JI. MukynanuHeup ta iH.) ¥ T.I.
Hacnigok — JKUTTE€NMCHI pPOOOTH MOJEPHI3OBYIOThCH, 1X
METOJOJIOTIYHUN  KOpIyc  30aradyroThCsi  JOCSITHEHHSIMHU
CYMDKHMX JUCLUIUIIH, PO3IIUPIOIOYM 3MICTOBI, CEMaHTHYHI
rpani. Cy4yacHuii jiTonuc HaOyB MEBHOI yHIBEPCAJIbHOCTI, BIH
3MaTHUHA TOSICHUTH PI3HOMAaHITHI SBHUIIA T'POMAJICHKOTO,
ocobucTtoro mnodyTyBaHHs (TyT 1 Jajli MO TeKCTy aediHimii
TITOMHUC», «XPOHIKM», <(OKUTTEMUCY BXKHUBATUMYTHCSH SIK
CUHOHIMU TEPMIiHY «Oiorpadis»).
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Xanp yxe He TIIbKU BUSBIISAE JIIHEAPHICTh JIFOJCHKOTO
OyTTs — BiJ] HAPO/XKEHHS 10 CMEPTI, ajie i IHTepIIpeTy€e NoCTaTh
cy0’eKkTOM icTOpii, KM BIIMBAE€ Ha XiJ, SAKICTh, CHEIUDIKY
UBLITI3AIIIHOT €BOJIIOLIIT, CKEPOBYIOUYHM BEKTOpP mocTymy homo
sapiens.

[Toyarox XXI cr. BigMiueHUH TPUMHOKECHHSIM
MHCTELBKUX, COLIAIbHUX, €KOHOMIYHHX, TEXHOJOTIYHHUX Ta iH.
KOHTAKTiB;  aKTUBHOIO  CHHEpri€el0 MK  €THOCaMH,
HaIllOHAJBLHOCTSAMU; MPOHMKHEHHSM rio0aiizamii y Maike Bci
chepu HiSUTBHOCTI MEPCOHU. 3a3HAYCHI MPOIECH AKTUBI3YIOTh
MUCIIUTEIIB BUBYAaTH B3a€MOJII0 KYJIbTYpP, iX JlaJIEKTUYHE
nepeOyBaHHS B €IMHOMY CBITOBOMY IPOCTOpi, paTyBaTu 3a
IyXOBHE  B3a€MOJIOIIOBHEHHS,  CHHTE3,  YTBEPIUKECHHS
caMOOYTHOCTI, 1ICHTUYHOCTI, YHIKaIHbHOCTI.

IMocTanoBka mnpodiaemu. B icTopii gepxaB iCHYIOTbH
€THOCH, sIKi, IPOKMBAIOYM Ha TEBHIM TepUTOpii, HE Oymydn
TUTYJBHOIO HAIll€l0, BiAIrPalOTh BHU3HAYAJIBHY pOJIb IIPH
(dbopMyBaHHI CBOEPIAHOCTI, HETMOBTOPHOCTI JIOKycy. Jlis
3ax1/1HO1 YaCTMHU YKpaiHu — 3akapnaTTs, L0 MICi0 BUKOHAIN
CIIOBAaKH, III0 HAIOBHWJIM PETIOH PUCAMH BJIACHOI KYJIbTYpH,
YBUpPA3HWIM  HOro  TMOMIETHIYHY  crnenudiky, CHpHUsIIN
TYyXOBHOMY TTOCTYILY.

YkpaiHCbKO-CIIOBALIbKI CTOCYHKHU 3aBXK/IU
XapaKkTepu3yBalIucd MHUPOM, T00pOCYCIICTBOM, PO3YyMIHHSIM,
MOBAro0, MEHTAJIbHOIO cropifHeHicTio. O0’eHye Ba HApOaAU
i te, mo 3 1919 mo 1939 pp. 3akapnarts BXOAWIO A0 CKJIAIy
YexocnoBauunHU. Buninenunit nepioa 03HauyeThCs pEHECAHCOM
kpato. Y Il mon. XX cT. 3B's130K KpaiH Mpo/10BKYBaBCSI, OCKUIbKH
BOHM HaJIeXalld, T.3B. COLIaiICTHYHOMY Tabopy, TOMY TBOpUI,
rPOMAJIChKi, EKOHOMIYHI Ta 1H. KOHTaKkTH 30epermucs. [licms
naainaa Pagsgacbkoro Corozy (90-ti pp. XX cT.) AepkaBu
OTpUMAaIH HE3aJIeKHICTh, PO3MOYABCS NUISAX YTBEPIHKCHHS
CBOOOJM, JIEMOKpaTMYHUX 3acaj. 3a3HaueHi mpolecu
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Bi0Opa3uiIncs Ha JAUIJIOMATUYHUX CTOCYHKax, SKI HHHI
03HAMEHOBAaHI MPOJTYKTUBHOIO KOOTEPAIli€lo, 3a/IeKJIapOBAHOI0
HU3KOI0 HOPMATHUBHUX JIOKYMEHTIB: YT0/1a PO CIIBIPAII0 MiXK
3akapnarcbkolo  oOmactio, Ykpaina 1 [IpsimmiBcekum
camoBpsgHUM KkpaeM, CroBanpbka Pecrybnika; Memopanaym
PO CHIBOpAIIO MK 3aKapmarchbkor o05acTio YKpaiHu Ta
Kommnpkum camoBpsiinuM kpaem CrnoBaibkoi Pecriy6miku;
PamkoBa yroma mnpo TOProBeJIbHO-€KOHOMIUHE, HAyKOBO-
TEXHIYHE Ta KYJbTYPHE CIIBPOOITHUIITBO M 3aKapIiaTChbKOIO
obmactio Ykpainu 1 KomHWIbKUM CcaMOBpSIHHM Kpaem
CrnoBaupkoi  PecmyOmiku; Memopanaym Tpo  PO3BHTOK
TPUCTOPOHHIX  BiTHOCHH 1 CHIBpOOITHUIITBA  MIX
3akapraTchkol0  00nmacHO  anMiHicTpamiero  (YkpaiHm),
[Mapny6inpkum kpaem (Yecbka PecnyOmika) ta IIpsimiBchkum
CaMOBPSAHUM KpaeMm (CnoBanpka Pecry6mika).
Bumie3azHaueHe KOHCTaTy€e JOBIOTPHBAJICTh, 3MICTOBHICTBH
CHIBIPYXKHOCTI O3HAYEHUX TOJITUYHUX YTBOPEHb, HaMIuye
NEPCHEKTUBH TOJANBIINX TMAapTHEPCHKUX 3B’S3KIB, OTXKeE,
notpedye pednekcii, CTyiFOBaHHS.

AHaJi3 ocTaHHIX JocailzkeHb i myOaikanii.
Pi3HOMaHITHI acmeKTH MPOAYKTUBHOI IUBLII3AIAHOI cmiBail
CTaBaJld TPEAMETOM JOCHII)KEHHs 0ararboX YKpaiHChKHX
(M. barmer, JI. JIamina, I'. MeanikoBa, T.Cynsarunceka,
[. ynsxoB Tta 1iH.), 3apyovknux (P.bapt, M. bybep,
B. I'ym6onear, A. Knembep, P. [Toprep, 0. XaGepmac Ta iH.)
Y4YeHHUX. AHami3, T[EepPeOoCMUCIEHHsS  Mpalb  J03BOJISE
KOHCTaTyBaTU: MDKKYJIBTYpHa B3a€MOJIsl IPYHTYETbCS Ha
3ycTpiul 3 I[IHHOCTSAMH, HaIO0aHHAMH 1HIIUX  JIFOJCH;
B3a€M0O30arayeHHi IpoMaJICbKOro OyTTs, pIBHOIPaBHOMY
cuM01031 COoLiaIbHUX TPYII, TOJIEPAHTHOMY CTaBJICHHI JIO HUX.

Oco0ucTiCTh — HEHTP MIKKYJIBTYpHOI B3aeMoii. Bona
noctae ii cy0’e€KToOM (HalaroJKye, OpraHi3OBYE€, CIPSMOBYE,
Oepe ydacTh, CKEpOBY€E BEKTOpP PO3BUTKY) 1 00’€KTOM (Ha Hel
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3MIMCHIOETBCA BIUIMB, OJHOYAacHO ©0€3 ydYacTi IepCOHH
HEMOXIIMBI XKOIHI (eHomMeHu). ToMy OCATHEHHS PO3MaiTHUX
MPOSIBIB  TaKMX 3HOCHH TNPHBOJUTH JO HEOOXITHOCTI
ocMucIiieHHs 6iorpadii 3HaKOBUX MANCTPIB, SKI IMOCITYKUJIHUCS
nporpecy, 30MKEeHHIO KpaiH. Y IbOMY acleKTi BU3HayalbHa
nocratek FOpis FOpiioBrnua Koctioka (Koctst) — merpa, uwms
yCHillTHA KpeaTUBHA MPaKTHUKa CIpusiyia 000MIIbHINA IHTerparii
MYy3UKO3HaBUMX JocArHeHb CioBayunmHu, Ykpainu II mom.
XX c1. AHami3ytouu OyTTs, IHTEPIPETYIOYN HaJOaHHSI MalcTpa,
PELMITIEHT HE TIAbKHU IMi3HA€ 1HAWBIAyalbHY ICTOpiIO, ane i
3unTye iHQopMaIlio mpo 100y, 0coOIUBOCTI MOOYTyBaHHS B
TOTAJITApHY €MoXy, OTPUMYE JIOCBiJl MOpPaJbHOI CTIMKOCTI,
YECHOCTI, CIPOMOXKHOCTI CIYXXKHUTH MHUCTEUTBY, JIOASM,
Hapoam.

Mera crarrti — BusBUTH crnenudiky Oiorpadiuynoro
KaHpPy, PO3KpUTH HOro IuBiNi3aliiiHy wicito. Ha ocHOBI
excrutikaiii skurTerBopyocti HOpist Koctroka mgoBecTH, m1o
JTONUC MHUTIS € BaroMHUM  3aco000M  JTOCTIKEHHS
MDKKYJIBTYPHOT B3a€EMOJII, 3arajioM, yKpaiHChbKO-CIOBAaI[bKUX
B1IHOCHH, 30KpeMa.

VY mporeci peanizauii 3aBaaHp mpaii Oy BUKOPUCTAaHI
HACTYNHI  MIAXOAM: ICTOPUYHUN —  PETPAHCIbOBYIOUH
couiokynbTypHi monii CnoBauumam, VYkpaiHm XX CT.;
Oiorpadiunuit  —  BuBuaroun  xpoHiku  HO. Kocrtioka;
KyJbTYpOJIOTIYHUH — OCATal04d CBOEPIIHICTH MHCTENTBA
BKa3aHUX KpaiH; aHAIITUYHUM — OCMHUCIIOIOYM HayKOBI1
JpKepena 3 MpescTaBlIeHol MpoOJeMaTuKU; TepMEHEBTUYHUN —
IHTEpIpeTyoun (akTh CYCHUIBHOTO, CYO’€KTHBHOTO OYTTS;
CHCTEMHHH — IIIICHO ONAaHOBYIOUM MPEAMET CTY/ii, 3aydaroun
TOCSITHEHHST TYMaHITapUCTHKH, TEOPETUIHOTO y3arajJbHEHHS —
MiIBOISTYY MIICYMKH PO3BIIKY Ta iH.

Buxknaan  ocHoBHoro  marepiamy.  CporojeHHs
XapaKTepU3yeThCsl IMOCUJICHOK YBaror J0 BHCBITJICHHS
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OHTOJIOTIi 3HAKOBHMX IOcTaTeil. biorpadictuka yTBepamiacs
CaMOCTIHHUM HAmpsSMOM, BOJOIIOYUM OCOOJTUBUM THIIOM

3HaHHS,  BJACHUMM  KPHUTEpisIMH  JocToBipHOCTI. i
MeToNoJIoTiyHa 0a3a  yBiOpasa mepeioBi  3aBOIOBAHHS
AHTPOIIOJIOTIi, IO  YMOXJIMBHJIO  PEKOHCTPYHOBYBAaTH

KHUTTETBOPUICTH MEPCOHU, TIYMAYUTH POJb Y (PyHKIIIOHYBaHHI
TyXOBHUX (hEHOMEHIB. Y CBIJIOMJICHHS MOOYTYBaHHS CyO’€KTa
XPOHIK CIIpHUS€: CTAHOBIEHHIO Teopii OCOOMCTOCTI; peBi3ii
MoAil, 3aBOIOBaHb IONEPEIHIX ICTOPUYHUX  MEPIOJiB;
aJIeKBaTHOMY CIPUHMAHHIO JIHCHOCTI, B AKIi peayi3oByeThCS
1HAMBIA;, OOTPYHTYBaHHIO MO3HUILII — TaJlaH OKpPEeMOi JIOAMHU
3MIHIO€ IIHHICHI Opi€HTAIil BCHOTO CYCHIIBbCTBA, JOMOMArae
30M>KEHHIO €THOCIB, HApOJIIB, JEpKaB, IHTEHCU(]IKY€E MOCTYII
homo sapiens.

Maiictep — akTuBHUN Tepoil cBO€i n00W, HaBITH Yy
KpalHax 3 TOTaJIITapHUM YKIJIAJOM, JIe TIaHy€e CyBOpa IeH3ypa.
3aBISKH ONEPYBAaHHIO CICHU(PIYHUMU MUCTEIILKUMHU (popMamH,
BHUPAa30BUMHU  3aco0aMH,  TpPAaHCIbOBAaHMMHU  XYAOXKHIMHU
o0pa3zaMu, UTIOCTpy€ 3HAuyIlli KOHIEeNTH. BoHM BUXOIATH 3a
MeX1 OJHIET TepUTOpii, MEBHOI 100M, MAalOTh YHIBEpPCAJIbHI
cmuciau. Jlitonue MeTpa — ryMaHITapHUM kKaHp, PO3KPUBAIOYU
OHTOJIOTII0 CYO’€KTa «Majro€e» MOPTPET EMOXM, BUSBIAE i
3acaJiHAYl, CBITOIVISJIHI OCHOBM, PEKOHCTPYHOBYE 3MICTOBI
JIOMIHAHTH NOMEpEeaHIX BIKIB, 3aKJaJa€ IMiJIBaJIUHU PO3yMIHHS
ChOT'OJICHHS.

BexTop cnpsiMOBaHOCTI HAyKOBOTO HOIIYKY Olorpadii —
Bill. ' 0COOMCTO-TBOPYOTO  JAOCBiLy 10  IMIIJIEMEHTaIii
COIIOKYIBTYpHOT Tlam’siti homo sapiens. OcTaHHIO TIIyMauuMo
CYKYIHICTIO 3HaHb, CYCHUIBHO 3HAuylIIMX BIiJIOMOCTEH,
Haj0aHb, MEXaHi3MIB X MOIIMPEHHs, KOTpl BIJOOpa)karoTh
LHUBUTI3ALIMHY TPaKTUKYy, MPOSIBIEHY pPO3MAiTUMHU OIlyCaMH.
3a3HaueHe OOIPYHTOBYE III€¢ OJHY TMO3WIII0 — MHUCTEIbKI
HaMpaIlOBaHHs MMOCTAIOTh CKJIAZI0BOIO XPOHIK MaecTpo.
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XyI0kHiH 3pa3ok (a00 HAyKOBUN AOPOOOK) 3’ ABIISIETHCS
y KOHKpeTHHH mepiog Oyrrss wmerpa. BiH — BHCHOBOK
0araTopiuyHMX JyXOBHHX/IOCTIIHHUIIBKUX PO3BIIOK, ab0 X
eMOLIHMIA BIATYK Ha TOAii, IO Hapa3i MEpeXUBaE aBTOP.
HezanexHno Big MOTHBIB, OOCTaBUH IIOSBU, JITHUILE
BIJII3EPKATIOE HAKOMMYEHUHN Oaraxx, TOJIOBHI inei Jemiypra.
BuBuaroun KpeaTMBHUH HpoOlleC, MOXHa BIJIHOBUTH YMOBHU
CTaHOBJIEHHS 0COOH, TpaHchopMallii CBITOTIIATY, YTBEPIKCHHS
BiacHoi ¢inocodii, crmocobu ii TpaHCHAMIT y XYHOXKHIX
(TekcroBux) Qopmax. Yce Ie CHpusie YCBIIOMIICHHIO Jisda
aKTUBHMM TI€pPOEM CBO€i KpaiHM, a BpPaXOBYIOUM BaroMiCTh
MPAKTUKH [T IIMPOKOTO 3arajty MmyOiiKy, e i rpoMaJssHHHOM
CBITY.

OHTONOTISET MHTIS IHTErpoBaHA IO CKJIAJHOI CUCTEMHU
CYCHITBHOTO  ycTpor. ToMy  TpOAYKOBaHI  KOHIIEMIIi
OTIOCEPEIKOBAHO EKCIUTIKYIOTh ICTOPUYHY, IMOJIITUYHY Ta iH.
cmyauu no6u. Cryniroroun 6iorpagito KpeaTuBHOI MEPCOHH,
peIII/IH1€HT NIeKOJIoBye  OaratorpaHHi ¢akTH Tpo  BIK,
B3a€MO3B’ 130K COLIAJIBHOTO ¥ 1HUBIAyaJIbHOTO, 0OCOOUCTOTO U
nuBLTI3aiiHOr0. OHOYACHO YKUTTETBOPUICTh PEANIi30BYETHCS
y TOCTIHO 3MIHIOBAaHOMY €NOXaJbHOMY CEPEJOBHII, TOMY
notpedye HE TUIBKH ONUCY, ajle 1 TMosicHeHHsA. JlJis 1boro
HAYKOBLIO CJiJl TpoaHali3yBaTH JOKYMEHTallbHI JpKepena,
3poOUTH  pEBi3ll0  yCTaJeHUX MO3MUILH, IHTEpPHpeTyBaTH
NepcoHaka  KaHpPY  3TAHO  IHHOBallIMHMM  3amUTaM
T'YMaHITapUCTUKH.

OcMHCIeHHS JIITONHUCY 3HAKOBUX IIEPCOH  CIIpHsE
KOHCOMAamii JIoACTBAa B OOpOTBOI 3 PO3PI3HEHICTIO
CYCHUIbCTBA, HACHIJKOM KOTpPOI € €K3UCTEHILIfHa OJMHOKICTh
moauHau. [li3HaHHS OyTTS MaiicTpa, BHSIBICHHS THIIOBOTO,
YHIKQJILHOTO Y H0ro 0011iKy, pO3yMiHHS KYJIBTYPOJIOT1uHOI poi
CTBOPIOIOTHh MIJATPYHTSI 00’€IHAHHSA CyCHUIHCTBA. BUKOHaHHSA
3a3HayeHoi Micii MOXJIMBE TPH YMOBI  3aCTOCYBaHHS
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MDKJIUCIUTUIIHAPHOTO MiIX01Y, 3ATyYeHH1 KOMIUIEKCY METO/IIB,
3MATHOCTI BHUOKPEMHUTH BHYTpIIHI, 30BHIIIHI KOHTEKCTU
Oiorpadii. [lepmmii — po3rasgae MIKpOTPYNH, SKUM HAJICKUTh
ocoba, mormsau, inei, ONMu3bki i KpeaTMBHUM 1HTCHIIISIM.
Jpyruii — AEeMOHCTpPYE MaKpOCTPYKTYpH, L0 3a0e3leuyroTh
noOyTyBaHHS cy0’ekta omoBimi (OioJoriyHi, COIlianbHi,
1CTOpHYHI, TICHXOJIOT14H1, EKOHOMIYHI Ta 1H.).

Baromuii moTeHmian = XpoHIK NS JOCHIJKEHHS
MDKKYJIBTYPHOI B3aeMojii. OCTaHHS CIIPOMO’KHA TpPaKTyBaTH
MIParHeHHsI B3a€EMHO NMPOHHMKATH HECXOXKUX IO PiBHIO, SKOCTI,
caMOOyTHIX, OPUTIHATBHUX 32 (OPMOIO, 3MICTOM LIHUBLII3AIIIM.
[Toxa3uuku naHoro ¢peHOMEHY — moTpeda 3aCBOIOBATH JIOCBI Y
MaTepianpHid,  JyXOBHIA  Tamy3sX  IHIIOTO  HAapoay
(YCBIIOMITIOIOYH CBOKO YHIKQJIBHICTh, 30€piraroud KOHCTAHTHI
MEHTaJIbHI pHUCH), OaXKaHHs TUIMTHUCA HaJAOAHHSMU, PO3YMIHHS
CTHOKYJIBTYPHUX  BiAMIHHOCTEH  Tomo. Pesymprar —
Tpanchopmartis, 30araueHHs IIHHOCTEH; TBOPYOI,
rOCHOJapChKO1 NPAaKTUKU; MOBH OITyCiB TOIIIO.
OxapakTepu3oBaHe sBHILIE OpIEHTOBaHE Ha MailOyTHe
(BMOYZOBYE MEpPCHEKTUBY €BOJIOLIi), TOMY 1HOJAI HEOOXITHO
JEeKiTbKa JECSTUIITh, 100 MOOaYnTH HOTO 3700y TKH.

O3Haka TPOAYKTHBHOI CHIBHpAlll JIEKUIbKOX KpaiH —
NapUTETHUN PO3BUTOK YCIX cdep KUTTEMISUIBHOCTI 3aIiTHUX
CTOpPIH, YTBEP/KEHHS T'YMaHICTUYHUX MOCTYJATIB, PO3KPUTTS
MeTa(i3UYHOr0  PO3MAITTS, EKOHOMIYHE  MapTHEPCTBO,
reomnoiiTuyHa Oe3neka, JeKJapyBaHHsS CBOOOJM, PIBHOIPAB’s
Ta iH.

[TpuxnanoM MDKKYJIBTYPHOI B3a€MOAIl € My3HKa.
3aBISKM eMOLIHHOCTI, YHIBEPCATHHOCTI Xy10’KHROI MOBU BOHA
3natHa 00 €HYBaTH JIOAEH pI3HOIO BIKY, MOJITHYHUX,
peniriiHuX Ta iH. MOrfsAiB, (GOpMYyBaTH MO3UTHBHHUNA 00pa3
CYCIJIbCTBA, MPOJAYKTUBHO BIUIMBATH HA  MDKHApOJHI
BITHOCHHHU. Y CY4YaCHOMY CBiTi CHIBIpaisl peaizoByEThCS
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[UIAXOM PO3IIMPEHHS TBOPYMX KOHTAKTIB, O3HAHOMIIEHHSIM 3
NPUHIUIIAMA MHUCTEUTBO3HABYMX Ta BHKOHABCHKUX IIKIJ,
OCKUIBKM  BOHM  KOHILIEHTPYIOTb ~ HOPMH  HalllOHAJIbHOI
IICHTHYHOCTI. PO3MIMpPEHHs] TEXHIYHUX MEX HHHIIIHBOI 100U
(madporizamis  apxiBHUX (OHIIB, MaTepialiB  010J0TEK;
MO>KJIMBICTh KOMYHIKYBATH 3aJly4yalo4d iHTEpHET-IUIaT(OpPMH,
BIIKPUTICTh KOPJIOHIB Ta 1H.) 3HAYHO MMOCUITIOE LIEH X1]1, ITOKa3ye
HOr0 3MiCTOBHICTb.

BunstkoBe 3HaueHHs i1 YKpaiHM Mae B3aeMojis 3i
CroBampkoro Pecrry6mikoro, icTopist sIKoi Halligye 6araro BiKiB,
a 3 4aciB He3aJeKHOCTI 000X JepkaB Ie OuibIie
iHTeHcugikyBanacs.  ['nmoGamizamiitni  3minm XXI  cr.
3YMOBJIIOIOTh HOB1 BHUKJIMKH, HaW3arpo3iuBimii — yHi(ikaris
KYyJIbTYpH, CTAHOBJEHHSA, T. 3B. €IUHOI €BPOIEUCHKOL
cBoepigHocTi. ToMy BHUBYEHHS JOCBiqy CHiBpOOITHUIITBA
MOTIepETHIX MEepioiB, IO IPYHTYBAIACs Ha MOBa3i, PO3yMiHHI,
MIATPUMIN, ¥ chpusiia 30€peKCHHIO, CBOJIIOIIT TOJITHYHUX
YTBOpPEHb, [la€ IIHHUWA JIOCBiJ, aKTyaJIbHHA B YMOBax
ChOTOJICHHS, 3[aTHUI 3alpoloHYyBaTH MEXaHI3MM JOJaHHS
BHUKJIMKIB 100U TPAaHCMOJIEPHY.

3a mnepexkoHanHsaMm [. [IlynskoBa: «baratoBekTOpHUM
MIPOLIECOM B3a€EMOBIUIMBY KYJIbTYp € KyJbTypHa Iudy3ia —
B3a€MHI MPOHUKHICTh a00 3aMO3WYEHHS KyJbTypHHX O3HAK Ta
KOMIUIEKCIB 3 OJHOTO CYCHUIbCTBA B 1HINE. Y TIporieci
KyJbTYpHOTO 3allO3MYEHHSI MIX PI3HUMH KyJIbTypaMH, SKUN
B1J1I0yBa€TbCs BHOIPKOBO, MOXE 31HCHIOBATUCH OOMIH HE
TIABKM MaTepilajibHOIO KYJTYpOl, aje i HayKOBUMH Ta
TEXHOJIOTIYHUMH  11€IMH, COI[QJIbHUMHM I1HCTUTyTaMH I
OpraHizamisiMid, 3BUYAasSMH Ta TPAAULISIMH, PETITIHHUMU
JOTMaMH ¥ TPAaKTHKAMH, IIHHOCTSAMH Ta HOPMaMHU JKUTTSL.
YMOBOIO KyJnbTYpHOI 1u(y3ii € TOTOBHICTh MNpHIMar0yoi
CTOPOHHM JO CHPUHHATTS HOBHUX €JEMEHTIB. Y Mexax
MDKKYJIBTYPHOT KOMYHIKAIil Mpouecd KyJIbTypHOI audys3ii
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3yMOBJICHI HacamIepe]l B3a€MHHMM ICTOPHYHUM PO3BUTKOM
KYJBTYp, II0 KOHTAKTYIOTh Mk co00to» [8]. 3a3HaueHa qymka
Mae oOcCOONMBY HarajbHICTh JJs  YKPaiHChKO-CIOBAI[bKUX
3B’S3KiB, OCKIJIbKM BOHHU JIEMOHCTPYIOTh MUpPHE, MPOYKTHBHE
CIiBICHYBaHHS.

Maiicrep BHKOHY€ TpOBIIHY MICil0 B 3BEpIUICHI
IyXOBHOI B3aemozii. Floro HaGyTKM NpPe3eHTYIOTh pe3ynbTaTH
OCMUCIICHHSI TPOMQJICBKHX SIBHUIL, BBOJAUTH A0 XYA0KHBOTO-
TBOPYOrO  Te3aypycy HpOBIAHI JIOCSITHEHHS  PO3MaiTUX
HAI[lOHAIBHOCTEH, 10JIa€ TEpUTOpialibHI, MOBHI, CBITOTJISIHI
Oap’epu, cripusie 30JUKEHHIO KpaiH.

MiXKyJIbTYpHA CHIBIpals MOTpedye CHTYyaTHBHO-
aJanTaTUBHOI aKTUBHOCTI MEPCOHHM, il 3JaTHOCTI BIIMCATHCS B
IHOKYJIBTYpHI YMOBH, 3aCBOITH MOBEIIHKOBI HOPMH «TYy>KOTO0»
coliymy. YMoBa 3MIMCHEHHS YCHIIIHOI MNPaKTHUKH —
OUBUT3AIIMHUNA ~ OOCBIA,  IHTEHCHMBHICTH  B3aeMomii 3
MpeACTaBHUKAMHU THIITMX JIepIKaB, PI3HOMAaHITHICTh
CepeloBHINA, 3HAHHSI MOBH, a TaKOX  OCOOHCTICHI
XapaKTepUCTUKH (TOJIEPAHTHICTh, eMMaTisi, 100pO3UUINBICTD,
IpYKeMo0HICTh, TEPIUIAYICTb, YITKE PO3YMIHHS BIACHOL
€THIYHOI IPUHAJIEKHOCT1).

SlckpaBuUM NpPENCTaBHUKOM, SIKUM peani3yBaB BKa3aHi
SAKOCTI, TOCIYXHBCS ~CHpaBi  B3a€MOOOMiIHY  3700YyTKiB
yKpalHChKOI M cioBaubkoi KynbTyp, craB lOpiit FOpiiioBuu
KocTtiok / Koctbo (1912-1998 pp.) MuTtens — 3Hauy11a, I€BHOO
Mipoto TpariyHa nocratbh XX cT. Kpi3p #oro »uTts npoimum
IBl CBITOBI BiWHHW, BIH 3BiJJaB TMOJITHYHOTO YTHUCKY BiJ
VYropmunu, Pagguacekoro Coro3y. byayum martpiorowm,
3MmymeHuit OyB Buixatu B YexocmoBayumny (3 1993 p. —
CrnoBayunna). IIpote, Bcymeped CKIIaTHUM OYTTEBUM TOJIsIM,
MeTpy BHaynocs MpodeciiHO caMopeani3yBaTUCs, 3aTHIIUTH
BaroMi HayKoBi, KpeaTuBHI JopoOku. CBO€0 OaraTorpaHHOIO
MEe/IaroriyHo,  (PONBKIOPUCTUYHOI,  KOMIIO3UTOPCHKOIO,
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BUKOHABCHbKOIO, I'DOMAJICHKOIO [ISUIBHICTIO MAaecTpo CIpUsB
PO3BUTKY MY3HMYHOTI'O MUCTEIITBA 000X KpaiH.

biorpadis wmaiicTpa UIIOCTpyE ICTOPiO CYCHUIBHUX,
nyxoBHUX nepenutiii CrnoBayunHu Tta Ykpainum XX cr. Tomy
MY3HKO3HaBCTBO 03HAYCHUX HOJITUYHUX YTBOPEHb
MPEJICTaBICHE CEPHO3HUMU MyOIiKaIlisIMU, SIKI BUCBITIIOIOTHCS
BiXH icCHyBaHHs, TBopYocTi naHa Opis [1; 2; 4; 6; 7]. Tomy He
Oyznemo JeTaIbHO XapaKTepu3yBaTu no0yTyBaHHS
10. Kocrtroka, a criuparourch Ha BKe BiioMi (pakTu, pe3ysbTaTu
HAyYKOBUX CTyHid, BHSIBHUMO KJIIOYOBI KOHIICNTH, IO
JI0NIOMararoTh PO3KPUTH 3aBJIaHHsI PENPE3EHTOBAHOI PO3BIIKH.

Hapomuest mutens 1912 p. y ceni Cupna (dpotuniii)
Bunorpaziscekoro paiiony, 3akaprnaTchkoi o0nacTi (ToroyacHa
VYropceka immepisi). [lomieTHIUHICTH Kpaw, IIaHOOIMBE
BIJIHOIIEHHSI /10 Hajg0aHb #Oro MeEIIKAHIIB TeHepyBalIu
YHIKaJIbHUH 00K JIOKYCY, JIe €THOKYJIbTYPHICTh — BU3HAYAIbHI
pucu. Bonu copmyBau cBITOIIIS FOHAKA, BUKPUCTANI3yBaIH
TIOTJISATH, YTBEPAMIIH MAaTPIOTUYHY TO3HUIIIIO.

3aKiHUMBIIM ~ TOYATKOBY,  TOPOXAHCBKY  ILIKOJIU
1O. Koctiok BcTynuB y MyKauiBCbKY YUYHUTEIbCHKY CEMIHAPIIO
(1927 p.) Tyt eBomromii 3a3HaNM My3WYHUN TalaHT, 3HAHHS
1HO3€MHUX MOB (MeTp 100pe BOJIO/IIB JAaTUHHIO, YKPAaiHCHKOIO,
CJIOBAIIbKOIO, YTOPCHKOIO, 4eChKOIO, (bpaHIy3bKOIO,
HiMelbKow). Jlap monirmora craB MIATPYHTSIM  YCIHIIIHOL
MDKKYJIBTYPHOT IPAaKTUKH, HAYKOBOI JisibHOCTI. CTaHOBJIEHHS
MaicTpa B MOJIETHIYHOMY CEPEIOBHILI BU3HAUMUIIO MUCTELBKY
CIPSIMOBAHICTh — BIAKPUTICTb CBITY, 1HHOBAIisIM; OCATHEHHS
($axoBUX, (QOJBKIOPHUX MY3UYHHX TpPaIULiNd, MEHTAJIbHUX
0COOIIMBOCTEH periony i oro oOuBaremniB; OakaHHS JUTUTHCS
BJIACHUMH 37100yTKaMHU 3 OXOUYUMH; TIpAIsl 337151 CYCIUIBHOTO
JTYXOBHOTO IMOCTYIILY.

[Mepion akTuBHOTO 3poctanHs npumas Ha 20 — 30-1 pp.
XX cr. Tomi 3akapmarts nepebyBasio y  cKJIaai
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YexocnoBauuyuHU, Kpail Mi3HAB €KOHOMIYHOTO, KYJIbTYpHOTO
PO3BUTKY. MuCTeIbKI Mpoiiecy OyIu TO3HAYEH] HAI[IOHATTbHUM
BIJIPO/KEHHSIM, 1HTEeHCH(IKAIII€I0 KOHIIEPTHOTO, TeaTPaIbHOTO
KHUTTS, TOCTYIIOM OCBITH, NPOMHCIIOBOCTI, IHTEIpyBaHHSIM
MPOBITHUX 3aXiTHOEBPOMEHChKUX TpodeciiHux 3acan 10
Hag0aHp perioHy i T.m. [6]. CripuiiMarouu BUCOKI JOCSTHCHHS
apTucTiB, aHamidyroum ix, [Opiii [OpiiioBuu  Big4yB
HEOOXiTHICTh BAOCKOHaJeHHA. BiH Bcerymae no Ilpaspkoi
KOHcepBaTopii (Bifpasy Ha TpeTid Kypc) 3a Tpboma
CTHEUIaTbHOCTSMU:  CKPUIIKA, JTUPUTYBAHHS, II€Arorika,
napanenbHO CTyAiI0€e My3uKosorito B KapioBomy yHiBepcUTETI.

VY TIlpa3i mmpoxoMacmitabHy KyJIbTypHY AisIbHICTB
PO3TOPHYJIM HE TUIbKH MiCLIeBI MalCTpH, ajie i MpeACTaBHUKU
yKpaiHChKOi Ta pociiicekoi emirparii. [IpoBoaniuce yncneHHi
IMIpe3u,  XyIOOXKHI  BHUCTaBKH, JITEpaTypHI  BEUOPH,
3MIMCHIOBAIMCh  I[iKaBi  TeaTpajbHI I[MOCTAHOBKH  TOIIIO.
Konueprysanu BCECBITHBO BIJIOMI MY3UKaHTH:
IHCTPYMEHTAJIICTH, CIIBaKW, IUPUTEHTH, SKi 3HAHOMWIN
CllyXadiB 13 KJIACHYHMM MHCTELTBOM, €KCIEpUMEHTAIbHUMU
MojepHICTChKUMH ~ 3paskamu  [3]. OTke  yCBITOMIICHHS
BaroMoCTi MDKKYJIBTYPHOI B3aeMOIii 3aKiajanucs e i mij gac
CTYAIIOBaHHS B YECHKHUX BHIIIAX.

1938 pori, micas oTpUMaHHS BUIOI OCBITH, MaecTpo
MOBEPTAETHCS HA 3aKapratrTs, Je 3aiMaeThes neaarorikoro. Bin
npairoe B CeBITIOMICHKIH, 3roA0M Y KTOPOAChKiN YIUTENbChKIM
cemiHapiax. OJuH 13 floro Hallkpalyx y4HiB, HAPOJAHHUM apTUCT
VYkpainu M. Kpeuko 3rajmyBaB: cepel MpiOpUTETHHX 3aBIaHb
Bukiamgands  HO. Koctioka ©Oyno muiekanHs 7r000BI 110
YKpPaiHCBKOTO (PONBKIIOPY, PO3YMIHHS YUHSIMH 1X HalllOHAJIBHOT
MIPUHAJIEKHOCTI. 32 TOFOYaCHUX 1CTOPUYHUX YMOB TaKa IMO3UIIIS
Oyna HeOe3MevHoIo.

3 1939 p. kpail 3Hax0aUBCS MMiJ OKyHAIll€0 YTOPIIUHH,
KOTpa BeJla arpecUBHY MOJITHKY Majsapu3arii. Lli npouecu s
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perioHy MaJiv sIK HeTaTUBHI, TaK 1 MO3UTHBHI Hachiaku. [lepia
TEHJEHI[IS BHpaswiacs 3a00pOHOI0  YCUISIKUX  IPOSBIB
YKpaiHCHKOI KYJIbTYypH, PENpPECisik, eKOHOMIYHUM 3aHENaJioM,
MacoBOMY IMpPHU3WBI IOHAKIB Yy HAIMCTCHKY apwmito. [pyra —
peakiiist Ha yTUCKH pexkumy. CBiIoMi MEIITKaHIIi, cepel HuX OyB
1 FOpiit KocTiok, 30epiraiv, OHOBITIOBAIH OCBITHI, MUCTEIIbKI
Tpamuiii. Maiictep (pazom i3 /. 3amopom — dyHmaTopom
My3udgHOTO TpodecioHanizmy Jnokycy; I1. MunocinaBcbkum —
OCHOBOIOJIO)KHUKOM  3aKapraTchbKOro  HapoJHOrO  XOpy)
3M1ICHIOBAB eTHOrpadiuHi MOJIHOBI1 JTOCITIJPKEHHS,
po3mM@poByBaB aBTEHTHYHI CIMiBaHKU. Pe3ynbTaTé po3BiIOK
OTpUMaJM BHCBITJICHHS B HAyKOBUX mpamsx (HaBiTh
IpyKyBalucsl MICIIeBUMH TazeTamu), 30ipii «Haponni micHi
migKaprnaTchkux pycunis (1944 p.).

AKTHBHA TPOMAJSHChKA TMO3MIIS Jisya BUKIMKAala
3aHETIOKOEHHS YPSAY, CaMe TOMY Horo MOO1Ti3yBaIH JI0 BiliChKa
Yropmunu. 3suyaiino, FOpiit FOpiiioBuu He MIr miATpUMYBaTH
¢ammcTiB, X igeonorito, GOpOTUCS 3 OpaTaMu-yKpaiTHISIMH.
ITpu mepmriii 3M031 BiH NEpelIIOB Ha CTOPOHY PansHchKOro
Coro3y (xoua 1 TaMm Hi3HaB TEPOp CTAJIIHCHKUX TaOOPIB, BiJ
cmepTi OyB BpsiToBaHuM poauHoro KocTiokiB, sKi Janu

JIOKyMEHTH CBOTO TIOJIETJIOTO CHHA; Ha 3akaprnarTi MHTEIb
BIJIOMHII MiJ CBOIM crpaBxkHiM mpi3BuiieM — Koctro. OnHak
MiCNsl JIPyroi CBITOBOi BIWHM, 3ajUIsl BJIACHOT O€3MEeKH BiH
inenTudikysas cede sik Koctiok. B CrnioBauunHi iloro npaktuka
npolnuia mig UuM HaliMeHHsM). BiilHy mutenp nmpoimos y
ckianal mepimoro YexocioBalbKoro apMidChbKOTO KOPIIyCY
(TMpHUTYBaB TOJIKOBUM OPKECTPOM).

[Ticnss mianmucaHHs MHUPHOI  Yroad TOYHUHAETHCA
emirpauiiinuii nepion nmodyrtysanns lO. Koctioka. 3 1945 —
1948 pp., mpa3bki pOKM, MaicTep BYMTEIIOBaB, KEpyBaB
XOpPOBUM KOJIEKTUBOM, MapajelbHO HaB4yaBcs B KapioBomy
yHiBepcuteTi (¢imocodepkuii  daxynbrer). JaHuit yac —
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OCMHUCIIEHHSI ~ BJIACHOTO  IIOKJIMKAaHHS, IOWIYK CHOcoO0iB
MOJAIBIIOTO BJOCKOHAJICHHS, PO3IYMHU MPO MOXINUBOCTI
CIIy’KIHHSI MUCTELITBY, JIFOJISIM.

1948 p. maecTpo mnpuiiMae 3arpoIleHHs] BUKIAIATH Y
[IpsioBi. PaxoBe XKUTTS O3HAMEHOBAHE PO3MAITUMHU chepamu
MY3UYHOI TBOPYOCTI, MPU3HAYCHUX YTBEP/IKYBaTH
MDKKYJIBTYPHY B3aeMOAi0 MK CIOBa4uMHOI0O Ta YKpaiHOM.
[Tan Opiii opranizyBaB npodeciiinuii ykpaiHCbKUN aHCaMOJIb
micHI ¥ TaHmoo, skuid ¢GyHkionyBaB Il mon. XX cT., HU3KY
yemimHux xopiB. OcHOBa iX pernepryapy — aBTOPCbKI 00pOOKH
HapoOJHUX CIIBAHOK, HaNMCaHUX 3a 3pa3KoM OMYCIiB
M. JIeonroBuua, M. JIucenka, b. JIstomunacekoro, ®@. Koneccu,
K. Crenenka.

3 1958 p. maiicrep BHKIAZaB MY3WKYy 1 CIIiB Ha
MeJaroriyHoMy dakynbTeTi [IpsimiBcbKOTO bimianry
Kommmpkoro yuisepcutery im. ILM. Illadapuka, 3aBimysas
kadenporo. Hum Oyno ykmaaeHo HaBYalbHI MPOTpamy,
PO3pO0JIEHO METOIUYHI PEKOMEHJIAIT ISl YKPATHChKUX IIKIJT
CnoBauunnan. [dupaktuuni normsau  HOpis  FOpiitoBuua
BII3epKajieHl y poOoTi «JloCsrHeHHs pagsHCBKOT MY3MUYHOL
METOAMKH B MPAKTULI MY3MYHOI'O BHUXOBAHHS YKPATHCHKHX
mkin  cxigHoi  CnoBauuumnm». CrTymis MICTUTh  IIHHUI
(akToNOriYHUI MaTepial, 110 Aa€ YSBJIECHHS MPO CBOEPIIHICTh
TOro4acHOi OCBITH. [liICYMOK BYHMTEIIOBaHHS — BUIUICKAaHHS
IUIeA M TAJAHOBUTUX HACTaBHHKIB, XOPOBUX JHUPHUIEHTIB,
IHCTPYMEHTAJIICTIB, KOTPl MOCIY>KUJIUCS PO3BUTKY KYJIbTypU
CBO€1 KpaiHHU, 30KpeMa, i €BPOIEUCHKOI, 3arajloM.

[PYHTOBHOIO  CKJIal0BOK  YKPaiHCHKO-CIOBAILKOI
B3aeMo/Iii € HaykoBa criaamuHa FO. Koctioka. Bin aBTop nonan
40 pocmimxeHb, cepel SKUX (QyHIaAMEHTaIbHI — «XOpoBa
KynbTypa 3akaprnarts 1 [lpsmiBomHm», «3akapnaTchKui
MY3UYHHUI peHecaHc». BOHM BUCBITIIIOIOTH MHCTEIBKE KHUTTS
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Kpalo MDKBOEHHOTO mepiofy. PereiabHO BUCBITIIIOETHCS POJIb
YeChKUX MAWCTPIB y MOCTYIII PETiOHY.

He menm minHa $onpKIoprucTUYHA TTpaKTUKA Jisda. 3a
fioro kionotaHHsM y CroBayuuHi 3AIMCHWINCH TEPIIi
€THOJIOTTYHI eKCIeauIlii, iX HacaiJoK — BUIaHHSA 30ipHHKA
«Ykpainceki HapoaHi micHi [IpsmriBcskoro kparo» (1958 p.).
AtoputetHa HaykoBuill O. ®abpuka-Ilpompka CBITYUTH:
pe3yabTaT TOJNBbOBUX EKCIEOUIi — cepis HapOoA03HABYHX,
MY3HMKO3HAaBUMX MarepiaiiB, OmyOJiKOBaHMX Pi3HOMaHITHUMH
BUJAHHSAMHU. HakomuveHi BIJOMOCTI CTamW MiATPYHTSIM
MO/IaJIBIIIOr0 BUBYEHHS O3HAUEHOI mpolaemMaTukH [7].

IOpiit  OpiiioBuu  cmiBmpamooBaB i3 MHKOJIOIO
MyUIMHKOIO — CIOBAallbKUM  (POJIBKIOPUCTOM, TOKTOPOM
¢inonorivanx Hayk. 0. KocTiok po3mmdpyBaB Benuky
KUIBKICTh ITiCEHb, 310paHMX MOBO3HABILIEM BiJ CIIOBallbKUX,
yKpaiHChKUX mepeceneHliB i3 Pymywnii, Yexii, Mopasii. Lli
PO3BIOKU, TMOKH, HE OCMHCIEHI Cy4YaCHUMHU JOCIiAHHKAMHU,
pOTE BOHU O€3CYMHIBHO MAlOTh BayKJIMBE HAYKOBE 3HAUCHHS.

3HavyIIoI0 y acleKTi MDKKYJIbTYPHOT B3a€MO/Ii1 HocTana
oprasizaiiiiHo-TBopya poOOTa, IO Bejacsi Ha MY3UYHUX
¢dectuBansax pycuHiB-ykpaiHuiB CnoBayuuHM (M. CBUIHUK).
Maiictep OyB ujieHOM Xypi, KepyBaB 3BeJleHUMHU Xopamu. [1in
4ac MPOBEACHHS 3aX0[iB B yYaCHMKIB, MyOJiku (hopMmyBasiocs
L[IHHICHE BIJIHOIIEHHS JO CBOEl W «4yXOI» KyJIbTyp, IX
OlaHyBaHHs; Oa)XKaHHs OCATHYTH cneuuiky IMBUTI3ALIHOIO
Jiajory; rmoBara, 3alliKaBJICHICTh 3400yTKaMU 1HIINX €THOCIB,
NapTHEPCTBO 3 HHUMM, BMIHHA BUOYJOBYBAaTH TOJIEPAHTHI
CTOCYHKH, nmoTpeda pO3BUBATH BJIACHI TpaauIlii,
YCBIIOMJTIOIOYH iX IHTETPOBAHICTh Yy CBITOBUI MHUCTELbKUN
MPOCTIp TOIIIO.

Otxe,  OaraTopiuHa,  pPI3HOBEKTOpHA  MY3UYHO-
npocBiTHUIIbKA AisutbHICTE HO. KocTioka mnpoaykTuBHA st
eBomtollii pyxoBHOCTI CrnoBayunHu, Ykpainu. Hanbanus mana
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IOpis cnyryBanmum 30epekeHHIO, MOIMyJsApH3allii JyXOBHUX
0araTtcTB yKpaiHIiB, IPOKUBAIOYHNX Y PECIyOJIilli, BAXOBAHHIO
(daxiBIiB, fAKi TIAHO TPOJOBXKWIM CIPABy HAJIAr0JKEHHS
MDKKYJIBTYpHOI B3aemogii. [IpakTuka maecTpo, MOKM IO, HE
LJTKOM TTpOaHali30BaHa, MOTPeOy€ MOAAIBIIOTO JOCIIIKEHHS.

BucHoBku. biorpagis wmaiictpa — Baromuii sxaHp
MHUCTEITBO3HABCTBA, KU PEKOHCTPYIOE OHTOJIOTII0 3HAKOBOI
MEPCOHU Kpi3hb NpU3My OararorpaHHUX TMPOIECIB EMOXH.
Meronom0risi JITONMUCIB TPYHTYETHCS HA AHTPOIMOJOTIYHUX
3acajax, MPOBIMHUX  JOCATHEHHSAX  T'yMaHITapUCTHKH,
aBTOPCHKUX MiJIX0JIaX, IO CIPUSE OTPUMAHHIO 1HHOBAIIIHOTO
3HaHHA. ['epoll 1HAWBIAyanbHOI OMOBIAI IOCTa€ AKTHBHUM
Y4aCHUKOM BaroMux IpOIECIB CBO€i KpaiHW, HaIlii, JIOACTBA;
BiloOpa)kae CHIBIII0 KOJCKTUBHOTO W 1HIUBITYaJbHOTO,
yHIKadbHOTO ¥ TunoBoro. KoHCTpyioouu IniTomuc MeTrpa
BUYCHHH 3IIMCHIOE PETPOCIIEKTUBY OYTTS y TICHIM cuHeprii i3
CYCHITBHUMH TOJISIMU A00HM, OCKUIBKM i ieanu, TOMiHyoUl
CBITOTJISIIHI OPIEHTHPY BH3HAYAIOTh KPEATHBHY CTPATETIiIO
cy0’eKTa.

JocniTHUIIbKUN TIOTEHIIA MICTITh XPOHIKM MaecTpo,
SKUW  BIIACHOIO TBOPYICTIO HANTATO/KYE€ MIKKYIbTYpHY
B3aemomito. Moro moGyTyBaHHs ~ 3acBimguye  yCHilIHY
camopeanizallito, BUKOHaHHS €K3HCTEHLIHHOTO MPU3HAYCHHS.
Hacniiok — HanmarogkeHHsi KOHTaKTiB MIX JBoMa (i Oiiblie)
MOJIITHYHUMH ~ YTBOPEHHSIMHU; YTBEPXKEHHS HE3aJIeKHOCTI,
YHIKaJIBHOCTI iX MaTepialbHUX, TyXOBHUX 3700YTKIB, Mi3HAHHS
CHUTbHMUX, BIIMIHHMX pHUC; HAQJaHHA IMITyJIbCY MOAAIBIIOTO
MOCTYMy LMBLTI3aIl{; TMPOTUCTOSHHS HETAaTUBHUM HACIIIKaM
riobamizaiii.

biorpagis IO. Koctioka gemoncTtpye  crenudiky
KHUTTETBOPUOCTI, CBOEPIIHICTH My3UYHUX, TPOMAJICHKUX SBUII
3akapnarts, CnoBayunnu XX cronitts. [Ipaktruka nana IOpis
OXOMWJIA:  MEJAroriky, MY3HUKO3HAaBCTBO,  BUKOHABCTBO,
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KoMmIo3uIlito. Bona 6a3yBaiiacs Ha mpoeCiiHIX €BPOIIEHCHKUX
TpamuIlisax (3aCBOEHHX, MEPEBAXKHO, IMiJ Yac HABYAHHS B
[Ipa3pkiii KOHCepBaTOpii Ta YHIBEPCUTETI), €THOKYJIBTYPHHUX
(GONBKIOPHUX OCOOTMBOCTSX (COPUHHATHX y PIIHOMY Kpai),
0CiOHUX TMepeKoHaHb. ICHyYBaHHS MUTIS — yXOBHUH MOIIYK,
pe3yJibTaTt - MOTJINOJIEHHS YKPaiHCBhKO-CIIOBAbKOL
MDKKYJIBTYPHOI B3a€MOJIii, €BOJIOLISI MY3MYHOTO MUCTEITBA
3a3HAYCHUX JICPIKaB.

[IpencraBnena  cTaTTss  BIAKpUBAE  MNEPCIEKTUBU
BUBYCHHS JITOMHCHOTO JKaHPy W IMBUII3ALIAHOI cHiBAii.
AKTyaJlbHHUM € OTIaHyBaHHS KPEaTUBHOI CIIAIIIUHU CIIOBAIIbKUX
TisT9iB, 3MIHCHEHOI HAa TepeHax YKpaiHW, a TAKOXK CTYIFOBaHHS
uuBimizaniiHoro gianory gepxkaB XXI cr. 3arpeOysani
nocmkeHHss  ocobuctoro  apxiBy  lO. Koctroka, — skwid
30epiraetscst y ¢onnax CloBalbKOro HAIIOHATBHOTO MY3EI0
(M. CBUIHUK).
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THE MASTER’S BIOGRAPHY AS A MEANS OF
STUDYING UKRAINIAN AND SLOVAKIAN MUTUAL
CULTURAL INTERACTION (THE CASE STUDY OF
IU. KOSTIUK VITAL ACTIVITY)

Abstract. The article reveals the role of the master’s
biography in explicating mutual cultural co-action between
Ukraine and Slovakia of the late 20th century. The master’s
biography is a genre of humanitarian studies that reconstructs
the life of a prominent individual through the prism of
civilizational phenomena. The character of a chronicle narration
stands out as an active participant of significant processes of
their country, nation and the humanity. Their being reflects a co-
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action of the cooperative and the individual, the unique and the
typical. The research potential reveals the chronicles of the
masters who contributed to facilitating mutual cultural
interaction between various countries via their personal practice.
Their daily life is witnessing their successful self-fulfillment,
disclosing the ontological function which promoted building
contacts between two (or more) political structures, establishing
autonomy, uniqueness of their material and spiritual heritage.
Theoretical statements of the study were illustrated by Iu.
Kostiuk’s chronicle, the former being a prominent master whose
practice contributed to the development of music art in the
aforementioned countries. Tu. Kostiuk’s biography demonstrates
the characteristics of his personal being, the specifics of musical
and public processes of Zakarpattia and Slovakia of the 20th
century. The master’s artworks reflected nearly all the spheres
of music activity, i.e. pedagogy, music studies, performing
activity and composition. The master’s daily life is spiritual
search the result of which has been Ukrainian and Slovakian
mutual cultural interaction and the art evolution of the
abovementioned countries. The presented article opens up
perspectives for the study of the chronicle genre and
civilizational interaction. Mastering the creative heritage of
Slovak artists, carried out on the territory of Ukraine, as well as
studying the civilizational dialogue of the states of the 21%
century, is relevant. Requested research of the personal archive
of Yu. Kostyuk, which is kept in the funds of the Slovak
National Museum (Svydnyk)

Key words: the master’s biography; mutual cultural
interaction; Ukrainian and Slovakian relations; music culture;
lu. Kostiuk.
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TBOPYA BIOI'PA®ISI YKPATHCBKOTI'O CIIIBAKA
OJIEKCAHJPA 'EPACUMEHKA
(I KEPEJIO3HABYMU ACIIEKT)

AHoTanis. Y CTaTTi BUCBITJIICHO BIJIOMOCTI IIPO JKUTTS
Ta TBOPYM IIISIX YKPAiHCHKOTO OMEpPHOro cmiBaka KiH. XIX —
nmou. XX cr. — Onekcangpa I'epacumeHka, sCKpaBOro
IIPE/ICTAaBHUKA  YKPAiHCHKOTO  KJIACHUYHOIO  BOKAaJbHOTO
MUCTELTBA, TBOPYE CTAHOBIIEHHS SKOro BinOyBanocs B Itamii
MiJl BIUIMBOM ITajiiichkkoi mkoyiu 1 cueHu. [IpoananizoBaHo
JIOCTYNHY 1H(pOpMAIlI0 NMPO JiSUIBHICTh apTUCTA: BHSBIECHO
PO301KHOCTI i1 HETOYHOCTI B XPOHOJIOTIi BUCTYMIB ONEPHOTO
CriBaka, sKi BUIpaBIEHO W yToyHeHO y crarti. Ha ocHOBi
ITaMCbKOI Ta BITYM3HSAHOI TeaTpajibHOI Ta CYCHUIBHO-
MOJIITUYHOI MpPECH BUBYEHO Ta PEKOHCTPYHOBAHO CLEHIYHO-
BUKOHaBuy  fAisuibHICTH  O. I'epacuMeHKka,  pO3IJISIHYTO
penepTyap apTUCTa, 3J1HCHEHO Mepioau3allilo Horo TBOpUOi
JTUSTBHOCTI. Y  CTarTi BHOEpIIe BUKOPUCTaHI MY3HYHO-
nyOmuucTiyHi  myOuikamii, MO0 MICTATh pi3HI  OIIHKH
npodeciiHOro 3pOCTaHHs apTHUCTA: JE€TaIbHO MPOAHai30BaHO,
HaBE/IEHO NMPUKIAIN Ta 31CTaBICHO PeleH3ii 3 pI3HUX Ta3eTHUX
JDKEpell Ha ONepHi BUCTaBH apTucTa. IIpocTeixxkeHo B3aeMoli0
CrmiBaka 3 BIIOMMMH MY3HKaHTaMH TOTO 4Yacy, TaKUMHU SK
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O. AnronoBcekuii, A. bopri, O. Kissmkunaceka, I'. Cronepoepr,
A. TockaHiHI Ta IHIIMMH, ONMHCAHO iXHI CIIJBHI BHCTYIIH,
BUSBJIEHI OOCTaBUMHU 3POCTaHHS IMOMYJSPHOCTI apTUCTa, sKa
BHpaXkajlaCh y YHUCJICHHUX MPOIOHOBAHUX KOHTpakTax (i,
BIIMMOBITHO, MOXJIMBOCTI OOMpaTH Ccepel HHUX Kpaliui),
AKTUBHINA TaCTPOJIbHIA MisITLHOCTI Ta BEJMKIN yBa3i MpecH 10
MOCTaTi yKpaiHCHKOro OapuUTOHA-CcONICTa ONEPHUX TPYIL.
BukopucTano mociigHUIBKI MOXKIUBOCTI OiorpadiuHoro, 6io-
010morpadiyHOr0,  JHKEPETO3HABUOTO, PETPOCHEKTHBHOTO,
AHATI TUKO-JICCKPHUIITUBHOTO METO/IiB Ta METOIY
cuctemaruzarii. Haromomeno, mo Bixu TBOpYoi Oiorpadii
O.Tl'epacumenka  3acBiAUylOTh  ycmimHe  (HOpMYyBaHHS
BUKOHABCHKOTO CTHJIIO CIIBaKa y MHUCTEIbKOMY MPOCTOPi
ITAMCBKOI Ta YKPAaiHCHKOI BOKAJIBHUX KYJBTYp, JOBEIACHO
e(EeKTUBHICTh Ta OPTraHIYHICTh BIUIMBY ITalilChKOI BOKAJIbHOL
KO Ha (OpPMYyBaHHSA TpPAAUIiid YKpaiHCPKOI BOKaJIbHOI
mikonn Ha 3mami XIX ta XX cT.

KiawuoBi cjioBa: BOKalbHE MHCTENTBO, OIEPHE
BHUKOHAaBCTBO, TBopua Oiorpadis O.M. I'epacumenka, TBopya
nismeHicTh O.M. I'epacuMenka, iTamilichkka BOKaJbHa IIKOJA,
yKpaiHcbKa onepHa mkona XIX cr.

Beryn. YkpaiHcbka omepHa mikosna (opMyBanach Min
BIUTMBOM €BPOMNEHCHKHUX KYJIBTYp, 30KpeMa, BATOMUI BHECOK Y
il craHOBIEeHHS 3poOuia iTadilicbka BOKaJbHa IIKOJIA.
Bnponosx XIX cr. yce Oinplie yKpaiHCBKUX apTHUCTIB
BIANPABSUIUCh  YJOCKOHAIIOBAaTH  CIIEHIYHO-BUKOHABCBHKI
HaBHYKHU 32 KOPJAOH. [Tamis cTama momyJspHOIO KpaiHOK st
HaOyTTd MalCTepHOCTI 3aBIASKM IACIOHAPHOCTI MHUCTEIBKOI
KyJIbTypd Ta momupeHHio cruwiro bel canto. B pesynbrati
HaBYaHHS B I1HO3EMHUX MAaecTpO Ta MOJAIBIIMX BHCTYIIIB
YKpalHIIB y CHOUIBHUX TpyHax 3 ITalifisaMu BiAOYIMCh 3HAYHI
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petenuii 'y ¢dopMyBaHHI YKpaiHCBKOI OMNEPHOI  IIIKOJH
TpaIUIiIMH KIIACUYHOT My3HKH ITamii.

IHocranoBka mnpodjemu. Onexcanap MukonaiioBu4
I'epacumenko — BUIATHUHM yKpaiHChKHH cmiBak Mexi XIX Ta
XX cr. Moro BOKaJIbHO-CIEHIYHA TBOPYICTh € BAXKIHBOIO
CTOPIHKOIO ITaNIHChKO-YKPATHCHKUX KYJIbTYPHO-MUCTEIIBKUX
BIIHOCHH 1 MIATBEP/KCHHIM TICHOTO 3B’S3KY YKPaiHCBKOI Ta
iTanmiicpKoi BOKANBbHUX KYJIBTYp. AKTyaJbHICTh JaHOI CTaTTi
MoJIsiTa€ 'y BUBYEHHI ITATIMCHKUX BIUIMBIB Ha PO3BHTOK
YKpaiHChKO1 OIMEpHOI IIKOJIM Ha MPHUKIaai TBopuoi Oiorpadii
Onexcannpa ['epacumenka, AOCHIDKEHHI NpU3a0yTUX IMEH
ornepHuUX criBakiB Ykpaiau mexi XIX-XX cr.

AHaJi3 OCTaHHIX A0CaizKeHb Ta myOaikanii. [Tocrats
yKpaincekoro — omepuHoro  cmiBaka  O. ['epacumenka €
MaJIOIOCTIDKeHO. BioMOCTI mpo JKUTTEBHA Ta TBOPYHI
IUIIX MUTIS BUKJIQJCHI y CIIOBHUKY . JIMCeHKa, SIKUH CTHCIIO
BHKJIaB OCHOBHI ¢aktu ioro OGiorpadii [2, c¢.120] Ta, Oimbm
netansHo, y noBimHUKY A. Ilpyxkancekoro [3, c.63]. Crtucmy
iHpopMalil0 Mpo CHiBaka TaKoX MOXKHAa 3HalTM B
«BHmuknonenii cywdacHoi VYxkpainm» [1] Ta «YkpaiHChKii
My3u4Hii eHuukionenii» [4, c.451]. Li BumaHHs IiIKOM
BIITBOPIOIOTH BioMOcCTI 31 cinoBHUKa I. Jlucenka. Ockinbku
HAyKOBUX Mpallb, MpucBsiYeHux TBopuocti O. I'epacumeHnka,
HEMa€, OCHOBHUM JIKEPEJIOM BIIOMOCTEH JIsl HAITMCAHHS CTaTT1
cTala TeaTpajibHa Mpeca, 0JleChKa Ta, OCOOIMBO, iTalilicbka, B
SIK1M BUCBITJIIOBAJINCH (PAaKTH MOTO y4acTi B ONEPHUX BUCTaBax
TeatpiB [tanii.

Mera crarTti — BUBYeHHs Oiorpadii Ta BOKaJIbHO-
cieHiyHoi aismpHOCTI O.M. I'epacumenka sk 3HaKOBOi MOCTAaTi
B YKpaiHChbKOMY onepHoMy mucTenTsi Ha 31mami XIX ta XX cr.

Bukiiax ocHoBHOro marepiaany. Bigomo, 110
O. I'epacumenko Hapoauscs 6(18).01.1863 p. y Kuesi B poauHi
cTaTchkoro pagHuka. Jlanux mpo my3uuHy ocBity Onekcanapa

97



APT-naatr®OPMA. 2023. Bumn. 2(8)

B Ykpaini Hemae. CiioBHuku A. IIpykancepkoro Ta I. JIncenka
MOBIAOMJISIOTH MPO Bix 134 OsekcaHapa Ha 1Ba poku 1o Itamii
Jusi HaBdaHHs y nipodecopa JI. Jxipansaoni y 1890-91 pp. [2,
c.63; 3, ¢.120].

Jleone JIxipanmbaoHi OyB BiZOMHUM OapUTOHOM CeEp.
XIX cr. Boxkampny ocBity 3100yB y ®nopeHuii min
kepiBHuITBOM  JI. PoHmi, 3rogom  3akinuumB  [lapusbky
KoHcepBaropiro. JleGroTryBaB y Tearpi Itamii (omepHuii Teatp
Jlonmi, 1847 p.), BuctymaB y «Jla Ckama» (11 ce3oniB) Ta
ractpontoBaB €Bponow (Hekpomor. Pycckas my3bikanbHas
razeta. 1897. No 11). 3aBepmmBIIM ONEpHY Kap’epy,
JI. JlKipanb/IoHI HamucaB JIeKijgbKa poOiT 3 Teopil BOKaJIbHOI
MIATOTOBKH, BIAKPUB BJIACHY IIKOJY CIIiBY, BHUKIAIaB Y
Minancekiii koHcepBaropii. Came m0 MinaHy BiH 3ampoCHB
toHoro O. ['epacuMeHka JiJ1s1 TPOXOPKEHHS BOKAJIBHUX CTYAIH
[5].

[lepmry 3ragky mpo mnepedyBanHs O. ['epacumenka B
Minani 3HaAXOAMMO y CIHCKY aHTKOBAHWX 0 ITATIHCHKUX
TeaTpiB apTHCTIB y raseri «Rivista teatrale melodrammatica»
Big 01 uepsus 1890 p. (Movimento degli artisti abbonati. Rivista
teatrale melodrammatica. 1890. Ne1241. 1 giugno). 3rogom 1ie
caMe BHJAHHS BKa3ye, MO MOJOAOr0 OapUTOHA MPUIHIIN B
tearp CaButbsHO Ha mepiog 3 18 >xoBTHS 10 18 rpynans
1890 p. cmiBatu B omnepax «®PaBoputka» Ta «llopoxHiii
OynuHok, abo ®ampnmBoMoHeTHHKN» («Falsi Monetariy,
onepa-0yda Jlaypo Pocci) (Giorno per giorno. Rivista teatrale
melodrammatica. 1890. Nel1253). Bim 15 OBTHS 10 TpyaHS
O. I'epacumenko niepeOyBaB y CaBUIbsHO, TPOTE B PEIICH315IX HA
noctaHoBkH «®PaBopuTKM» Horo imM’s He 3rajayBajiocs
(Movimento degli artisti abbonati. Rivista teatrale melodrammatica.
1890. Ne1265. 1 dicembre), i3 4oro MoxHa 3pOOUTH BUCHOBOK, 10
cmiBak abo He OpaB ydacTi B mMyOJIYHMX BHCTaBaxX came ITi€i
orepu (Hanmpukiaa, OyB y ckiaai 1yoinepis), abo HEBAOB31 Hicis
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aHTa)XyBaHHS 13 HE3 SCOBaHUX IMPHUYMH, HE MPUCTYIMAIOUU 0
poboTH, aHYIFOBaB KOHTPAKT.

3a MiOTBEPIKEHUMHU BIIOMOCTSIMH  YKPAiHCBKHMH  CITIBaK
neOrTyBaB Ha iTamiichkii cueni smme y 1891 p. B onepi «Proi
bnas» (omepa ®inminmo MapkeTTi, Briepiie nocrasieHa B «Jla
Ckana» y 1869 p.) [3, ¢.120]. «Rivista teatrale melodrammatica»
aHoHcyBasia 15 gepBHs 1891 p., mo «B Kacrinsiione-aene-
CriB’epe (mpoBiHuis ManTtys1) Oyae BuKoHaHO omepy “Proi
bnas”, B skiit rpatumyTh Onbra 3y6oBa (corpano), [na CeBimxk
(mero-compano), [Taono Mepa (tenop), Aneccanapo ['yeppac
(6aputon) 1 ®Ppandecko Hikkonerri (6ac)». Iligx TBOpUHM
niceBoHiMoM Alessandro Guerras Buctynus O.['epacumenko 9
(Giorno per giorno. Rivista teatrale melodrammatica. 1891.
Ne1291. 15 giugno) [3, ¢.120]. Lis BucTaBa 3 ycrixoM mpouIiia
20 yepBHS, OTPUMABIIM MO3UTHBHI BIITYKH, B TOMY YHCII Ha
anpecy mousogoro Oaputona (Telegrammi. Rivista teatrale
melodrammatica. 1891. Ne1292. 23 giugno).

CxBanmpHi  pemensii y  pi3HMX razerax Oymu
oqHocTaiHUMu Uit aeOrotaHta:  «[Ipoikmkaroun  1MoB3
Kacrineiione, s BinBinaB BocbMy BHcTaBy “Proi bmaza™», —
nHIIe KPUTHK, sSIKUii Ha3BaBcs «Maestrisy, — «HynoBuii ycmix
ycix HomepiB. Aptuctu O. 3yb6oa (Perina), 1. CeBimx
(Kacimpma), I'pocci  (romoBuuit  repoif), O. I'yeppac
(Cammroctio), @. Hikkonerti (I'ypitano) Oyaum ocoOamBO
BiJ[3HauUeHi. 3aXOIUIeHl TNsgavi Oakaau MOBTOpEHHs Oanmaau
Kacinpau, mo6oBHoro ayery ta ayery Kacuibnu-Camioctio.
UynoBuii opkectp 1 Xxopu. Po3kimHa  OCTaHOBKa,
Oararomoguuii  tearp»  (Telegrammi.  Rivista teatrale
melodrammatica. 1891. Ne1294. 8 luglio).

MicueBa razera «Provincia di Mantova» 21 uepBHA
Hanucana mnpo [epacumenka Take: «Jlona CammocTio
BUKOHaHyBaB ['yeppac — nyske 3110HUM 1 cUIbHUI OapUTOH 13
3aXOIUTIOIOYMMH  BOKaJbHUMHU 3acobamu. Benukuii ypoxai
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OILJIECKIB MOAapyBaB oMy ayer i3 6acom, como Ai miei rivali
cedere, ayer i3 TeHOpOM Y Tepiiiii il 1 B Tpetiii B COsi veder ti
voglio, i gerBepra mis 3 E ricco, e bello, e nobile. T'yeppac
CIpABEAJIMBO 3AJIUIIMB YYyJIOBE BpPAXECHHA Yy MyOTiKu»
(Corrispondenze.  Ricordi  artistici.  Rivista  teatrale
melodrammatica. 1891. Ne1294. 8 luglio).

Inmmit wacommc «Sentinella Bresciana» mnpo mro x
BUCTaBy HaJpyKyBaja JEKUJbKa TIOBIAOMIIEHb, Yy SKHX
nepeBakKaly OXBalbHI (pa3y Ha KIITAIT «IIPHEMHHUHN IOHAK i3
MIIHAM TOJIOCOM, SIKHI 3aBXIH CITIBAE JyXKe TOYHO», «OpaBo
Oaputony ['yeppacy, sSKuii 3aBXKIH CIIiBa€ ilealIbHO YHCTOY,
«OapuTOH, SIKUH MOpa3y BIOCKOHAIIOETHC» (TaM CaMo).
Takuii ycmix He 3ajMIIMB 4YeKaTH Ha HOBI KOHTPAKTH, 1
Onexcannp yxe 26 »xoBTHa 1891 p. Big3HauMBCcs y poil
Eckaminbito y 3Hamenurtiii onepi XK. bize «Kapmen» pazom i3
napraepamu 1o cueni JI. Kasamnini, [le Mapc, I1. bymmi,
E. Bpankaneone ta iH. IlocranoBka BimOynace y TeaTpi micTa
Hogi-Jlirype (mpoBinuis Anekcanipis). JupuryBaB BUCTaBOIO
MaecTpo [aiione (Telegrammi. Rivista teatrale
melodrammatica. 1891. Ne1309. 1 novembre).

11 nucronaaa y uboMy Xk TeaTpi 3 BEIMKOIO MiITPUMKOIO
MyOJIIKM TPOMIIIa TOCTaHOBKa omepu «MiHblOH» (omnepHa
KoMeJlis y Tphox Aisix AMOpyasa Toma, HammcaHa 1866 p.).
O. I'epacumenko 3irpaB «Becenoro» Jlaepra (Telegrammi.
Rivista teatrale melodrammatica. 1891. Ne1311. 15 novembre).
I'azera «Rivista teatrale melodrammatica» 3a3Hauymna, O
kpamuit 6aputon O.I'yeppac OyB 3apaxoBaHuil A0 Tpynu
tearpy My3 B AmnHkoHi («Teatro Muse d’Ancona») nmis
BUKOHaHHA mapTii B «KapMen» Ta iHIUX omepax: «3 Haroau
cBoro Oenedicy B Hogi-Jlirype MHHYNIOI OCEH1 TaJaHOBUTHMA
apTuct 3100yB OypXjMBiI OBalii Ta IOAAPYHKH, 30KpeMma,
Opomky Ta kabmyuky» (Giorno per giorno. Rivista teatrale
melodrammatica. 1891. Ne1315. 12 dicembre).
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Ha sxanp, yepe3 ctaH 370pOB’s, CIIBaK IMCIS KUIBKOX
peneTuiii mojgaB MPOXaHHS Ha BiJACTAaBKY, Ha HIO JTUPEKIis
TeaTpy IpucTaiga «3 BEIUKUM JKaJEeM... TUM Oulbplie, 1o 3
NPOBEJICHUX peHeTulii MoxkHa Oylo CMUIMBO 3po0OHTH
BHCHOBOK, 110 Bu Oynu 6 uwynoBum Topeagopom, baxkaro Bam
HIBHJIKOTO OJyKaHHS», — MIepeaBajia ra3era clioBa iMmpecapio
Harane ®inopa, 3BepHeni o O. ['epacumenka (Cose d’arte.
Rivista teatrale melodrammatica. 1892. Ne1321. 1 febbraio).

ITicns omyxanHss Onekcanap OyB aHTaKOBaHHHM [0
MaHTyaHChKOro TeaTpy Anapeani. 27 kBitHsa 1892 p. razera «ll
mondo artistico» Big3HauymMiIa «BeNUKHUM ycmix omepu “Dpa-
JusBono” (komiuHa omniepa Ha 3 il ppaHIy3pKOTO KOMIIO3UTOPA
Haniens O6epa) B Anapeani B MaHTy1 y BUKOHaHHI Mic Mapio
Kammemmapo (Llepnina), Aszemin Cynmin (ITamena) ta mana
@panyecko [amni (ronoBuumii repoit), Aneccannpo ['yeppaca
(Anrmniens, ntopa Poxoypr), [T’erpo Mapykko (bernmo), AHTOHIO
Oymaramni (Ixakomo), xysenne ne Mapki (JIopenuo) ta
maectpo A. Piuui-CiHpiOpiHI (OJUPUTEHT 1 JUPEKTOP
opkectpy)» (Ultime notizie. Il mondo artistico. 1892. Ne18-19.
27 aprile).

Ile came BUJaHHS 3T010M CIIOBICTHJIO, III0 «MOJIOAOTO 1
TAJIAaHOBUTOTO apTUCTA MICIIS AyKe BIAJIOTO MPOCITyXOBYBaHHS,
3pobaeHoro B MpuUcyTHOCTI MaecTpo A. [loHTekki (IUPUTEHT),
Kommanis B micti b’enna HaiiHs1a Ha PoJib TOJIOBHOTO TE€POS B
“PirosieTrTo”, a mi3Hille, B )KOBTHI, BIH BUPYIIUTh HA YyJI0BHX
ymoBax 110 Teatpo Hyoso (Teatro Nuovo) B 3anap (Xopsarisi)»
(Movimento artistico. Scritture. 1l mondo artistico. 1892. Ne31.
24 luglio).

Vxe 6 cepmHs ras3eTd BII3HAYWIM YCIIX BHCTaBU Y
TeaTpi Micta bB’emnmu:  «HaWOUIbIII  OTUIECKH  OTpUMaia
npumManoHHa Jlina beneTTi — 1 3 Hero 100py YaCTHHY PO3IiUINB
Oaputon Auneccanapo ['yeppac» (Teatri d’Italia. 11 mondo
artistico. 1892. Ne33-34. 12 agosto).
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IMosimomuieHHss B «Rivista teatrale melodrammatica»
orojouryBanu npo ycmix BucraB «Piromerro» (08, 10 Ta
11 cepninst) y komyHansHOMY TeaTpi b e (Teatro Sociale), ne
BUKOHaBelb ToNOBHUX mapTiii O. ['epacMEHKO 3aJMIIMB
SCKpaBl eMOIlii y IIsJadiB Ta Mpecu: «3all alioyBaB yBECh
Beuip» (BucraBa 08 cepmHs), <«3ipky-akTopa ['yeppaca
Bi3HAUMIM — BHUKIMK Ha DIiS 3 apiero Vendetta» (BucraBa
11 cepnnst) (Telegrammi. Rivista teatrale melodrammatica.
1892. Ne1347. 15 agosto).

Yacomuc «L’eco dell’industria» HammcaB mpo HBOTO:
«baputon nan Aneccanapo I'yeppac ayxxe 1006pe TpuMae poiib
TOJIOBHOTO Ieposi, epEeKTHY i BUCHAXKIIUBY, SIK aKTOP 1 5K CITiBaK.
Horo romoc ue ny>Ke CHJIbHUH, alleé IPUEMHUH, 1 CITiBa€ BIH 31
3HAHHAM 1 puctpacTio aptrcra» (Telegrammi, lettere, giornali.
Il mondo artistico. 1892. Ne35-36. 24 agosto).

[Tepen moizaxoro B 3aaap 3aBASKH 9yIOBHM BOKaTbHUM
Ta apTUcTUYHUM skocTsM O. ['epacMeHKa aHraxyBajd [0
teatpy Mmicta Caccapi, 1e BiH MaB criBaTu B onepax «Kapmen»
i «Minbiion» BrpomoBx kapHaBany (Movimento artistico.
Scritture. Il mondo artistico. 1892. Ne37-38. 4 settembre).

ITanmiiiceki YacOMUCH 3TOI0M PO3MICTHIIM BIATYKH TPO
BUCTYNH YKpaiHUsg B XoOpBaTii, BIJ3HAYUBIIM, 30KpeMa, LIO
«eneranTHuil Jlaept y “MiHbpHOH” 3yMiB 3pOOUTH CBOIO POJIb
unikaBoro»  (Telegrammi. Rivista teatrale melodrammatica.
1892. Ne1356. 23 ottobre), Tomy ioro BHCTYn OyB BHCOKO
ouinenuii (Telegrammi. Rivista teatrale melodrammatica. 1892.
Ne1358. 8 novembre).

PosropHytuii BiAIYK Ha BHUCTaBy IIi€i oOmepu BiA
15 oxoBTHa po3mictimm y raseri «Rivista teatrale
melodrammatica»: «Ilicna “MiHbpiOH”, B AKii MH 3MOIJIH
OLIHUTH 4YyAOBY MaiicrepHicTh mnaHi 3. MoHTanpyiHO Ta
CWIbHUN rosioc OapuToHa I'yeppaca, MM TakoXX HapelTi
orpuMaiu 3HaMmeHUTy “Cinbebky decth II. Mackanbi, sika —
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KaXy BiJpa3y — HaJ3BHYaliHO crojobanack yciMm... I[laprtiro
Anbdio nosipmimm Oapurony ['yeppacy. Lleit 3mi0HMi roHAK,
SAKUN Tak J00pe BiJ3HAYMBCS JIETKUM XapaktepoM Jlaepra B
“MiHBHOH”, qyXe BAAJIO BUIKCAB 00pa3 HEIACHOTO YOJIOBIKA,
3YMIBIIM TaKOX MPOJAEMOHCTPYBAaTH CBOI MPEKpacH1 BOKaIbHI
3acobu. TBip OyB YyJOBO CKOOPIAMHOBAHUN 1 3PEIKUCOBAHHIA
MonoguM MaecTpo A. Piuui-CinpiiopiHi Ta 3 0€310raHHOIO
TOYHICTIO mocTaBieHuid Tpynorw YikonbsHi» (Corrispondenze.
Rivista teatrale melodrammatica. 1892. Ne1357. 1 novembre).

[Ticns  3akopmoHHMX  BHCTYmiB y  «MiHbiOHI»,
«Cinbebkiit yeeti» Ta «Ilyputanax» Onekcanapa ['epacumenka
3aMpoCcHiii 10 MyHinunaneHoro Ttearpy Opnecu cmiBaT B
iTamiiceKkuXx Ta pociiicekux omepax (Movimento artistico.
Scritture. Il mondo artistico. 1892. Ne50. 30 novembre).

Itamiificeki Ta3eTw 3aBXKAM YBWKHO CTEXWUIU 34
nisutbHICTEO  OIIECBKOTO  MICBKOTO —Tearpy, aJDKe 3aBHA
iTamiicbki areHmii aHraXyBalld apTUCTIB JO HOTO TPYIH,
0co6smBo B yacH (10 1873 p.oKy), KOJIM Ha MOTO CIIeH] ITaHyBaJIa
iTamiicbka omepa. ToMy He OUBHO, IO BOHM HE OOXOIMIH
yBaroro yCrixu 3/110HOro yKpaiHIisi Ha Horo OaThKiBILMHI.
Onekcanap I'epacumenko OyB 3alpoOII€HUIl aHTpENpeHEPOM
. 'pekoBUM Ha poCiiCbKUI ONEpHUN CE30H, MPOTE TpyIa HE
Maja JpaMaTHYHOTO TeHOpa, MMOBIpHO, CIMIBaKiB HAa aMmIulya
JPYroro TuiaHy, TOMY B ii CKJajl cIiBaja YacTUHA ITaJINIIB
(Teatpanbubie HOBocTH. Opecckue HOBOCTH. 1893. Ne2494.
1(13) suBaps).

7 rpymas 1892 p. O.I'epacumeHko pazoMm i3
O. KnsaMKuHCBKOTO 3acmiBaiid CBii 1e0r0T B omnepi « TpapiaTay
Ha ronoBHil cieni Opecu. Ileprni Big3uBH Mpo criBaka Oynu
JOCHUTh CTPHMaHi, 3 KPUTUYHHMH 3ayBOKCHHSIMH, IO
CTOCYBAJIHCA TIEPEAyCiM STKOCT1 BUKOHAHHS, BOKAJIbHOT TEXHIKU.
MicueBa mnpeca «Omecckuii BECTHHK», 30KpeMa, Harmcaa:
«I1an I'epacumenko BUSBUB OaraTi rojIocoBi 3ac0o0H; aie cTpax
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1 moraHe 3HaHHSA POJIi TaK HEBUTIAHO BIUIMHYJIM Ha #oro
BHUKOHAHHS, IO TIOKHM BaKKO CKa3aTH YU MAIOTh MIOMIYCHI HAMH
HEJOJIIKK (HEeBIpHA 1HTOHAIIS, HEBMIHHS OpaTH BEPXHI HOTH)
BUIIA/IKOBUH XapaKTep, UM € MOCTIHHUMH SIKOCTSIMH HOTO CITiBY»
(UckycctBo u nmuteparypa. Onecckuii BecTHUK. 1892. Ne314.
6(18) nexadps).

Hacrynuuii Buctym, y naptii Pirosierto B ogHONMEHHIH onepi
JIx. Bepni, OyB 3HauHO Kpammm Bing neOroTHOrO. Kputnkm
BIJI3HAYIIIH, IIIO IIHOTO pa3y cIiBak OyB y Marepiaji, TpUMaBCs
BIIEBHEHO, «TOJIOC — HEMEPEeBEPIICHUA: TapHOTO TeMOpy,
UIMPOKUN, TYYHUIN», ajie 3HOBY BKa3yBaJld HEAONIKU IIKOJH
((UckyccTBo u nureparypa. Onecckuil BecTHUK. 1892. Ne328.
21 nexaOps (2 sHBaps)).

30 rpymHs #nma omepa «JleMoH», B SIKii TOJIOBHY
naprito criBaB ['yeppac. Haiikpaiie HumM Oyjia BUKOHAHa apis
«He mmau, nauTs», sSKy coiBak mHOBTOpHB Ha DIsS. Aune
MPUCKIIUTMBE OKO MY3MYHOTO KpPUTHUKA BIJ3HAYHIIO DS
YMHHUKIB, SKi BKa3yBaJld Ha HEJOCBIAYEHICTh OJECHKOTO
neOrTaHTa: «HECMUIUBICTh apTUCTA 1 TOTaHa My3UYHA MaM'ATh
HE KpalliM YWHOM BIUIMBAIM Ha BPAXKEHHS BiJl BHUCTYITY»
(Teatpanbuble HOBocTH. Opecckue HOBOCTH. 1893. Ne2494.
1(13) siuBaps).

Itaniiicbka ra3era, yHUKaO4l KpUTHYHUX BUNAIB y 01K
CrmiBaka,  TepeIpyKyBaJla  JIMIIE  TIOXBAJIbHI  PSIIKHU:
«O. Knamxuneska Ta  O. ['epacuMeHKO CHpaBUIM  BEJIUKE
BpaXEHHS 1 fpocsarnu TpiymQy. Onekcanp «y CKIaaHii mapTii
TOJIOBHOTO I'epost BiI3HAYMBCS 3aBASKH T0JIOCY, MiCHI, il 1 OyB
BUKJIMKaHWii Ha DIS i3 pomancomy (Teatri dall'estero. Il mondo
artistico. 1893. Ne6-7. 3 febbraio).

Hactynuuit nokas uiei onepu (5 ciunsg 1893 p.) oneckki
KPUTHUKHU BiJ[3HAYWIIN «IIPEKPACHUM» BUKOHAHHSAM
O. Knsamxuucekoi, O. Fepacumenka Tta . CynpyHeHka
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((MckyccTBo u nureparypa. Onecckuii BecTHUK. 1893. N4, 5
(17 ssuBaps)).

l'azera «Opecckue HoBocTM» HaszBana I'epacumenka
noopum Tomcekum B «IlikoBiii mami» (20 ciuns), e BiH CITiBaB
pazom 3 [I. Cionepoepr (I'paduns), PimoHosorw (Jliza),
W. Cynpynenkom (I'epman) ((Tearpanbhbie HOBOCTH. OeccKue
HOBOCTH. 1893. Ne2512. 21 suBaps (2) dpeBpans)).

Hatomicts «Onecckuil BECTHHKY» KPUTHKYBAB CITiBaKa,
BKa3yl4M, IO BUKOHaHHS HHUM Oamagu Tomcekoro Oyso
HeBganuM ((MckycctBo u smreparypa. Onecckuil BECTHHK.
1893. Nel19. 21 suBaps (2) deBpains)).

HacrtynHoro omeporo nocraBwim «ECBrerist OHeriHay, 1
TYMKH KOPECIIOHJIGHTIB 3TaJaHuX ra3eT 3HOBY pO3IMIILIHCH:
OHI BKa3allk, MO0 CHiBaK OyB «mpUCTOMHUMY» OHEriHUM
((Teatpanbubie HOBocTU. Onecckue HOBocTH. 1893. Ne2519. 28
suBapst (9) ¢eBpans)), iHImI — OO pOJb TOBHICTIO Oyia
MpoBajicHa, XO4Ya CIHiBaK IMepel OCTaHHbOI KapTHHOIO
«orosmocuB cebe xBopum» ((MckycctBo U muTeparypa.
Opnecckuit BecTHUK. 1893. Ne26. 28 suBaps (9) pespans)).

[lle Oinpmie cmipHUX  BIATYKIB IPO  BUCTYNH
O.Tl'epacuMenka HaJpyKyBajdu IICIS BUCTaBU  OIEpHU
«Kapmen». «Opecckre HOBOCTM» TPOTOJIOCHIM  apTHCTa
no6pum Eckaminbiio, 0co0iMBo y cuieHiuHOMY IuiaHi. Kynnern
Topeajopa BiH 3acmiBaB Ha o6ic (TeaTpanbHble HOBOCTH.
Opnecckue HoBocTH. 1893. Ne2523. 1 (13) ¢depans)). I'azera
«Onecckuif BECTHUK», HABIaKM, 3 HACMINIKOK OIHUCYyBasa
NOSIBY apTHUCTa Ha CLEHI, KpUTUKYBaJla HOro akTOPChKY TPy Ta
BokanbHe BHKOHaHHA ((MckyccTBo u nureparypa. Odecckuti
secmuuk. 1893. Ne30. 1 (13) cdespans)), 1mo, 3 omisgay Ha
MIPOTUJIEKHY PEAKI[I0 MyOJIiKH, BUKIMKAE TYMKH PO 3aMOBHE
MOXO/IKEHHS TaKUX MyOJTiKaIlii.

Itanmiiiceki razetu, IpyHTYIOUHMCh HAa KOPECIOHJIEHIII,
Ky oTpumyBaiu 3 Opjecu, mHcaiH, IO YKpaiHelb 3acIiBaB y
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«'yrenorax» (2 mororo) pasom 13 H. bynuuororo,
O. Knsamxuncekoro, I'. Cronep6epr (merno), JI. CinpiioperTi
(remop) Ta E.Bopyuuo (Telegrammi. Rivista teatrale
melodrammatica. 1893. Ne1370. 8 febbraio); «Kapmen» (23
motoro) 3 H. BynudoBoro, 1, 3BU4HO0, OyB BUKJIIMKAaHUH Ha Oic 13
kymeramu  Topeamopa  (Telegrammi.  Rivista  teatrale
melodrammatica. 1893. Ne1373. 1 marzo).

3romom, y 6epe3Hi, apTHcTa 3alpOCUITH CITIBATH B TEATPi
[TanaeBa y IlerepOyp3i. Y mporpami Horo BHCTYIIB Oyiu
HazBani maptii B «Kapmen» K. bize, «DaBopurii»
I'. Honiuerti, «[lasmax» P. JleonkaBamno ta «pyry ®pimi»
I1. Mackansi (Movimento artistico. Scritture. Il mondo artistico.
1893. Nel6-17. 7 aprile) ta in. 8 tpaBus 1893 poky «Il mondo
artistico» moBimomisuia: «Y HemaBHboMy JHcTi 3 [lerepOypra
HanucaHo, 1mo B Tearpi IlanaeBa BimMiHHUN OapuTOH OYB
BrcOKo oniHeHn# y “Kapmen” i “Cinbebkiii yecti”. Eckaminbiio
Ta Anbpio Maam B HBOMY CTapaHHOro, €(EKTHOTO
iHTEepIpeTaTopa, IKUi 3acilyroBy€ Ha IIUPI OTJIECKH TIISIIaqiB)
(Telegrammi, lettere, giornali. 1l mondo artistico. 1893. Ne21-
22. 8 maggio).

VY xoBTHI O.['epaciMEHKO MOBEPTAETHCS CIIBATH [0
Opecu Ha omepHMM 3MMOBHUN CE30H POCIMCHKOI omepu, e
ollpazy OTpuUMy€ cxBajbHI perensii B poni Tomcekoro
((Teatpanbuble HOBOCTH. Onecckue HOBOCTH. 1893. Ne2748.
4(16) oxTs6ps)) Ta Anbdio («Cinbebka uects») ((TeaTpanbHbie
HoBocTH. Onecckre HOBOCTH. 1893. Ne2749. 5(17) okTsiOpst)).
ITaniiiceki ra3eTu NUITYTH MPO MPUTOJIOMIUIUBHIA YCIIX OMEpH
«ITasium» B Onecpkomy mMicbkomy Teatpi 3 O. KinsiMkHHCBKOIO,
6aputonom H. Mromnepom (Tonio), O. I'yeppacom (CinbBio) Ta
onmepu «Jlemon» A.Py6iamreitna 3 O. KimssmxuHCBKOIO
(Tamapa), O.T'yeppacom ([lemon), O. AHTOHOBCHKUM (KHS3b
I'ynan) (Teatri dall'estero. Il mondo artistico. 1893. Ne42-43.
10 ottobre).

106



APT-naatr®OPMA. 2023. Bumn. 2(8)

B Opmeci y 1npoMy ce30HI POCIHCBKOIO OIEpPOIO
mupuryBaB H.b. EManyens — mocHTh BiIOMHIA, JOCBiTYCHHMA
My3HKaHT Toro yacy. CBOro OcCBiTy BiH 37100yB y ['amOyp3i
(Himeuumnna) ta [lItertuni (auni [llenwn B [Tonbini), 3akiHUMB
Jleiinu3pKy KoHCEpBaTOpiro 1 19-piyHMM OYB aHTaKOBAaHUU SIK
mupurent 1o micta Heiic (Ipnannis). Bin nparroBas y ['amOyp3i;
KepyBaB ITaliiCbKOI Tpynoko y CTOKroiabmi; MaB TypHE IO
Oimnsaaii. 3 1870 mo 1878 pp. nupurysas y [enbcunrdopci
(amHi ['enbeinki), a BaiTKy 1879 p. — pociticbky omnepy B Opeci,
MiCJIs 4oro monepeMinHo cirykuB y Kuesi, Mocksi, [TetepOyp3i,
Xapkosi, Ogeci. Sk i iHo3eMm1s, y EManyesnst Oyio BUKITIOUHE
pO3yMiHHS CyTO pociiicbkoi My3uku ((TearpanpHbie HOBOCTH.
Onecckue HOoBOCTH. 1893. Ne2510. 19(31) suBaps)). CmiBaTtu
miJ KEepiBHUITBOM MAaecTpo OyJIO IMOYECHO 1 KOPHCHO IS
MOJIOJIOTO CITiBaKa.

11 >xoBTHS BimOyJjachk mepmia IOCTAaHOBKAa B TeaTpi
Opecu onepu O. bopoaina «Kusa3p Irop». Yaconuc «Il mondo
artistico» y posropayTtomy Biaryky nuime: «baputon I'yeppac
BUKIIMKAB 3aXOILIEHHS y CKIajHiil mapTii kus3s Irops. Momy
JIOBEJIOCS IOBTOPUTHU CBOIO JIOBTY 1 HEMPOCTY apito TPEThOi Aii,
BUKJIMKABIIM cripaBxHi oBamii» (Teatri dall'estero. Il mondo
artistico. 1893. Ne48-49. 20 novembre). Pa3oM i3 HUM y BUCTaBi
cmiBaja  compaHo  @uioHoBa  (fIpociaBHa) Ta  Oac
O. AnronoBcbkuii (Konwak) (Tam camo). Onmecbka KpUTHKa
Oyna OUIBII  OPUCKIIUIMBOI,  MIAKPECIMBIIM  BUIAIKU
JIETOHYBaHHS y cCIHiBl ['epacuMeHKka, 110 TCYyBaJl0 3arajibHe
BpaKEHHsI, X04a BU3HABaja, IO apis KHA3s y Apyriil nii Oyna
HUM BuKOHaHa ja00pe ((TearpanbHble HOBocTH. Opecckue
HoBOCTH. 1893. Ne2761. 17(29) okTs10ps)).

[TonepemiHHO 3  Ii€F0  TPEM’EPHOIO  OTEPOIO,
O.T'epacumenko (Tomcekuii) pazom i3 H. Mromiepom
(Enenpkuii), Pinonosoro, M. Cynpynenkom, CMHPHOBOIO Ta
Co0BIHOBOIO 3 YCITIXOM CITIBaJIM B 1HIIUX OMepax penepryapy:
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«IlikoBii mami» I1. HaitkoBcekoro (Teatri dall'estero. Il mondo
artistico. 1893. Ne45. 28 ottobre) ta «/Ilemoni» A. PyGinmireiina
(>xkoBTeHb 1893 p.) (TeaTpanbable HOBOCTH. O1ECCKHE HOBOCTH.
1893. No2766. 24 okts16ps (5 HOs0ps1)). 7 mucTonana OJaeKcanap
«ayxe Mmwio npoBiB maptito CinbBio» y BuUcTaBi «Ilasiu»
P. JleonkaBamto (Teatri dall'estero. Il mondo artistico. 1893.
Ne50. 1 dicembre).

19 nucromana BiAOyBCs BHAMMI HEpIIMA MMOKa3 ONEpU
«Maszenay I1. YalilkoBChKOT0. YKpaiHCHKHH CITIBAK BUKOHYBaB
MapTii0 TOJOBHOTO TEpOs, MPO IO KPUTUKHA HATHCAIH TaKe:
«#O0ro rojoc 3By4yaB Hallpovy 1 F'apHO 1 Jy’Ke 1acyBas Il posi»
((Teatpanbuble HOBOCTU. Odecckue Hosocmu. 1893. Ne2791. 19
HOs10pst (1) nexabps)).

2 tpynns Buepmie moctaBuin «Kapmeny», sika cranma
MOBHUM TpiyMpoOM, aJKe TOJIOBHY MapTii0 IOTroAnIach
BUKOHYBaTH BiJjoMa iTalliickka apTucTka Agenb bopri.
CniBauka Hapoaunack B Minani. My3uuHy ocBiTy 3/100yna B
I'enyi y npodecopis ne-Peppepi Ta ne-Mapiani. 3 1875 p. bopri
neOroTyBama Ha cHeHax Iramii 1 3100yna  BHU3HaAHHSA
((Tearpanbuble HOBocTU. Onecckre HOBOocTU. 1893. Ne2792. 20
HOs10pst (2) nexabps)). ITizHime, Bupoaosx 10 pokiB criBauka 3
YCIIXOM BHUCTyMajla Ha KOPOJIBCBKUX clieHax [cmadii,
ractpomoBana no €spomni Ta Pociiicekiit imnepii (IlerepOypr,
Mockasa)(http://www.lavoceantica.it/Mezzosoprano/Borghi%2
OAdele.htm).

Buxonannsm KapmeH Ha ofiechbKiii ClieH1 BOHa 3aX0Muiia
nyOmiky, il oBenocs MOBTOPUTH TPH HOMEPH MiJ OypXJIMBI
opamii. Pazom 13 A. bopri ycmix BHUCTaBU PO3AUTMIM TEHOP
JUx. JIxkenio ta OGaputon O. I'yeppac, SKOro BHUTyKamH Oic
3MYCHJIM IOBTOPUTH KyIuieTn Topeanopa (Opere e artisti italiani
in Russia. Il mondo artistico. 1893. Ne51. 10 dicembre).

YV moromy 1894 p. B Opeci craBunmu «I'yreHOTiBY
JUx. Meiiepbepa, «HACTIIBKU JOBEPUICHOT Y KOXKHIA YacTUHI, —
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MMCaB KPUTHK — 1110 MUHYJIO 6araTo yacy 3 THUX Mip, KOJIM Halla
rpoMajIChKicTh Oyna cBigkom Ttakoro» (Teatri dall'estero. Il
mondo artistico. 1894. Ne7-8. 10 febbraio). ¥V maprii I'pada ne
Hesepa BucTymaB «jyxe noOpHii, eleraHTHUH, BHUIATHUN
Onexcangp ['epacumenko (TaM camo).

VY penepryapi TakoX BUeproBe 3HAUMIHCh «CiTbChKa
yecThb», «IlikoBa qama». B onepi «/xoxonma» O. ['epacumMenko
3aciiBaB JIPYropsiAHY MapTiro BapHaBw, sika «israe oMy Ha
rojoc... Bpamo BukoHaHa Oapkapoyiia JIpyroro akTy»
((Teatpanbuble HOBOCTH. Onecckue HOBOCTH. 1894. Ne2873.
15(27) dbeBpans)).

24 moToro ykpaiHCBKUH criBak MaB OeHedic B omepi
«/lemon» — apTUCT HEONHOPA30BO BUXOAMB CIIIBaTH Ha Oic,
30Kpema, ABidi 3 apieto «Ha Bo3mymrHoOM okeaHey, Bia myOiku
orpumaB 1iHHI nogapyHku ((TeaTpansubie HOBOCTH. Ofecckue
HoBocTU. 1894. Ne2882. 24 ¢espais (8) mapra)).

[Tin yac BETMKOMICTHOIO KOHIIEPTHOTO CE30HY, IO
po3nouaBcss y Oepe3Hi W TpuBaB 10 KBiTHS, OJekcaHmp
I'epacuMeHKO B35B y4acTh LIOHAMIMEHIIIE Y YOTUPbOX 3aX0/aX,
Jie CIiBaKa, SIK Y€ JaBHO 3HailoMoro i Oa)kaHOro apTHUCTa,
npuiiManu ayxe nanko ((TearpambHble HOBOCTH. Onecckue
HoBocTH. 1894. Ne2891. 8(20) mapra)).

V¥ munni I'yeppac-I'epacumenko nosepraerbes 1o Itanii,
y Bimma n’Apma, nme, Biporiadimie 3a Bce, MaB BiAMOYHHOK
(Movimento degli artisti  abbonati. Rivista teatrale
melodrammatica. 1894. Ne1440. 1 agosto). MicueBi rasertu
MOB1IOMJISUTM TIPO HOr0 MOBEPHEHHS MICIS «BEJIUKOTO YCIiXy»
cmiBaka y 20 omepax 3a KOpJOHOM (3 Ce€30HM) Ta CIOBIMIAI0YH
PO BiIXUJIEHI HUM Iporo3uiii po6otu B Mocksi Ta XapKoBi Ha
kopucth Tearpis Itamii (Movimento artistico. Disponibilita. Il
mondo artistico. 1894. Ne27-28. 1 luglio).

[TepeOGyBatoun B Minani 3 x0BTHs 1894 p., Onexcanap
Ha XBWII yCHIXy HIAMUCY€E KOHTPAKT 3 immpecapio bpiro s

109



APT-naatr®OPMA. 2023. Bumn. 2(8)

BuctyiB y Tearpi Can-Kapmym B Jlicaboni (3 15 rpyaus mo 15
kBiTHS 1895 p.) Ta Micskomy Teatpi Pio-ae-XKaneiipo, mporte «3
MIpKYBaHb penepTyapy» yxe y OepesHi BiH po3ipBaB yroay i
noBepHyBcsi 10 Minany (Giorno per giorno. Rivista teatrale
melodrammatica. 1894. Ne1455. 23 novembre).

3 TpaBus 1895 p. O.'epacumMeHKo MOYMHAE AKTUBHY
racTpoibHy [isJIbHICTP Ha ATeHHIHax. [Tamiiickki raszetu
Bi3BHAUWIM yCHiX cmiBaka B maprtii rpada ne Hesepa B
«I'yrenorax», Ky BIH BHUKOHYBaB, NpalIOOYd B Tearpi
Mappyuino y K’eri. Micueswuii yaconuc «La Cecale» 3a3nauaB:
«Ilepeitnimo no GaputoHa mana Asneccanapo I'yeppaca, nepen
SKAM MU CIHHSIEMOCH, W00 CHOMJISAATH TPEKpPacHUMN
TeMIlepaMeHT. Y HbOMY 3HOBY >kuBe rpad HeBepchkuii 3 ycim
HOT0 Tepoi3MOM 1 BipOIO; TITHHUI 3aXOIJICHHS SK JOCKOHAINH 1
0e310TaHHMI aKTOP, BiH TAKOXK BOJIOJIIE€ TOJIOCOM, SIKMA Ma€ BCi
MOJKJIMBI IPUHA/IM TIPEKPACHOT Ta BUIIYKaHOI IKoU. ["apHuii y
CBOEMY BHMTOHYEHOMY MHUCTeIbkoMy mouyTTi» (Telegrammi,
lettere, giornali. Il mondo artistico. 1895. Ne24. 31 maggio).

Inma raszera «Lo Svegliarino» Ha3uBae O. ['epacumenka
«BUJIATHUM OapuUTOHOM 3 MPEKPACHUM M’SIKUM, HPUEMHUM
rosocom». BiH «cmpasisie uynoBe BpaxkeHHs Ha myomiky K’eri
—1 MU XOTUIM 6 MaTH IPUEMHICTb, — 3a3HAYA€ YACOIHC, — 3HOBY
qyTH HOro cepel Hac B omepi, sika Majia O s Hboro HabaraTto
OulbllIe 3HAYEeHHS, OCKUIbKKM y “T'yreHorax” BIH BHUKOHY€
HeBenuky poib» (Telegrammi, lettere, giornali. Il mondo
artistico. 1895. Ne26. 20 giugno).

YV mucromami 1895 p. O.TI'epacumenka HaiimaroTh
ciniBatu B Tearpi Mannoni (il Teatro Manzoni) B IlicToifi:
«Tearp BigkpuBcs 1m0 Bedopa 21-ro [rpyass] omeporo
«Kapmen». UYymosuit pesynbrar i K. Mepmi  (ronoBHa
repoins), E.3ycco (Mikaena), A.Kocraniano ([JJor Xoce),
O. I'yeppaca (Topeamop) ... MATOTOBJICHHUH XOp MiJ OPYAOIO
Maectpo Bb’siHKi, opkecTp miJ KepiBHUITBOM MaecTpo bemtini
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(Teatri d’Italia. 1l mondo artistico. 1896. Nel-2. 1 gennaio). ITau
I'yeppac 6yB Ham notpibeH — crpaBai BUHATKOBHI Topeamnop,
SK y T'pi, TaK 1 B criBi. Bin Mae Bce 11 1bOro: KpacuBy Qirypy;
MPOTSKHUM, TEIUIMH, NPUEMHUNA TOJIOC, PO3YMHY TIpYy. Horo
KYIUIETH B IPYTiH Aii BUKJIMKAIA OypXJIUBI alsIOAMCMEHTH; BiH
OyB nyxe e(eKTHHM Yy YeTBepTOMY akTi, YUM BHKIIMKaB
3axorutenus» (Telegrammi, lettere, giornali. 11 mondo artistico.
1896. Nel-2. 1 gennaio).

Hacrynna BucraBa 3a ydactio O. ['epacumenka B IbOMY
X Tearpi BimOynace 26 ciuns 1896 p. — omepa XK. Maccue
«MaHoH» MaJia IPUTOJOMIIUTUBHH ycCIiX, Oe3MepepBHi OIIECKU
i Oararo BHUKIMKIB Ha Oic. OnekcaHap BHUKOHYBaB MapTiio
cepxanTa Jlecko pazom 3 aptucrtamu A. Ctekki, A. KoctanbsiH,
®. JIxakerri (Ultime notizie. 1l mondo artistico. 1896. Ne6. 31
gennaio).

15 Oepesns 1896 p. I'epacuMeHKO BHCTYyNHB Yy
koMyHaneHOMY TeaTpi @opii B «TpaBiaTi», e yKpaiHCBKOMY
OapuTOHY aruioXyBaH B jayeTi 3 BioneToro, B apii Ta KBapTeTi
«Di sprezzo degno», y sKuUX BiH MOKa3aB ce0e «pPO3yMHHM
aKTOpOM 3 IIMPOKUMH Ta MilHUMH 3acobamu» (Giorno per
giorno. Rivista teatrale melodrammatica. 1896. Ne1518. 15
marzo).

20 xBiTHA OnekcaHap BHUCTYNUB y TeaTrpi TopToHu
(perion ITI’eMOHT) — «mepemnoBHeHHI Teatp... UyaoBuid
Eckaminbito  I'yeppac»  (Telegrammi.  Rivista teatrale
melodrammatica. 1896. No1523. 23 aprile).

Y uyepBHi ['epacuMeHKO 3irpaB YOTHPH BHUCTaBU
«boremmn» y Teatpi micta Tpenro. 3 «BimMiHHUM ['yeppacom
(Illonapom)» y wili BHCTaBi MiJ KEPIBHUIITBOM BUIATHOTO
A. Tockanini cmiBanu E. Topra, Y. ®eppani, K. Ilaciui,
A.Tlomonini Ta M. Birmi (Telegrammi. Rivista teatrale
melodrammatica. 1896. Ne1530. 15 giugno).
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ITicna ycmixy B «boremi» Ouiekcanapa 3ampoIryoTh
BUCTYIIUTH Yy L mapTii B Teatpi Pepmo, a motim — y Bapeze. Y
ceprri 1896 p. razera «ll mondo artistico» mpykye 3axorieHi
BIITYKH BiJ] TAMTEIIHBOTO BUKOHAHHS Mi€i omepu: «['y4HO i
Oe3repepBHO artonyBan M. Maptei (Mrozerra),
oaputonam O. I'yeppacy Tta B. bemnarti, A. Ilomonini i Gacy
JI. JIyuenti. Jly>xe moOpuii KOHLIEPT 1 OPKECTPOBE BUKOHAHHS
i kepiBHUITBOM Maectpo Birane» (Ultime notizie. Il mondo
artistico. 1896. Ne34. 20 agosto).

MicreBa razera «ll Risveglion mosimomsina: «Jlyxe
JNOOpUMU THTEpIpETATOpaMH € JiBa NpeacTaBHUKH «boremuy
O.Tyeppac i JI. JlyueHTi, fKi, OKpIM UYyJOBHUX BOKaJIbHUX
3aco0iB, MalOTh MEpeBary B TOMY, IO BMIIOTh 3 BEJIHKOIO
TOYHICTIO HacNigyBaTH CBOiX mepcoHaxiB» (Teatri. 1| mondo
artistico. 1896. Ne35-36. 30 agosto). Pazom i3 HEUMHU Ha CIieHI
cuiBamm A. J[xakerti-Porti (Mimi), M. Maptemni (Mroserra),
E.Topra (Pynoned), B. bemnarri (Mapuenno), A. Ilomnonini
(benya i Aumpuingopo) (tam camo). KopecmonaeHT raszeru
«Rivista teatrale melodrammatica» onmcas B. Bemnari,
O. I'yeppaca ta A. IlonoHiHi K «0apUTOHIB, SIKI BUSIBUIIH JTyKE
MPUEMHY, MICISIMU HaMIpHY, KOMIUHICTb». 3aXOIUIeH] Isaaui
MIJHECIW  apTHCTaM  KOPOHM Ta  IiHHI  NOJApPYHKH
(Corrispondenze. Rivista teatrale melodrammatica. 1896.
Ne1540. 1 settembre).

Kpim inmmx, I'epacumenko y depmo Brepiie criBaB y
BrcTaBi «Banga» (onepa A. JIBopkaka, Hanucana 'y 1875 p.). ¥V
el yac xommadis PowmiTi, sfika yTpuMmyBaja aHTpENpu3y B
MyninunansHoMy Teatpi Bapese 3aTBepauna aptucrta Ha
BukoHaBl maprii llonapa B omepi «borema» (Giorno per
giorno. Rivista teatrale melodrammatica. 1896. Ne1542.
15 settembre). BucraBa 17 BepecHs BUKJIHMKala €HTY31a3M.
Tearp OyB  «IepemOBHEHUH  BUIIYKAHOKO  IyOIIKOIO.
I'epacuMeHKka 3HOBY XBaJWJIM 3a MIIHICTh 3ac00iB 1 BipHY
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inTepnperariro (Telegrammi. Rivista teatrale melodrammatica.
1896. No1543. 23 settembre).

ITamiiichki razetn HamepeOild MOBIIOMIISUIH MPO YCIIXH
ykpainis: «Aneccannpo ['yeppac — neil BumaTHHN OapUTOH
CTaB CIPaBXXHbOIO 3HAX1JIKOIO s BiATBOpeHHs «boremm»
[Tyyuini. Hama BiacHa iH(OpMaLlis Ta TyMKH aBTOpIB CTaTen
ra3eT CXOIAThCs B TOMy, 110 BiH rpae poinb lllonapa 3i
CIPaBXHBOIO JIENKATHICTIO, TOMY crioyatky y depmo, a motiMm
y Bapese my0uika e ayke omiHuia 1 amioayBaia omy. Llei
yCHiX MPHUHIC HOMY HOBY MPOTIO3HINIO JUISI BUKOHAHHS TIi€l XK
pom HactymHoro ce3ony B Tpesizo» (Telegrammi, lettere,
giornali. Il mondo artistico. 1896. Ne43-44. 10 ottobre).

«Rivista teatrale melodrammatica» po3micTtiia Biaryk
npo BuctaBy 24 xoBTHA 1896 p. B miciieBoMy Tearpi TpeBizo:
«bapuron I'yeppac — xuBuit i npaBunsHuil Lllonap, Halminmmm
YUHOM BIJIMIOBIZA€ TOJIOCY Ta JApamMaTHuHid nii. Maectpo
A. BiHbs, nepiokaacHui pexxucep (IMPUTeHT). XO0pH CTBOPEHI
noopum  ®onredbacco (Corrispondenze. Rivista teatrale
melodrammatica. 1896. No1548. 24 ottobre).

3rogom immpecapio Powmiti migmuca 3 O. ['yeppacom
KOHTPAKT JUIsi BUCTYMIB y MyHinunanbHoMy TeaTpi MojeHH.
13 ciyns 1897 p. cmiBak 3100yB Tam BUCTynoM y «boremi»
TpiymbaneHuil ycmix pazom i3 6acom II. Bynbmanom Ta
oaputonoM Kapminssti (Teatri. Il mondo artistico. 1897. Ne4-5.
13 gennaio).

[Tpono3uiii KOHTPAKTIB TaK 1 «CUMAJIUCh» Ha ajapecy
areHTiB  CmiBaka. 3-TMOMDXK  3allpOMOHOBAHUX  Ha3WBAIIU
KoHTpakTH 10 tearpiB Karanii, Aukonu, Benenii ta Tpiecra.
I'epacumenko oOpaB criBaTH y TpiecTcbkoMy Teatpi [lomiteama
B antpenpu3si Poccerri (Scritture. 11 mondo artistico. 1897.
Nel6-17. 11 aprile). ITorim Bin Buctynas y Cremii Ta Ecre.

VYV 1897 p.3aBepuryeTbcst iTaNIUCHKUN TIEP10]] TBOPUOCTI
ykpaing. [loganeia oro onepHa AisuIbHICTH OyJia epeHeceHa
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no Pociiicekoi immepii: ynpomosx 1898-99 pp. BiH mpairoe
comicrom bakuHCcbkOi omepu, BHcTymae y HimkHbOMY
Hogsroponi, 1899-1902 pp. — y Tudmicekiit (auai TO1ic) onepi
Ta B Mockai (y TeaTpi «AkBapiym»), 3 1902 p. i 1o cmepti (23
mucronaga 1921 p.) O. 'epacHMEHKO — COJICT MOCKOBCBKOT'O
Bonbmoro tearpy [3, ¢.120].

Ha pociicbkiii Ta yKpalHCBKiH CIIeHI BiH OyB HepIIUM
BukoHaBieM naptii Kami B «Hanb 1 JlamasaTi» A. ApeHCHKOTO,
3ypru B «lllykauax mepmmn» XK. bize ta Bapconod’eBa B
«XoBanuwHi» M. Mycoprcekoro (y Mocksi), CinmpBio y
«[Tasmax» (y IlerepOyp3i), Tomcekoro B «lIlikoBiii mami» (B
Opneci), Kopons y «ITonemromi» XK. Maccre [3, ¢.120].

BucHoBku. OTxe, 3aBISKM BHUBYCHHIO pELEH3IH 1
MOBIJJOMJICHb ITAJIMCHKOI Ta BITYM3HSHOI IPECH, BAATIOCS
PEKOHCTPYIOBAaTH TBOpUy Olorpadiro yKpaiHCHKOTO CIliBaka
Omnekcannpa ['epacuMeHka, IOMOBHUTH ICTOPIIO BHCTYIIIB,
(axoBOro CTaHOBJIEHHS YKPAiHCHKOTO cIliBaka B ITasnii HOBUMU
BimoMocTsiMu.  [lpoBemeHe  JOCHIIKEHHS  JOMOMOTJIO
yHi}ikyBaTu iH(popMmarito npo BUCTyNH criBaka B Itamnii Ta Ha
OaTbKIBUIMHI,  YTOYHUTH  XPOHOJOTII0O Ta  3AlMCHUTH
nepion3alio Horo BoKalbHOI JisiibHOCTI: 1891 p. — BepeceHb
1892 pp. — nebroT criBaka 1 mepioj HOoro cTaHoBJeHHs B [Taii;
xoBTeHb 1892 p. — Buctynu B Xopartii; rpyzneHs 1892 p. —
KBITeHb 1894 p. — onmecbkuii nepioj, BUSHAHHS HA BITUYU3HIHIN
cueHi (Oepe3eHb-k0BTeHb 1893 p. — KOpOTKHMI pociiicbkuit
nepion, Cankr-IlerepOypr); rpynens 1894 p. — OepeseHb
1895 p. — kopoTKMii MOpTyranbchbkuii nepiof, JlicaboH; TpaBeHb
1895 p. — motuit 1897 pp. — iTamiicbkuii nepion (racTpoyibHa
nisutbHICTB); 1898-1921 pp. — octaHHIM nepiog — BUCTYIH B
Pociiicekiii imnepii, pagsgHcekiid Pocii. Briepmie 6yno nomaHo
pe3yabTaTi 0OpOOKM My3WYHOI MyONIIUCTHKH, 10 (GOpMye
niepiie, He 3aBXIU HEYIepe/PKEHE, BPAKSHHS PO apTHCTa: Ha
BIIMiHY BiJ ITaNiiChKOT IPECH, BITUN3HSAHI KPUTUKU CTaBUIMCh
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JI0 MOJIOIOTO OapuTOHA AOCUTH MpUCKimIuBo. [Ipore, HaOyBIIH
JIOCBiJly il YaC BUCTYMIB HA OJIEChKiii crieHi, OneKcanap 3mir
PO3KPHUTH CBi BEJIMKHUHA TOTEHIA] 1 3aBOIOBATH CHUMIIATIIO
nyOmiky B Itamii Ta OTpEMAaTH MPOMO3UIIiT HOBUX KOHTPAKTIB.
[IpuBeneni B cTaTTi GaKkTH 3aCBIIUYIOTh, 110 apTUCT 3100yBaB
CICHIYHMW JOCBIJ TMiJ 3HAYHUM BIUIMBOM ITaNiKACHKOI
BOKQJIBHOI IIIKOJIM Ha ITAMIMCHKIA Ta YKpaiHCBhKIA cCIrieHl (B
3Mimanux Tpynax). Crnimparounch Ha npuBeleHl (akTu MOXKHA
ctBepakyBatu, 1o O.['epacumenko OyB MOMyJISApHUM,
BH3HaHUM criBakoM Hanpukiaii XX — va mouatky XX cT., 110
J03BOJIMJIO WOMY CTaTH MPOBIIHMM BHUKOHABIIEM Ha BEIMKHUX
cuenax Pociiicekoi immepii. [Ipuknax craHOBIEHHS TBOPYOL
ocobucrocTti O. ['epacumenka fae miJIcTaBu CTBEPKYBATH PO
TICHUH 3B'A30K Y (hopMyBaHHI BOKaJIbHOI YKPaiHCHKOT IIKOJIM Ha
OCHOBI TpaJUIIii 1TaIHCHKOTO ONIEPHOI'O0 BUKOHABCTBA.
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CREATIVE BIOGRAPHY OF UKRAINIAN SINGER
OLEKSANDR HERASYMENKO
(SOURCE-SCIENCE ASPECT)

Abstract. The article highlights the data about life and
creative activity of the Ukrainian opera singer of the end of 19"
— beginning of 20" century — Oleksandr Herasymenko, bright
representative of the Ukrainian classic vocal art, whose creative
formation took place in Italy under the influence of the Italian
school and stage. Available information about the artist’s
activities was analyzed: inaccuracies in the chronology of the
opera singer’s performances were found, corrected and clarified
in the article. On the basis of the Italian and domestic theatrical
and socio-political press, the stage performance activity of
Herasymenko was studied and reconstructed, the artist’s
repertoire was considered, periodization of his creative activity
was carried out. In the article, for the first time, music and
journalistic publications containing various assessments of the
professional growth of the artist were used: a detailed analysis
was carried out, examples given and reviews from various
newspaper sources and the artist’s opera performances
compared. The interaction of the singer with famous musicians
of that time, such as A. Toscanini, A. Borgi, G. Siinerberg,
0. Klyamzhynska, O. Antonovsky and others, was traced, their
joint performances were described; the circumstances of the
artist’s growing popularity, which expressed in numerous

116


mailto:m.rossikhina.asp@kubg.edu.ua

APT-naatr®OPMA. 2023. Bumn. 2(8)

offered contracts, were revealed (and, accordingly, the ability to
choose the best among them) as well active touring activities and
great press attention to the figure of the Ukrainian baritone-
soloist of opera companies. The research possibilities of
biographical, bio-bibliographic, source studies, retrospective,
analytical-descriptive and systematization methods were used. It
was emphasized that the milestones of O. Herasymenko’s
creative biography testified to the successful formation of the
singer’s performance style in the artistic space of Italian and
Ukrainian vocal cultures. The effectiveness and organic
influence of the Italian vocal school on the formation of the
traditions of the Ukrainian vocal school at the turn of
19-20 centuries have been proven.

Key words: vocal art, opera performance, creative
biography of O. Herasymenko, creative activity of
O. Herasymenko, Italian vocal school, Ukrainian opera school
of the 19" century.
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IOBEJIIPHI IIPUKPACHU Y CTUJII APT HYBO
AKIHCTPYMEHT ®OPMYBAHHSA CHEHIYHOI'O
IMIZIKY CAPU BEPHAP

AHoTanis. MoaepH — e BUKIMK 1 KOHTpacT. | B
IOBENTIpHII 1Ie BUpA3Hille, HDK B IHIIMX BHJAaX MHCTCIITBA,
xapakrepHinre. s Capu bepHap royioBHUM OyB CTBOPIOBAHHIA
KOIITOBHICTIO 00pa3. YsaButu komrtoBHocTi Capu bepHap Ha
KOMYCh 1HIIOMY TPAaKTHYHO HEMOXIIMBO — BOHU CTBOPEHI 0.4
Hel, 3apadu Hei 1 cayxunu came iil. Tomy akTpucy MoxxHa
MOBHONIPABHO BIHCYBATH B iICTOPIO FOBEIIIPHOTO MHCTEITBA SIK
oaHOro 3 TBOpUIB toBenipHoro Apt Hyso, a Pene Jlainika,
XKopxa dyke, AnbdoHca Myxy — 3apaxoByBaTH /10 COHMY
BIUIMBOBUX OCOOMCTOCTEH 1 CIHIBaBTOPIB apTUCTHYHOTO
Mikpokocmy @panmii 3mamy XIX 1 XX cr. Capa bepnap
BTUTIOBAJIAa YSBJICHHS MPO iJiealibHy aKTOPChKY TPy, MPUKpacu
Oyke 1 Jlamika BTUIIOBAIM YSBIEHHS TMPO YHIKAIbHUN
IOBEJIIPHUH IIeEeBp, 1110 1 CIIOHYKAJI0 CUHTE3YBaTH 111 00pasu B
OJIVH CIUTHHUH, 1 11€ BUXOAMIO BellbMu opradiuHo. Capa bepHap
Oyna criBaBTOPOM IOBEJIPIB NMPH CTBOPEHHI MpUKpac: Opana
y4acTh y po3pooiii nuzaitny (Magam bepHap Oyna TaraHOBUTHUM
CKYJBITOPOM), OyJia 3aMOBHHMKOM 1 HAaTXHEHHHMKOM, 3a LI0 i1
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4acTO HA3MBAIOTh MY3010 3HAMEHUTHUX IOBETIPIB. AJle 1 FOBETipH
Oynu cmiBaBTOpamMu cTBopeHoro Caporo CIeHIYHOTO 00pa3y —
BiH HEBI'€MHHMH BiJl IOBETIpHUX JWB, SKUMH aKTpHca
JIOTIOBHIOBAJIa CBOi HEOpAMHApHI KOCTIOMH. KomToBHOCTI
JO3BOJISIIM  3poOUTH  00pa3  SICKpaBIIIMM, 3MYCHUTH HOTO
Oonmumiatu, nepegaBau Ayx emoxu. Capa, sika ciiaBuiacs siK
BJIACHUIIS O€3/1i4il JOPOTrMX YHIKAJIbHHUX KOIITOBHOCTEH, HE
CTaBMJa BOJIOJIHHS HHMMH CaMOLULIIO — BOHA poOmia ix
IHCTPYMEHTOM CBOTO OOpa30TBOPEHHS, IMiKOGOPMYBaHHS,
BOHHU JlomoMaraiu i cTBOproBaTu ceOe. AKTpuca IliHyBaja
oOpa3, M0 TBOPUTBCSI TpHKpacorw, ¢apOu, sKi BOHO
Hapo/pKyBaio y ¢anTasii Tisgada, MWOro AW3aiiH, 3aayM, a
JIOpOKHEYa MaTepiajiiB BiAXOAWUIIA Ha NalbHINM 1uiaH. MoaepHy
MPUTAMAaHHI ~ CKCIICPUMEHTH 3 CHHTE30M paHilie He
MOEIHYBAaHUX MaTepiajiB, MIHHICTIO JOPOTOI[IHHUX KaMEHIB i
METaJiB JKEPTBYBaM Ha joroay ¢apbam oOpa3y, w10
OCATAETHCSA 1HOMI JIETHIE 3a NOIIOMOIOX0 CKiIa a00 KICTKH. |
Capa BrioBana BCi i €KCIIEPUMEHTH SIK Ha CIEHI, TakK 1 B
MOBCSIKICHHOMY >KHTTI.

KurouoBi ciioBa: roBenipHe muctenTBo, Capa bepnap,
Pene Jlanik, Anbdonc Myxa, Kopx dyke, Opoika, Opacier,
nianema, Tearp, clieHa

Beryn. B icTopii roBenipHOro MucTenTBa poeperiaocs He
Tak 0arato Matepiany, SKMi J03BOJIMB OM JaBaTH BUUYEPITHUI,
KOMIUIEKCHUI aHali3 10poOKy KOXHOIO 3 eTamiB (pOpMyBaHHS
I0BeTipHOro CBITY. Jlons toBenmipuku Oynb-fKOI 1CTOPUYHOL
no0u Maiixke 3aBKIU TpariuHa. TBOpU IOBEIIPHOTO MUCTEITBA,
SK 1 KOCTIOM, HaliKpalle nepeialTh AyX eloXH, ii eHepreTuKy,
OCKUIBbKH OYJIM HEPO3PUBHO MOB'sI3aH1 3 BIACHUKAMHU 1 3aJIeXKaln
Bi iX ocoOucroro cmaky. [Ipore Toif ¢akrt, mo roBemipHI
IIEACBPH CTBOPIOBAJUCSA 3 MarepiaiiB, sKi B OLIBIIOCTI
BUIIAJIKiB MalOTh BUCOKY MaTepialibHy I[IHHICTh, IPUBOIUIIO JIO
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TOro, WO iX J0JI BUABJSUIACS JpaMaTH4HOIO, 0araTto TBOPIB
BTpayeHi 0€3MOBOPOTHO: MIOCh BKPAJACHO 1 OE3CIiIHO 3HHKIIO,
IIOCh — MEPeIIaBIeHO 1 MPOJAHO B SKOCTI JIOPOTOLIHHOIO
«OpyXTY», IOCH MTepepoOIICHO.

IlocTtanoBka npo6Jemu. Haifrikapimumu, CiipHUMH 1
CKJIQJIHUMHU B 1CTOpPii MUCTEITBA 3aBXKIU CTABaJIU SBHINA, IO
NPUINIAAATIN Ha 3J1aM CTONITh. [IpekpacHUM HiATBEPIKEHHAM
11i€1 3aKOHOMIPHOCTI CTaB CTUJIb, IO 3aXJIECHYB BCIO €BpOIY Ha
Mexi XIX ta XX cr., — MoaepH. CTUIIb, SKUH MPOMIIIOB XBUJICIO
Bciero €Bpornoro, TpancopmyBasimurcs B Apt HyBo y @panmii
ta benprii, nibepti — B Iranii, rorenactuins — y HimeuuuHi,
CelecioH — B ABCTPIii, Ay)Ke SICKPaBO XapaKTEPU3YE 3J1aM €TOoX B
OpraHi3Mi MUCTELTBA — B HbOMY IO€JHYETbCS HEMOEAHYBaHE,
BiH 0a3yeTbcs Ha MPOTHPIYUSAX, KOHTpACTaX 1 mapagoKcax, mo
JlaNiocsl B3HAKHU y BCIX BUAAX MUCTeLTBA. MoJiepH CTBOPUB HOBY
CTOPIHKY B ICTOpIii apXiTeKTypH, 0Opa30TBOPUYOr0 MHCTEITBA,
OpO WLI0 HAlUCAHO YHMMAJO JOCIIKEHb, ajieé OJIHUM 3
HAISICKpaBIIIMX 1 HAWCBOEPIAHINIMX WOTO OONHUY  CTajo
1oBesipHe Oararoronoccs. Jlo Toro x, 3a BciMa CTUIIICTUYHUMU
XapaKTepUCTHKAMH MOJEPH MOKHA HAa3BaTH W€ i TEBHOIO
peiHKapHaIli€l0 MaHbEPU3MY, SIKIIO TOBOPUTH Oe3rocepeHbo
npo toBenipHuit Apt Hyso. ®paniry3pka Bepcisi CTUIIO cTaja
OJHIEI0 3 HAUNPUMITHINIMX, CHENU(PIYHUX 1 TOKA30BUX.
@paH1is, sfka MOBEpHYJda coOl BEPXOBEHCTBO B KYJbTYpHIN
LIapUHI1 B epioJ] IMIPECiOHI3MY 1 3HOBY 3BEpHYJIa Ha cebe yBary
BChOTO CBITY B OcTaHHIM TpetuHi XIX cT., mpoaoBxyBaia
MPUKOBYBATH MUJIBHI MOIIIAM 1 B ennoxy Apt HyBo. XBuuis, sy
HA3WBAIN MPOTHPIYYSM TPArHEHHIO J0 SKJICKTUKH, HAaCITIpaB.i
cama 0OaraTo B YOMY CHUHTETHYHA, ajie, Ha BIAMIHY BiJ
eKJIEKTUKH, 1Ieil cuHTe3 yacTto OyB opraHiuHuM. [Ipote, yacom 1
MoJiepH OyBaB Jy)Xe CTPOKaTUM 1 HEOAHOPITHUM, 1110 BXXE came
1o co0i MPUXOBYE 3epHO MPOTHUpIYUa. MoJiepH 3aXJIeCHYB yci
BUJIM MUCTELITBA, 1 B KOXKHOMY HOTO MposiBaM OyJIM MpUTaMaHH1
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KOHTPACTHICTh, HEOPAUHAPHICTh, YACTO — eMaTa)k, HOBU3HA i
eKCIIEpUMEHTATOPCTBO. 3pO3yMiJIo, IIi PUCH sSKHaWKparie
JSATal0Th 1 HA MOJZly, B TICHOMY 3B'SI3KY 3 SIKOIO PO3BUBAETHCS
JeKOPATUBHO-TIPUKIIAHE MUCTEITBO.

AHaJi3 OCTaHHIX JOCHiIxkeHb i myOJikamii.
biGmiorpadis icTopii 10BeTipHOr0 MUCTENTBA 3aIHIIAE OaXaTu
Kpalioro — KOMIUIEKCHUX JOCHIIKEHb, B KX MOXKHa OyJo O
3HaWTH 1 MHCTEUTBO3HABYMI aHAi3 CTHWICYTBOPEHHS B
I0BEJIIPHOMY MHCTELTBI, 1 aHANI3 XyA0XKHbOI LIHHOCTI BUPOOIB,
ix icropito, 1 CyTO TEXHOJOTIYHHH aCIEKT CTBOPEHHS
I0BENIipHUX BUPOOIB, Ayxe mMano [9].

OpHi€ro 3 TUX €MOX B 1CTOPIi FOBETIPHOTO MUCTEITBA, 110
HaliBaxue MIAJAIOThCA OCATHEHHIO W aHamizy, CTajlla ernoxa
MOJICpHY, JTOCIIiIKEeHb Mpo sKy oomans [2; 5; 8; 10]. Ongun 3
HaWOUIBII MIBUIKOIUIMHHUX, KOPOTKOYACHUX, KOHTPACTHHUX 1
napagoKCaTbHAX eTamiB TpaHcopmamii IOBETpHOI MOIH
npunaB Ha 3maM XIX 1 XX cr. He3Baxkaroun Ha Te, 1m0 mei
(heHOMEH BIJOKPEMJICHHMI BiJ HAC JIMIIE TPOXH OLIbINE, HIX
CTOJIITTSIM, BiH € BaXKKUM JUUIs aHANI3Y — 3aHA/ITO EKJIEKTHYHOIO,
CUHTETUYHOIO, TPUMXJIUBOIO 1 CIIPHOIO € ¥oro mpupoxa. [o
CHOTOHIIITHBOTO THS JJOCIIKEHb 3 FOBETIPUKH MOJIEPHY HE TaK
OaraTo, 1 iX JIeBOBa YacTKa IMpPHUCBSYEHAa a00 JIOKAJIbHUM
BapiaHTaM CTHIIIO (ppaniy3pKOMY, Oenbriicbkomy,
aHTJIHChKOMY, aMEpPUKaHCbKOMY, pociiicbkoMmy,
CKaHJMHABCHKUM TilKaM), a00 KOHKPETHUM MEPCOHAIIsAM, TaK
04 MOBMTH, Bi3yajli3aTopaM, HATXHEHHUKAM CTUJIIO B FOBETIPHUILIL
(Pene Jlamiky, AnbponHcy Myci, NpeacTaBHUKaM TUHACTIN
®dabepxke, Tibdani, Dyke) [3; 5; 6; 7]. € 1 gocHiKEHHS TIPO
Hall3HAMIHMTIIN IOBeNipHI OyIuHKH, ¢ipMH, IO CTalu
BISUTHUMH KapTKaMHU IOBEJIIPHOI €MoXH, SK 1€ cTajocs 3
komnaniero «Tipdani i Ko» (3 1837 p.), kommaniero Binbsima
b. Kepa (3 1891 p.), komnanieto «bpatu Aurep» (3 1878 p.),
kommaHniero «JIibepti i Koy (3 1875 p.), komnaniero «Kaptbey» (3
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1874 p.), roBenipHoto padbpukoro Dyke (3 1860 p.), roBemipHIM
nomoM «bymepon» (3 1858 p.), TOOTO mpo JIereH1n FBETiPHOT
icTopii, 1110 3apOKyBaIKcsa caMme B TOH Jac.

MeTta [a0CHiIKeHHI — aKTyalli3yBaTH Ty OCOOJHBY
CTOpIHKY, SIKy BIHCaB B iCTOPIIO FOBEJIPHOTO CBITY TaHJIEM
XyI0XKHHKA, IOBEIIpiB Ta akTpucu — Anbdonca Myxu, Kopxa
®dyke, Pene Jlamika [3; 5; 6; 7], 1 Capu bepnap [1]. IcTopis
KyJIbTYpH 3HaJa YUMaJIO BUIAJKiB, KOJIHM MPUKPACH BiirpaBaiu
HEaOHUsKYy pOJib Y CTAHOBJICHHI CTOCYHKIB JIFOJICH MHUCTEITBA i
CWIBHHUX CBITY IIBOTO. AJI€ B ICTOPI1 KYJIBTYPH 3JIaMy CTOJIThH 1€
SIBUILIE MOYKHA Ha3BaTH HalyHiKaidbHIIIKUM. Came 115 cIiBIpars,
IO CTaja JOJCHOCHOIO JJIsi KOKHOTO 3 (hirypantiB icTopii, i
OyZie OCHOBHMM 00'€KTOM YyBaru B JIaHIl CTaTTi, METOIO SIKOi
OyIe akTyai3allisi TBOPYOI B3a€EMOJIIi JISTCHIAPHOI aKTPHUCH 1
IOBENIpIB, fAKI CTajdd HE TUIBKM 3aKOHOJMABIIMH MOJ B
IOBEJIIPHOMY CBiTi, aJie 1 TBOPLSIMU HOBOTO CTHIIIO.

Bukiiag ocHoBHOro marepiany. IcTopis roBenipHuKH,
nepur 3a Bce, 0e3rmocepeIHbO TOB'A3aHa 3 ICTOPIEI0 KOCTIOMA,
3a4iCKH, a B L1 rany3i Bii0yBaeThCs 6€3114 sICKpaBUX 3MiH, 1110
BUJHO B IHepuly uepry B KiHOYIH Monl. TpaauiiiHICTb,
KJIaCU4YH1 ()OPMHU, CKYTICTh €THUKETOM, BJIACTUBI JUIs OUIbII
PaHHBOTO Yacy, CTAOTh apXai3MaMH, i B MOIY BXOJSATH CILIECKH
cBoOOM, po3KyTocTi W HOBU3HU. Ilepemycim e crocyerbes
CBITY MHUCTEUTBA — 3aKOHOJABI[IMH MOJ YacTO CTalOTh Came
foro mpenctaBHUKH. OcoONIMBO XapakTepHUM OyB BIUIMB Ha
dbopMyBaHHST MOJIHUX TEHJAEHIN [BOrO dYacy 3 OOKy
NPEJCTaBHUIb «HAIIBCBITY» — 3HAMEHHUTHUX aKTpUC, OaJepuH,
KOXEH BHXI1J] Ha IMMyOJIIKY SIKUX MIT 3aBEPIIUTUCS HOBUM BUTKOM
MOJIHUX pillleHb. MOXKHA CKa3aTH, 1110 MK MOJH 3apOJIKyBaBCs
B HaJpax Mapu3bKoro qHa. TeHIeHIis 0aunTH 3aKOHOAABISIMU
MOJI IPEJICTaBHUKIB ApTUCTUYHOI CIUIBHOTH OyJ1a MpUTaMaHHa
He Tutbku Dpantii: Ha moyatky XX CT. JerenmapHa Aicenopa
JlyHKaH J103B0JIsi€ cO01 BOJIBHOCTI B OAs131 — SIK y OOYTI, TaK 1y
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CIEHIYHOMY KOCTIOMI, fKi JyXe€ CKOpO IJKOPATh BECh
apTUCTUYHHI CBIT. BOHa TaHIlOE y JIETKOMY IIEIJIOCi, HE
CTATHYTa KOPCETOM, He3abapoM Bech OajeTHUH CBIT Oyje
aroyBatu  OOCOHOTIM  Alicenopi, mnepeiimaroun y  Hel
HOBOBBe/IeHHA. [Ipore He MokHa 3a0yBaTH 1€ PO OAMH
mapaJiokc enoxu: Ta xx Alcenopa, nepedyBaroun B Pocii, pazom
13 YUYCHUIISIMU POOUTH BI3UT BU3HAHHS 1 MOKJIOHIHHS MaTuibai
Kmrecinckiid, sika, sk BilomMo, OyJa akaJaeMidHOK OallepruHOI0,
JOTPUMYBaJacs KJIACUYHUX TPAIULIH, 110, TPaBaa, HE 3aBaAUIIO
il B3ITH y4acTh y AEKUIbKOX mocTaHOBKax M.DokiHa.

31aM CTOJITh, Ha SKUN NPHUIATa€ MOJCPH, BUIIPABIaB
CBOI XapaKTEPUCTUKU ITOBHOIO MIpO10. 3 OJIHOTO OOKY, 11€ BTOMa
BiJl TPAAMLIMHUX pilleHb y OyIb-SKOMY 3 BHIIB MUCTEITBA i
MParHeHHs 10 HOBU3HU 1 CMUJIMBUX €KCIIEPUMEHTIB, 3 IHIIIOTO —
6araTo 3 HUX EKCIIEPUMEHTIB OYyIOThCSI HA BUKOPHCTAHHI caMme
TpaIUIHUX pilleHb, ix Tpancopmamisax 1 excruryararii. Lle
HE €IWHI 3 mapajaokciB MonaepHy. CuHTe3 rinepTpodoBaHUX
¢opM 1 MOTHBIB KOJIMIIHIX ICTOPUYHHX €MOX HAPODKYE HOBE
SIBUIIIE, L0 3 YACOM MEPEPOCIIO B 3allepeueHHs BIACHUX OCHOB.
Tax Oyno 1 3 MaHbepU3MOM, SIKMHM OyayBaBCsl CIOYAaTKy Ha
HacnigyBaHHI imeaniB Penecancy, a 3 IUIMHOM yacy
IIEPETBOPHUBCS Ha MOro 3amepedeHHs. | MoaepH B LbOMY
BIJHOIIEHHI MOXXHa CHOpUHMATH SK SKYyCh pEIHKapHaLlio
MaHbEpPU3MY, HOTO YeproBe BTIJICHHS, TUM OUIbIIE, 0 HABITH
aTpuOyTHMBHMH OiK Jyke Oaratro B 4YOMY CXOXUH 13
MaHBEPUCTUYHUM. MOJEpPH Ma€ y CBOIX Hajpax 3aXOIJICHHS
MUTIIIB, TepII 32 BCe — MaCTpiB J€KOPATUBHUX MUCTELTB —
STIOHCBKOIO KYJIBTYPOIO, TOOTO TparHeHHs J0 €K30THKH, IO
TSATHE 32 0000 HEe3BUYAMHICTh ()OPM 1 MOTHBIB, 3aKOXaHICTh Y
HasHiit Cxix, y nepury yepry — CrapojaBHiid €TUIIET, TSKIHHSI
no BigpomkeHHs nyxy CepennboBiuusi, Penecancy. ToOTo
HoBuii ctuinb siBisie co00I0 CUHTE3 KOJIUIIHIX TPaguIliid. Ade,
BOJIHOYAC, O0Irpye iX MO-CBOEMY, HApOIKYIOUM HOBU3HY. Llei
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napajoKC MOPOJUB CMUIMBICTH 1 HECTAHAAPTHICTD PIllICHb, IO
Mailke 3aBX/IM 3aCHOBaHI Ha KOHTpacTax, a Ie 1 CTajgo 4u He
HallXapakTepHIIIUM  XYJOXKHIM  NPUHLUIIOM  MOJIEpHY.
OBenipuuit cBir Apr HyBo — omuH 13 HaluyTIMBIIINX
«JIAKMYCOBHX TAMipIiB», IO JEMOHCTPYE BCI XapaKTepHi
TEH/ICHIIII MOAM €TOXU. Y TpaIsiX JTOCIITHUKIB MOKHA HEP1IKO
3YCTPITH TBEPDKCHHS PO Te, IO MOJEPH, HAa BIAMIHY BIJ
KOJIMIIHIX €T10X, JIaB IOBEJIipY HOBUH CTaTyC — XyI0’)KHHUKA, a HE
PEMICHHKA, 110 CTBOPIOE YHIKAJIBHUMA TBIp, @ HE THUPAXHY pid.
Ile TBepmkeHHS Tex TaiTh y coOl 3€pHO IapaJoOKCy, BOHO
BEJIbMU HEOJHO3HAYHO. 3 OAHOT0 OOKY, MOJIEpH — 0€3yMOBHO,
Hece B o0l HOBM3HY 1 CBIKICTB, 1 KOXHa pobota crae
HEOPJMHAPHUM BIJKPUTTAM, IO TPUMAEThCA Ha CTUIIBOBUX
mepeBarax oOcoOHMCTOCTI MaiicTpa. AJsie HISK HE MOXHA
HOTOJUTHUCSA 3 THM, IO 10 LbOTO Yacy IOBEJIIPHE MHUCTELTBO
TPUMAJOCS Ha PEMICHHKAX, a CTaTyC XYyJIOXKHHKA FOBEIIp
OTPUMYE TUIBKH 3apa3, HanpukiHii XIX — Ha moyatky XX cT. A
AK ke OyTH 3 IMCHaMH THX, Yl IIEAECBPH JOCI MPUKPALIAIOTH
cKapOHMIII 6araTboX KpaiH cBiTY? AJi’Ke HaBiTh OJIMH 13 TBOPIIB
roBenmipHoi mogu Apt Hyso, Pene Jlamik, oTpumaB cxBaibHe
Npi3BUCBHKO «(PpaHiry3pkoro YemtiHi» — a MaecTpo beHBeHyTO
HISIK HE MOYKHa OyJIO IMOCKap>KUTUCS Ha B1JICYTHICTh HAJIEKHOL
MOBark J0 HBOTO SIK 70 MaicTpa. be3ymMOBHO, HampuKIai,
CepeHbOBIUHUN TMepio B 1CTOPIi IOBENIPUKU NPAKTUYHO HE
30epir iMeH, aje I CTOCYBaJIOCS HE TUIbKH IOBENIpiB,
AQHOHIMHICTh MHCTEITBA TOTO Yacy LUJIKOM 3po3ymina. [Ipote,
BXke PeHecaHC MOCTYMOBO 3MiHIOE craTyc Maiictpa, a XVIII
«J1laMaHTOBE CTOJITTS» IMOCHIIIOE I Mpolec — MU 3HAEMO
6arato iMEeH IpeKpacHUX MalcTpiB. I, TUM Oinble, HE MOXKHA
CKa3aTH, IO TBOPH IOBETIPHOTO MHCTENTBA IHMX TEPIOJIB
1abJI0OHHI, OJHOTHUIIHI 1 THpaxHi. HaBiTh 4MCTO TEXHIYHO IIe
HeBipHO. HaBnaku — roBenipHuii cBiT Apt HyBo Bce 6nmxue 10
TOrO, 11100 MOHa OyJI0 BUPOOJISATH TUPAXHI peyi, aje, B epury
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4yepry, 3aBAsKM TOMY, IO AaKTUBHO BIIPOBAUKYIOThCS Y
BUKOPHCTaHHSA HOBI MaTepiaji i TEXHOJOrii, SKi J03BOJISIOTH
3/ICIICBUTH BapTICTh TBOPY. AJie OKpeMO 1 TOIi, B TeEpiof
BEpXOBEHCTBA MojepHy, Ha 3mami XIX 1 XX crT., CTOATH
YHIKaJIbHI TBOPH, 1110 HE BIMCYIOThCS B 3aranbHi pamku. Came
BOHH 3aJIal0Th XapaKTep CTUIIIO, BUMIAIAl0UH NP LIbOMY 3 HOTO
3arajlbHUX, TUII3YIOUUX XapaKTEePUCTHK.

Opaniry3bke oBenipae muctenTBo Mexi XIX 1 XX cr.
CBilf OCHOBHUI, BU3HAYAIBHUI XapakTep oTpumaio e 3 1870-
X pp., X04a JUIs XyI0’)KHUKIB TOTO 4YaCy OCHOBHHM 3aXOTICHHSIM
OyB KyibTypa Cxoay, SIHOHCBKI MOTHBH, IO JA€ThCS B3HATH B
YHCJICHHUX IMPOsBaxX, BOJHOYAC, 30epiraeTbcsi 3aXOIUICHICTbH
BJIACHUMH  TPAJUIISIMH, MalOTh MiCIle  CEpPEeIHbOBIYHI
pemiHiciieHIil, TsKiHHA g0 PeHecancy, me Oinpine — 10
MaHbEPUCTUYHUX TPaguLii. | 1e Bce CHUHTE3yeTbCS CaMHUM
MPUMXJIMBUM YUHOM, TPOSBISIOYHCH MEpPII 32 Bce, y BUOOPI
MOTHBIB 1 I000BI 40 OpHamMeHTy. MoaepH — emoxa
BOJIOJIAPIOBAHHS OPHAMEHTAIIICTHKH, B SIKIH XUMEPHO CIUICITHCS
BCl LIHHICHI opieHTHpH 1boro nepiony. e 3 1878 p., konu Ha
BcecitHiii BucTaBii (paHily3u BHepiie NOTPaWIN il BIUIUB
YapiBHOCTI SIMOHCBHKOI rpadiku, A FOBEIPHOTO MHUCTENTBA
CTajla HEMUHYUYOIO XBWJIS «SAMIOHOMaHIi» — OPIEHTAJI3M SIBHO
Bi4yBaBCs 1 B JIOMIHYIOUMX MOTHBax, 1 B KolopucTtuii. [lns
Apt HyBo, HaBiTh paHHBOTO, OyJia XapakTepHa MPUCTPACTh 10
¢bopaIbHUX MOTHBIB — 3aXOIUIEHICTh KBITAMHU, POCIMHAMH BiJl
3BHYAHUX J0 HAMEK30TUYHIIINX, IEpeIpIKatouu MosBy 0e3miui
BUTOHYEHHUX TBOPIB IOBEJIPHOrO MHUcTeuTBa. | Ko,
HaMpUKIAJ, pOCIHCEKOMY MOJIEpHY MpUTaMaHH1 CKOpillie O1LIbII
TpUBiaJbHI MOTHBH, NPOCTI MOJBOBI KBITH, SITOJU, KOJIOCCS, 3
akux Maiictpu piBHa @abepxke abo IlepxiHa cTBOproBaIn
IIEIeBPU CBITOBOIO PpIBHS 3aBJSKM HAaWBUIIOMY PIiBHIO
MaNCTEpHOCTI, TO GpaHIly3bKi XyT0KHUKH OYyJIM OUIbII CXUIIbHI
70 eK30THMYHHMX POCIHH, Ha 3pa3ok opxigei abo XpHU3aHTEMH.
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Toit camuii IpUHIMI 30€pIracThCs 1 B 3aXOIUICHOCTI oOpa3aMu
KHUBHX ICTOT, sIKi OyJM HE PIAKICHI B IOBEIIPUII TOTO dYacy.
SIK110 B pOCiiCBKOMY MOJIEpHI IEpeBakatoTh 00pa3u KypouoK,
MiBHUKIB, HaBiTh MOPOCAT ab0 CBUHOK, 3yCTPiYalOThCS 1
300paX€HHS CIIOHIB, BEIMENIB TOLIO, L0 OYyJO BEIbMHU
XapakTepHO [UIsi KaMEHEepi3HOro MucrtenrBa mo4d. XX CT.
(IpUKIagOM MOXYTh CIIY>)KUTH BUPOOM BCE TOrO X OYyAMHKY
dabepke), TO (¢paHIly3bka OBEIIpUKA TsOKIE 10 00pasis,
HaINpuKIaJ, 3Mid, Xoda HEpiaki 1 OUTbII BUTOHYEHI MOTHBH:
HaIpUKIAJ, Yd HE CUMBOJIOM (paniy3bkoro Apt HyBo crtane
metenuk. Came 1i 00pa3u NOSCHIOIOTh TaKy HEHWMOBIpHY
CTYHiHb IUIACTHYHOCTI, BUIIYKAHOCTI PUTMIKH, MPHUTAMaHHY
6inpIocti BUpo6iB y ctuii Apt HyBo. | 11e 3HOBY moBepTae 10
MaHBEPUCTUYHUX PEMIHICHEHIII — € 1 XHMEpHICTh PHUTMY,
eK3anbTalis, linea serpentinata, 1110 cTana OJHUM 13 YIIOOIEHUX
NpUAOMIB MaKCTpiB, a 3r0I0M YCKJIQAHHMJIACS 1 JIOTIOBHEHA
«ypapoM Owuya». SIKIlO, HaNpUKIaJ, POCIHCHKUI MoJepH
0a3yeThCs HA MPArHCHHI JIOMiHYBaHHS HAI[lOHAJTLHUX MOTHUBIB,
OyAy4d OCUTh KOHCEPBATUBHUM, OJIKYMM J0 KIACHYHHUX
TpajuLid KOJMIIHBOI €MOXH 1 OUIbII YTHJIITapHUM (YacTilie
MO’KHA CIIOCTEpIraTH XapakTepHi MPOSIBU CTUIIIO B MOOYTOBUX
npenMerax), TO (paniy3pkuil roBemipuuii  Apt  HyBso
€K30TUYHHM, AMHAMIYHUHN, CHHTETUYHUN, OaraTOINKUH 1, epIi
3a Bce, NMPOSIBUBCS B OCOOHMCTHX TpPHKpacax — U PYK, JUIS
T'OJIOBH, JUISl KOCTIOMY.

OkpeMor0 XBWJICIO, IO 3axXJIeCHYJa FOBENIPHUMN CBIT,
OyJ10 3aXOIJIeHHS Nel3a)KHUMH MOTHBAaMH, 4aCTO 3yCTpidanucs
B IOBEJIIPHUX BUPOOAX 371aMy CTOJITh, Y OUIBLIOCTI BUMAAKIB
JIOTIOBHIOBAaHUMH OpHAMEHTAJIbHUMHU BKparuieHHsMu. 1le onun
3 yrO0JIeHUX MOTHBIB — )KIHOUMN 00pa3, MIaCTUIHUHN, TOMHUH,
BUIIYKaHUH, epOTU30BaHUH 1 4yTTeBUH. PuTMiKa 1ux oOpa3iB
XMMEpHa,  €K3aJbTOBaHa,  MpPHCTpacHa 1  My3HWYHa.
3yCcTpi4aloThesl SIK JKIHOYI TOJIOBKH, Tak 1 ¢irypu — Himbw,
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apiaad 1 T.I., TIPA IbOMY BOHHU MOXYTh OYTH SIK OO0
OTOJICHOCTi, HEWMOBIPHO IUIACTMYHOIO 1 HDKHOIO, TaK 1
JNEMOHCTPYBaTH IUIACTUKY MHOXXMHHUX KacKaJiB Jpariepiil.
TakuM 4YWHOM, CTHpaHHS MEX MK BHJAMU MHCTENTBA 1 ix
B3a€EMOIIPOHUKHEHHSI MPOSBISETHCS HABITh B IOBENIPUIl —
Opomka, minBicka ab0 KOpcakHa IMpHKpaca Moxe OyTu
HaJlIeHa pHUCaMU MallbOBHUYOIO IOJIOTHA, JAEKOPATHUBHOTO
MaHHO 1 T.ML., SBJSIFOYM COOOIO IUTY CHOKETHY KOMITO3HIIIIO,
JIOTIOBHEHY OpHAMEHTAJILHUMHU BKpAIUICHHSMHU, IO YacTo
OyBano mnputamanHe «bijoux de peintres». 3aXOIUICHICTh
STOHICTUKOIO JIOTIOBHUTHCS ETUITOMAHIEID — aJKe came 3
@pamnii, micist erunercbkoro moxoxay Hamoneona bonamapra,
MoYasocs 3aXOIUICHHs CBITY TAEMHHIIIMH JaBHBOETHUIIETCHKOL
KyiabTypu. A poskonku ['oBapna Kaprepa 3romom, 3 1917 p.,
JIUIIE TTOCUIISATH 1€ TSHKIHHS.

[Ipote xpim duopansHOTrO HampsMky Apt Hyso, #oro
3aXOIIEHOCTI POCIMHHUM OpPHAMEHTOM, IUIACTHUKUA PUTMY M
JiHeapHOi NUIITHOCTI, OyJno 1 TSHKIHHA 10 TeOMeTpH3amii sK
OKpeMa XBWJIS BCEpPeIUHI CTHII0 — 1€ OyJ0 MOPOKEHO
TOTUYHUMH, CEPEAHbOBIUHUMHU PEMIHICUEHIIISIMU, 1 HE CTajo
XxapakTepHUMH ocobmuBocTsiMu ApT HyBo, xoua i Oysio JOBro
BIIUYTHO. B IHIIMX HalllOHAJIBHUX BapiaHTaxX MOJIEPHY, fK,
HamnpuKiaJl, y CKaHJIMHABCbKMX, MO)KHA 4YacTillleé 3yCTpiTH
py6ani ¢gopmu, rpy0imn 1 OLIBII CXWIBHI JO T€OMETpHu3allii
MOTHUBH, IpoTe ppaHiy3pkuil ApT HyBo Bce )k BBa)kaB 3a Kparlie
IUTIACTUKY POCIMHHOTO OpHAaMEHTY, BHIIYKaHICTh OLIBII
TUTABHUX JiHIHN, 1X CKJIagHI KOMOIHAIIT — BY3JIH, IEPETICTeHHS,
30araueHi ¢irypamu abo rojsoBKaMu HIM( 13 JOKOHAMH, IO
PO3BUBAIOTHCS, METEIMKAMU, 3MISIMH, OPXIJEIMHU, JLIEIMU a0o
ipucamMu. TakuM YUHOM, OJMH 13 MMapajoKCiB MOJEPHY HOJIsrae
nepeayciM y ToMy, IO MOTHMBH, IIO 3a3BUYail BBaXKAIOThCS
HOBHMH 1 BIIPOBAKyBAaHUMHU XYJOKHHUKAMH B FOBEIIPHKY
CTHJIIO SIK €KCIIEPUMEHT 1 HOBHUIl CHUMBOJ IOBEJIPHOTO CBITY
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enoxXu, 4YacTo OyBajmM  HacmpaBai  SKICHO, TBOPYO
TpaHC(POPMOBAHUMHU  TPAAUIISIMA ~ MHUHYJIUX  €MOX, BIiJ
CrapomaBuboro €runty Tta SAnonii A0 irajgildckkoro Tta
(bpaHIy3pK0r0 MaHbepu3My. TSHKIHHS 10 QIIOpaTbHUX MOTHBIB
Ta EK30THKH 300MOpPGHUX MOTHUBIB, JII0OOB 1O CTBOPEHHS
SKMXOCh IOBENIPHHUX iHCEKTapiiB — Bix Cxomy; KOpOTKOYacHa
XBWJISl y3arajibHEHHs, YKpyIHEHHs opM 1 reoMeTpu3alii — BiJl
CepennpoBiy4s; 3axOIUICHHA o00pa3aMH OrOJeHHUX HIMP 3
1ICTPHUMH pUCAMU 1 TPOMOPIISAMHA — BiJ AHTHYHOCTI 1
Penecancy; ex3anpralisi, XUMEPHICTh 1 YCKIAJHEHICTh, PO3KIMI
rineptpodoBanux (opM 1 OaraTomapoBiCTh, HEPBO3HICTH 1
TUTACTHKA, IPAarHEHHS JI0 TUIAaBHOCTI 1 YHUKHEHHS TOCTPHX KYTiB
— Bl MaHbepu3My. ToOTO HOBH3HA 1 peBotowiiHicTs ApT HyBO
B IOBEJIPHOMY MHCTEHTBI OyAyBasvCsl IIBH/IIE HAa CHHTE3I
Tpaauiiid 1 HoBaTopcTBa. | HOBaTOPCTBO MOJIATAIO HACAMIIEPE]
Yy BUKOPUCTaHHI a0CONIOTHO HETHUIIOBHX JUIA OUTBII PaHHIX
MepioIiB MaTepiaiiB, MO MPU3BEIIO 10 3MIHU MATITPH BUPOOIB,
ix (opmM, 3araJpbHOTO XapakTepy AM3aiHY, IUTKOM 3MIHIOIOYH
CIEKTp MOKJIMBOCTEH MalcTpiB. SIKIIO paHillle OCHOBHUMHU
Oy TOPOTOLIIHHI MaTepiaiy, B MEPILy Yepry — 30JI0TO, PiJIie
—¢cpibio, abo iX craB, 1 FOBEJIPHI KaMEH1 MepIIUX MOPSIKiB, TO
BiJITENEp 3aBJSKU PEBOIOLIHHOMY BIIPOBA>)KEHHIO MaTepialiB,
a0COJIIOTHO HEMPUMHATHUX PaHillIe, CIIEKTP Ty’Ke PO3IIUPUBCA:
SKIIIO OCHOBHHMH METaJIaMH BCE€ K MEPEBAKHO 3aITUINAIOTHCS
30J10TO 1 cpibno, piAme — TMiIaTHHA, [0 HE BHUKIIOYAE
3aCTOCYBaHHS, 1, HAIPUKIIAJ, OPOH3H, TO B SIKOCTI BCTABOK Y X1]1
MIIA HaAMIBKOIITOBHI KaMEHi, omay, KicTka, Pir, ckio,
oTpuMaiii HeOadeHy TMONYJSPHICTh €eMalll, B SKHX JIOCST
JOCKOHaNoCTI i BigponuB ix cekpern Pene Jlamik. A HOBI
Matepiaiay MOPOHKYIOTh 1 0e3114 HoBuX (hopm. OHIEIO 3 HOBUX
puc, yacto BiactuBux BUpoOam Apt HyBo, crana acumerpis,
MO0  MAKPECITIOE  OpUTIHAJBHICTE 1  HECTaHIApTHICTh
koMmmo3uilid. IIpoTe, 1 MPUXUIBHICTD TPAAUIISAM KOJHIIHIX
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€roX yce e MOXHa CIIOCTepiraTH, MpU YoMy, L€ HEpiIKO
MOEJHYEThCA B OJHOMY 1 TOMy camoMy BHpoOi. Hampuxian,
cpibHa Opomika y ¢gopmi mapu jiedeaiB i3 eMaasiMu, 30J0THHA
nei3aKHUI KyJIOH 13 OMaJIOBHM CKJIOM a eMalliMU — POOOTH
Pene Jlanika (o6uasi — 1900 p.) — TUTIOBI TPUKJIAAN CTUIIIO APT
HyBo, sk 32 KOMINO3HMLIHHUM PIIICHHSIM, TaK 1 32 MOTUBAMH U
MaTepiajaMu, ajie JOTOBHIOIOTHCS NEPIUHHUMHU MaHIeJI0KaMH;
AHAJIOT1YHUH AHJIENIOK, aJIe aMETHCTOBHIMA, TPUKPAIIIAE 30JI0THH
KkyJoH AHpi 1 [Tonst BeBepiB i3 KiHOYOKO T'OJIOBKOIO B IIEHTPI
(1900 p.); To¥ camMuii IEPAMHHHUI MMAHJCIIOK 3yCTPIYAETHCS B
3o050Tii Opomi Kopka Dyke 3 KBITKOIO TBO3IUKHU 1 30JI0TiH
Opormi 3 maBuuamu (06maBi — 1900 p.). LlikaBo, 1o Bearue3Ha
KUIBKICTh 3HAaKOBUX THpukpac Oyna ctBopeHo B 1900 p.,
pyOXKHOMY JJIsi CTAHOBJICHHSI CTWJIIO, — II€ JaTta BcecBiTHBOT
BucTaBkH B [Tapuki, Ha siKiif 0BeTipU BUKIMKAIH GYypop 13 K01
rmodasjacsi HOBa CTOpIHKA iCTOpii (paHIy3bKOi FOBETIPHUKH.
BuxopucTtanHs maH1e10KOB, YacTille MePIMHHUX, CTA€ OJIHIEIO
3 pomuHOK Aprt HyBO, BiacTHBHX OpoIIKaMm, IIiJIBicKaMm,
KOPCa)XHUM IIpUKpacaM, CJIOBOM, yCbOMY TOMY, 4OMY BOHHU
Oynu mputamandi 1 B XVI cr.,, kKoM akTUBHO YBIWIUIH B
IOBETIPHY MOJY, TOOTO 3HOBY HAETHCS INPO PEHECAHCOBI 1
MaHbEPUCTUYHI  PEMIHICHEHLII Yy  BHUKIIOYHO  HOBHUX
TpaHchopMallisix, TUIbKU IbOTO pa3y — B KOHTEKCTI MaTepiais,
ajie He MOTHUBIB JIEKOPY 1 XyJOXKHIX PIIIE€Hb.

OpHa 3 TOJNIOBHMX pHC, IIO 3'IBWIKCS BiaTenep B
IOBENIpUIN, — 1€ pI3Ke PO3IIMPEHHS KOJIa 3aMOBHUKIB Ha
BHUPOOH, 1110 CTAJI0 MOXKJIMBHUM 3aBJSKU PO3IIUPEHHIO CIIEKTPY
BUKOPUCTOBYBaHUX MartepianiB. lle po3mupuino He TUIbKH
HAIITPY 1 CHEKTp (opM, ajie 1 KOJIO CIIOKUBAUIB apT-MPOAYKTY,
110 HapOIXKY€ThCS y MaKCTpiB. Bukopucranss
HaMIBKOIITOBHUX 1 JEKOPaTHBHUX BCTABOK 3/ICLIEBIIIOBAJIO
BapTICTh BHUPOOY, poOJsTUM ¥Oro OUIBII JAOCTYMHUM 1,
BIJIMOBIAHO, MOXJIMBHUM JUIS TpHUAOAHHS OLIBIIOT KiJTBKOCTI

130



APT-naatr®OPMA. 2023. Bumn. 2(8)

mozaen. IOBenipHe MHUCTEUTBO 3aBXAM OyJlO 3aMOBHUM,
XapakTtep BHpoOy 3ajekaB BiJ CMaky i BOJII 3aMOBHHKa. |
3aBXKAM IpUKpaca 3HaMEeHyBaja CTaTyC BJIACHMKa, CIyryBaJa
igaMKaropoM Horo (QiHaHcoBoro craHy. Binremep uei
MOKa3HUK CTa€ PO3MUTILIMM. AJie 1€ HE MOXKHA CIIPUMMaTH K
3arajibHUM  Ta He3amepeuHuil ¢axT: BiAOyBaeThCS JUIIE
pO3MeXyBaHHS Kareropid «joaillerien» 1 «bijouterie», aine
MaiicTepHicTh pojoHadanbHUKIB Apt HyBo pobuna BupoOu
Apyroi 3 LMX KaTeropi uieneBpaMu, HE MEHII TiJHUMHU
3aXOIUICHHS, HIK KJIaCHYHI FOBEJIiPHI BUPOOH 3 JAOPOTOIIHHUX
METaliB 1 KaMeHiB, SIK 1 paHille, BUKOPUCTOBYBAHUX JUIS
KaTeropii  3aMOXHUX  3aMOBHHKIB.  MopepH  Jayxe
HIBUJIKOIUIMHHUM, HoMy OyJ0 BiJIBE€AEHO JnlIe OIM3BKO JIBOX
JECATKIB POKIiB, MOXIHBO, TOMY BiH BeCh IPOJIETIB «HA
€IMHOMY 3ITXaHH1» — MaWCTpU HEMOB IOCHIIIAIH BUCIOBUTU
Bce Oaxkane. Y 1eif nepiox mpamroBanu Opatu Besep, Jlrom'en
laitap, Exen ®eitsatp, Krons Jlecran, [lons I'pangom, OHope
Bypnokis, Hlapas bepamxkep, JIyi Aykok, Jltoceen ®anis, Bxe
s im  dyke, ouomoBanuii Anbdoncom Dyke, ane
ICTHHHUMH 3aKOHOJABISIMH IoBemipHOi Moau Apt HyBo cramm
Kopx Dyke, sikuil mpuitHAB KepMo Biaau JloMoM micis cMepTi
O6arbka, 1 Pene Jlamik. Ilporte, mi iMeHa cramu BiAOMI 1
NEPEeTBOPWIINCS Ha BI3UTHI KapTKH IOBETIPHOTO (paHIy3bKOTO
MoziepHy Hacamnepen 3aasku Capi bepnap, sika npuBepHyia
710 HUX YBary CyCHuIbCTBa.

Cepen 3aMOBHUKIB, SIKI MOTJIM COO1 JI03BOJIMTH JIOPOTi
YHIKaJIbHI MPUKpPAcH, BCE YacTillle 3yCTPivaroThCsl HE TUIBKU
BIHIIEHOCH1 OCOOM 1 TPEICTaBHUKH 3HATI, a 3 4aCOM — 1 TIPOCTO
3aMOKHI JIIOJM PI3HUX CTaTKiB (HampUKIaA, pOCIHChKe
KYIeITBO MOTJIO CO0l JIO3BOJIUTA HaBITh BHPOOU JIOMY
dabepaxe), ane i apTUCTHYHA efliTa, boreMa. | 11e MosACHIOETbCS
HE TUIBKM 3TaJIaHUM PO3UIMPEHHSM I[IHOBOTO Jlalla30Hy
IOBEIPHUX BUPOOIB, a i 3MIHOIO PO, 3HAYYLIOCTI AKTPHC,
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OayiepuH, CITIBa4OK, cepel AKX Ha 371aMi CTOJIITh OyJI0 YnuMaso
BIIACHUIIH FOBETIPHUX JWB, IO CTald HHHI JIETCHIAPHUMH
1ICTOPUYHUMH KOIITOBHOCTSIMH. Tpancdopmarris ix
COILIIATLHOTO CTATYCY 3pO0MIIa MOKIIMBAM 3aMOBIICHHS ITPUKPAC
y TPOBITHUX IOBETIpiB emoxu. | cmpaBa Oyna HE CTUIBKH Y
BEIMYE3HNUX TOHOpapax, [0 BHUIUIAYYIOTHCS YIIOOICHIISM
myOJIIKKH 32 BHCTYIH, IO poOWwIo iX MOTEHUIHHUMHA
3aMOBHHMKAMH IOBEJIpiB, a i BlacHe 3MiHa MiCLsl B COLIyMi.
3po3ymino, e BinOyBajocs He Bigpa3y, 1 B IPOrPECHBHOMY
(bpaHIy3pKOMY CYyCHIILCTBI — HabaraTo IMIBUAINE, HIXK,
HaAMpUKIAJ, Y KOHCEPBATUBHOMY POCIHCHKOMY, /€ 3HAMEHUTa
OayepuHa MOTJIa KyIaTUCs B PO3KOIII, ajie He MPETeHyBaTH Ha
pONib  APYKUHU BEJIMKOCBITCHKOTO BEIbMOXi, 1 I CTiHA
TpHUMaacs Ie JOCUTh TOBro. BUHATKY 3ycTpivanucs, ane Oyiu
e MOOJAUHOKI. CDpaHI_IySLKe cycrnnLCTBo BXKe OyJ0 Habararo
MPOTPECUBHIINIUM 1 JEMOKPAaTHYHINIUM Yy Ted dac, 110
JO3BOJIWJIO  YIIOOJEHISIM — I[JIS1a4iB  OMMHSTHCS — CEpejl
Haii3aMOXxHImuX monaeil @pannii. [HOAI cTHpaHHS KOPIOHIB
BiIOyBaJlocsl 1 3BOPOTHUM YMHOM — 1€ B Hepioa
MOCTIMIIPECIOHI3MY  (ppaHIy3bKE  TeaTpaibHe,  OajeTHe
Cepe/IoBUILE YaCTEHbKO Oaumiio B CBOiX Kyiyapax rpada AHpi-
Mapi-Paitmona ge  Tymys-Jlorpeka-Monda, 3aBcigHuka
«IAapU3bKOTO JTHAY, IO HAIUXABCS KUTTAM «JIaMOYOK» 1 HEMOB
CTaB JKUBOIO UIOcTpaniero A0 pomaHy [orbe «Kamitan
®pakaccy» uepes ABa CTONITTS. AJie pOJib aKTPUC, OalepuH CTae
BCe€ OLTBII BaroMo0, iX TaJaHT I[IHYBaJIu AYy>K€ BUCOKO, a JAesKi
3 HHUX 3MIHIOBaJIM Xija ictopii. ¥ 1i poku TaHIroe Aificenopa
Hynkan, 1o 3amamopoumna royioBy Ceprito €ceHiny,
Matunbna KmrecuHcpka, sika 3MOTrjia CTaTH MY30H0 Bipasy
NEeKITbKOX TNpEeACTaBHUKIB AoMy PomaHOBHMX, 1 Hapemrti —
IpYyXKHHOIO OofHOTrO 3 HHMX, AHHa [laBrnoBa, mo Onumiana B
OasleTHOMY CBITi, TaHIiBHULS Kiteo ne Mepon, sika migkopuia
[Tapmk, BcecBiTHRO BigoMa TaHIliBHUIE Maprapurta ['eptpyna
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3emte, OuUTbIn BimoMa mig mceBaoHiMoM Mara Xapi, ska
BTpy4ajacs B XiJl icTopii Bigpa3y AEKUJIbKOX JEpKaB.

OpmHiero 3 TakKMX OCOOMCTOCTEH cTaja 1 JereHaapHa
aKTpuca, 10 BOJIOJINA CXHIBHICTIO 10 €KCIIEPUMEHTIB, HOBUX
pillieHb, MiJ Yac — CKaHJAJbHHUX 1 HECTAaHJIAPTHHUX, YHE 1M's
CTOITh y psilii TBOPIIB HOBOTO Tearpy €Bpomu, — Capa bepHap
(1844-1923 pp.). Ii rpa 6Garato B uoMy TpuManacs Ha
3arepedyeHHi KJIaCHYHO1 MaHepH, TpaIulliii, BOHAa MOTJia 3irpatu
JIKYIBETTY y Billl CEMHAECITH POKIB, MOTJIA TIEPEBTUIMTHCS
IOHAKa y CBOI I'ATAecsT, il Oynu migsiamHi i [amier, 1 Odenis,
1 Tocka, 1 deomopa, B ii MaHepi CHHTE3yBalIMCSA KIACHKa 1
aBanrapy [1, p. 2]. I minxin mo crBopeHHsI 00pa3zy Tex OyB
HectangapTHUM. Capy oOokHIOBana mybOJika, ii OamxyBanu
MOJApYHKAMHU. Ii eKCTpaBaraHTHICTh NpocTATanacd i Ha
CIEHIYHUN 00pa3, 1 Ha IMIK y OOYTI — MOCTYNOBO Pi3HUILIA
NpakTUYHO cTepnacs. CxuipHa 10 pO3KOIIl, JO BCHOTO
HE3BMYAWHOT0, aKTpuca IepeHocua Ii MepeBar fAK Ha
JOMAIIHIO 00CTaHOBKY, TaK 1 Ha cueHy. | oJHi€I0 3 OCHOBHUX
CKJIAJIOBUX il CLIEHIYHOro oOpa3y OyJu akcecyapu — IOBEJipHI
BUpoOH. MojiepH siKHaWKpalle BIAMOBIIAB 3alUTaM CXUIbHOT
70 eKCHepUMEHTYy 1 HEeCTaHAAPTHUX pIlIeHb aKTPUCH.
HeopaunapHuicte cmocoOy KUTTS, BHOJ00aHb, CXUIBHOCTEH
NposiBJIsIacs HaBiTh y MoOyTi: 3 mogopoxi Capa bepnap morna
MpHUBE3TH Temapja (SKOro BOAWJIA HAa 30J0TOMY JIAHIIOKKY,
3aMOBJIEHOMY y IOBeJlipa), XaMeJICOHIB y KOpPOOIli 1 BOBKO/IaBIB,
y Hel XWIM JBl 4Yepenamiky, HaHIup OAHI€l 3 sgkux OyB
MPUKpAIIEHUH 30JI0TOM 1 TOMa3aMu TPHOX KOJIbOPIB, HaBITh
ChOTOJIHI BOHA 0 JIETKO 3aciyKuia TUTYd «MajaMm enatax». Y
il aisx BiAYyBaBCS BUKIUK, 1 BiH BIAMIHHO TEpeKIagaBcs Ha
MOBY IOBeJipHOro mucreursa B ctiwin Apt HyBo — mpukpacu
I[BOTO CTHJIIO TaK CaMO CBOIMH HECTaHJApTHUMH MaTepiajamMH,
KOMOIHAIII€I0 KJIACUKH W aBaHTapAy, He3BUYalHUMU (hopMaMu
KHJIadl BHUKJIMK TPAAMINSIM, BHMAaralO4d CMLUIMBOCTI Bij
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BrnacHukiB. Tomy Capa bepnap 1 Apt HyBo, MoxHa ckazartw,
OyJ¥ CTBOpEHI OAWH JJIsi OAHOTO, OLIbINIE TOTO, OaraTo B YoMy
BOHU 1 CTBOPWJIM OJMH OJHOTO, Oy HEMOB JIeMiypraMu OJHH
s iHmoro. Apt HyBo mpekpacHo BigoOpaxkaB xapakrtep i
nepeBard Magam bepnap, Bim ¢GopM 10 MOTHBIB JEKOpY
BUPOOIB. AJKe 3aAyMKH U1 O1IBIIOCTI 11 mpUKpac, Iio cTaBaliu
HEB1JI'€MHOIO YaCTHHOIO KOCTIOMY, CIICHIYHOT'O 00pasy, a moTimM
— 1 iMIKY B oOyTi, Hanexanu camiii Capi. Y Hei Oyna 6e3iig
KOIITOBHOCTEH, aKkTpuca Oyjia OTOYeHa PO3KIIIIIO 1 KPacoro —
KOIITOBHICTh € O3HAKOI0 CTaTyCy, 3aMOYKHOCTI, a B JJAHOMY
BUMAAKy — 1 TMPUXWIBHOCTI, YOMYy LIUJIKOM BiAMOBiIana
HAasBHICTh BEJIMYE3HOI KimbKocTi mpukpac y Capum bephap.
Bigoma HaBiTh icTOpis MpO Te, MO ii KOIITOBHOCTI CTaBaJIH
NpEeIMETOM MHJIYBAaHHS JaM IIJIOTO MiCTa, BHCTaBJICHI Ha
BiTpuHi marazuny B Cen-Jlyici [1, c. 236-237]. Ane mpo ii
CTaBJICHHS JI0 IOBEITIPHUX BHPOOIB MOXKHA 1 IMOCIIEPEYATHCH.
Hespaxatoun Ha Te, 1m0 BOoHa Oyia BOJOJApKOIO BEIUKOT
CTaTKy, YyTKH TPUNHCYBaJIM I COH 13 TICTOJNIETOM IIiJ
MOJIYIIIKOI0 3 METOI0 OXOPOHHM CBOiX CKapOiB, CTBEpAXKYBalH,
mo Capa 000XHIOBaja NMPUKpPAcH, BCE )X Yy MeMyapax camoi
BOJIOJIAPKH CLIEHU € 1 3rajika mpo Te, y Hei Oyno He Oararto
npukpac [1, c. 94]. [IpaBaa, 3 IMHOM Yacy CUTYyaLisl JOKOPIHHO
3MiHIOBajacs, 1 He3abapoM akTpuca MUllle, 10 MPUKpac y Hei
BXK€ OLIbIIE, HIXK JOCTAaTHBO, 3TaaylovH 1 Mpo Te, M0 iX OyJo
O1TBIII, HIX Ha MIJIbIOH ¢paHkiB [ 1, c. 236]. CnaBa Capu bepHap
OyJia IpeKpacHUM TPOBIIHUKOM Y CBIT BHIIOTO CYCHUIbCTBA,
criocoboM  36inblueHHs  3apoliTKy. i iM'aM  He pa3
KOPUCTYBAJIHCS B IUX IIJIAX, 1 IOBENIPU HE CTAIM BUHITKOM.
Icropis BucraBku komroBHocTel Capu bepnap y Cen-Jlyici
IIBUJIKO CTajJia HaJ0aHHSAM TPOMAJCHKOCTI — BOHA JIOCHUTh
MO0Ka30Ba, OCKIJIbKU HA0YHO JIEMOHCTPYE, SIK 13 METOI0 peKIaMu
iM's aKTPUCH BHKOPUCTOBYBAJOCS IOBENIPOM. AJie SKIIO B
[IbOMY BUIIQJIKy PSIOBHH FOBEINIp JIUIIE 3MIT 3apOOUTH HA IMEH1
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aKTPHUCH, TO B IBOX IHIIIUX BUIAKaX OOMiH OyB PIBHOI[IHHUM —
aKTpuca Jaja «IyTiBKY B KHUTTSD» MOJOAUM XyI0KHUKAM, JIUIIIE
JoromMararoud iM yBIMTH B KOJIO 3aMOBHHKIB BHILOTO CBITY,
JaBIIM MOXJIMBICTb PO3KPUTHCS IX TajaHTaM, aje BOHU Y
BI/IMOBi/Ib CTBOPIOIOTH ii IMI/DK, HEMOB O(MOPMIIIOIOTH il
eKCTPaBaraHTHICTh Y HAJIEKHY OOTOPTKY 1 pOOJATh CLEHIYHUNA
00pa3 HEMOBTOPHHUM.

IIpo 11 mpukpacu xoauia ciaBa, IO CIPUYMHUIA 32
co0oro 1 morpaOyBaHHS: OJHOTO Pa3y B aKTPUCH BUKPAIHM BCi
KOIITOBHOCTI, sIKi Oy7M y Heil 3 coboto, y BaroHi notsry. [Ipo
HU3Ky mnpukpac Capa 3ragye i1 B cBoix Mmemyapax. Jleski 3
KOIITOBHOCTEHW BOHA 0COOIMBO Oeperia sk mam'sitb — 1e OyJin
LWiHHI TOJapyHKW, 3pobneHi i 3HayHMMHM And  Hel
IIaHyBaJbHUKAMU ii TalaHTy. 3a JOCUTh JOBr€ aKTOPCHKE
KUTTS y Hel OyIio Oarato mpukpac, i Jalneko He BCl BOHA 3yMija
30epertu, xo4a ii 3BHYKA JIATATH CIATH 3 MICTOJETOM I
MOAYIIKOIO cTala Jierenoro. lIock 3arunyno B moxexi, moch
OyJ0 BTpadeHO, IMIOCh — BKpagcHO. Ale Oyyio JUIIe KiJlbKa
peueil, mpo BTpaTy sikux bepHap 3ragyBana 3 CyMOM 1 XKaJieM.
Cepen Hux Oynu 3omotuil  Opacier, M0JapOBaHUMN
Hanoneonowm III, i 30omota miamema 3 aiamMaHTamu 1 TepiamH,
nogapyHok Kamin-6est. OOuaBi 111 IpUKpacH 3arMHyJIU i Jac
MOEX1 B OyIMHKY aKTPHUCH, IEPETBOPUBIINCH HA 6€3(OpMEHHI
3nmuTku. BracHurs 30epirana 11l 3010Ti 3JIMTKU 10 KIHIIS JIHIB,
3HAWIIOBIIM B 3aJUIIKAX PO3IUIABJICHOTO METaly JiaMaHTH,
TONI SIK TepiH, 3po3yMino, 3armHynu. He cymuimocs akTpuci
30epertv HaBIYHO 1 moAapyHok BikTopa I'foro, mo ocobauBo
I[iHyBaBCS HEW, — OpacieT-NaHIFOKOK 13  JiaMaHTOBHM
MaH/1eJIOKOM-KpAIUIelo, SIKy MMCbMEHHUK HA3BaB CIIb0O3010, 10
Hapoauiacs 3 Woro ouew micis rpu Capu Ha CIIeHI, — aKTpuca
BTpaTWia KOMTOBHICTh. [lomapyHkammu Oynu 1 d9yJoBe
NepJIMHHE HAMUCTO, sike MajaM bepHap Bpyumiu B Yukaro [1,
c. 236], amerucroBa Opomrka 3 TMepiaMH, I[OAapOBaHa
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HNPUXWIBHULICIO Y IeHb, KOJH AaBaiu «Jlamy 3 kamemismm» [1,
c. 223], movyecHuil OpJeH i3 JiaMaHTaMH, BPYYEHUH KOpOJIEeM
Hanii y 1880 p. [1, c. 206], Gararo inmoro. SIkmo Bci 1i
pi3HOMaHITHI MPUKpACH, MTOAAPOBaHI aKTPHUCI 1, OTXKe, oOpaHi
IUIs Hei, aje He Hero, OyJiM BeJIbMHU PI3HOPIJHI 1 OJIM3BKI J10
Tpamuuidaux ¢opM 1 MarepiaiiB, TO KOIITOBHOCTI, SKi
CTBOpIOBAJIUCS Oe€3MocepelHbO 3a yd4acTi B 3agyMi camoil
MaiiOyTHBOT BacHUII, Ha 11 3amMoBiIeHHs ab0 I 11 ClIeHIYHOTO
oOpa3y, fK 4YacTMHa KOCTIOMY, OYJIM CTWJIICTHYHO BXKE
BUKITIOYHO 1HIIMMH, XapaKTEPHUMH W 1HIUBIAyaIbHUMH, BOHU
MOTIJIM MaTH BJIACHULEIO TIIbKU Magam Capy.

[Ipo pone mpuKpac y CTBOPEHHI CIIEHIYHOTO 00pasy
Capu bepnap nucas HaBiTh UexoB, miATBepAXKY0uH, 1110 bepHap
BUKOPHCTOBYBAJIa €KCTPAOPAMHAPHI MPUKPACH K IHCTPYMEHT
IUI OCSITHEHHSI METH, 110 ToJjsrana B TOMy, 11100 enaTyBaTH,
3acminuTH, MOKyBaTd. OOuH 3 YyHIKQIBHHX TaHIEMIB, IO
CIPUSUIA JTOCATHEHHIO aKTPHUCOIO I1i€i MeTH, a Ui [oBelipa —
CIpUSIB CTPIMKOMY 3pDOCTaHHIO Kap'epu, — I€ TaHIeM i3
XKopxem Dyke (1862-1957 pp.). Ans BukoHaHHs adim 10
BucrtaB Capu bepnap OyB 3ampolieHud 4YechbKUH Iu3aiiHep
Anbponc Myxa (1860 — 1939 pp.). Came ui adimi i
MIITOBXHYJIU [0 TOTO, 100 BTLTIOBAaTH B JOPOTOIIHHUX
Mmatepianax ¢anTasii xynoxxuuka. Bece Ilapmxk 13 1893 p. OyB
oOkJieeHuni adimamu Myxu, 1110 CTaJIu CBOEPITHUM MaHi(pecToM
MoJiepHy B rpadiuHomy ausaiini. [lepmioro Oyma Adima no
BHCTaBU «KucMoHga». 3 IbOTO MOMEHTY CTOJIMIIS IIAJICHLIA,
3yCTpi4arouy paJicTIO KOKEeH HOBUH 1u1akat. Y 1894 p. aktpuca
MO3HAaHOMMUJIa MOJIOAOTO XYy/I0KHHUKA, SKAW OTPUMAB 3aBISKH il
npoTekiii mocany B teatpi «Penecancy, mo Hanexas Capi, 3
toenipoM Kopxem @Pyke. A adimi copoBokyBaiu Dyke
3arpononyBatu AnbpoHcy Myci cniBnparito — B 1898 p. roBernip
nobaunB adimy 10 BuctaBu «Mexaes». Ilmigamii TaHIEM
nu3aiiHepa Ta roBenipa mpoicHyBaB 3 1899 no1901 pp., ane 3a
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1eil yac OyaM CTBOpEHI MPUKPACH, L0 CTaIM CUMBOJIAMU ApT
Hyso. HaifsnamenuTimi 3 HuX crBoproBanuca st Capu
bepnap. Xoua iCHyIOTh 3raJlku IpO MPOJOBKEHHsI CIIIBIIpaLll
Myxu i @yke g0 1923 p., ane miuigHWA ICTUHHUN TEHAEM
IIPOTpUMABCs JInlIe TpH pokH. AnbpoHc Myxa, 1 K qu3aiiHep,
1 K XyZO)KHUK 1O MeOJsiX, 1 sk rpadik OyB 3arpeOyBaHuil y
[Tapuxi, a Dyke O€3MOMMUIKOBO BrajaB y HbOMY TaJaHT
toenipa. [Ipukpacu, crBoproBani ans Capu bepnap, B skux
BOHA BHUXOJIWJIA Ha CIICHY 1 HEPiIKO OmcTaNa y CBiTi, cTaimu il
BI3HUTHOIO KapTKOIO, IMI/DKEPOPMYIOUNM €IIEMEHTOM Y XKHTTI U
iHCTpyMEHTOM (popMyBaHHS 00pa3y Ha clieHl. Y CBOIO 4epry,
BOHA cTaia My3010, HATXHEHHUIICIO BOX MACTPIB, a HE TUTBKU
3amoBHMLE: Capy 3 INOBHMM IpaBOM MOXKHa Ha3BaTH 1
CITIBaBTOPOM, OCKILIBKM BOHA Oyja HE IMPOCTO CIOKHUBAUYeM
roTOBUX BHpOOiB, a i Opana ydacTb ileiMd B iX CTBOpEHHI.
lonoBHe, mo BiApi3HsIO Magam bepHap sK 3aMOBHHIIO
IOBEIIpiB, — L€ BIACYTHICTh CTpaxy Ta MOPAIbHO-ETHUYHUX
paMoK, BoHa He Oosutacs HOCUTH Mpukpacu ctimo Apt Hyso,
1110 OyJ10 AaJIeKo He KOXKHIN CBITCHKIM JeBMII TiJ] cuity. Bupobu,
Kl BUXOIWIM 3-miag pyk Myxu 1 ®Dyke, Oyaum A0CUTH
IpeTeH3iiiHi, MacUBHI, BEJIHMKI 3a PO3MIpOM, 1HOAI — BaXKi,
4acTo — arpecuBHi, K (POPMOI0, TaK 1 MOTHBAMH JEKOPY, 1 MaJIO
sIKa BETMKOCBITChKA MaHIpHUILIA TTOcMiJia O Take Ha ce0e HaiTH.
Ile motpiObHO Oyno BMITH HOcuTH, 1 Capa bepHap BoicTUHY
BOJIOZIIIA LIMM TaJAaHTOM. JSIKIIO BOHAa CIyXKWJIa KHBOIO
PEKIIaMOI0 JIIs FOBEJIPIB, MiABUILLYIOUYH ITONUT Ha X TBOPIHHS 1
30UIBIIYIOYH 1X BapTICTh, TO 1 BOHU MPEKPACHO JIOTIOBHIOBAIN
o0pa3u akpucH, BIAMIHHO BiIUyBalOYM XapakTep, CTHIIb.
3HaKOBI MPHUKpAcH, L0 CTaJld YaCTHHOK o0pa3y Ha CIeHI U
ymtobneni Caporo B JKWTTI, CTaIM CHUMBOJIAaMH CTHJIIO B
I0BeTipHOMY MHUCTeUTBi. YacTuHa 3 THX KomrToBHocTe Capu
bepnap, ski 3rogom cTanM HE3MIHHUM KOMIIOHEHTOM il
CIIEHIYHOTO 00pa3y, MOkHa 0auuTH B anbOoMi «JlekopaTuBHI
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JTOKyMEHTH», BugaHomy B 1902 p. A. Myxorw. Kpim ecki3iB
CTOJIOBHX TPUJIAIIB, TJIEYHMKIB, YaIllOK, BHJIEIOK, TpaduHIB,
HOXIB 1 T.II., IHTEp'€piB, MeOJIIB, BUKOHAHHUX OJIIBIIEM, YaCTHHA
— 3 MAuBiTKOIO Oimmiamu, TyT OyJ0 1 4YMMallo ecKi3iB
IOBETIPHUX BUPOOIB, cepel IKUX — rpeOeHi, MiABICKH, OPOIIIKH,
KaOJlydkd, HAMHCTa, JIAQHIIOTH, OpacieTd,  IINUIbKH.
OCHOBHMMHM MOTHBaMH IPUKpAC CTAIM Bce Ti X (ropaibHi
¢anTasii, ymooieni Myxoro, ipucu, JIijii, IJTIONI, BIUICTCHI B
BUTOHYEHI, TPUMXJIMB1 OpHAMEHTAJIbHI KOMIIO3UIIIi, CKJIaJIHI 3a
PHUTMIKOIO 1 Ty’Ke My3H4Hi 32 IJIaCTUKOIO.

OpnnuM 3 HaliXapaKTePHIIIMX CTaB 3HAMEHUTUI OpaceT,
cTBopeHuil 3a eckizoM AnbpoHca Myxu Xopxem Dyke ans
BucraBu «Mezes». Came 3 Hel mouanacs icTopis TaHAEMY, KOJIH
@dyke OyB BpakeHuil mnobaueHor adimero. Ha adimi
KpacyBaJiacs 3misl, 1o oOBUBaJia pyky Mejiei, sKy po30piIuBHii
@dyke BUpINIMB IMEPEBECTH B IOPOTOIiHHI MaTepianu. € U
3rajiku mpo Te, IO ies MEepeTBOPUTH MpuKpacy 3 adimi Ha
peaJibHy KOIITOBHICTh Hallexkayia camiii akrtpuci. ['oroBuit
Opacnet npunas 10 cmaky Capi bepHap, 1 BoHa ojsrana ioro i
B JKUTTI, 1 I yac BuUcTaB «Mexes» 1 «Kieomarpay, ToMy 1HOI1
foro Ha3uBalTh OpacietoM «Menes» abo OpacieToM
«Kneonarpa». Ane Ouiblie BiH BitoMuil nig Ha3Bowo «TposiHaa
pyku» (1899 p., 30moto, emani, omanu, pyOiHU, TiaMaHTH,
Micbkuid My3eit Cakai, Anonis, puc. 1). O6pa3 Capu noctymnoBo
CTaB HEBIAJUIBHUN Bix o00pa3y Opacnera, BOHU 3JIMIHCA
BOEMHO, MPpUKpaca HaOyJI0 HE TUTBKHU 1CTOPIIO, a i 00IMYUs, TaK
10 1€ TOW BHIAJ0K, KOJIM MOKHA TOBOPUTH CKOpIlle HE MPO
1CTOpi0 KOLITOBHOCTI, a Ipo ii 6iorpadito. [Ipukpaca BigMiHHO
nepezasa xapakrep oopasy, TpuManacs B ctuiictuui Apt Hyso.
Juzaitn, hopma, MaTepiaiu, crocid HocUTH OpacieT — yce 0yIio
He3Bu4yHO. KoHCTpykuis Opacnera mepenbadana ABI 4acTHUHM,
BJIacHE OpaciyeT 1 KaOmydKy, IO HaJIBAETHCS HA BKa31BHUI
TaJellb, 3'€JHaHI Mi’ COOOI0 JTaHI[FOKKOM.
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Puc. 1. @yke XK., Myxa A. bpaciem « Tposinoa pykuy.
1899 p. son0mo, emani, onanu, pybinu, oiamanmu

[Tpukpaca Oyna BUKOHaHA 3 30J0Ta y (popMi IBOX 3Miid,
0JlHa 3 SIKUX OOBMBA€ PyKy KUIBLISIMH, 3aKIHUYIOUHCh BUTHHOM
XBOCTa BHIIIE 3aIl'ACTs, a TOJIOBA JIpyroi BiHYAE najueus y Gopmi
KutbIls. KOIITOBHICTE MacHBHA, CTpOKaTa 3a KOJOPHUCTUKOIO,
BITpPa)KHA 32 XapaKTepPOM, OCKIJIbKHU JEKOPATUBHICTD IiJICHIIEHA
MEPEeropoa4acTUMU eMajsIMH, ajie KOJBbOPOBI aKIEHTH BCE XK
3po0IieH1 Ha TosIoBax 3Mill, JeKopoBaHUX omnanamu. Onai, oAuH
3 ynroOJIeHuX KaMeHIB MOJIEpHY, — BCTaBKa, L0 HalKparlie
MIIXOAUTh AN I1i€l roBenipHOi kommosumii. Lleit minepan
BOJIOJIIE  CBOEPITHOIO  MICTHYHOIO  CBITJIIOHOCHICTIO  —
OnaropoHUil omajn MepeluBaETbCs JIEKIJIbKOMa KOJbOpaMHU
Bijpasy 1 Mae ¢akTypy OIuCKy4doi HamiBIpo30poi Boau. Tomy
Capi, sika BUIIPOMiHIOBaJIa TAEMHUYICTh, 16 KaMiHb MiIXO/IUB
1IealbHO — 3aBIASKM MOTHUBY 3Mii, arpecHUBHOCTI (QopMH 1
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MOJIIXPOMHOCTI ~ e€Majied  30J0Ta  MpUKpaca MPEeKpacHo
BITMCYBAJIOCS B 00pa3 KpuBaBoi Mefel, CTaBIIM OJHUM 3 HOTO
TBOPIIIB, 1 TAKOX IIJIKOM BIAMOBIJANa YSIBICHHSIM MPO T'Pi3HY
marito Kneonarpu. KomroBHicts Oyina 3abe3neueHa CHCTEMOIO
HIapHIpiB, TOMY BOJIOLIA PYXJIMBICTIO 1 HE 3aBakajia akKTpUCi Ha
CIICHI, HE CKOBYBaJIa 11 PyXiB, a JIUIIIEe TOCKIIOBAIa ApaMaTH3M
00pa3y CBOEIO arpeCUBHOIO (HOPMOIO 1 MICTUKOIO MEPEXTIHHS.

CnaBa Opacnera Capu Oyna po3aiieHa U OmHIEIO 3
HalB1AOMIMKX OPOIIOK, HApOHKeHUX haHTaziero Myxu 1 Dyke,
— 3HameHuTor «Opxineero» (1900 p., 30m0TO, TMEpmamyTp,
pyOinu, emani i nepinu, 310panHs AnnepcoH, BenukoOpuTaHis,
puc. 2). 1900 p. momapyBaB CBITOBI YMMalO YHIKaJIbHHX
KOIITOBHOCTEH — piK BCECBITHBOI BUCTaBKH B [lapmxki, Ha sKiit
IOBEJIIpY OTPUMAIM BU3HAHHS 1 31100yJM MOMYJISAPHICTH, CTaB
3IaMHUM JUist iX Kap'epu. MoTus opxiznei 06irpaBaBcs 0BETipoM
HE OJMH pas3, ajle 3HAKOBOIO CTaja caMme I Opomika. [i cTuib,
30araueHuil QanHrtaziero MaiicTpa Ta risgada, HaOyBae Maiike
300Mop(hHUI XapakTep — 3a HOpMOrO OpoIIKa CX0Xka CKOpiIIe
Ha sKech (PaHTACTUYHE MOPCHKE UyA0BUCHKO, 1110 MTOCUITIOETHCS
BUKOPHUCTaHHSAM TIEpIaMyTpPy B HIKHIM YacTHUHI MPHKPACH.
danTa3iiHICTh GOpMHU 103BOJIsE OaUuUTH B Hilt 631114 popM, 1110
WJe TIIbKM Ha KOPHUCTh IPHU CTBOPEHHI CLIEHIYHOro 00pasy,
oco0mBo enoxu CepenHboBivyus a0o Penecancy, 1715 4oro BoHa
1 ctBoproBanacsi. CHpudHATTS 00pa3y, CTBOPIOBAHOTO III€IO
(bopmMoto, CX0Ke Ha Te, SIK I Aa4 CipuiiMaB aHaMop(O3H eMoXU
MaHbepU3My, HacTulbku ymoOsneHi B XVI cr. Ilpomy
«TIEeperyKy» emnox copusie 1 ¢aHTa31iMHUN XapakTep 3arajibHOI
¢bopMH, 1 BUKOPUCTAHHS MepiaaMyTpy (MyILLIl HayTUTyCiB Oynu
Tye TOMYJISIpHI B MAHbE€PUCTHYHIHN IOBETIPUILl, OCOOIMBO ISt
CTBOpPEHHSI KyOKIB XHMMEpHHUX (OpM), 1 MPHUCYTHICTh MEpIiB
Kelll, BAKOPUCTAHHUX SK 3aBEPIIEHHS CBOEPITHUX THYUHOK, 1110
00JISIMOBYIOTH PyOIHOBY CEPEIMHKY KBITKH.
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Puc. 2. Myxa A., @yxe K. Bpowrxa «Opxioesan.
1900 p. 3onomo, nepramymp, pyoinu, emaii, nepiu

TuM xe pPOKOM JaTyeThCcsl 1 KOpCakHa MpHKpaca 3
MpHUBaTHOTO 310paHHs, cTBopeHa TanaeMoM A.Myxu i1 XK. Oyke
Ha 3amoBieHHS Capu, 3 BUKOPHCTAHHSAM KICTKH, 30II0Ta,
Oipro3u, omaiB, mepiiB 1 emaseil. BoHa Mae JOCHUTh CKIIQTHUM,
[iKaBUl JU3aiiH, aje OpUTiHATLHUM HOT0 MOKHA HA3BATH JIUIIIE
3 YAaCTKOK YMOBHOCTI — 00pa30TBOpYI MOTHBH, 3aCTOCOBaHI B
HbOMY, EKCIUTyaTyBaJUCS MaiCTpaMu JOCUTh YacTo, 5K 1
KOMITO3HIliiHA cxema BupoOy. Ha By3bKiil TropH30HTAIBHIMN
IUTAHII KPIMHUTHCA MOA00a MacKapoHa 3 >KIHOYMM OOIHYYSIM,
O0OBUTHM MPUMXJIMBUM BY3JI0M 3MIEMOIIOHOTO BOJIOCCS, 3 OOKIB
3aKpilieHi  3BHCAOYi  Ha  JIAHI[IO)KKAX  €JIeMEHTH, 3
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HaIBJAOPOTOI[IHHUM KaMiHHSM Pi3HHX KOJBOPIB, a IEHTPOM
KOMMo3ulii B ii HIKHBOMY perictpi craja miABicKa 3
300pakeHHAM kiHO4Oi (dirypu (puc. 3).

Puc 3. Myxa A., @yxe K. Kopcaosicna npuxpaca Capu bepnap.
1900 p. Emans, kicmka 6iproza

Taka komMno3uiiifHa cXeMa, 3 LEHTPAIbHUM €JIEMEHTOM,
(¢1aHkoBaHUM TMiJBickamH, Oyina ymroOseHa me Aab(OoHCOM
dyxke, 6aTbKOM MpOCIaBIEHOrO criBaBTOpa AnbpoHca Myxu,
XKopxa @yke. Ii MoxkHa mo6auuTH B NAHIIOKKY «BbsHKA
karnena» (mp.1878 p.), HanpuKIaA, 1 B HU3LI IHIIUX HpPUKpAC.
Bona npemo 6GararochiBHa mnss Apt HyBo, 3 BiATIHKOM 1
6apoxoBoi CKJIaIHOCTI KOMITO3UIIHOT CXEMH,
MaHbEPUCTUYHOK) PUTMIKOIO €JIEMEHTIB, TPOXH IpoOHA s
dbopM MonepHy, IO TSXKIB 0 YKPYNHEHHS 1 crneuupiqHoi
IPOMI3JIKOCTI.

3BUCcaro4ya  I[EHTpajdbHA MiJBICKA. SIKa  MICTHUTh
300pakeHHsT JKIHOYOi (irypu, BapiiioBaHe OaraTopa3oBo
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Myxor 1 B IHIIMX IpHKpacax, MepeKodyBajia B HUX 3 adill,
npucBsueHux BuctaBaMm Capu bepnap. I[lpukpaca Ttpoxu
eKJICKTUYHA HE TUIBKM B CHJy KOMIIO3ULIHHOI CXOXOCTI 3
BUpOOaMU TPOXH OLIBII PAaHHBOTO MEPioay, L0 mepeaye ApT
HyBo, ame 1 3aBasku TOMy, IIO B HBOMY CHHTE30BaHI
00pa3oTBOpPYI MOTHBH PI3HOTO XapakTepy, B SKHX MOXKHA
YIJISIIITA CUMBOJIIKY BiIpa3y ACKUIBKOX MEPIOJIiB 1 pUCH PI3ZHUX
ctuiiB. TyT moeAHYIOThCA IIe OAPOKOBI KOMITO3UIIINHI pHCH,
nepea-MoepH B OOYA0B1 MPUKPACH, TSOKIHHS JIO BUTIFOBATOCTI
KOMIO3ULIi 1  XUMEpHOCTI  PHUTMIKH,  TNpHUTaMaHHE
MaHBEPUCTUYHUM BUpOOaM, Mailke BepcalbChbKUW COHSYHE
00JIMYYsl BEpXHBOI YACTUHU MPUKPACH KOHTPACTYE 3 TpadiuHo-
TUIOLIMHHKIM, TJIaKaTHUM 00pa3oM HIDKHBOI MiABICKU. BupasHo
YUTAETHCA XPECT 3arajlbHOI KOMIIO3WINI TMPUKPACH, IO
MOEIHYEThCA 3 AHTHUYHOIO OTOJIEHICTIO BHUIIYKaHOT ¢irypu
HIOKHBOI TIJBICKH, aKBapeJIbHOI 3a CBOIM  XapaKTEPOM.
OcCHOBHMII CMUCIOBUN 1 KOMIO3UIINWHUI BY30J1 MpPHUKpacu —
¢daktuuHO TmOmO0a TeHTpanbHOiI wacTuHM Erimm  Adinnm,
NPEKPAaCHUNA JIMK TOProHM, CHUMETPUYHMHA, MO-KOPOJIIBCHKH
BEpCaAIbChKHUM CHOKIH SKOro MPOTUCTABIEHO JMKIM mpUcTpacTi
PUTMIKM TacoM-3Mii, $Ki pO3BUBAIOTHCS Ta OOJISIMOBYIOTbH
o0muyust. Toii camMuit MOTHUB TOBTOPIOETHCS 1 B HUKHIH IT1IBICI,
aJjie B IUIOLIMHHOMY 300pa’KeHHI.

Hacrtinbku & AWBHOIO 1 HaBITH JUKOK CHpPUMHSIIACS
KOpca)kHa TNpuKpaca, BuUKOHaHa B 1902 p. 3a eckizamu
Anbdonca Myxu 1 3a 0€3MOCEPEIHBOI0 YYACTIO B PO3pOOIIi
nu3aiiny camoi Capu bepnap, — «Kpunaruii 3miit» («Kpunatuii
npakoH», puc. 4). KomTOBHICTH BIAMOBiAa€ BCIM 3amuTam
MOJIEpHY — BOHA KpU4yIloi (JOpMHU, aCUMETPUYHA B OKPEMHUX
eJIeMeHTaxX MpHu 30epexeHHI 3arajbHOI PIBHOBArd KOMITO3HIIII,
JIOCUTH BEITMKA 1 MACHBHA, Pi3Ka 1 JaMaHa 3a PUTMIKOIO, TOETHYE
pizHOMaHITHI Marepianu. Ilpore € B HIM 1 TpaguiiiHi
BKpAaIUIEHHS  KOJMIIHIX ICTOPUYHUX TEpioNiB, 30Kpema
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«BIITOMOHM» PEHECAHCOBOI IOBENIPHKH, II€ MIMCHO SKUICH
MEeperyk emnox: IMpHKpaca Mae KOMIIO3MINI0, IO BiAgaieHO
Haraaye Qopmy OaHTa, XapaKTEpHOTO s OUIBII PaHHLOTO
nepiony, aje 3aMiCTh TPATUIIMHUX M'SKUX 3a (opmoro i
PHUTMIKOIO CTPI4YOK OYIYETHCS HA TOCTPUX YIaMYacCTHX PUTMaX,
POCIMHHUX MOTHBAX 1 00pa3i 3Mii, IJIaCTUYHOMY 1 arpeCUBHOMY
OJTHOYACHO.

Puc. 4. Myxa A. «Kpunamuii opaxony. Kopcadxcna npuxpaca.
1902 p. 3oromo, diamanmu, emani, nepau

3mig Oyna ocHoBolo 1 Opaciera Capu, npHUCTpacTb
TBOPIIIB JI0 IILOTO OOpa3y JIETKO MOSICHUTH: 1€ HE TUIBKH
BKa3iBKa Ha MYJpICTh BJIACHMI, NEpPEeryK i3 CHMBOJIKOIO
JTABHUHM, aJie 1 Ay>Ke BUT1THUM JIJIs1 FOBEJIipa 1 Iu3aifHepa MOTHB,
eKCIUTYaTOBaHHMM 3aBISIKM PUTMIII 1 TUIACTHUII. 3aMiCTh Kilelb
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TpaguIliiHOTO 0aHTa — CTUJII30BaH1 TOCTP1 KpHJIa 3Misl, 3aMiCTh
By3J1a — 30JI0Ta 3MiiHa royioBa. IIpu CTBOpEHHI KOIITOBHOCTI
OyJM BHUKOPHUCTaHI Marepiaau, 10 SK BIJJAIOTh JaHUHY
TPaUIisiM, TaK 1 JAEMOHCTPYIOTh HOBU3HY CTHIIIO: 30JI0TO,
niaMaHTH, eMaii Ta nepau. [Ipu domy, mikaBo, 10 30J0TO, Ha
SKe TPAJHIIIHO, K 1 Ha AlaMaHTH, POOUBCS aKIEHT I0BETipaMH
KOJIMIIHIX €MoX, MPaKTUYHO NPUXOBAaHE IMiJ] eMasIMH, BOHO
BUKOHY€ (DYHKIIIFO OCHOBH 1 HE OiJIbIle, aKIIEHTH 3MIIIEeHI Ha
KOpUCTh ToJiixpomii emanedt 1 ¢Gopmu mepnun. [lepnu 1iel
KOIITOBHOCTI TEX IIIJIKOM BiJIIIOBIIAIOTh 33 {yMy — BUKOPHCTaHi
0apokoBa TepiWHA, IO 3BHCAE YIIOONEHUM IIE B MEpioj
BinmpomkeHHsT MaHIENOKOM, 1 TepiaW Kemr, ApiOHINN i
aOCOJIFOTHO aCUMETPUYHI.

Cepen HaiixapaKTepHIIIMX TPUKpAcC, SIKI CTBOPIOBAIN
obpa3 Capu Ha cueHi 1 mocTiiHO Oynu MpUCYTHI Ha adimax
A.Myxu Ta cTaqu HEBiA'€MHUMH BiJ IMIIUKy aKTpHcu, Oynu
Tiapa abo miagema. Ilpukpaca, He OCOOIMBO THIOBA IS
MOBCSK/ICHHOTO XHUTTS, 3aHATO MPETeH31iiHA 1 TpOMI3AKa JUIs
Hel y CBIAOMOCTI oOMBaTelis, MIllHO BKOPIHWJIACS SK CETMEHT
o0pa3y akTpuCH.

Haii0inp11 3HaKOBI MPUKPACH [UIS TOJIOBH, MEPII 3a BCEe
— nianemMu, OynM BHKOHaHI (HEPIIKO 3a ecKi3aMu Toro x A.
Myx#) 1€ OJHUM IOBENIpOM, SIKHH TOYHO BIIyUYUB CBOEIO
XYJ0’)KHbOIO MOBOIO y 3ByuaHHsl cTpyH Capu bepnap, — Pene
Jlanikom (1860-1945 pp.). Hoci TpuBae cynepeyka mpo Te, XT0o
3 IBOX IOBEJIPIB MepeBepIIyBaB 1HIIOrO 1 3 kKuM TanjaeM Capu
OyB migHimuM, — 3 @yke abo 3 Jlanikom. CtuiicTuka BUpoOiB
000X MaiicTpiB Oyna 6araTo B 4OoMy MOJIOHOI, aBTOPCTBO
JesIKUX TPHUKpAc HaBiTh MpUIHUCYBaIX iM 00oM. Xo4ya MOXKHa
3YCTPITH 13TajKu Mpo Te, 1o Dyke iHOA1 mepeMaB CTUITICTUYHI
3Haxigku Jlamika, HIOUTO BiATICHUB HOTO Bil 0COOM aKTPHUCH i
TPOXH 3aThMaproBaB Horo. Jlamik mouaB po6oty 3 bepuap 1890-
X pp., 3aBASKH 1i MO3HaHOMUBCS 3 MEIIEHATOM BiPMEHCBHKOTO
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noxokeHHss Kamycrom ['ynsOeksiHOM, choiBmpans 3 SKUM
TpuBaja Oarato pokiB i B Kosekmii sikoro, B My3ei Jlicabona,
3apa3 3HaXOJAMTHCS OJHA 3 HAUOLIBIINX 1 BAAIHX JT00IpOK HOTO
po0iT — npubaM3HO MiBTOPH COTHI. KoNekiionep BUKyIOBYBaB
pobotu Jlanika Oinblie TPUALSTH POKiB, 10 KiHms 1920-x pp.
Moro Benmki, 3yXBano arpecuBHi 3a (POPMAMM KOIIOBHOCTI
IIPEKPAcHO JONOBHWIM BUIVIA] eMaTaxHoi akTpucH. Jlamik yxe
OyB chopMOBaHUM MailcTpoM, Kouu no3Haiiomuscs 3 Capoto,
aJjie 1e 3HaHoOMCTBO, K 1 1y11 Myxu abo dyke, cTayio AJi1 HbOTo
noneHocHuM. 1890-1 pp. g HBOrO OCSSIHI  3iPKOIO
«boxectBennoi Capuy». Jlamik cTBOoproBaB ans bepHap
rpOMi3/IKi, BUTIIOBaTi 3a Ju3aifHOM Opacietu, KaOIydkw,
JiaJieMH, KopcakHi mpukpacH. I B iloro Bupo6ax BoHa BUXOAUIIA
Ha CIEHY B CBOiX Hall3HaMEHWTIIIMX BUCTaBax. Jleski 3 yxe
JereHIapHuX BUPOOIB JIMILE TIMOTETUYHO HOB'A3YIOTh 13
Capoto. [Ipuknanom Moxe Ciry kUt miaBicka « KiHoUmiA TUK,
13 konekii ['ynp0eksiHa, mo natyerses np.1897-98 pp. (301010,
eMaii, CJIOHOBa KicTka, miamaHTH, candipu). LlerTpom
KOMIO3HULIT y Hilf cTaslo )KiHOYe 00JUYYs 3 3aKPUTUMHU OYMMa,
sIKE€ BBaXKAEThCSI MOpTpeTHUM 300paskeHHs M Capu bepnap. Lle
3HOBY BTUICHHS KOHTPAacTy — HDKHUH TOMHHUM >KIHOUMH JIMK
MIPOTUCTABJICHUH jkaxy oOpa3y 4yJOBHMCHKa: B PO3KPUTIH maiii
XMMEpH, PO3TALIOBAHOI HAJX JAMCbKUM OUTUM JIMYKOM, Cs€
BEIMKUNA  rinmOoKo-cuHiM  candip. Jlamik —mpexkpacHuit
KOMIIO3UTOP: BUTOHYEHA CHMETpPisl POCIMHHOIO OpPHAMEHTY
MOETHYETbCA 3 AaHTPONOMOpPGHUM 1 300MOpP(PHUM
BKpAIUIEHHSIMM, CTBOpIOIOYM Yy (haHTa3ll Tisijadya  sSKHiich
MpeKpacHU Xaoc, MpH TOMY, IO TMiJBicKa aOCOJIIOTHO
CUMETpUYHA 3a KOMIO3UIIHHMM 3axymoMm. IIpotupiuus y
BChOMY: Kpaca TpPOTHUCTaBJI€HA TIOTBOPHOCTI, TapMOHIS 1
PO3MIpeHICTh CHUMeTpii — Xaocy, CBITJII IUIIMH — TEMHHUM
koHTypaMm. [lpum Bciif  po3mipeHOCTI  KOMIO3UIIi, IO
HaOIMKAEThCA 10 MipaMifanbHOi, TOOTO HaHUCTIHKIMOI, dopmi,
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3arajbHe BPKEHHS BiJl TBOPY — CBO0OA, pyX, HECTAOUIBHICTh
1 TUIMHHICTH 3aBISKM PUBKAM PUTMiKU. Bennyesne 3Ha4deHHs
B1JIBE/ICHO JJaKkyHaM ()OpMH — BOHU HAJAI0Th MIPUKPAC] JIETKICTh
nuxaHHs. XOJOJHA TMaliTpa BIATIHAE COH >KIHOYOI TOJIOBKUA —
XOJIOMHI BIATIHKM 3€JICHUX eMajeldl TapMOHIMHO JOTOBHEHI
rTMOMHOIO CUHSBU caripiB.

IIpu cTBOpeHHI psamy BupoOiB Tanaem «bepuap-Jlamiky
JOTIOBHIOBABCS 1 Antb(hoHCOM MyXO010, IKMI CTBOPIOBAB IU3aiH
npukpac. Tak cranmocs 3i 3HaMeHUTOI0 aAiagemoro «lIpuHieca
I'pesa» (my3eit Teatpy Onepa, [lapmx), 110 TeX cTana OJHI€I 3
BI3UTHUX KapTOK CaMOi aKTPHUCH, — BOHA TO3yBaja B Hid Ha
doto, Onmcraa Ha CIICHI. JiageMu-BiHKH 3
HaWPI3HOMAHITHIIIUX KOJbOPIB — TUMOBa uis Myxu naeranb
nu3ainy foro adim. Ha onHil 3 HUX, 3p00JICHIl 13 HArO Iy MOl
Ha yectb Capu, BnamToBaniii y [Tapuxi B 1896 p, ii o6pa3 OyB
MIPEJCTABICHUN y CBOEPIAHIN Tiapi-BIHKY 3 )KMBHX O1JTHX JIJIiH.
Hezabapom Jlanmik Brimioe ¢opanbHi ¢antazii Myxu B
Mmarepiaii — y BucTasi 3a m'ecoto E. Pocrana «IIpunneca ['pe3a»
Capa bepnap Bwuiinina Ha ciieHy B poJii MemniciHAu 3 TepIMHHOIO
TiapoIO Ha KOIHIIl BoJjioccs (puc. 5).

Puc. 5. Myxa A., Jlanix P. [{iadoema Capu bepnap «Ilpunyeca
I'pesay. 1900 p. Ilepau, naniekouiosHi 6cmasKu, Mmeman

Jlinei Ha miAKMHYTIH roxiBui 3 agimn IpUnanty Tak 10 BIOJ00H,

o rpadiyHuil 3anym Myxu OyB BTUIEHHH y po3cUIax HepiB

no Merany. Tiapa BelMKa 3a pO3MIpoM, JOCHTH TI'pOMi3JKa,
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Bakka, aje Capa mocuiaroBajia Il IIOKYIOUYE BPaKEHHS Bij
o0pa3y, HaJIAraro4u JI0 Hel B aHCAaMOJIb 1€ i YMMalio He MEHII
TPOMI3AKUX TEPCHIB, SAKI yHU3aJIW maybii. Tiapa JomoOBHEHa
HaIMiBJOPOTOILIIHHUMH KOJIHOPOBUMH BCTaBKaMH, ajieé OCHOBHHUI
aKLEHT 3po0JIeHHH Ha mepiiaX, MPEeKpacHO MepeaaB OUTH3HY
mimi. Jlo mporo x oOpasy Oyma cTBOpeHa 1 mijaBicka 3
MaHJeJI0KOM (HMHI — HBIO-HOpPKChbKa Kosekiis). IligBicka
aCMETPUYHA 32 KOMIIO3HIIIEI, CIOJKEeTHA — JKiHOYa (irypka 3
JIAHHIO, PO3MIIIEHOI0 Ha TJi JCPeB, KOMIIO3MIlisA oOpamieHa
OpHAMEHTAJIFHOIO OIpaBoOI0 1 3a0e3ledyeHa aMeTHCTOBHM
MaHEI0OKOM, 30JI0TO MOETHYETHCS 3 eMaJIsIMU 1 liaMaHTaMHU.

[HmMit  xapakTep HAAAaHO TOKPUTIH  TO30JI0TOIO
Opon3oBii miagicui «IIpunaneca I'peza» 3 HaMBAOPOTOIIHHUMHU
BCTaBKaMH 3a eckisoM Myxu, ane BruteHid A.Tprodiiie
(1900 p., KoponiBcekuii My3eil BUITyKaHUX MHUCTEUTB benbrii,
Bproccens), — BOHa Mailke CKyJIBNTypHa, Ha MPOTHBAry
IUIOIIMHHIN miasicud Jlamika.

He menm npeteHsiitHuMu, 3yXBalo MACHBHUMH, Maibke
apxiTeKTypHUMH Oynu 1 3agyMani JlajgikoM rojgoBHi yoopu Juis
BuctaBu «®Deomopa», ne Capa bepnap BTUTIOBaNa 00pa3
imneparpuii. Och Je MalcTep MIr Y€ He CTPUMYBaTH CBOE
MIparHeHHs 10 KOPOJIBCHKOI PO3KOIIl 1 KPUUYIIOi BEIUYl, 110
J0CATaNocs 3a JOMOMOTOK0 MOBHM JOPOTOL[IHHMX aKCecyapiB.
Ecki3u ronosuux yoopis g0 m'ecu Capay oOILSIOTh TpaH 103HE
BTUIEHHs o00pasy. [lianemMu 31 CKpPOHEBHMMHM HiJIBICKaMHU
00paMJISTIOTh 00y YsL, MaKCHUMAaJIbHO BIJIITOBI 09U
YSBIIEHHSIM aBTOpiB 00pa3y (MaiicTpa 1 aKkTpUCH) Mpo AyX
enoxu. OnuH 13 Takux yOopiB OyIyeTbcs Ha KIyOKy 3Mil —
MOTHUBI, IKUH OyB BukopucTaHuit Jlagikom He oJuH pa3. 3Mis
(ypeii) BiH4ana rojoBY akTpucH 1y BucTaBl «Kieonatpay, ans
SIKOTO TIpaIoBaB HaJl akcecyapamu 1 Jlamik. Tyt maiictep mimios
manal — Ha eCKi3l KOIMIMI0 BOJIOCCS HaMCBhKOI T'OJIOBKHA BIHYAcE
i  KIyOOK — JIOTO — MIMIUIAYUX — 3Mild, 10 TPOXH
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3aCHOKOIOIOTHCS BOJOCHAJOM IEPIMHHUX HUTOK. Came Tak —
KacKaJOM CIUIETEHHX Yy >KMBHM BY30J] IIMIULIYUX 3Mil i3
BIAKPUMMHU IMAIlaMH, 3 SKUX CTPyMYBalIM IEpJIMHHI HUTKH,
Jlamik BTUIMB y IOPOTOLIHHUX MaTepiajax NeKTOpajb, ika HUHI
30epiraeTbes B My3ei ['ynb0eksHa (1898-99 pp., 3051010, emaii
(puc. 6). Y marepianax roBelip IIbOro pazy OyB CTpUMaHHA —
KpiM emaJield, 30J0TO HIYMM He 30araueHe, BiH YHUKHYB
BUKOPUCTaHHS JOPOTOI[IHHUX BCTABOK, 3POOMBIIM aKIIEHT Ha
JEeKOPaTUBHUX BJIACTUBOCTAX eMalyiell. 30J0Ta OCHOBA, K 1 B
nepeBaxkHii Oinbmocti mpukpac Jlamika, maibke mpuxoBaHa
mapoM emanei, mo BiAgpizHse cTuimicTuky Jlamika Bif,
HalpuKiaj, XyldoxHboi MoBH JKopxka @Dyke, SKUH JOCHUTH
aKTUBHO EKCIUTyaTye KoJipHe 1 (pakTypHe po3MaiTTs MOBEPXHi
30J10Ta, 4YacTO HE 3aKpHUBAlOYM HOro HI eMalsaMH, Hi
JIeKOPaTUBHUMHU BCTaBKaMu, a 30arauyroud, HalpHUKiIa,
IpaBifOBaHHSAM. 3Misl IIHIIJIA, MOMEPEPKAIOYN TIPO CPUOOK,
HanaJ — Tak Capa Kujaja BUKJIMK [I]1a4€Bl, IPUBYAIOUU HOTO
710 HOBOT'O 1 HEOPJIMHAPHOTO, BUXOBYIOUH 1 IPUPYYAI0UH, HEMOB
3HOBY NPOBOKYBaJIa 3BUKITY /10 aKaJIeMIYHUX KaHOHIB MyOiKy:
B o4yax oOMBaresiB yuTanocs «c'est impossible, c'eat terribley,
«TaK He MPUHHATO, Tak He OyBajio!», a y BIAMNOBIJs BOHA BCIM
CBOIM 00pa3oM, KOXXHUM aKcecyapoM HEMOB MapupyBaja: «A
tenep Oyne! Tenep Tak Gyae HopMoro!»

Cepen npuxpac podotu Jlamika B konekiii Capu bepnap
Oynu 1 Opomrku. Pi3H1 KOMITO3HUIiHHI CXeMH, Bil TOPU30HTAIBHO
OpIEHTOBAaHMX, sK, Hamnpukiaa, [lapuspka Opomka 31
ckapabesmu (1890-1 pp., 30510TO, AiaMaHTH, XpU30MIpasu), 10
CYBOpPO BepTHKalbHO crpsMoBaHux. 3 iMm'ssm Capu bepnap
NoB'sI3aHO 1 ry4yHe JuBO BUcTaBkU 1900 p. — kopcaxkHa Oporika
«Kinka-6abka» (1897-98 pp., 30m0TO, emami, Xpu30mpas,
XalleoH, MICSYHMA KamiHb, niamantu; Myseir Kamycra
I'ynsbexsina, Jlicabon, puc. 7). Ha mpomy cBsITI MuUcCTelnTBa
KopcakHa npukpaca Jlamika Bukinkana ¢gypop. bpouika, B cuimy
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BEJIMKUX PO3MipiB (23 cM BUCOTH 1 26,5 CM IIHUPUHU) BUMArae
0COOJIMBHX YMOB JUIsI MOXKJIMBOCTI HOCIHHS, Oyna 3a0e3neueHa
CUCTEMOIO LIApHIPIB, SIKI pOOMIIH ii PyXOMOIO.

Puc. 6. Jlanix P. [liaoema «Knybox smiiiy. 1898-99 pp.
3onomo, emani

PyxnuBicte Oyna HeoOXiaHa 1€ i y 3B'I3Ky 3 TUM, 110
116 KOpcakHa MpHUKpaca, TOOTO po3TalioBaHE HA IUIONIHMHI, SKa
nependadae penbedHicTh. [ToniOHa cxema Bke 3ycTpivanacs B
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npukpacax Capu — Opacier «Menes» Tex OyB OCHAIICHUI
TaKOKl CaMOI0 CHUCTEMOIO, IO JI03BOJSUIO POOUTH HOro
€TACTHYHHUM IPpHU 30epeKeHH] 30BHIIIHbOI MAaCUBHOCTI.

A

Puc. 7. Jlanix P. Kopcascna bpowrxa «)XKinka-6abkay. 1897-98 pp.
3onomo, emani, xpuzonpas, XanyedoH, MICSIUHUL KAMIHb, OlaMaHmu

Il mpukpaca crama OJHUM 3 YOCOOJIEHb. CHUMBOJIB
MozepHy. Jlerka BHMTOHYEHICTh 1 arpecuBHICTh, Kpaca 1
MOTBOPHICTh, HEWMOBIpHAa IUIACTMKa 1 Kpaca pHTMY,
MIPOTUCTABJIEH] XMXKOCTI, — BC1 L1 MPOTUPIYUS MICTITHCS B OJHI1I
npukpaci. PoGora monmixpoMHa, KOJBOPH JOPOTOIIHHHMX 1
HaIBKOIITOBHMX KAaMEHIB JIOMIOBHEHI MaJITPOIO eMaJjeil.
[ixaBo, mo 1 «XKinka-6abkay, Ak 1 OLIBIIICTh IPUKPAC POOOTH
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Jlamnika, 3a KOJIOPUCTUKOIO JOCUTh X0JIO/IHA — MaliCTep Bi/J1aBaB
nepeBary CHHIM, 3€JI€HHM KOJIbOpaM y BCbOMY pO3MaiTTi
BI/ITIHKIB, TOMY TaK OpPTaHi4HI HOTO KOIITOBHOCTI B MOPCHKOMY
CTHJII, 300 - 1 anTporioMopdHi PaHTa3ii, pOCTUHHUI OPHAMEHT.
Borusni, Terni o6pasu Jlamiky He mpuTamMaHHI, HaldyacTimie
HOro MpUKpacH apuCTOKPATHYHO CTPUMaHI 3a MaliTPOIO.
binbmictey adim, ctBopeHux AnbdoHcoM Myxoro aiis
Capu bepnap, MicTHIIN IPUKpAcH, K1 Bpaxkaiau akpucy. bararo
MOTHUBIB aQill MepeKoYyBaIM 3r0JIOM y TPHUKpPacH pPoOOOTH
Jlanika abo @yke. Ane ixX mopasblile BTUICHHS B Marepiajax
4acTo BIAPI3HSUIOCS BiJ MEPBUHHOTO 3aaymy. AJKe Kpim
ysaBineHHs: Capu 1po Te, SK MOBHHHI BHIVIAIATH OpoIIKa,
niagema abo kabiydka, 1m0 mnepenaroth ayx CepeaHixX BiKiB,
Oynmu me i TIepeKoHaHHS XyIOXKHHKAa 1 IOBemipa Tpo Te,
HACKUTBKU 1€ OyJie TEXHOJIOTIYHO, 1, O TOTO XK, K BILUTUHE HA
risgada. A CIpUHHATTA IIJa4a MOTJI0 OyTH YCIIIITHUM JIAIIE
B Pa3l IOCUTh BEJIIMKUX PO3MIpiB KOIITOBHOCTEH — aJPke BOHU
CIpUIMAaUCs Ha aKTPHUCI 3 BEJIMKOI BIJICTaHi, IO BiJIISIIO
nyOmiky BiAg cueHd. TakuMm 4YMHOM, IOBENip 1 JAu3aiiHep
BUSIBJISUTHCSL B CTAHOBHII >KMBOMHCIT a00 CKYJBIITOpPA, IS
BJIAJIOTO CIIPUMHATTS TBOPIB SIKUX HEOOX1THHM BIIXiJ HA IEBHY
BificTaHb. TITBKH SKIIO B CHUTyalli 3 KapTUHOWO abo
CKYJBITYPOIO 30UIBIIEHHS BIACTaHI MK IJIfJauyeM 1 TBOPOM
MOKpalllye YCHIX CHPUHHSATTS, TO A7 KOIITOBHOCTI €(eKT
MPOTHJICKHUHN — YUM OLTbIIE BiICTaHb, TUM 3I'YOHIIIE BpaKeHe,
BIJUJAJIEHHSI BiJ TBOpPY IyOuTh ioro B odax risgada. Tomy
rpoMi3akicTs npukpac Capu, CTBOPIOBaHUX Ul BHCTaB, Oyna
HE TUIBKM CTHJIICTHYHOIO XapakTepuctukoro Apt Hyso, a i
BUMYIIICHUM KpHUTEpieM, AK 1 BeJUKI (OpMH, BIACYTHICTh
npidHux enemeHtiB. OOpa3 Capu bepHap sk KBIHTECEHIIS
TeHIAJbHOCTI ~ AKTPUCH,  €KCTPABaraHTHOCTI  JKIHKM 1
HEOPIMHAPHOCTI JIFOJMHU HACTIIFKA OPTaHIuHO JOTIOBHIOBABCS
npukpacamu B cTuii Apt HyBo, mo Oarato ski 3 HHUX
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IOpUIUCYBaiIMca ii, HacmpaBAl HE Maouyd [0 aKTpHUCU
BIJIHOIIICHHSI — YyTKa JOJyMyBasia o0pa3, 3apaxoByBaia HoMy
Te, WO Homy muumio. Ilpuknanom Moxe CIyXUTH OJIHA 3
Hal3HAMEHUTIMNX TPHKPAC MOAEPHY — 4YYyJOBE OIaJOBE
HamucTOo pobotn Pene Jlamika, sike mepiogMYHO MPUITHCYIOThH
Capi bepHnap, ane HacmpaB/i CTBOpPEHE IS APYKHUHH CaMOTO
Maiictpa. Y 11l HaB'sI3/IMBIN 171€1 CHHTE3y IBOX 00pas3iB € JIoTiKa
— ¢danHTazig TNIAIa4a HAIMOJICTVIMBO Oakae OauuTH Bce
HailllikaBile 1 rifiHe yBIYHEHHS pa3oM, B OJHOMY 00pasi: sK
CHMBOJI aKTOPCHKOI MAiiCTEPHOCTI 1 FOBEINIIPHOT JOCKOHAJIOCTI —
iM IPOCTO CyAUIIOCS MTH pa3oM B ysBI IJs1a4a.

BucnoBku. Capa beprap BrimoBama ysBICHHS PO
i7eanbHy aKTOpChbKy Ipy, mpukpacu dyke i1 Jlamika BrimoBanu
YSIBJIIGHHS IPO YHIKaJIbHHUN IOBEIIIPHUH HIEEBP, 110 1 CIOHYKAJIO
CHUHTE3yBaTH IIi O0pa3u B OJWH CHUIBHUHN, 1 II€ BHUXOJHUJIO
BenbMHU opraHigyHo. Uum Oynma Capa beprHap cmiBaBTOpOM
IOBEJIPIB IpU CTBOpPEHHI Npukpac? besyMoBHO. SIKk akTUBHUM,
Oepy4d ydacTb y po3poOri nu3aiiHy (IO HIJTKOM IMPHPOJHO,
BpaxoByIO4M, mI0 Majaam bepHap Oyna 1 TalaHOBUTUM
CKYJIBIITOPOM), TaK 1 TACUBHUM, SIK 3aMOBHMK 1 HATXHEHHHUK, 32
mo il 4acTo Ha3MBaIOTh MY30I0 3HAMEHUTHUX IOBEINIpiB. Aue
BOJIHOYAC 1 IOBeNipU Oynu crmiBaBTOpaMu cTtBOpeHoro Caporo
CIICHIYHOTO 00pa3y — BIH HEBiI’€MHUH BiJl IOBEJIPHUX MUB,
SKUMH aKTpHCa JIOTIOBHIOBAla CBOI HEOPAMHAPHI KOCTIOMHU.
KomroBHOCTI 703BOJISAIHM 3p0OUTH 00pa3 sICKPaBIilIUM, 3MYCUTH
Horo Onuiartu, nepeaaBaiy ayX ernoxu. Aje BapTo mam'sitaTH i
npo Te, mo Capa, 10 ciaBuacs sK BIACHUL Oe37idl JOpOorux
VHIKQIBHUX KOIITOBHOCTEW, HE CTaBWJIa BOJIOJIHHS HUMH
CaMOLIJUTI0 — BOHa poOmia iX IHCTPYMEHTOM CBOTO
0o0pa30TBOpeHHs, IMIIPKOGOPMYBaHHS, BOHU JolOMaraiu iu
CTBOpIOBaTH cebe. AKTpuca ILiHyBaja o0pa3, 110 TBOPHUTHCA
MpHUKpacoro, hapou, siki BOHO HApOAKyBaJIo y daHTa3li risiayqa,
foro au3aiiH, 3a1yM, a JOpOKHEYa MaTepialliB BIAXOIWIa Ha
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nanpHiA miaH. [, He3Bakarouum Ha Bigomy Jito6oB Capu 110
JiamMaHTIB, B 11 Konekii Oyno 6arato peueil, y sSIKHX ax HifK HE
JOMIHYBQJIM JIOPOTOIIIHHI KaMEHI MEPIIOro MOPSJIKY — aJKe
MOJICpHY TMPUTAMaHHI EKCIEPUMEHTH 3 CHHTE30M paHillie He
MO€IHYBAaHUX MaTepialliB, YaCTO — 3 BEPXOBEHCTBOM JIaJIEKO HE
HAMIOPOXXKYMX: IIHHICTIO JOPOTOLIHHUX KaMEHIB 1 MeTaliB
KEPTBYBAIM Ha foroay ¢gapbam o06pasy, 0 J0CATAEThCS 1HOAL
JIETIIIE 32 JI0TIOMOTOI0 CKJIa a00 KicTkH. MoJiepH — 1€ BUKJIHK 1
KOHTpacT. | B 10Beipulll 11e BUpa3Hille, HIX B 1HIIMX BUIAX
MHUCTELTBA, XapakTepHime. Tomy SKIIO U, HampHUKIaI,
Matuibau Kurecuncrkoi, oo  TaKoOX CJIaBUJIACS
000’KHIOBaHHSIM KOIIITOBHOCTEH, TOJIOBHUM OYyB OJTMCK KaMiHHS
1 HapoJKyBaHa HUM po3Kimi, To g Capu — CTBOPIOBAHHIA
KOIITOBHICTIO 00pa3. YsButu komtoBHOCTI Capu bepnap Ha
KOMYCh 1HIIIOMY MPAKTUYHO HEMOMJIMBO — BOHU CTBOPEH1 0Jis
Hel, 3apadu Hel 1 ciayxunu came iii. Tomy akTpucy MokHA
MTOBHOIIPABHO BIIUCYBATU B ICTOPIIO IOBETIPHOTO MUCTEITBA SIK
omHoro 3 TBOpUiB roBenmipHoro Apt Hyso, a Pene Jlamika,
XKopxa dyke, AnbdoHca Myxy — 3apaxoByBaTd JO COHMY
BIUIUBOBUX OCOOMCTOCTEM 1 CIIBaBTOPIB apTUCTUYHOTO
MikpokocMmy @panrii 3namy XIX 1 XX cr.
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JEWELRY IN THE ART NOUVEAU STYLE
AS A TOOL FOR FORMING SARAH BERNARD'S
STAGE IMAGE

Abstract. Modern is a challenge and a contrast. And in
jewelry it is more expressive than in other types of art, more
characteristic. For Sarah Bernard, the main thing was the image
created by jewelry. It is almost impossible to imagine Sarah
Bernard's jewelry on someone else — they were created for her,
for her and served her. Therefore, the actress can be fully
included in the history of jewelry art as one of the creators of
jewelry Art Nouveau, and René Lalique, Georges Fouquet, and
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Alphonse Mucha can be counted among the ranks of influential
personalities and co-authors of the artistic microcosm of France
at the turn of the 19" and 20" centuries. Sarah Bernard embodied
the idea of a perfect acting game, Fouquet and Lalique jewelry
embodied the idea of a unique jewelry masterpiece, which
prompted the synthesis of these images into one common one,
and it came out very organically. Sarah Bernard was a co-author
of jewelers in the creation of jewelry: she participated in the
development of the design (Madame Bernard was a talented
sculptor), was a customer and an inspiration, for which she is
often called the muse of famous jewelers. But the jewelers were
also co-authors of the stage image created by Sarah — it is
inseparable from the jewelry miracles with which the actress
complemented her extraordinary costumes. Jewels made it
possible to make the image brighter, make it shine, and
conveyed the spirit of the era. Sara, who was famous as the
owner of many expensive unique jewels, did not make owning
them an end in themselves — she used them as a tool for her
image formation, they helped her create herself. The actress
appreciated the image created by jewelry, the colors it created in
the viewer's imagination, its design, concept, and the
expensiveness of materials receded into the background. The
inherent modernity of experiments with the synthesis of
previously incompatible materials, the value of precious stones
and metals was sacrificed in favor of the colors of the image,
which is sometimes achieved more easily with the help of glass
or bone. And Sarah embodied all these experiments both on
stage and in everyday life.
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Key words: jewelry art, Sarah Bernard, René Lalique,
Alphonse Mucha, Georges Fouquet, brooch, bracelet, diadem,
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PECTABPAIIIMHI MTPOIIECHA Y MUCTEIILKOMY
KUTTI KAM’SIHEYYUHU XVIII-XIX cT.

AHotania. CraTTs MNOpPUCBSIYEHA pO3MVISIAY JEAKHX
pecTaBpaliiHuX MPOIECIB, IO BiIOYBAINCS Y KUTTI TIaM’ SITOK
apxiTeKTypH, CKYJBOTYpH Ta KHUBOIHUCY, SK JDKepelna
KynbrypHOTO XUTTA Kam’ssueaunan XVIII-XIX cr., i mae Ha
METi BUCBITJIMTH pecTaBpalliiiHy CKJaJ0BYy NEBHHMX 00’ €KTIB B
ICTOPUYHOMY 1 KYyJIbTYPHOMY KOHTEKCTI. AKTyaJIbHICTh
OiAHATOI Yy  CTaTTi  TEeMH JEMOHCTpYe, IO  BIepIle
pecraBpariiina CKJIaJI0Ba MUCTEIBKOT CTIa IIIMHA
Kam’smequnnn  XVII-XIX cr. migmana posrmsgy sk
1H(popMaLiliHe KEPEeIo KyJIbTypPHO-MUCTELBKOIO JKUTTS Kpato.
VY craTTi po3MISHYTI KOHKPETHI MPHUKIAAl peBiTalizaliiHUX
MIPOLIECIB Y MUCTELILKOMY HTT1 PETiOHY 3 METOI0 MPUBEPHYTU
yBary HayKOBIIB J0 OUIbII TIMOOKMX IOCHIIKEHb I[OTO
sBUILa. BucsiTieni oOpaHi /uis aHai3y >KMBOIMCHI KOMITO3UIII]
K 3HaKoBa iH¢opMaliliHa CKJaJoBa TPOLECY PO3BUTKY
KyJIbTYPH 1 MUCTELITBA PETIOHY.

Crimparouuch Ha (GOHAM 1 apXiBH, aBTOp IMOJAE IMEHA
BUJAaTHUX OeHedakTopiB, 1m0 o¢ipyBalu 3HAYHI KOIUTH Ha
pecTaBpallilo TBOpPiB MHUCTELTBA Ha 3eMJIsAX Kpato. [logaroTbes
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iMEHa aBTOpIB apXiTEKTYpHHX MaM ITOK, MOHYMEHTAJIbHUX
PO3MHUCIB, TBOPIB CTAHKOBOT'O KUBOIHUCY. 3TaAyIOThCSl BUIATHI
Jistai KYJbTypH 3aXiTHOEBPOIIEHCHKOTO MUCTEIITBA,
apXITEKTOPH, KUBOIMHUCII Ta X TBOPH, IO BiI3EpKAITIOBAIN
CUTYAIIiI0 B MUCTEIITBI 1 KYJbTYpi Kpar. AHaTI3YIOThCS apXiBHI
JpKepena, 10 MICTATh BiZJOMOCTI PO 3HAXIJKH 1 pecTaBpamiiti
3aX0J¥ IMOJO TBOPIB MHCTENTBA. KOHCTAaTyHOThCS aKTHUBHI
MDKHAPOJIHI 3B’SI3KM MPEICTABHUKIB 1HTEITeHI] periony, 1o
BIUIMBAJIM Ha PO3BUTOK 3arallbHOEBPOIEHCHKUX TEHICHINH Y
KYJIbTYPHO-MHUCTEIIBKOMY CepeIOBHIIII Kam’ ssHeuunHy.
[linmani anamizy Jesiki pecTaBpoBaHi 00 €KTH 3014€CTBa, a
TaKOXX MaJSIPCTBA 3 300paKEHHSAMH BHJIATHHX NPEACTAaBHUKIB
iHTenireHii Ha nux TepeHax. OcodauBa yBara CKOHIIEHTPOBaHa
Ha TpUKIANax IOPTPETiB Ta iX pecraBpamii, ska HaOyBae
AQHATITUYHOI 3arJUOJICHOCTI, MPOBAJUTH JI0 ECTETUYHOTO
YCBIIOMIICHHS 00pa3y Ta MOYMHAE PO3BUBATHCH SIK CAMOCTIHHUI
HaNPSMOK y 30€peKeHH1 TBOPIB.

KurouoBi cjioBa: pecraBpailisi, cakpajibHa apXiTeKTypa,
MHUCTENTBO, TBOpYa cHajmuHa, Kam’sHeduynmHa, MOPTpET,
YKHUBOTIHIC.

Beryn. TBopu Mucrenrsa MNpeaCTaBIsAIOTh BUCOKY
ICTOPUYHY Ta KyJIbTYpHY LIIHHICTb, aJie BOHU, Ha ’aJlb, HE BiUHI.
Bci mucTtenpki 00’ €KTH, HE3aJIEKHO Bl POKY X CTBOPEHHS Ta
aBTOPA, MAIOTh TEHICHLIIIO JIO CTAPIHHS — 3 YaCOM apXiTEeKTypa
PYHHYETBCSI, KAPTUHU NICYIOThCS, papOu BTpayaroTh CBii JIOCK,
OCHOBa cTae HeenacTHUuHOw0. LI Henomiku HE TUIBKU
BHJIO3MIHIOIOTH 30BHIIIHIN BUTJIAL MaM’SITOK, & M 3arPOKYIOTh
MMOBHOIO BTPATOIO IIHHICHUX SIKOCTEH 00’ ekTa. [HOI maM’siTKu
3a3HAIOTh AKTIB BaHAANI3MY, MOAEKYIU MOLIKOMKYIOTHCS il
yac KpPUMIHAJIBHMUX [ii — HaBMHMCHOrO pYyHHYBaHHS a0o
Kpaabkok. be3 pecraBpamii JKOAHI KYJbTYpHO-MHUCTELbKI
1am’TKH BXKe He 00XOAThCS.
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IlocranoBka mpo6aemu. He mimnsrae cymHiBaMm Tou
¢axT, Mo pecTaBpalliiiHi 3aX0U € HaJI3BUYAIHO aKTYyaJIbHOIO
CKJIQJIOBOK0 MHCTEI[PKUX TIPOLECIB 1 3acIyroBylOTh Ha
OesnepeyHy yBary JOCHigHUKIB. Hepinko BoHH €
MPEpOraTUBOI0  BY3bKOI  CHelaiizamii  pecTaBpaTopiB-
MPAaKTUKIB 1 HE BUCBITIIOIOTHCS HalCKHUM 4YrHOM. OOMaib
pecTaBpaliiHuX MEHTPIB B YKpaiHi Mae OOMEXEHY KIJIbKICTh
CIpaBXKHIX JOCHITHUKIB. BogHOUac, rocTpo mocrae mpobiema
30epekeHHsl CTApOBUHHUX IaM’ITOK Ha TEPUTOPIl CydyacHOi
VYkpainu, A€, BHACHIJOK CKJIQJHOI EKOHOMIYHOI CHUTYyaIllii,
6e3miu 00’ekTiB mepedyBalOTh y BKpail 3aHen0aHOMy CTaHi.
3aBasSIKK 1HIIIATUBAM PETIOHATLHOTO MICIICBOTO KEPIBHHIITBA
Ta rPOMAJICBKUX OpraHizailiii, a TaK0K HayKOBI[iB, MEILIEHATIB 1
pecTaBparopiB, JEKOJU BAAETHCSA TOMEPEIUTH IIIKOBUTE
3HUKHEHHS  3pa3KiB MHUCTEITBa ILUISIXOM  IMPOBEACHHSA
KOHCEpBAIIfHUX 1 pecTaBpaliiHUX poOiT. 30KpeMa, OoKpemoi
yBaru, y paMKax 3a3HaueHoi MpoOJIeMaTHKH, 3aCIyroBYIOTh
tBOpU MassipcTrBa XVIII-XIX cr.

AHali3 oCTaHHIX JO0CHiIzKeHb 1  myOJsikaiii.
OcranHIM YacoM BY€HI B PEriOHI BCE YaCTIiIIE IiHIMAIOTh
npo6yieMu 30epeKeHHsI KyJIbTypHOI CIIAAIIMHU MOKOMiHb. Tak,
27 TpaBHs 2021 p. BinOynace BceykpaiHcbka HayKoOBO-
MpPaKTUYHA OHJIAWH KOH(epeHIliss 3 MIKHApOTHOKI YYacTiO
«ITaM’TKM KyJIbTypu TIOJIBCHKOI CHUIBHOTHM B YKpaiHi:
npobiemMu 1 mepcrekTHBH 30epexenHs» [3].  30ipHHK
MaTepiagiB  KoH(QepeHWi BMillye Mpami, OPHUCBIYEHI
mpoOyieMaM 1 MepCreKTUBaM 30€peKeHHs MaM’ SITOK KyJIbTypu
MOJICHKOI  CHITBHOTH B YKpaiHi. YKpaiHChbKa 1CTOPHKO-
MHUCTEIbKa CHAJAIMHA B KOHTEKCTI TE€HE3W €BPOIMEHUChKOi
KYJIbTYPH PO3TISAIAETECS Y TOJAHUX CTATTAX KOMIDICKCHO,
CUCTEMHO, XPOHOJIOTIYHO Ta BHUCBITJIIOETBCA Y CBOEMY
CTHJIICTHYHOMY, KOH(ECIITHOMY Ta perioHalbHOMY PO3MAiTTI.
[MutanHs  [MOCHIIKEHHS, pecTaBparii, 30epekeHHs Ta
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nonyJisipu3ariii 00’ €KTiB apXiTeKTYpH, CKYJIbITYPH, KUBOITUCY,
rpadikd TOIIO MiAHATI B Marepianax KoH(epeHIii Ha piBHI
Cy4acHOI COIiaJIbHO-KYJIBTypHOI mpoOiieMatuku. OKpecIeHO
BUKJIIOYHY BaroMiCTh MPOAHANII30BaHUX IaM STOK MHUCTELTBA

TS Cy4acHOTO Kpa€3HaBCTBA, MHCTELITBO3HABCTBA,
pecTaBpaliiHOl CIpaBy, TYPUCTUYHOI Tany3i. 3aCIyroByIOTh Ha
yBary PO3BIAKH A. 3a710pOKHIOKA, I. 3ananenka,

JI. Osuapenko [3], B. ®enmypa, C.llImakoBcbkoro Ta iH.
[Ipote, Mano yBarm MNPUIAUIAETBCA 30EPEKECHHIO TBOPIB
MaJIIPCTBA, aJKE KUBOIMCHI KOMITO3UIII] Xy JOKHHUKIB HEPIAKO
HECYTh He JIMIIE €CTETUYHY HACcOJIONy Ta BUKIMKAIOTh IHTEpEC
K XyIOXHi 00’€KTH, ajie W BUCTYNAIOTh TEBHUM JIKEPEIIOM,
3aBASKHU SIKOMY aBTOp Iepeaae CBOEpiAHY iHbopMalio mpo
300paxyBane Ha mojoTHi. Ha xamp, wMamspcTBO Ha
KaMm’stHeuunH1 ayke JOBrMH 4Yac 3aJIMIIAJIOCh 11032 YBaroro
HAYKOBIIIB, MUCTELTBO3HABIIIB Ta iHIIWX (axiBLiB y LApHHI
XyA0XKHbOI TBOpYOCTi. Ha mmanprax MicueBUX raser 4ac BiX
gacy MOXHA T[O00AaYUTH TOMYJSAPHI CTaTTi, TEPEBaKHO
6iorpadiuHOro i 3arajJbHOrO XapakTepy, IPUCBSYEHI IOBLIEAM
KaM’SHELBKUX MUTIIB. Y TIHI 3aJMINAaBCSA BEJIUKHH IUIACT
XYA0KHbO-TBOPYOI JiSUIBHOCTI MOKOJIiHb XYJJOKHHKIB PETiOHY.
ToMy, akTyaslbHICTh MIAHATOI Yy CTaTTI TEMHU HE BUKIIUKAE
CYMHIBIB, aJike BIIEplIe pecTaBpaliifHa CKJIaJ10Ba )KUBOIHUCHUX
MOJIOTEH TMiJJIaHa po3rsAy sK 1HGoOpMarlliiiHe pKepesno
KyJIbTYpPHO-MHUCTELBKOTO JKUTTS Kparo. ToMy meTa cTaTTi —
PO3IJIIHYTH KOHKPETHI NPUKJIAJl PEeBITAI3alIHHUX TPOLECIB Y
MHUCTELBKOMY JKUTTI PETiOHY CYTO B ICTOPHUKO-KYJIbTYPHOMY
KOHTEKCTI, IPUBEPHYTH yBary HayKOBLIB O OUTbII INIMOOKUX
JOCTIPKEHb 1LOTO SIBUIIA, BHUCBITIUTH OOpaHi IS aHali3y
YKUBOITMCHI KOMIIO3HIIi K 3HAKOBY 1H(OpMaIIiHY CKJIAI0BY
KyJbTYpH i MUCTELITBA PETIOHY.

J51s1 BUKOHAHHS 3aBAaHb PO3BiIOK BUKOPHUCTOBYBAIIUCS
3aralbHOHAYKOBI Ta CHEIlialbHI METOIU  JIOCIHIKCHHS:

161



APT-naatr®OPMA. 2023. Bumn. 2(8)

(GakTONOriuHUN JIEMOHCTPY€E BUSIBJCHHS 1 OIpallOBaHHS
BI3yaJIbHOTO  iKOHOTrpadiuHOro Marepiany, aHaTITHYHHNA
MIpe/ICTaBICHUI aHaTi30M HayKOBOI JIITEPATypHu 3 TEMHU.
Bukiaag ocHoBHoro wmarepiany. Crapa wacTuHa
Kawm’ ssang-Iloainbebkoro 00’ eiHye 3HaUHY KiJIbKICTh BUATHUX
mam’ATOK 30/{4€CTBA MPOBIHUX €MOX 1 HypTiB, KOKHA 3 SIKUX
1HKOpropye B co0i 0e3J7114 MUCTEILKHX 00’ €KTIB PI3HUX BHUJIIB
Ta KaHpiB. be3nepeuyno, KoxkHa am’ATKa MOTpedye CBOTO yacy
peBiTam3aifHuX 1 pecraBpaliiiHuX 3axojiB. 3 1CTOPUYHUX
JpKepen Biomo, mo 3 1596 p. MOCTIHHUMH TIOKPOBUTEIISIMH
KaM’ STHELIbKUX OpaTiB-PONOBITHUKIB CTarOTh ekl
npencraBuukn kinany [lotonekux (rep6 [TwisiBa), y ciM’1 sKux
30epiranocs OMOBIJaHHS: CKUIBKM OPJAEH JOMIHIKaHIIB Oyze
CYTTEBO MIATPUMAHUN poAMHOIO [10TOIBKHX, CTUTBKU Yacy BCi
TUIKM POJUHM HE 3a3HABaTUMYTh 3IUAHIB Ta HEIIAacTh.
benedaxropn, npencraBHuku Ilororpkux, —gonmomoriu
BiIMypyBaTH MOHAcTUp 1 100yayBatu y 1596 p. no mpaBoi Bij
BXOJly HaBH KOCTEIIy HEBEIHUKY KYIOJbHY Karuimuky Marepi
Bboxoi Po3apiro, e po3TairyBaiu BioMy dyaecamu ikoHy JliBu
Mapii. Typku, micns mignucanHs KaprnoBuubkoro mupy, y
1699 p. Biactynuim 3 Kam’HIIS 1 3aIMIIHIIN yCi XpaMu, a cepes
HUX 1 JOMIHIKaHCBKUI, Y 3pyilHOBaHOMY cTaHi. Y 1699 p., konu
Typku 3amummnn Kam’sHeup micns 27-pidHOTO TMaHyBaHHS,
JOMIHIKAHCBKHI ~ KOCTEN TEePEOCBATHIIN, OUYWCTHIU  BiJ
nepeOyBaHHS B HbOMYy HeBipHMX. Ll monmis BimOymacs 25
BepecHs [18, c. 264]. Jlume y 1737 p., maiixe gepe3 40 pokis,
KOCTEJI MOoYaju pecTaBpyBaTH, ajie, KOJIU 4epe3 TPH POKH IS
pOr0 3a0paKiio TpoIIeid, Ha JOMOMOTY 3HOBY MPHHIIOB
npencraBHuK poaunu Ilotonpkux, TepeOoBnsHCHKUE cTapocTa
— Mixan @panm, sSkud BUAAB KOIITH I 3aKiHYCHHS
pectaBpartii [16, c. 35]. M.®. [Totouskwii (puc. 1), rociogap y
CaBunusix, Spyai Ta iHmux cenax, OyB cuHoMm [O3eda
CranicnaBa, KuiBcpkoro kamrensHa i EmeoHopu PeityBHu.
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CnaBetnuii 6eHedakTop B3sB nUTH00 3 MapianHoo KoHTChKOIO,
KpakiBChKOIO KalITENSHKOIO, 3 KOO MaB JIMILIE JBOX JIOUOK
[17, c. 80].

Ilxepena douaiB ¢ikcyroTh, 1O el g0Opomiit
MOKEPTBYBAB BEJIMKI KOUITH HE JIMIIE Yy pecTaBpalilo 4u
noOy/IOBYy OKpEMHX YacTHH Xpamy, aje NpUiHSB Ha cebe
000B’s130K peBiTalmi3allii BCbOro KOCTeay 10 APIOHUX JCTaJICH.
Bin ¢ynnyBaB pecraBpariiiiini poOOTH, SIKI TPOBOJMINCS TiJ
HarJs0M TOJI II€ MOJIOAOrO, a 3 4acOM B1JIOMOTO 30.140rO,
BIICBKOBOTO iHXeHepa, komeHnanTa Kam’sHenb-ITominbebkol
dopreni, Sna e Birre.

BinpecraBpoBanmii kocten OyB HaCHUCHH TepOOBOIO
CHUMBOJIIKOIO CBOTO JOOpPOUMHIIA: THUMMaH (PPOHTOHY MICTHUB
JminHe penbedHEe 300paXKeHHS TEepOi30BaHOro reply pOAWHH
[Totoupkux (IlunsBa); uHeHTpaibHOIO (GITYpOIO aKpoTepis,
3adikcoBaHoro mie jgo 1860 p., Oyma mocrare Muxaiina
Apxanrena, nmokpoButenas Mixana Ilotoupkoro [16, c. 37].
JliBopy4, Ha po3i Bynumi JloMiHiKaHCBKOI, TPUOYIOBYETHCS
JIBOIIOBEPXOBUI KOJIATOPCHKUI (JIOHATOPCHKUIT) OyIUHOK 13
Tpucxwimm naxom st M. [loTorpkoro, B skoMy et 100poiit
MPOXXKUB KiJIbKa OCTaHHIX pokiB 1 momep 20 Gepesns 1758 p.
(OyB moxoBaHu#l y kpurTi karuiuii cB. Jlominika) [16, c. 37]. 3a
Takuil BHECOK OeHedakTopa y CIIpaBy pecTaBpallii KocTely B
roJIOBHIM HaBl Xxpamy cB. Mukonas enuckona Mipu, Hax
TYpelbKOI Ka3albHUIel (MiMOapoMm) OyB pO3TallOBaHHUN Yy
CHellaJIbHIA CTYKOBIM paMi BEJIMKHH >KUBOIMUCHUI HOPTpPET
®. M. [loroupkoro. Ile mapagHuii MOACHUM  MOPTPET
PETPEe3eHTaTUBHOTO XapaKTepy, sIKUH MpeICTaBIIsIe MEIeHaTa,
3aKyTOrO y BIMCBKOBI, ajie JEKOpPOBaHI JaTH 3 OKCAMUTOBHUM
4yepBOHUM I1ameM. [1nani, BUIbHO i IPUMXJIMBO HAKUHYTUHN Ha
wiedyi @Ppanna Mixana, TpUMaeTbCs 3a  JIOTIOMOIOIO
IHKpycTOBaHOi (i0ynH; Ha ToJIOBI — MalCTepHO YyKJaJeHa
nepyka 0JaropoHOro CUBOro Koibopy. ['nnbokuit mornsyg ta
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BHpa3 OO0dM4YYs OUIBII XapakTepHi IS TCHXOJIOTTYHOTO
MOPTpeTy, HiX 70 napagHoro. Ha mosici po3mimienuii Hanuc i3
BIJIOMOCTSIMU TpO 0coOy; Bropi — repd poay — cpibna [lunsBa.
BinpecraBpoBanuii MOpTpPET HEBIJOMOTO aBTOpa A€ IOBHE
VSIBJIIGHHS TIPO CTATyC, MICII€ Y CYCHIBCTBI, I0CTaTOK, CMaKH,
3aMHSATTSA, XapakTep [isJIbHOCTI BHUIATHOTO TMPEICTaBHUKA
MOI1TBCHKOI IIISXTH (pHC. 1).

Puc. 1. Ilopmpem ®@panya Mixana [lomoyvkozo
AK 0OHAmMOpa OOMIHIKaHCbK020 Kocmeny c8. Mukonas y Kam ' sinyi-
THooinbcoromy (korvoposuil). Asmop negioomuil.

KuBonucHa nisanpHICTH Ha 3emisx Kam’sHeduunHU y
XVII-XVIII ct. Tounnacs, HacaMiepe, y THILII MOHaCTUPChKHUX
Kelmiil 1 mpoBaguiacs y TEBHUX OOMEXKEHUX HaIpsMKax:
BUKOHAHHS PO3MHCIB y TexHikax «buon frescoy, «alfresco» i
«SecCo», CTBOpPEHHA OJiMHMMHU 1 TemnepHuUMHU (apbamu
BIBTAPHUX KOMITIO3HUIIIH, 00Opa3iB 1 MOPTPETIB, 1 AyKe PIIKO,
pecTaBpallis MAIIPCHKUX POOIT MOMEPETHHKIB.
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TBopuicte mnpencraBauka XVIII cr., xuBomumcus-
MOHYMEHTAJICTa, Mmaiictpa CTaHKOBOTO MaJIIpCTBA,
TpuHiTapchkoro uenus HMocupa IIpaxTis 3aBxIyu BUKIMKANA
iHTEpeC, apKke Iie e OJIHa HEBUBYCHA CTOPIHKA B iCTOpIi
CaKkpaJlbHOTO MHCTeUTBa Hamux 3emenb. S.  Xommen
MOCUJIAETBCS HAa €IMHE JDKEPEeNo, KHUXKKY MOJUTOB KC.
I. KokummkoBcwkoro, Bumany y BinsHo y 1843 p., ne € ommc
mpanb TpHHiTapchKoro uenns Hocuda Bixm cB. Tepesu Ha
npizutie [paxtie (Ilpextns) (1737-1799 pp.), 1110 HapoaUBCs
1 3100yB MucTenbKy ocBity y Binni, y 1758 p. y bepecreuky
BCTYMIB JI0 OpJICHY TpHHITapiiB, momep y bpainosi y 1799 p.
30eperaucy 3ragkd Mpo WOTO PO3MHCH Y TPUHITAPCHKOMY
kocteni bpainoBa, ne BiH 03100MB Bech xpam oOpazamu 3
M030JIOTOI0, MPO KadeApalbHHUA 1 TPUHITAPCHKUI KOCTETU B
Kam’sauui, tpunitapceki xpamu y bepecreuky 1 Bopemumi [6,
cc. 151-152]. Posnucanuii HUM OyB Takox iHTEp €p Jlynpkoro
koctenry Apx. Muxaiina Ta an. Ilasna, ocstuenuii 1729 p. (y
MoHacTupi 30epirasioce 10 30 poOit #Horo meH3ms). Y
Kam’snenp-IloninbchkoMy KaTeIpalbHOMY KOCTEINl YEpHElb
Hanucas JBa Benukux oopasu: [Ipecsstoi Tpiiini (He 30epircs)
ta cB. Moama Hemomyka (3Hax. y ¢onmax Kam’sHels-
[ToginbchkoOro icTOpUYHOrO My3ero-3amoBigauka: KIIIM3).
O6pa3 cestoro Moana HemoMyka lodyekaBcst pecTaBpaltii JIuie
y 20-x pp. XXI cT.

XVII-XVIIl cTr. momapyBanmu Ham KilbKa MOPTPETIB
B1JIOMUX MPEJCTABHUKIB 3aMOKHUX POJIMH, SIK1 BKJIQJAJIA TPOIITL
y TOKpAIIeHHS HUTTS TPOMaJAM MiCTa, AKTHUBHO CIPHSIIU
noOyZ0BI IIEPKOB 1 CHOPYJ CBITCHKOIO NpHU3HAUEHHS. Y
CyyaCHMX MHCTEITBO3HABUMX  PO3BIIKAX pOJb  TaKHX
MEIICHATIB, TIEPEeBAXHO, IMTYYHO 3aHWKYETHCA. B Kpamomy
BUMAJKY TOODKHO 3ragyeTbcst IM’sl TOrO YW  IHIIOTO
KepTByBaTessl. YacTo BOHM B3araji 3aJIMIIAIOTHCS B TiHI, X04a
TPAIUIIAHO NMUIAXETChKI POAMHHM BUIUTSUIA BEJIHMKI KOIITH HA
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pecraBpamilo, a JEKOJIHM CIOPYUKEHHS MOHACTHPCHKUX
aHcaM011iB 1 XxpamiB. OTxe, MOKHA TOBOPHUTHU PO CIIBY4aCTh
O6enedaxTopiB y mporeci BigOyJOBH 1 CTBOPEHHI XYIOXKHBO-
KOMIO3ULIHHOTO 00pa3y micta. [lopTpeTu BiIOMHUX TOPOASH,
K TpaBwio, Oyiu mnapagHUMH. Mu 0auuMo JIOJUMHY B
penpe3eHTaTuBHIA 1031, y  CBATKOBOMY  BOpaHHI,
MPUKpAIIEHOMY BIANOBIIHUM 4Yacy naekopoM. Ha moptperax
94acTO PO3TAIOBYBaBCs TepO pOIMHU, a TAKOXK CHTHATYpa, LI0
3acBiuyBalia yci KJIEHHOIU W TUTYJIHM MOPTPETOBAHOI 0COOU.
bibmioreka Kam’sinens-Tloninscpkoro JeP>KaBHOTO
ICTOPUYHOTIO MYy3€l0-3alOBIJHIKA MICTUTh y (hoHzmax Oararo
apXiBHHUX BUJIaHb, cepe] IKUX KypHan «HymizMaTHuHO-

bl T

== o T ST 2
Puc. 2. Ilopmpem @panya Mixana [lomoywvkozo.
3natidenuii Ha 036inuyi Kagheopanvroco kocmeny 6 Kam sinyi-

Tooinbcoxomy. XVIII cm.
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apxeoJioriuni Bimomocti», KpakiBcbkoro sumanas (1907 p.) i3
nyOmikaimiero  Kam sHenbkoro (otoxyaokHuka Muxaiina
I'peiima (1828-1911 pp.). CtaTTs npucBsUeHAa IiKaBii 3HAX1II],
AKy mnomactuino BusBUTH y 1907 p. HacrosTeno
kadenpanpHOro Kocreny cBsatux anocroiniB Ilerpa 1 [laBna y
Kawm’sini-Ilopinscekomy, kchoHM3Y lletpy MaHBKOBCHKOMY.
Ha ocrannboMy moBepci Bexi-A3BIHMIN TpH KaTeApi Oyna
3HalifilecHa Tayka CKIaJeHUX  CTONKOI  JKUBOIHCHHX
KOMITO3MIIif, HaMaJlbOBaHUX OJiHHUMH (apOaMu, NIIHHO
BKpUTHX BIKOBUM mWiIOM. «llicisi 3HECEHHs TOJOTeH Ha
MOJABIp’S KOCTENy 1 HMPUMITUBHOTO OYHIIECHHS...MITIO0, iX,
YaCTKOBO IMiIJAaHUX 3HHIIEHHIO, MPEICTABUIN CICIIIICTy.
Oxkazarnocs, Mo cepesl KUTbKAaHAIIATH TOJOTEH MPEKPaCcCHOIro
KUBOITUCY peNiriiHoro 3micty Oynu it moprperu: 1) morpyans
SIKOTOCh KC. IOMIHIKaHIIA, 3 IPEKPACHUM BUPA3HUM OOIUYYUSAM,
asle JIUXoro meHs3is; 2) morpyans Muxaitna Iloronpkoro
(puc. 2) 3 HammcoM Ha pokokoBomy kaptymii: Illustrissimus
Exellentissimus Dominus MICHAEL FRANCISCUS in
Murachwa & Savince de Ztoty Potok POTOCKI Kapitaneus
Trembovliensis Munificentissimus FUNDATOR noster Ad
multos annos vivat DEUM precamur» [5, c. 519].

['0710BHOIO MEPIMHOI 3HAX|AKU CTaB (MI3HIIIE BXKeE
pectaBpoBaHuii Muxaiinom ['peliMoM) mpekpacHUN HOPTpeT
koposst Asrycra Il B HaTypanbHy BEIMUMHY, Yy TapajHiil 1mo3i,
030pO€HH], Jekopalifax 1 camndipoBoMy IUIamli, MiIOUTOMY
TOPHOCTasMHU; TIpaBa pyKa KOpOJS CIIOYMBAE Ha JKE3Ji, II0
CIHMPAEThCA HA MUIIHO pi3bOJIeHE KPiClio, HWKHIO YaCTHHY
SKOTO 3aKpUBa€ WIOJIOM 3 IUIIOMaKeM 3 YOpHOro mip’s 1
BilICbKOB1 PYKaBHUKH; JTiBa pPyKa BIUPAETHCS Y CTETHO, a MO,
Ha CTOJl — KOpPOJIBCHKI perajiii: KopoHa, s0Iyko W
enekTopchbkuit mMeu (puc. 3). BHM3y Ha KapTymr Hamuc: —
POPULI AMOR — POST ECLYPSIM SOLIS PODOLIAE
SERENISSIMO SUB NOMINE AUGUSTO - CAMENECUM
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AD 1699 DIE 20 SEPTEMBR. POLINIAE — RESTITUTUM.
UTINAM NUNQUAM MORI...VIVAT PATRIA. POSUIT
STANISLAUS HOSIUS...Po3mip nosotHa 270x177 cm» [5,
c. 520].

Jam I'peiim nuiie mpo Hamuc Ha MOPTPETI, IKUW CBIIYUTB, 110
MOJIOTHO OYJ10 puBe3eHo 10 KaM’sHIls enuckomnom
IMoxinscekoi mienesii CradiciaaBoMm Xo3iem mixk 1721 ta 1732
pp. [lomoTHO He OyI0 3apeecTpoBaHe B IHBEHTAPHUX KHUTAX
KOCTely, ToMy, [ peliM BHCYBa€ MpHITYIIEHHS, 110 00pa3
BIpPOT1IHO PO3MIIIyBaJIOCs Y 3aii cyny MickKoi Parymii, abo B
pe3ueHIlii komeHaanTiB ¢opreni g0 1793 poky, yacy

MIPUXOY POCIHCHKOT BiIagu. Sk pecraBpaTopa,

Puc. 3. [lopmpem nonvcokoeo kopoas Aseycma Il Miynozo.
3natioenuii na 036iHUYI KahedpanbHo20 Kocmeny 6
Kam’sanyi-Ilodinbcokomy
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I'peiima 3arikaBUB BHCOKHH XYIOXKHIM pIBEHb BHUKOHAHHS
noprpera Asrycta Il MinHoro. Bin mingae anaizy MOXIUBICTh
atpuOymii mopTpera 1 CXWIAETbCS JO  JAYMKH, IO
MOJIOTHOHAJIC)KUTH TICH3JTEO TIPUIBOPHOTO XYA0KHHUKA JTUHACTI1
CaciB, ¢panmy3a Jloasira CunbBectpa ((paHIy3pKuid
XyIOKHUK 3rafaHuii y CJIOBHHKY TMOJBCHKUX XYJIO0KHHKIB
€. PacraBenibkoro). Cyasuum 3 TEKCTy CTaTTi, NOTPYIHUN
noptpet kopoist Asrycra Il nensns CunbsBectpa I'peiim mae y
BJIACHIM KoOJIeKIii. ABTOp BHCYBa€ MPHUIYIICHHS, IO IICH
HEBIJJOMHI 1 HeommcaHuid y PacraBenpKkoro moprper MOXHA
JNOMYyYUTH A0 PpiAakicHuX 1 1iHHUX mpais CunbBecTpa,
cnaBetHoro >xuponucus XVII cr., skuit nepeGyBaB Ha TOH
MoMeHT y [lonbii.

Puc. 4. [lopmpem noavcokoeo kopoas Aseycma Il Miynoeo nensns
¢panyysvkoeo xyooocnuxa Jloosiea Cunveecmpa. XVIII cm.
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MPUHAJICKHICTH a00 BiJHOIIGHHS TOPTpETa J0 TPOHA TBOPIB
JIronsira CunpBecTpa, 60 aHaJOTiuHi, Ty’Ke ONU3bKiI 10 HBOTO
300pakeHHS MiANUcaHi abo aTpuOyToBaHI SK TIOJIOTHA 3
300paxeHHsM Aprycta II MinHOTO caMe MbOTO XyHOXKHUKA
(puc. 4). He BHKIIIOYHO, IIIO 1€ MOIJIa OYTH Jy’Ke€ MaiCTEPHO
3po0iieHa KOIlisi CcaMoro aBTopa abo XyIOKHUKA JIyXe
OJIM3BKOTO JI0 HBOTO.

Takox GakT 3HAX1JKU )KABOIMCHHX MTOJIOTEH PO3KPUBAE
y cBoix cmoragax Kam’suenpkuit enuckon (1918-1926 pp.)
I1. ManbkoBchkuii (1866-1933 pp.), sxuii 3HaB Qororpada
0COOMCTO TiJ 4Yac TOMEepPeAHbOi CIYy)KOM HACTOSTEIEM
kadenpanpHoro kocreny y Kam’sami 3 1902 mo 1911 pp.
«IHImMM mosieM oprasizamiiHoi JisSIbHOCTI OyJO BiAHOBIEHHS
crapux o0Opa3iB. TyT 3HOBY MOIM MOMIYHUKOM OYyB IaH
Muxaiino ['peiim, yxe cTapelb, y AaBHIIII Yach — BIIACHUK
ApyKapHi, a 3apa3 IIe BOJIOMIIOYMIA BIACHHUM, ajie BXKe
3a”HenagaroyuM (ororpadiuHuM 3akiagoM. BogHoudac, BiH
TOPryBaB aHTHKaMH Ta o0pa3aMu, 3HaBCS TaKOX Ha
HYMI3MaTulli 1 JyXe BMIJIO pO3YMIIAB 1 pecTaBpyBaB cTape
MasipcTBO. Benuky KUIbKICTh 3HUIIEHMX 1 3a0pyJIHEHUX
00pa3iB 3 KOCTETy Ta L[BUHTAPHOI KaIlJIHIll IPUBIB y MOPSIOK,
cepesl HUX TaKOX W OJTHE BEJIMKE IOJIOTHO, SIKE€ Cepel IHIIOTO
cMiTTs OyJo 3HaljaeHo Ha a3BiHMuUI. [lomipy, micias BMUIOTO
HOro OYMIICHHS Tepe] 3JMBOBAHUMH HAIIMMH OYHMMa
nokaszaBcsi npekpacHui moptper Abrycta Il y HaTypaibHy
BEJIMYMHY Ha MOBHUH 3picT, 34a€Tbes nen3ns Jlammi... BHuzy
po3minieHnii OyB CHJIBHO 3HHUINEHWM Hamuc, SKUH, OJHAK,
3HAQYHOIO MIpOI0 HaM BJAJOCS BIAYMTATH, 1€ HAIHKC
NPOCNABIsIB NaM’siTh TOBEepHEHHs Kam’sHIS 3-mia Biaau
TYypKiB mia mpoBoaoM Aprycra Minsoro. Iloprper komuch
BUCIB y KOCTEINli HajJ TPOHOM €muckoma...» [7, cc. 166-167].
3BUYaHO, TOBOPUTH, 1110 TOPTPET MIT OyTH MEH3SI XyJ0KHUKA
Jlammi, OyJi0 3aHaATO CMITMBUM NpunytieHHsM. [lepia Bepcis
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aBTOPCTBa, BUCJIOBIeHa M. I'peliMOM, € TMEepeKOHIUBILION 1
OibII mpaBaOMOAIOHOI0. MalicTep Xy 105KHBOT CBITIIMHU T100pe
3HABCSI Ha MHCTELTBI HBOIKCY, MPO IO CBIAYATh YUCIIEHHI
¢dotorpadii KUBOIMUCHUX TOJIOTEH, SIKi JIANUN 10 HAC. L{iHHUM
JDKEpeJIOM MOXKHa BBakaTtu ¢GortorpadiuHi 300paKeHHS 3
MOJIOTEH MaiCTpiB MeH3s, 3HaiieHi Hamu y (GoHgax KabiHeTy
pucyHkiB 1 rpaBiop IlonbChkoi akaaemii MalCTEpHOCTI Yy
KpaxoBi, cepen sskux nmopTpeT KHa38 Axama YapTopuichbKoro
[9], Mapianau Muimek [12], Aganpbepta ['ymernpkoro, Codii
Xonkeuu [10], koponst fAna III Cobecwrkoro [14], enmckormna
[npnsuncekoro IO3edpa KoccakoBcbkoro [13], rerbmana
CumoHa KoccakoBcrkoro, Mapii CrnonenpKoi,
TepeboBasiHcbKOTO cTapocTy dpanna Mixana [Totonpkoro [8],
bemsskoro BoeBogu Teomopa IloTompkoro [15], rerbmana
koponHoro Bammnaa JKeBycwkoro [8] ta iH. Lli moptpetn —
SICKpaBE CBIJIONTBO JKHUTTS IOKOJIHB JIOHATOPIB, IO WICIPE
KEPTBYBAIM BJIACHI KOILITH Ha JTOOPOUYMHHICTB, a TAKOXK Ja€
ysBYy TpO IX CMaKH, CTaTyC Yy CyCHUJIbCTBI Ta iHIII
XapaKTepUCTUKH. SIK IpaBUIIo, MOPTPETH OeHEe(PAKTOPIB BUCLIH
y Xpamax, sfiki BoHU (pynayBamu. Tak, moptpetn Credana i
Karepunu I'ymenpkux, po3ramoBaHi B KocTedi ¢B. Mukonas
enuckona Mipu, cBiauaTh MpPO JOCHUTH BaroMy J0OpPOYHHHY
nomomory [1, c. 237a]. Pommna TI'ymeupkux 1 Hajami
miaTpuMyBaia 4YeHiiB. CUH BO€BOAM, KOPOHHHUM CTOJBHUK
Irnatiit T'ymenpkuii, moOyayBaB IINUTalb MpU KOCTENl 1
MpU3Ha4YMB QPYHIYII Ha yTpUMaHHs Kiasmropy [17, c. 228].
[Mominns, 3o0kpema  Kam’saHeuuumHa,  BUKJIMKaJIU
BIPOJIOBXK CTOJITh JKBaBE 3alliKaBJICHHS B 1HO3EMHUX MUTIIIB.
bararo 3akOpIOHHHX apXiTEKTOPIB, CKYJIbITOPIB, >KUBOMHCLIIB
3anummmiay cBiit ciin Ha [loauni B cepenuni i Hanpukiam XIX
cr. Ilomimbchbka  TWpUpOAa,  KpaeBUAM  MPHUBAOIIOBAIU
MaHAPYIOYUX XYyIO0KHHUKIB. Y el yac 0coOJMBO LIHYBalIH
MuTHiB-TIpodecionanis 3 Itanii. Ha 3anpormeHHs KaToIUIbKOTO

171



APT-naatr®OPMA. 2023. Bumn. 2(8)

JyXOBEHCTBA iTamicekuii Mmutelp JxoBanni CamIiHi mpuixas
no Kawm’sansg-TIloginecekoro 1 ympomoBx 1853-1869 pp.
po3MmucaB CKJICMIHHA MiBAECHHOI Karuii Hemopouynoro 3a4arts
[Ipecsaroi JliBu Mapii kadeapanbHOro KOCTENy CB. allOCTOMIB
[Terpa i [1aBna y TexHimi remrepHoro xuonucy. Lle Oymu korii
iTaniiicekux maiictpiB Bucokoro Bimpomkenus (XVI ct.). ¥
coragax A. Pomre [17, c. 215] 1 kaM’SIHEIBKOTO €MUCKOIIA
[Terpa MaHbKOBCBHKOTO aKLIEHTYETHCS yBara, 10 caMe po3Mucu
ckJeniHas Oynu BukoHaHl J[xoBanHi CaMIliHI 32 MOTHBaMHU
BUIaTHOrO iTaniicekoro mutid I'Bino Peni. Ha crinax croxxerHi
koMmrmo3uilii, 3ano3udeni y Koppemxko (AHtonio Aserpi). B
CTYKOBHX, JICTIKAaTHO IIO30JIOYCHHUX PI3BOJICHUX pamax,
po3Mictuiics obpasu biarosimenss ta Pizapa Xpucrosoro [7,
cc. 156, 166]. dpecku, ski 30eperauch JO HAMUX 4YaciB,
BUPI3HIIOTHCS BIIEBHEHUM PUCYHKOM JTUHAMIYHOIO
KOMITO3UITi€r0. B Himi 31 cXiqHOTO OOKY pOo3MIITyBajacs BeIuKa
crarys Jlypacekoi boromarepi. Lli posmucu 30eperiucs 1o
TeNepilHbporo vacy i Oynu pecraBpoBani. Cammini Ha [logimii
OyB BIIOMHUH TakoX SK TMOPTPETHCT, SKUH BUKOHYBaB Ha
3aMOBJICHHSI TOPTPETH 3aMOXKHUX TOPOJISIH 1 MICIIEBOI IUISIXTH,
aKIIEHTYIOYH yBary Ha po3MaiToMy O6aratoMmy os31, MaliCTEpPHO
nepenayu GakTypy MarepiaiiB 1 KOLITOBHOCTEH.

Jlesiki 1HO3eMHI XYJIOKHUKH Ha3aBXIU TOB’S3yBaIH
cBoe xuTTs 3 Iloniusam. Hampuxman, mopTpeTucT iTaiiens
Mateo bavenni (1769-1850) nBamusaTe pOKIB MPOXKUB Y
Yopaomy Octposi, zie it momep [2, c. 4].

Benukwuii iHTEpec A0 yKpaiHChKOT TEMAaTUKU BUSBIISUIN
nonbebki  muti  A. I'potrep, II. I'ypepkuii. JloBruit uac
nepeOyBaB 1 MajtoBaB y perioni, y Bemukux YopHOKO3MHIAX,
noisChkuit  xymokauk HOmiym Koccak (1824-1899 pp.) —
MaiicrepHuil akBapenicT. BiH 13 3aXOIUICHHSIM BiATBOPIOBAaB
OaTaJibHI 1CTOPUKO-)KAHPOB1 CIIEHU 3 300pa)KEHHSM KOHEH,
nei3axi romo. Ha IToaimuti Xy noskHUK noOyBas 1me B ¢. JIumkw,
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Jie 3p00MB MAIOHOK ISl pebedy KIHHOTO MaHexy. BimoMum
MOJBCHKUM ~ XY/JOKHUKOM, SKHH JKMB 1 TMpalioBaB Ha
Kam’stneyunni 0yB Jleon Buuynkoscekuii (1852-1936 pp.).
XKusorucenp 1 rpadik, BuuynkoBChbKuil yBIMIIOB B iCTOpitO
IOJILCBKOrO0 M yKpaiHCBhKOro MucTeunrBa. BiH HapoauBcs Ha
[Migmsmmmi. OcBiTy oTpuMaB B XyJIOXKHiM mkousi y Bapiasi,
mpairoBaB i kepiBHULITBOM SlHa Mareiika. ¥ 1895 p. craB
npodecopom mkonu kKpacHux muctentB y Kpakosi. [efizaxi ta
MoOyTOBI KapTHHH, MHCAaHI BHUYYyJIKOBCHKMM Ha YKpaiHCBKI
MOTHBH, TIOCITAIOTh YiIbHE MiCIIe y Hioro 1opoOKy. Lle «Opanka
Ha YkpaiHi», «CenstHu», MOPTpEeTH celisH 13 cena Jlumku y
XapakTepHOMY Ui periony BOpanHi. Lli mopTpetu — CBiZONTBO
1o0yTy, pI3HUX CTOPIH MOBCAKAEHHOI'O Ta CBATKOBOI'O KHUTTS
3BHYalHUX MELIKAHLIB cea.

HpyxHi 3B’s13ku  BHUUyIKOBCHKOIO 3 XYJIOKHHUKOM-
4eHueMm, opatom Anpbeprom, AnamoMm XmenboBcbkuM (1845-
1916 pp.), axi moyasmcss B 60-x pp. XIX cr. B Akanemii
MHUCTEUTB y MrIoHXeHi Ta mpomoBxwmiucs Ha [loxmimm, Tex
JlaBaJii Baromi 11011 1 BIUTUBAJIM HA (POPMYBAHHS KyJIbTYpHOTO
KUTTS Kpato. Y 1876 p. XMenboBChKMI BHIAaB HEBETUKHM
TpakTart «IIpo cyTh MUCTENITBaY, B IKOMY 3a3HaYae, MO0 «...CyTh
MHUCTEITBA — 11 AyIlIa, sika mposiBisie cede B ctuii» [4, c. 17].
Bunatauit monbcbkuii xynoxkauk CraniciaaB JKyKOBCHKHIA,
MPOCTaBJICHUHM >KMBONMCHUMM I€W3a)kaMd Ha BECh CBIT, Yy
KaMm’siHIIi HamalioBaB KiJibKa MOPTPETIB, cepel AKUX 30epircs
MOPTPET KaM’ STHEIIbKOTO KaHOHIKA, MPEKpacHO HAlKWCaHUN Ha
MOJIOTHI. 3 IbOTO MOPTPETY MOXKHA MOYEPITHYTHU BiIOMOCTI PO
CBAULICHUIIbKE >KUTTS B perioHi. KaHOoHIK 300pakeHuil Yy
XOJIOAHIA rami; BiH BASATHEHMH y OUTy KOMXKY, SIKYy OTII
HaJATalOTh I BIAIPABJICHHS TAlHCTBA CIOBIIl, TPUMAaE B
pykax Opesiapiii. Komka, mopora Ha BUTIISA, TOHKOI poOOTH,
MpHUKpaIIieHa BUTOHYEHUM MPO30PUM MEPEKHUBOM, CBIITYHTH
npo npap Oaratux odiponasmiB. InsaxerHicte o0pasy
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HiAKpeciIeHa BAYMIMBUM IOIJISI0M CBSIIEHHUKA | KpaCUBUMHU
JOTJISHYTUMH PyKaMd 3 TOHKMMH majiblsiMud. [lopTtper
pecTaBpoBaHWW y Hami 4Yack 1 30epiraerbest 'y QoHmax
Kam’sinenb-I1o1imbChKOTO  IEP)KABHOTO ICTOPUIHOTO MY3€H0-
3aI0BIIHHAKA.

BucHoBku. Jlekinbka 3rajlaHuX TPI3BUII BIAOMHUX Y
CBITI MUTIIIB KOHCTATYIOTh 3HAYHHUI PiBEHb 1HTEPECY J0 Kpalo,
a TaKOXX BHpa3HO CBimyarth, mo Kam’sHeuunHa 3HaX0AMIach y
BHpPI MHCTEIbKMX IIOZiH, BOWpalOYd JOCBIJ Kpauux
3aKOPJIOHHUX XYIO0XHIX OCepe/iKiB. €BpOINEHCHKi 3B’ I3KH Oyin
pe3yJIbTATUBHUMH 1 KOPUCHUMM SIK JUI YKPAiHCBKMX MHUTIIIB,
I10 3aCBOIOBAJIM HOBI BisTHHS y MUCTEITBI, TaK 1 JJIs1 IHO3EMHHUX
XYJIOKHUKIB, fKi BiaBimyBanu Ykpainy. HoBuil xXynoxxHii
JOCBIZ MajsipcTBa Ta HOro pecraBpalii IO€IHYBaBCS 3
MICIIEBUM KOJIOPUTOM, IO CTBOPIOBAJIO 0JIaroAaTHY OCHOBY
IUTSL TIOJJATTBIIIOTO PO3BUTKY MHUCTEITBA.

Cepen moOAiNbCHbKUX JOOPOUMHINB, SKi 3alpolryBallv
BIIOMUX XYJOXHHKIB, CIiJi BiI3HAYUTH MOPTPETOBAHUX 13
ponun Iloroupkux, I'ymenpkux Tta I'poxonbcbkux. IIpo
OE3KOpUCHI 1 KEPTOBHI BHECKH CBIIYaTh IX BEJIMKI MOPTPETH
(mesxi 3 HuX 30eperyucs gortenep 1 OJAaronoiay4HO
pecTaBpoBaHi), 110, K IpPaBUIO, 3aMald Yy Xpamax TiJHe
Miciie, mpu3HaueHe OeHedakTopam. ['epOu Ta CUMBOJIIUHI 3HAKU
HUIAXETHUX JyXOM pOJAMH 3akapOoBaHI y  CTYKOBHX
03/100JIEHHAX, pO3MHCcaX, pi3b0JIEHH], Y BIBTAPHUX KOMITO3HIIISIX
XpaMiB Ha JJaHUH MOMEHT B OUIBLIOCTI pecTaBpoBaHi. Takum
YHHOM, MOkHa KoHcTaryBaTH, 1o y XVIII-XIX cr., sxi cranu
MEPEIOMHUMH ISl YKPAaiHCBKOTO MHCTEUTBA B  ILJIOMY,
pecTaBpallis HaMm’ITOK apXiTeKTypH, CKYJBITYPH, TOPTPETHOTO
YKUBOTIHCY HaOyBae aHAIITUYHOI 3ariau0OIeHOCT], TPOBAIUTH JI0
€CTETUYHOT'0 YCBIJJOMJIEHHS 00pa3y Ta MOYMHAE PO3BUBATHCH SIK
CaMOCTIMHUN HampsMOK y 30epexeHHi TBopiB. OcoOiuBo 1ie
MIPOCTEKY€EThCS Yy pecTaBpalii MOPTPETiB, M0 CHPUAIIO
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XyJIO)KHBOMY Ta €MOIIHHOMY 30aradyeHHI Yy IapuHi
30epeXeHHsT MUCTEIbKOi crnagmuHu. Po3mupuBcs aiama3oH
peBiTaiizalii MOPTPETHOTO >KMUBOMHUCY: B TMapagHOTO 10
MICUXOJIOTIYHOTO (IHTUMHOTO), BiJl MOTPYAIS — 10 IIOPTPETY Ha
MTOBHUM 3PICT, BiJl OTHOOCIOHOTO — JIO MOJABIMHOTO 1 TPYIIOBOTO
noptpety. PectaBpariiitni 3axoau HaOyBanu npodecioHansizmy,
MIJIKpeCToBaIacs  1HTEJINeHTHICTh  MOPTPETOBaHUX  OCI0,
BUNIYKaHUI 700ip 3aco0iB Ta BIJHOBJICHHS KOJHOPOBOI raMu
aHaJII30BaHHUX TIOPTPETIB, CBIUUTH, HACAMIIEPE]l, IPO BUCOKUI
piBEHBb JYXOBHOCTI, KYyJIbTYPH, MUISXETHOCTI, 110 MaHyBaJIA HA
uux TepeHax ympogosxk XVIII-XIX cr. PecraBpamiitna
NpaKTHKa B  PErioHI BUKPHCTANI30BYBAJIacs IOETAITHO,
dbopMyloUNCh  BIAMOBIIHO O CYCHUIBHUX  COIiAJIbHO-
KyJIbTYPHHX 3MiH, 1[0 3HAWIIUIA BIIOOPaKEHHS y BIHOBICHUX
oOpazax 300paxxyBaHux oci6. [lomanmpmn mocmigkeHHs y ik
raimy3i OyAyTh TOB’si3aHi 3 MOUIYKaMH HOBOI iH(opmarii mpo
PO3BHTOK peCcTaBpalliifHOIl JiSJILHOCTI B PET10HI.
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RESTORATION PROCESSES IN THE ART LIFE OF
KAMYANETS REGION 18" -19t" CENTURIES

Abstract. The article is devoted to the consideration of
some restoration processes that took place in the life of
monuments of architecture, sculpture, and painting, as the
source of the cultural life of Kamyanets region of the 18-19
centuries and aims to highlight the restoration component of
certain objects in a historical and cultural context. The relevance
of the topic raised in the article demonstrates that for the first
time the restoration component of the artistic heritage of
Kamyanechchyna of the 18™-19" centuries considered as an
informational source of cultural and artistic life of the region.
The article examines specific examples of revitalization
processes in the artistic life of the region to draw the attention
of scientists to more in-depth studies of this phenomenon. The
pictorial compositions selected for analysis are highlighted as a
significant informational component of the process of formation
of culture and art of the region.

Based on funds and archives, the names of prominent
benefactors who offered significant funds for the restoration of
works of art on the lands of the region are presented. The names
of the authors of architectural monuments, monumental
paintings, works of easel painting are given. Prominent cultural
figures of Western European art, architects, painters, and their
works that reflected the situation in the art and culture of the
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region are mentioned. Archival sources containing information
about finds and restoration measures for works of art are
analyzed. Active international connections of representatives of
the intelligentsia of the region are noted, which influenced the
development of pan-European trends in the cultural and artistic
environment of Kamyanechchyna. Some restored objects of
architecture, as well as paintings with images of prominent
representatives of the intelligentsia in these areas, were
analyzed. Special attention is focused on examples of portraits
and their restoration, which acquires analytical depth, leads to
aesthetic awareness of the image, and begins to develop as an
independent direction in the preservation of works.

Key words: restoration, sacred architecture, art, creative
heritage, Kamyanechchyna (Kamyanets region), portrait,
painting.
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TEHI[EHI_[IUi TA IEPCIIEKTUBHU YHIBEPCAJIBHOI'O
JU3AURY JJ1A OCIBb 3 IHBAJIIHICTIO TA
MAJIOMOBIVIBHUX I'PYII HACEJIEHHSA

Anoranifa. CyuacHi TeHAEHLII Ta MEepPCHEKTUBU
3apyOiKHOT Ta YKPaiHCHKOI TEXHIYHOI Ta XyI0KHbO-TIPOSKTHOI
JiSUTBHOCTI 3YMOBJIEHI PO3BUTKOM MaTepiajbHOi Ta TyXOBHOI
KYyJIbTYPH CYCIIUJIBCTBA, MPOTPECOM y HAyIll Ta TEXHOJOTIfX.
Meta mi€i cTaTTi — TOpoaHali3yBaTH  COLIalNbHI  Ta
KyJbTYPOJIOTIYHI aCIEeKTH KOHUENTYyaJbHOI CYTHOCTI 3acaj
YHIBEpCATbHOTO [M3aiiHy, BU3HAYUTH WOTO TEHJICHINI Ta
MEPCTIEKTUBH /711 0C10 3 1HBAIIIHICTIO Ta MAJIOMOOIBHUX TPyl
HacelleHHd B YKpaiHi. MeToaonoris JaHOro JIOCIHiKEHHS
BKJIFOYA€ METOJIM BUBUCHHS, Y3araJlbHCHHSI, aHAJI3Y Ta CHHTE3Y,
10 BUKOHYIOTHCS 32 JIOIIOMOTOI0 JIOTIYHOTO Ta abCTPakTHOTO
MUCJICHHS. Y HIBEpCAIbHUN JU3aliH PO3IIISIA€ThCS Y KOHTEKCTI
COLIalbHUX Ta KYJIbTYPOJOTIYHUX TMHUTaHb. 3 SCOBaHO
TEHJEHIII Ta TEpPCHeKTUBU YHIBEpCaJIbHOTO  JIM3aliHY.
MixaucuuIiiHapHe KOMIUIEKCHE JOCTIPKEHHS BiAIMOBIIA€E
JIOTIII HAYKOBOTO TMOIIYKY 1 € cheporo B3aemojii COIioiorii,
KyJIbTYpOJIOTii, @ TaKOX apXiTEeKTYpH, MICTOOYIyBaHHS Ta iH.
Bcranosieno, 10 yHIBEpCaTbHUN NU3aiH €
3aralbHOKYJIBTYPHUM (DaKTOpPOM, SIKUW 3IIMCHIOE BIUTUB Ha
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COIIIOKYJIbTYPHE ICHYyBaHHSI, KUTTEAISTBHICTD Ta
npane3 aTHiCTh JOAWHU. JlJis  yCBIJOMJICHHS —COIiaJIbHO-
IHHOBaLIHHUX MPOIECIB BHKOPHUCTAHO HAYKOBHH amapar Ta
Jorika XyAO0KHBOTBOPYOT'O  MHCIEHHS. 3a  JIOTIOMOTOIO
YHIBEPCAIBHOTO HPOEKTYBaHHS Ta IH3aiHy B
COLIIOKYJIbTYPHOMY MpPOCTOPi (OPMYIOTHCS HOBI HOpPMH Ta
KpHUTEpii, PO3MMUPIOIOTHCS MOXJIMBOCTI Ui TOBHOLIHHOTO
iCHyBaHHS OCOOMCTOCTI Yy  CYCHUIBCTBI, [OE€THYIOUN
0e30ap’epHICTh, AOCTYIHICTh, 3PY4YHICTh, 1H(QOPMATHUBHICTH,
6e3neky. [ligkpecaeHo comioKyIbTypHE CIIpsIMyBaHHs Y KpaiHu
Ha 3araJIbHOEBPOTNECHCHKI IIIHHOCTI Ta CTAaHJAPTH IPH BUPIIIICHH]
riobanpHuX mpobsieM JojcTBa. [losiBa Ta PO3BUTOK HOBOTO
HampsiMy B Ju3aiiHl,  COI[laJibHEe, EKOHOMIYHE  Ta
KyJbTYypOJIOTIYHE  3HAYEHHS  YHIBEpPCAIBHOTO  JTU3alHY
NOTPEOYIOTh HAayKOBOTO TEOPETHYHOTO OCMHCICHHS, IO
BH3HAYA€ aKTYaIbHICTh JTOCIIKESHHS.

KurouoBi ciioBa: yHiBepcanbHUI qu3aiiH, 6e30ap’epHuid
npoctip, 6e30ap’epHICTb, TOCTYIHICTh, Oe3MeKa.

Beryn. CywacHi TeHAEHLIT Ta MEPCEeKTUBU 3apyOiKHOI
Ta YKpaiHChKOI TEXHIUHOI Ta XYJO0’KHbO-IIPOEKTHOI JISIIbHOCTI
3yMOBJICHI PO3BUTKOM MaTepiajibHOi Ta IyXOBHOI KYJIbTYpHU
CyCHUIbCTBA, TMPOTPECOM Yy Hayll Ta  TEXHOJIOTIAX.
Ilcuxonmoriunuif  KOMGOPT CyCHUIbCTBA Ta  €CTETUYHE
CIPUHHSTTS HaBKOJMIIHBOTO CEPEJOBUINA 3aJIC)KHUTh BiJ
6aratbox (akTopiB, B TOMY YHUCII Bijl IHAMBIyaTbHUX MOTPEO 1
3alUTIB KOKHOI 0coOHMCTOCTI. 3a0e3neueHHs KUTTEAISIILHOCTI
yCiX TIpyn HaceleHHs B YKpaiHi Oa3yeTbcs Ha KoncTurtymii,
3aKkoHaX YKpaiHM Ta OCHOBHHUX MDKHApOJHUX MPABOBUX aKTaX,
AKI ~ BpaxOBYIOTb  HaJaHHSA  JONOMDKHHMX  TEXHIYHHX
MOXJIUBOCTEH  oco0aM 3  IHBaJIAHICTIO Ta  IHIIMM
MaJIOMOOUTEHUM TPYIIaM HacelIeHHs Ui 311HCHEHHS BCIX IpaB
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JIOAMHM 1  OCHOBOIOJOXHMX  CBOOOJ,  PEryJOIOYM
IIPOEKTYBaHHS, OyAiBHULITBO, KalliTalbHUA ~ PEMOHT,
PEKOHCTPYKIIO, PEecTaBpallilo, [EePEOCHALCHHS 1CHYIUYUX
IPOMAJICBKUX Ta )KUTJIOBUX OyaiBesb i ciopyn [10].

IMocTtanoBka mnpodaemMu. 3aBISAKH 3aCTOCYBaHHIO Ta
BUKOHAHHIO 3aKOHOAABYMX Ta HOPMAaTHBHHX JOKYMEHTIB i3
NMUTaHb (HOPMYyBaHHS HEOOXITHUX YMOB JUISl JKUTTEIISIILHOCTI
0ci0 3 IHBaITHICTIO Ta IHIIMX MaJOMOOUTBHUX IPYIl HACETICHHS
CTBOPIOETHCS IOCTYIHE CEPEIOBUILIE, 110 BiANOBIIa€ TOJOBHUM
NpUHIUIAM  yHiBepcasbHOro ju3aiiHy [6]. CTBOpeHHS
6e30ap’epHOro, JOCTYMHOIO CepeaoBHINA Ansi ocid 3
IHBJIITHICTIO Ta MaJOMOOLUIBHHUX TPYI HAcelICeHHS B YKpaiHi
BHUMarae iCTOTHHX 3MiH y MiIX0JIaX 10 MOAOJaHHs (PI3UYHHUX Ta
IHCTUTYHIHHUX Oap’epiB, a TAaKOXK YAOCKOHAJCHHS CICTEeMHU
BHINIOI OCBITM 3 THUTaHb IMIATOTOBKH (haxiBIliB ILIIXOM
3aKpITUICHHS CTpaTerii yHIBEpCAIbHOTO JU3aiHY.

AHaJi3 0CTaHHIX JOCTKeHb Ta myOJaikanii. Baromuii
BHECOK y PO3BUTOK YHIBEpPCAJIBHOTO TN3aiHY Ta BIPOBAKCHHS
fioro mMpuHIMIIIB 3poOMB apxiTekTop, nu3aiiHep Ronald Mace
[2]. CTBOpeHHST MaKCMMATBHO 3pYYHUX 1 O€3MEYHHUX MPOCTOPIB,
BpPaxoBYIOYM TOJIOBHI HPHUHIUIM YHIBEPCAIbHOIO AM3aiiHy,
I'PYHTOBHO PO3TJISTHYTO Y HAaBYAIHHO-METOINYHOMY MOCIOHUKY
«/locTymHICTh Ta yHIBepcaJlbHUH AM3aliH», 3a MIATPUMKHU
Kanancekoi arennii 3 MmixkaapogHoro po3Butky (CIDA) B xoai
peamizanii KaHaJIChKO-yKpaiHCBKOTO MpoeKkTy «IHKiIt031MBHA
OCBITa JJIs AiTeH 3 ocoONMMBMMHU TOTpebaMu B YKpaiHiy. Y
bOMY TMOCIOHHMKY BHUKJIQJCHO BITYM3HSIHI Ta MIXHApPOIHI
HOPMAaTUBHI JOKYMEHTH WLIOJ0 YHIBEpCaJbHOTO AM3alHy Ta
JOCTYITHOCTI Cepe/loBHINA. AHaTI3yIOUu JKepenbHy 0as3y,
Tpeba 3a3HAYUTH BIJCYTHICTh KOMIUIEKCHUX JIOCTIKEHb Y
rajgy3i yHiBepcaJbHOTO JW3ailHy MICBKOTO CEepelOBHINA, HOTro
COLI1aJIbHO-OP1€EHTOBAHO1 1H(pacTpyKTypH, BKJIFOYAKOYU
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ICTOpif0 HMOro CTaHOBJEHHA Ta €TalM pPO3BUTKY, LIO
MiATBEP/XKYE aKTYAIbHICTh IIBOTO JOCIIIKCHHS.

Tomy MeTa 1OCIIPKEHHS — YaCTKOBO 3aIIOBHUTH JIAKYHY
B Tajly3i yHIBepCabHOTO AU3aiHY.

Buxiax ocHoBHOTro MaTepiany. YHiBepcalbHUI AU3aliH
MPEIMETHO-TIPOCTOPOBOTO  CEPEAOBUINA MicTa SIK HalpsM
IPOEKTHO-MHMCTE[bKOT ~ JAISNIBHOCTI  CKJIABCSL  BIJHOCHO
HemoaaBHo. lleli ¢eHoMeH, M0 BUHUK Ha CTUKY JW3aliHY,
apXiTEeKTypH Ta MICTOOY/lyBaHHS, 111€ HEJIOCTaTHbO OCMUCIICHUN
TEOpPETUKAMU TM3aiiHy, apXiTeKTopaMu Ta
MHUCTELTBO3HABISIMUA. BiACyTHICTP HAayKOBHX Mpallb, SKi
KOMIUIEKCHO ~ OXOIUTIOIOTh ~ MUTAaHHA icTopii Ta  Teopii
YHIBEpCAJIbHOTO  JIM3aliHy  MICBKOIO  CEpeJOBHIIA,  LIO
PO3KPHUBAIOTH HOTO Crien(iKy, THMYACOBI Ta MPEIMETHI MEXi,
OCHOBHI ~ €TalmM  pO3BUTKY  aKTyalli3ye  CIpPSIMOBaHICTb
JOCIIUKeHHST Ta TOTpedye BCeOIYHOro aHamizy W JOCBiTy
IPAKTUYHOIO 3aCTOCYBaHHsA, BiANOBILAHO a0 HamioHaneHOT
CTpaTerii i3 CTBOpEeHHs 0e30ap’epHOro MmpocTopy B YKpaiHi Ha
nepion a0 2030 p. Ta HOPMAaTHUBHMMHU JOKYMEHTaMH,
npuitasTumu Bix 14 xBitHa 2021 p. [4].

[lepmmii 00’€KT, CIPOEKTOBaHMWN Ta MOOYAOBaHHUM 13
ypaxyBaHHSIM MOTPeO Jro/Iel 13 00OMEKEHUMH MOXKIUBOCTSIMU,
OyauHok apxitekropa ®penka Jlnoiga Paiita (Frank Lloyd
Wright) 1952 p., 3BepHYB yBary CyCHUIbCTBA JI0 NHTaHb
IHBJIITHOCTI Ta HAroJIOCMB Ha BaXJIMBOCTI 3a0e3NedeHHs
JIOCTYITHOCTI Ta YHIBEPCaJbHOCTI MPEIMETIB, 00’ €KTIB, TOBapIB,
mocnyr,  iHdopmamii  gms droge 3 0OMEXEHHMH
MoxauBocTsMU. B 1956 p. y T'apBapiacekoMy yHIBEpCHTETI
Oyna mpoBeneHa KOH(EpeHIis 3 MICBKOro Ju3aiiHy min
kepiBHUIITBOM Xoce Jlyica Cepta, pe3ynpTaToM SIKOi CTalio
BBEJICHHA OCBITHIX @porpaM 3 MICbKOrO JU3aiiHy B
l"apBapacekomy yHiBepcuteTi Ta YHiBepcuteTi [leHcunbBaHii.
L{i mporpamu TOpKaJuCsi MUTaHb YHIBEPCAJIBHOTO JWU3alHY Ta
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Majii BCECBITHIN BIUIMB. Y pe3yibrari, y JliBeprnynbcbkoMy
yHiBepcureTi Ta [lIkoni BuToHueHNX MuctenTB y [lapmxki Oymu
3a[oyaTKOBaHI IMporpamMM 3 IOro Hampsmy [12, p. 21].
[TizHime, y pi3HUX KpaiHax CBITY, NpH criBmnpari ExoHomiuyHOi
Ta comiambHoi kowmicii OOH, [lutsdyoro d¢onaxy OOH
(FOHICE®) Ta iHmmMX opraxizauidi moYaad po3po0isaTu
MOCIOHUKH 3 TPOEKTYBaHHS, 3A1MCHIOBATH MPOEKTH Ta 3aXO0AU
Ui iHTerpamii Joae 3 O0OMEXEHUMH MOXKIUBOCTAMHU Yy
CYCIJIbCTBO, 3aCHOBAHMX Ha MPHUHIMIIAX YHIBEpCAIbHOIO
nu3aiiay [9].

VYHiBepcallbHEe TPOEKTYBaHHS 1 AU3aiiH CIPSMOBaHI Ha
CTBOPEHHSI CEPEOBHII], TOBAPiB, TEXHOJIOT1H, KOMYHIKallil Ta
JNOCTYMHUX  MOCIYr  JUIsl ~ 3arajbHOrO0  KOPUCTYBaHHS,
30Cepe/DKeHI Ha CHOXKMBAdaxX, CIPHUSIOTH BCTAaHOBJICHHIO
HE3aJIe)KHOTO 1 MOBHOLIIHHOTO JKUTTS JUIsl BCIX TpOMAajsH,
BKJIFOYAIOUM  JIIOJEH 3  IHBQJIIIHICTIO. VYHiBepcaibHe
MPOEKTYBaHHSA 1 JAM3allH 3/JaTHI CTBOPUTH KOMQOPTHE
CEpPEIOBHIIIE T 3ATyYNUTH ITUPOKI BEPCTBU HACEIICHHS JI0 Y4aCTi
y poboumx mporecax Ta JKHUTIOBOTO, TPAHCHOPTHOTO i
TEXHOJIOTIYHOTO PO3BUTKY CYCHIJIBCTBA, 3aBASKH, B TEPIIY
yepry, 0e30ap’epHOMY MpPOEKTYBaHHIO Ta OyIiBHULTBY
rPOMAJICEKUX OYy/iBeNb, MPUBATHUX S>KUTIOBUX MPHUMIIICHB,
MIIIOXIAHUX BYJHUIb, TAPKIB OCHAIEHUX OaraTompeaIMeTHHMHU
rapHiTypaMd BYJWYHUX MEOJIB 3 CHCTEMaMH Bi3yaJbHUX,
CIIyXOBUX CHUTHAIIbHUX KOMYHIKallid nams 3a0e3meueHHs Y
MIOBHOMY  00cs31 BUMOI  JIOCTYIIHOCTi,  3PYYHOCTI,
iHpopmaTuBHOCTI 1 Oesmexu [5]. J[nsg ommcy 3ycwib 1010
yCcyHeHHs P13MUHUX 0ap’€piB 13 «CTBOPEHOTO CEPEOBUIIIAY IS
moxaed 13 iHBamigHicTIO y 1950-x pokax ymepume OyB
BUKOPHCTaHUI TepMiH «0e30ap’epHuil qu3aiiny [14].

be3bap’epHICTh PO3YMI€ThCS SIK MOXKIIUBICTH OTPUMATH
TOCTYI IO TIPOIYKTiB, MPUCTPOIB, MOCIYT UM CEPEIOBHIN Oe3
MEepemko Ta oOMeXeHb BCIM TpOMaJsHaM, SKi MOTPeOYIOTh
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O0COOIMBUX YyMOB: IHBAIIAW Yy Kpiclax-Bi3Kax; I1HBAIIIU 3
YaCTKOBOIO YW TOBHOKO BTPATOIO 30PY UM CIIyXY; JIFOJH, IO
MEePEMILYIOTHCS 32 JOTIOMOTOI0 XOAYHKIB; JIFOJM, MOKIHBOCTI
AKX OOMEXEHI THMYacoBO (IEpPeJOMH Ta iHIII CepHo3Hi
TPaBMH); JIFOJIU 31 3HUKEHUMHU KOTHITUBHUMH Ta MEHTAJIbHUMU
3MIOHOCTSIMHU; JIITH BIKOM J0 7 POKiB; MaMH 3 JAITbMH Y Bi3Kax;
KIHKHM Ha Ti3HIX TepMIHAX BariTHOCTI Ta JIFOAW IMOXHUJIOTO BIKY
Ta 1H.

KonBeH1iiss nmpo mpaBa iHBamiaiB, A€ MiIKpecieHa PoJb
VHIBEpCAILHOTO ~ JHM3aifHy Yy  MiJBUIICHHI JIOCTYITHOCTI
cepeoBHIla Ta 3a0e3MeUeHHI TOBHOI IHTETpallii 1 y4acTi Jiroaen
3 00MEXEHUMH MOXKJIMBOCTSIMH y JKHUTTI CYCHIIbCTBA, MICTHTD
3aKJIMK JI0 PO3POOKM Ta BBEIACHHA B JiI0 MIiHIMaJIbHUX
CTaHJIAPTIB Ta KEPIBHUX MPUHIUIIB MO0 JOCTYIHOCTI
00’€KTiB Ta MOCIYT, HaJaHUX a00 BIAKPUTHX JAJIsl HACETICHHS.

Komiter i3 mpaB  iHBamiaiB, CTBOpPEHUH  JUIs
CIIOCTepeXKeHHs 3a 37ailcHeHHsM KoHBeHIIl, mnpuaiise
MPIOPUTETHY YBary MUTAHHIO JOCTYITHOCTI, BU3HAYHMBIIN HOTO
MPaBOBY OCHOBY, BH3HABIIM Oap’e€pu, IO MEPElIKOIKAIOTh
y4acTi 1HBamiAiB ofHier0 3 ¢opMm auckpuminamii [10].
HesBakatoun Ha MpUIHATI 3aKOHU Ta AUPEKTHUBH, 1HBAIIH, 5K 1
paHile, CTUKAIOTHCS 3 BEIMYE3HOI KUIBKICTIO TEXHIYHUX Ta
cepenoBux 0Oap’epiB, 1O OOMEXYIOThb IiXHIO TOBHY Ta
PIBHONPABHY y4YacTbh Y )KUTTI CyCIJIbCTBA.

3apa3 TeOpeTWYHI OCHOBU YHIBEPCAIbHOTO JU3aiHY
aKTUBHO PO3BUBAIOTHCSA Y 3B’SI3KYy 3 MIJABUIIEHUM IHTEPECOM
CBITOBOI CIITBHOTH JI0 IUX MUTaHb. PO3ris1at0uu mpocTopoBo-
MPEAMETHE CEPEIOBUIIE KUTTEISIIBHOCTI JTFOAUHU SIK IITTICHY
CTPYKTYpy 3OBHIIIHBOTO Ta BHYTPIIIHBOTO  MPOCTOPY,
MPOCKTYyBaHHA 0e30ap’€pHOr0 CEpeloBUIA MOXE OyTH
3MIHCHEHO BcepeluHi OyaAiBenb, y Oe3mocepeaHiii 10 HUX
OMM3bKOCTI, HA NPUOYIUHKOBUX TEPUTOPISLX, Yy MICLX
TPOMAJICBKOTO BHUKOPUCTAHHS, B 30HAX BIAMOYMHKY, OiIs
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00’ €KTiB TpaHCTIOPTHO1 IHPpacTpyKTypH Ta iH. DYyHKIIIOHATBHA,
BHYTpIIlIHS, 30BHIIIHS Ta €CTETUYHA I[UIICHICTh IMiJBHUILYE
MPAaKTUYHICTh Ta JIETKICTh OCBOEHHS JU3AMH-TIPOCKTY ISl BCiX
KaTeropii CroXuBayiB. Y MOBaMH 3/1IHCHEHHS TaKOTO MPOEKTY
€ WOro BiJIMOBIIHICTH TOJIOBHUM IPHUHIIMIIAM YHIBEPCaIbHOCTI.
Sxmo Au3aiiH-MPOEKT BUTIAHWA 1 NPUBAOIMBHA I BCIX
KOPHCTYBAYiB Ta IMOJOKEHHS PO KOH(DIACHIIIHICTD, O0e3MeKy,

3aXMCT — JUIA BCIX OJHAKOBO [OCTYIHI, TO IeW JHU3aiiH
BIAIOBIJa€  NPUHLMILY  PIBHONPABHOIO  BHKOPHCTaHHS.
[IpyHIM  THYYKOCTI — BpaxoBy€ IIHPOKHHA  CHEKTP

IHAMBIAYadbHUX YNOAO0OaHb Ta 34iI0HOCTEH, 3a0e3neuyrouu
BHOIp METOJIB BUKOPUCTAHHS (TIPaBOIO a00 JIiBOIO PYKOIO) Ta
temiy pobotu. [Ipocte Ta iHTYITHUBHO 3p0O3yMijie BUKOPHCTAHHS
o0’ekTa NW3aiiHy, HE3aJIC)KHO BiJl JOCBITY, 3HaHb, MOBHHX
HaBUYOK a00 MOTOYHOIO pIiBHSA KOHILEHTpALil, BHKJIIOYAE
CKJIQJHOCTI Ta BIANOBIa€ OYIKYBaHHSIM KOPHCTyBava.
HeOe3meka Ta HeraTWBHI HACHIAKA  BUOAIKOBUX YU
HEHaBMHCHUX i  MiHIMI3YIOTBCS ~ 3aBISKH  CBO€YACHO
OTpUMaHil HeoOXigHIM iH(oOpMallii, He3alekHO BiJ YMOB
HaBKOJIMIIIHBOTO cepelloBuIlla ab0o CEHCOpHUX 3I10HOCTEH
kopuctyBada. [lpy 1bOMy HaWOUIBII BHUKOPUCTOBYBaHI
€JIEMEHTH — JIOCTYITHI, HeOe3TeUH1 — BUKJIFOUEHI, 130J1b0BaH1 200
eKpaHoBaHi, (i3MYHI 3yCHIUIL Ta CTOMIIIOBAHICTh CHOXHBaya
MiHIMi30BaHi. J[0 HEOe3NneuyHuX eJNEeMEHTIB, IO MOTPeOYIOTh
Moauikamii, BIAHOCATH: BYJIHYHI MeONi, JOPOXKHI 3HAKH,
TUTAHW BYJIUIb, IMOKAKYMKH, CTOBITYMKH, JI€PEBa, POCIHHH,
HaBICM MarasMHiB, peKJaMHI BUBICKH TOILO, IO PO3MILIECHI 3
MOPYIIEHHSAM JIep’KaBHUX OyIiBeIbHUX HOPM YkpaiHnu. OO’ ekt
nu3aiiny Oyne e(peKTHBHUM 1 3pyYHUM Yy BUKOPHCTaHHI, SKIIO
oro addopmanc (3AaTHICTE 00’€KTa BUKOHYBATH TIEBHY
GyHKIIIO 3aBISKH  CBOIM  (PI3MYHUM  XapaKTepUCTHUKAM)
BIJINOBIa€ BUKOHYBaHOT HUM (yHKUII. OJHUM 13 3arajJbHUX
npuHnumiB KoHBeHIT mpo mpaBa iHBaTiIB € KOHIICTIIS
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nocrynHocti [10, crarta 3]. JlocTtymHicTh 00’€KTa MOBHHHA
BKJIFOYATH:  JOCTYMHICTH  MOCIYT,  apXiTeKTypHy  Ta
iHdopmariiiny goctynHicts. Y ctarti 9 KonBeniii nmpo mpasa
IHBaJIIiB  TOBOPUTHCS  MPO  BIAMOBINANBHICT  ypsAY
«3a0€3MeunT JIOASIM 3 00OMEKEHUMHU MOKIUBOCTSIMH JIOCTYII
10 (I3MYHOTO CEpelOBHINA, TPAaHCHOPTYy, iHpopMaIii Ta
KOMYHIKAIIIH. .., @ TAKOX JI0 1HIIHUX 3aC001B 1 TOCIYT, BIAKPUTHUX
abo HaJgaHWX ISl HACENIEHHsS, SK y MICTi, TaK 1 B CUIbCHKiH
MmicueBocti» [10, ctarTs 9]. [IpuHumm gocTynHOCTI 3a0e3medye
BIIMIOBIAHAIA ~ PO3MIp Ta  TPOCTIp I JOCSHKHOCTI,
MaHIIyJIIOBaHHs Ta BUKOPUCTAHHS HE3aJIeKHO B1Jl pO3Mipy Tija,
pyximBoCTi KopucTtyBada. OTKe, IOCTYHMHOMY JH3aiHYy
BIIACTHBI: MOMITHICTh, 3pyUHICTh BUKOPUCTaHHS, MIPOCTOTA Ta
3armo0IrIuBICTh, KA Mependadae, mo y po3poOlli 3BeIEHO 10
MIHIMyMYy MOXJIMBICTh TOSIBM TIOMUJIKM Ta ii HAaCHiAKH.
3a3BUYail TOCTYIHI TPOCTOPH Ta OO0’€KTH TO3HAYAIOTH
MDKHapOJAHUM CHMBOJIOM JAOCTYMHOCTI. CUMBOI € ¢iryporo
iHBaJTi]a-Bi30YHMKA y KBajapartHid pammi. ¥ 2015 p.oume 4 %
yCIX apXITeKTYpHHMX CHOpPYJ B YKpaiHi Oydu JOCTYIMHHUMH.
Jlexiibka 00’€KTIB  BIAMOBIJAIM TOJOBHUM  MPUHIIMIIAM
yHIBepcaJlbHOTO Au3aiiny [7].

HoBoro Tennenitiero y po3BUTKY KOM(GOPTHOTO MiCHKOTO
cepenoBuina XXI cT. Mo>kHa Ha3BaTH MOSABY (DYHKIIOHAIBHUX,
1HOBAIIITHUX, TEXHIYHUX PIllIEHb, Kl MalOTh IHTEPAKTHBHICTb
Ta MEBHUN pIBEHb IHTENEKTY Iu3aiiH-mpocTopiB. u3aiiH Ta
€proHOMIYHE TPOEKTYBAaHHA LHUX CEPENOBUI] MIKpPOPIBHS
OpraHi30BYIOTHCS BIIMIHHUMH BiJl TPAJULIHHUX apXiTEKTypHHUX
MPOEKTHUX 1 TEXHIYHUX 3aco0iB. B ocHOBI moOyaoBH Takux
IM3aiH-TIPOCTOPIB JICKUTh OCHOBHHUU TIPUHIIATL
(hopMOYTBOpPEHHSI B TOCTIHAYCTPIAJIBHOMY JHM3aiHI, SKHA
CTaBUTh B OCHOBY JIOJChKUHU ¢akTop. [Ipukiagom ciyrye
tepmiHan «D» mikHaponHoro aeponopty «bopucniney» (Kuis).
JUist 3pydHOCTI MacaXupiB 13 OOMEKEHUMH MOKIMBOCTSIMHU
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BCTaHOBJICHI €CKaJaTOPH, Ji(hTH, TpaBeIaTOPH, € ClelIMaIINHA-
aMOymidT; 3a HEOOXIMHOCTI — 3IIHCHIOETHCS TEPCOHATBHUN
CYIIPOBIiJI MEPCOHATIOM aeponopTy «bopucmiiby, M0 TPOHIIOB
creniajdbHe HaBYaHHA. B rpomanchkux 30Hax TepmiHaimy «Dy»
po3ranioBaHi TenepoHH, III0 BCTAHOBIICHI Ha BUCOTI 80 cM Bif
piBHS mianoru, GyHKUIOHYIOTh YHIBEpPCaIbHI KAOIHKH TyaJleTiB.
Takoxx BiIMOBIAAIOTH MPUHIUIIAM YHIBEPCAJILHOTO AM3aiHY:
MiCIli TapKyBaHHS aBTOMOOUTIB, MMIIOXiTHI TEPEXOH,
aBTOMATUYHI PO3CYBHI JBEpi, CTIMKI MACIIOPTHOTO KOHTPOJIIO Ta
aBiaoBiAKH [6].

ChopmoBani  koMpopTHI, IHTENEKTyallbHI JHU3aiiH-
MPOCTOPH 32 PIBHEM CBOEI IUIICHOCTI TOYHUHAIOTh CTHUPATH
MeXy MK BHYTPIIIHIM Ta 30BHIIIHIM mpocTtopoM. Lle meprmii
KPOK YKpaiHCBKOT'O CyCIIbCTBA 70 Oe30ap’€pHOTO JHU3aiiHy —
70 yHIBEepCalbHOI KOHIICMIii, fKa YCyBa€ TMEPeIKOau Y
mpocTopi.  YHIBepCaJlbHUW  OU3ailH  TOB’SI3y€  aCIeKT
6e30ap’epHOro qU3aiiHy 3 aCleKTaMU CTBOPEHHS I[IHHOCTI, SIK1
MOXKYTh CTaTH PYIIIHHOI CHJIOK Yy IMOKpPAIIEHHI COIiaIbHUX
MOKa3HUKIB CepeIOBUIIIA.

IIpo COLIIAJIbHO-OPIEHTOBAHY 1HQPACTPYKTYPY,
no0y/1I0BaHy TaKUM YMHOM, 11100 KOXHa JIF0JUHA MOTJIa TOBHOIO
MIPOI0O OTPUMYBAaTH BCl IOCIYTH Ta KOPUCTYBAaTUCS BCiMa
Onmaramu, He3aJeXKHO BiJ CBOIX (I3UYHUX MOMKIMBOCTEH
OMiKyeTbcss MIHICTEPCTBO COLANbHOI MOMITHUKU YKpaiHu. 3
iHimiaTuBn mepmoi  nemai  Ykpainu OneHu  3eNeHCHKOI,
HamionansHa crpateris 31 cTBOpeHHs 6e€30ap’€pHOTO MPOCTOPY
B YKpaiHi BH3HAuUMla «HOBI CTaHAAPTH JAOCTYMHOCTI Ta
1HKJTI0311, IMIUIEMEHTYIOUH 1X Y Iep>KaBHY MOJIITUKY». Y paMKax
i€l AISIBHOCTI Ta BPaxOBYIOYM MPUHIMIIA YHIBEpCATIbHOTO
IW3aifHy y  TapTHEPCTBI 3  TPOMAJCHKOIO  CITLIKOIO
Bceykpaincbke  rpomazcbke  00’eaHanHHs  «HarioHanbHa
AcamMOnest mrofiedt 3 1HBaNITHICTIO YKpaiHu», 3a (piHAHCOBOI
miATpUMKH DOHIY COLIAIIBHOTO 3aXUCTY OCi0 3 1HBaiAHICTIO
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po3po0JieH1 0CO0JIMBI BUMOTH JI0 CEPEAOBHIIA YKUTTENISUIBHOCTI
MaJOMOOUTEHUX TPYI HACENEHHS, M0 CTOCYIOTHCS KUTIOBUX
OyJiBeNb 1 MPUMIIIEHb, 30H OOCIyrOBYBaHHS BiJIBilyBauiB Y
IPOMAJICBKUX OYHIBIIAX, POOOYMX MicCllb, SIKI BKIIOYEHI 0
Jep>KaBHUX OyAiBEIbHUX HOPM YKpaiHH.

Busnaroun, 1o cBiTOrisiAHI 6ap’€pu MOXKYTh MPU3BECTH
70 apXITeKTYpHUX Oap’epiB, poO3pOOJEHO Ta MpaILIOE CAUT
«oBimauk  Ge30ap’epHOCTI», SK  OCBITHS  Iporpama
IIJIBUIIICHHS 0013HAHOCTI Ta po3p00JIeHI HaBYaIbHI MaTepiaiu
KaHaJICbKO-YKpPATHCBKOTO TPOEKTY «IHKIIO3MBHA OCBITa JUIA
JIiTeld 3 0COOJMBUMH TOTpeOaMu B YKpaiHi», IO MICTITh
OCHOBHI TIOCIOHMKM 3 TIUTaHb CTBOpPEHHs 0e30ap’epHOrO
apxiTektypHoro cepenoBuina [ 1]. BiipoBamkeHHs po3po0iieHIX
IporpaM y JKUTTS, TPOBEJICHHS MPAKTUKYyMIB Ta CEMiHapiB 3
YHIBEpCAIILHOTO JIM3aiiHy, MOKJIMKAHUX JOTIOMOTTH
npodecioHasiaM y Traiy3i NpPOEKTyBaHHS Ta OyJIiBHHUIITBA
JOCTYITHOTO CEpE/IOBUINA, Ta BUKOHAHHS OYHIBEIBbHHX HOPM
VYkpaiHu JO3BOJATH BIPOBAJUTH MPUHIWIHN Oe30ap’epHOCTI B
IIPOEKTYBaHH, OyAiIBHULITBO, KaliTaJlbHUA ~ PEMOHT,
PEKOHCTPYKIIII0, pPECTaBpallifo, IEePEeOCHAICHHS 1CHYIYHX
CIIOPYA, )KUTJIOBUX Ta IPOMAJICBKUX OyAiBelb, 11100 ¢inocodis
VHIBEpCaIbHOTO JM3alilHy pPO3BHBANac,si JOKH JOCTYIHE
Cepe/IoBUILE HE CTaHE PEATbHICTIO JJIsl KOYKHOTO.

Cnycox BUKOPHCTAHOI JIiTepaTypu:

1. Asin B., baiina JI., ['pubanscekuii f., KpactokoBa-ExHC
O. JloctynHicTh Ta yHIBepCcaIbHUN JU3aiiH: HABY.-METO/I. TOCI0.
URL:https://ud.org.ua/images/pdf/Dostupnist_ta_universalniy
dizayn.pdf

2. baitna JI., KpacrokoBa-Eanc O., bypos C., Asin B.,
I'pubanbepkuii S, Haiina HO. IuBamigHicTh Ta CyCHUIBCTBO:
HaBYaJIbHO-METOIUYHUH ITOCIOHHK.

190


https://ud.org.ua/images/pdf/Dostupnist_ta_universalniy_dizayn.pdf
https://ud.org.ua/images/pdf/Dostupnist_ta_universalniy_dizayn.pdf

APT-naatr®OPMA. 2023. Bumn. 2(8)

URL:
https://ud.org.ua/images/pdf/Invalidnist_ta_suspilstvo.pdf

3. JlocTyIHICTh 10 00’ €KTIB KUTJIOBOTO Ta TPOMAJICHKOTO
NpU3HAYCHHA I JIIoJed 3 iHBamimHicTio. Mertoa. mocil.
Bun. 5.

URL:

https://ud.org.ua/images/pdf/Dostupnist_do_objektiv.pdf

4. 3akoH Ykpainum «IIpo BHeceHHS 3MiH A0 3aKoHY
VYkpaiau «IIpo perymoBaHHst MiCTOOYIIBHOI JiSITBHOCTI» 11010
MOCWJICHHSI 3aXHUCTy O0cCi0 3 IHBANIAHICTIO Ta IHIIUX
MaJOMOOUTFHUX ~ TPyH  HAacelieHHs  Npu  3[ilCHEeHHI
MicToOymiBHOI  AisuTbHOCTI». Bimomocti BepxoBnoi Pamm
VYkpainu (BBP), Ne 34, 2020, ct. 237.

5. 3youenko C., Kamnan lO., Tumenko FO. CrBopenHs
0e30ap’epHOTO CepeIOBUINA Ta COIlajbHaA IHKIIFO31s: CBITOBHIMA
nocein s Ykpainu: anaimit. gon. Kuis: HICJI, 2020. 24 c.

6. ExcnieprHo-iHbOpMaIiiHuil 1IEHTp 3 YHIBEpCaIbHOTO
nu3aiiny B Ykpaini. URL:  https://ud.org.ua/prikladi/239-dp-
mizhnarodnij-aeroport-borispil-terminal-d

1. Jlupsenn V., Xonnen K., Batnep JI. YHiBepcanbHi
MIPUHIIUIN JU3aiHy.

URL:

https://vk.com/doc114556091 442186399?hash=mn8vDMC6
QwJozHSroPSjN1AObsKfCmHpuzACOOsszDH

8. HarmionaneHa cTparerisi i3 cTBOpeHHs 0e30ap’epHOro
npoctopy B YkpaiHni Ha niepio 10 2030 poky Ta HOpMaTUBHHUMHU
JOKyMEHTaMu, MpUHHATUM BiJ 14 kBiTHS 2021 p.

URL: https://zakon.rada.gov.ua/laws/show/366-2021-
%D1%80#n640

9. VuiBepcanbHuil  J{uzaliH: mnpakTU4HI TOpaad  JUIs
KOXHOTO.

URL:

https://issuu.com/undpukraine/docs/unidesign_block_v11/4
191


https://ud.org.ua/images/pdf/Invalidnist_ta_suspilstvo.pdf
https://ud.org.ua/images/pdf/Dostupnist_do_objektiv.pdf
https://ud.org.ua/prikladi/239-dp-mizhnarodnij-aeroport-borispil-terminal-d
https://ud.org.ua/prikladi/239-dp-mizhnarodnij-aeroport-borispil-terminal-d
https://vk.com/doc114556091_442186399?hash=mn8vDMC6QwJozHSroPSjN1A0bsKfCmHpuzACOOsszDH
https://vk.com/doc114556091_442186399?hash=mn8vDMC6QwJozHSroPSjN1A0bsKfCmHpuzACOOsszDH
https://zakon.rada.gov.ua/laws/show/366-2021-%D1%80#n640
https://zakon.rada.gov.ua/laws/show/366-2021-%D1%80#n640
https://issuu.com/undpukraine/docs/unidesign_block_v11/4

APT-naatr®OPMA. 2023. Bumn. 2(8)

10.  Convention on the Rights of Persons with Disabilities.
URL:
https://www.un.org/development/desa/disabilities/convention-
on-the-rights-of-persons-with-disabilities.html#menu-header-
menu

11.  Designing the 21st Century. Ed. by Charlotte and Peter
Fiell. KoIn: Taschen, 2001. 576 p.

12. Lang J. Urban design. A typology of rocedures and
products

URL:
https://www.academia.edu/26716540/Jong_Lapng_A_typology
_of Procedures.

13.  The Screen Media Reader. Culture, theory, practice.
Edited by S. Monteiro. Bloomsbury Academic. 2017. 465 s.
14.  Universal Design Project.

URL:
https://media.lanecc.edu/users/howardc/PTA103/103UniDesig
n2/103UniDesign25.html

ANASTASIIA V. VARYVONCHYK
DSc in Arts, Associate Professor,
Kyiv National University of Culture and Arts,
Kyiv, Ukraine,
e-mail: varivonchik@ukr.net,
ORCID: 0000-0002-4455-1109

TRENDS AND PERSPECTIVES OF UNIVERSAL
DESIGN FOR CASES OF DISABILITY AND LOW
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Abstract. Modern trends and prospects of foreign and
Ukrainian technical and artistic design activities are determined
by the development of material and spiritual culture of society,

192


https://www.un.org/development/desa/disabilities/convention-on-the-rights-of-persons-with-disabilities.html#menu-header-menu
https://www.un.org/development/desa/disabilities/convention-on-the-rights-of-persons-with-disabilities.html#menu-header-menu
https://www.un.org/development/desa/disabilities/convention-on-the-rights-of-persons-with-disabilities.html#menu-header-menu
https://www.academia.edu/26716540/Jong_Lapng_A_typology_of_Procedures
https://www.academia.edu/26716540/Jong_Lapng_A_typology_of_Procedures
https://media.lanecc.edu/users/howardc/PTA103/103UniDesign2/103UniDesign25.html
https://media.lanecc.edu/users/howardc/PTA103/103UniDesign2/103UniDesign25.html

APT-naatr®OPMA. 2023. Bumn. 2(8)

progress in science and technology. The purpose of the article is
to analyze the social and cultural aspects of the conceptual
essence of the principles of universal design, to determine its
trends and prospects for persons with disabilities and low-
mobility population groups in Ukraine. The research
methodology includes the methods of study, generalization,
analysis and synthesis performed with the help of logical and
abstract thinking. Universal design is considered in the field of
social and cultural problems. The trends and perspectives of
universal design have been clarified. Interdisciplinary complex
research corresponds to the logic of scientific research and is the
sphere of interaction of sociology, cultural studies, architecture,
construction, etc. It has been established that universal design is
a general cultural factor that has an impact on socio-cultural
existence, life and work capacity of a person. Scientific
apparatus and the logic of artistic thinking were used to
understand social and innovative processes. With the help of
universal planning and design in the socio-cultural space, new
norms and criteria are formed, opportunities for the full
existence of an individual in society are expanded, combining
barrier-free, accessibility, convenience, informativeness, safety.
The socio-cultural orientation of Ukraine towards common
European values and standards in solving the global problems of
humanity is emphasized. The emergence of that development of
the new directly in design, social, economic and cultural
significance of universal design will require scientific
theoretical understanding, which indicates the relevance of the
research.

Key words: universal design, barrier-free space, barrier-
free, accessibility, safety.
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(bopMyBaHHI XyA0KHBOTO CMaKy I JyXOBHOCTI MaJ€HbKOI'O
yuTaya, y AM3aiiHI # UTIOCTpyBaHHI Ta moiirpadidyHomy
BUKOHAHHI KHUXKKH.

Y 1mpoMy AOCHIIKEHHI BHCBITICHO W OOIPyHTOBaHO
OCHOBHI YWHHHUKY CTBOPEHHS LLIKOJIM IJIFOCTPYBAHHS Ta JU3aiHy
BUJaHb, @ TAKOX JOCIIPKEHO BHECOK ILOTO BHUIABHUYOTO
OCepeNKy Yy BIIPOIKEHHI XyI0KHBOTO O(OPMIIEHHS AUTAYOL
KHWXXKH YKpaiHH.

Meropomoris AOCTIHKEHHS TOJSITaE B 3aCTOCYBaHHI
3araJlHOHAyKOBHUX METOMIB (aHami3y Ta CHUHTE3Yy, IHAYKLIi Ta
JeyKIii, €JTHOCTI ICTOPUYHOTO 1 JIOT14HOTrO0);
MHUCTELTBO3HABYMX METO/IB (KOMIApaTHBHHA, TUTIOJIOTIUHUH,
ONMCOBMH) Ta MNPAKTUYHOTO JU3AMHEPCHKOIO  METO.Y.
JlocmipkeHo  OCOONMMBOCTI  IMIKOJHM — UTIOCTPYBAaHHS — Ta
MaKeTyBaHHS KHIDKOK BHMJIaBHUITBa «Becenka» sk mpukiaj
NPOBIAHOTO  XYZOXHBbO-OOpa3HOTO  Ta  KOMITO3MIIIHHO-
apXiTEKTYpHOTO PiBHS BUJIAHb AJIs JITCH.

YV II mom. XX cT. yKpalHCbKE MMHCTELTBO KHHUIH
30pi€EHTOBAHO Ha JYXOBHHUH po3BUTOK Halii. Tak, y uei nepion
y BHUJIAaBHULTBI JUTAYOIL JiTeparypu «Becenka» nepeBaxaroThb
TpaJuLii HalllOHaJIbHOT 00pa30TBOPYOCTI. 3arajnom
BUJIABHUIITBO BUPI3HAETHCS JIOCUTh BHCOKOIO KYJBTYPOIO
XyAOXKHBOTO  JW3ailHy  MakeTy, CHUJBbHOIO  IIKOJOIO
UTIOCTpYBaHHS, WWPUPTOBOro O(OpMIIEHHS Ta SKICHOIO
JTepaTypHOIO CKJIAZI0BOIO.

Y BupaBHuuoMmy mnpocTtopi Ykpainu 1990-11 pp.
MO3HAYMIIUCS PO3BUTKOM 1H(POpMALIHHMX TEXHOJOTIH 1 came
BUJAaBHHUIITBO «Becenkay crae B aBaHTap/Ii 3alpoBaKCHHS Ha
TOW Yac HOBHUX KOMIT'IOTEPHUX TpadiuHUX Mporpam s
MPOEKTYBAaHHS  KHMKKOBHX  MakeTiB 1  TIONINIICHHS
KOJIbOPOKOPEKIT XyJOXKHIX UmtocTpaniil. Lle 1ano MoximBicTh
3HAYHO BJOCKOHAJIUTU M OCYYaCHUTU apXITEKTOHIKY AUTIYOL
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KHIDKKH, BOJHOYAC, 30epiratoyu Tpaaullii aBTOPCHKOT «PydHOI»
KHIDKKOBOT TpadiKi.

3airy4yaroduun HalKpaIumx Xy IOKHUKIB-TpadikKis,
I3aiiHepiB, BUAABHUITBO TUTUOI iTepatypu «Becenka» B 11
moin. XX CT. JEMOHCTPYE BHCOKHH pPIBEHb KHH)KKOBOTO
MHUCTELTBA ¥ MOX€E CIYTyBaTU MPUKIAJOM YKPAaiHCHKOI KON
opopMIIeHHS  JUTAY0i KHUTH Ta IIKaBUM 00 €KTOM
JOCTIIKEHHSL.

Karouosi cioBa: BumaBHUNTBO «Becekay, MACTETBO,
XYJIOKHUK, JUTSYa KHUTA, JOCITIDKEHHS, LUTIOCTpAIis,
OOKJIaNHKA, TU3alH.

Beryn. CTBOpeHHS SIKICHOTO TU3alHy AUTSIY0T KHIKKH
SIK MHUCTEIIBKOTO SIBUIIA B YKpaiHi 3HAYHOIO MIpOI0 Habmpae
Baru Ha 3mami 1970-x Ta 1980-x pp. OcobauBo, y cdepi
XyHAOKHBOTO KOHCTPYIOBaHHS Ta CTBOPEHHS UTIOCTpamin
BUPI3HAIOTHCS KHWKKU BUAABHULTBA «Becenka» (choromHi —
HarionanbHe BUIaBHUIITBO TUTA4O]1 JiTeparypu «Becenka»). B
el yac BUIaBHUIITBO CTa€ MUCTELILKOIO J1a0opaTopi€lo, B SKiH
(bOpMYETHCSI TBOPUYUI KOJEKTHB OJHOIYMIIB — TaJaHOBUTHX
XYJOKHUKIB ¥ Tu3aliHEepiB.

ITocTanoBka npo6Jemu. 3 1972 p. nocany Xya0xKHHUKa-
Iu3aifHepa Mocijae TalaHOBUTHH 1 aMOiTHUIN MuTenb Mukoia
CepriiioBuy [Tminka, sikuit 3 1975 no 2015 pp. crae 6e33MiHHIM
TOJIOBHUM XY/10)KHUKOM BU/IaBHUITBA. BiH 040III0€ Xy 10)KHBO-
MPOEKTHY  JISJIBHICT  XYJOKHbO-TEXHIYHOTO  BLIJALTY
BUJIABHUILITBA, LTIOCTPYE I po3po0iisie Au3aiiH 0e31114 MakeTiB 710
KHIDKOK, a TaKOXK 3aJyyae J0 TBOPYOi CHIBIpall XyJOKHUKIB-
rpadikiB 31 Bciei Ykpainu. Cepen HUX HaKpal XyJI0KHUKHU-
rpadiku Ykpaiau: Cepriii Aptromenko, Anaronmiii bazunesuy,
Irop Bummnchkuii, Agens ['ineBuu, B’saecnaB ['ono3y06os,
Hina JlenncoBa, AwmBpociii JKykoBcekuii, BanenTtuna
Kamycrina, Cogis Kapadda-Kopoyr, Csitnana Kim, Bikropis
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KoBanpuyk, €sreniii Kpura, IBan Kpucnau, Banentuna
Mensuuuenko, Pacdaens Macayro, Karepuna Illtanko,
I'eopriit SIkyToBHY, 6arato iHIIMX.

Crenudika  CTBOPEHHS  TapMOHIHHOTO  TU3aiHY
XYJOKHBOTO MakKeTy [0 KHHUTM IIOJIAraE y TIO€JHAHHI
umrocTpaniiHoro marepiany 3 mpudToBUM O(GOpPMIICHHSM Ta
nomirpadiuHUM BIATBOPEHHSAM. Y IIbOMY CEHCI BaKJIMBO
JOCHITUTH OCOOJIMBOCTI TBOPYOI TPAKTOBKM W CTHIIICTUYHI
TEeHJCHI] Au3ailHy KHIDKOK BHJABHUITBa «Becenka» sk
MPUKIAN YKPAaiHCHKOI HAI[IOHAIBHOI IIKOJIH KHHUTOBUIAHHS
II mon. XX cr.

AHaji3 ocTaHHIX JociailzkeHb i  myOsikaniii.
Oco0nuBocTi M3aifiHy yKpaiHChbKOI KHWUTH B3araii i JUTSYOi
30KpeMa SIK MHCTEUbKE SBHINE BHUBYAIOCA TONEPEIHIMU
JOCTIAHUKAMH JTIOCUTH MOO1XKHO — aJ)Ke caMe TOHSTTS «IU3aiiH
KHHUTW 3’SIBISIETHCS B KHUTOBUAABHUYWHN JISUTBHOCTI YKpaiHU
numie Hanpukiaii 1990 pp. Uumano ckazaHO Mpo XyZIOKHIO
LUTBHICTh BWJAHHA W TPO Tpaili XyJOXKHHUKIB-LUTFOCTPATOpiB
pI3HUX TOKONiHb. Ta cepex MAOCHITHUIBKMX pOOIT Maio
BUCBITJICHOIO € JiSUTbHICTh TBOPYOTO KOJEKTUBY XYIA0)KHUKIB-
IM3aliHEepiB BUJIABHUIITBA AWTSIUOi JiTepatypu «Becenka» B
II monn. XX cr.

Ha nymky BigoMoi yKkpaiHCBKOI JOCHIIHUIII MUCTEIITBA
UTIOCTpYBaHHS JUTs40i KHUTH ['anHm 3aBapoBoi, «Ywumano
YKPaTHCHKUX XYJI0KHUKIB-UTFOCTPATOPIB 3BEPTAIHCS Y CBOI
TBOPYOCTI 10 OOPMIICHHS AUTSIYOI KHUKKW». ABTOP y CBOIH
ctarTi «lmrocTpariss B cy4acHi KHMXKIU Ui JiTeH» 3a3Hayae,
0 «BY3bKI TIPOOJEMHU JUTAYOI 1THOCTpaIlii HEMOXKIUBO
PO3IIISLIATH 130JIbOBAHO BiJ POLIECY PO3BUTKY 00Opa30TBOPUOTO
MHUCTENTBA. ..» [5].

[pyHTOBHMMM IOJO aPXIiTEKTOHIKM AUTAYOI KHMKKU €
nocnimkenHs bopuca Banyenka, 3okpema, y crarti «IIpobiemu
30BHIIIHBOTO O(GOPMIICHHS TUTSIUOI KHUTH» aBTOP 3ayBaxye,
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o «OCHOBHI BUMOTH JO 3MICTY 1 XYJIOXKHIX OCOOIMBOCTEH
300pakeHHS BHUIUIMBAIOTH 13 3MICTY BHJAHHS, BIKy yuTaya, a
TAaKO’)X YMOB CIPHUHHATTS Ta (DyHKIIOHYBaHHS KHHXKKH» [2,
c. 158].

Cepen mparb, NPUCBAYCHUX aHATITHINl TEHJCHITIN
UTIOCTpYBaHHSI Ta KOMIUIEKCHOTO O(OPMIICEHHS KHIKOK
BuJaBHULTBA «Becenka» naHoro mnepiogy, € crarti Omnect
Apamenko [1], Maiii Bouuk-bnakutnoi [4], Jleoniga
Bnanuua [3], 'anau 3aBapoBoi [5], iH.

Meta craTTi moJsraE y JOCHIIKEHHI OCOOIMBOCTEH
YKpaiHChKOI HAI[IOHATBHOI IIKOMM KHMXKKOBOTO JU3alHY
II mon. XX cr. Ha mpuxmani HamioHanbHOTO BHIABHUIITBA
IUTs401 TiTepatypu «Becenkay.

BukJaa ocHOBHOT0 MaTepiany. JloxiagHo aHamizyroun
PO3KBIT XyIOXXHBOTO O(GOPMIICHHS YKPaiHCBKOI JIUTSAYO1
kHWKKH [I o, XX cT., BapTO 3BEpHYTUCS 1O TBOPUYOI IPAKTUKHU
BEJIMKOTO KOJIEKTUBY XYJO>KHUKIB-UIIOCTPATOPIB 1 AU3alHEDIB,
gKi B TI€H TepioJ] TpamOBAIA Y BHUJIABHHUIITBI JHTIYOL
niteparypu «Becenkay. Y 1boMy 3B 513Ky JOPEYHO 3ayBa)KUTH,
0 3 TMPHU3HAYEHHSIM TOJOBHUM XYJIOXHHKOM MHUKOIN
CepritioBuya ITmrinku (1975 p.) 3HaYHO MOKpaIIUBCS pPiBEHb
KOMIUIEKCHOTO JM3aifHy Ta LIIOCTPpYBaHHS BUIAHb IS TITEH.

Muxomni CeprifioBuuy BJanocst 3rypTyBaTH HaBKOJIO
cebe ¥ [ONy4dTH [0 TBOPYOi CHIBOpalll Yy BHUIABHULTBI
HalKpalmx XyJI0’KHUKIB, MPEICTAaBHUKIB PI3HUX MOKOJIHb 1
BIJIMIHHUX TBOPUYUX MaHEp.

[Ipodecionanism i Xya0KHBO-ECTETUUHUN cMak Mukonu
CepriiioBrya Ilminku, #oro opranizaTopcbki 310HOCT1, yMIHHS
pO3B’si3yBaTH MPOOJIEMHI BHPOOHWYI CHUTYyallli, MO3UTHBHUI
JIOCB1]1 BAKOHAHHSI PI3HOMaHITHUX (YHKI[IOHAJTIbHUX 000B’A3KIB
TOJIOBHOTO XYJIO’)KHUKA BHABHMIITBA CTAlOTh BUPIIIAIBHUMH
(akTOopaMu B SIKICHIM TIATOTOBIIl BUJAHb Ta 3JArODKEHIN U
npodeciifHii pobOTi BChOr0 KOJEKTHUBY. 30Kpema, poborta 3
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aBTOpaMu XYA0KHUKAMU-UIIOCTPATOpaMH CIIOBHEHA
MICUXOJIOTIYHUX Ta ETUYHHX aCIEKTiB i BUMArae Bijl TOJIOBHOTO
XyIAOXKHHMKA, Hacammepell, A0OpO3UWIMBOCTI, BHUTPHUMKH,
TEpIiHHSA, yMIHHS BHPIIIUTH KOH(QIIIKTHY CHUTYyaIlll0 MLI0J0
TBOPYMX ACHEKTIB BMKOHAHHS LIIOCTPATMBHOIO MaTepiany M
3HAWTH NpaBWIbHI NUIAXH i1 BupimeHHSA. Bci mi yecHoTH
BiactuBi Mukomni CepriiioBudy.

Bimomo, mo ycmimHa AisUTBHICTE TBOPYOTO KOJIEKTHUBY
(haxiBIiB 13 XyJA0KHBOTO OPOPMIICHHS KHUTH 3HAYHOIO MipOIO
3aJIe)KUTh BiJ KepiBHUKA. lle mOB’s3aHO 3 HEOOXIiIHICTIO
B3aeMOJI1 poOOTH HaJ PYKOMHCOM KiTbKOX (haxiBIIiB 0jpasy.
Tak, nmpiopuTeTHUM UIsl TOJIOBHOTO XYyIOKHUKA K KEPIBHUKA
BIIIUTY XYyJIOXXHBOTO oO(GopMIeHHS B yci mepiogu Oymo
HAJIarO/DKEHHSI HEKOH(IIIKTHUX B3a€MOBIIHOCHH MDK yciMma
YjieHaMHU KOJIEKTHBY, a 1€, B CBOIO Uepry, CIPUSIO SKOCTI
MaiiOyTHIX BU/IaHb.

SIK KONMUIIHIN [WTATHUHA XYJJOKHINA peJakTop 1 XyI0KHUK-
nu3aiiHep BUIaBHUITBA «Becenkay, aBTop MOKe CBIIYUTH TPO
aTMocdepy A00pO3UUIMBOCTI, B3aEMOBUPYUKH, IIPO JTOTIOMOTY
B poOOTI OAMH OJHOMY JJIi BUKOHAHHS TBOPYUX 3a1ad 13
XyA0xHboro opopmienns kuuru (B.3.). bararopiuna po6ora y
BHJIaBHUIITBI T1J] KEPIBHUIITBOM TOJIOBHOTO XYIOKHHUKA
Muxonmun  CeprifioBuya crnpusia  TBOPUOMY  PO3BUTKY,
BJIOCKOHAJICHHIO TNpoQeciiiHMX 3HaHb Ta BMIHb Ta HaJana
HEOLlIHEHOT0 ()aXxOBOI0 A0CBiY.

KpiM TOro, y BHAABHMITBI TpaJuLiAHO TPOXOIMIN
XyAOXKHI paaud 3a ydacTi pPEJaKTOPChbKOro Ckiaxy M
XYJI0’)KHUKIB-UTIOCTPATOPIB, HA SKUX Bi0yBajocs 0OrOBOPEHHS
MIPOEKTIB MAKETYBaHHS W UTIOCTPYBaHHS KHUXKOK, IO CITPUSIIO
TBOpPUii B3a€EMO/Ii1 Y IOKpAIIEHH] SKOCTI BUJaHb.

IIpo edexkTuBHY pOOOTY SIK aBTOPIB, TaK 1 MpPALIBHUKIB
BUJABHHIITBA  CBiq4aTh  HEOJHOPA30BI  HAropoad  Ha
MDKHApPOJHUX MPECTH)KHUX BHCTaBKaX-KOHKypcax JUTSYOL
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KHIWKKHA. BHCOKO IIHYIOTBCS TBOpYlI HAOYTKH XYJIO0KHHKIB
«Becenkuy, sIKi OTpUMany BU3HAHHS HE JIMIIe B YKpaiHi, a i 3a
kopaoHoM. Tak, y 1971 p. Ha MDKHaApOJHOMY KOHKYpCi
MHUCTELTBA KHHUTH, L0 TPOBOAMBCS pa3 Ha II'ATh POKIB Y
M. Jlefinuur (Himeuuuna), xKypi BII3HAYMIIO JUTIOMOM KHUXKKY
YKpaiHCBKUX HApOAHUX MiCeHbOK «O# KOHUKHU-CHBAII»
(1971 p.), 1imoctpoBany Mapieto Ilpumauenko. Ha
MDKHApOJHIM BHCTaBI[l UTIOCTpAmiii  AWTSY0T KHHUTHU B
M. bpartucmaBa (Yexis) modecHuid mpu3 «30J0T€ SOITYKO»
3m00ynu  imoctpanii Bomogummupa ['omo3yOoBa 10 KHIKKA
(Ykpainceka HapoJHa miceHbka) «/JIBa miBHukm» (1975 p.).

Y 70-80 pp. XX cT. yKpaiHChKI KHIKKH «Becemkm»
eKCIOpTYIOThCS B 128 KkpaiH cBiTy [8, c. 25].

Ha pecryOmikaHCBKOMY — MIKTaly3eBOMY  KOHKYpCi
Kpanux Bupo06iB i aitert 1979 p. 3a po3poOKy Ta opranizailito
cepii  «Kaskm mHapomie CPCP» OyB  HaropokeHuin
PENAaKTOPCHKUN  CKJaJ 30J0TOK0 MEAAUII0 1 JUIJIOMOM
[ crynens BAHI" YPCP.

Y  «pangHCBKMI Tepiofy» TiJ BIUTUBOM MapTiHHOI
171€0JI0T11, sIKa ’KOPCTKO KOHTPOJIIOBaja i TUKTyBala 3MICTOBHE
HaTlOBHEHHS JITepaTypu A JiTel, BuaaBHULTBO «Becenka»
Ha/Ia€ MepeBary MeBHUM KOHKPETHUM aBTOpaM i TBOpam, 1o He
CyINEpeYMIIN TOAIIHIM MapTiIHHUM HaCTaHOBaM.

Uepes 1e KHUXKKOBE OQOpMIIEHHS mepedyBaio Yy
3aJIeKHOCTI BiJl HOTo 11efHOr0 HAalIOBHEHHS 331151 JIePyKaBHOTO
3aMOBJICHHS Yy 3aiulaHoBaHId  KuibkocTi. [lpomy Oynu
HiANOPAIKOBaHI M oOpaHi [uis BUAAHHSA TBOPU YKPATHCHKHX
KJIACHKIB 1 Cy4YaCHUX MUCbMEHHUKIB.

Ta Bce  KHMXKKOBa MpoAyKIis «Becenku», Bcymeped
BCIM YTUCKaM 1 jormam, Ha moyaTky 1980-x pokiB 3ymina BUHTH
3a MeXI1 yTUJIITApHOTO KHHYKKOBOTO 0(popMIIeHH. 3HaYHA yBara
HaJae€TbCsd YKpaiHChKIA Ta 3apyODLKHIN JiTeparypl Ui JiTeH.
«Becenkow» MpOTIAroM paAsHCBKOTO TNEpioay BHUAABATHCA
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JTEpaTypHi TBOPU HE JHIIE€ YKPAiHCHKUX MHCbMEHHHKIB-
KJIACHKIB, ajieé 1 TBOPH Cy4acCHUX aBTOPIB, IO CTAIX TOPIICTIO
HalllOHAJIBLHOT JTITEpaTypH i 3100yu cBiTOBE BU3HaHH:. Cepen
Hux: O. Bumms, O. Tonwap, H. 3a6ima, 0. 30anaupkui,
O. IBanenko, lO. Mymkeruk, B. Hecraiiko, /I. [laBnuuko,
M. CrenpMax, iH.

BuaBHUIITBO aKTUBHO JPYKYBaJlo i TBOPH 3apyOiKHHX
aBTopiB, sk Hampukian: K. Bepn, B. T'toro, P. Kimrinr,
JIx. Jlonnon, Ix. Ponapi, ka3ku I'. X. Anaepcena, B. T'ayda,
E. l'opmana, 6pariB ['pimm, A. Jlinarpen ta iH., X04a, 3BiCHO, 31
3HAYHUMU [IEH3YPHUMHU OOMEKEHHSIMU Ta BTPYYaHHSIM y TEKCTH
opurinaiis [9, c. 359].

Takox BHMIABHULTBO AaKTUBHO MPOBOJUTH OOMIH
HalKpalMMU KHUTaMH 31 CJIOBallbKUMH, TIOJIbCHKHMHU 1
HIMEIBKMMH  KOJIETAaMH, BCTAHOBIIOETbCA  CHIBOpals 3
aBTOPAaMH, TBOPH SIKMX MEPEKIaNal0ThCs, 0(OPMIIIOIOTHCS Ta
JIPYKYIOTHCA.

«MaJTIoHOK 1 CJIOBO B IUTSYil KHU31 OPraHIgHO MMO€ETHAH]
i QyHKIIOHYIOTh SIK €MHE LiJie A aeKBaTHOTO CIPUHHATTS
3micTy. [mrocTpariis B XyAOXHIH KHHU31 Bi3yali3ye YsBICHHS
JUTHHU TIPO CIOXKET, JI0ToMara€ 4yuTadyeBl MOBHIIE Mi3HATH
JiTepaTypHUNA TBIp, TPABHIBHO 3PO3YMITH OCHOBHI 1€l
nMchMeHHUKa. JluTHHa-yMTauy 3a JOMOMOror rpadiuHux
300pakeHb MO’KE€ YITKIIE ySIBUTH coO1 00pa3u repoiB KHUTH,
BITUYTH iX HACTpid 1 pO3TIyMauUTH BUMHKW» [2].

OTtxe, mepea XyI0KHUKOM-O(QOPMITIOBAYEM KHUTH IS
JiTel CTOITh 3aBAaHHSA MepeA0aYnTH BIUIMB YCIX XYHOXKHIX
KOMITOHEHTIB O(OpMJIEHHSI Ta BUKOPUCTATH iX Tak, abu TBIp
CIpaBUB HA YMTa4ya NOTPiOHUI edeKT.

Po3ymiroun BCrO BIAMOBITAIBHICTB, KA MTOKIAAAETHCS Ha
XYJO’)KHUKA, KEpIBHUIITBO BUAABHHUITBA «Becemka» 3aBxau
BHMOTJIMBO CTaBUJIOCH JI0 J0OOPY KaAPiB Y BIAAUT XyI0KHBOTO
oopMieHHs Ta BH3HAUEHHS XYJOXKHHUKIB-UIIOCTPATOPIB IS
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cmiBmpani Haj BuaaHHsAMU. CaMe TOMY iIMEHa XYJI0)KHHKIB
«Becenkm» BiIoMi HOLIHOBYBa4aM KHUIU HISK HE MCHIIC 3a
iMeHa aBTOpiB TBOpiB. IX poGOTM BiA3HAYEHI YMCIEHHHMH
HaropoJaMu He JHIIe YKpaiHCBKUX, a W MDKHApOIHUX
KHI)KKOBUX KOHKYPCIB.

Tak, I'eopriii SIkyToBUY, BUJATHUN XYJOXKHHUK-Tpadik Ta
UTIOCTpaTOp YIPOJOBXK OararboX pOKIB CITIBIpAIlOBaB 13
BUIaBHULUTBOM «Becenka», mpaiooBaB TepeBaXHO Hal
KHIKKOBOIO Tpadikoro. Benuke 3ariikaBiIeHHs] MUTLS iCTOPI€IO
VYkpainu BigoOpaxkeHo y #oro TBopdyocti. IIpo me cBimyarh
opopmienHs kHWxkOK: Mapii I[lpurapm — «Kozak I['omoran
(Becenxa, 1966 p.), «CnoBo o nosky Iropesim» (Becenka, 1977
p.), @ IMKI rpaBrop MUTIA A0 «IloBicTi MUHYIUX JIT» MPHHIC
Cpibny menans y Jlednmury.

Cepen XyIOXHUKIB BUIABHUIITBA, SIKI 3100y CBITOBE
BH3HaHHs, BapTo Big3HauuTH B. ['ono3yboBa (Haropoma
«3on0Te A0MYKO» HA MDKHApOAHOMY Ol€Hale KHUXKKOBOI
rpadiku, bparucmaBa, 1971 Ta iH. OpoH30Ba Menaib
MDKHApPOJHOTO KOHKypcy «MuctenrBo KHUru», Jleinuur,
1977 p.); B. Kacisna (Jlaypear [epxaBuoi mpemii YPCP
im. T. I'. HleBuenka, 1964 p.; HepxaBnoi npemii CPCP,
1971 p.); M. Ilmiaky (aumoom [ crynmeHs KOHKypCy
«Mucteurso cinoBa», 1991 p., numiom im. I'puropis HapOyra,
Menanb iM. FOpis arapina, naypeat npemii iM. Onenu [Tuinku
ta iH.); C. SIkyroBuua (I'pan-mipi Ha BUCTaBLI-KOHKYpCi «3a
mup», bepmin, 1983 p.; nouecna npemis «bepninane», bepnin,
1985 p., 3onmora menanbp Akaznemii mucteuTB Ykpainu, 2003 p.,
1H.) Ta 0araTbOX IHIIMX MMTIIB, KOTPl CTBOPWJIM YKPaiHCHKY
HIKOJTY O(pOPMIICHHS AUTAYOT KHUTH.

Biarak, came y «Becemmi» muiekanucs BUCOKI Kputepii
XYH0XKHBOT SKOCTI, CIpaBXHs MaHCTepHICTh. [mrocTpoBaHi
BHJIaHHS Y KOHTEKCTI 03HAYE€HOTO MHUCTEI[LKOTO MEePIoay Mau
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ITUPOKI MOKITUBOCTI BIUTUBY Ha ()OPMYBAaHHS CBITOCHIPUHHATTS
JITEH pi3HOTO BIKY.

I'anna 3aBapoBa 3a3Hauae: «Y BEIMKOMY KOJIEKTHBI
XYHAOXKHUKIB «Becenku» — MpeICTaBHUKU PI3HUX IOKOJiHb,
PI3HUX TBOPYHMX MaHEp 1 HABITh CUCTEM LIIOCTPYBaHHSA. AJie BCI
BOHM — XYJOKHUKH JUTAYOT KHWKKH. | KOXEH 3 HHX,
MPUCTYTAIOYHU 10 POOOTH, CTUKAETHCS 3 “BIYHOI0” TIPOOIEMOIO
JTUTSHO01 LrocTpartiin [5].

MaJtoHOK 1 TEKCT y AUTSAYii KHU31, MOB JIBa KpHUJIa, MAlOTh
OyTH OpraHi4yHO MO€JHAHI W (YHKIIOHYBAaTH SK €IWHE IIiIe
3a[UIs1 KPaIloro CIpUHHATTS 3MICTY. [mocTpaiiist B XyI0XKHIH
KHH31 Bi3yalli3y€ ySBJICHHS AUTUHU MPO CIOXKET JIITEPATypPHOTO
TBODY.

MucreurBo3naBuuss Okcana JlamoHoOBa 3ayBaxkye, IIIO:
«Big muTHiB momepenHroro mepiogy (i CBOIX YUYUTENiB B
OYKBAJILHOMY 3HA4Y€HHI IOTO CIJIOBA) KHIBCHKI XYIOKHUKHU
70-x — I monoBunu 80-x pp. XX CT. mepelHATN PO3YMIHHS
rpadikd SIK aOCONIOTHO CaMOCTIHHOTO Ta CaMOLIHHOTO
MHCTENTBA...» [7].

HocBing xynoxHukiB «Becenkuw» Tmokasye, MO Bif
MaNCTEpHOCTI XyJ0KHHMKA, SKUU MpaIioe HaJ BHAAHHSAM IS
JTEN, 3HAYHOIO MIPOIO 3aJICKUTH CIIPUHMAaHHS TBOPY B IIJIOMY.
Oco0nuBoi yBaru notpedye KynbTypa CTBOPEHHS CTPYKTYpPHO-
KOMITO3UIIIHOTO aHCAMOJIS B UTAYIN KHUKIIL.

HalinokazoBimni y 1bOMy BIJHOIIEHHI UTFOCTparii
Ceprist Aptiomenka, Amnatonmis  baswneBuva,  AHaTois
Bacunenka, Irops Bummncekoro, Jlapucu I'apmusu, Aneni
I'ineBnu, Bonoaumupa ['onozy6osa, Banentuna I'opaiifuyka,
[lerpa TI'ynmna, Omnekcanapa Jlanuenka, Hinu JleHucoBoi,
AmMOpo3a JKykoBcbkoro, Onekcannmpa IBaxHenka, Baauma
IrnaroBa, Hinn Kupunosoi, Mukonun Komnanis, Onekcanapa
Komens, FOmis Kpuru, I'ennanmis Kysnenosa, BanentuHu
Menbpanuenko, Mukomun Ctopoxkenka, Mukonu [lmmiHkw,
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Anpnpis YebOwkina, Karepunm Iltanko, Omnekcis IllTtanko,
I'eopris SIxkyrosuua, Cepris SkyrtoBuua, Onbru SkyTOBHY.
Cepen Hux cranu naypearamu IlleBueHKIBCbKOI mpemii —
HaWBUILOI IeP>KaBHOI HAroOpoax YKpalHu 3a BarOMHUM BHECOK y
PO3BHTOK KyJbTypu ¥ wmuctentBa: [eoprii SkyToBuy —
umrocTpartii 1o kauru «IloBicTe MuHYIHX TiT» (BUA. «Becenkay,
1989 p.); Mukoma CTOpOXXEHKO — UIFOCTpaIii 10 KHUTH
«YKpalHcbki HapoaHi kaskm» (Bua. «Becemka», 1988 p.);
Onexkcannp IBaxHeHnko — unrocTpauii 7o qBoToMHUKA «lloe3iin
T. llleBuenka (Bun. «Becenka», 1988 p.).

Kpim mnpodeciiHuX, eMOLIHHO-ICKpaBUX LUIIOCTpalliid,
TOJIOBHHM XYJO’KHUKOM BHJIaBHHIITBA 1 BIIIIJIOM XYJI0XKHBOTO
opopMmIIeHHs, BiJ  XYJOXKHHKIB  BHUMaramacs I[UTICHA,
rapMoOHii{Ha apXiTEKTOHIKAa MaKETy KHUKKH.

Tak, BUCOKUMU MUCTEIBKUMHU SKOCTSIMU BiJI3HAYAIOTHCS
poGoti Mukomu ITminku. Moro TBOpuicTh BimpisHse wiTka,
rpauiiiHa miactuka ¢iryp, TOHKO y3ro/pKeHa KOJIOPUCTHKA, a
BUTOHYCHA CTIJII3AIliS TOCHIIIOE 00pPa30TBOpYE 3BYYAHHS
UTFOCTpalliid, IeKOpaTUBHHUX 3aCTaBOK, SIKI BJAJIO JOMOBHIOIOTH
apXITeKTOHIKY BHUIaHb. Ll XyJ0XHBO-CTHUIIICTUYHI CKJIAJ0B1
3a0e3Meuyr0Th Y3TOJKEHICTh BCIX €IEMEHTIB MaKeTy KHUTH.
SlckpaBUM TpPUKIAOM € TapMOHIMHE MakeTyBaHHS U
umrocTpyBaHHs kHUTH «Midu gaBuboi [Haii» (Bun. «Becenkay,
1992 p.) (puc. 1).
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Mid QABHBOI MO

Puc. 1. INwinxka M. Obxnaounka 00 KHu2u
«Migu 0asnvoi Inoiiy. 1988 p.

Jo npuknany, TBopuuii qocBin Hiam JlenncoBoi mikaBuid
MOEHAHHAM IIUTICHOI MPOCTOPOBOi CHUCTEMH JAW3alHY KHHIH,
YiTKa BUBIPEHICTh KOMIO3HWIIIi 3 JIETKUMHU aKBapeIbOBAaHUMHU
IUTACTUYHUMHU (OpMaMH, sIKi BUIBHO 3MIHIOIOTH OJ[HA OJIHY.
JluTsdy yBary IpHUBEpPTAIOTh JIPUYHI CIOKETHI U HAaBiTh
0e3Clo’keTHI Mel3axkHi MOTUBM 11 umocTpaniil. JXurrea
CTIIOCTEPEIKITUBICTD Xy I0KHHIII, BCETPOHUKAIOYA €MOITIHHICTh —
1le KOMIIOHEHTH TmpodeciiiHoi MaiicTepHOCTI W 3araiabHOi
kyneTypu H. Jlenuconoi (puc. 2).
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Puc. 2. Jlenucosa H. Inmtocmpayisi 00 knueu
«leacux-Tenecuxy. 1968 p.

Taxox €IMHOIO KOMITO3HIITHOIO CHCTEMOIO
XapaKTepu3ylThcss  poboTH  BamentTnHn  MenbHHUYEHKO.
3axOTUTIOr0YI LTFOCTpAIii XYIOKHUII 3JAF0THCS IO HaJIMiIpHO
JIEKOPaTUBHUMH B Tpadilli KOHTYpHUX OOBOJIOK, ajie SICKpaBa
KOJIOPUCTHKA Ta BUTAJIMBICTh JIeTaNICH 11 MAIFOHKIB JIOTIOBHIOE
KOMIIO3HU11i BECEJIMMH eMOLISIMU i CTBOPIOE 3aXOIUTIOIOUYHM CBIT
AKBaBUX NpuUroj (puc. 3).

«HaBiTh BiTOMMI YKpaiHCBKUI  XyZOXKHHMK-Tpadik
Amnatomniit ba3uneBud, sIkuii CTBOPUB 0arato HemepeBepIICHUX
UTIOCTPOBAaHUX KHIKOK, PO3IJISJaB KHHUTY B paKypci €JUHOT
KOHCTPYKTUBHOI CTPYKTYpH.
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Puc. 3. Menvnuuenxo B. ll]edpuneywvy. 1992 p.

VY iioro TBOpuOMYy MJOpOOKY € KOMIO3HWLIi cymep-
OOKIAaANHOK,  OOKJIaJAWHOK,  LTIOCTPOBAHUX  THUTYJIbHHUX
PO3BOPOTIB, 13 BHUKOHAaHUMHU CTHJII30BAaHMMH HAJANKCAMH B
caMux MaJIFOHKaX. XyI0’)KHUK 3acense KHUKKY
rOCTPOXapakTePHUMHU 00pa3zaMu, CHIOBHEHUMH KHBOTO TYMOpY,
rpoTecKy i 1poHii — Tak JTOpeuHi i 3po3yMiii TuTHHI. SIckpaBa,
KOJIOPUCTHUKA MOTO UTFOCTPAIliil CIIpHUsie€ TaKOHIYHOMY 00pa3Ho-
IJIACTUYHOMY CIIPUAHATTION [6] (puc. 4).

3BEpHEHHS XYI0KHHUKIB O POMaHTHYHOI I'POTECKHOCTI
JoroMarae iM IepelaBaTH INIMOMHHUM 3MICT W pO3yMiHHSA
JiTepaTypHoro TBopy. Tak, BIJOMMH XyJ0KHHUK-LIIOCTPATOp
AMOpo3 JXKXyKOBCbKUI MalicTepHO mepenae KUBUN eMOLIHHUIMA
KOJIOPUT TEKCTY, BOJIOJIi€ THYYKUM PUCYHKOM 3 TIPHBAOITMBUMH
COKOBHTHMH OapBamu (puc. 5).
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Puc. 4. basunesuu A. Imocmpayis Puc. 5. Kyroecvkuil A.
0o knuzu 1. @panxa «A0y-Kacumosi Luiiocmpayis 00 knu2u
kanyi», 1984 p. «Azepbatioxncancoki

Hapoowi kaskuy. 1995 p.

B iloro MamioHKax BiI4yBa€TbCs IJIACTUYHO-SICKpAaBUHU 1
BUpa3HUN CTWIb y MO€JHAHHI (PAaHTACTUYHOTO 1 pPeasbHOro
(puc. 6). OpraHiuyHUMH, YITKUMH i 37ar0UKEHUMH 32 MAaKETOM
€ komno3uuii Irops Bummucbkoro. ImtocTpaiii XyaoKHUKa
30BCiM iHIIE pilIeHHS B O(GOPMIIEHHI «Ka3KOBOTO» LHKITY
JIEMOHCTpYe XyaoxkHUK-rpadik Onexcanap Komens. Moro
MQJIIOHKM 3aBXIU MPUBAOIIOIOTh SCKPaBoOw, (aKTypHOIO
KOJIOpUCTHKOI0. BogHowac xouip, 30epiratoun cBoi IpoCTOPOBI,
NpeIMETHI SKOCTi, MOCIYIOBy€ MaTepialoM A TOoOYyIOBU
€TMHOT KOMITO3HUIIIHHOT CTPYKTYpH MaltoHKIB [6] (puc. 7).
Binomuii xynoxxuuk-imocrparop Cepriii ApTIOLIEHKO
BTUIIOE CBIA TBOPYHMM 3aayM BiJl OOKJIAQAMHKH N0 KIHIIIBKH,
BIAJI0O  TMOEAHYIOYM  TpadiuHO-TOBEpILEHI  UTIOCTPOBaHI
PO3BOPOTH 3 CIOKETHUMHU 3acTaBKaMu. Bucoka rpadiuHa
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KyJbTypa XyJI0’KHUKA BUSBIISETHCS MEPEAyCIM y CTaBJICHHI JI0
Makera KHUTH. OcobOnuBumu uttoctpamii C. ApTIOIIEHKa 10
kHWKOK [. @panka «Jluc Mukutay Ta «Komm me 3Bipu
roBopwim» (Bun. «Becenkay», 1976 p.), ne Mutens yepes

—

m n bauzHeusb

SEMAAT
iTARMKiB

Puc. 6. Buwuncokuii 1. Obxnaounxa Puc. 7. Koweas O.
0o kHueu B. brnusneys «3emns Iniocmpayis 0o knueu
ceimaauxie». 1989 p. «Kasku napooie FOzocnasiiy. 1983 p.

300paK€HHSI TBapWUH TOHKO ITAPOJIIFO€ JIFOJCHKI BIIACTUBOCTI 1
MIOPOKHM Ta Mepeae pi3Hi BIATIHKK NOYYTTIB (pHc. 8).

Muctkunsa Bikropis KoBampayk Takox mpuuaiise 6arato
yBarM AapXiTeKTOHiuHili OyJOBi TIOMMHM CTOpiHKM. li
KOMITO3UI[ii BHTOHYCHO-aKBapelIbHI, JIETKI W JWHAMIYHI, Ta
30araveHi €JIEMEHTaMHU HAaI[lOHAIbHOT YKpalHCBKOI
OpHaMEHTHKH (puc. 9).

ImrocTpyBaHHIO JUTAYOI KHUXKKH TMPUCBSYYBAIM CBOIO
TBOPYICTh ¥ XYTOXKHUKHU, BIJOMI B IIapHHI MOHYMEHTAJIHLHOTO
xuBonucy. Tak, BIIOMHI YKpailHCHKMI >KMBOMMCENb 1
MoHyMeHTamcT Mukosia CTOPOKEHKO TPOLTIOCTPYBAB YNMAJIO
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KHIDKOK y BUIaBHUITBI «Becenka». Y cBOiX umtocTpalisax
MUTEIb JEMOHCTPYE CIUIaB MOHYMEHTaJIbHUX KOMITO3UIIIHHUX
3HaX1ZOK 3 TpadiyHO-00pa3HOI CHUCTEMOIO JITepaTypHOTro
TBOpY. Tak, B XyaoxxHboMy odopmiieHHI 30ipku «YKpaiHChKi
HaponaHi Kaskm» (Buia. «Becenkay», 1987 p.) maiictep Hamae
BEJIMKOTO 3HAYCHHS XapakTepy MEpCOHAXIB W BHYTPILIHIN
€IHOCTI clioBa 1 300pakeHHs. «HaBiTh TexHiKa BHUKOHAHHS,
3irpita HalJaBHIIMMU TpPagWLisIMA W 30BCIM HEBIACTHUBA
UTIocTpaTopaM (3 BUKOPUCTAHHSM BOTHIO 1 BOCKY) — 3MilIaHa
TEXHIKa Ha OCHOBI €HKayCTUKH. MalicTep IMUPOKO 3BEPTAETHCS
70 TPaAMIIiid, Ta HE BAAETHCSA O CTHII3alii, 00 mom00IsIe He
MOBEPXOBI NMPUKMETH, a TIMOMHHI IIapH, Cy4aCHY MOBY» —
3ayBaXye€ Yy CBOEMY JOCHIIPKEHHI  MHCTELTBO3HABEIlb
O. ABpamenko [1].

IBAH PPAHK

Puc. 8. Apmiwowenxo C. Puc. 9. B. Kosanvuyx.
Obxnadunka 0o kuueu 1. @panxa Inrocmpayis 0o krHueu
«/Tuc Muxumay. 1980 p. «boe npedsiunuii napoouscay. 1998 p.
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[Ipodeciiina MaicTepHiCTh IIMX Ta 1IMe Oaratbox
XYJIOKHUKIB 1 37arojpkeHa poOoTa BUIABHUYOTO KOJCKTUBY
«Becenku» 3yMOBIIO€ BEIMKUN BHECOK IILOTO BHUJABHUYOIO
OCepelKy Yy CTBOPEHHS IIKOJIM UIIOCTPYBaHHS Ta IU3AMHY
BUJAHb JUIS JTITEH.

BucHoBkH. Buxongun 3 BHKIAaIeHOIO, € BCl MiACTaBU
CTBEpJKYBAaTH, IO B 3a3HAYCHUIl TMepioJg y KOJEKTHUBI
BUJABHUIITBA TMiJ KEPIBHULTBOM TOJOBHOTO XYIOXHHKA
Muxkonu CepriiioBuya [TmriHKu mpairoBain BUCOKOTpodeciitHi
CTEUiaTiCTH 3 MATOTOBKU Ta BUITYCKY KHUKOK. 3HAXOASYUCH Y
MOCTIHOMY TBOPUOMY IMOIIYKY ¥ 3allydaioud A0 CIHIBIpali
HalKpammx  XyAOKHUKIB-UTFOCTpAaTopiB ~ YKpaiHH, BOHH
MIPOJIOBXKYIOTh Kpalli TPaauilii HalllOHAIBHOTO KHUTOBUIAAHHS
JUTSL JITEH.

HagiTh, KON B yMOBaxX PHHKY OUIBIIICTH ACPHKABHUX
BUJIABHULITB HE 3MOTJIM aJIalITYBAaTHCS 10 HOBUX €KOHOMIUHUX
YMOB PHHKOBOI €KOHOMIKM 1 NPUIUHWIMA CBOE ICHYBaHHS,
BUJIABHULITBY BIAJIOCS BUCTOSITH. B y )KOPCTKI KOHKYPEHIIT 1
TiIHO MPOAOBXHUTU CBOKO PoOOTY. I HaBiITH y CKpYTHI yacu
€KOHOMIYHUX Herapas/iiB, KOJU BHJIABHUIITBY, SK HIKOJH,
JIOBOJIUTHCSI €KOHOMHTH, KOKHE HOBE BUAAHHS 3aJMILAETHCS
TPAIUIIIAHO B31PLIEBUM.

3aBASKU Tpallli BCbOTO TBOPYOTO KOJEKTHBY KHIKKH
«Becenkuw» II mon. XX cT. BHPI3HAIOTBCI PO3KBITOM
UTFOCTpYBaHHS Ta MOLTYKOM HOBHX TEHJICHI[IN Y KOMILIEKCHOMY
oopMIIEHH1 BUIaHb JIJIS TITEH.

To 3k, ocobmuBuii 3100yToK  HamioHansHOTrO
BUJIABHUIITBA JUTAUOI JIiTepaTypu «Becenka» monsrae B Tomy,
mo #oro TBOpYa AISIBHICTH BHM3HAHA  YKPaiHCHKOIO
HAI[IOHAIBHOIO IIKOJIOK TU3aiHY AUTSIY0T KHUTH.
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FEATURES OF THE UKRAINIAN NATIONAL
SCHOOL OF BOOK DESIGN
OF THE SECOND HALF OF THE 20TH CENTURY AS
A SAMPLE OF NATIONAL PUBLISHING
CHILDREN'S LITERATURE “WESELKA”

Abstract. Domestic book publishing for children cannot
be considered without taking into account the publishing
products of the National Publishing House of Children's
Literature “Weselka”. The creative output of the publishing
house occupies a special place in the realm of Ukrainian book
art. In particular, in the formation of the artistic taste and
spirituality of the little reader, in the design and illustration and
printing of the book. The research highlights and substantiates
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the main factors of the creation of the school of illustration and
publication design, as well as the contribution of this publishing
center to the revival of the artistic design of a children's book of
Ukraine.

Research methodology consists in the application of
general scientific methods (analysis and synthesis, induction and
deduction, unity of historical and logical); art history methods
(comparative, typological, descriptive) and the method of
practical design. The study of the peculiarities of the school of
illustration and layout of books of the “Weselka” publishing
house as a sample of the leading artistic and visual and
compositional and architectural level of publications for
children.

In the 29 half of the 20" century, Ukrainian book art
focused on the spiritual development of the nation. So, during
this period, the traditions of national art prevailed in the
“Weselka” publishing house. In general, the publishing house is
distinguished by a fairly high culture of artistic layout design, a
strong school of illustration, font design, and a high-quality
literary component.

In the publishing space of Ukraine, the 1990° were
marked by the development of information technologies, and the
publishing house “Weselka” in particular became a pioneer in
the implementation of then new computer graphics programs for
designing book layouts and improving color correction of
artistic illustrations. This made it possible to significantly
improve and modernize the architecture of children's books,
while preserving the traditions of manual book graphic arts.

Attracting the best graphic designers and designers, the
publishing house of children's literature “Weselka” in the second
half of the 20" century demonstrates a high level of book art and
can serve as an example of the Ukrainian school of children's
book design and an interesting object of research.
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Key words: publishing “Weselka”, art, artist, children's
book, research, illustration, cover, design.
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BAI'OMMI1 BHECOK JKIHOK JIO YKPATHCBKOIJ
EKCJIBPUCHOI COAJIIIUHA

Anoranisa. Excniopuc, mo Ha0yB y XX CT. 3HAYHOTO
MOLIMPEHHS, PO3XUTaB NIaHYBaHHS 3BUYHMX SBUII Ta YCTAJICHUX
BHIIB MHUCTeTBa. Moro pPO3KBIT B YKpaiHi, K 1 XyIOXKHBOI
rpadiky B I1iJIoMy, OyB MOB'SI3aHUN 13 YTBEPJKEHHSM HOBOI'O
CBITOIJISIY, 3 PO3BUTKOM 1Jed cTtuimo MmojepH. HaOysana
MOCTYNy HOBa TIeHepalis MMWTIIB, SKI BH3HAYWIM LUIAXU
PO3BHUTKY XYJOKHBOTO IPOIECY, BOHH TPArHyJM HAOIU3UTH
BHCOKE MUCTENTBO J0 MOBCAKJIEHHOro *kHTTA. I'padika, gxa €
HaHOJIMXKYO0I0 3 00pa30TBOPUYUX MUCTEUTB 10 NOOYTY JIIOJUHH,
B IIell yac NpUTArye OYMKM W 3yCHIUIS TBOPIIB HOBOTO
MHCTELTBA. Cepen MIpE/ICTaBHUKIB HAI[IOHAJILHOTO
BIJIPO/IKEHHS B aHpi eKciiOpuca BapTo BiA3HAYUTH TBOPUICTh
Mukomu bByrtoBuua, Credanii ['eGyc-bapanenpkoi, Ilana
Komxyna, Onenn Kynbunipkoi, I'eopris HapOyra, Mozaecra
Cocenka, SpocnaBu Mysuku, Muxaitna Ocinuyka, OneHu
CaxnoBcbkoi, [letpa XonoaHoro Ta iHmUX. Sk 6a4nMo, KIHKH
MOYMHAIOTh BIJIIIPaBaTH y LbOMY *aHpi MOMITHY poOJib, Opanu
aKTHUBHY Y4acTb Y BHUCTaBKOBIH isJIbHOCTi, CTaHOBJIEHHI Ta
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po3BHUTKY mpodeciitHoi ocBiTH y JIbBOBi. 3HaYEHHS OKPEMHX
TBOPYUX OCOOMCTOCTEH 4YacTo € OUIbIIMM, HDK JIESKUX
MHUCTCIIPKUX PYyXiB YW Tedid. Y Jycl HOBHUX BHUMOI' 4Yacy
cTBOprOBasiM exciiOpucu xynoxuuui JIbBoBa, Kuesa, Jlninpa,
Vxropoaa, Cym, 1epo HalOBHIOWOYH iX 00pa3aMu HapoaHOI
cumBoOJiki. CTBOpPEHHsS KHI)KKOBHX 3HAKiB JUISI MHTIB €
IIPOLIECOM 1 JIETKUM, 1 BOJHOYAC — HAA3BUYAHO HENPOCTUM.
Jlerkum ToMy, IIO ISl HOTO CTBOPEHHS HE MOTPIOHO OCOOIUBUX
3aco0iB 1 Oararo wmicig. Hempoctum, 60 HEoOXigHO MaTH
noTpiOHy iH(opMalito mpo xapakTep i BogoOaHHs 0CO0H, IS
SIKOT CTBOPIOETBCS €KCIIOpHC: 3HATH i1 3BWUYKH, 3aXOIUICHHS,
o3HailoMuTHCs 3 11 616710TeKO0r0 TOMO. CHOTOJTHI EKCITIOpHC HE
TOM, 10 OyB y4opa, Bxke y 1970-1 pp. BiH MOCTYIOBO BTpayae
YUCTO TpHUKIagHe 0i0miodinbchke TpU3HAYEeHHs, HalOyBae
CaMOCTIMHOI IIIHHOCTI, 4 HOT0 3B'S30K 13 KHHUIOK CTa€ OUIBII
acomiatuBHUM 1 OararooOpasnuMm. lle cramo odeBHIHUM i3
3aCTOCYBAaHHSM Y BUTOTOBIIEHHI KHIKKOBHUX 3HAKIB y TEXHIlli
IIIMOOKOTO  JIPYKy, SIKa HAJIa€ CHKETy JKHUBOIHUCHICTD,
6ararooOpasHicte. Ha 3miHy rpadiui, BupimeHii yopHUMH H
OUTMMHM TUISIMAMU, JIHIED W IITPUXOM, SKa JIEMOHCTPYE
JAKOHI3M JYMKH, NPUXOAUTH 3aXOIUICHHS IITPUXOM, SIKUM
LIMPOKO BUKOPUCTOBYETHCA B €CTaMIIl Ta CTaHKOBIM rpadimi. e
MPU3BOJUTH /10 KUBOIMCHOCTI I'paBlop, MpUTaMaHHii odoprty.
[Ipuknanom nporo MoxyTth 0yTu odopru Hanii [lonomapenko
Ta IHIIMX XYAOXKHHUKIB, SIKI BHUKOPHUCTOBYIOTH  CIJIOBO
«EKCIIOpHUC» SIK JOJATOK JI0 CBOIX rpaiuHUX KOMIIO3HIIIH.

VY cTarTi BUCBITIEHO PI3HOCTOPOHHIO JiSUIBHICTh KIHOK
13 pI3HUX perioHiB YKpaiHH, sIKi HE JIUIIEe aKTUBHO IPaLOBaJIN
B OKaHpi ekcniOpuca, a ¥ OpaJn aKTUBHYy y4acTb Yy
rpoMagcbkoMy KHUTTL. [limkpecmtoeTbes iXHIM HEOIIHECHHHUI
BHECOK Y 3arajbHUi KyJIbTYpPHHUNU PO3BUTOK Y KpaiHHU.
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KiarwuoBi ciaoBa: xiHouuidd ekcmibpuc, rpadika,
KyJIbTYPOJIOTIYHA [iSUTBHICTh, BUCTABKU, KOJICKIIOHYBAHHS,
[leBuyenkiaHa.

Beryn.  BaximBoro  03HAaKOW — IHIWBIIYalbHOCTI
010,T10TeKH € XapakTepHO OPOPMIICHHI KHUKKOBHIA 3HAK, IKUN
IIPUBEPTA€ yBary, JIETKO 3alaM’sITOBYETbCS 1 BKa3ye Ha
ocobOiuBocTi 0ibmioTekn abo ii TeMaTH4Hy CHPSIMOBAHICTb.
['onoBHe 3aBnaHHs ekciiOpurca — MiIKPECIUTH TPAaBO BIACHOCTI
[IaHyBaJIbHUKIB KHUTH. KpiM TOTrO, HEBi'€MHO TOB'A3aHUN 13
KHUT'OI0, SIK KHUKKOBa OOKJIaJIMHKA YU BUJABHUYMM 3HAK, BIH
cryrye il TpHKpacord W Mae TIIMOOKWH  CHMBOJIIKO-
JEKOpaTUBHUMN 3MicT. Pa3oM 13 KHUTOI0 €KCIIOpHUC € YaCTUHOIO
KyJBTYpHOTO CHAJKy JIOAWHHU. ICHYBaHHS BEIHMKOi KUIBKOCTI
KHHUTOJIt001B 200 0167110TeK MpUMYIIYeE TX BIACHUKIB MipKyBaTH
HaJ TIJAKPECICHHSIM OCOOIMBOCTEeH CBOrO 3i0paHHS cepen
iHmuX. ExcmiOpuc € OXOpOHHMM 3HAKOM KHHUTOJ00a YH
KHUATO30ipHI 1 CHMBOJIIYHO BiJOOpa)kae CHOPSIMOBAHICTH 1
cneun(iky 310paHHS. AHaNI3yIOUYd PO3BUTOK LLOTO XAHPY B
MUHYJIOMY CTOJIITTI B YKpaiHi HEMOXJIMBO HOro ysBUTH 0e3
aKTHBHOI YYacTi JKIHOK — TBOpIIB eKcliOpuca, siKi BIHCAIU
SICKpaBy CTOPIHKY y PO3BHTOK IIbOTO MHUCTEIITBA.

IMoctanoBka npodJjemMu. BuokpemiieHHs TBOPYOIroO
CHaAKy KIHOK-EKCIIOPUCHCTOK 13 3arajlbHoro HalyTKy
JI03BOJIUTh HE JIMILE Kpalle 3pO3yMITH OCOOJMBOCTI IXHBOI
TBOPYOCTI, aJie i BU3HAUYUTH, SIKUM HEOLIIHEHHHUM € iXH1i BHECOK
y 3araJlbHUi KyJIbTYPHUN PO3BUTOK Y KpaiHH.

AHaniz  ocraHHix gociaimkeHb i myOJikamiii.
CreniaIbHUX IOCIIKEHb IPUCBIYSHUX TBOPUYOCTI XYJ0KHHIIb
y KaHpl ekcnibpucy maibke Hemae. [Ipo HMX HOBIIOMIISIIOTH
KaTaJIOTl BUCTaBOK KHIKKOBUX 3HaKiB. BimoMa HU3Ka BHUJIaHb,
npucBsiueHux TBopuocTi O. Kynbuuipkoi, mpore came Mpo
eKCIIIOpUCH HaJPyKOBaHE AOCIHIHKEHHS HAYKOBIS Y KpaiHChKO1
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akagemii apykapctBa O. Pynenka. Bono poskpuBae eramu
CTBOPEHHS XYJOXKHUIICIO KHIKKOBOTO 3HAaKy Ui O0i0IiOTeKH
icropuka  I. Kpum’skesuya. Ilpo tBOpuicth C. I'eOyc-
Bbapanenpkoi HammcaB MoHorpadiro 'y 1968 p. ii yuenb
A. B’ronuk. 3a tBopamu . My3uku Ta MoJapOBaHUMHU HEIO
TBOpAaMH MHCTEUTB, MPEACTABICHUX y MOCTIHHIN eKcro3umii
JIpBiBCHKOI rajepei MHCTENTB, BUIAHO 30ipKy myOsikarii
«SIpocnaBa Mysuka: TBopuicTh 1 Konekuis» ((I'anumpka 6pama.
Civenp-motuii  2010. Ne 1-2 (181-182)). BesmocepeaHno
eKCITIOpUCY  TMPUCBAYCHUN  HEBEIMYKUN  anbOOM-KaTaior
«Exkcnmi6bpucu  Mapii  KoTnsapeBcbkoi»,  BUIAaHUN Y
JuinporneTpoBcbky B 2002 p. XyI0)KHUKOM-KOJIEKIIIOHEpOM B.
XBopoctoMm 110 100-pivus 3 aus 11 HapopKkeHHd. Jluiie ogHOMY
acTieKTy TBOPYOi AisIbHOCTI ponuHu OnaHamiykiB, a came
KHIDKKOBOMY  3HAaKy, IPUCBSYEHE HAYKOBE  BHUJIAHHA
«Ekcnibpucu poauan OnaHanryKis I'. Crenpmarnyk.
Bono HagpykoBane 3a yxBanowo Buenoi pamu JIbBiBChKOI
HarioHanbHOi akaxemii mucrenTB y 2006 p. 1 mpucBs4YeHE
Muxoni Onanamtyky, oro npyxuti Onb3i Ta JITSIM, TOJI 1€
crtynentam akanemii, Tapacy ¥ 3opsui. Bumanusa menpo
MPOLTIOCTPOBAHE TXHIMH POOOTaMH.

Mera craTTi — BHCBITIIMTH JOCSTHEHHS >KIHOK, SIKI
NPALIOBAJIM B EKCIIOpUCI Ta BOMCAIM SICKPaBY CTOPIHKY Y
PO3BHUTOK IILOTO MUCTEUTBA B XX CT.

Bukiag ocHoBHOro marepiajay. BaxiuBe 3HaueHHs
HagaBana rpadimi O. Kynpunibka, ajke A ii CTBOPEHHS HE
noTpibHO Oaratro dYacy, a BIJOMTKHM MOXKHA MIBUAKO
posmnoBcroauTh. [louaTKOBY MUCTEIIBKY OCBITY BOHA 3/100yJia y

JIbBIBCBKIM  XYAOKHBO-TIPOMHUCIIOBIM  IIKOJNi,  3T0JIOM
MPOJIOBXKUJIA HaBYaHHS Yy MPUBATHIA XyA0XKHIM MIKOJI Ta Ha
«3araJbHOMY» bakynbTeTi Binencobkoi XYJ0KHBO-

MMPOMUCIIOBOI IMIKOJMW Tpu BigeHChKiN akagemii MHUCTEUTB
(1903-1908 pp.), ska, sik i MioHXeH, Oy ocepeKaMH, 3BiKU
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MoIMproBaBcsi HOBiITHIN HampsiM. [IpoTsrom 30 pokiB TpuBaia
nenaroriuna aisbHicTs O. Kynpunnbkoi y Ilepemunuii, BoHa
HajlaBaja HEaOMSKOro 3HAUEHHs PUCYHKY $K HaBYaJIbHOTO
npeaMeTry B TIMHa3isIX Kpawo. A mie Oyna JIIOAWHOI 3
BUTOHYEHUM XYAOKHIM CMaKoM, IpaloBaja B 0ararbox
XYHAOXKHIX TexXHIKax. B oQopmieHHI KHM)KOK Ta eKCiIiOpuciB
IIUPOKO BUKOPHUCTOBYBAJIa OpUTiHAIBHI (HOPMHU OPHAMEHTIB.

MucrenutBo exciiopuca y JIbBoBi Mae naBHi Tpauiii. Y
Karanosi tBopiB O. Kynpuunpbkoi, BugaHomy JIbBIBCBKHM
O0JIaCHUM  YOpPaBIiHHSAM  KyJIbTypu Ta  JIbBIBCBKOIO
opranizamiero crninku xyfaoxHukiB YPCP y 1959 p. nmomano
nepenik ekcaiOpucis, sskuit ckinamaeTbes i3 60 mo3umii [8]. Le
HanOUIBbIINI JOPOOOK y Tamy3i ekchiopuca Ha movatky XX CT.
BceraHOBUTH JaT BUKOHAHHS €KCIIOPHCIB BCTAaHOBUTU OYJIO
HEMOXJIMBO, TOMY aBTOP 3a3HAYMB, 1110 iX MOMIILIEHO B KaTano031
y TakoMy BUTJALI K ymopsakyBaia cama O. Kympuwmipka.
[lepmuii i3 UBOTrO MEPENiKy — aBTOGKCIIOPHC i3 KPaeBHIIOM,
BUKOHAaHWW y TexHimi JiHOrpaBpopu B 1906-1907 pp.
IlepeBaxkna GuIbLIICTD €KCIIOpUCIB — 38 — BUKOHAHI B TEXHILl
«Ty11, epoy», 13 — piHOrpaBiopu, 3 — AepeBoOpUTH, 2 — opopTH
1 oquH — akBapenb. 1917 p. naroBaHMil EPIINI IEBYEHKIBCHKUI
exkcnibpuc mms wmxomn IM. T. IlleBuenka y Bomonumupi-
BonuHchkoMy, B oro ocHoBY Jiriu cinoBa «B cBoilt xaTi cBos
MpaB/a, 1 Cuja 1 BOJIs». IX muiie Ha KiTacHii JOTIII OJTHH i3 YYHIB
(puc. 1).

Kynpunmpka He JHIIEe BMUJIO pPO3po0Iisijia MOTHBHU
YKpaiHCBbKOTO OpHaMEHTy, ajleé i BMKOpPHMCTOBYBana o0pasu
HapOJIHOI CUMBOJIIKH, BiJl YOTO 1i pOOOTH CIIOBHIOIOTHCS M’ SIKOT
noeTu4HocTi. B ekcniOpuci, BukoHanomy B 1920 p. s
HayKoBOi CHiBpOOITHUII JIBBIBCHKOTO J€p>KaBHOTO MY3€H0
eTHorpadii Ta xynoxHboro npomuciay Casunu CumopoBud,
300paK€HO MOJIOAY BUHUTENbKY 3 OyKkBapeM y pyli, sSKid y
1aHOOJIMBOMY TOPHMBI Japye KBITH W Irpamikd T'ypT JiTeH.
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Kommo3swuiiito opraHiyHO AONOBHIOIOTH IMPU(TOBI HAmMUCH i
OpHaMEHTaJIbHE OOpaMIIEHHS, SIKE€ BUKOPHUCTOBYIOTh Y XaTHiX
po3mnucax, npuTaMmaHHe CTUJI0 MoJiepH. JliTi — ymoOieHa Tema
i BiuHa Tyra OesmiTHOT Heoxpyxkenoi O. Kynabuuipkoi.
Exkcniopuc Kocti BoeBigku Takoxk mieApo HAMOBHEHUUN
OpHAMEHTaMH(COPOYKa, MUCKA) Ta MOJTHOBUMH HLTIOIIHMH

BIGATOTEKA

WKOANAHU iM.WEBYEHKA

Limedooiiqs cQmd @
clrou ’

r = —

Y BONOANMHPI
BOAMHCLIKIM |

L I
Puc. 1. Kynvuuyvka O. Jlvsis. bioaiomexa wikonu
im. lllesuenxa y Bonooumupi-Boauncoxin. 1991 p.

kBiTaMd. He MeHII 1ikaBi 3HAaKW KOJIEKI[IOHepa SpociaBa
Cremienka, aBTOEKCIIOpPUCH XYA0XKHHUII, EKCIIOpUC 13 repooM
«Cac» Onbru 1 Onenu Kynpumubkux. Bepmmuoro mnomrykis
HAI[lOHAIBHOTO B KHWXKKOBOMY 3HAaKy CTaB  paHHI{
aBroekcniopuc 1906 p., BUKOHAHUN y TEXHINI «TYyII, TEPOY»,
KU Bpakae paiHOBAHOIO TPOIO JIEKOPATUBHUX QOPM 1 JiHiH,
cy0’€KTUBHOIO nedopmariiero, XapaKTEPHOIO TUTST
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€BPOIEMCHKOTO  MoJepHy.  IIpuBabiroe  JaKOHIYHICTIO
KOMITO3HUILisI B JIepeBOpUTi Uit Oi0MIOTeKH ICTOpHKA,
JocliHuKa ekcaiopucy IBana Kpur’skeBuua, ae Big9yTHO
NPUCYTHIM € CHMBOJI3M. MOHYMEHTalbHa MOCTaTh KOPOJIS
JlaHnna 3 Me4eM CIMPAEThCS HAa CTAPOBUHHY HaMiB3pyHHOBaHY
XonMcbky Bexky. OKpeme JTOCIiKEHHS TPUCBSIYEHE CITiBITpaIli
Kynpunipkoi 13 3aMOBHMKOM IIbOTO €KCIIOpHCY NPUCBATUB
HayKOBeIb YKpaiHChKOi akameMii npykapctBa Oner Pymenko
[7, cc. 395-404].

[aTeHCHBHMIA PO3BHTOK exciibpuca Ha
3ax1IHOYKpaiHChbKMX 3emiisix mnpumnagae Ha 1920-1930-1 pp.
JIbBiBCbKA XyAOKHuus Spocnaa Mysuka (1898-1973  pp.)
HaByajacsd y XyJoxHiXx mkoinax JIbBoBa Ta [lapuxka, BuBuUana
yKpaiHCbKe Ta Bi3aHTiiicbke MucTentBo. Ha 1ii TBopdocCTi
NOMITHUH BIUIMB HEONPUMITUBI3MY HIKoau Muxaitia boituyka

(puc. 2).

Puc. 2. Mysuka A. Jlvgie. Excriopuc ookmopa P. bapunsaxa. 1962 p.
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Pazom i3 IlaBnom KomxyHom i1 Muxaitiom OciHuykoM Ha
noyatky 1930-x pp. BTUTHIIA B KHUTTA 3aIyM PO CTBOPEHHS
Acomianii Hezanexxanx Mutiiis (AHYM). f. My3uka 3i0pana
YHIKQJIbHY Ta PI3HOMAaHITHY KOJIEKIIII0 TBOPIB MUCTELTBA, SKY
3anoBuia JIbBIBCBKIH rajepei MUCTELTB. YCe, 1110 BOHAa CTBOpUIIA
it 30eperna, Bigounocs y Buctasmi 1994 p., no 100-pivyus 3 qas
il HapoxkeHHs. Bucoki iei, Bupo6ieni 3acHoBarukamMu AHYM,
K1 kepyBanu Gypxnuum xuttam 1920-1930-x pp., BoHa mepenana
HACTYITHUM MOKOJIIHHSIM JIbBIBCHKUX MHTIIIB. SIK 1 6araTo iHImx
XYAO0KHHKIB TOTO Yacy, Bona 3aiiManach eKciIiOprucom. Ocobmso
wiigaEMu Gy 1960-1 pp., Konu 1. My3uka cTBOpMIIa KHIKKOBI
3HAaKW y TexHili JiHorpaBpopu g [ [epkaua, M. Koneccn,
I. Kpumr’skesuuya, O. Jlimmachkoro, b. JloGaHoBchKOTO,
®. Maxkcumenka, B. Ilarmka, O. Pinkxo, B. CBeHMIIBKOI,
C. Tapanymenka, C. Ulypata ra in. 3 Biporo CBeHIIIIbKOIO ii
MO€JHANA JIUXa JOoJs: 000X 3acyauiia paJsHChbKa Biaga B
1948 p. Tomy cubipcbky TeMy, 110 TMO3HAYMIA KUTTS 000X,
NepeaHo CHMBOJIYHO: JIEpeBO 3 TUIKOK, IO Bijyiamalna
OnucKaBKa, — BTpayeHl poKU KUTTA [6, c. 33]. B ekcmibpuci
®enopa Maxcumenka (1897-1983 pp.), 6i6miorpada ta 6i6mi0dhina,
AKMM JOBrMM dYac mpamtoBaB y Oibmioreni JIbBiBChKOTO
YHIBEPCUTETY, 300paK€HO MOHaxa, SKUW YUTaE pPYKOIUC.
Excnibpucam 5. My3uku npuTamMaHHi HApoJHa OpHaAMEHTHKa Ta
CHMBOJTIKa, BUPa3Ha, JIJAKOHIYHA MaHEePa.

TBopuicth Omnenu CaxuoBcbkoi (1902-1958 pp.) B
YKpaiHCbKOMY MHCTELTBI IPAaBIOPU € OJTHUM 13 HAUTTOMITHIIIHUX
sy, i MHCTENTBO BM3HAYaIO MOIIYKH HOBUX (hOPM, HOBOI
XYJO0’KHbOT BUPA3HOCTI B KHIKKOBIM rpadimi i excmiOpuci.
Hapuatounce Ha Ilomirpagiunomy ¢axkynereri KuiBcbkoro
XyJnoxkHboro iHctutyty (1922-1929 pp.) cnowatky y
C. Hanenuncokoi-boituyk, a morim y I. IlnemmHcbKOTO,
CaxHOBCbKa OIaHyBaja TPYAOMICTKY 1 CKJIQJHY TEXHIKY
TOPIIEBOI IPaBIOPH Ha JIepeBi (IepeBOPHT). Y CBOIX eKciidpucax
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aBTOpPKa BIATBOPIOBajia Komo IHTEPECIB 1 PHCH HATypH
KOJIEKIIIOHEPiB KHHT, apTUCTHYHO KOMIIOHYIOUYH aTpUOyTH HOTO
CIICIaIbHOCTI, i, TAKUM YMHOM, TOHKO XapakTepH3yBaja KHETOI00a.
Ha Bucrasui «10 pokis JKoBTH:» B XapKOBi eKCIIOHYBAJIUCS /1BA
KHIDKKOBUX 3HaKu Juid KusH Mukonn CHHSYIBCBKOTO i
Mukomu Makapenka. CaxHOBCbKAa BXOJAMJIAa JO MHUCTELBKOT
oprasizamii «AcoIiiallis peBOJIOMINHUX MHUCTEHTB YKpaiHN»
(APMY). Ii MucTenTBo BU3HA4aI0 HOMIYKH HOBUX (JOPM, HOBOT
XYyJIOKHBOT BHUPA3HOCTI B CKCJIi6puci # knmkkosilt rpadini 1920-
1930-x pp. munynoro cromitrs. lle OyB cnpaBkHId CHHTE3
JOCATHEHb aBAaHTAPAHOIO i akajeMiyHoro mucrenrna. LlikaBo
BUpIIICHUN ekciopuc BiJJOMOTO MUCTELTBO3HABI
M. Makapenka, BuUKOHaHUW 1929 p. mud apxeosjaoriyHoro
BiJUILTy ioro 6i0moreku. Ha Ti1i po3ropHyTOi KHUTH 300pakeHi
rOJIOBa JIeBa 3 PO3KPUTOIO MAIIEIO 1 KICTSHHI TIcallii 13 TOJI0BOIO
KOHs. Y BEpXHill "acTHHI 371iBa i KyToM 45 rpaayciB Harwmc
naTuHOW0 «exlibrisy, a B OCHOBI pHCYHKa — TOPHU30HTAIbHUI
panok «Makarenko» (puc. 3). Vaenuit maB comigHy 010J1i0TeKy,
ska HapaxoByBana 2000 BuaaHp 13 MUCTeNTBa it apxeoJorii. B
cBOiX ekciiOpucax CaxHOBChKA aKTUBHO BBOJUTH Y KOMIO3HIIIT
mIpUTOBI HAMKCU W OPraHiuHO MOEAHYE iX 13 crokeToM. 1932
p. 1aToBaHi 11 KHIKKOBI 3HaKu 1715t Bacwst Cenisipa it SIpocinaBa
Cremenka. Y BuaanHi «Onena CaxHoBchKa. KHMKKOBI 3HAKI
3 Tekctamu Cepris CunbBancbkoro i [laBna KosxkyHa, sike
Buiinuio y JIeBoBi B 1932 p. 3a3Hauanocs, mo «Ie 3aKiH4eHi
MHUCTEIIbKI TBOPH, SIK €KCJIIOPUCH BOHU 1/I€alibH1, BIJIIOBIIAI0Th
CBOeMy  mpu3HaueHHI0. KpiM  TOro,  BH3HAuYaKOTHCA
PI3HOMAHITHICTIO ~ €KCTIOpHCHOI AYMKH # yBarorw 1o
IHIMBITyaJIbHUX PUC BIACHUKA 010i0TeKN» [4, Cc. 144-145].

Ho 100-piuus Big nast HapokeHHs O. CaxHOBCBHKOI Ha
BUCTaBII (Apyrid mepcoHampHi micast 1963 p.) vy
HamionaneHoMy — Xy#okHbOMY — My3ei  YkpaiHu  OyJo
npencrasieHo noHan 120 rpasiop i1 mitorpadiii, a TakKoX ecKizu
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KOMITO3MIIif, HarpaBipoBaHi [OIIKH, JAPYKOBaHI BHUJIAHHS,
apxiBHI MaTepiaiy.

\ \

Puc. 3. Caxnoscvka O. Kuis. Excribpuc M. Maxapenxa. 1929 p.

Uumano ykpaiHChKO1 IHTEITEHINT MOXOIUTh 13 POANH
CBSILEHHUKIB, cepel HUX 1 €Brenis Typkano-Posrin, ska
Hapogwiacs B ¢. Hemupunigsx Ha [loaummi y 1895 p. Bona
HaByanacs B KuiBcekiit XygoxHii mkomi ta KuiBewkiii akagemii
MucTenTB, a y 1932 p. BcTynuna Ha nosirpadiyHuUN BT
XYJIOKHBOTO 1HCTUTYTY, SKHH 3aKiHUMIa 3 JUIUIOMOM
IHKeHepa-Xy0KHUKa-oJirpadicta, mparroBaiga JBa POKUA y
BUIaBHUNTBI «KHurocminka» y XapkoBi SK XyJOXKHIH
KepiBHUK. 3a ToW 4Yac Oylo BUKOHaHO 75 OOKIJIQIMHOK IO
KHIKOK. [Tomaneina nonst npuBena ii 10 AMEpUKH, 1€ MUCTKUHS
TBOpHWJIA UTFOCTparii A0 KHUXKOK MoceHm3a, IS IUTSIO0TO
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xKypHaiy «CoHsSmHHK», Opana ydacte y XII mucrenbkii
BUCTaBII ‘KiHOWoi TBOpuocti B Hbro-Mopky. XymoxHuus
nomepia 'y 1980 p. y Jerpoiiti. Ha cropinkax ykpaiHOMOBHOTO
amMepHuKaHCbkoro ypHainy «Hortatkum 3 wmucrentBay Oyio
MIPE3EHTOBAHO TPU i eKcIiOpUcH, BUKOHAH1 AJIsl poAUHU. BoHU
BIATBOpEHI Yy mepiriii kHu3i «Anpmanaxy 0i6miodiniBy», 1o
BuiiiioB y JIporoouudi B 2015 p. [5, cc. 277-278].

Ha mouatky 1960-X pp. 3HaYHO MOUIMPHUBCS IHTEPEC J0
ekciiopuca, TenebavyeHHs 1Ie He HAOYJO TOJl MOIIUPEHHS, i
yIIIOOJIGHUM TOBapHILIEM XYJIOKHUKIB 1 YUTa4iB Oyina KHHTA.
[Tomupuiock KOJEKI[IOHYBaHHS KHUKKOBUX 3HAKiB, SIKi Oyiu
JOCTYITHUMH JJisi 0araTb0X BEPCTB HACEICHHS, X MOXKHA OyJio
OTpUMYBaTH U 3-32 KOPJOHY Y 3BUYAWHUX KOHBEpTax.
Kosekmionepu JIeMOHCTPYIOTh CBOI 3i10paHHS Ha BUCTaBKax,
cepen nepmux — Jles Bekero (1916-2000 pp.) 13 Cimdepomnos.
Karanor BuctaBku B CiM(pepornonbcbkoMy XyA0KHbOMY My3ei,
BUJAHUHN y 1boMy MicTi B 1963 p., 3adikcyBaB 3i0paHi HUM
POCIMCBbKI JOPEBOJIIOMIMHI KHI)KKOBI 3HAKH, PaIsSHCBKI Ta
npeAcTaBHUKIB 13 16 3apyObkHMX kpaiH. Cepexn HHUX
eKCIIOHYBAJIMCS ¥  TOBOEHHI  €KCIIOpUCH  JIbBIBCHKHX
xynoxuuils: Credanii ['edyc-bapanenskoi, ['anau JlaBumgosuy,
Onenn Kynpunupkoi ta Mapraputu CrapoBOWT. 3Ha4yHO
Oinpllle iMEH JIbBIBCHKHX XYAOXKHHIIb, & CaMme IECITH, OyJo
npencraBieHo B 1968 p. y nbBIBCbKIM HayKoBii 010iioreni 3
konekuii Bomogumupa Bitpyka. TyT ekcnonyBanocs 300
opuriHaibHuX rpaBiop 50 JIBBIBCBKUX MaHCTpIB eKciiopuca.
Bucragui cipusinu JIbBiBcbka opranizaitisi CIOiIKH XyZ0KHUKIB
VYkpaiau, nbBiBchka Oi0mioTeka Axanemii Hayk YPCP Ta
obnacHe ympaBiiHHS 1o mpeci [2]. B ekcniOpucax mounHae
MPOTJISIIATUCS THTEPEC, a 3roJIOM 1 HEMPUXOBAaHE 3aXOTUICHHS
TpaauIiHHUM HAPOAHUM MHCTEIITBOM MPAKTHUYHO YCiX BUIB, a
TakoXX IHTepec J0 cBoro MwuHyJoro. Tak, Maprapura
CrapoBOHT cTBOpHMIIa eKkciiOpuc s cBoei konexanku Codil
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Kapaddu-KopOyT i3 300pakeHHsIM ko3aka Mamas 3 6aH1yporo,
3a KM MOTO BipHUN TOBAapHII — KiHb 1 I1a0JI HA MIEPEIHHOMY
miaHi, sk 3acropora Boporam. A Codis B ekciaiOpuci s
BIJOMOT0 YKpAiHCBKOTO CKYJBITOpAa 1 MHCTEITBO3HABLIS
Jmutpa KpBaBuua Bnucaia Maibke B KBaJpaT IOCTaTh
JTaBHbOPYCHKOTO JIMLIAPS 3 MEYEM y TTTMOOKIN 3aayMi.

Ha ocHoBi mnpuBaTHUX 30ipok ((mepeBakHO AHApIA
B’ronmka (1914-2023 pp.)) y Kuesi Crinkoro Xy 10’)KHUKIB 0yJ10
IIPOBE/ICHO BHUCTaBKY, Ha SKIi EKCIIOHyBaJlIuCs eKciiopucu
BuKoHaHi 3 1918 mo 1964 pp. J1o Hei Oyno BUIaHO KaTaoT, SKUN
ynopsiakyBaB A. B’roHuk 1 HamucaB BcrynHy crtartio [10].
Hanpukinni karanory Oynu 3a3HaveHi nepxkasHi (Kuis, JIbBiB)
Ta NMpUBaTHI 30ipKu ekciaiopucis. L{ikaBo, 110 cepen MPUBaTHUX
sHaymmucs Oneru Kpirep i3 XapkoBa ta Ipunm CremieHko 3
Kuesa. JKinoumii ekcmiOpuc Ha Iii  BHCTaBIll TaKOX
MPEJCTaBISUIN JIbBIBCHKI XYyAOXKHHUII. | 11e HE AMBHO, amKe
BIJIOMHM MHCTEUTBO3HABEIb 1 KOJCKIIOHED ITCIsS BiiHH
HaB4aBcs y JIbBIBCBKOMY IHCTHTYTI TPHUKIQIHOTO Ta
JeKOpaTUBHOro MucteurBa, OyB yuHeMm Credanii ['ebyc-
bapanenpkoi # mo 1958 p. mpamioBaB  HayKOBHM
cniBpoOiTHUKOM Yy  JIbBiBCbKOMY My3ei  YKpaiHCBKOTO
mucrenrBa. Brnpogosx 1972-1975 pp. BiH o6iiiMaB mocany
3aCTYITHUKA JUpeKTopa 3 HaykoBoi pobotu KuiBchkoro
JIep)KaBHOTO ~ My3€l0  KHHTH  Ta  KHHTOJPYKYBaHHS
VYkpainu (0OAMH 13 3aCHOBHMKIB My3er0). Y 1968 p. y Kuesi
BUHIIUIO JpyKOM HOro HaykoBe jaociipkeHHs «Credanis
I'eGyc-bapanenbkay, Ipo eKCliOpUCHY TBOPYICTb AKOI Mije Jaii
po3moBa. IlouaTkoBy XymOXHIO OCBITY BOHAa OTpHUMaja B
Xynoxnii mxkomi Onexcu HoBakiBebkoro y JIbBOBI, 3aKiHUMIIa
XynoxkHe BimmimeHHs JIbBIBChKOI mMOJiTEeXHIKA. Buxmanmana
y JIbBIBCBKOMY XYZ0KHbO-TIPOMUCIIOBOMY YUHIIUII I'padiky Ta
upudTy, a Takok y JIbBIBCbKOMY IHCTUTYTI HPUKIIAIHOTO Ta
nekopatuBHOro mucrenrsa. Cepex i yuHIB 4yyJ0BI MailcTpu
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kHIKKOBOTO 3HaKy ['. laBunouy, C. Caban, M. CTapoBoOWT, iH.
[IpamroBana B ymioOsieHi TexHilli — TpaBlopi Ha Jaepesi,
BHSIBJISIFOUM (pOpMY CBITIOTIHHIO. BHKOpHCTOBYBaNa mITHXEI,
SIKUMU JOCATAEThCS OJJHOYACHO KUThKA MapajieIbHUX TyCTHX 1
TOHKMX  mTpuxiB.  CloKeTH  TPUBAOIIOIOTH  CBOEKO
0e3mocepeIHICTIO, HAPHUKJIA, 300pakeHHs )KyKa B eKCiiopuci
st JI. Kyka, nBox pubok — Anpapiiika Mortopnoro, 1. bigu —
300pake€HHS JIBOX PYK, IO TPUMAOTh COMiUIKy. OcoOiauBO
MPHUBAOIIIOIOTH Ti KHIKKOBI 3HAKH, B SIKUX BOHA 3BEPTAETHCS JI0
MOTHBIB HapoJHOi TBOpYocTi. Yacto 300paxye omHOGDIrypHi
noOyTOBI CIIGHH, Yy SIKUX IIOCTaTh JIIOJUHH € JIOMIHAHTOIO
KOMITO3UIIii (puc. 4).

E%E@%

Puc. 4. I'ebyc-bapaneywvra C. Jlvsis. I3 knue 3 Keyanu. 1963 p.
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IHonmi xymoxxkuuns mindapooByBana ix akBapemno. Bukonani
MHUCTKHHEIO BIIPOJOBXK AecATHIITh moHaa 300 ekciiOpuciB He
JIMIIE CTBOPWIJIM MUPOKY monyJisipHicTh Ctedanii MedoaiiBHi,
a 1 mepeTBOPUIIN MOBOEHHUH JIBBIB HA OMH 13 HAMBAKITUBIIINX
IIEHTPIiB XyJ0XKHBOTO PaIIHCHKOTO eKcraiopuca B3arami. li
KHIDKKOBI 3HAKH BUKJIMKAJIM BEJIMKE 3aXOIUICHHS Ha YHCICHHUX
BHCTaBKax, siki BinOysanucs B 1960-1 pp. Tak, y KaTano3i BUCTaBKH
154 papsacpkux xynoxHukiB y Kemeposi B 1966 p., cepen
JCB’ATH  HAOPYKOBAaHMUX  UIIOCTpAIlii  JIEMOHCTPYBaBCS
opuriHanbHuil Binoutok 3 nepea C. I'ebyc-bapanenpkoi s
JIbBIBCBKOTO CKyJIbIITOpa €Brena Jsunapu (puc. 5).

Puc. 5. I'ebyc-bapaneyvka C. Jlvsis. EKcm'puc €. 3unopu. 1966 p.
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IikaBo, 10 THpaX KaTajory, 3 3a3/1aJIeriib BUIIJICHIA CTOPIHIT JJIs
XYAOXKHHUL, — THCAYY NpUMipHUKiB! HacTymHOro poky B MicTi
BXKE CKCIIOHYBajacs IepCOHAIbHA BUCTAaBKAa XYJOXKHUII, Ha
AKiit Oyno mpenctasineHo 77 rpaBiop, 185 KHIKKOBUX 3HAKiB,
66 CyBeHIpHHX JIUCTIBOK. [ 'paBropa Ha 0OKIaAMHII POCIHCHKOTO
Karasory (3 yKpaiHCbKHM TEKCTOM!), 3aCTaBKH, KIHIIIBKH Ta TPH

exciaibpucu Oynu BIIAPYKOBaHi 3 AOUIOK XyI0KHULI (puc. 6).
b Y ”

(Tedania fesyc-bapaneubra

Puc. 6. Obknadunxa kamanoey eucmasku «I pagixa
C.M. I'ebyc-Bapaneywvioiy. Kemeposo (Pocis). 1967 p.
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BunsatkoBa ponbp y nomyispuszauii # MOMIMpPEHHI
exciibpuca konekuioHepiB. Tak, kepiBHUK CyMCBKOTO KIyOy
excniopucuctiB Onekcii Ky3pmenko y 1984 p. excrnonysas
KHWKKOBi 3Haku 3i CBOEI mpuBaTHOI 30ipku. Jlo 1iei moxii Oyio
BUJIAHO KaTaJior, y SKOMY IIPEJICTaBJICHO HOBI iMeHa: JKauHa
Bopo6iioBa (nimponerpoBcbk), Ipuna I'pecik (3amopixoxs),
Jleca Kacmpyk (JIynpk), Mapis KorusapeBceka, Jlimis
[epeBanbcbka (Kuis), Hagis [Tonomapenxo (Yxropon), Ipuna
[Tonenko (Binnawuis), Bipa FOpuenko (Cymu) Ta iH. Sk 6aunumo,
reorpadis ekciaidpuca momupuiacs Ha Bl Ykpainy [9].

PosrnsHemMo  TBOpYICTh  KITBKOX  YYaCHHUIb  IIi€l
BrucTaBku. Cepen HUX ACKpaBa Mocrars Mapii Kotspescbkoi (1902-
1984 pp.), sika 3akiHumia B 1929 p. XapkiBCbKui XyJI0KHIN
THCTUTYT 1 Heclla Ha co0i Bce KHUTTS TaBPO OOWYYKICTKH, 6yia
yieHoM APMY.  MaiictepHicTh niepeiiMana y BHJIATHHX
rpadikiB — Bacums €pminoBa, Onekcis Mapenkosa Ta I[BaHa
[Tapanku. Excnibpucom s3aiimamacs 3 1926 p., BukoHama 56
KHIDKKOBHX 3HAKIB. [i HaleXaTh apkymi, BAKOHAHI HA TIPOXaHHS
BUYCHHX, NHCbMEHHHKIB 1 XYyHAOXKHUKIB YKpaiHu: Mukonu
I'nmymenka, Jmutpa T'opbauoBa, Muxaiina [eperyca,
Onekcannpa Komunenka, Cepris Kykypyasu, Ilerpa Ilanua,
Jleonina [lepBomaiicbkoro, TeTssHU SIGnoucekkoi Ta 1H. Y LIBOMY
xaHpi KornspeBchka 3Haxonmna ans ceGe BIALYLIIMHY cepen
LbKYBaHb 1 nepecinigyBanb. Hu3ka i1 ekciaiOpuciB HOCUTD JIUILE
1HIIlay, 1110 YCKJIaIHIOE 3’ SICYBaHHS BJIACHUKA, HANPUKIA[, 32
inimanamu  O.A. Kpuerbest Tmipi3Bumle ictopuka OeHu
AnanoBuy, a EIM. — €srenii MuponoBoi. B ii KHIXKKOBUX
3HaKaX, BHUKOHAaHUX Y TEXHIKaX TpaBOpU Ha JiepeBl Ta
TiHONEYMi, BINI3HAEMO MOTHUBH W 3aco00M YKpaiHCHKOTO
OpHaMeHTY, (OJbKIOpHI 00pazu. 3 BEIUKOI JIOOOB’IO
BUKOHYBaJa eKCIiOpHucH AJs JTiTeH.

Jo 100-piuus Big qus Hapo keHHs KoTisipeBebkoi, sika,
70 pedi, Bela CBIM poAoOBig BiX 3HamMeHuUToro IBaHa
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Kotnspescbkoro, aBropa «Eneimn», 7 mororo 2002 p. Oyno
BIIKPUTO BHCTaBKy ii TBOpiB. Ha Hiil Oynu mnpexacramieHi
poborn 3 konekmiii B. XBopocra 1 JXX. Bopo06iioBoi —
MPUXWIBHUKIB TBOPYOCTI XYA0KHUI. ABTOp BCTYIHOI CTaTTi
no anpOoomy-karanmory «Ekcmibpucu Mapii KotispeBcbkoiy,
XYIOXKHHUK 1 KoOJieKIlioHep Bacums Xsopocr (1936-2014 pp.),
3ragyBaB, SK IIiJI Yac BI3UTY XYIOXKHHII JO0 peaaKiii
BujgaBHulTBa «[IpoMiHb» 11 3amikaBWiIM HOro penakiiiHi
Hoxuii [1]. Came BOHM IATIM B OCHOBY eKciiOpuca s
XBOpOCTa, BKJIIOYHO 3 OpPHAMEHTOM 13 TPUKYTHHKIB, IO
MPUHIIILIOCH A0 AylIi KoJeKuioHnepy (puc. 7).

Puc. 7. Komnapescoka M. ,HHinpo.. EKCJZi5puC
Bacuns Xeopocma. 1981 p..
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XyI0KHHUIIS JTIOOUIIA )KUTTSI, B 11 OCel MOCTIMHO CTOSUIH
KBITH, 1 Ipy3i, 3HAIOUYH MPO 1ie, AapyBajH ix. CHUMBOJIYHO, 110 Y
2016 p. cun xynoxuauii Muxaino Kyne6ak nepegas monan 80
TBOpiB Mapii KoTnspeBcbkoi Ha mocCTiiiHEe 30epiranust [0
KuiBchbKOro N1ep:kaBHOTO 1HCTUTYTY JI€KOPATUBHO-Y>KUTKOBOTO
MUCTELTBA 1 [u3aiiHy iMeHi Muxaiina boiiuyka, 1b0ro ocepeiky
TeHETUYHOI MaM’ STl YKpaiHChKOT'0 MUCTEITBA.

Bipa IOpuenxo (1922-1991 pp.) i3 micta Cymu 3akiHumnIa
XapKiBChKHH XyI0HIN 1HCTUTYT B 1953 p. Bimoma sik aBTOp
rpadiunoi llleBuenkianu — cepii po0iT «Ilo 1IEBYEHKIBCHKUM
mictam CymmuHuy. bpana akTuBHY y4yacTh y poOOTi
CyMcbkoro KIIyOy eKCIiOpUCHCTIB Ta JIOOUTENIB rpadiku.
[Teprmmii 3 nonan 30 ekciibpuciB Bukonana B 1979 p. Cepen ii
KHIKKOBUX 3HAKIB OCOOJIMBO I[IKaBa HHU3Ka IIEBYEHKIBCHKUX
€KCIIIOpHUCIB, BUKOHAHUX Y TEXHIIl JIIHOTPAaBIOPH, YacTHHA 3
SKUX [PUCBSYEHA KoJIeKI[loHepaMm 1ieBYeHKiaHu Ceprito
ApOy3oBy 3 Cym (1986 p.) i €Breny Apremenky 3 XapkoBa
(1988 p.) (puc. 8).

Puc. 8. FOpuenxo B. Cymu. [llesuenxiana €. Apmemenka. 1988 p.

237



APT-naatr®OPMA. 2023. Bumn. 2(8)

Jlronmuna JloGoma 31 JIpBOBa ekcmoHyBaja CBOi
eKciiopucu, CcTBOpeHl aia Mwukonun Manuimka W poaUHH
[lerpykiB, Bukonani B 1986 p., y Jlebenuucobkiit ¢imii
CyMmcbKoro XyaoxHboro My3eto. BucraBka «Henade BiH KuB y
JleGenuHi...», mpucBsdyeHa 173-piyuio 3 AHS HAPOIKCHHS
T. I'. llepuenka. Came ii ekcmiOpuc «I3 xuur Ilerpa» craB
OKpacoro OOKJIaIMHKH KaTanory i€l BuctaBku [3] (puc. 9). Lle
OyB mepion y >xutTi JIoOOAM, MO3HAYEHUH «3arOCTPEHHIM)
(hopMH, KOJIOPUCTUYHOIO Ta TUIACTUYHOIO ekcipeciero. Temu it
TBOPUOCTI — CTOCYHKHM YOJIOBIKa Ta >KIHKH, JIIOJICbKA Jpama,
KaHPOBI KoMmmo3uiii. BoHa aBTOopka «KHHUT TpaBiOp» 3a
motuBamu «KoOGzapsi» T. IlleBuenka, «Fata Morgana»
M.Ko1t00MHCBKOTO Ta 1HIIHX.

Hanis Ilonomapenko — 3 HebaraTbOX XyAOXKHHIIb
3akapmarTs, XTO MPOTATOM 0aratbOX pOKIB 3aHMaEThCs
0odopTOM, — OJIHIEIO 3 HAUCKIATHIIUX rpadidyHuX TexHik. B ii
TBOpaxX BIJYyTHO OXXHMBAa€ yKpaiHChKa cHMBOJiKa. EmoriiiHa
¢inocodiyHicTh y MO€THAHHI 3 (QUIMPAHHOI TEXHIKOIO
CTBOPHWJIM CBOEPITHUN CTUIIb XynokHULL. Hapoaunacs 1 )xuBe B
VYxropoai 3akapnarchkoi obOmacti. Y 1972 p. 3akiHumia
BIUTUIEHHS Ipadiku YKpaiHCHKOro MoiirpagiyHoro iHCTUTYTY
iMmeni IBama ®emopoBa, memarorm 3 ¢axy - B. bynHos,
B. OBunnHMKOB. Maiike MHiBCTOJITTS BOHAa Oepe ydacTb y
XYA0XKHIX, Y TOMY YHMCIIi i 3aKOPIOHHUX BUCTaBKaX, IJIEHEPaX.
Buxnanae B 3akapnaTChKOMy XyJI0)KHbOMY 1HCTUTYTI, i€ €
3aBimyBaueMm kadeapu auzaiiHy. BoHa BukoHanma Oifisg COTHI
KHIKKOBUX 3HAKIB, mounHatouu 3 1976 p., cepen HUX HHU3KA
eKcIiOpuciB sl XyAoKHUKIB Bonmoaumupa Ouuienka, [Bana
Ocradiituyka, bornana Ilikynuupbkoro, IOpis Yapuiinikosa,
®irons, llIuMuykiB Ta iH.
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Puc. 9. Obknadunkxa kamanoey eucmasku 3 ekciiopucom JI. Jloboou.
Cymu. 1987 p.

BucHoBku. 3BHYaiiHO, B MeXax OnaHIel cTaTTi
HEMOXIIMBO OXONHUTH BCi IMEHA XYJOKHHUIb, SIKI TBOPHIA
eKCTIOpUCH B HAA3BUYANHO CKJIAJHUX YMOBAaX MHHYJIOTO
XX cr. Pa3om i3 TuM, nesiki 3 HuX, a came C. ['eOyc-bapanerpka,
M. Koraspesceka, O. Kynbduupka, 5. Mysuka, O. CaxHoBcbka
Brucanu SICKpaBy CTOPIHKY B ICTOPI0 YKpaiHCHKOTO eKcimibpuca.
Oco0nuBa 3aciyra B Mpormarasii KHMKKOBOTO 3HAKY HaJIeKUTh
O. Kynpunmpkiii 1 C. T'ebyc-bapanenpkiid, sKki BUKJIamaad Ha
rpadiuHOMy BijliIeHH1 JIbBIBCHKOTO iHCTUTYTY MPUKJIIAJHOTO 1
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JIEKOPaTUBHOTO MHUCTENTBA Ta Y JIbBIBCbKOMY mosirpadigaHoMy
iHcTUTYTI. CaMe 3aBasku iM Ha JIbBIBIIMHI eKcIiOpuc 3100yB
MOIIMPEHHs. BapTo BiI3HAYMTH TaK0X BaroMHii BHECOK KIHOK
no rpadiunoi llleBuenkianu. Bapro Haragatu, mo nepruui
XyJIOXKHIA ~ ekciaiOpuc 1Ii€i  TeMaTMKM BHUKOHAlla  came
O. Kynpunupka B 1917 p. mua Oi0mioTeKH IIKONIM 1MEHI
T. Ilepuenka y Bonogumupi-BomuacskoMy. Y II moa. XX cr., KOJIH
no0y/10Ba KOMYHICTHYHOTO MailOyTHHOTO BHMarajia B MEpULy
Yepry CTBOPEHHs MaTepialbHO-TeXHIYHOI 0asu, (hopMyBaHHS
KOMYHICTHYHUX CYCIUJIbHUX BIJIHOCMH 1 Ha I OCHOBI
BUXOBaHHS HOBOI JIFOJIMHH, CKCIIOPUC CIYIyBaB CXOBKOM,
BI[UTYITMHOIO BiJl THX Tracell, SIKUX MpOayKyBalla JepikaBa
JTMKTATypH TpoJieTapiary.

Cnmncox BUKOPHUCTAHOI JIiTepaTypu:
1. Excnibpucu Mapii KotnsipeBcpkoi. Anp00M — KaTaior.
VYnop. 1 aBrop Beryn. cratTti B. XBopoct. JIHIMPONETpoBChK,
2002. 40 c.

2. JIpBiBchKUMIT KHIKKOBUHM 3HaK. Excmibpuc. Ilpocmekt
BucTaBku. Ymop. M. barir Ta B. Bitpyk. JIsBiB, 1969.
3. Haue BiH xuB y JleGeauni.... Karamor xynoxHboi

BHCTAaBKM, TMPHUCBSIYEHOI 173-piuuto Bifg AHS HAPOHKEHHS
T.I'. lleBuenka. Cymu: Obanonirpadpsunas, 1987. 10 c.

4, Hecrepenko II. Ictopis yxkpaincekoro ekciiOpuca.
Bunanns npyre, nonosuene. Kuis: Temnopa, 2016.

Cc. 144-145.

S. Hecrepenko II. YkpaiHCbKi XyAOKHUKH — MalCTpu
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SIGNIFICANT CONTRIBUTION OF WOMEN TO
UKRAINIAN EXLIBRIS HERITAGE

Abstract. Exlibris, which gained significant popularity
in the 20" century, disrupted the dominance of conventional
phenomena and established forms of art. Its flourishing in
Ukraine, as well as graphic art in general, was associated with
the affirmation of a new worldview and the development of
modern style ideas. A new generation of artists emerged,
shaping the paths of artistic development and aiming to bring
high art closer to everyday life. Graphic art, being the closest of
the visual arts to human life, attracted the thoughts and efforts of
creators of the new art. Among the representatives of national
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revival in the genre of exlibris, the creativity of Modest Sosenko,
Olena Kulchytska, Georgiy Narbut, Pavlo Kovzhun, Yaroslava
Muzyka, Olena Sakhnovska, Mykhailo Osinchuk, Petro
Kholodny, Mykola Butovych, Stefaniya Hebus-Baranetska, and
others is noteworthy. As we can see, women began to play a
significant role in this genre, actively participating in
exhibitions, the formation, and development of professional
education in Lviv. The significance of individual creative
personalities is often greater than that of certain artistic
movements or trends. In the spirit of the new demands of the
time, female artists from Lviv, Kyiv, Dnipro, Uzhgorod, Sumy.
Creating bookplates for artists is a process that is both easy and
incredibly challenging. It is easy because it does not require
special tools and a lot of space. However, it is challenging
because it is essential to have the necessary information about
the character and preferences of the person for whom the exlibris
is created: to know their habits, interests, be familiar with their
library, and so on. Today, the exlibris is not what it was
yesterday; already in the 1970°% it gradually lost its purely
bibliophilic purpose, acquires independent value, and its
connection with the book becomes more associative and diverse.
This becomes evident with the application of deep print
techniques in the production of bookplates, which impart
vividness and diversity to the narrative. Replacing the graphics,
resolved with black and white spots, lines, and strokes,
demonstrating the conciseness of thought, comes enthusiasm for
strokes widely used in etching and intaglio graphics. This leads
to the pictorial quality of engravings, characteristic of the art of
engraving. Examples of this can be seen in the engravings of
Nadia Ponomarenko and other artists who use the term “exlibris»
as an addition to their graphic compositions.

The article highlights the diverse activities of women
from different regions of Ukraine who not only actively worked
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in the genre of exlibris but also actively participated in public
life. Emphasis is placed on their invaluable contribution to the
overall cultural development of Ukraine.

Key words: female exlibris, graphic arts, cultural
activities, exhibitions, collecting, Shevchenko studies.
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CBITJIOMY3UKA SIK ECEKTUBHHMI 3ACIB
IHTETPALIL PYXY B IU3AWHI TA XY AOXKHIA
IMPAKTHII OCTAHHBOI YBEPTI XX CTOJIITTS

AHoranis. [Ty0mnikamis € npoJoBXKEHHSIM aBTOPCHKOTO
LUKy PO CUHECTETUYHY TEOPItO Ta ii 3aCTOCYBaHHS Yy IU3aiH-
npaktuii XX cr. BUucBiTinoeTses mpobiieMaTuKa 3aCTOCYBaHHS
CBITJIOMY3UYHHUX NPUHOMIB y BITUM3HSHUX TU3AaHHEPCHKUX Ta
MHUCTEIIPKUX  TMPOEKTAX  OCTaHHBOI  uBepTi XX  CT.
BUKOpHUCTOBYIOTBCSI METOJM, IIO BiAMOBINAIOTH CHCTEMHOMY
MHUCTEITBO3HABUOMY MIAXOAY: COLIOJIOTIYHUM, y SKOMY
KyJIbTypa pO3IIIAAaeThes sK (PaKTOp OpraHizallii rpoMajicbKoro
KUTTS Ta (GOpMyBaHHS IHTEJNEKTyaJbHOro JaHAmagTy,
OiorpadiuHuil — a7 aHali3y OCHOBHUX MEpioJiB TBOPYOi
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TISIBHOCTI BKA3aHWX MMTIIB, CHCTEMHHMM — I KOHCTAaTallil
Cmoco0iB mepenavi pyxy y CEpelOBHIIHUX MPOEKTaX Ta
MUCTEIPKUX MPAKTUKAaX. MeToAuKa TMOJbOBUX JIOCIIIKEHb
Hajama poOOTI MPAKTUYHOI 3HAYMMOCTI 4Yepe3 HANOBHCHHS
IHTEPB’I0 YYaCHHKaMHU KyJbTYPHO-MUCTELbKUX mporeciB. Ha
KOHKPETHHUX MPHUKJIANax JOBEACHO, 10 KIHETU3M HAMPHUKIHII
XX cT. BimirpaBaB pojb CBOEPITHOI JIA0OpATOPIi HOCTIIHKEHHS
MIHJIUBOCTI CBITY SIK HOBOI MOTEHI[HOCTi, a MOIYJIAPHUMHU
3aco0aMu iHTerparlii i71el pyxy B OyI€HHOCTI 0OMPAITUCh CBITIIO
Ta My3uKa. Ha3BaHi momyJsipHI OCEepenKkH Ta TYPTKH
CBITJIOMY3WYHHX IHTEpeciB # myOniuHOI JeMOHCTpaiii B
VYkpaini  1960-1970-x pp. OcobnmBa yBara npuIijIcHA
MUTAaHHSAM [EPEXOY Bl TEOPETHUUYHUX Ta €KCIIEPUMEHTAIBHUX
nocmimkenb  Muxonn  Pepixa, Omnekcannpa Ckpsaoina,
Mikanorwca Yrwopnbonica, @iopiana FOp’eBa 10 mpakTHYHOTO
3aCTOCYBaHHS CBITJIOMY3WKH Yy BHJIOBHIIHIM KyJIbTypi Ta
nu3aiH-npaktuli. [I[poananizoBana TBopuicts borgana ['y6ans,
Ammn JlytkiBeekoi, I'eopris Jlapionosa, Cepris IlpaBmroka,
Ilerpa Crapyxa, Haniens @pigmana, MupocnaBa Spemaka.
VYrepuie momaHo TOBHUM OMHUC Ta JIOMOBHEHO MAajoBiAOMi
NPOEKTH JW3allHy CepeloBHINA, OAATY, IPOaHaNIi30BaHO
iHCcTanAnii Ta nepdopManc, B SKUX Ul mepenadi pyxy Oynu
3aCTOCOBAaHI 3aCO0U CBITIOIMHAMIKH. Bu3Ha4yeHo, 1110 BU3HAHHS
MOTEHLIHHUX MO>KJINBOCTEN CBITJIOMY3UKH AK
rapMoHizaliiHOro marepiaiay HampukiHii 1970-x — modaTky
1980-x pp. CIpHUMHUIIO AKTHBHE 1 CBiZJOME 3aCTOCYBAaHHS HOTO
€JIEMEHTIB Y MPOEKTHIN MisIbHOCTI. BaxIJIMBOIO KOHCTAHTOIO
HOBAIIi}l 3QJIMIIAJIOCH PO3YMIHHSI JOTPUMaHHSI KOMyHIKaTUBHUX
GyHKIIH MDK yciMa CKJIaJOBUMHM CHHKPETHYHUX BHJIB 13
JIOMIHYBaHHSM BUPAKAITBHOT GyHKIIII. OnHoyacHoO
eKCIepUMEHTH 3 MY3UKOI0, KOJbOPOM Ta CBITIOM Yy
MPOCTOPOBUX Ta YacOBUX (QopMalisix OyJIu CKJIaJOBUMHU
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Ipolecy, L0 AaKTUBHO BIUIMBaB Ha (OpMyBaHHS HOBUX
CTOCYHKIB MIX ay/IUTOPI€I0 Ta TBOPAMU MHUCTEITBA.

Kiro4oBi ciaoBa: kommosuuis, pyX, CBITIOMY3HKA,
JIM3alH, OCTaHHS YBEPTh XX CT.

Beryn. CgiTinoBe MojentoBaHHsS 00 €KTIB  MICBKOTO
CepelloBUIA  SIK  IPUHIMII  OpraHizamii  CHHTETHMYHOI'O
KOMIIO3ULIHHOTO MaTepialy — HaI3BUUAHO MOIYJISPHE SBULIE
croroieHHs. CydacHl METOAM POEKTYBAHHS CBITJIOBUX LIFO31i
3aCHOBaHI Ha TEXHOJIOTIYHHMX IIepeBarax TIJ100alli30BaHOTO
IIPOCTOPY 1YacTO CB1IOMO JEKIAPYIOThCS yUaCHUKaMHU IPOLIECY
SK 1HHOBAIliHI, ampoOaTHWBHI, HE TIOB’s3aHI 3 TEOPIEO
KOMIIO3ULi, [0 BHUKJIIOYAE iX 13 MpoLecy NIpPOEKTYBaHHS,
06a3oBaHOMY Ha YCBIIOMJICHOMY BUKOPUCTAHHI
KOMIIO3ULIHHOIO KOHCTPYKTY. Yacro 1mi eKCHepuMEHTU
JEKJIapyIOThCS K MEPBHHHI, TOMI SK HAayKOBa MpoOiieMaTnka
Teopii KOJIbOPY, CHHTE30BAHOIO 31 CBITJIOM Ta 3ByKOM BHHUKJIA
me Ha movarkoBi XX cT., Oyma posBuHyTa y 1960-X pp. y
CepelOBHIAX  BITYM3HAHUX  KIOGpHETHKIB Ta  IUIAHO
3aCTOCOBYBajlach y AU3aiH-NPAKTULIl OCTaHHBOI uBepTI XX CT.

IToctanoBka mnpodaemu. Kommosumis gk MeToA
rapMoOHi3allli IPOEKTYBAJIbHUX CUCTEM Ha (JOPMaJIbHOMY PIBHI
PO3IIISIAETHCS Yepe3 CTPYKTYPY B3a€EMOIOB I3aHUX €JIEMEHTIB:
17es (3aayM) — KOMIO3ULIIHUI MaTepiai —3aco0u rapMoHizanii
— MNpUAOMM TapMOHi3allii — TapMOHI30BaHMH Marepial —
MPUHIMIIA  KOMIO3UIT — KoMmmo3umiauii obpa3. Cepen
KOMIIO3ULIIHHOIO MaTepially HaiOLIbIl BUBYEHI EJIEMEHTH:
IUIOUIMHA, JIIHIs, KOJIp, MPoCTip, 00’ €M, TOA1 K pyX, CBITIO Ta
3BYK YaCTO 3aJIMIIAIOTHCA 11032 yBaroro ¢axiBLiB TU3aHH-OCBITH
Ta NPAKTHKIB, X04a €(EeKTUBHE KEpPYBAHHS OCBITJIICHHAM Y
CYKyHHOCTI 31 3BYKOM 3JaTHI HE€ JIMIIe [OKPALIUTH
(GyHKIIOHANBHICT  CepeloBHIA, a ¥ Hajgatu  Homy
«YPYXOMJICHHS»,  KIHETUYHOCTi,  CHHECTE€3HMYHOCTI,  ILIO
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MOCWJINTh E€CTETHYHY Ta €eMOIlIHHY CKJIaJo0Bl I[IHHOCTI
00’exra. [TyOmikaiisi BUCBITIIOE KOHBEPreHTHI IMPOLIECH, IO
BIUIMHYJIM Ha 3aCTOCYBaHHS CBITJIOMY3UYHHUX HPUHOMIB Yy
IU3aHEPCHKUX Ta MHUCTEIBKHX IPOEKTAX OCTAHHBOI YBEPTI
XX ¢T. Ta OrIMOJICHO PO3TIIAIAE cCaMi MAJIOB1IOMI MTPAKTHKH.

AHai3 oCTaHHiX [JochilkeHb 1 myOJaikamiin. VY
MONIEPEIHIN HaIii CTaTTi MiAiiMaIoch MUTAHHS €MOTHBHOTO
BUKJIAJ]aHHS TMPEAMETY KOMIIO3WINI Y  CIemialli3oBaHuX
MHCTEIBKMX HaBYAIbHUX 3aKianax [2], 1e MU KOHCTATyBaIl Ha
iesIX BUKJIQJaHHS OCHOB KOMITIO3UIlT Yepe3 PO3YMIiHHS
MYy3WYHHX PHUTMIB, OCSATHEHHS NPOCTOPY Ta CHUMBOJIYHOTO
CIPUUHATTS KOJhOPY. BakIMBUM JDKEpEoM IS HAIMCAHHS
HOBOi  myOmikamii  crajgo  JOCHiIkKeHHsS  «YKpaiHCbka
cBiTioMy3uka» mig penakmiero Suinm  IIpynenko [13].
YKpaiHCBKiii CBITJIOMY3HIIL SIK CHCTEMHOMY SIBUIILY IPUCBSIYCHA
nyomikamis [ammam  Cxasgpenko [11]. Y HilE  aBTOpKa
pPO3MEXKOBYE  PO3YMIHHS  CHHECTe3li Ta  IHXKEHEPHHUX
eKCIIEPUMEHTIB, 10 BIUIMHYJM Ha PO3BUTOK IOII€BOTO
nu3aiiHy. TBopUicTh 1 KynbTYpHY JisuibHICTE Dropiana FOp’eBa
anamizye J[lapuna SkumoBa [19]. T'anmuna IlonsHCchKa y
nyOmikamii «CuHecTeTn4Hi ekcriepuMeHTH Ha [lonTaBmuHi» [7]
TUIUTBCS ~ I[IHHUM ~ OCOOMCTHUM  JIOCBIJIOM  KOMYHIKaIlii
MOCTCTYACHTCHKOI TyCOBKHM KiHIst 1970-x pp., 10 siKkoi, B T. 4.,
BXOJMB BilicbkoBUi 1HkeHep ['eopriii JlapioHoB. ABTOpka
HEYyMepeIKEHO OMUCYE KYJIbTYpPHE CEPEIOBUIIE: Y TOBAPUCTBI
00OroBOpIOBAIM «YSIBIEHHS (P110cO(DIB CTapOJaBHBOTO CBITY
PO BIUIMBU MY3HMKH Ha CYCIIIbCTBO, NMCHUXIYHE 370pPOB’S Ta
HACTpiil  JIIOAMHUY», BEJIHCh  «IHTEJNEKTyaJlbHI JMCIIYTH,
CyINepeukH 3 TI00aTbHIUX MHUCTEIBKUX MpobieM Oyiu BelbMU
nonyisipHai» [7, c. 117].

l'onoBHOIO emmipuuHOIO 0a3010 HAIIOTO JOCTiIKEHHS
CTaJld OCOOMCTHI apxiB, MPOEKTH IHTEP €PIB T'POMAJICHKHUX
KOMILIEKCIB, BHMKOHaHI Ha movatrky 1980-x pp. Ta cmoramu-
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cBiqueHHs borgana ['y0anst mpo 3acTocyBaHHS MPUHIUIIB
pyxoMux  CBITIOBHX 00’ekTiB y #oro mpodeciiiHiii
nismeHOCTI  [8]. IHTepB’t0 MupocnaBa Spemaka i IpuHH
[Torpibnoi, a Takox immpoBizoBanuii eceit Ilerpa Crapyxa,
pO3KpuBalOTh omuc Oomi-nepdpopmancy «Manna» [9; 13];
inTepB’ro  Omekcanapa CokoiloBa  BHUCBITIIOE  CEKPET
KOHCTPYKIIIi CBITJIIOBUX KOCTIOMIB «OJIMITIMCHKI», CTBOPEHUX
nu3aiiHepkoro Ao JIyTKIBCBKOIO I JIETEHAApHOTO
ancamOuro «Cmepiukay [10].

Ili Ta iHmi CBiAYEHHS 3alEBHHIM HAC y €(PEKTHBHOCTI
3aCTOCYBAaHHS CBITJIOMY3UKH B JU3aiiHI Ta XyI0KHIM MpaKTHIIL
ocTaHHbOI uBepTi XX CT. sIK 3ac00y BiATBOPEHHSA TUHAMIYHOI
KocMi4yHOi enoxu. CuctemMarusailis ycix JOCTiIKEeHb € METO
i€l myOmiKarii.

Bukiiax ocHoBHOro marepiany. Sk sBullle KIHETUYHE
MHUCTELTBO IMOCTaJ0 y CBITI MO 3akiHYeHHIO [lpyroi cBiTOBOi
BiifHU. PO3yMiHHS HeBHpa3HOI Cy4YaCHOCTI Ta TPaBMAaTUYHOL
MUHYBIIMHMA Halmepiie MepeaaBaloch dYepe3 aOCTpakTHHN
€KCIIPECiOHI3M, 0 BUKIIOYAB MPEIMETHUHN CBIT, aKIEHTYIOUH
Ha emoluiiiHoMy. [lepmia XyZoXHS BUCTaBKa 3 JEKJIapalli€ro
pPyXy SK BHUPa3HOi MHCTEIbKOi KOMIOHEHTH — «Mouvementsy
—BigOynace y mnapusbkiii ranepei Jleniz Pene 1955 p.
CydJacHUKH TpoIlecy akIEeHTYIOTh Ha CyINepeukax, 10 BCe Iie
TPUBAIM MK MPUXWIBHUKAMU 00pa3HOro Ta He(pirypaTUBHOTO
MUCTELTBA, TOJl K Ha mo4yatkyl1960-x pp. yxe po3noyanoch
MPOTUCTOSIHHSI ~MDK  NPUXWIBHUKAMHU  «CTaOUIbHOTO»
«KIHETUYHOTO». 3raJlylouu eKCIEepUMEHTH (yTYpHCTiB, B T. U.
Tarnmina, Excrep, Memnepa [5], wmwuruiB  bayraysy,
cBiTIIOMYy3u4HYy aHiMarito Bonra [licues «®anTaszis» (1940 p.),
CyYaCHUKH OO0’€KTUBHO BHPI3HAIOTh HEMOB SA3aHICTh IUX
NPOIIECiB, 3BAKAIOUM HAa HOBU3HY Yy 3aco0ax, METOAMKax Ta
3MmiHax cepenoruiia [20, c. 26].
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[MutanHs pyxXy cepen KOMIIOHEHTIB KOMITO3HIIIHHOTO
MaTepiany J0CI YacTille PO3TIsSAacThCs B TEOpii AMHAMIYHUX
MHUCTCIITB: MY3HMKa, Ioe3isd, Tearp, KiHemartorpad Toimio. B
0o0pa3oTBOpUOMY  (Bi3yallbHOMY) MHCTEUTBI MiJl PYyXOM
PO3YMIIOTh pyX O4YeW TJsjadya, CKOPETOBAaHHU XYI0KHHUKOM.
Kinetusm 1960-x pp. BILIMHYB HE JIMIIIE HAa TEOPil0 MUCTEITBA,
a W Ha TMPUKIAIHY MPAKTHKY, CHPUYHHUBIIM IIIHUPOKE
3aCTOCYBaHHS PYXOMHX O0’€KTiB, HaWIepiie CBITIOBUX, Y
OyJIEHHOCT!.

Jlonarouu MPUHIHMIT eTITH3MY MHCTEITBA, BU3HAYAEMO
JM3aiiH HaWmepIie IHCTPYMEHTAJIBHOK Taly33l, IO 3JaTHA
320e3MeYnTH KOMYHIKAI[IF0 Mi’K MACTEIIbKUMH 1 aKaJIeMIYHIMH
IHCTUTYIISIMU Ta PEIUITIEHTAMH, TPOMAJICBKUMHU IIPOCTOPAMH Ta
peuumieHTamMu i T. m. OTXKe, y IHU3aifHI pyX OMHOYACHO €
MartepiaioM Ta sBUIIEM. Pyx € He nume (i3uyHUM
nepeMilleHHs M, a # OyIp-sIKOI 3MIHOI, TpaHchopMarliiero,
iHImow (opmoro OyTTs uM Bi3ii 00’€KTa Yy MOMEHT pelemnii.
Etamn kiHeTH3My CcTaB CBOEPITHOIO Ta00OPATOPIEO JOCIIKEHHS
MIHJIUBOCTI CBITY SIK HOBOi MOTEHIIIHOCTI, a MOMyJIApHUMHU
3aco0amu iHTerparii i1ei pyxy B OyJI€HHOCTI CTajH CBITJIO Ta
My3uka. Kune EHo, mumryum aHoTamiro 0 BHCTaBKH «Artet
Mouvement» 1967 p. y Monpeani, 3amnepeuye JiHIHHUHA
PO3BUTOK MUCTEITBA, 5K 1 JKUTTS, aKTyalli3yIOuu MapaieiabHICTh
ictopii: «MwucreurBo came 1Mo co0l 3MIHIOE 3HAYEHHS YU
GyHKIT 3a7eKHO BiJ yacy, BIAMOBIIHO IO Te4ill 1HTEepeciB 1
comianbHOro THUCKy. lle, y cBoio uepry, Mmemutaris abo
NpPEJCTaBICHHS CBITY, 4YHCTa €CTeTHYHa pajaicTh abo
CUMBOJIIYHE HArajJyBaHHS, BUPaKEHHS PENIriHUX IIHHOCTEN
a0 miJHECeHHS MUIIHOTH Marepii, KOJIbOpY, CBITJA.
MuCTENTBO  KOJHMBAETHCS ~ MK  TSOKKUMH  €MOIISIMA
CTOIJISAAHHS Ta Yapamu Tpu. B onHOMy TBOpi MHUCTeLTBa He
IIYKalOTh TOTO, IO 3HAKILIH B iHIomMy» [20, ¢. 26].
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[lapamokcanbHUM YUHOM TOsiBA  QJIbTEPHATUBHOIO
€CTETUYHOTO CIIPUHHATTS, MIBUIKE 3aCTOCYBAHHS €CTETHUYHHX
1716l y HayKOBIH, TEXHIYHIN Ta MPUKIIATHINA MPAKTHIIl, MACOBOMY
BUPOOHUIITBI MOCTPaIHChKOTO mpoctopy 1960-1970-x pp.,
OKpIM 1HIIIOTO, OyJIM TICHO TOB’S3aH1 3 PO3BUTKOM KOCMIYHOT
raimy3i. Cunecresis, Oe3npeaMeTHE MHUCTENTBO, OyAy4H Tix
3a00pPOHOI0 B odiiiHIX MUCTELbKUX aKaJeMisax,
CHOBigyBajoch Ha 0a3i TtexHiuHumx 3BO: Haiinepme —
asiamiitHoro B Kazani («IIpomereeBchki uuTaHHs» bymara
l'aneeBa), momitexHiuHux iHCTUTYTIB KueBa, JIpBOBa, TOIIO.
Oxpemi  iHIIaTUBHI ~ Tpynw  MpaloBaId B Tranysi
EKCIIEpUMEHTAIBHOTO IIPOTHO3YBaHHS, CTBOPIOBAIIU
HecnoJiBaHi (YTYpUCTHYHI MHCTEUbKi (GOpMH, a TaKOX
iHCTpYMeHTapiil [uig iX BrineHHs. [loeqHAHHS MIIACTUYHOTO Ta
Bi3yaJbHOTO MHCTELTBA, MY3HKH, apXiTeKTypH, crenedeKTiB
BUMArajo 3aJlydeHHS pi3HOTany3eBUX (PaxiBIiB Ta aKTHUBHOI
cHiBydacTi Misiia4iB. 3a CJIOBaMU JOCHIIHUII BITYU3HIHOI
cBiTiomy3uku SHiHM IlpyneHko, «...JOMOKH 1€ HA3WBAIH
eKCIIepUMEHTaMH 3 JHM3aifHOM — CBITJIOMY3MKa HIKOTO He
IiKaBuJiIa. AJle KOJIH 1€ MoYaIi Ha3UBaTH MUCTEIITBOM, THX, XTO
HEI0 3aiimManucs, TodYaldM TepeciiiyBaTH, a MJisUIbHICTD
3aboponstu» [13]. Ilpote, skmo y 1920-x pp. ixei cunectesii
pearnizoByBalIMCh y popMaTi «CUHTE3y MUCTELTBY (HAIPHUKIIA],
MIPOEKT BITPOBOTO MY3UYHOI'O IaM’sITHUKAa Ha Moruii /lenuca
Ciuuncekoro y CranicnaBoBi (temnep IBaHO-DpaHKIBCHK)
aBropctBa Muxaitna 3opis [3, c. 253], TO CBITIOMY3UYHI
exciepuMeHTH  1960-Xx  pp.  MamOTh  XapaKTEPUCTUKU
«CUHKPETHU3MY», JUIS SIKOTO XapaKTepHe He Juire (GopManbHe
MO€THAHHS HAayKH i MUCTETBA, a i 37U TTS JyXOBHUX MOTJISIIB,
TEXHOJIOTIH 1 MNpakTHK. Y HHUX CBITJIOKOJIPHI PO3KIAAKH,
CTBOpPEHI Ha OCHOBI OJHOMMEHHOi KOJIpHOI MapTUTYypU
Onexcanapa Ckpsdina (1910 p.), maprii «Luce» rpyHTYBaJIUCh
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HE Ha JOBLILHOMY KOJIIPHOMY CYHPOBOJIi My3HKH, a Ha KOJbOPI
— SIK CAaMOCTIHHI! My3W4HIl KOHCTaHTI.

MacoBe 00TOBOpPEHHSI TEOpil CBITIOKOIBOPY Ta MOSIBU
aHpPIB KOJIBOPOTOHIi, KIHOKOJILOPOTOHIi, CBITJIONOEMHU BEIOCH
yepe3 (Gopmar myONIYHHUX JIEKTOPIiB, KIyOHI MPaKTHUKH,
MEPENUCKH Ta JUCKYCIii Ha CTOPIHKAX MOIMYJIIPHUX YaCOIHCIB, Y
T. 4.: «Hayka 1 xxutTsn, «Jliteparypna Ykpainay, «My3ukay» [6;
14; 16]. Tak, xommo3zutrop B. IlomeBoi, micis BifBiTyBaHHS
nekuii b. ['aneeBa «CBiTiiOMy31Ka BYOpa, CHOTO/IHI, 3aBTPa» B
Pecny6nikancekomy Byaunky kxino (Kuis, 1976 p.) 3a3HaumB,
0 4yepe3 CBOi CBITJIIOMY3WYHI (IIbMH «aBTOPH JIOMOTJIHCS
MEBHOI IUIACTHKH B PO3BUTKY PI3HOMAHITHHX KOJIbOPOBUX
dbopM, YacTo HaA3BUYAWHO NPUBAOIMBUX 1 MO-CBOEMY
Bupa3Hux. Lli 6e3k0HeuHO MiHIMBI HETIpeaMeTHI HOpMU B psii
BUIIA/IKIB BHUHAXI1JINBO 1 XYJ0KHBO MIePEKOHINBO
CHIBBIAHOCATBCA 3 MY3UKOIO, YTBOPIOIOUM €IHICTH HOBOTO
MOPAIKY, SKOI MU HE MaeMO B IKOJHOMY 3 ICHYIOUHX
TPAJMIIHHAX ~ MHCTEITB... CBITJIOKOJILOPOBI  00pasu,
3UBAIOYUCh 13 MY3MKOIO, CIPHSIOTh BHHUKHEHHIO HOBOI
MOBHOTH JIIPUYHOTO HACTPOIO. I, IO I HAC qy’Ke BaKIMBO,
BOHM CIpaBIIAIOTh HAJ3BUYAWHO OJArOTBOPHUN €CTETUYHMH
BITUB Ha CITyXadiB-TJsaaqiBy [6, c. 7].

CaiTioMy3HMKa SK HOBa HaykoBa c(epa Maja BIACHUH
TOHSATIMHUM arapat, JTOCHIIHUIIBKY METOJ0JIOTIIO, 3aII03UUEHY
3 MaTeMaTUYHHUX Ta KIOEPHETUYHUX METOIB, BUJIOBY CUCTEMY.
Hoga teopis 3aiimanack JOKa30BOIO YAaCTHHOIO MPOOIEMATUKU
€CTETUYHOI CBIJIOMOCTI, II0 Ha IHTYiTUBHOMY pIBHI 3aBXIU
OyJ0 BiIOMO akaJeMiuyHOMY MHUCTeUTBYy. BupmathHa 3acmyra
nojsfiraja 'y CTBOPEHHI IMOTY)XHOI HayKoBOoi 0a3u Ta
MPaKTUYHOMY 3aCTOCYBAaHHI TEXHOJOTIH Yy TeaTpaJbHOMY
MUCTEITBI, €CTPaJHO-BUKOHABCHKIH KyIbTYypi [2].

VYV neit wac y KuiBcbkomy BijgaiieHHI YKpaiHCHKOTO
noJiirpagiuHoro iHCTUTYTY iMeHi [Bana ®denopoBa BuKIaIaIU
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TEOPETHK BITYM3HAHOI cBiTIoauHaMiku Dropian  FOp’es,
mutens Banepiit Jlamax. Ilig ix BrumBoM 0arato CTy/AEHTIB
3armuOIIOBaINCh y BUBYEHHS Teopli konbopy: Tak, Crtedan-
Apmag Mazsp i3 M. Yo, 3akinuuBmy HaByanHa y lOp’eBa, B
1990-x pp. TOpOTOBKHMB  AOCHIDKEHHS Ha  Kadeapi
KOJBOPOIMHAMIKH Bynanemrcrkoro MOJIITEXHIYHOTO
YHIBEPCUTETY ITi/1 KepiBHUIITBOM ITpodecopa AnTtana Hemunua.
lonoBHMIT HampsM  AOCHIKEHb Ta TBOPYOi peasnizamii
CIpSMOBYBaBCS Ha KoJbopomnpedepeHIilo JIIOJUHU  Ta
CTBOPEHHSI KOJIIPHOTO  aJalTaliiHOTO CEepelOBUINA IS
rapMoHi3artii [ICUXOEMOLIITHOTO CTaHy JIFOIAHA B
eKCTpeMaTbHUX yMOBax Ta OyaeHHOCTI [3, C. 4]. Hampukinii
1970-x pp. y My3esiX MiCT HOCTPAASTHCHKOTO MPOCTOPY, B T. 4. —
JIpBoBi Ta KHeBI — 3 BEIMYE3HWM YCIIIXOM CKCIIOHYBAaJIach
3HaMEHHa NepecyBHA BUCTaBKa TBOpiB Mukonu ta CBsTociiaBa
PepixiB i3 ocobuctux 3i0panp C. Pepixa ta my3eiB Iuaii [14].
CBITIIOMY3HUH1 €KCIIEPUMEHTH Ha MOMYJISPHOMY PiBHI CIIPHSIIN
MosiBi  HOBUX  TPOMAJCBKUX  IHTEp €pPiB,  KOJIBOPOBOTO
Tesle0ayeHHs, TPOEKTYBAHHIO CBITJIOBOTO CEpEJOBUINA Y
HIYHOMY MICBKOMY IIPOCTOplI M 3acCTOCYBaHHIO €(EeKTHHUX
OpUHOMIB Yy BHJOBHIIHIA KyJnbTypi. MacoBe 3axorjeHHs
(dbotorpadicro MpU3BETIO 10 HUBKU EKCIEPUMEHTIB, B SIKHX
($0T000’ €KTUB BUKOPHUCTOBYBABCS B IKOCT1 HOBOT'O XY/ I0’KHBOT'O
MeziyMa.

[losiBa TeopeTMUHOro ¥  €CTETUYHOIO  JHUCKYPCIB
BIJIMHYJIA HA JISUIbHICTh 0araTbOX €HTY31acTiB 13 1H)KEHEPHOIO
cepenoBuina. Tak, xapkiBcbkuii imxeHep HOpiit IlpaBarox
3aMpoIOHYBAaB 1JI€10 «KOJIBLOPOBOTO (POPMOPYXY», 3TypTYBaBLIN
cepe/loBHINE  3alikaBleHMX oci0 13 Ha3Bow «Crynis
CBITIIOKHBOMHCY». CrieIiabHUI IPUCTPI — eIeKTpoarnapar i3
NpOpPI3HUMHU TpadapeTamMu i CBITIO(UIBTpaMHU JeMOHCTPYBaB
PyXoMmi KOJIbOpOBi1 (hOPMHU I11]1 4ac MPOCITYyXOBYBAHHSI KJIACHYHOT
My3UKH TpoTsroM 1969-1989 pp. y niTHbOMY HaBUIBHOHI
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xapkiBcbkoro LlenTpanpHoro mapky KynsTypu. LlikaBi mokasu
MPOBOAMIINCE Y TieH ke dac y Ilonrasi imxkeHepom Cepriem
3opiaum, ['eopriem Jlapionosum, Banepiem [llampaenko [7, c.
117]. Tanuna Cxnsipenko Bim3Hadae, mo 3opin Ta [IpaBarok
posrsiany  mpobiemMy 3 iHKeHepHoi Ooky. CTBOpeHHS
BHUJIOBHINA OyJI0 OCHOBHOKO IIJUTIO, My3HKa 3aCTOCOBYBAJIACh
«IHTYITHBHO, Ha 3acajlax BIJIACHOTO CMaKy Ta BHYTPIIIHIX
BiguytTiB» [11, €. 106].

OnuH 13 HAMYCIIMIHIIIKAX CBITIIOBUX TEATPIB, 13 BJACHOIO
adimero, pernepTyapoM 1 KOHIIEPTaMH MPAIFOBaB B Y KTOPOi 3
1982 mo 1992 pp. nin kepieaunrBoM Jlaniens ®@pigmana [13,
c. 14]. CrBopeHHIO cremiani3oBaHOi IHCTUTYLIl TepeayBaB
kade-kaydo TBopuoi Mosomi «Dopym», y skomy DpiamaH
JIEMOHCTPYBaB BJIACHY «CHAlI-My3UIHO-JIITEpaTypHY
nporpamy», IPUCBSTYCHY MHCTEITBY Mikanoroca
Koncranrinaca Yropawonica. JlomatkoBo Oynu CTBOpEHi
Mpe3eHTalii 3a TBOpUYICTIO PepixiB, AOCBiA  CBITIOBOTO
oopmieHHs Ta BHOPOBAKEHHS >KUBOTO KOMEHTApilo 10
MOJIOAKHUX BEUYOpiB BIAMOYMHKY. BCl eleKTpoHHI MpUCTpoi
JUTS CBITJIOJMHAMIYHUX MaHINyJIAUid  po3poOIIsINCh
CaMOCTIHHO pajioTexHikaMu-¢izukaMu: Iropem CKaabCbKHUM,
®enopom  Ileitui. Bing 1987 p. yxKropoiacekuit Teatp
CBITIIOMY3UKH cTaB mnpodeciiinum «Lux Aeterna» Ta
MPUETHABCS 710 00JACHOTO MY3WYHOTO JIPAMAaTHYHOTO TeaTpy,
TOJIOBHUM pEXHCepoM siKkoro Ha I1eil wac Oy CraniciaB
MoiiceeB. Y cmiBopaui 3 MoiiceeBuM CcTBOpeHa mepiia B
VYkpaiHi pok-orepa 3 3aCTOCYBaHHSM JIa3epHOTO II0Y.

OkpiM poO3BaXaJTbHOI Ta €CTETUYHOI CIPSMOBAHOCTI,
3acinyroto @pingmana Oyna opranizauis 1984 p. B Yxkroponi
BCECOIO3HOT  HAYKOBOi  3ycTpiui-mpakTukymy «lIpakTuka
CBITJIOBOI'O MHUCTENTBa», 110 MOEAHYBAIACH 13 (DECTUBATIBHOIO
nporpamoro. Cepes ydacHUKIB OyJin: KOMaH/1a IPOMETETBIIIB Ha
yomi 3 bynmatom TanmeeBum Ta Pycremom Ceiidymminum,
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€CTOHChKMI XyaoxHUK [nbmap Osuto, mpodecop, BUHAXITHUK
6ioromorpadii I'perym [Tan (bymamemr). [1ix yac koHdepenii
®piamMaH OTpUMaB 3aIlpPOIISHHS CIIBMpAIll BiJi KOMIIO3UTOPA
Anbdpena Illnitke g mocTaHoBKH <«KOBTOro 3BYKy»
Kanaincekoro (Y CPCP nepie BukoHanHs «KOBTOTO 3ByKy» 3
my3ukoro IlniTke BimOyinocs y koHueptHomy 3am im. ILL
YaiikoBcbkoro 6 ciunsa 1984 p. — H. B.). HoBwuii npoexT He OyB
peaiizoBanuii uepe3 apemt Opiamana ta mirpanito [lniTke [13,
c. 156].

HoBami€ro yXropoacbkoi TBOp4oi rpynu Oyia BiaMoBa
BiJl «aBTOMaTHUYHUX MPUCTPOIBY», Y SIKUX aITOPUTM MEPEKIIaTy
HE BIAMOBiAaB 3MicTOBI My3uku. OTXe, BUUEPIABIIN CTAIHN
IHCTpYMEHTapii  «TaJ€EBCBKUX»  CBITIODUIBTPIB, Tpyna
neperisiHysa CBO€ ySIBICHHS PO KOJIp Ta CBITIO 1 BAAIACH JI0
TBOPUMX EKCIEPUMEHTIB 13 (OpMOTBOpeHHsM Ha 0asi
TeaTpaibHuX npuctaBok «[lomym’s» Ta «Jomy»: «Mu Oynu
OUIbIIIE TAKUM OPKECTPOM, y Hac Ayxke Oarato Oysio py4HOi
pobotu. byma maprtis 6e3dopmHOro kKombopy. byma mapris
pyxomux (oOHIB: IATKH JETITh Yy sSKOMYyCh Hampsimi. [{ux
MPUCTABOK OyJIO KUIbKa HITYK, IO IX MOXHa OyJ0 HanpsMKH
MIHSTH, BMHUKAalO4d OJHY, APYry, Tperio». Irop Ckanbcbkuit
3ayBaXxye y crorajax Ha po3poOIll CBITJIOMY3UYHHUX MAPTUTYD,
y SIKHX OCOOMCTO PO3CTABIISAB aKIEHTH, BU3HAYaB EPEX0U TEM
[13, c. 157]. Okpim pyxoMux abCTpakTHHX (DOHIB y BHCTaBax
IIMPOKO 3aCTOCOBYBAIMCH MMPOEKTOBAHI ONTUYHI UTt0311 (puc. 1).
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Puc. 1. A]l]l ,ZZmKiecz)Ka. Kocmiomu « Onimniticokiy.
@omo: https://amnesia.in.ua/70s-via

Koncrpykropeeka nistibHicTh [. JlapioHoBa Ha 6a3si
HayKOBO-TIPOMHUCIIOBUX  Jlabopatopiit [TonTasu Oyna
CIpSIMOBAaHA Ha CTBOPEHHSI CBITJIOBUX 00’ €KTIB YTHIIITAPHOTO U
€CTeTUYHO-TIKYBaJIbHOTO  XapakTepy:  3BYKOCHHTE3aTopa
«CHUMBOII-79», aCHHXPOHHOTO KOJbOpOBapiaTopa 3 pacTpOBUM
exkpaHoM «Mipax-79», IHTEpaKTHBHOTO 3BYKOCHMHTE3aTOpa 3
TaKTHJIBHUAM 3anamoBanasM «CumBon — 80», [7, cc. 117-118].
Y rpomajacekomy cepemoBuini IlonraBu 1982 p. Oyno
3MOHTOBaHe KOJbOpoAHHaMiuHe mijcBidyBaHHs Manu CPCP B
[TonraBcekomy aepomopty, a 1990 p. Hag BXogoM [0
nontaBcbkoro L[YMy BcranoBineHo «KomabopoauHaMidyHUN
tpuntux KUT-3A» — enextpoHHWil mnpunaa, Tablio SIKOTO
NEePeTUBaIOCh Y TaKT MY3HIIi, IO JIyHaja mopyy [7, c¢. 118].

Ilepexim [0 Ja3epHOrO0  TMPOEKTYBAaHHS  BIIOYBCS
opieatoBHo 1981 p. Ilepmmii nazep yXropoJachbKOK TPYIOIO
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Opinmana OyB mo3uueHuidd Ha Kadenapi ¢izuku JIbBiIBCBKOTO
yHIBepcHTETy. 3a croraiamu, «(GpopMOTBOpPEHHs (OUEBHUJIHO,
Tekctypa — H. B.) BUKoHyBanoch Ha OCHOBI pU(IIEHOIO CKJIa»
[13, ¢.159]. Jlazepu: yepBOHMIA TeTili-HEOHOBHIA Ta CHHIN TeTii-
KaJMi€BUI JIbBIBCBKOTO 3aBOy «Ilomsipon», mo Oynu razoBuMu
1 He mnoTpedyBaIM BOIMW, JO3BOJISUIM TBOPUTH CBITJIOBI
iHCTaAIl y BIAKPUTHX TpocTopax. Tak, OIWMH 13 MepImx
cBITIIOBHX mepdopmanciB BinOyBcs y Mocksi Ha (ectuBai
Moozl 1 cryaeHTiB 1985 p. I'pyma ®dpinmana y HIYHUN 4Yac
IIPOEKTYBaIa HAa XMapu CUMBOJIIKY ()ECTHBAIIIO 3 JONOMOIOIO
¢iryp Jliccaxa. Ilicns wnporo, I. Ckambchkuii, pazoMm i3
MOCKOBCBKUM pexucepoM FOpiem CrinuHuM, AEMOHCTPYBAIN
Jla3epHe 10y Ha CTaaioHi Tabopy «Aptek» [13, c. 160].
3axOIUTIOI0YNCh  METOJIaMH  IIPOMETEIBIIB, MY3UKaHT,
KOMIIO3UTOp, KepiBHUK uepHiBelbkoro BIA «Cwmepiukay JIeBko
JyTkiBchkuit iepmum y 1979 p. mouaB camoCTiitHO po3po0asiTu
CBITJIOPEXKUCYPY 10 KOHLEPTIB, BUKOPUCTOBYIOUM UYEPBOHMIA,
CUHIHN Ta 3€JICHHI JI1a3epu, 0COOMCTO KEePYBaB CBITJIOIYJIHTOM.
JU1st moCUIIeHHsI BUAOBUIIHOCTI CIIELialbHI BUCTYIH KOJIEKTUBY
CYNpPOBOKYBAJIUCH JIEMOHCTPAIIIE€I0 CIaiIiB Ta (PparMeHTIiB
kiHo¢inbMiB: «lle Oyno mock Haja3BU4aiiHe Ha TOW 4yac. Y
INIMOMHI CLIEHU PO3TallyBajl €KpaH, Ha SKOMY 1]l 4ac BUCTYITY
aHcaMOJTI0 BUCBITIIIOBaMCs (poTorpadii coicTiB, Ha3BU IiCEHb
Ta 1IXHI aBTOPHU, KAPTHUHKU KaprnaTrcbKoi MNpPHUPOAH, IO
urocTpyBaiu 3micT TBopy» [10]. BikHO ciieHH JOnMOBHIOBaAIOCH
QHTypaX€M y BUIVISII  CTHJII30BAHOTO  OYKOBHUHCHKOTO
PYLIHMKA, YKOMIUIEKTOBAHOTO JMHAMIKOIO PYyXYy CBITJIA TIOHA]
3000 onTpoHIBCHKUX JaMIIOYOK. 3a crioragamu yyacHuka BIA,
My3HKaHTa i apamxyBaibHuKa Onekcanapa CokoloBa, «y 3aii
MOpyH 13 My3UYHUM PEXKHCEPOM MPALFOBAB 31 CBITIOM 1HXXEHEP-
€JIEKTPUK, CTBOPIOIOYH BIIMOBIIHUI HACTPill pa3oM i3 MiCHEI0»;
comictTd 'y KocTiomax A JIyTKiBCbKOI, pUTMH OITIB,
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BIITBOPEHI 3 IOIOMOTOK0 HAWHOBIIIUX €JIEKTPOIHCTPYMEHTIB Y

JIOTIOBHEHH1 CBITJIOBOTO IIOY HAraJyBalli TUCKOTEKY.
Konekmis yHikanpHUX KOcTIOMIB 1980 p. «OmiMITiiChKI»

CTBOPEHA JIN3alHEPKOIO U1l KOHIEPTY B MOCKBI (puc. 2).

®@omo 3 eucmyny meampy /. @piomana y ILKO Gallery. 2018 p.
@omo: https:/lilko.ua/ua/event/ukrayinska-svitlomuzika-vid-1960-h-
do-sogodni-storinka-zakarpattya

OcoOnuBICTh MoOJsITaja y JOTMOBHEHHI OUIMX aTJacHHUX
COpPOYOK CIIOPTUBHOTO KpOIO MIKPOCKOIIIYHUMU
ONTPOHIBCBKUMH  JIAMIOYKAMH, BEJIMYMHOI 3 CIPHUKOBY
TOJOBKY. BmmTi 3a cHemiaJpHOI CXEeMOK y  CHIIyeT
OJIIMMIMCHKOr0 TanicMaHy — BeIMeIMKa — Ha TPy JIiX YYaCHUKIB,
BOHHU 3aCBIUYBQJIMCh MiJI 4ac BUCTYIy, CTBOPIOIOUU e(eKTH
PYXJIMBUX BOTHHKIB cepell 3aTeMHeHoi 3anu [12, cc. 173-174;
10].

Bucokuii piBeHb TEXHOJOTIYHOCTI Ta YHIKaJbHHUH
XyJoxkHINH 00pa3 «CMepiukn» 3acBigueHi crorajgamu, B T. 4.
O. CoxkonoBa: «3amam'siTaBcst BUCTYN 13 rpynoto «Croeiic» i3
Opanmii. [lyxe 1ikaBa Tpymna, eJIEeKTpOHHA My3HKa, Oararto
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nasepiB. Koau BoHM moOaumiIM Hallli Jia3epu, TO iXHS TeXHIYHA
rpymna minuia 10 Hamoi. BoHM XOTiji KynuTH B HAaC Maiike Bci
nazepu. Ha 3axoal BOHM KOIITyBalu JIy’Ke JOpOro, a B
Pagsacekomy Coro3i iIX THXEHBKO BHHOCHIIM 3 3aKpUTHX
3aBOJIiB, 1 My3HKaHTH KymyBain» [10].

VYneprie moOauuMBIIM CBITIOMY3U4HI (DOHTAHH Yy MICTI
[InoBauB (bonrapis), miag dYac HaBYAJIbHOI TMPAKTHKUA Y
BenukotupHiBcbkoMy  yHiBepcuteri 1977 p., BUILYCKHHUK
¢dakynerery IIpoektyBanHs inTep’epiB Ta MeOmB (I1IM)
JIBBIBCHKOTO  JIEPIKaBHOTO  1HCTUTYTYy NPUKIAJHOTO  Ta
JekopaTuBHOro  mucrenrBa borman  ['ybGane  mpuBHIC
CBITIIOMY3UYHHH O0’€KT 'y CBii JIUIUVIOMHHHA IPOEKT
Tarapcbkoro akageMiyHOro JpaMaTUYHOIO TeaTrpy IMEHl
I'. Kamana (m. Kazans, 1978 p.). PoGora Big3HaueHa 30J10TOIO
Menaiio Bcecoro3HOi BHCTAaBKHM CTYAEHTCHKUX JAMIITIOMHHUX
poGiT y Jleninrpami Ta Kuesi. BiamoimHo 1m0 3amymy,
JUHAMIYHa KOHCTPYKTUBHA KOMIIO3MLis (oiie IocHUIeHa
KacKaJHUM O00’€KTOM CBITWIBHHKIB 13 ONTHYHOIO CKJa.
Cuctema JIOCTp, CTBOPIOIOYM CKJIQAHUH MeaHAPOIONiIOHUN
KOHTYp Ha CTeJIi, Majla aCHMETPUYHHIA BUITa ] HAJl JIBOMETPOBUM
¢oHTaHOM 13 TOro Kk Marepiany (puc. 3). Csimino
JIOTIOBHIOBAJIOCH ~ KOJBOPOBHMHU  JIaMITaMH.  YTepiie Ha
MOCTPAATHCHKOMY ITPOCTOP1 OYJI0 3aIIPONOHOBAHO 3aCTOCYBAaTH
MPUHIIMI CBITIIOMY3UYHOTO OHTaHY B iHTEep €pi [8].

SIkmo mepmmii MpoeKT Tak 1 He OyB peasli3oBaHUM 110
KiHIS, TO 1HIMN — KiHoTeaTp «Kocmoc» (M. JIeHIHOropchk,
Tarapcran, 1982 p.) OyB 3aBepuieHMH BIANOBIAHO [0
aBTOPCHKOTO 3aaymy (puc. 4) [8].
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Puc. 3. I'vbans b. [Ipoekm ceimnomysuunozo ghonmany 6 inmep €pi
Kazancwvroeo akademiunozo my3uuHo-opamamuino2o meampy
imeni I'. Kamana. Jlveie, 1978 p. @omo: b. I'yoanw

B inTep’epi doiie Oyno BiATBOpeHO 00pa3 KOCMIYHOTO
npocropy. CtiHn Ta ctens mnogapOoBaHI y TEMHO-CHHIH.
Aptuctuunuii posnuc ¢dochopHuMU Ta (HIOOPUCIICHTHUMHU
OapBHMKaMHM  JIOMIOBHEHMH  JUHAMIYHUMHM  MakeTaMH 3
MOTICTUPOITY Y (POpMi KOCMIYHHX KOPaOJIiB, pO3MIPOM 0 JIBOX
METpIB.
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Puc. 4. I 641/11; b. Ilpoexm cimﬂomyz’uqﬂoeo KiHomeampy
«Kocmocy, Tamapeman, 1982 p. @omo: b. I'ybans

MaxkeTu Manu crieniaabHy eIeKTPOHHY HAauYWHKY — BOHH
PYXaJIUCh TiI My3UKY, YJIbCYIOUYH Pi3HOKOIEOPOBUM CBITIIOM y
3aJIeKHOCTI Bl My3MUYHOI TOHAJIBHOCTI Ta pUTMiB. OKpemMo 1o
nepuMmeTpy (Qoife BMOHTOBAHI TPOXKEKTOPH. IX CBiTIO
CIIPSIMOBYBAJIOCSI Ha OKpeMi Tpynu 300pakeHUX 3ipoK,
CTBOPIOIOUN BPaXEHHS MyJIbCYIOUOTro 00’ €MHOTO TIpocTopy. Ls
aTpaxilisl MIaHyBajach nepes MoYyaTkoM KiHOCEaHCIB.

3rafku  MpO Akl JIOBOJI CKPOMHI, JIOCITITHUKHA
MOCTIIOBHO 3ayBaXKyIOTh JIMIIE HA YYaCHUKAxX Ta 3arajibHid
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apryMmeHTarlii, mo «mpoekT «MaHHa» BUPI3HIBCSA CMIIMBICTIO
Ta IIKaBUMH IUIACTUYHUMH IHTEpIperaismm» [4] 4m, K y
inTeps’to I1. Crapyxa s . lymMcekoi, — y49acCHHK Ha3UBae ix
«rpaitnmuBe muctenTBo» [17, ¢. 368]. 30epexkeni Goto Ta Bigeo
I'eoprisa ['onranze BiITBOPIOIOTH MEPILY YaCTUHY NeppopmaHca
nepen teatpoMm «Bockpecinus» y JIbBOBI, € TpU yYaCHUKH:
I[Tetpo Crapyx, Map’an Onekcsk, MupociaB Spemax
JIEeMOHCTPYIOTh PUTMIUHI [ii, 3aMOTaBIIUCH Y (OJBIY, MLIO
IMiITy€e IIaMaHChbKe BOpaHHS YM KOCMIYHI cKadaHIpH

(puc. 5).

Puc. 5. booi-nepgpopmanc «Mannay. Jlvsis, 1993 p.
Domo:
https://www.facebook.com/photo.php?fbid=3725506437486724&set
=ph.100000822141890.-2207520000&type=3
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Ha nymky b. lllymunoBuua, iges axiiii moysraia y TOMY,
00 3a JI0MOMOTO0 3€pKall 3aHECTH COHSAYHE CBITJIO y Xpam
MUCTELTBA — JI0 TeaTpy: «MMTLI, IKUM CILJIbHOTA JIeJIeryBaia
pOJIb [1aMaHiB-0JIa3HIB, MaroTh TBOPUTHU 11eajbHe
B1IOOpaKEHHsI peabHOCTI, MOMIOHO SK 1€ POOUTH J3epKao.
AJne XynOXKHUKU HE CIPOMOKHI BiZOOpasuTH CBIT, 0COOIMBO
3BOKUBIIM Ha MOro CKJIAAHICTh, 1 TOMY BOHM BHUPILIYIOTh
3pyHHYBaTH CcaM TNPUHIMI MHCTENTBA, HOr0 MIMETHYHICTb.
IIpote, 3pyiiHyBaBmIM CcTapy MOJEIb MHCTELTBa, HE
3aJIMIIAETHCS HIYOTO 1HIIOTO, SIK 3 11 yJaMKiB CKJIaJaTH HOBY.
VYHiBepCcaIbHOIO METOI0 TaKOi MisJIHOCTI € MPOCBITJICHHS, a
caMme — BHECEHHS CBITJIa MyApPOCTi B TEMHHUI XpaM MHUCTEIIBKIX
MmicTepiii» [18].

OcHoBHa YacTUHA JINCTBA, 110 JUIIKIACH 11032 yBarorw
JOCTIAHKKIB, BinOyBajllach y camMOMy TeaTpi 1 TpuBajia TpH
roaunH. 31 ciiB Mupociasa SIpemaka [9], OyniBenbHe CMITTS Ha
CIeH1 HOBOBIJIKPUTOTO TeaTpy ayKIIIOHICTaMH
MEPETBOPIOBAIOCH Y JOIUIBHUI 00 €KT — moctament. Ilix gac
uporo mpouecy MupocinaB Spemak JekiamyBaB BIACHUU
nepexia] (mepecTaBUBIIM TOJOCHI 3 IPUTOJOCHUMHM) BipIia
IOpis Angpyxosuua «Ilam’satHuk» (1990): «Mu nompem He B
[Tapuxki, 60 Mu B3arani He MOMpPEMO,/ a SKIIO 1 TOMpeEM, TO B
[MTapmxi, Tak camo, sik i/ B T'oniBy i, ['onkons3i, XKeHesi, sipemui,
Can-Pemo./Ilicns Hac Oyie MOpe MOPOMKHIX TUIAIIOK 1] CTOJIOM
Ha cyni...» [1] (Bipm OyB HamucaHuii O I’ ITUPIYHOTO FOBINICHO
mit-rpynu by-ba-bBy. Anenduist 1o po3milieHHS NaMm’sTHUKA
«tiepeq OnepHUM, y LIEHTPI» MOB’sI3aHa 3 MICIEM Iam’ ATHUKA
Jleniny, o Ha TOit yac 1e icnyBaB y JIbBoBi — H. B.).

PuTMmiuHy KaHBY KIHETHYHOI KOMIIO3MILIi 3aKiagy BaB
mwxazmen  FOpiii  fpemuyk (kimapHeT, cakcooHH), 10
IMIpOBI3yBaB BIAMOBIAHO 10 Jii  (iHgacTpian — KOJH
nephopMepr MPaIOBaIN 31 CIEHIYHOK MEXaHIKOK, €MOIIis
YyTTEBOCTI Y MOMEHTH poOoTu 3 Ooxi-apTom). 31 CIOraiiB
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Ipunu [orpi6HO1, 1110 MepedyBaia cepen risaaqiB — CKIa1aaoch
BPaKEHHS, 1110 CaKCO(OH MICIIIMH COJIIOE, PO3MOBIISIOUH CaM 13
co6oro. Y eceesi Ilerpa Crapyxa: «OPIM SIPEMUYK —
3HAaKOBUi ka30Buil My3uka JIbBoBa 1 He Tiko. HaBunBCs BecTn
Jiajgor 31 CBITOM 3BYKIB HaBKOJMIIHBOTO CBITY, MephEeKTHE
TOBOPUB 31 CBOTO CaKca YM KJIapHeTa, MPEeKPacHO 3HaB BC1 HOTHI
3HaKA  TaONHMIl  MEHIOUIEEBA, BOJIOAIB  CHUHKOINAMH 1
MEHOIAy3aMH, KBIHTaMHU, KBapTaMH, TEPLisSIMHU 1 BCIM peEIlTY,
110 MOIJI0 OyTH B 100poro mkasmena» [12].

3po3yminio, 1O iHTEpHpeTroBaHa SIpemMakoM Tmoe3is
MepeTBOpruJIach Ha HaOip rOpTaHHMUX 3BYKIB, OJHAK cama Jis
TOYHO acOIif0BaNack i3 «0ybabickkoron, aeknapyroun: «Hac Ha
IIOKOJII TPO€E — YeTBepTUi Ha 1okoim damoc». Y TeMHIH 3aii,
Tpo€e TiepPOpMeEpiB MOYAIH OTOJIFOBATHCH 1 PO3MAIBOBYBATH
OJIMH-0HOTO  (hroopucteHTHUMH  dapOamu. OcoOIUBICTIO
ckinany ¢apbu € i HEeBHIAMMICTH 32 yMOB 3BHYAHHOTO
OCBITJICHHS Ta CBITIHHS JIMIIE B YIbTPa(ioNeTOBUX MPOMEHSX.
Omxe, pyxu meH3ias 3 (apOoro Ta JiHIT HA TUIAX: MATBIX,
o0nunuyi, ¢anocax, — BHUXOIUIEHI CBITIOM, CIPaBJIUIN
JMBOBMKHE  BpPAKEHHS, TIIEPETBOPIOIOYMCH HA  MIHJIUBY
abctpakuito. Y eceeBi Ilerpa Crapyxa: «...mepel HHUMH
(rmsimayamMu) MU TIOBCTaIM TOMIOCHKUMHU. Tpoe KOCMOHaBTIB
CBITHJIM CBOIMHU NIPUYAHAAJUISIMH T11]T CBITJIOM HEOHOBUX JISIMII 1
3MaJIbOBYBAJIM OJIMH OJHOTO (iioypucueHTHUMH papbamu. I1in
niero cBitina (apbu HaOupamu CBOET STOBUTOI SICKPABOCTI.
Xyn0oKHUK 3aBXKIU TOJIMHA KOJIM XO4Ye BUWUTH Ha CyJ ITyOJIIKH
BOHa OyJie epeMetoBaT Horo sk TBOpLs. TBOS OOHAXKEHICTh
CBITUTHCS, SIK Ha JIOJIOHI, 1 i1 MUTh PaJOCTi MOA10HA METEIUKY
0 Maxae KpWIbLSMU HaJ CBIYKOIO OCYAy ajleé € II0Ch
MEpBUHHE, T€ MI0 HAraJaye eneM, HAIBHO JUTSIYY JIOICHKY
ICTOTY, 110 € YaCTHHOIO CBITY. Lleif CBIT cuauTh y KOXKHOMY 3
HAC, BKPUTHH JIMIHHOIO BCIKOTO MOTJIOXY, 32 SIKHM BIJTKPUTHMH
JUIS CTOTJISIIaHHS CBITY 3alIMINAIOTHCA JIMIIEHBb odi» [12].
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3rooM ydYacHHUKH IOYaJld OMHBATH Tijda Boaow — (apba
CTiKaJa i MiHMJIaCh CBITIIOM B Kanmoxkax, M. SIpemMak po3TsryBaB
ii mo cmeni crapor IMmBaOpOK 1 TaHYipKOK, BOpaHUU Yy
apMIiChbKi IITaHU Ta Kip30Bi 400OTH (aJk03is O MaM’siTHUKA
HEB1JIOMOMY COJIATY).

BucHoBku. Sk 6aunMo, TepeayMOBH I1HTEPAKTHBHOTO
MHUCTELTBAa TPUBAIMHA 4Yac CIHOBIAYBAJIUCh aKaJAEeMIYHUMU
CIUILHOTAMH, HaWOUIbIIe TOB’S3aHI 3 KOHBEPTEHTHUMU
mporecaMy y TEXHIYHIM Ta TEXHOJIOTI4HIN cdepax, 110
00yMOBITIOBAJI TICHY B3a€MOJIIIO €JICKTPOHHUX TEXHOJOTIH Ta
KJIACUYHUX MHCTEUTB, pyHHYBaJd MEXI MK MHUCTELTBOM Ta
OyznenHicTio. CHHKpPETHYHICTh TOPOAMIA PO3BUTOK HOBHUX
nepGopMaTUBHUX MHUCTELBKUX (GOpM, 110 0O0YMOBIIOBAIU
3allydeHHs] TUIAJaqiB. BU3HAHHS MOTCHIIIMHUX MOXKJIMBOCTEH
CBITJIOMY3UKH SIK TapMOHI3allIHHOTO0 MaTepialy CHPHYMHUIIO
aKTHBHE 3aCTOCYBAHHS ii €IEMEHTIB y MPOEKTHIN AIsITBHOCTI. Y
IIPOEKTYBAaHHI IPOMAJICbKUX 3aJIiB, MJaHyBaHHI BUJOBHUII, IIPU
CTBOPEHHI CICHIYHHX KOCTIOMIB 3 JIOTIOMOTOIO IIUX 3aco0iB
aKyMyJlroBajlach  i7iess  HeNdiHiiHOro  pyxy. Bakimoro
KOHCTaHTOI0 HOBAIllil 3aluIIanoch PO3YMIHHSA JOTPUMAHHS
KOMYHIKaTUBHUX  (QYHKLIIH  MDK ~ yciMa  CKJIaJOBUMHU
CUHKPETHMYHUX BUIIB 3 JOMIHYBaHHSM BHpa)xallbHOT (PyHKIIIT.
O/1HOYaCHO eKCIIEPUMEHTH 3 My3UKOI0, KOJIbOPOM Ta CBITJIOM Y
MPOCTOPOBUX Ta YacoBUX (opMaliax Oyau CKIaJOBUMHU
mporecy, L0 AaKTUBHO BIUIMBaB Ha (OpMyBaHHS HOBHUX
CTOCYHKIB MIXK aBJAMTOPI€I0 Ta TBOPAMHU MHUCTEIITBA.
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LIGHT MUSIC AS AN EFFECTIVE MEANS OF
INTEGRATING MOVEMENT IN DESIGN AND
ARTISTIC PRACTICE OF THE LAST QUARTER OF
THE TWENTIETH CENTURY

Abstract. The publication is a continuation of the author's
series on synaesthetic theory and its application in design
practice of the 20" century. Methods corresponding to the
systematic art history approach are used: sociological, in which
culture is considered as a factor in the organization of public life
and the formation of intellectual landscape, biographical for
analyzing the main periods of these artists' creative activity, and
systematic for stating the ways in which the movement is
transmitted in environmental projects and artistic practices. The
methodology of field research gave the work practical
significance through the content of interviews with participants
in cultural and artistic processes. The problem of using light and
music techniques in domestic design and art projects of the last
quarter of the 20" century is highlighted. Concrete examples
prove that Kineticism at the end of the 20th century played the
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role of a kind of laboratory for the study of the variability of the
world as a new potentiality, and light and music were chosen as
popular means of integrating the idea of movement into
everyday life. Popular centers and circles of light music interests
and public demonstrations in Ukraine in the 1960° and 1970° are
named. Special attention is paid to the transition from the
theoretical and experimental researches of Alexander Scriabin,
Mikaloyus Ciurlionis, Mykola Roerich, Florian Yuriev to the
practical application of light music in spectacular culture and
design practice. The works of Daniel Fridman, Georgy
Larionov, Serhiy Pravdyuk, Bohdan Gubal, Alla Dutkivska, Petr
Starukh, Myroslav Yaremak were analyzed. For the first time, a
complete description and addition of little-known environmental
and clothing design projects is presented, installations and
performances in which light dynamics were used to convey
movement are analyzed. It was determined that the recognition
of the potential possibilities of light music as a harmonizing
material in the late 1970° — early 1980° caused the active and
conscious use of its elements in project activities. An important
constant of innovations remained the understanding of the
observance of communicative functions between all components
of syncretic species with the dominance of the expressive
function. At the same time, experiments with music, color and
light in spatial and temporal formations were components of the
process that actively influenced the formation of new
relationships between the audience and works of art.

Key words: composition, movement, light music, design,
the last quarter of the 20" century.
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MHUCTELBLKI IHHOBAIII{
OJIETA JEHUCEHKA: TEXHOJIOTTYHI TOIIYKH

AHoOTanig. Y cTaTTi po3risHYTO TBOPYICTh Cy4acHOI'O
yKpaiHChbKOro XxyaoxHuka Onera JleHuceHka Ta Horo
IHHOBAI[ITHUI TATEeHTOBAaHUM BHMHAXiA, SKUA MICTUTH y COO1
MOEHAHHS XYA0KHIX TPUHOMIB €CTaMIIa, CKYJIBIITYPH, JIEBKACY
Ta  KMBOHHCY. Y  JIOCHI/PKEHHI  BUKOPHCTOBYETHCS
KOMILICKCHUH, XPOHOJIOTIYHUH, 1KOHOJIOTTYHUH,
KOMIAapaTUBHUH  METOAM  aHali3y TBOPIB  XYJOXHHKA.
MucTenbka  AISUIBHICTE — aBTOpa  OXOIUIIOE  HOBATOPCHKI
BIIKPUTTS, sKI 0a3ylOThCS Ha MILHOMY MIATPYHTI  CTaJUX
0araToBiKOBUX Haja0aHb y chepl 0Opa3oTBOPUOr0 MUCTELTBA.
BuUCBITIIEHO TEXHOJOTIYHY CKJIaJOBYy HOBOi MMCTEIBKOL
TEXHIKH, Ky Ha3BaHO recorpadiero. /leTaibHO po3riasaatoThCs
OCHOBHI BUJY MHCTEITBA, B SIKHX MAaKCUMAaJIbHO BiJTOOpaKe€HO
HEOpJMHapHYy 00/1apOBaHICTh aBTOPA.

Tpusani excniepumentu O. JleHHceHKa 3 TpaJuLiifHOIO
TEXHOJIOTIEI0 JIEBKACYy MPHU3BEIU 70 YHIKAIbHUX TEXHIYHHUX
pe3yJIbTaTIB: XYA0KHUK Pa3oM 31 cBOiM koseroro . XyaskoBum
MpUAYMaNH, BIOCKOHAIWIN Ta 3alaTeHTyBaJIM HOBY TEXHIKY,
pi3HOBHJ  O0pa30TBOPYOrO  MHCTENTBa, 5Ky  Ha3Bald
«recorpadiro» (TEpMiH aBTOpIB), IO ICHy€ Ha MEPETHHI
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IKOHOIHCY, €eCTaMIly Ta J>KMBONUCY. ABTOpaMU BHUHAXOAy
BBakaroTbes Oner Ta Onekcanap JleHuCeHKH, 0aThKO Ta CHH.
AHaI3y€eThCs TEXHIKA CTBOPEHHS MUCTEIIBKUX TBOPIB 13
HOBHMMH MiAX0JaMH 10 GOpMyBaHHs 00pa3y Ta 3aCTOCYBaHHSIM
EKCIIEPUMEHTAJbHUX  TEXHOJNOrii. 3BepHYTO yBary Ha
TEXHOJIOTIYHI ~ OCOOJMBOCTI BUKOHAHHSA TBOpIB, €Tamu
BUKOHAaHHS. BUCBIT/IIOETbCS CEMIOTUYHE 3HAUEHHS! CUMBOJIIB Ta
00pa3iB, SIKi HAaNMOBHIOIOTh KOMITO3UI[IHHUNA TMPOCTIp TBOPIB.
3ocepelKeHO ~ yBary  Ha  PO3KPUTTI  OCOOIUBOCTEM
BIIPOBA/DKEHHSI ~ aBTOPOM  TPAAMIIHHUX  TEXHOJOTTYHUX
MpOLIECIB Yy TMOEIHAHHI 3 HOBATOPCHKUM MIJIXOJOM JUIS
CaMOBUPXCHHS B KJIACHYHUX BHJIAX MHUCTeNTBa. Po3kpura
TeMaTUKa TBOPIB, SKi BTUICHI y KpPOIITKOMY OIpallOBaHHI
JeTaieid Ta BUTOHYCHOMY, €CTETHYHOMY IiIXO/AI B Mojadi
TeXHIKA. Po3rmsmaroTecsi 3pa3kd  MHUCTELBKHX  TBOPIB,
BUKOHAHHUX aBTOPOM B Pi3Hi POKH Ta B PI3HUX BUIaX MUCTEIITBA:
odopTi, CKYIBITYpI Ta JEBKACI, aje NePEeBTIICHUX XyI0KHHUKOM
Y HOBI# TEXHOJIOTIT IHHOBALIMHOTO BUHAXOAY «recorpadii».
Karouosi cioBa: recorpadisi, maTeHTOBaHa 1HHOBALlif,
rpaBlOpa, CKYJIBITYPA, JIEBKAC, )KuBomHMc, Oner J{eHnceHko.

Beryn. Cporogni CHOpuMHSATTS Cy4acHOTO MUCTELTBA
MaKCHUMaJIbHO POXOJIUTh Yepe3 00pa3oTBOpUl Bi3ii, sIKi y CBOIN
O1IBIIOCTI HaBIsAHI M (poBUM MHCTELITBOM,
eKCIIepUMEHTAIbHUM >KUBOIMCOM Ta apT-00'ekTamu. Po3mairrs
MIPEJICTAaBIICHNX TIIsJaueBi TBOPIB BXKE HE BUKIIMKAE MoauBy. Ha
HiJCBIIOMOMY piBHI myOJjiika TOTOBa MOOAYUTH  IIOCh
eKCTIIPECBHO HECTPUMHE a00 THUAKO MpHUTOIIOMIUIHBE. | KON
BXE  BTPA4yaeTbCsl  Halil  HACOJOJUTHCA  ECTETUYHHM,
BHUTOHYEHUM, IHTEJITEHTHUM XYJIOXKHIM TBOPOM, SIKMi Oyre
HamoBHEHUH (PiT0COPCHKUMH MIPKYBaHHSMHU Ta CEMIOTHYHUM
CHIJIKYBAaHHSM 13 TJIsiIaueM, 3'SIBIISIOTHCS BIIKPUTTS CBITOBOTO
3HAYEHHS.
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Tpuani excnepumentn O. JleHucenka (Maibke
10 pokiB) i3 TpaAUIIIHHOIO TEXHOJIOTI€I0 JIEBKACY MPU3BEIHU 110
YHIKQJIBHUX TEXHIYHUX PE3YJIbTaTIB: XYI0KHUK Pa3oM 31 CBOIM
koseroro [ XyndakoBUM IpUAyMalnd, BIOCKOHAIMIM Ta
3alaTeHTyBaJld HOBY TEXHIKY, pPI3HOBHJ 00pa3oTBOPUYOro
MUCTELTBA, SIKYy Ha3BaJH «recorpaditoy, 1o iCHy€e Ha TePETHHI
IKOHOIICY, €CTaMIly Ta >KUBONHUCY. ABTOpaMHU BHMHAXOAy
BBakaroThes Oner Ta Onekcanap JleHuCeHKH, 0aThKO Ta CHH.

[TomrykamMu HOBOTO 'y BHCJIOBIIOBAaHHI  BJIACHOTO
OaueHHs B MECTEIITBI aBTOP 3aliMaeThes 3 cepeauan 1990-x pp.
IIpe3eHTaliiss AOBroTpUBAIMX IOMIIYKIB 1 HOBOTO BHMHAXOAY
O. [lenncenka Bigoynocs y 2020 p. Ha nepcoHaIbHIN BHCTABII
B IIeHTpl cydacHoro MmwucrentBa «bimmit cBity. Tam Oyno
NpE/ICTaBICHO IHHOBaIiHE MHUCTEIbKe BOpaHHs aist iPhone —
«AETHERY, po3pob6inene Jenuncenkamu [3].

Tpusami ekcriepumentun O. Jlenucenka (Mmaibke 10
POKIB) 13 TPaAMIIIHHOI TEXHOJIOTIEK JICBKACY IPHU3BEIH JI0
YVHIKQJIBHUX TEXHIYHUX PE3yJIbTATiB: XyI0KHUK Pa3oM 31 CBOIM
koneroro [ XyndKoBUM NOpUIyMand, BIOCKOHAIWIM Ta
3alMaTeHTyBaJli HOBY TEXHIKY, PI3HOBUA 00pa30TBOPYOIrO
MUCTELTBA, SIKy Ha3BaJHu «recorpadito» (TepMiH aBTOpiB), L0
ICHye Ha MEpeTHHI 1KOHOIHCY, €CTaMIly Ta >HUBomucy [6].
ABTopamMM BHMHaxody BBaxkaroTbcs Omer Tta Onexkcanap
Jlenncenkwu, 6aThKo Ta CUH [4].

XyIO’)KHUK MPOJOBXKYE CBOIO MHUCTELBKY AISUIBHICTD Y
HOBIM TEXHIIl Ta 3aHYPIOETHCS B MOJAJIbIII €KCIIEPUMEHTH Ta
3aCTOCYBaHHS TEXHOJIOTTYHUX NpPUHOMIB. [Mouryku
caMOBHMpaXeHHsI aBTOpa TpuBawTh 01t 30 pokiB. Y mporect
TPUBAJIMX MIPKYBaHb y BH3HAUEHHI BJIACHOTO CTHJIS, B SIKOMY
npaioe aBTop, HapokyeTbess «KANTIQVITAS NOVA — HoBa
CTapOBHHAY, 1110 BTUTIOE€ MOKIIMBICTD JIJISI MUTIISI PO3KPUTHUCS SIK
BUHAXiTHHUKY, XyI0KHUKY, HOBATOPY, AEMiypry.
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IHocranoBka mpooJemu. [loctate Onera JleHucenka
B)KE€ TIOHA]l YBEPTh CTOJITTS BUKJIMKAE KBABHI iHTEpeC cepen
npo¢eCiiHUX MUTIIIB, MOLIHOBYBadiB rpadiyHOTO MHCTELTBA
Ta KoJIeKLioHepiB. TBopUa AisTBHICTD Xy I0’KHUKIB, SIKi pOOIATH
HOBATOPCHbKI BIAKPUTTS, BUKIUKAE 3aXOIUICHHS, a 1HKONU WU
3MUBYBAaHHS, MOJJIMBICTIO TBOPUTH HOBE U HEOpAMHApHE
MHUCTENTBO, CIIHUPAIOYUCh HAa TPAIUIl CTalIWX 0araTOBIKOBUX
HanOanb. Came nocrate Ogera JleHHUCeHKa € XapakTEepHUM
MIPHUKJIAI0M MUTISI-HOBaTopa. Criparoynch Ha KJIACHYHI IIKOJIH
[Tizaboro CepennboBiuuss Ta BigpomkeHHs, BIAKpUTTS Ta
HanoOanus [1. bpeiirens, I'. ['onb6eiina, A. J{ropepa, JI. Kpanaxa,
M. PaiiMOHII aBTOp 3HAWIIOB MOMJIHMBICTE HPUBHECTH
pe3yNbTaTd  CBOTO  HOBAaTOPCHKOTO  MEPEOCMHCICHHS B
obpazoTBopue MmucteuTBo. CPOopMyBaBIIMCH y MHUCTEIBKUX
KOJIaX JIbBIBCBhKOI MIKOJAM Tpadiku KiHmg XX CT., 70 sKOi
Hajnexkath Bimomi Mutmi O. Axcimin, B. Jlem’sHummH,
O. Jeprauos, C. IBanmoB, K. Kaminosuu, B. Ilinirisn,
P. Pomanummu, C. Xpamo, F). YapummuikoB Ta iH.,
O. JleHnceHKO BUXOJUTH Ha 11a0enb €BPONeChbKOro BU3HAHHS.
Moro TBOpYicTh CKIaja€ MOTYXHE ypi3HOMAHITHEHHS
TEXHIYHUX MOXKJIMBOCTEH B Ipolieci caMoBUpaXxeHHs [9].

Tanant O. JleHnceHnka Mmae OaraTorpaHHe pO3KpUTTS, BIH
TBOPUTH y PI3HUX BUAAX MHUCTEUTBA. Tak, eKCriepUMeHTalbHI
MOIIYKK TOHAJ JECSITH OCTaHHIX POKIB JISJIBHOCTI aBTOpa,
peamizyBalucsi Yy BHHAaxoJi HOBOIO BHIY IUIACTHYHOTO
MucTenTBa — «recorpagii». [IpeseHTariss B1aCHOro BHHAXOIY
Omnerom [lenucenkom BigOymacs y 2020 p. y MHCTEIBKHX
rajiepesx YKpaiHu Ta 3a ii TepeHaMu Ta BUKJIMKaIa HeaOMsSKHiA
1HTepec Ta 3aXOIUICHHS cepe/l MOIIIHOBYBAaYiB MUCTEIITBA.

AHaJli3 OCTaHHIX JOCJHiluKeHb | myOJikaumiid.
HMismpHicth  Mutosg  Oiera  JleHMCeHKa Ha  ChOTOJHI
PO3IIIAIAEThCS HEBEIUKOIO KUTbKICTIO HAyKOBIIIB. Tak, TBOpuuii
JTOpOoOOK XYA0KHUKA JOCIIJIKYETHCS y CTaTTAX
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B. Muxanbuyka, FO. PomanenkoBoi, C. CtpenbioBoi [8].
Buecok O. J[leHuceHka y pO3BHTOK Cyd4acHOro rpadiyHoro
MHUCTENTBa Ta GeHOMEHY JIbBIBChKOI 1Kkou BuBYaia T. [lleners
[12; 13]. OrnsimoBo [IisUTBHICTH aBTOpa Ta IHIIMX CYYaCHHX
MUTI[IB y TIOIITyKaX 1 eKCIIEpUMEHTaxX 3 JIEBKACOM aHANI3yIOTh Y
HaykoBux pospinkax H. Koxan, I'. CraxeBuu [6]. IIpo
BHCTABKOBY AISUTHHICTH Ta HOBI MiAXOIW Yy TBOPYOCTI aBTOpa
MOODKHO MOJKHA JIOBiAaTHCS 31 cTaTell y CBITOBIM Mepexi.
Cepen aBTOpiB, AKi MOBEPXOBO 3BEPTAIOTHCS IO BHCTABKOBOI
TISUTBHOCTI XYAO0KHHUKA B €KCIIO3UIIIHUX TpocTopax YKpaiHu
Ta mo3a ii Mexamu, O. 3arakaiino, M. KaraeBa, A. Kyxap,
P. Merenscokuit, H. ITlaByk, I'. Iununenko, O. Cenumius,
1O. YanniHchKui.

Tpeba 3a3HaUMTH, IO I'PYHTOBHUX MHCTEITBO3HABYHMX
nociimkeHb TBopuocTi Omera JleHMceHKa B YKpaiHCHKOMY
MUCTENTBI MMOKKM HeMae. ToMy MeTa CTarTi — aKTyali3yBaTH
MHUCTEIIbKE HaJ0aHH aBTOpa, 10 MOTpedye TIIMOOKOro aHali3y
Ta BUBYCHHS TEXHIYHHMX, TEXHOJIOTIYHHX Ta OOpPa30TBOPUMX
MOIIYKIB, €KCIIEPUMEHTIB.

BukJiiax ocHoBHOro martepiajy. TeXHOIOrI] Ta TEXHIKU
B MHCTEILTBI )KHUBOIUCY, IPaiKK Ta CKYJIBITYPH MIHSAIOTHCS, K
1 BCE€ B OTOUYIOYOMY cepeoBHILI. BOHU TSXKIIOTh 10 Cy4acHHUX
Te4i Ta HampsSMKIB, a TaKOoX [0 3MiH, SKUX BHUMAararwTh
HapaTUBU CBHOTOACHHS. 3MIHIOIOTBCS TMIIXOIW, METO/IH,
MaTepiany Ta MOTJsA] Ha KIACHYHI BUIM MHUCTENTBA, a TaKOX
3a3HAa€ TEPETBOPEHHS CIPUHHSATTSA TJIAJa4eM KIACHYHHUX
TBOpiB.  CydacHi  XyJIOKHUKM  MalOTh  MOXJIMBICTb
eKCIIEpUMEHTYBaTH, OO0 HasBHI Marepiaqu Ta TEXHOJOTIl
JI03BOJISIFOTh  PO3KPUBATUCS MMTIIO B 0araThbOxX HaIpsMKax
TBOPYOTO TIEPEOCMUCIICHHSI pealbHOCTi. Pe3yipraToM otHOTO 3
TaKUX €KCIIEPUMEHTIB € «recorpadisi».

Muctenpka mismeHICTE  O.  JleHWCeHKa TTOYMHAE
Habupatu o0epTiB 3 octaHHbOI uBepTi XX cT. BiH onmaHoBye
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rpadiyHi TEXHIKH, TPOXOAUTh CTAHOBJICHHS SK rpadik.
3aHypeHHs B €CTaMmIl, IITYAIl Ta BIATOUyBaHHS MaiCTEPHOCTI 3
opieHTyBaHHsIM Ha MUTIIB XV-XVI CT. n1ar0Th KoOJocaTbHUIA
MOINTOBX JUISL JisUIbHOCTI aBTopa. CKiIaaHiCTh MOOYAOBU
KOMITO3UIli, OMpAalOBaHHS IUJIOIIUHU JOLIKHU, TMO€IHAHHS
TEXHIYHUX TPUHOMIB JNAIOTh HEBTOMHY JKary XyAOKHUKY IS
MOIIYKiB yC€ HOBUX 3aC00IB CAMOBHPaYKECHHS.

3n100yBIIM BHILYy OCBITY B YKpaiHCBKii akaaemii
npykapctBa, Oner [lenucenko cdopmyBaBcs sk rpadik Ta
aKTUBHO  TOYaB  3aiiMaTHCS  TBOPYOK  JISUIBHICTIO,
BiAILTI(pOBYIOUM MajiCTepHIiCT B ecTammax. Moro rpadiumi
TBOpH — OQOPTH, OBOJI YacTO — CKCIIOpPHCH, HAIOBHEHI
¢bimocopchbkM 3BYYaHHSM Y TO€IHAHHI 3 JETaIi30BaHUM
CEeMIOTHYHUM 3MiCTOM Ta (inirpaHHor MmaiicrepHictio [5]. ¥V
poboTax MaicTpa 4YiTKO BIJICTEKYETHCS TSDKIHHSA 1O OCHOB
KJIACHYHOTO TpaidHOrO MHCTENTBa, w0 (opMyBamocs
npotsarom nepeBakHo XVI ct. TBopu O. JleHncenka npocoveHi
BiumBoM  CepenHpoBivuus, Binpomkenns. BimuyBaerbes
HeNiIpoOHMH 1IHTepeC 10 KIACUYHMX 17€aIiB, 13 BIIOOpaXKEHHAM
3HaHb 13 aHATOMIi Ta EPCNEKTUBH, Y MTOETHAHHI 3 TSDKIHHAM 0
HOBUX BHHAXO/IIB T4 BIJKPUTTIB.

«I'ecorpadisp» (anri. Gesso — neBkac, itan. Gesso — rirc,
kpeiina; anri. Graphy — rpadika) [2] — ue HOBHl BHI
BUTOHYEHHUX MMCTEUTB, MATEHTOBaHa IHHOBAIli CY4YacHOIO
xyaoxkHuka rpadika Onera Jlenucenka. «I'ecorpadis»
CHUHTE3Yy€ TPAAMIIii Ta IHCTpyMEHTapii rpadiyHOr0 MUCTELTBA,
KHUBOITUCY, 1KOHONUCY Ta cKyjabnTypu [1]. 3aans po3ymiHHA
TepMiHy Tpeba 3aHypUTHCS 1 po3iOpaTHCs 3 TEXHIYHUMH Ta
TEXHOJOTTYHUMH OCOOIMBOCTSIMH IIbOI'O CYYaCHOTO BUHAXOLY Y
TBOPUYOCTI XyJI0’KHHUKA.

Onmner JleHnceHKO 3aKyiaZia€ B OCHOBY TBOPUOTO MPOILECY
3aco0M Ta IHCTPYMEHTH TBOPYHX METOMAIB KUBOMUCY, I'padikH,
CKYJIBOTYPH, NOEAHYIOUM iX B OIHOMY TBOpi. 3 OCHOB
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rpadgiyHOr0O MHUCTEITBA BIH OOUpae MIATPYHTS TEXHIK
rTMOOKOTO JIPYKY, pI3HOMaHITHI OCOOJIMBOCTI TpPaBICHHS,
MpOJPAITyBaHHs, (aKTypy peabedHOCTI MOBEPXHI IOIMIKH. 3
poboTu B JneBKaci — riauOOKHH BIUIMB TIPYHTY Ha o0pa3 i
CIPUHHATTS TBOPY, OaraTomIapoBICTh JIECYBaHHS, CBITIHHSA
o0Opa3y 3cepelvHH, CakpaibHe HamoBHEHHs. (OCOOIUBICTIO
JIeBKacy € OUIMi TPYHT, KM BapiaTUBHO MOKE 3MiHIOBATH
IUIOIIMHY TOBEPXHI Bil BIUIMBY MaiicTpa Ha Hei. Penbedni
IPDYHTH Jal0Th CHPUHHATTA OO0'€MHOCTI, 3alO3MYECHOI Y
IUTACTUYHUX  BIIACTHBOCTEH  CKynbnTypH. HamapyBanHs
KOJIbOPY METOJIOM JIECYBaHHs JISITal0Th Ha 011y OCHOBY I'PYHTY,
AK y OKUBOIIMCI «CTapuX MAaWCTPiB» 13 BHKOPHCTAHHIM
«MEPTBOT'0» KOJIbOPY, 110 A€ J0JATKOBHUM MPOCTIp, HOBITPSHY
MEPCHEKTUBY 1 MIJKPECIOe TIMOUHY CTBOPEHOTO MaHCTpOM
oOpasy.

TexHosorist poOOTH B TexXHINi odopTa Ta TpaBIOPH
pi3LieM BUMAarae JeTajabHOI0 ONpalloBaHHs APyKOBaHOi (hopMH,
B SIKOCTI SIKOT BHCTyNa€ MigHa a00 IIMHKOBA IUIACTHHA, IO
IPOXOANUTh TPOLEC MIATOTOBKM JIO MOYaTKy BHUKOHAHHS
300paxkeHHs1 Ha MoBepxHi. {1 cTBOpeHHs odopTa MOBEPXHS
notpe0ye BUPIBHIOBAHHS T4 HAHECEHHS CTIMKOTO /0 OKUCIICHHS
JaKy, KU He Oy/e JaBaTH MOXKJIMBOCTI, 1M1l BIUTMBOM a30THOT
KHUCJIOTH a00 1HIIUX TPaBIAYUX PO3UMHIB, 3MIHIOBATH TJIAJIKy
MOBEPXHIO TUIacTUHH. [l BUKOHAaHHS odopra uu TpaBrOpu
BUKOPHUCTOBYIOTBCSI Pi3Ili, 32 JIOTIOMOIOI0 SIKUX Ha MOBEPXHIO
HAaHOCUTHCA PHUCYHOK 13 KOHTPOJIbOBAHHUMH HATUCKOM 1
ITIMOMHOIO IITPUXA, 110 3aHYPIOETHCS B IUTacTUHY [14, c. 17].

[lpu TpaBieHOMY IITPUXY Ha TOBEPXHI 3aJHIIAETHCS
a0o0 viTKa JiHis pi3HOI IMUOMHM Ta 00'eMy, a00 TOHAIbHA IIJIsIMA,
sIKa 3aJICKUTD B TEXHIKH Ta IPUHOMIB ONPaLlIOBaHHS TOBEPXHI
wiactuHU. [Ipu rmubokomy apyii sSIK TpaBJIEHOI IUIACTHHHU, TaK
1 rpaBiifoBaHoi, B MMOMHU MITpuxa 3a0uBaeThes (apba Ta
PIBHOMIPHO BTUpPAETHCA 110 BCiil moBepxHi. [lepen npykom 3aiiBa

279



APT-miar®OPMA. 2023. Bun. 2(8)

(hapba 3HIMAETHCA 3 TUIACTMHM 10 TUIajkoi moBepxHi. Hamami,
OpU TEpPeHeceHHI 300pakeHHA Ha OoQOPTHMH  mamip,
BiOuBarucs Oyjae Tinbku ¢dapda 3 TIIMOMHM HaAHECEHOI B
NPOTPABJICHUHN IITPHUX, TJIaKa MOBEPXHs OyJe MpaIloBaTH SK
CBITJI TUIIMU TpadiqHOTO 3aayMYy.

Tak, 17151 BUSIBIICHHS CKJIAZIOBO1 €CTaMITy Y HOBiH TEXHIIII
3BEpHEMOCST J0 JBOX Bepcidi TBopy «PiBHOBara» (odopr,
2012 p., puc. 1, Ta recorpa(blsl 2021 p., puc. 2)

()JIPU\I)“//

Puc. I ﬂenucez-mo O. «Pisnosazay. quopm 2012 p-
Puc. 2. [lenucenxo O. «Pisnosaza». I'ecoepais. 2021 p.

BpaxoBytoun 0COONMHMBOCTI  MIATOTOBKMA  TOBEPXHI
JPYKOBAaHOI IJIACTUHH, M0 OyIu 3a3HaueHl BHILE, OauyuMo
CIOPITHEHICTh 13 pPOOOYOI0 TOBEPXHEI0 I BUKOHAHHS
«recorpadii». Tak camo BOHa Mae OyTH TJIAJKOIO, SK IS
odpopry, Ha SAKy HAHOCATHCS IITPUXU CIEHiaTbHAMHU
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iHCTpyMeHTaMu (K i odopTy, Tak 1 mis recorpadii), i
rmuOuHa 3aHYpPEeHHs IITpHXa, HOro IUIacTUYHA Qopma,
MepeTUHAHHS Ta HalllapyBaHHS CIIPAllbOBYIOTh Ha (DOPMyBaHHs
00pa3HOCTI.

BiaminHicTIO € 3Ha4YHI PO30DKHOCTI B PO3MIpi poOOIT.
[TnacTuHa, siKa MPOXOAWUTH HPOIEC TPABICHHS, MAa€ HE JyXe
BEJIMKI PO3MIpPHU, IO 3YMOBJIEHO TEXHIYHUMHU MOKIHBOCTIMU
TEXHOJIOTIYHOTO MPOIIECy, €TalliB BUKOHAHHS Ta IMOJAJIBIINX
pO3MipiB JPYKOBAHOTO CTaHKa, IS OTPUMaHHS BiJOUTKA.
Odopr «PiBHOBara» mae po3mipu 30 cm x 20 cMm, meramizarris
Bpaxkae. lloegHaHHs TpaBJIEHOTO IITPHUXA, TIPaBIIOBAJIBLHUX
TiHiHA, KamirpadiyHUX mpUGTOBUX KOMIO3HUIIN, MOEIHAHUX 3
TpaBJEHHSAM  IUIOMIMHHUX  00'€MiB, SKi  JOCATAlOTHCS
MOIIAPOBHM ITOKPHUTTSIM CTIMKOTO JIaKy (CIIOpiTHEHA TEXHOJIOTis
10 poOOTH aKBapeiulio), TapMOHIHHO CHPalbOBYIOTh Ha
HiAKpeciIeny 00pa3HiCTh CTIMKOTO CIOKOIO.

PoGora «PiBHOBara» B TexHimi «recorpadis» Mae
3HAYHO OUTHIIHIA po3Mip, a came: 146 cMm X 97 cMm, BoHa Maiixke
B M'ATh pa3iB OuibIIa. TeXHOJIOriYHI 0CcOOIMBOCTI POOOTH B
MaTepiaji MaloTh BIIMIHHICTB Y T. 3B. OCHOBI1. PoOoua noBepxHs
— 11e Habip AOIIOK 31 LIMyraMud Ha 3BOPOTHOMY Oomi (3ayis
30epekeHHsl PIBHOI IOBEPXH1), 3 MOKPUTTAM Ha KJeHoBid
OCHOBI TABOJIOKM Ta HAHECEHHsM ILiapy JieBkacy. Came miap
IIbOT'O TPYHTY 1 BIUIUBAE HA TEXHIYHE 1 TEXHOJIOTTYHE BUKOHAHHS
MHUCTELBKOTO TBOpY. Yepe3 IUIACTUYHICTH IPYHTY TIMOMHA
LIITpUXa BapIIOETbCS B 3AJEKHOCTI B HOTr0 «BHCOTH»
(MOXJIMBOCTI 3arTUONIEHHS), e TIOCUTTIOETHCS B KIHETHUHOMY
OTIPAIfOBAHHI MEPETUHY IITPUXOBOrO HamapyBaHHsS. YITKICTh
PUCYHKa 300paKeHHS Ta JeTami3allis MaKCUMaIbHO 30epekKeHi
y TIOPIBHSIHHI 3 TEXHIKOIO 0(hopTy.

VY crBOpeHHI BiOuTKa B TpadiuHili TEeXHili Mpalioe
MIJBUIICHHS CHOPUMHATTA TrpadiyHoi BUpPa3HOCTI ¥ pobotu
TOHAJIBHOTrO akueHTy [10].

281



APT-naatr®OPMA. 2023. Bumn. 2(8)

HoBse TtpakTtyBanHsi «PiBHOBarm» BinOyBaeTbCs 3a
JOTIOMOTOI0 BKJIAJICHOTO aJETOPHUYHOTO 3MICTY, 3a3HAYEHOTO
aBTOpoM B omuci pobotu. Lle «Aneropis cTiiikoi 0COOHUCTOCTI,
PO3CY/UTMBOTO Ta HAMIMHOTO TOJBUXKHHUKA YCiX TOYHHAHb.
«Po3nopsmkaio 1051aJHO» — raciao MyAporo ap0itpa, 3aTHOTO
MEPEeTBOPUTH PO301XKHOCTI B MOTIISAAX Y 3apsi)i TBOPUOI eHeprii
JUIsl JOCATHEHHSI CIUIbHOI MeTh» [2]. 301abIeHHsT 00pa3HOCTi
JIOTIOBHIOETHCSI BIUTUBOM KOJIbOPY, €(EKTy CBITIHHA O1710T0
IPYHTY CKpi3b TOHKUHU map ojiiHoi dhapou. [Ipu crornsmanxi
Ha TBIp MH CHPUAMA€EMO TUTACTUYHICTH CamMoOi MOBEPXHi, HIOM
JEMOHCTpALIII0 TEXHOJOTIYHOIO MpoLecy, KU B 0(GOPTHUX
TBOpaxX 3aJMIIAETHCSA T103a MEKAMH CHPUNHATTS TIIATaueM.
OmnpaitoBaHHS KOJEOPOM JT03BOJISIE BKIIACTH IJISIMOBI aKIIEHTU
B JIeTali, Kl MOTpeOyIOTh MOCHIICHHS YBaru Ha 3MIiCT y poOoTi.
[Ipu cnornsgaHHi 1BOX MHUCTEHBKHUX TBOPIB MU HIOM 0aymmo
OJTHE 300paXKCHHs Ha TOBEPXHIi, aJie HACTIPaB/li CIPUUMAEMO SIK
pi3HI KapTHHH, 3 Pi3HUM €(PEKTOM BIUIMBY, SKE TSDKIE BiJ
KaMEepHOTO /0 MOHYMEHTAJIBHOTO.

Oner JleHHMCEHKO BH3Ha4ya€ CBIH CTWIb SIK HOBY
CTapOBHHY  YM  CEPEAHBOBIYHUN  CHMBOJI3M,  SIKUU
PO3KpUBa€eTbCc Maibke y BciXx Horo TBopax, OCOOJIMBO Y
ckynmpnTypi. CHuparouynch Ha CHOPUAHATTS CKYJIBITYpU B
IPOCTOPi, MPHU TMOPIBHIBHOMY aHaii3i, MU HE M0OaYMMO
MOBTOPIB HI 3 rpapiuyHUMU TBOpaMHU, aHi 3 KUBONUCHUMHU. Lle
CaMOCTIMHE JKUTTS eMOlli, CIPaBXHbOTO TBOPYOTO IpPOLECY
mutis [11]. Tak, y pob6oti «KentaBp» (puc. 3) BTUTIOETHCS
Mi(OJIOTIYHICT, YHIKaJbHICTh BIKOBOi MYAPOCTi, MY’KHOCTI,
MOTYTHOCTI Ta CHJIHM, PO3KPUBAETHCS OMOBINAJIBHICTH Ta
MeTa(OpPUUHICTb.

[lepen Hamu mocTae BEPIIHUK HA KEHTaBPl 31 IIUTOM Ta
CIMCOM, JIaTH, II0JIOM JIMLIAps Ta MOMOHAa KeHTaBpa 03700JIeH1
KPYTJIMMHU €JIEMEHTaMH 30JI0TOTO KOJIOPY 3 300paKeHHSIM
KOJIC 13 BICbMOMa CIUIISIMH, 3 XPECTaMH, YOCOOIIOI0YH CUMBOJT
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COHIII Ta KOCMIYHOI €Heprii, Mepepo/HPKCHHS Ta OHOBJICHHS.
CkynpnTypa BTUIFOE BEpIIHMKA Ta JMIAPS B  OJHOMY
TPaKTyBaHHI, HAIUIAIOYHM 00pa3 CHMBOJIYHHUM ITOE€JHAHHIM
JIOJICBKOT MyAPOCTi, 200 OBOJIOIIHHSM BIIACHUMU HETAaTHBHUMH
pucaMu: 3amajbHICTIO, JIIOTICTIO abo OyiHicTio. B it
CKYJNBNTYPHIA KOMIIO3UIll € BiAYyTTS icTopii, 1ie HiOu
apredakT, 3HAICHUI HA TEPEHaX CTapOAAaBHBOI UBLII3AIlii, B
SKOMY 30epircst IyX iCTOpHYHUX ToJid. MucTenpka IiHHICT
CKYJBITYp, BHUKOHaHUX JIEHHMCEHKOM, KpiM  BTIJICHHS
aBTOPCHKOTO OaueHHs, MOJArae me y iX iCHyBaHHI B OJHOMY
ex3eMIuIsApi. TexHoorisi BUTOTOBIICHHS BiOYBa€eThCs 3aC000M
CTBOPEHHSI OPHUTIHAIBHOI CKYJIBNTYPH 3 BOCKY, SIKMH IIiJl Yac
BUKOHAaHHS B OpOH3M PO3TOILIIOETHCSA, IO YHEMOMKJIHMBIIIOE
aBTOPCHKE MTOBTOPCHHS.

A

Puc. 3. [Jenucenxo O. «Kenmaspy. Cxynonmypa, oponsa. 2007 p.
Puc. 4. [Jenucenxo O. «Kenmaspy. 'ecocpaghisn. 2021 p.
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I'ecorpadiunuii TBip «KeHTaBp» Mae CXO0XKE CIHOKETHE
HATllOBHHHHS, ayne Hal0yBae J0JAaTKOBOTO allerOPUYHOTO Ta
CUMBOJIIYHOrO 3MicTy. B TexHimi «recorpadis» 1mei repoi
MOCHJTFOETHCS 3HAKAMU Ta CUMBOJIaMH, HaOyBae POCTOPOBOTO
HallOBHECHHS. TakKuM YHMHOM MM HIOM OTPHUMYEMO KIIFOUl 10
mmdpy, OIBIYHMX KOJIIB A0 PEYEi, IO ICHYIOTh, SAKi MOXHA
OCSATHYTH PO3YMOM, ajieé BTLIIOIOTHCS BOHM B I103a4aCOBOMY
BuMipi. CTpumana, oOMexeHa naaiTpa podoTH Jae COpUHHATTS
00'eMHOCTI MaTepiaJlbHUM 00'€KTaM Ta OJTHOYACHO MPO30POCTi,
MIHJIMBOCTI ¥ TUIMHHOCTI THM, IO HAJAOTh BIAYYTTS CBOOOIH
(xpuna). B po6oTi, BUKOHaHIH Ha TUIOUTMHI, MU Oa4UMO OijIbIIe
MPOPOOKH JieTasield, B 300paXeHHI, B KOHCTPYKIIII €JIEMEHTIB
CTPYKTYpHY KEHTaBpa, B OJI5131, B IOJIOMI BEpIIHUKA, B 30pyi Ta
3axMCHIN TIOMOHI KEHTaBpa. 3arajibHe BPa)KEHHS IMOCHITIOETHCS
eleMeHTaMu TpadigHOro I1HCTPYMEHTapilo, MPU(OTOBUMH
KOMIIO3ULISIMU, TU(PPOBUMHI KOMOIHALISIMU.

BBeneHuit koJiip HaNoBHIOE BiOpalliiHUM 3BYYaHHSIM
MaTepialbHICTh MPEAMETIB, MOBITPS, SIKE OTOPTa€ KAPTHHY 3
Cepe/IMHU Ta €HEPreTUYHUM IOIITOBXOM 3aHYpIOE IJgjgada B
cBoi Hampa. Omuc poOOTH aBTOPOM 3aBepIIye IUIICHE
CpuiHATTA: «BumaTtHa 0coOHMCTICTh — TBOpELL caMmoi cebe, —
1110 OllaHyBaJIa BIACHI HECTPUMHI IOPUBH, CBOTO BHYTPILIHHOTO
KeHTaBpa. Pecypc cTuxiiiHOi eHeprii BOHa BUKOPHUCTOBYE JUIs
YCBIZIOMJIEHOTO 3JI€Ty; TpPOTE, HaBiTh CSTHYBIIM HAHBHUIINX
YMOTJISIIHUX cdep, BMi€ HarajaTH Mpo CBiM mepBiCHUH
XTOHIYHUI HOPOBY [2].

3ayids  3arajJbHOrO  CHPUHHATTA  iHHOBALHOTO
BUHAXO/y PO3IJISTHEMO MOPIBHSAHHS TBOPUMX Bapialliil y JeBKaci
ta «reorpagii». CdopMyBaBUIMCh XyJI0KHUKOM-TpadikoMm,
O. JleHWCEHKO 3aBXXaHW I[IKAaBUBCS JKHUBOIIMCOM, aJle HE
KJIaCUYHUM, HE TPAJUIIMHUM CTBOPEHHAM CTaHKOBOIO
KUBOIIKCY, a BIIPOBA/KEHHSIM EKCIIEPUMEHTIB 13 KOJIbOPOM 13
JOJIaBaHHSAM  IUIACTUYHOTO  MOJETIOBAaHHS Ha  IUIOLIMHI,
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MOJKJIUBICTIO «BIUIMBATW» Ha Kouip. Tak BIH NpPUHAIIOB 10
BTUICHHSI BJIACHHMX 3aJyMiB y JIEBKaci, B OCHOBY SIKOTO JIATa€
icToprYHe MATPYHTS GalOMChKHUX TIOPTPETIB, B AKUX 3aKjIaJcHA
aHTUYHA CKJIAZOBA, CHHTE3 KYJbTYpP, a TAKOXX IKOHOMHCY SK
KyJIbTYPHOI'O KOy CTOpIY.

Y 1BOpi «Becenka» (puc. 5) OGaumMoxapakTepHi
TEXHOJIOT1YHI 0COOJIMBOCTI poOOTH aBTopa. TsDKIHHS 110
MOEJHAHHSA 31 CKYJBOTYPHOIO 00'€MHICTIO, MiJKpecieHa
rpadiyHiCTh y MOOYymOBI 00pa3iB, KOJIPHI aKICHTH, SKi
CKEpOBYIOTH TJIsiladya Ha CIOTJISAAHHS 3aKJIaJIeHOTO 3MICTY
TBOPY, BCE IIe BioOpaxaeThbcs B KapTHHAX aBTOpa. B nmeBkaci
O. JleHHCEHKO eKCIIepUMEHTYe 3 (OpPMOIO JIOIIOK, i3
MaTepianaMu g IPYHTY, BUKOPHUCTOBYIOUM SK HPHUPOJIHI
MaTepiay, TaK i CHHTCTHYHI, IO JIa€ MOXIIMBICTH OUIBIIOL
Moaudikaiii 06'emHocti popmu. OcHOBa JeBKacy (IpyHT) Jae
MiAKPECICHO CaKpajbHE HAIOBHEHHS TBOpPAM Y I TEXHII.
CBiTno, sKe HIOM i€ 3 CepeuHU, TA€ MOKIHUBICTh CBITIHHSA
MOBEPXHI, $KAa KOHTPACTY€ 13 KOJIPHUM HaIIapyBaHHSIM,
TEXHOJOTIYHO 1€ BiJOMBAaHHS TPOMEHs CBITJIa BiA Oinoi
MIOBEPXHI Ta MPOCBIUyBaHHS O1JIOTO Tia.

@akTypHICTh  Ta  IJIACTHYHICTE  IPYHTYy  Ja€
BaplaTUBHICTh OBEPXHI caMoi poboTu. JlogaTkoBa rpa Koiabopy
MTOCHITIOETHCS BiJl BTUPAHHSA WOTO B TTTMOMHM, SKI TOPKAIOTHCS
OCHOBHM ¥ (POPMYIOTHCS BiJl KIHETUYHOI B3a€MOJIi 3 00'eMaMu
00pa30TBOPEHHS Ta HAaraayloTh EHEPreTHKy TBOPYOCTI
PemOpannra. [loeqHanHs MACTO3HOTO HAKIIAJAaHHS KOJHOPY Ta
MPO30pPOr0 JIECyBaHHSA MJAlOTh BIAYYTTA MEPCIEKTUBHOTO
CKOPOYEHHS, 3arIMOJIeHHS B IPOCTIpP KapTHHHU.

VY TBOpuOMY apceHai aBTopa 1el TBip iCHY€ 1 B TEXHIII1
odopTty, e 300pakeHHsI HATOBHEHE 3HAKaMH Ta CHMBOJIAMHU, JI€
JeTanizailisi 3BepTae 10 BUTOHUEHOCTI poOiT Jropepa.
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Puc. 5. Jlenucenxo O. «Becenxay. Jlesxac. 2006 p

Cam JleHHCEHKO Kake PO CBOKO TBOPYICTh Tak: « MeHe,
K BIIAAHOTO O(QOPTUCTA — XPaHUTENS TPaAMIii — BiJgaBHA
3axOIUTIOBAJIA i1es] OHOBUTH Ta O)KMBHUTHU €CTaMII: HaJIaTH HOMY
0COOIIMBOTO 3BYYaHHsS uepe3 KOoJip, Ta AyXOBHOI TIHOWHU
BI3aHTIHCHKUX 1KOH. S mparHyB pO3MIMPHUTH CBOI TBOPUI
MOJKITUBOCTi, OHOBUTH XYJOKHIN Ta €CTEeTUYHHH e(EeKT 1bOoro
BHJTy MHUCTEIITBA.

VYHIKaNIbHICTh HOBOT TEXHIKH TMOJATaE Y MOXJIMBOCTI
CIPUIHSATTS 300paKeHHS uepe3 TaKTHiIbHI BiqayTTs [7]. Came
muctenpki TBopu O. JleHuceHKka BHUKOHaHI B TEXHIIll
«recorpadisny MOXHA HE TIIBKH CIOTJISAATH, a W BHBYATH,
3aIUTIONIUB Oo4Yi, sIK poOoTy «Becenka» (puc. 6). ABTOpChKe
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TPaKTYBaHHS CIOXETHOTO o0Opa3y 3adikcoBaHo Tak: «CHMBOJ
3roau ¥ 1o6poOyTy y mapi. Came Hamia 3aTHICTh BIAKPUTUCS
JUISL PI3HUX TIOTJISAIB MPUHOCUTH IUJIOJM B3a€EMOPO3YMIHHS.
Becenka, siKy TBOPUTH CSIMBO iXHBOI JIOOOBI, Japye HalIiio
iHIIM» [2].

BimuyTTst edexty penbedHOCTI MOBEpXHI, SKE MOXKHA
BiIUyTH, HIOM  CTBOPIOE  ULIIO30PHICTP  MOXKJIMBOCTI
JOTOPKHYTHUCS JI0 CaMOT'0 IIPOIIeCy CTBOPEHHsI 300pakeHHs. Lle
YMOBHA IOCBSITA IJIsi/la4a B TATHCTBO HAPOJDKCHHS KapTHUHH.
TexHoyoriuHa OCOOJIMBICTE OCHOBHU «recorpadii» momisrae y
MO€THAHHI HaliXapaKTepHIIIUX MpoIeciB podoTu 3 odopTom,
JKHBOIHCOM i CKYyIBITYPOIO.

-

Puc. 6. [enucenro O. «Becenxay. 2021 p. I'ecoepais.
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I'padpiura TMIOMMHHICTE  JIOMIKKA  CHOpiJHEHA 3
€CTaMIlOM, 13 ONpAlIOBaHHSAM JIHIKHOI Ta TOHAIBHOI
BHPA3HOCTI, PENbEPHOCTI 3 MOEIHAHHSIM TPaBIFOBAHHSM, IO
MOCWJIFOETHCS.  JICTANI3ALI€I0 Ta CKIAAHICTIO BUKOHAHHS
300pakeHHs. BUHSATKOBa MOXIIMBICTH TMOTO/DKYBATH TJIAJKY
MOBEPXHIO 3 PeNbe(HICTIO, 3 YUCTOTOIO Ta CBITIOM IPYHTY, IO
MiJCUIIOETECS  TIONIAPOBICTIO  JIGCYBaHHS Ta  Iepeaucto
3BYYaHHSI KOJIbOPY ¥ BHUIIPOMIHIOBAaHHS, BIAOUTTSA CBITJIa BiX
nmoBepxHi. Bci 11 XapakTepHi TEXHOJIOTIYHI TIPOIECH Ta
MPUHOMH  KBIHTECCHIIIEI0  TOENHYIOTBCS Yy  HOBOMY
IHHOBaIlIMHOMY BHHAXO/I1 «recorpadis.

BucHoBkH. Pi3HOMaHITHICTh TEXHIYHHX OCOOJIMBOCTEH
Ta MPUIUOMIB, SIKi 3aCTOCOBYIOTBCS B Pi3HMX BHJAX MHUCTEIITBA
O. Jlenucenka, Oynu TO€AHAHI MaHCTpOM B OJWUH HOBHH
BuHaxinm  aBtopa  «['ecorpadiro». Came  OaraTopiuHi
eKCIIEpUMEHTH Ta NpPAarHEHHS OXXUBHUTH €CTaMII, IEPEHECTH
Kpacy 1 IUIACTHKY 3 JIOIIKH JUIi JPYKYy Ha MOBEPXHIO
MHUCTELHKOTO TBOPY, BTUIMIIACS Y KHUTTS 3 IMM HOBAaTOPCHKUM
BIAKpUTTAM. Ha wMmucrenpkiii apeHi Ta B €BpPONEHCHKOMY
npoctopi O. JleHuceHKa 3HAIOTh, BII3HAIOTH HOTO TBOPU Ta
MOILIIHOBYIOTh MMCTEIbKY Ta TPOMAJACHKY JiJIBHICTB, IIO
3HAYHO BIUIMBA€ HA 3HAYYIIICTh NPEACTABICHHS YKpaiHH Ta
YKpaiHChKUX MUTIIIB y CBITi. BKiax MUTIIA y TBOpUl MpoLiecH, B
PO3BHUTOK CY4YacHOTO MHCTEITBA Ta pPO30yIOBY MHCTEIBKOL
HoBallii MoTpedye OLIBIIOrO PO3MOBCIOIKEHHS Ta MMOAIBIIOTO
IMOIIOTO BUBUEHHS Ta JOCIIKEHHS.

Crnncox BUKOPHCTAHOI JIiTEpaTypH:

1. Berrox O. Texuiudi I1HHOBAIII Ta MHUCTELLKUAN
excriepuMenT y XX ct. ['inest. 2017. Bur. 125. Ce. 252-257.
2. ['ecorpadisi. Icropis CTBOPEHHS.

URL.: https://www.antigvitas-nova.art/uk/istoriya-stvorennya/.

288


https://www.antiqvitas-nova.art/uk/istoriya-stvorennya/
https://www.antiqvitas-nova.art/uk/istoriya-stvorennya/

APT-naatr®OPMA. 2023. Bumn. 2(8)

3. «I"ecorpadis». Texnika CTBOPCHHS KapTHH.
URL: https://teletype.in/@whiteworldgallery/Gesography.ucu.
4, I'ecorpadis. URL:

https://uk.everybodywiki.com/%D0%93%D0%B5%D1%81%

D0%BE%D0%B3%D1%80%D0%B0%D1%84%D1%96%D1

%8F

5. 3umina I1. Oxner Jleancenko: «Mu HACTUILKU 3BUKIIH JI0
OaHaTBPHUX peYei, [0 HE MoMidaeMo iX TreHiambHocTi». URL:
https://platfor.ma/magazine/text-sq/experience/oleg-denisenko/
6. Koxan H., CraxeBuu I'. TpanuiiiitHi Xy10>kHi TEXHOJIOT11
SIK OCHOBA €KCIIEPUMEHTY B Cy4YaCHOMY MUCTEIITBI (Ha MPUKJIAAL
texHonorii «ieBkacy). Bicamk HAKKKiM. 2022. No 2.
Cc. 116-121.

1. Kpeuerora JI. Kaptunu, mo yutatots pykamu. ¥ CIHIA
IPE3eHTYBaJlM ~ HOBMH  BHMJ ~ MUCTELTBA, BUHAWJCHUN
YKpaTHLSAMU.

URL.: https://life.pravda.com.ua/culture/2022/06/7/248992/.

8. Pomanenkoga lO., CtpenbiioBa C. AHTONOTISI HOJBOTY Y
TBOopuocTi Onera [lenucenka. Apt-mardopma. 2023. 1(7).
Cc. 99-123.

9. Pynenko O. JIpBiBchbKa miKoJia Tpadiku SK BU3HAYHE
SBHUIE B YKPAiHCBKOMY MHCTENTBi. YKpalHCbKa aKajaeMmis
mucrenrsa. 2016. Bumn. 25. Ce. 23-33.

10.  CrpensuoBa C. Brinenns cydacHux rpadigaux o0pasiB
y MHCTelbKuX ekcrepumentax Omera [leHuceHka (€KOIiH).
VYKpailHCBKUI ~ MUCTENTBO3HaBUMM  Jguckypc. 2023.  Nel.
Cec. 29-38.

11.  CrpensuoBa C. Ckynentypa Omnera JleHuceHka siK
TPUBHUMIpHA apxeosorid rpagiunux TBopiB. APT-mmardopma.
2020. Bum. 2(2). Cc. 209-228.

12. Hlemers T. HamionaneHa crenudika rpadiyHIX
apKyIIiB TpaJuLIHHO-TIOOYTOBOI Ta icTOpu4yHOi TemMaTuku 1980

289


https://teletype.in/@whiteworldgallery/Gesography.ucu
https://teletype.in/@whiteworldgallery/Gesography.ucu
https://uk.everybodywiki.com/%D0%93%D0%B5%D1%81%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D1%96%D1%8F
https://uk.everybodywiki.com/%D0%93%D0%B5%D1%81%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D1%96%D1%8F
https://uk.everybodywiki.com/%D0%93%D0%B5%D1%81%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D1%96%D1%8F
https://uk.everybodywiki.com/%D0%93%D0%B5%D1%81%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D1%96%D1%8F
https://uk.everybodywiki.com/%D0%93%D0%B5%D1%81%D0%BE%D0%B3%D1%80%D0%B0%D1%84%D1%96%D1%8F
https://platfor.ma/magazine/text-sq/experience/oleg-denisenko/
https://platfor.ma/magazine/text-sq/experience/oleg-denisenko/
https://platfor.ma/magazine/text-sq/experience/oleg-denisenko/
https://life.pravda.com.ua/culture/2022/06/7/248992/
https://life.pravda.com.ua/culture/2022/06/7/248992/
https://doi.org/10.51209/platform.1.7.2023.99-123
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9669393
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9669393
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9669393
https://doi.org/10.32782/uad.2023.1.4

APT-naatr®OPMA. 2023. Bumn. 2(8)

— 2015-x pokiB. BicHuk JIbBiBCbKOI HaIliOHAJILHOI akaaemil
muctentB.2017. Bum. Ne 32. Ce. 247-263.

13. Illemerp T. CrankoBa rpadika JIpBoBa 1990-2000-x
POKIB: HalliOHaNbHA crienu(ika Ta €BPONEHChKUN MUCTECIBKHIA

KOHTEKCT: OMC. ... Kana. mucrenrBo3Has.: 17.00.05. JIbBiB,
2019.
14. Xpucrenko B.  TexHikM  aBTOPCBKOTO  JIPYKY.

HloBkoTpadapeTHuii apyK, JEpEeBOPHUT, JIIHOPUT, JiTOrpadis:
HaBy. 11oci6. XapkiB. XJIAJIM, 2003. 146 c.

Svitlana V. STRELTSOVA,
Borys Grinchenko Kyiv University,
Kyiv, Ukraine,
e-mail: s.strieltsova@kubg.edu.ua,
ORCID ID 0000-0003-4612-911X

ARTISTIC INNOVATIONS BY OLEG DENYSENKO:
TECHNOLOGICAL SEARCHES

Abstract. The article examines the work of the modern
Ukrainian artist Oleg Denysenko and his innovative patented
invention, which contains a combination of artistic techniques
of printmaking, sculpture, levkas and painting. The research
uses complex, chronological, iconological, comparative
methods of analysis of the artist's works. The artistic activity of
the author includes innovative discoveries, which are based on a
solid foundation of stable centuries — old heritage in the field of
fine arts. The technological component of the new art technique,
which is called gessography, is highlighted. The main types of
art, in which the author's extraordinary talent is maximally
reflected, are considered in detail.
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O. Denysenko's long-term experiments with the
traditional technology of levkas led to unique technical results:
the artist, together with his colleague 1. Khudyakov, invented,
improved and patented a new technique, a type of visual art
called “gessography” (the authors' term), which exists at the
intersection of icon painting , prints and paintings. Oleg and
Oleksandr Denysenko, father and son, are considered the authors
of the invention.

The technique of creating works of art with new
approaches to image formation and the use of experimental
technologies is analyzed. Attention was drawn to the
technological features of the performance of works, the stages
of performance. The semiotic meaning of symbols and images
that fill the compositional space of works is highlighted.
Attention is focused on revealing the peculiarities of the author's
implementation of traditional technological processes in
combination with an innovative approach to self-expression in
classical forms of art. The themes of the works are revealed,
which are embodied in painstaking processing of details and a
refined, aesthetic approach in the presentation of technology.
Samples of works of art made by the author in different years
and in different types of art are considered: etching, sculpture
and leukasy, but reincarnated by the artist in the new technology
of the innovative invention of “gessography”.

Key words: gessography, patented innovation,
engraving, sculpture, levkas, painting, Oleh Denysenko.
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JKUTTH I TBOPUYICTD IBAHA I"KAKEBUYA 3A
MATEPIAJIAMHA HEHTPAJIBHOTI'O JJEP)KABHOI'O
APXIBY-MY3EIO JITEPATYPH I MUCTEIITBA
YKPAIHA

AHoTanig. CTaTTs NPUCBAYECHA )KUTTEBOMY IIIAXY 1
TBOPYOCTI BiIOMOTO YKPaiHCBKOTO XyJIOKHUKA, Kopudes
BiTYM3HAHOT  oOpa3orBopuocti  IBama  CupopoBuua
IxakeBuua, sIKi CTOCYIOThCS IAPUHM MHUCTENBKOI rpadiku,
[0 aHANI3YIOThCS 3a JIOMOMOTOI0 HOBHUX Bimomocteil. Llei
aHaJli3 CTaB MOXKJIMBUM 3aBsKu Marepianam LleHTpanbHoro
JIep’KaBHOTO ~ apXiBy-My3€l0 JHTepaTypu 1 MHUCTELTBa
VYkpainu, 30kpema, TpbOM CIIpaBaM 13 IEPCOHAIBLHOT0 (HOHIY
muTist Ne58 («DbxakeBuu 1. C. — ykpaiHCbKMH pafstHCbKHIA
XYJIOKHUK, HapogHuil xynoxHuk YPCP»), HasgBHUX B
omuci 1.

Tak, nani cnpaBu 60 — «3pa3ku OpHAMEHTOBAHHUX
mpudris. Kampka, Tym, mnepo, omiBens. 16,6x11,7;
14,8x13,5; 21, 1x26,1; 18,5x17,2», cupaBu 61 — «3pa3ok
mpudTta 1 Texcr “Ilpecssiras [leBo boropoaiue!..” Ilamip,
KaJlbKa, Tymi, mepo, osmierns. 13,4x11,2; 17,6x20,6» Ta
cripaBu 65 — «3pa3ku opopMIIeHHS TaOIUYOK Ui KaOiHEeTiB
1 knaciB. [lamip, omiBers. 23,3x18,9%», 103BOJISAIOTH OCATHYTH
HampalloBaHHs MaiicTpa y ramy3i mpudToBoi rpadiku
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1890-x — 1920-x pp.

[Ile omHWM BAXIWBUM MEPIIOKEPEIIOM, SKE
CTOCY€ETbCS KUTTS 1 TBOPYOCTI 3HAHOTO MaCTpa B ramysi
MOHYMEHTAJIBHOTO MUCTENTBA, I1KOHOIMHCY, XYJOKHBOT
UTIOCTpallii HU3KY MepioOAMYHUX BUIaHb YKpaiHu KiHis XIX
— cepequnn XX cr. IBana Dxakesuua € crpasa 45 3 Tomy
nepmoro omucy 2, ¢ouay 581 «Choinka XymTOoXHHUKIB
VYkpainu». «OcoboBa cmpaBa momeprnoro wieHa CrHiaku
xynoxHukiB Ykpaign 1. C. DxakeBuda» MicTUTh BakIHBi
JaH1 He JIHIIe Io10 TpadivHOl CIIAIIMHA MUTIIS, & W 1010
3HAYHUX, €TATHUX MOiH HOro MIiAHOro TBOPUUX 3400y TKIB
SIK BUJATHOTO KUSHUHA.

Hacammiepen, indopmartito mpo pekoMeHpalii Ha
3aCITy’KE€HOT0 Jisva i HapoHoro xynoxxkauka Y PCP, mepenik
BHUCTaBOK, Kpallli TBOPH, CBITIMHA 3 BHUCTYIIB TOIMIO.
O3HaueHi apxXiBHI JIOKYMEHTH JO3BOJIAIOTH I10-HOBOMY
OLIIHUTU CHAJIINHY MHTLS, HOro BU3HAYHI JOCATHEHHS Yy
rajy3i KHIKKOBOI Tpadiku, sSKi JI0Ci HE CTaIU MPEeIMETOM
OKPEMOTO JOCITiIKEHHSI.

Kurouogi ciioBa: 06pa3oTBopue MUCTEUTBO, Tpadika,
mpudTH, YKpaina, kineup XIX — cepeanna XX cToniTh, IBan
Ixaxesuy.

Beryn. TBopuicTe HemepeciyHOro XyJoKHUKa [BaHa
CugopoBuya [KakeBU4a CTaHOBMTh OKPEMY CTODIHKY B
CKapOHUIIl  YKpalHCBKOTO  00pa3oTBOPYOrO  MHUCTELTBA
nocriieByeHkiBcbkoi n0o6u. Ilicnsa «KuponmchHoi Yxkpainu»
KoG3apss Buine o3HaueHHH MUTEIbL Y CBOiX TIpadiuyHuX
Komno3uuisx miaxonus inei Tapaca I'puropoBuya mpo mokas
noOyTy, eTHOKYJIbTYpHUX Tpaauuid 1 peamid OyTTs
MPEJCTaBHUKIB YKPAiHCHKOTO HApOYy.

IBan CupmopoBuy Oarato 1 IUTIAHO TMpAIOBaB Haj
MPOEKTAMU BITYM3HAHOI OpPHAMEHTUKM 1 MIpU(]TIB, BUBYAB 1
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po3po0IsB TpaguIliiiHI €JIeMEHTH ohopMIICHHS
BHCOKOXYZOXHbOI KHHUI'H Ta JKypHaIbHUX BuAaHb. OcCTaHHI
oMy, SIK OJTHOMY 3 HAMSACKpaBIIIUX TajaHTIB y MM IapuHi,
JOpyYadl Yy HaWNOKa30BIlIMX, MPE3eHTATUBHUX JKypHaJaxX
enoxu KiH. XIX — cep. XX cT., 3aBIIIKM YOMY HOT'0 ITOYEPK CTaB
BITI3HABAHUM 1 B JICSIKUX aCTICKTaX HABITh B3IPIIEBUM Ha TEPEHAX
tomimHboi CXximHoi €Bpomnu, MIATOTYBAaBIIM OKPEMi BHSIBU
MaHepu # opuamenrtamism I.  BimiGima, I. HapOyra,
B. Kpuuescokoro, M. JXKyka tomio.

IToctanoBka mnpodaemu. Ilpore, B cyuacHOMY
MHCTEITBO3HABCTBI O1IBIIIOI0 MIPOK BHBYCHOKO € CITaJIIHMHA
Isana [xakeBuua B ramysi MOHYMEHTaJIbHO-IEKOPATHBHHX
PO3MUCIB, IKOHOMHCY, PENIrifHOro >KUBOIUCY, B SKHX BiH
BUSIBJISIB CBOE 3HAHHS TPaIWIiil Bi3aHTIHCHKO-KHEBOPYCHKOL
no0u, y sKy OyB 3akoxaHui. | acmekTu TBOPYOCTI MHUTISA, SK1
CTOCYIOThCSl peniriiHoro moOyTy ykpainmiB kin. XIX — mod.
XX cT., HOro 1IeBYeHKiaHa, 3aMaJIbOBKH aBTOXTOHHUX MeOJIIB 1
TEKCTHJIIO, HAsIBHI y TpadiuHiil cnaanyHi, Hapasi € MPaKTUIHO
HE/IOCIIPKEHUMH Ta IOTPEOYIOTh OKPEMOI yBarH.

AHaJii3 oCcTaHHIX JocailzKeHb i myOaikanii. 3-moMix
OCTaHHIX MyOJiKalil, MPUCBAYEHUX HAIpALIOBaHHAM I[BaHa
IxaxeBuua, BapTo BimsHaunmTu crarTio Ipunu Maprominoi «Jlo
nuTaHHA aTpuOyuii aBTopiB xkuBonucy XIX cr. y KupuniBepkii
uepksi Kuesay [6]. ¥V Hiil My3elHUIS TPUALUTIIA 3HAYHY YBary
npu3alyTid  crHaAlMHI BU3HAYHOTO 0e3 mepeOuIbIIeHHs
KHIBCBKOTO Xy)lO)KHI/IKa [6, cc. 398-414], sxa crocyBayacs
OPOBIAHUX  HaM ATOK  apXiTeKTypd  CTOJIMLI Ta  iX
MOHYMEHTAIBHO-IEKOPATHBHUAX PO3IIHCIB.

3a m’saTh poki, 2018 p., BUHILIO JpyKOM JBI CTaTTi
mucrenrBo3HaBuili  Oxcanum Cropuail, B SKUX aBTOpPKa
MOCTaBWJIa MUTAHHS MPO JOJII0 HAJA0AHHS MUTIS, 3BaKAI0YH Ha
MaTepianu crpas ioro ocobosoro ¢ouay y LJJAMIIMY. Ti
ny6mikarii «3 nuctis IBana Ixakesuua 1o ®enopa Konopamoka
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(1941-1961 pp.): mo 155-piyus  Big [OHA HAPOKEHHS
I. Txakeswua» [8, cc. 479-508] Ta «IloapoOumi 3 TBOPYOro
uTTenucy IBana [xakeBuua (3a apXiBHUMHM Jkepesamu)» [9,
cc. 90-97] mpuBepHylIM yBary A0 CHAIIIMHA HAPOJHOIO
XyZAOXKHHMKA YKpaiHM, [am’aTh Mpo SAKOro mnoTpedyBana
JOJJaTKOBUX JOCITIJIKEHb eMiCTOJISIPHOTO Haj0aHHs,
MEMYapUCTHKH, BUBUCHHSI MEMOPIil.

3a nBa pOKM TMOTOMY OyJiO eKpaHi30BaHO JIBi
KIHOCTPIYKH  TIPO  JICTEHJIAPHOTO  KHIiBCBKOTO  Kopudes
BITYM3HIHOI IrpadivHOl KON U XyJ0KHUKa-MOHYMEHTAIICTA.
Tax, nBosorist «IBan DrakeBuu» mana HacTynHi cepii: 1. «Ilig
3ipkamu, HapomkeHnMu boroponunero» (Kuis, 18.01.2020 p.)
ta 2. «Hecrtop-nitonuceup Bin ykpaiHcekoi imei» (Kuis,
19.01.2020 p.) i Oyma cTBOpeHa Yy paMKax IIPOEKTY
«KAJIMHOBUU K@TST» arenuii «Ykpinpopm» [5].

[epemiueni myOmikamii BKOTpe MPUBEPHYJIH YBary 10
HE/I0CTaTHHO IOI[IHOBAHOI CHAAIIMHU MaicTpa, pe3yiIbTaToM
YOro cTajia HOBa XBWJIS 3aIiKaBJICHHS MOTO HAJAO0AHHIM 1 JpyK
aBTOPKOIO HM3KH JOCHIUKeHb. 30Kpema, Te3W JIOMOBiji
«Martepiann Ipana IDxakeBnmua B (onzmax IleHTpanbHOTO
JIep>KaBHOTO apXiBy-My3€l0 JITepaTypu 1 MUCTETBAa YKpaiHU»
[1, cc. 31-32].

Meta craTTi — Npe3eHTyBaTH HOBI JaHi 3 KHUTTSA Ta
TBOpuocTi IBama Dkakepumua kim. XIX — cep. XX cr. 3a
MmatepianiamMu  LleHTpanbHOrO  JIep’KaBHOTO  apXiBy-My3€r0
JiTepaTypH 1 MUCTEIITBA Y KpaiHH.

Buxknax ocHoBHoro marepiaay. Cnaamuba IBana
I)xakeBuya JoHenaBHa Oyla OIOBMTA INEBHUM IMPHCMAKOM
TAEMHHII, OCKIIbKM OUIBIIICTH MaTepialliB Mpo HBOTO
30epiranucs B ocoboBoMy (oHal XyaoxkHHUKa y LleHTpanbHOMY
Jiep>KaBHOMY apXiBi-My3ei JiTepaTypu W MUCTENTBa YKpaiHH.
Hoctyn B ocTaHHIA OyB /10BOJII OOMEXEHUN yepe3 HOPMH BiJ
1993 p. momo 3axHCTy aBTOPCHKOro mpaBa. Martepianu
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(pykomucH, OCOOMCTI JIMCTH, €CKi3W TpadiuHuX TBOPIB,
mpUPTOBI KOMITO3UIIi, )KUBOIMCHI 3aMaJIbOBKH, ()OTO TOILO)
Oynu mepemani 10 30IpKM BKa3aHOTO apxXiBy MPHHOMHOIO
JOHBKOIO XynoxHuka Haramiero IBaniBHOIO KreHKO BIIPOIOBK
1968-1969 pp. [1].

3a3Buuaii, Taki CHHTETUYHI (POH/IH, IO CKIIAAAIOTHCS 3
MEMODiH, CBITJIMH, PYKOIMCHHUX MaTepiajiB, MaIIHMHOIIHCIB,
aBTOPCHKHX XYJI0KHIX TBOPIB AOCIHIDKYIOTHCS, EKCIEPTYIOThCS
(daxiBIsSIMU 3 PI3HHX TPyH NPEAMETIB ¥ YIMOPSAKOBYIOTHCS
YIPOJIOBX KIUTBKOX JECATKIB pokiB. Ha MOMEHT 3aBepiieHHs
HOTro OmpaIfoBaHHs, 10 CYTi, BKe 171 HOPMHU 3aKOHOJABCTBA
010 3a00POHM JIOCTYITy JO0 O3HAYEHUX JOKYMEHTIB 1 TBOPIB
YUTayaM, OCKUIbKY 1€ HE MUHYJIO 75 POKIB 3 IHA CMEPT1 MUTIIS.

Tinmeku 2022 p., Wi Yac HaMMCAaHHS HCEPTALIHHOTO
JNOCHIDKEHHsT Tpo rpadiuHy CHagIUHy MHTLSA, BAATIOCS
HQJIarOAWTH KOHTAaKT 13 BHYYKOIO NPUHOMHOI JOHBKH
XYJ0’)KHUKA — KUIBChKOIO Tn3aiiHepKkoro Beponikoro FOpiiBHOIO
3aiineBoro (HUHI Memkae y Xopsarii), Big sKoi Branmocs
OTPUMATH MHCBMOBHMM JOCTYN HE JUIIE€ Ha JOCITIJKEHHS
okpecienoro  Qoumy 31 HAAMIMY, a #  ioro
(b OTOKOITiFOBaHHS.

[lpunarigHo cmiag  3a3HAYUTH, W0 PIAHOMY CHHY
XyA0XKHHKa Bi Apyroi Apy>kuHu Mapii IBaHOBO1, KOMIIO3UTOPY
Muxaiiny [xakesuay (1909-1975 pp.) I 3a 5KMTTS OCTAHHBOTO
Oyno 30y10BaHO OKpeMuil OyauHOK y KueBi, ToMy 11iif yacTuHi
POJIMHYU TBOPUOT CHAIINHU XYyI0KHHK 3a 3a110BITOM (puc. 1) He
nepexoauso. HatomicTe y NpuOMHOI JOHBKHM BiJ TpPeThOi
npyxunu Jlomau CepriiBau badenko (1893-1967 pp.) Oyino tpu
JOHBbKH, fKI TepeAuTHiIu MiX c000l0 HaAOaHHS BEIHKOTO
kusiHuHa. [[B1 3 HuX Buixano Ha KyOy ta mo CIIIA, ae cBoro
YaCTUHY CMAIIMHU BOHH MPOJIAIIH.

Te, mo 3anmummiocs B YKpaiHi y po3pi3i MeMopii,
eMICTOJIIPHOT  CHAAIINHMA, TPOEKTHUX PO3POOOK, TBOPUHX
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€CKi31B, HauepKiB, TOTOBUX POOIT 13 POAMHHOIO apXiBy HMHI
OXOIUTIOE JIMIIE TBOPYI Marepiagu 3 My3eWHuX 3i0paHb Ta
OIOPSA/PKEHb MHOXXMHHHUX IIEPKOB, a TaKOX OKpeMHM (GoHI 13
HAAMIJIMY, skuii noHenaBHA HABITh HAIIAIKHA PIIHOTO CHHA
XYAO0XKHHMKA MajJd MOXJIMBICTh JIMLIEHb MOOAYUTH, MPOTE HE
KOMIIOBaTH, @ 03HAHHOMUTHCE.

Puc. 1. @omoxonis 3anosimy lsana Cudoposuya Ixcaxesuua 1955 p.
Ipusamna 36ipxa B. IO. 3aiiyesoi. m. Kuis. Ilyonikyemuvcs enepuie.

VY upoMy ceHci martepianu, siKi TyT 30epiraiotbes (y iX yucii
ONMM3BKO YOTHPHOXCOT MAIOHKIB), CTaldl JOCTYHMHHMH JUISA
aBTOPKH IMX PAIKIB 1 JJO3BOJIMIIM, CIUPAIOYNCH HA HUX, BBECTU
JI0 HAyYKOBOTO OOITy HOBI JaHiI MIOAO JKHATTSA Ta TBOPYOCTI
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BIJIOMOT0 yKpaiHCbKOro XyAoxkHuka. Tak, 3’scyBaiocs, 1o y
Kopudest BITUM3HAHOI 0OpasorBopyocti IBana Cupoposuua
IxakeBuya 3amuiumuucs 1LikaBi po3poOku wIpUDTIB, sKi
CTOCYIOTHCSl LIAPMHU MUCTEIBbKOI Tpadiky, paHilie He BiIOMHX
MpPOKOMY 3araiy [2; 3; 4].

Bonu mikaBi y IUtaHi pPO3yMIiHHS BEKTOPIB IOIIYKY
BH3HAYHOTO MHTIIS, HOTO 1KOHOTrpadiuyHUX 1 CTHJIICTHYHUX
ynojo0aHs, JpKkepen iHcmipaiii TBopiB. Hacammepen, y mporieci
iX BUBYECHHS CTaJI0 3PO3YMLIIO, III0 MUTEIIb, SIKUK y 12-pidHOMY
BiIi nepeixaB o0 Kuesa i cTaB ciyxutH B apxipes bparcbkoro
MOHACTUpS,  Jy)X€  YBOXHO  BHBYaB  HaNpalIOBaHH:I
KHEBOPYCHKHX O(OPMITIOBAUiB KHUTH, BiZIOMiI 3a JIaBPCHKOIO
010J1I0TE€KOI0, IO TBOPWJIM TMijJ BIUIMBOM MiHIaTIOPUCTIB
0acMIIeBCBKHX  MalCTepeHb  Bi3aHTIWCBKUX  IMIIEpaTOpPiB
(ycraBHe, HamiByCTaBHE MHCHbMO, BIUIMBH 3aJIOMIB TOTHYHHUX
mpUQTIB TOILO).

Takoxx 1. IDxakeBuya npupabGmoBamM  HOIIYKH
aBTOpChKOrO mMpuUdTy, SKUKA OW BiIA3EPKATIOBAB ACICKTH
IICHTUYHOCTI YKPAiHIIiB, IO MaJlK TATTICTh BiA [ eTbMaHChKOTO
yacy 3 OapokoBumH TpanuuismMu. OKkpemo maiictep mpuilisB
yBary CTHJI3allisiM, MOB’A3aHUM 13 MHUCTEIBKOIO MaHEpOIo
rpadiku cBoro 3emisika Tapaca IlleBuenka (IBan HapoauBcs
1864 p. y c. Bumnonins Ha KuiBimuHi, Tenep 3emii Yepkaiusuy,
JUIIEHb 3a TPU pOKM Mo cMmepTi Benukoro KoOzaps), mo
TBOPYOCTI SIKOTO YIPOAOBXK 0araThoX IECATHIITH HE3MIHHO
B1/I4YBaB II€TET 1 HA/IUXaBCS HEIO.

IBan CuaopoBHY MpaloBaB 3a JOMOMOIOK KalbKH,
BUKOHYBaB O3Ha4eH1 KOMIO3MIII TYUIIIO MepoM, rpa@iTHUM
omiBuem. Jlesxi #oro mpu@dTOBI HaYepKH HATAIYIOTh
(bpaHIry3pKi MepekaHl BI3€pPYHKH, SIKI 3aCTOCOBYBAJIMCS IS
03/100J7IeHHS T. 3B. MAHCHKOT'O BEJIHMKOCBITCHKOTO CKJIa €TOXHU
O6apoko. lle cBigunTh mpo TIMOOKE BUBUEHHS OKPEMHX BIX
PO3BUTKY BITYM3HSHOTO MHCTENTBA Ha T 3axiJAHOTO,
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BIYMJIMBUH MOIIYK CMHUCIOYTBOPIOIOYMX KOMIIOHEHTIB, IO
CIMpAJIUCS HA IUTI Iapu MUCTenTBa €Bponu paHHboro HoBoro
qacy.

OxpeMo cIiJi TakoX NPUAUIMTH YBary Iie OJHOMY
Ha/I3BUYAllHO  BAXUIMBOMY  pO3LIyKaHOMy y  (oHIax
HAAMIIMY nokymeHTy, ikl Boepiue OyJe BBOJUTHUCS Yy
HaykoBuii 00ir. Ile ocoboBa cmpaBa wmutig mig Ned5 3
nepeganux Cninkoro xynoxHukiB  YPCP  matepiamiB i
nomepyiux wieHiB (. 581, omwmc 2, Tom 1) [7].

[i matepianu Ha 78 apkymax HpONHBAIOTH CBITJIO Ha
OCHOBHI BIXH JXKUTTS 1 TBOPYOCTI BU3HAYHOTO KHUSIHHHA, SKUN
HeapeMHO OyB BiA3HAUCHHUH yciMa MOKJIMBUMH HaropoaaMu i
CTaTycaMH LIE 3a KHUTTS (CIIOYaTKy 3aCiIy>KEHUH J1114 MUCTELTB
Bix 09.05.1940 p., i3 3arBepmxeHHsM BepxosHoro Pagoro YPCP
1941 p., xoya y Oararbox JDKepelax 3a3Hadalocs 3BaHHS
3aCITy’KEHOT0 XYJ0’KHUKA, [0 HE BiJIMOBIAA€ NIHCHOCTI, a TOTIM
1 Hapoauwuii xynoxxuuk YPCP Big 1951 p., kanauaar y nidcHi
yirean Axanemii mucrents CPCP — 11e0To B akageMikd Bij
19.11.1954 p.) [7, apk. 138-201].

Kpim Ttoro, 3a wmarepiaiamu cTae 3po3yMmijio, IO
XYZ0KHHUK HE MaB ITOYAaTKOBOI 1 CepeIHbOi OCBITH J0 BCTYITY Y
KHiBCbKY JIaBpCbKY 1KOHONHMCHY IIKONy |, BOYEBHUIIb,
CaMOTY>KKH BUBUMBCS YUTATH i nmucatu. Yac oTpuMaHHs BUILOT
OCBITM HHMM Iicis cTyAitoBaHHA y KWuiBChKil pucyBaibHIN
mkoiai Mukomun Mypamka no kiacy [ Pemina  y
[leTrepOyp3bKili akazneMii MHCTEUTB OKpecmroeTbes 1885-
1890 pp. (Bctynus me 1884 p.) [7, apk. 172].

Takoxx MUTelb y paAsHCbKUIN yac MO3ULIOHYBaB cede
BUKIIIOYHO $IK XYAOXKHUK-UTtocTparop [7, apk. 137]. Tobro
BBa)XaB CBI rpadiuHuii JAOpPOOOK OCHOBHOIO  CBOEIO
npodeciifHoo cnpaBoro. | BKkazyBaB, 1110 BUKOHYBaB XYIO0XKHE
037100JIEHHS pI3HOMAHITHUX JKypHaJiB ympoaoBxk 1885-
1959 pp. [7, apk. 1383B.]. Bin 3a3HauaB, mo HOro OCHOBHI
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rpadivyni TBOpH (24 mo3wuilii, 31e01IbII0T0 ITUKIIN UTIOCTpaIlii Ta
oopmieHHs BimOMHX KypHaNiB Kimtanty <«OKuBommcHoe
o0o3penne», «HuBa», «BcemupHas WUTIOCTpanus»), OKpIiM
KueBa 306epiramucs y binmiii Llepksi, JlHinpomeTpoBChKY,
Xapkosi, Binnuii, Yepnirosi, [lonrasi, JIeBoBi [7, apk. 137-
179].

3-moMiK TMpuBiTaHL Ha Horo 85-piunuil 1 90-piuHwMiA
1oBiIel (pirypyBany iMEHa TakMX BH3HAYHUX MHTIIB Y Tamy3i
rpadiku, >KHUBOMHUCY, CKYJBNTYPH, clieHorpadii, miTeparypw,
My3HKH, TeaTpy, sk M. baxan, I'. BeppoBka, M. ['mymienko,
C. I'purop’eB, M. Jleperyc, B. Kacisn, B. Kocreupkuii,
M.JIucenko, B. Memrep ,I.  MemixoB, A.OctpoymoBa-
JlebeneBa, O. Ilamenxo, A. Ilerpunpkuii, B. ITy3upkos, M.
Punscekmii, I1. Tuumna, K. Tpoxumenko, H. Yxgii,
O. XBoctenko-XBoctoB, O. llloBkyHeHnko, T. SI610HCHKA TOIIIO,
Bitanus Bix CX Bipwmenii, ['py3ii, Ectonii, Jlatsii, Kazaxcrany,
V36ekucTany # iH. [7, apk. 132-187].

BucnoBku. Otxe, 3a wmarepiaiamu lleHTpanmsHOTO
JIEPKABHOTO apXiBy-My3€l0 JIiTepaTypu 1 MUCTELTBAa YKpaiHH
BJIAJIOCS BUSIBUTU OKpeMi (akTH 3 JKUTTS Ta TBOPUYOCTI
HeNepeciuyHoro KHiBchbkoro Mutis IBana Dxaxesuua. 3okpema,
3a (poumamu 58 Ta 581 Bcra”oBieHO, mo Maiictpa 1940 p.
BUCYHYJTM Ha 3BaHHSA 3aclIyeHOro Jisya MHCTEITB
(3atBepmunu  BepxoBuoro Pamoro YPCP 1941 p.), xoua y
O6araTboX  JpKepenax — 3a3Hayajuocs, IO  3aciy’>KeHOro
XYJO’KHUKA, a TOTIM 1951 p. Haropoauau 3BaHHSAM HapOIHOIO
xynoxkuuka YPCP, a Bin 1954 p. pekomeH1yBanu Ha KaHIUgaTa
y nivicHi wienu Axanemii muctents CPCP —11e6To B akagemiku.

Taxox 3a marepianamu HIAMIIMY 3 oco60Boi cripaBu
Isana DxakeBuya 3po3ymino, 1O y paisHChKMil yac BiH cele
MO3UI[IOHYBaB BUKIIFOUHO SIK XYJIOKHUK-UTIOCTPATOP KYpPHAIIiB
1 KHWKKOBUX BHUJAaHb, MEpEIiK OCHOBHUX TBOpIB 13 SKHX
ynpojosx 1885-1959 pp. cranoBuB 24 mo3uuii (BKIIOYHO 3
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MepioIMYHUMH BUAAHHSIMHU, 1110 MaJIH TSATIIICTBD).

Crincoxk BHKOPHCTAHOI JIiTepaTypH:
1 I'yabka A. Martepianu Ipana IxaxeBumua B dommax
LlenTpanpHOr0 JIE€p:KaBHOTO apxiBy-My3€l0 JiTeparypu i
muctenTBa Ykpainu. Jle’ari I[lnaroniBcbki umrtanHs. Tesm
nonoigert MikHapoaHoi HaykoBoi koHpepenmii. Kuis: ®OIT
O. Jlomarina, 2021. Cc. 31-32.
2. IBan DxakeBmu. 1. TIlix 3ipKamMHu, HapOPKEHUMH
Boropomumero» (18.01.2020 p.) ta «Ipan Ixaxesuu. 2. Hectop-
JiTonucens Bif ykpaiHcekoi imei» (19.01.2020 p.) B pamkax
npoexty «KAJITMHOBUM K@TA» arenuii «Yipindopm.
3. I:xakeBuy 1. 3pasku opaamMenToBaHUX mpuTiB. Kanbka,
Tym, Tmepo, omiBens. 16,6x11,7; 14,8x13,5; 21, 1x26,1;
18,5x17,2. HAAMIJIMY. @. 58. IxakeBuu I. C. — ykpaiHCbKHi
paasiHCbKUIN XYIOXHUK, HapoaHuil xynoxHuk YPCP. Om. 1.
Cup. 60. Ha 4-x apk. 1900-T1 pp.
4. Ixakeuu 1. 3paskm ohopwmaeHHS TabIMUOK s
kabinetiB 1 kiaciB. [lamip, omiens. 23,3x18,9. HAAMJIMY.
®. 58. Om. 1. Cmp. 65. Ha 1 apk. 1920-11 pp.
5. xakesuu 1. 3pasok mpudra i Tekcr «IIpecaras JleBo
Boropogmine!..» [Tamip, kanpka, Ty, nepo, oxisenb. 13,4x11,2;
17,6x20,6. IIAMIIMY. ®@. 58. On. 1. Cnp. 61. Ha 2-x apk. be3
JaTy.
6. Mapromnina 1. JIo nutanHas aTpulOy1ii aBTOPIB KUBOIUCY
XIX cr. y Kupuniseekiii nepksi Kuesa. Codis KwuiBchka:
Bizanris. Pyce. Ykpaina. Kuis, 2013. Bum. 3. Cc. 398-414.
7. Oco6oBa cripaBa nomepiioro wiena CIijIKy XyI0’KHHUKIB
Vkpainun 1. C. Dxakesuua. LIJAMJIMY. ®. 581 «Cminka
XyJ0kHUKIB Ykpainmy». Om. 2, T. 1. Cnp. 45. Apk. 132-210. Ha
223 apk.
8. Cropuait O. 3 nwucrtiB IBana DxakeBmua 110 ®denopa
Konosamoka (1941-1961 pp.): nmo 155-piuus Big AHA
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HapokenHs 1. [xakeBuya. PykonucHa Ta KHUKKOBA CHIaIIMHA
VYkpainu. Kuis, 2018. Bumn. 22. Cc. 479-508, 15 ¢. nogatkis.

9. Cropuait O. Iloapobuili 3 TBOpYOro >KUTTENUCY IBaHa
IxakeBuua (3a apXiBHUMH JDKEpEIaMH). Crynii
mucrernrso3Hasyi. 2018. Ne4. Cc. 90-97.
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LIFE AND WORK OF IVAN YIZHAKEVYCH BASED
ON PERSONAL FILE MATERIALS FROM THE
CENTRAL STATE ARCHIVE MUSEUM OF
LITERATURE AND ART OF UKRAINE

Abstract. The article is dedicated to new datas on the life
and work of the famous Ukrainian artist, the luminary of
Ukrainian art Ivan Sydorovych Yizhakevych, which relate to the
field of artistic graphic arts. They were identified and
systematized thanks to the materials of the Central State
Archive-Museum of Literature and Art of Ukraine. In particular,
three cases from the personal fund of the artist No. 58
(“Izhakevich I. S. — Ukrainian Soviet artist, People's Artist of the
Ukrainian SSR”), available in description 1. Yes, the data of case
60 — “Samples of ornamented fonts. Tracing paper, ink, pen,
pencil. 16.6x11.7; 14.8x13.5; 21, 1x26.1; 18.5x17.2”, cases 61
—“Sample of the font and the text “Holy Virgin Mary!...” Paper,
tracing paper, ink, pen, pencil. 13.4x11.2; 17.6x20.6” and cases
65 — “Samples of plaques for classrooms and classrooms. Paper,
pencil. 23.3x18.9”, allow you to understand the work of the
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master in the field of type graphics of the 1890s — 1920s.
Another important primary source that concerns the life and
work of a well-known master in the field of monumental art,
icon painting, and artistic illustration of a number of Ukrainian
periodicals of the late 19" and middle 20" centuries of Ivan
Yizhakevych is file 45 from the first inventory of volume 2 of
fund 581 “Union of Artists of Ukraine”. “The personal file of
the deceased member of the Union of Artists of Ukraine
I. S. Yizhakevych” contains important data not only about the
graphic heritage of the artist, but also about the significant,
milestone events of his fruitful creative life as an outstanding
Kyivan. First of all, information about recommendations for the
Honored and People's Artist of the Ukrainian SSR, a list of
exhibitions, best works, photos from performances, etc. The
identified archival documents will allow a new appreciation of
the artist's legacy, his remarkable achievements in the field of
book graphics, which have not yet been the subject of a separate
study.

Key words: Fine Arts, Graphic arts, Fonts, Ukraine, late
19" — middle 20™ centuries, Ivan Yizhakevych.
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XYJIO)KHUKIB, JU3aiHEpIB Ta I1HIMMUX (HaxiBIiB y CHCTEMI
00pa30TBOPUOCTi, MIO JO3BOJHIIO 3poOHMTH Kiacupikallito
OCHOBHHX THIIIB CKETUIHTY. MeTO[0JIoTisl  TOCIHIIKEHHS
CIIMPAEThCS HA 3aCTOCYBAaHHS CHUCTEMHOrO MIJIXOAy B
JOCIIIJDKEHHI CKETYIHTYy Ta KOMIUIEKCHOMY BHKOPHCTaHHI
AHATITHYHO-CTPYKTYPHOT0, KOMIIAPATUBHOTO 1 EMIipHYHOTO
METOJly, a TaKOXX MOJIEJIOBaHHI W y3arajibHeHHI. Bussieno
MO3UTHBHUHN BIUIMB CKETYIHTY Ha (POpMyBaHHA 1 pPO3BUTOK
aBTOPCHKOI KOHIIEMIII Ta peaji3allil0 MUCTEUBKUX Ta TU3aiH
npoekTiB. IligKpecieHo poib CKETYiHTY $K BaXKIMBOTO
KOMYHIKaTUBHOTO €JIEMEHTYy B KOMaHIHI poOOTI Haj
CTBOPEHHSIM Bi3yaJbHOI MPOIYKIIii, & TAKOXK HOTO 3HAYYIIICTh Y
JOCATHEHH] YCIMiXy B TBOpYHMX Mpodecisx 00pa3oTBOPUOro
cupsimyBaHHsl. CKETYIiHI SK caMOCTiiHa (opma XyHIO0XKHBOT
TSUTbHOCTI, a TaKOoX BAXIMBHUN €Tall TBOPEHHSI, JI03BOJISIE
XyAOKHHUKaM 1 Jnu3aiiHepaM Bi3yalli3yBaTH CBOi MoOIIyku. Llew
Mpolec Ma€ TMpaKkTUYHE 3HAYEHHS, OCKUIbKH JIO[OMarae
BUSIBUTH i pO3BUHYTH HOBI i/1e1, €KCIIEPUMEHTYBATH 3 PI3HUMHU
pilleHHsAMHM Ta BiJOOpa3UTH CBOI JyMKH Ha mamepi abo B
uudpoBoMy ¢popmarTi, 10 BIAKPUBAE HMIHUPOKI MOKIMBOCTI IS
PO3BUTKY IHJMBIAYyaJlbHOTO CTHJIFO. 3acTOCYBaHHS pI3HHUX
METO/IB CKETYIHTY JI03BOJISI€ 3HAUTU ONTUMAJIBHUN MIAXIT 10
po0OTH 3 iIessMU Ta KOHLEMIIAMU. Pe3ynbTaTtu JOCHiIKEHHS
MOKa3ylTh, IO CKETYIHI CIPHUSE PO3BUTKY KPEATUBHOTO
MUCIIEHHS], TOKpaIly€e KOMYHIKAIlil0 Ta CIUIKYBaHHS B TBOPUYUX
KOJIGKTUBAaX Ta CIPHUSE JOCSITHEHHIO YCIiXy B TBOPYHX
npodecisx. Ckeruinr K KpeaTUBHUIH MPOliec MOXKE CTUMYJTIOBATH
MMO3UTUBHY €MOIIIMHY PEaKIlifo BiJl TBOPUYOCTI, 3a0€3MeUyr0dn
€CTETHYHE 3a/I0BOJICHHS Ta CIIPSIMOBYBATH JI0 TOCSATHEHb HOBUX
BEPIINH y XYAOXKHIN AiSUIBHOCTI, CIIOHYKAalO4H JI0 MOCTIHHOTO
BJIOCKOHAJICHHSI.
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Kio4uoBi cjioBa: CKETUiHT, TBOPYHMM MPOIEC, METOIH
CKETUiHTY, NpPaKTUYHUKA I1HCTPYMEHT, Bi3yamizalis ifei,
XYJI0’KHSI TBOPYICTh, 00pa30TBOPYE MUCTEITBO.

Beryn. CywacHuid eram pO3BUTKY 00pa3oTBOPUYOTO
MHUCTELTBA MOTpeOdy€e HOBATOPCTBA Ta PO3IIMPEHHS KOPJOHIB
TBOPYOCTI. Y LIbOMY KOHTEKCTI CKETUIHT BUCTYIIA€ SIK BAXKJIMBHIM
NPUKIAJAHAN 1HCTPYMEHT, IO HAJA€ MOXKIHUBICTH BUIBHOTO
BUPQKEHHS iflell Ta CTHMYJIIOE KpeaTHBHicTh. Moro meromu i
MIXOAW JIO3BOJISIFOTH MUTIISIM Bi3yali3yBaTH BIIACHI JTYMKH,
MEPETBOPUBIIIHN 1X Ha XyJI0’KHI 00pa3u, [Ki BILTUBAIOTH Ha AKICTh
00pa3oTBOPYOTO MPOAYKTY.

Mocranoska npobiemu. CKETYIHT SK ocoOimBa ¢opma
PUCYHKy JEMOHCTPYE YHIBEpPCAJIbHICTh Ta HIMPOKHHA CIIEKTP
MOXJIUBOCTEH y PI3HUX HampsiMax TBOPYOi MiSIBHOCTI. Y
JIM3aiiHi BiH cIIpHsie po3poO0Ili HOBUX MPOIYKTIB K MPAKTUIHUN
IHCTpYMEHT y TIOIIYKy HOBUX 17eil Ta pimensb. B
00pa30TBOPUYOMY MHCTEITBI CKETYIHT JI03BOJISIE TBOPLSM
eKCIepUMEHTYBaTl 3 (GopMaMH 1 KOJIbOPAMH, CTBOPIOIOUYH
BHUpa3Hi Kommo3uuii. B apXiTekTypi CKeT4iHI BHCTyMae
JONMOMDKHMM  3aco00M y  Bi3yaumizauii  apXiTeKTypHHUX
KOHIICTIIIIH, MIJCUIIOI0YN EKCIIEPUMEHTAIbHY CKJIAJ0By Ta
JI03BOJISIFOUM BIJILHO BUPaXKATH 171€i.

[Tonpu mnomynsipHICTE cepel MUTLIB Li€i  (hopmu
PHUCYHKY, CIIOCTEPIra€ThCsl HEAOCTATHE BUCBITIICHHS 3a3HAYEHO1
MpoOJIEeMaTUKKU B HAyKOBUX IMpalsiX, 10 OOMEXYy€E pO3yMIHHS
BOXJIMBOCTI CKETYIHTY SIK NPAaKTUYHOTO I1HCTPYMEHTY B
TBOPUYOMY MpOIIeci, HOoro BIUIMBY Ha (pOpMyBaHHS KOHIIEMIIIH Ta
peai3alio MucTenbkux i nu3aiiH-MPOEKTIB.

ToMy, 3a3HayeHa TeMaTHKa BHMAara€ YBa)KHOTO
CTaBJICHHS i MWJIBHOTO JOCHI/DKEHHS, IO aHalli3yBaTHMe
METOAM 1 MPUHOMH CKETUIHTY, iX MPaKTUYHE 3aCTOCYBaHHS B
KOHTEKCTI Bi3yalli3allii aBTOPCHbKUX KOHIIETIIiH.
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AHaJi3 OCTaHHIX JOCHiIKeHb 1 myOJikamii.
JlocimiTHUKN 00pa30TBOPUOTrO MUCTELTBA 30CEPEIKYBAIHCS HA
MUTAaHHI BUBYEHHSI IPOOIEMaTHKHU TBOPUOTO IPOLIECy 3aco0amu
ckeruinry. Bapro 3ragaru mpaui R. Steur [8], O. Bensincbkoro
[1], M. Lewis [5], I. Makymunoi [4], B SIKHX pO3TJIsAanocs
MOXO/DKEHHS ITUX TBOPYHMX MPAKTHK, IO MOB'SI3aHI 3 paHHIMHU
dbopmamu mucTenTBa. TakoXX TOCHIKYBAIMCS PI3HOMaHITHI
aCTIeKTH Ta 3HAYEHHS CKETUIHTY, SIK KPEaTMBHOTO iHCTPYMEHTY
aBTopamu  nomyisapaux  Buganb  A. Khiabanian  [10],
K. Eissen [9]. KpiMm TOro, BOHM TpPHCBSYyBaJIU yBary
TEPMIHOJIOTIYHUM  aclieKTaM, CHOpOOyIOUYdM  JaTh  YiTKe
BHU3HAYCHHS] MHUCTEUBKHM SIBUIAM Ta IMOJISM, TOB'S3aHUM i3
CKETYIHIOM, 3 METOI0 Kpamoro po3yMiHHS #oro pomai B
KOHTEKCTI YKpaiHCBbKOI TBOpPYOi CIEHH. 3a3HaueHl HayKOBi
poOOTH PO3KPHUBAIOTH CYTHICTh CKETUIHTY SIK 3aCO0y TBOPYOTO
BUPAKEHHS, SIKHH JI03BOJISIE XYI0)KHUKAaM €KCIIEPUMEHTYBATH 31
CBOIM MHCTELUTBOM Ta B3AaEMOAIATH 3 IJIAJayeM Ha HOBOMY
PiBHI, BHCBITJIIOIOTh IOCTIHY 3MiHY 1 pO3BUTOK CKETYIHTY SIK
¢dbopMu 00pa30TBOPUOrO0 MUCTEINTBA, IO BiOOpa)xkae cydacHi
TEHJCHIII Ta KyJIbTypHI BHUKIMKU. [lpoBenenuil aHami3
HAYKOBHUX JIOCIII’)KE€Hb 3aCBIIYUB BIJICYTHICTb UITKOI CTPYKTYpHU
y BU3HAYEHHI TUIIIB CKETYIB, 1110 OKPECIIIOE X 0COOIUBOCTI.

MeTta po0oTH — TpPOBECTH JOCTIKEHHS AacIeKTiB
CKETYIHTY K BUYy 00pa30TBOPYOCTI Ta IHCTPYMEHTY peajtizaiii
aBTOPCHKMX KOHLENUIA y MHMCTEIbKUI MPaKTUIll, BU3HAYUTU
0COOJIMBOCTI HMOro METOMIB B XYAOXHIM MAIsJIBHOCTI Ta
po3pobuTH Kiacu(ikalliro OCHOBHUX HOTO THUIIIB.

Bukiiaa ocHoBHOro marepiany. CKETUIHT € BaKIMBUM
IHCTPYMEHTOM y TBOPYOMY IPOLEC] 3 MPAKTHYHOI TOUKH 30Dy,
a came: BUKOPUCTAHHS PI3HUX METOJIB Ta TEXHIK CKETUIHTY
JI03BOJISIE TBOPYUM TpodecioHanaM e(peKTUBHO Bi3yallizyBaTu
CBOI1 171€1, MOCTIIKYBaTH KOHIICMIIT Ta PO3BUBATH iX y OUIBII
netanizoBani Gopmu. OIHUM i3 HAIPSIMIB HALLIOTO TOCTIIKEHHS
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€ BCTAaHOBJICHHS BIUIMBY CKETYIHTY Ha TeHepaliro iaei. [lificHo,
BiH CTHUMYJIOE TBOPYICTH 1 JIOTIOMara€e TeHepyBaTW HOBI i€l
[UIIXOM BUJILHOTO MAJIOBaHHS, €KCIIEPUMEHTIB i3 (hopMaMu Ta
EKCIPECHUBHOTO BHUPAKECHHS KPEATUBHOTO MucIeHHs, CIIPHSE
BHSIBJICHHIO HEOUIKYBaHMX 3B'SI3KiB Ta acoIlialliid, IO CIpHUsE
IHHOBAIlISIM Ta YHIKAJBbHOCTI TBOPYOTO MPOAYKTY. 3aBISKU
CKeTYyaM Ta €cKi3aM, NpodecioHaIH y TBOPYIH JiSIIBHOCTI
MOXYTb Bi3yalli3yBaTH Ta yTOUHIOBATH CBOI i71e1, JOCIIKyBaTh
pi3Hi Bapialii Ta 3HAXOAUTH ONTHUMAJIbHI pimeHHS. CKeT4YiHT
JoroMarae  TepedTH  BiJ aOCTPaKTHHX  KOHICMINH [0
KOHKpeTHUX (opm, geranmeil Ta (QyHKUIH, 0 cHpuse
MOJTAJTBIIIOMY PO3BHTKY TPOEKTY.

3a3Ha4YUMO, CKETUIHT € €)EKTUBHUM 1HCTPYMEHTOM JUIS
BUpIIIEHHS TBOPYHMX 3aBAaHb i mpoOiem. Bin nomomarae
BCTAHOBUTH 3B'S30K MDK aOCTPaKkTHUMHU KOHIIECTLISIMH Ta iX
MIPAKTUYHOIO peallizaili€ro, Crpusie 30araueHHI0 Ta JAeTali3amii
imeit. Kpim Toro, B mporieci CKETUiHIy MOXYTh BHUHHUKATH
HECTIO/iBaHI BIAKPUTTS Ta 3700YTKH, IO MPUBOIATH A0 HOBUX
HanpsMKIB Ta IEPEOCMHUCIICHHS TBOPYUX MPOLECIB.

Bapro minkpecinuTy Ba)KIMBICTh PO3YMIHHS Ta aHAJI3y
KOHTEKCTY, B SKOMY 3aCTOCOBYETbCS CKETUiHT. Pi3H1 ramysi
MUCTENTBA Ta AM3aiiHY MOXXYTh MaTH CBOI OCOOJMBOCTI Ta
BUMOTH /10 BHUKOpPUCTAaHHS cKeTuiHry. Hanpuknaa, s
00pa3zoTBOpUOMY, IUPPOBOMY MUCTEITBI CKETYl MOXKYTh OyTH
BUKOPUCTAaHI Ui CTBOPEHHS KOMIIO3UIIIH, TOAI 5K Y
MPOMHUCIIOBOMY AH3aifHi BOHH MOXYTb JIOMIOMAaratu B TpOIeci
MPOTOTHUITYBaHHS Ta po3poOku hopMmu.

3ayBa)XMMO Ha BaXKJIMBIN POJIi CKETUIHTY Yy CHUIKYBaHHI
Ta Komaboparii MDK TBOPYMMH KOMaHAAaMH, J€ CKeTdi
JI0TIOMararoTh Bi3yali3yBaTH Ta NepeaaBaTH i1ei, CIPOUIYIOTh
KOMYHIKallil0 Ta 3a0e3MeuyloTh B3a€EMOPO3YMIHHA MK
Y4YaCHUKaMHM TpOeKTy. BoHM cTaioTh 3aco0OM CHUIBHOTO
TBOPYOTO MPOLIECY, /1€ BCl YHaCHUKU MOXYTh BHOCHTHU CBOI 171e1
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Ta B3aEMOMIATH y TBOPUYOMY CEpEIOBHILI.  3arajiom,
JOCHTIUKCHHSI  MIAKPECIIOE  BAaXIIUBICTh  CKETUIHTY  SIK
MPAKTUYHOTO IHCTPYMEHTY JJIs MOJIMILIEHHS TBOPUOTO MIPOLIECy
Ta IOCATHEHHS YCIiXy B TBOpUUX npodecisx. Bono narosomrye
Ha moTpedl MOJAIBIIOrO JOCHTIDKCHHST METOMIB i CTpaTerii
CKETYIHTY JUIsl PO3IIMPEHHS HOTO 3aCTOCYBaHHS B PI3HUX
rajry3sx MHCTELTBA Ta IU3aiHY.

CKeTUiHT, BIIOMHH TaKOX SK IIBHJKE €CKi3yBaHHS, €
MPOIIECOM Bi3yaumizallii KOHIEMIIH NUISXOM IIBHUIKOIO Ta
HedopManpHOrO MamoBaHHsA. Lleli MeTon chnmpaeThcs Ha
BUKOPHUCTAHHS Bi3yaJIbHUX €JIEMEHTIB, TAaKUX SIK JiHII, TUISIMH,
KOJIbOpY Ta TEKCTypH, Ul Tepenadi TyMOK, KOHICIIN Ta
criocTepekeHb. BUKOHY€ETbCS 3a3BMYail MIBUIKO Ta CIIOHTAHHO,
JI03BOJISIFOYM aBTOPY 3a(ikCyBaTH CBOI HAMIEpIIUil BpaKEHHs
Ta BUPA3MTH X BUIBHUMH pyXaMu pyku [2].

OcHOBHAa MeTa CKETYiHTy TOJsIrae B TOMY, 00
mepenaTtd  3aJAyMaHe  BI3yaJlbHO  [UISIXOM  CTBOPEHHS
abcTpakTHUX ab0 peamicTHUHUX ManroHKiB. Lle mo3Bosse
aBTOPOBI He TIbKKM 0AUUTH CBOI 1/1€1 Ha marnepi, ajie i po3BUBaTU
iX, BHOCAYH 3MIHHM Ta BAOCKOHajeHHSA. CKETYIHI € HE TUILKH
BXJIMBUM IHCTPYMEHTOM JUIS  XYJOKHUKIB, musaiiHepis,
apxiTEeKTOpiB, ajle 1 KOPUCHUM HAaBUYKOIO s Oylb-IKOTO
TBOPYOTO IIpolecy, Je NoTpiOHO BizyanmizyBaTu iaei Ta
PO3pOOIATH KOHIIETIIII].

Bin nomomarae yTOuHUTH iaei, posrisimaouu ix y
Bi3yanbpHI (opmi. BHUKOHaHHA CKeTHiB CIpHsE Kpaliomy
PO3YMIHHIO MPOCTOPOBUX BiJHOIIEHb Ta MPOMOPIIi 00'€KTiB.
KpiM TOro, CKETUIHT € MOTY>KHUM 3acO00M KOMYHIKAIlii, KU
JI03BOJIsIE TIEpeaTH 1/1ei Ta KOHIETIIi IHIITNM JIFOJIIM TIBUIIIE 1
edeKTUBHIIIE, HIXK CJIOBECHE MOSICHEHHA. BiH Takox crpuse
TBOPUYOMY MHCIICHHIO Ta CTUMYJIOE T'€HEpallil0 HOBHX iJei,
OCKUIbKH BUIbHE MaJIFOBaHHS CIIPHSIE aCOLIATUBHUM IIPOLECaM 1
30aradye KpeaTMBHHUH IOTEHLIaN, J03BOJIIIOYM PO3IOBICTH

314



APT-naatr®OPMA. 2023. Bumn. 2(8)

1CTOpIO Ta MmepeaaTH CBOI 11e1 HA0YHO, IO CIIPHUSIE 3pO3yMIHHIO
Ta CHUIBHOMY OOroBopeHHI0. CKeT4i MOXYTh CTaTh 3acO00M
CHUIKYBaHHS M1XK XYJIOKHUKAMU, I3aiHepaMu,
apxiTeKTopaMu Ta IHIMMHU (QaxiBIAMH, IO JONOMarae
YHUKHYTH HENOpPO3yMiHb Ta CIpusie epeKTHBHIM poOOTI Has
CHUTBHUMH ITPOEKTaMH.

OTxe, CKETYIHI € BaXJIUBUM IHCTPYMEHTOM JUIf
Bi3yamizamii imeif Ta pPO3BUTKY TBOPYOro NOTeHHiady. Bin
JIOTIOMAarae MepeTBOPUTH aOCTPAKTHI KOHIEMIT Ha KOHKPETHI
XyHAOXKHI 00pa3d, CHpHs€ pPO3YyMIHHIO Ta KOMYHIKAIil 1
CTUMYJIIO€ TBOPYICTH Ta T'€HEPALlit0 HOBUX 11€H.

CKeT4iHT sSK MNpakTW4HUE iHCTpyMeHT BITKPUBAE Oe3Jid
MOKIIUBOCTEH JIsl TBOPUOTO Iporecy. HesanexHo Bia ramysi, B
AKii BiH 3aCTOCOBYE€TBCS, CKETUIHT € €(EKTHBHHM CIOCOOOM
Bigyamizamii ileid Ta po3BUTKY KoHIeNIii. OCHOBHOIO IOro
METOI0 € WIBHJIKE Ta CIOHTAaHHE 3aXOIUICHHS MOMEHTY,
BIJITBOPEHHA 1/1e#i 1 HopMyBaHHA BI3yalbHOTO TOKYMEHTY, KU
MOJKE CITY’KUTH ITOYAaTKOBOIO OCHOBOIO IS MTOJIANIBIIOI POOOTH.
BuxopucTtanHs mpocTHX JiHIM, IITPUXIB Ta IUISIM JIOTIOMarae
XYJO)KHUKaM BUpPa3UTH cBOi 11ei Oe3 3allBUX OOMEXEHb.
CBoGoma B mpuiioMax 1 METOAAX CKETUYIHIY CTBOPIOE
Cepe/IOBUINE, B SIKOMY TBOPYMH TOTIK AYMOK MOXKE BUIBHO
pearizyBaTucs, JONOMAaralouu po3BUTKY HOBHX iJiei. CKeTuiHT
TAaKOXX CIpHUSE€ TPAaBUIBHOMY BHOOpPY KOHIEMIii IIJISIXOM
IIBUAKOTO TECTyBaHHs Ta Bapiamiii. Lle 103Bossie Xy 105)KHUKaM
eKCIIEpUMEHTYBaTH 3 pPI3HUMHU BaplaHTaMM Ta 3HAWTH
ONTUMAJIbHUM LUIAX PO3BUTKY CBOIiX MPOEKTIB. CKETUIHT — 1€
BOXJIMBUI 1HCTPYMEHT, SKHA BHKOPHUCTOBYETHCS B PI3HUX
TBOPUYUX Taly3siX, TaKUX SK, MHCTEITBO, apXiTEKTypa,
1HKeHepis Tomo. Buxoasun 3 BuIie3asHa4eHOro, chopMyeMO
OCHOBHI THIIH, III0 iICHYIOTh B CKETYIHTY, a CaMe:

— IIBUJKAMA CKETY — IIBUIKHUM, BUIbHUH 1 HEBUMYIIICHU I
crioci6 nepezayi iei Ha nanepi abo iHmi noBepxHi. Bin yacTto
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BHKOPHUCTOBYEThLCS JIJII TTOYATKOBOI Bi3yami3zarii ifei 1 Moxe
OyTH BUKOHaHUH 3a JIOMOMOTOIO OJIBI[IB, MapKePiB a00 PyUOK.
[IIBuaKi ckeTdi J03BOJSAIOTH 3adiKCyBaTH 1/1€H0, 3aXOIHUTH
HacTpiit abo emotii i cTBOpUTH 0a30BY OCHOBY IS TOAJTBIIOTO
PO3BUTKY;

— JOCHIAHULBKUANA CKETYIHT — OUIBII OCMHCICHHU Ta
JeTalbHUMN MPOLEC, IKU BUKOPUCTOBYETHCS I TOCI1KCHHS
Ta po3poOku imed. Bin Moxe OyTH BHUKOPUCTAHUH JUIs
BHPIIIEHHS CKJIAQTHUX MpoOjeM abo Jisi CTBOPEHHS KIIBKOX
BapiaHTiB KoHOemii. JIOCTIHHUIBKI CKeT4Yl JOIoMararmTh
PO3KPUTH MOXJIMBOCTI 1 €KCIIEPUMEHTYBATH 31 300paKEHHSIMU,
bopMamu, KOMITO3HIIISIMH 1 TIEPCIIEKTHBOIO [7];

— TEeXHIYHUH CKETUIHI — IPOIIEC CTBOPEHHS TOYHUX 1
JEeTaTbHUX KpECIIeHb, SKIi MOXYTh BHKOPHUCTOBYBATHCS IS
MIPOEKTYBaHHS Ta BUTOTOBIIEHHS MPOAYKTiB. Llei THM ckeTdiHry
9acTO BHUKOPHCTOBYETbCS B  IHXKCHEPHOMY CIpaBi Ta
apxiTekTypi. TexHiYHI CKeT4l MICTATh BaXKJIMBI BUMIPH,
mporopmii 1 gerami, HEOOXimHI IS BUTOTOBJICHHS
peaizoBaHoOro npoaykry [9];

— XYJOXHIH CKETYIHT — MPOIEC CTBOPEHHS XYA0XKHIX
POOIT, SIKMI MOXKe BKIIIOUATH B ce0e pi3Hi MaTepiaiy Ta TEXHIKH,
Taki SIK akBapenb, o, rpagika Tomo. XYJI0XKHI CKeTdl
JI03BOJISIFOTh BUPA3UTH TBOPUICTb, IIEpeIaTH HACTPIH 1 CTBOPUTH
XyJ0KHIl 00pa3. BoHu MoXyTh OyTH eckizamMH Aj1s MalOyTHIX
KapTHH, UTtocTpaliit abo rpadidyHux poOiT;

— KOHIIENITyaJbHUI CKETYIHT — TMPOIEC CTBOPEHHS Ta
po3poOkK HOBHX iael. BiH Moxke OyTM BHMKOpPHUCTaHMM Jis
JOCII/DKEHHS HOBHUX TNPOJYKTIB, TMOCIYr abo TMpOIIECiB.
KonnenryasnbHi CKeTUi JOMOMararmTh YSIBUTH Ta Bi3yasi3yBaTu
ij1ero, 3'sicyBatH 1 MOTEHIIIAN 1 pO3BUHYTH JeTaii [10];

— CIEHIYHMH CKETYIHI — TPOIEeC CTBOPEHHS
MOCTIIOBHOCTI  300pakeHb, II0 BUKOPUCTOBYIOTHCS  JISI
Bizyamizauii ictopii abo croxery. Llel T CKeT4iHTy 4YacTo
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BHKOPHUCTOBYEThCS B KIHOIHAYCTpii Ta animarii. CreHivHi
CKETUi JJO3BOJISIFOTh PO3KIIACTH MOJi1, IEPCOHAXIB Ta EIEMEHTH
CIOXKETY Y IIEBHY CHCTEMY, IOCIHIJOBHO PO3KPUBAIOYH 3arajbHy
KOMIIO3UIIIO CLIEHApit0, 10 HAa{YacTillle BUKOPHCTOBYETHCS Y
KIHOBUPOOHUIITBI,

— MOJICIBbHMI CKEeTUiHT — Ie mporec cTBopeHHs 3D-
MoJiesiell  3a JIOIOMOIOI0 PY4YHOro abo KOMH'FOTEpHOIro
MOJIC/IIOBaHHSA. BiH 4acTO BUKOPUCTOBYETHCS B IHKECHEPHIN
cmpaBi, au3aiiHi Ta apxitekrypi. Lle Bua CckeTdiB J03BOJISIE
CTBOPHUTH TPOCTOPOBI 300paskeHHsT 00'€KTIB, IO ONTUMI3YE X
IIPOEKTYBaHHS.

3a3HayeHi TUIMU CKETUIHTY JAlOTh 3arajibHe YsBJICHHS
po Pi3HI MIAXOAM, IO MOXYTh OyTH BHUKOPUCTaHI B PI3HUX
rajmy3sx TEeXHIYHOI 1 TBopuoi misibHOCTI (puc. 1). Takox,
BOXJIMBO PO3YMITH, IO KOXXEH THUIl CKETYIHI'Y MAa€ CBOIi
0COOJIMBOCTI Ta 3aCTOCOBYETHCS B 3aJIEKHOCTI BiJ] KOHKPETHUX
LJIEH Ta 3aBIAHb.

P03BUTOK HAaBMYOK CKETYIHTY MOTpeOy€e MPAaKTUKH Ta
CHCTEMaTUYHOTO  BJOCKOHalleHHs. UYepe3  BHpPOBaJKEHHS
CKETYIHTY B TBOPYHI MpolIEC, 1HAMBIAyalIbHI MOXJIMBOCTI Y
Bi3yasi3aii Ta po3BUTKY 1J1€il MOXKYTh OyTH 3HAaUHO PO3LIMPEHI.
CKeTulHT CTUMYJIIOE KpeaTUBHUM MOTEHIIIall, CIIpUsiE TeHepalii
HOBMX KOHIIEMIIM Ta Bilirpae BaXXJIMBY pojib Yy (hOpMyBaHHI
TBOPYOI MUCJICHHS.

OCHOBHI THITU CKETUIHTY

HIBuakut
CKETYIHT
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Jocmigau-
NBbKUU
CKETYIHT

Texuiuaumit
CKETYIHT

XynoxHii
CKETYIHT

Konuenrya
JIEHUN
CKETYIHT

318



APT-miar®OPMA. 2023. Bun. 2(8)

CueHiuHUI mm' L*
CKETYiHT LI
ke p’-—'"a-;:“
[17 " l i\

Monensaui £
CKETYiHT ) ‘ )

Puc. 1. Ocnosni munu ckemuinzy

BpaxoByrouun Bci mepeBaru Ta MOKIUBOCTI CKETUIHTY,
BapTO pPO3TISAATH HOTro SK €(QEeKTUBHUN I1HCTPYMEHT JUIs
PO3BHUTKY KpEaTHMBHOCTI, Bi3yami3amii ied Ta MOJIMIIEHHS
KOMYyHiKaIlii. 37aTHiCTh TepeqaBaTH TyMKH Ta KOHIICMIIii
Bi3yaIbHO  J/IO3BOJIIE ~ BUKOPUCTOBYBATH  CKETYIHT  SIK
epexTUBHMNA 3aci0 Ui po3B's3aHHS MPoOIeM, CTUMYJIIOBAHHS
1HHOBAIIIH Ta CIIPUSHHS CIIUTBHOMY TBOPYOMY ITPOIIECY.

BucHoBku. OTxe, B CTaTTi NPOBEIEHO aHaNI3 HU3KU
MIJXOAIB Y CyYaCHOMY CKETUIHTY, 110 MOMIMOWIO pO3yMIiHHS
i€l GopMu pUCYHKY. BUsIBIIEHO, 1IT0 CKETUIHT € YHiBEpCaTbHUM
3ac000M BI3yalbHOI KOMYHIKaIllii, SKUW 3aCTOCOBYEThCS B
TBOpYIM Tramy3i, 30kpemMa Yy JAM3aiiHI, 00pa30TBOPUOMY
MUCTENTBI, apXITEeKTypl Ta 1HXeHepHid cmpasi. Po3pobieno
TUTIOJIOTIF0  CKETYiHTYy, a caMe: [IBUJKUA  CKETYiHT,
JOCIIITHULIBKUN CKETYIHT, TEXHIYHUN CKETUIHT, XYJIO0XKHIN
CKETUIHT, KOHLENTYaJIbHUN CKETUIHT, CIICHIYHMHA CKETUiHT Ta
MOJICJIBHUI CKETYIHT, 10 HAJa€ YITKOTO PO3YMIHHS 3aaad
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KOJKHOTO 3 3a3HAYCHUX THUIIB, 3 MOXIIHUBICTIO ONTHUMIi3yBaTH
fioro BukopuctoByBaHHsA. KpiM TOoro, Metoamnka (opMyBaHHS
XY/ZIO)KHBOTO 00pa3zy y CKETYiHTY, SKa BKIIOYA€E €TamH Bij
€CKi3yBaHHA JO OCTaTOYHOrO0 O(OPMIICHHA, € I[IHHUM
IHCTpyMEHTOM Ui XyJIOXHHKIB. KOMIUIEeKCHHH  OryIsin
CY4YacHHUX IiJIXOMAIB Ta CTUJIIB CKETUIHTY MOKE OyTH KOPUCHUM
IUISL TIPAKTUKYIOUNX XYAOKHUKIB Ta JU3aliHEpiB, a TaKOX JUIs
BUBUCHHS U JOCTIDKEHHS CY4YaCHMX MPAaKTUK y Tamy3i
00pa30TBOPYOro MHUCTEITBA.
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SKETCHING AS AN EFFECTIVE TOOL IN
ARTISTIC CREATIVITY

Abstract. This article explores the aspects of sketching as a
unique practical tool for realizing authorial concepts in artistic

321



APT-naatr®OPMA. 2023. Bumn. 2(8)

practice. It analyzes various methods, approaches, techniques,
and strategies employed by artists, designers, and other
professionals in the realm of visual representation, leading to the
classification of key types of sketching. The research
methodology is based on a systematic approach to studying
sketching and the comprehensive use of analytical-structural,
comparative, and empirical methods, as well as modeling and
generalization. The study reveals the positive impact of sketching
on the formation and development of authorial concepts and the
realization of artistic and design projects. It emphasizes the role
of sketching as an important communicative element in
collaborative work on visual production and its significance in
achieving success in creative professions within the visual arts
field. Sketching, both as an independent form of artistic activity
and as a crucial stage in the creative process, allows artists and
designers to visualize their explorations. This process holds
practical value as it helps generate and develop new ideas,
experiment with different solutions, and depict thoughts on paper
or in digital format, which opens up wide opportunities for the
development of an individual style. The application of various
sketching methods enables the identification of optimal
approaches to working with ideas and concepts. The research
findings demonstrate that sketching contributes to the
development of creative thinking, enhances communication and
collaboration within creative collectives, and facilitates success in
creative professions. Sketching, as a creative process, can
stimulate a positive emotional reaction from creativity, providing
aesthetic satisfaction and lead to the achievement of new peaks in
artistic activity, encouraging constant improvement.
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Key words: sketching, creative process, sketching
methods, practical tool, idea visualization, artistic creativity,
visual arts.
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KOMHAPATHBHI’Iﬁ AHAJII3 CBITOI'JIAJHO-
KOMIO3MHUIMHUX ITOJOKEHb TEOPETUYHOI'O
JOPOBKY YKPAIHCBKOI'O ABAHI'APLY

AHoTauisg. Y crarTi 3po6iaeHo cnpolOy HMOPiBHUIBHOTO
aHalli3y TOJIOBHMX TEOPETUYHHUX IIOJIOKEHb, SKi Oynu
BUCJIOBJICHI YKPaiHCHKUMH aBaHTAPAUCTAMH y IXHIX CTaTTsX,
MaHi(ecTax, TpakTaTax y 3B’S3Ky 3 MaHYIOUMMH Ha TOH 4ac
GinocopChKUMH  KOHICMINISAMH, SKI JIATIA B OCHOBY
CBITOTJIZIHOI KapTUHM MHUCTLIB-HOBaTopiB. Toil ¢akr, 110
TEOpisi MUCTEITBA aBaHTaply BUHUKAJIA OApa3y 3 MOSBICHHIM
TBOPYMX EKCHEPUMEHTIB sK OakaHHS CaMUX XYJIOKHHUKIB
PO3TIYMAuUTH CBITY 1 CYCHIJILCTBY OCHOBHI 171€1, 3a¢hiKCOoBaH1 B
iXHPOMY MHCTEUTBI, MNpEJCTaBise HeaOUsSKUHA 1HTepec s
BUBYCHHS  (P1I0COPCHKO-€CTETUUHUX 1  KOMIO3HUIIMHO-
TEOPETUYHHUX OCHOB XYJIO’)KHBOT'O aBaHTap]y MepIioi TPETHHU
XX cT. SK LUIICHOTO MHUCTelbKoro ssuma. [Ipu HaBiTh
KOPOTKOMY 1 JOCHUTh IOBEPXHEBOMY aHali3i BHUJIHO, IO,
HE3BaKalOYM Ha BCIO CTHJIICTUYHY Pi3HOIIAHOBICTH TBOPUYOCTI
MPEJCTaBHUKIB YKPAaiHCHKOTO aBaHTap.ly, ICHYIOTh IEBHI TOUKU
31ITKHEHHS CBITOTJISITHUX KOHIIETILIN, sIK1 3HAMIILIN CB1M IPOSIB Y
TEOPETUIHOMY JOPOOKY MUCTIIB-HOBaTOpiB. Cripoba 3HalTH 111
TOYKH TIEPETHHY, a TAKOX iX y3aralbHATH i CHCTEMAaTH3yBaTH i
€ 3aBJIaHHSIM HAIIIOTO JTOCIiIKEHHS.
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Posrnsinatorbess  TEOpETHYHI  MOTIAOM Yy  3B’SI3KY 3
¢binocohchKUMU KOHIIETILISIMU, SIKI BIUIMHYJIM Ha CBITOTJISJ
MHUCTIIIB-HOBATOPIB. 30KpeMa, PO3TIIIHYTO BILTUB (hi10c0(HChKOT
koHnenuii A. beprcona npo iHTyiTHBHE, 6€3CBiTOME HAYaNIO SIK
Ha MOJEpPHI3M YIUIOMY, TaK 1 Ha TEOPETHYHI Iparri
O. Apxunenka ta O. boromaszoBa. Posrisnyro xateropii
KOCMIYHOTO JUHaMI3My Ta poii MeTadi3uKh y TBOPYOCTI, a
TakoX 3ampornoHoBHi K. ®@immepoM Tpu eranu CHpUHHATTA
JTIACHOCTI y TBOPYOCTI — METOJ HACTiAyBaHHS, METO
nepeTBOopeHHs 1 TBopeHHS. [lpoBomuThecs mapanens i3
3anporoHoBaHor K. ManeBuuem kiacudikaiiero, 3rigHo 3
SIKOFO MUCTEIITBO JUIATHCS Ha JBI CTalii — peuoBy i Oe3pedoBy.
PeyoBa noninseTscs Ha HaTYpPOoOpa3oBy Ta cTafito Aedopmarii
HaTypHUX sBull. Toxi sk 6e3pedoBa abo Oe3mpeMeTHa CTalis
TEX JUTUTBCS Ha 4YUCTYy (OpMY BHUSABIEHHS MaIbOBHHYOTO
CBITOBIJUYBaHHA 1 CyNpeMaTH4Hy, /A€ BXXE IpeACTaBIeHA
CUCTeMa JMHAMIYHUX, CTaTUYHUX MArHITHUX EJIEMEHTIB.
AHaI3YIOTBCS TEOPETUYHI BUCJIOBJIIOBAHHS TaKUX
MPEJICTAaBHUKIB  YKPAiHCBKOTO aBaHrapay, Ak Omnexcanap
Apxunenko, Omnekcannp boromazoB, Muxaiino boituyk,
Kazumup ManeBud, a Takox MpeICTaBICHI TEOPETUYHI MOTIIS AN
Bacnna Kananacskoro.

KuarouoBi cioBa: ykpaiHChKHMII  aBaHTap], Teopis
KOMITO3UIII, JKHBOITHCHI €JIEMCHTH, IMITPECIOHI3M,
CyIIpeMaTH3M, 0e3MPeIMETHICTh, A0CTPAKIIIOHI3M.

Beryn. Toit ¢akt, mo Teopiss MHCTEUTBAa aBaHrapiy
BUHUKAA OJpa3y 3 MOSABICHHAM TBOPYMUX EKCIIEPUMEHTIB SIK
Oa’kaHHS caMUX XYJOKHUKIB  PO3TIyMAauyuTH CBITYy 1
CYCHUIBCTBY OCHOBHI i/iei, 3apikcoBaHi B IXHbOMY MHUCTELTBI,
Ipe/icTaBisie HeaOUsIKUM 1HTepeC JUIsl BUBUEHHS (110COPCHKO-
€CTETUYHUX 1 KOMIIO3UIIIITHO-TEOPETUYHUX OCHOB XYJI0’)KHBOTO
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aBaHTapAy nepuoi TpeTuHu XX CT. sIK HIJTICHOTO MUCTELBKOTO
SIBHIIIA.

IlocranoBka mnpodJjemu. [Ipu HaBITH KOPOTKOMY 1
JIOCUTH TTIOBEPXHEBOMY aHaJIi31 BUIHO, 110 HE3BAKAOYU HA BCIO
CTHJIICTUYHY  PI3HOIUIAHOBICTH  TBOPYOCTI  MPEJCTABHUKIB
YKpaiHCBKOTO aBaHTapAy, ICHYIOTh TE€BHI TOYKH 3ITKHEHHS
CBITOTUISIIHMX KOHIEMIHA, SKI 3HAWIUIM CBIH TIPOSIB Y
TEOPETUIHOMY JOPOOKY MHCTIIIB-HOBaTOpiB. CripoOa 3HANUTH i
TOYKH MEPETHHY, a TAKOX iX y3araJlbHUTU  CHCTEMaTU3yBaTH 1
€ 3aBJAHHIM HAIIOTO JTOCIIKCHHS.

AHAJI3 OCTAHHIX JOCTIIKEeHDb. JloxTop
MHUCTeUTBO3HaBcTBa [BanHa [laBenmpuyk y cBOili MoHOTrpadii,
MIPHUCBSYCHIN a0CTPaKTHOMY KMBOIUCY B YKpaiHi [4] po3risgae
KOHIIETITYyaJIbHI ~ MEePEeIyMOBH BHHHUKHEHHS aOCTPaKTHOTO
MUCTEITBA BiJl aBaHTapay A0 choroieHHs. [BanHa [laBenmpuyk
MIJKPECIIIOE, M0 aBaHrap] crupaBcs Ha ¢imocodchki imel
HEOKaHTIaHCTBa Ta mparli Takux (inocodis, sk A. beprcon,
B. Boppiarep, B. imereit, I'. Pikkepr, K. ®immep, ski
MIPOTOJIOIIYBAIM MPIOPUTET CyO'€KTUBHOTO Bpa)K€HHsI TBOPUYOL
0COOMCTOCT1 HaJl peajbHUM CBITOM.

Jokrop wMucreurBosHaBctBa Jlrogmuna CoOKOMOK Y
MoHorpadii, mpucBsiueHii TBopuoctui Muxaiina boituyka Ta
HOT0 MIKOJU, BUCBITIIIOE )KUTTEBUH 1 TBOPUUH IIUIIX BUSHAYHOTO
YKpPaTHCBKOTO MUTISl XYAOXHBOTO aBaHrapjay Ha TJII aHali3zy
MHUCTELBKHX 1 MOJITHYHUX MOA1H nepuoi TpetuHn XX cT. [6].
brnu3pkuM 10 HAIIOTO AOCTIIHKEHHS 1, 0€3YMOBHO, TaKUM, 1110
3acIyroBye Ha yBary, € mociOHuk Haramii Cronmspuyk, sKuii
BUHIIOB y cBIT 2015 p.oKy 1 Ma€ Ha3By «YKpaiHChKUI aBaHTapA
XX ct.». [7], e aBTOpKa po3kpuBae (PpiocoPcbKO-CBITOIIIAIHI
3acaJii €BPOTEUCHKOTO XYJOXHBOTO AaBaHTApAy, MPOCTEKYE
Tpaauilii HAlIOHAIBHOI KYJIBTYPH B TBOPYOCTI YKPaTHCHKUX
aBaHTAPJIVICTIB Ta BHECOK IIUX MUTIIB Y PO3BUTOK €CTETUYHOT
Teopii aBaHTrapay.
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Meta cTaTrTi — BUABUTH CHUIBHI  (igocodchbKo-
CBITOTJISIIHI ~ KOHIICMINi, HAa OCHOBI SIKUX (QopMyBayacs
TEOpeTHYHa Ta  MHUCTELbKAa  CHAJIIMHA  YKPaiHCBKHUX
aBAHTAP/AKCTIB, & TAKOXX OCHOBHI KMBOIMCHO-KOMITO3HIIIiHI
MPUHOMH, HalXapaKTepHIIIi 11 iX TBOPYOCTI.

Bukiiax ocHoBHOro marepiajiy. Y cBOi TEOpETHUYHUX
HoTaTKax OekcaHap ApPXHUIEHKO OOYMOBIIIOE€ BUHHKHEHHS
€JIEMEHTIB K CKJIAZIOBUX CBITOTBOPY 3aKOHAMH JIii KOCMIYHOTO
auHaMi3My. JIroAcTBO, PpOCIMHM TBapUHU W  MiHepaiu
MJUISATAI0Th il 1i€1 KOCMIYHOI €HEeprii, 0 MICTUTHCS Y BCIX
KJIITHHAX 13 TMEpPBICHUX YaciB 1 «CTAHOBHUTH OJBIYHE KHUTTS
mucreurBay [8, c. 7]. YkpaiHCbKa IOCHIIHUI KyJIbTYpU
aBaHrapqy Haramis Cromsipuyk 3ayBakye, IO MOJEPHI3MY
Oymu  Omm3bki  ¢imocodpcrki mormsiaum A, beprcona:
«MopepHicTam iMIIOHyBasa KOHIIEIILiS “KOCMIYHOTO
nuHamizMy”  A. beprcona, e KHUTTS pPO3MIISAJAIOCH 5K
MeTa]i3nIHO-KOCMIYHUH MTPOIIEC, K )KUTTEBHH IMTOPHUB, K TIOTIK
TBOpYOro ¢GopmyBanus» [7, c. 37]. ABTopka 3a3Hadae, IO
teopetnyHi mpaui A. I'mesa ta XK. Meruenxe «IIpo ky6izm»,
O. Apxunenka «Teopernyni HoTaTku», a Takox O. boromasosa
«KuBomuc Tta enemeHTH» OyiIM CTBOPEHI Ha OCHOBI L€l
konnenmii A. beprcona. ®inocodchka KOHIEMINS PO
IHTYiTUBHe, Oe3cBioMe, IppallioHaJbHE Hayajo cTaja
JIOPOTOBKA30M JUIsl Maif’ke yCiX MPeACTaBHUKIB EKCIIPECIOHI3MY,
KyOi3My, cloppealisMmy, JAajaizmy, (QyTypusMmy, BBaxae
H. Cronspuyk [7, c. 33].

VYci eneMeHTH 1 UBI 1cTOTH, HA JyMKY O. ApXuIeHKa,
«MalOTh CBOIO YacTKy TBOPYMX pHUC», IO 00’ €dHyE iX 3
00’KECTBEHHUM TOPSIKOM 1 AYXOBHUM CBiTOM. OTX€ B HHX
anpiopi MPUCYTHS «OJBIYHA Kpaca, JOCKOHAIICTh Ta a0COJIIOTHA
icTuHay. 3 pi10coPCchKOi TOUKH 30py TaKHM MOTJIsA ApXHUIIEHKA
CyroJiocHuid 3 igeamictuunuMmu igessmu  [lnatona. Hibu
npofoBxkyoun JIyMku Ilmarona, OnexkcaHap ApXUIEHKO
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MIJKPECIIIOE, 110 17161 He HAPOJKYIOThCS Y YMEMYCh MO3KY, a
«BIYHO icHYIOTH y BcecBiti, B yci 4acu, Ha 3emii, y BOMI 1
MOBITP1, 1 OJHOYACHO HAJIEKATh BCHOMY, IO ICHYE, ICHYBaJIO
KOJIUCh, a00 iCHyBaTUMe y MalOyTHbOMY...». [ng Toro, 1mo0
i€l TpOSIBMIIMCS, TMOTPIOCH TOYHUN TBOpUMU 30ir «1moo
OCATHYTH X 1 KOHKpETH3YyBaTH y HaJleXHUH dacy [8, c. §]. Taki
KaTeropii, K mpOCTip 1 Yac, MUCTEIh TAKOX TPAKTYE uepes i7ei,
0 YTBOPWIKCS Y BHIIIOMY IHTEJICKTi, aje 3HAWIUIA CBOE
MPOSBIICHHSI MK JYXOBHY pEaJbHICTh 3aBISKUA Marepii.
BusiBneHHs BCECBITHROTO TBOPUYOTO PO3YMY JIFOJIMHA, SIK BBAXKA€
ApPXUIIEHKO, 3aCBOIOE 3a JIOTIOMOT'OI0 MHCTEITBA 1 BUHAXO/IIB.
XyIOKHUK HAroJIOIIyBaB, 110 MOXIJIMBO HaBiTh BUHUKHEHHS
IHAMBIAYadbHOI pETIriiHOT cucTeMHu, Jie¢ (OPMOIO BHUSBY
IyXOBHOTO  KOHTAaKTy JOAWHM 3  BcecBiToM  Oyze
BHHAXITHULTBO 1 TBOpUicTh. O. ApPXHUIIEHKO IMHcaB: «Yci Har
JTYMKH Ta eMOIIii IpUXoAaTh 10 Hac i3 BeecBiTy 1 moBepTaroThes
10 Heoro» [8]. Iporec 6e3ymUHHOT TBOPYOI €BOJIIOLIIT TEOPETHK
O. ApxwuIieHKo MOSICHIOE Ji€r0 BeecBITHROTO TUHAMIZMY, KUK
BIUIMBAE 1 Ha TUIAHETH, 1 Ha KIIITHHHU JIIOJICBKOTO opraHizmy. Ocb
4oMy, Ha JYMKY XyJIOKHUKA, 3HAYHUN BUHaxXig a0o mIeaeBp y
MHUCTEITBI Ma€ TakKy TMOTY>KHY TBOpUy €HEprilo, sKa
HaOJIMKAETHCS 10 IIBUIKOCTEN 1 HOTYKHOCTI HEOECHUX TBOPIB.
CaM XyJIOXHUK HAroJollyBaB Ha JYXOBHOMY XapakKTepi CBOE€i
TBOPYOCTI Ta CIiAYyBaHHI /il BCEICHCHKOTO TUHAMI3ZMY, SKUH 1
CTIOHYKAa€ MUTIISI «JIOCHIKYBaTH HEBITOME 1 3HAXOUTH LUISIXU
Woro BTUIEHHS y HOBUX (opmax» [8, c. 8]. V cBitormsiaHii
KOHIIEMNI[ii ApXUIEeHKa MUTELlb TBOPUTH Y B3a€EMO/IT 3 LIAPUHOIO
MeTad13UKH, BTUTIOIOYHN MPUYUHH Y peasibHUX (opMax, TOAl 5K
HAyKOBI[, HA AYMKY XYAOXHHKa, MiAINMAalOThCS IO LAPHHU
MeTai3uKH y CBOIX TMONIYKax Ta MPOSBISIIOTH PEe3yJbTaTH Y
¢dbopmynax i marepianax. L koHeniyis ApXureHka Mae CXoxi
pucH 31 cBiTOMISIIHOO cuctemoro B. KanauHchkoro, B sikii BiH
MPEJICTABIISIB BCIO ICTOPIF0 PO3BUTKY KYIBTYPH Y BHIJISIL

329



APT-naatr®OPMA. 2023. Bumn. 2(8)

TPUKYTHHKA, 1110 TOCTIHHO pyXaeTbcs BHepes 1 Bropy. Bepxus
HalBYy’)K4a YaCTHHA TPUKYTHUKA — L€ JQyXOBHe xurTTa. Ha
BEPILIMHI LIbOTO TPUKYTHHUKA 3HAXOAUTHCS XYIOKHUK, IIPOPOK.
Jlume #omy naHo OauuMTH BHYTPIIIHIO CYTHICTH pedei
JTyXOBHUM 30pOM. AJie BiH OJIMH, 1 HIXTO HOTO HE PO3yMie, a
6arato XTo BBaXka€ Horo 00keBUILHUM. BiH caMOTHIl 1 HIKOMY
He 3po3yMimmid. Ta mpoxXoauTh Yac, 1 BXKe 1HIII MIXOTUTFOIOTS I1i,
3maBasiocst 0, OOKEBUTBHI 17€i, 1 BCe MIMpIIA YacTHHA
TPUKYTHHKA BXE IEpPEeXOJUTh HA IHIIMM, BUIIMHA piBEHb,
OXOILTIOIOYH BCE OUIBINY YaCTHHY MOCHIIOBHUKIB. [2]

VYBech TBOpumii npouec O. ApXUIIEHKO NPEACTaBISB SIK
MOCTIHHUIA  PyX, «CIOHTaHHE TEPETPYNMyBaHHS TBOPYHX
€JIEMEHTIB, 110 CTBOPIOE HOBI acleKTW». SIk OCHOBHHI 3aKOH
JUISL )KUTTSE 1 TBOPYOCTI XyAOKHUK OaYMB caMe 3aKOH 3MiH, SKHI
Cynepeuutb Teopii cTaTuyHocTi. Bucrynmatoun mnpotu
CTEPEOTHITHOCTI 1 TMOSICHIOIOYM CTHJIICTUYHE PI3HOMAHITTS
BJIACHOI TBOPYOCTI CaMe €10 I[bOI'0 MPUHLHUIY PYXY. «<...> s
0ady CBOIO TBOPUICTh SK pi3HI KOMOiHAmii pi3HOMaHITHUX
IMOyJbCIB 1 peaklii, [0 MNOPODKYIOTh HOBI (opmu
BupaxeHus» [8, c. 10]. Ane TBopuuil po3yM MHTIS TEXK
MIPOXO/IUTH €BOJIIOLIIIO, PyXalOUHUCh CXOJUHKA 32 CXOJUHKOIO J10
BHYTPILIHBOTO 1JI€AJIbHOTO CBITY — «BJACHOi YSABHOI Ta
abctpaktHoi chepm» [8, c. 10].

O. ApXUNeHKO BUYEPIHO MOSICHIOE MPUPOJY TBOPUOTO
nporecy: 3aBAIKUM Jii KOCMIYHOTO JMHAMI3My MHTELb
BUJIO3MIHIOE, TEPETrPYNOBYE TBOPYl IMITYJIbCH, YTBOPIOIOYH
TaKUM 4YHMHOM «abcTpakuiro Mmarepii abo KOHKpPETHKY
a0CcTpakTHUX CcW». Tak rasgad 0auuTh HE 30BHINIHIO
peanbHICTh, a TapaneiabHy i JyXOBHY  peasbHICTb
cnocrepexeHoro TBopy. Omnekcannp boromasoB y cBoemy
TpakTaTi «KUBOMUC Ta eleMEHTH» BHUCIIOBIIOE CXOXY JTYMKY
PO CTBOPEHHS MUTIIEM TapalieIbHOT PeaTbHOCTI IS TIIsiaava.
Taxk, BiH 3rajlye JOCATHEHHS IMIIPECIOHI3MY B IbOMY IMUTaHHI, —
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KOJIM TJIsia4 CIOCTEpirae TBIp IMIPECIOHICTIB, BiH OaU4uTh HE
KO0 3p03yMiJIoi oMy peanbHOI KapTHHHU CBITY, «HE TOYHUN
MPOTOKOJBHUM 3aluc, a MeBHe nepeknaaeHus» [1, c. 83], ne
KUBOIUCHI ~ €NIEMEHTH KapTUHU  IEpPErpynoBYIOTBCS Y
BIJIMOBITHOCTI 3 BIAYYTTAMHU XYJOKHHKA. | X04a IMITPECIOHICTH,
Ha nymMKy O. boromazosa, e Oyiu CKyTi TpaauIlisiMH, ajie BOHH
B)KE€ CHJIBHIIIE ¥ SICKpaBillle MOETHYBAIN €IEMEHTH MUCTEITBA
y «KUIbKICHIM puTMiuHOCTI». OJHOOAPBHUI TOH IUIOLIMHU B
IMITPECIOHICTUYHOMY TIEpETBOPEHHI OyB TMpeACTaBICHUHN 13
OKpeMHX CKJIAZIOBUX KOJIbOPIB. Y TJsiiadya, B CBOIO 4Yepry, Ipu
CIIOCTEPEKEHH1 IMIIPECIOHICTUYHOTO TBOPY BiI0YBaBCs MPOIIEC
CKJIaJJaHHS KOJBOPIB Yy BIIMOBIIHOCTI 3 BIIACHUM BiT4YTTSIM,
TOOTO MpOIIEC CUHTESY.

Kasumup ManeBuu y CBOIX TEOPETMYHHMX HOTaTKax
pO3MOJIIsiE MHCTEUTBO Ha Te, SKE€ CTaBUTh 3a METy
BiIOOpaKeHHS JIHCHOCTI Takoi, SK BOHA € B MPUPOII, 1
muctenTBo HoBoro peamnizmy, e He HIEThCS MPO peaizm
BIITBOPEHHS BUAMMHUX CTOPiH IPEAMETHOTO CBITY, a peaiizmy
BiquyTTa. 3ragytoun TBopuictk K. Mone, K. Manesuu
MIJIKPECITIoE, M0 XY/I0KHUKA He I[ikaBuwia opMa HaTypHa, a
I[IKaBUJIO BUBYEHHS NPHUPOJU CBITIA 1 3aJ€KHOCTI BiJ HBOTO
konbopy. «Kiog Mone, Hamp., po3CTaHOBIIOBAB LTy HU3KY
MIOJIOTEH 1 3aHOTOBYBAB HA HUX KOXHY CBITJIOBY BiJIMiHY, ajie HE
MIHSAIOUN KOJIBbOPY K ecTeTH4HOoi isiMu. Cama ¢opma Horo He
IiKaBMIIa, a SIKIIO M HiKaBWJIa, TO MOCTUILKH, HOCKIIBKH BOHA
Oyna MiciieM CBITJISSHOro BusiBieHHs» [2, c. 135]. Takox
a”ajizyroun ke MaHepy myaHtuiicta XK. Cepa, K. Manesuu
MUIIe, MO XYAOKHHUK PO3TAIIOBYBAaB KPAIKH KOJIHOPY TAKHM
YUHOM, [00 BUKIMKATH Yy TIIAda4a «BPaXiHHS CBITISHUX
BI4yBaHb», TOOTO CYTO ONTHUYHI e(eKkTH, a He eCTEeTH4HI
nepexxuBanHs. Tomi sik I1. Toren, sik BBaxkaB K. Manesud, He
OIIKYBAaBCH 11€€10 CBITIO-(PI3MYHUX BIATBOPIOBAHb, a 3aliMaBcs
nedopMalli€ero eIeMeHTIB 1 KOMIIOHYBaHHSM iX 3TIHO 3
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3aKOHAMM «ECTEeTHMYHOIO BIYYyBaHHA». TakuM UYUHOM, MHU
CIIOCTEpIraeMO  [il0 3aKOHY BHYTPIIIHBOI HEOOXiIHOCTI
nepeopMyBaHHS €JIEMEHTIB pEalbHOrO CBITY 3a 3aKOHAMHU
ecTeTH4HOro BiguyTTsa. B. KauauHChKHII TrapMoHi3alio
KOJILOPIB Y BIJIMTOBITHOCTI 3 JYXOBHUM 3MICTOM OOYMOBIIIOBaB
TI€10 MPUHLUITY «BHYTPIIHBbOT HE0OXimHOCTI» [2].

Onekcanap boromas3oB y BCTymi 1O CBOrO TpakTaTy
«KuBommc Ta eneMEeHTH» NHCaB MPO BAXIUBY pOJb Y
MUCTELTBI caMe IMEePEeKIaJeHHsI €CTEeTUYHOrO0 XBUIIIOBAHHA 3a
JOTIOMOTOI0  €JIEMEHTIB,  BHU3HAYCHHUX  JUISI  KOXKHOTO
KOHKPETHOTO BUly MHUcTelTBa: «be3 1poro nepexianeHHs, 6e3
[[BOTO MOTIMOIICHOTO PO3YMIHHS, SIKE TYT MEPEXOANUTH B TE, L0
MU 3BEMO TBOPYICTIO, HEMa HISIKOI'O CEHCY B MUCTelTBi. Tomy
BCUISIKE JITepaTypHe TIyMadeHHS IpeaMeTa, IO MiJAMIHIOE
HOro >KUBOINMCHI €JNEMEHTH, HEIOMyCTUME Y MHUCTELTBI
Kusommcy» [1, c. 12]

Muxaiino boituyk, BUCTymaroyu MPOTH aKaJAeMiYHUX
JOKTPHH CTOCOBHO HPSMOTO HACIHiAyBaHHS MPUPOIHHX (hopm
peasbHOro CBITY, BHCJOBJIIOBAaBCS 3a II€BHE MUCTEIbKe
MepeKIIaZieHHs] HAaTYpHUX 00pa3iB 1 Ha/laBaB BEIMKOTO 3HAYCHHS
pori JiHii Ha miouMHI. JlOCHiAHMLSA TBOPUYOCTI XYHOXKHHKA
JIropmuna Coxoittok y cBoiih MoHorpadii «M. Boituyk Ta iioro
IIKOJIa» HABOAUTH JTyMKH MUCTILIS, SIKHI PUTOPUYHO 3alIUTYBAaB:
«A 4u B3arayii MO)XKHa Ha3WBaTH IITYKOIO HaBiTh apTUCTHYHO
BUKOHaHY KO0 MpUpoau abo x)utta?» [6, c. 28]. Ha nymky
M. boiluyka, siKy BiH BUCJIOBUB Y JICTI 10 CBOT'O OKPOBUTENS
mutponosmta A. Illentunskoro 1910 p., HexpocraTHBO JnuIE
CIIOCTEpIraTH SBUILA y IPUPO/IL, iX HOTPIOHO 00’ €IHATH Y TIEBHY
CHUHTETHUYHY (opMy, siKa 0a3yBaTUMETHCS Ha «CIIOCTEPEKEHHIX
MOKOJIIHB 1 TPAJUIIITHOMY CIIaIKy». AHaNI3yI0UH TBOPHU JaBHIX
KyJIbTyp, itamiiiceke mucrentso XIII cr., Ta MoaepHiCTHYHI
excriepuMenTd, M. boiiuyk BHOKpemItoe rojoBHI (popmalibHi
3aco0wu, siKi 00’ €THYIOTh MUCTELITBO PI3HUX YacCiB 1 CTUIIIB — 1€
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CHUTIBHICTh «y PO3JIOKEHHIO 1 PO3YMIHHIO JiHIH, IJIOMIMH i
Kpacok» [6, c. 28]. Xapakrepu3yrouu (inocopChKO-eCTeTUIHE
MIATPYHTSI CUMBOJII3MY, 3 SKUM BOHYyK O3HallOMHBCS 1€ B
KpaKkiBCbKUH TEepioJ, a MOTIM pEeTEeNbHO aHali3yBaB y 4Yacu
HaByaHHs y [lapuxi. nocinigaung JI. COKOIOK aKLEHTY€ yBary
Ha POJIi CKENITUYHOTO CTABJCHHS O PalliOHAIBHOTO IMi3HAHHS
ciTy. IligTBepmKyroun 10 Te3y, ajle BXKE Ha MHCTELbKOMY
IpyHTi, Muxaiino boifuyk BHCTynaB mpoTu MaispcTBa, KOTpe
CTaBUTh 3a MeTy Oe3Iiy3/le KOMiIOBaHHA NpUpoJu. Takomy
MHUCTEITBY CTAaHOBHTHh KOHKYpeHIi0 (oTtorpadiunuii amapar
«TaK caMo sIK KiHemMarorpad — cyyacHoMy Teatpy» [0, c. 28].
Vkpainceka  pocmignuns  IBamna  [laBempuyk y
MoHorpadii, mpucBAYEHIN aHali3y BUHUKHEHHSI aOCTPaKTHOTO
KUBOMUCY B YKpaiHi, aKIEHTye yBary Ha (uIocopCchbKux
3acalax, sKi OOyMOBWIM TMOSBY SBHUILA Oe3NpeaMETHOrO
MHUCTELTBA y CBIiTi 1 B YKPaiHCBKOMY XYAO0XKHBOMY IPOCTOpI
30kpema. Tak, BOHa 3Beprae yBary Ha JBl aOCOJIOTHO
MPOTHJICKHI CBITOTIIATHI MOJEI, SIKi MaHyBayu y cBiti. [lepmra
MoJiesib Oepe CBiil MOYaToK Ie 3 JaBHbOIPELbKoi (itocodii 1
KYJIbTYpH, 1€ «MOHATTS “idea” (He-MaTepiajibHe) 3 TOUKU 30py
CEMaHTHKH (DaKTUYHO € CKBIBAICHTHHM TOHATTIO ‘‘eidos”
(maTepianibHe) — BUA, 00pa3, 3pa3ok» [4, c. 19]. AnTuyna
Tpaaullisi, Ha IYMKY AaBTOPKH, TsKUIa JO MaTepialbHOrO
BUSIBJICHHA (OpPMH, «IIPOBOKYIOUH JIOMIHAHTY BHJIUMOI
¢dopmu». Ll aHTHMYHA TpajauLis JArJIa B OCHOBY KOHIIETIIT
€Bporeiicbkoro peanizmy, 3asHadae [. [laBenmpuyk. Oxpim
AHTUYHOI MOJIJTI CBITOIJISITY I110JI0 CTBEPKEHHS pealiCTUHYHUX
3acajJl y MUCTENTBI, BXXJIMBY POJIb BiJlIrpaBaja €TUYHA MOJIEIb
CBITY 3a peniriiHuMu gormMamu. Tak, 3TiTHO 3 IIMMU HOPMaMH,
bor cTBOpUB 1/1€anbHMI CBIT, 1 pOJIb XyAO0KHHUKA y I[bOMY CBITI
noJisiraja B TOMY, 11100 HaOJIM3UTHUCS 10 1Hi€] i1eanbHOT KapTHHU
cBiTy. Sk 3a3Hayae [. [laBenpuyk: «JlyXOBHI NepeKOHaHHs
peanmizMy TIpPYHTyBaJuCs Ha (QyHIAMEHTI XPHUCTUSHCHKOI
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JTOKTPHUHHU...» [4, ¢. 20]. 30BCiM iHIIIA CBITOIJISIIHA KOHIICTIII,
gKa JIArJIa B OCHOBY HOBATOPCHKUX MHCTEUBKHUX IOUIYKiB
nmovyarky XX cT., Oepe CBiif MOYaTOK BiJ i/ HEOKaHTIaHCTBA
IT mon. XIX cr., denomenonorii E. I'yccepns Ta iHTYyiTHBI3MY
A. beprcoHa, fiKi «CTalM IHTEIEKTYaJIbHUM HIATPYHTAM JUIs
¢dbopmyBaHHS 1 PO3BUTKY aOCTpakTHHX ysBieHb» [4, c. 21].
JlociigHuLsl — akLeHTye  yBary Ha  IOSBY  METOAY
«meperBopents» (3a K. ®immepom). Himenpkuit dinocod
K. ®ianep 3anponoHyBaB Tpy OCHOBHI IPUHIUIIM BiATBOPEHHS
XyHAOXKHBOT 1H(oOpMamii — HacHiTyBaHHS, IEPETBOPEHHS 1
TBOpeHHs [4, c. 20]. Skuo nmepekiacTy 10 Kiacu@ikallio Ha
€Tali  PO3BUTKY CBITOBOTO MHCTEITBA, TO TPUHIIMII
HacJliyBaHHS MOXXHA BIHECTH 1O Tepiofy, MOYMHAIOYM 3
AQHTUYHOTO MUCTEUTBA, BiIpo/KeHHS, MOSBU akagemi3My Ta
peanizmy. Jlo mepeTBOpeHHs BXK€ TSXKIIOTh Taki (PeHOMEHH B
MHUCTENTBI, SIK IMIOPECIOHI3M Ta TocTiMIpecioHisM. [ Bxke
6e3nocepeIHbO MPUHLKI TBOPEHHSI MOXe OyTH 3aCTOCOBAHUM
710 TIPOSIBIB aBaHTapIHOTO MHUCTENTBA 1 B HAHOLIBIIINA Mipi 10
a0CTpaKIioHI3MY.

3acrocyBaHHs MMoAiOHOI kiacu@ikamii Mu Oauumo y
TEOPETUYHUX CTATTAX, HanucaHux Kazumupom Manesuuem aiis
xypHaiy «Hosa ['enepariisi», 3riIHO 3 KOO XyA0KHHUK IOLUISAB
MUCTELTBO Mepuioi uBepTi XX CT. Ha JABI Tedii «pedyoBy» Ta
«0e3peuoBy» (Oe3mpenMeTHy). Y peuoBiid Teduii XyHO0KHUK
BUIUIAB JEKUIbKAa CTagii — «HATypooOpa3oBy», B SKii
MpeAMETHUH CBIT BiOOpakeHHI 06€3 3MiH, TAKUM, SKUH BIH € B
npupoi. Y Apyrii crtanii HaTypa BXKe CTa€ HPUBOJIOM JUIs
«BHSBIICHHSI MAJSIPCHKUX BiUyBaHb», MPHPOJA TEPEIAETHCS
y3araJibHEeHUMHU MHCTEIbKUMH 3acobamu [2, c. 28]. V Tperiii
cragii Kasumup ManeBuu BOayaB TIPOSIB MaJTbOBHHUYOTO
CBITOBIJUYBaHHS Ye€pe3 «MalbOBHMUY Je(POPMALII0 SBHID,
YHaCJIIIOK $KOi B1AOYBaeTbcs PO3KIAZaHHS pedyl Ha OKpemi
KUBOITUCHI €JIEMEHTH, «3 SIKHX BUHHMKA€ HOBUH MOPSAIOK, IO
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3BeThCA  “KyOiuHa  ¢dopma  BHUSBIECHHA  MajJbOBHUYOTO
cBiTOBiTUyBaHHS » [2, . 28]. Jlami K. ManeBud BUBOIUB 111 JBI
hopmu YeTBEPTOL 0e3pedoBoi crafii BHSIBJICHHS
cBiToBinuyBaHHs. OmgnHa 3 HHX — Oe3npeametHa (opma
MHUCTEIITBA, JIe CIIOCTEPITaeThCsl «IJIKOBUTE 3HUKHEHHS pedi 1
Ma€eEMO TBIp YHUCTOIO MAJIbOBHHYOTO CBITOBITUYBaHHSD» [2,
c. 29]. o ocranuboi hopmMu Oe3MpeIMETHOTO MUCTEIITBA, KA
BMICTHJIa Y COOl Iy CHUCTEMY €JIEMEHTIB «IMHAMIYHHUX,
CTaTUYHUX, MATHITHUX. ..» XyJI0)KHUK BIITHOCUB CYIIPEMATHU3M.
Amnanizyroun mucrenrBo XIX cr. i XX cT., a caMe CHMBOJI3M 1
MozaepH, Muxaiino boiiuyk BHOKpeMIIIO€ poJib JIiHII SK
noTyxHoro (opmorBopyoro 3acoly. Pi3Hi JHiHIT BHKIMKAIOTH
pPI3HOMAHITHI BIOYYTTS, TaK HANpPUKIAJ, «BHUIJISIL BYXKEM
XBWJIBOBAHOT JIiHII HEMOKOITh BPAXKIMBHUX JrOAcH» [6, 29].
30BCIM iHIII BiIYyTTS BUKJIMKAIOTH JIHIT JJaMaHi, TOPU30HTANIbHI
Y1 BEPTUKAJIbHI, Pi3HI reoMeTpu4Hi (HOpMHU.

BuchoBku. VY crarri Oyno 3pobieHO  crpoly
MPOBEICHHS KOMIIAPAaTHMBHOTO aHANI3y TEOPETUYHHX iAen
MPEJICTAaBHUKIB ~ YKPAiHCBKOTO aBaHrapay Yy 3B’SI3Ky 3
MaHyIOYUMHU Ha TOH 4Yac (i1ocopChbKUMM KOHLEMIISAMH, SKI
JISITIIA B OCHOBY CBITOTJIAHOT KAPTUHU MHUCTIIIB-HOBATOPiB. Sk
OCHOBHa 17ies1, [0 00’ €/IHY€ TOTIISAIN HABEICHUX XYI0KHUKIB-
TEOPETUKIB, € 3BEPHEHHsS 1O JYXOBHOI CYTHOCTI OyTTs SK
OocHOBHU TBOpuoOcCTi. [Ipo npiopurer MeTadizuyHOro Havana HaJ
MatepianbHuM mucaB O. ApXUINEHKO; TyXOBHOMY Hadyaly sK
ocHOBI (eHomeny TBopuocTi B. Kannuncekuii HajnaBaB
BeIMYe3HOro 3HaueHHs. M. boifuyk, Xoua i He BUCIIOBIIIOBABCS
B MPSMOMY CEHCI 3a J[yXOBHE Hayallo y MUCTELTBI, ane BCs 1
HOro TBOpYICTH, 1 TBOPYICTh MPEJCTABHUKIB HOTO IKOIH €
0e3CyMHIBHUM JIOKa30M IIi€i 1€ sk maHiBHOI. Imeamizmom i
YHIBEpCAJli3MOM  NPOCAKHYTe OakaHHS XyJIOKHUKA BTUIUTH
MHUCTEUTBO Yy TIOBCAKICHHE JKUTTS, Yy TpPEAMETH TOOYTYy:
«30upaTuMyTh 3MI0HUX XJIOMIB 1 JdiBYaT Ta BIIKPUIOTH B
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Vkpaini BraacHy Axangemiro PoOitHio. [IpukpamatumyTh
OyniBii, IEPKBH, XaTH, HE BIAKUAAIOYN HAHMEHIIUX IPIOHUIIb
MaTepiajibHOi KyJbTypH. BukoHyBaTuMyTh 00pasu, dpeckw,
Mo3aiky. BupizyBarumyTh y aepeBi 1 pi3sbOUTHMYTh Y KaMeHi.
JiNUTUMYTh TOpPILIKHM, Ba3u 1 Apyre 3 riauHu. [logyBaTuMyTh
30J10TOM. POOMTUMYThH yCsKi TKaHWHHM JTOPOTOLIHHI, KHJIUMH,
BUIIMBAHKH, TaTYBaHH:. <...> ApTHCT Ma€ OyTH PEMICHUKOM-
TBOpIEeM <...> 30MpaTUMYTh yCi CBITOBI 3pa3Ku MO My3esiX,
KHWKKaX 13 )KUTTS, J1e 30eperocs. Matumemo HiOH My3el Juist
pobotu i TBOpuocTi...» [8, c. 98]. Lla imes yHiBepcamizMmy
TBOPUYOI OCOOMCTOCTI B MUCTELTBI CHIB3BYUYHA 3 i7esIMH JOOU
Penecancy. A B KynbTypi XX CT. TAKHMHU pHCaMU MO3HAYCHHUN
KOHCTPYKTHBI3M, SIKMH CTaBUB 3a METY HECTH IPEKpacHe B
oopmienns xurTeBOro pocropy Joaunu. C. [Ipumenko Tak
XapakTepu3ye 3acaid  KOHCTPYKTUBI3MY: «¥Y  1920-ti
KOHCTPYKTHUBICTCHKI ~ TE€HACHIII IMOCHJIMIUCS, IO CTajo
HMIAIPYHTSAM JUIS PO3KBITY (PYHKIIOHANI3MYy 3a MPUHIUIIAMH
€THOCTI KpacH, MPOCTOTH Ta KOPHUCHOCTI y TOBCSKICHHOMY
oyTTi» [5, c. 76].

Tako’x 0JTHOIO 3 TOJIOBHUX CIUIBHUX PUC Y CBITOTJISAHIN
KOHIIeNIIi NpPEeJACTaBHUKIB  YKPaiHCBKOTO  aBaHTaply €
3arepeveHHs akaaeMi3My SIK METOJly HacJiyBaHHs IPUPOIHUX
¢opM Ta BUCYHEHHSI METOAY NEPETBOPEHHS 00pa3iB peaabHOro
CBITY 3TiJHO MAii 3aKOHY BIAYYTTS Ta MpPOSIBY BHYTPIIIHBOL
HeoOXxigHocTi. CuHTE3 00’€KTHBHOTO 1 CyO’€KTHBHOTO,
peanbHOTO 1 (AaHTACTUYHOTO JIOCATABCA 3a JIOMIOMOTOIO
6e3npeMeTHOCTI a0 aKIMIeHIiami3amii, ToOTO nepeKIageHH1
peanbHOI KapTUHH MPEAMETY Ha CHCTEeMY 13 KOMOIHaIIIi JTiHIH,
¢dopMm 1 kompopoBux TWisiM [9, c. 90]. Ecretnuyna crpareris
MOJIEpHI3MY — CTpaTerisl epeopieHTauii Bl IpaBau GakTy 10
MIPaBIU IUPOKOTO, CAHTETHYHOTO 3HAHHS PO CBIT [9, ¢. 96].
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COMPARATIVE ANALYSIS OF THE OUTLOOK AND
COMPOSITION PROVISIONS OF THE THEORETICAL
PRODUCTION OF THE UKRAINIAN AVANT-GARDE

Abstract. The article attempts a comparative analysis of
the main theoretical propositions expressed by Ukrainian Avant-
garde artists in their articles, manifestos, and treatises in
connection with the prevailing philosophical concepts at that
time, which formed the basis of the worldview of innovative
artists. The fact that the theory of avant-garde art arose
immediately with the appearance of creative experiments as a
desire of the artists themselves to explain to the world and
society the main ideas recorded in their art is of great interest for
studying the philosophical-aesthetic and compositional-
theoretical foundations of the artistic avant-garde of the first
third of the 20" century as a complete artistic phenomenon. Even
a short and rather superficial analysis shows that, despite all the
stylistic diversity of the work of representatives of the Ukrainian
Avant-garde, there are certain points of conflict of worldview
concepts that found their expression in the theoretical work of
innovative artists. An attempt to find these points of intersection,
as well as to generalize and systematize them, is the task of our
research.

Theoretical views are considered in connection with
philosophical concepts that influenced the worldview of
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innovative artists. In particular, the influence of A. Bergson's
philosophical concept of the intuitive, unconscious principle on
both modernism as a whole and on the theoretical works of
O. Arkhipenko and O. Bogomazov is considered. The categories
of cosmic dynamism and the role of metaphysics in creativity
are considered, as well as the three stages of perception of reality
in creativity proposed by K. Fiedler — the method of imitation,
the method of transformation and creation. A parallel is drawn
with the classification proposed by K. Malevich, according to
which art is divided into two stages — material and immaterial.
The material is divided into the stage of natural phenomena and
the stage of deformation of natural phenomena. While the
immaterial or objectless stage is also divided into a pure form of
revealing a picturesque worldview and a suprematic one, where
a system of dynamic, static magnetic elements is already
presented. The theoretical statements of such representatives of
the Ukrainian avant-garde as Oleksandr Arkhipenko, Oleksandr
Bogomazov, Mykhailo Boychuk, Kazimir Malevich are
analyzed, as well as the theoretical views of Wassyl Kandinsky
are presented.

Key words: Ukrainian Avant-garde, theory of
composition, pictorial elements, Impressionism, Suprematism,
Obijectlessness, Abstractionism.

References:

1. Bogomazov, O. (1996). Zhyvopys ta elementy [Painting
and elements]. Kyiv: Zadumlyvy Straus [In Ukrainian].

2. Gorbachov, D. (2006). “Vin ta ya buly ukraintsy”
Malevych ta Ukraina [“He and | were Ukrainians” Malevich and
Ukraine]. Kyiv: Sim-studio [In Ukrainian].

3. Pavelchuk, 1. (2013). Hudozhni modeli abstractnoho
zhyvopysu v Ukraini 1980-2000 (Epistemologiya creatcii)
[Artistic models of abstract painting in Ukraine. 1980-2000

339



APT-naatr®OPMA. 2023. Bumn. 2(8)

(Epistemology of creation)]. Kyiv: Publishing House “Kyiv-
Mohyla Academy” [in Ukrainian].

4. Pryshchenko, S. (2018). Khudozhnio-obrazna systema
reclamnoi graphiky [Artistic system of advertising graphics]:
monograph. Kyiv: NAKKKIiM [in Ukrainian].

5. Sokolyuk, L. (2014). Mykhailo Boychuk ta yogo shkola
[Boychuk and his school]. Kharkiv: Publisher Savchuk O.O. [in
Ukrainian].

6. Stolyarchuk, N. (2015). Ukrainsky avangard 20 stolittya:
navch. posibnyk [Ukrainian avant-garde of the 20th century:
teaching. manual]. Lutsk: Verza-Druk [in Ukrainian].

7. Ukrainsky avangardysty yak teoretyky i publitcysty
(2005) [Ukrainian Avant-garde artists as theoreticians and
publicists]. Edited by: D. Horbachov, O. Papeta, S. Papeta.
Kyiv: Triumf [In Ukrainian].

8. Yur, M. (2009). Abstractny zhyvopys Ukrainy: svitivi
tendentcii | natcionalny tradytcii [Abstract painting of Ukraine:
world trends and national traditions]. Modern art, 6, 243-248 [in
Ukrainian].

9. Kandinsky, W. (1912). Uber das Geistige in der Kunst
Insbesondere in der Malerei mit Acht Tafeln und zehn
Originalholzschnitten Dritte Auflage. Miinchen: R- Piper & Co.,
Verlag [in German].

340



APT-naatr®OPMA. 2023. Bumn. 2(8)

KYJbTYPOJIOI'TYHI PO3BIAKH

DOI: https://doi.org/10.51209/platform.2.8.2023.341-367
VJIK 7.793.8(045)

Oleksandr V. YAKOVLEV,
DSc in Arts, Professor,
Kyiv Municipal Academy of Circus and Performing Arts,
Kyiv, Ukraine,
e-mail: yakovlev@kmaecm.edu.ua,
ORCID: 0000-0002-5881-0861

Nina V. ARAYA BERRIOS,
PhD in Arts, Associate Professor,
Kyiv Municipal Academy of Circus and Performing Arts,
Kyiv, Ukraine,
e-mail: n.araya@kmaecm.edu.ua,
ORCID: 0000-0002-9992-8030

CREATIVE ACTIVITIES OF CIRCUSES IN THE

EASTERN AND WESTERN REGIONS OF UKRAINE IN
WARTIME: BASED ON INTERVIEWS WITH CIRCUS

DIRECTORS.

Abstract. This article marks the inaugural chapter of a
comprehensive research initiative, delving into the experiences
of circus directors in Ukraine amidst challenging times. It
presents interviews with two distinguished directors hailing
from Lviv and Kharkiv. The narratives offered by these circus
visionaries illuminate the profound impact of war and adversity
on the circus industry in Ukraine. This article is the opening
instalment of a larger exploration that seeks to engage with
circus directors across the nation, unravelling the unique stories
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of these cultural bastions and the resilience they embody.
Throughout this series, we will explore the multifaceted impacts
of the war on Ukraine's circus community. We will delve into
the directors' personal experiences, hearing their stories of
triumphs and tribulations, and gain insight into the coping
mechanisms that have allowed them to continue pursuing their
passion for entertaining audiences, even in times of crisis.

Moreover, we will shed light on the pressing needs of the
Ukrainian circus today. Beyond the applause and standing
ovations, these institutions are grappling with their own set of
challenges. The circus, a timeless form of entertainment, has
evolved to adapt to the changing world, but now faces a crisis of
a different kind — one that requires support, understanding, and
recognition of its cultural significance.

Join us on this enlightening research through the
Ukrainian circus, where the magic under the big top has not
dimmed, but rather, has illuminated the path of resilience and
hope in the face of adversity. These circus directors' stories are
a testament to the power of art, passion, and community in the
most trying of times, offering us a glimpse into a world where
the show must go on, no matter the circumstances.

Key words: circus, Ukraine, Lviv circus, Kharkiv
circus, cultural heritage, cultural exchange, creativity, Post-War
Recovery.

Introduction. This article marks the inaugural chapter
of a comprehensive research initiative, delving into the
experiences of circus directors in Ukraine amidst challenging
times. It presents interviews with two distinguished directors
hailing from Lviv and Kharkiv. The narratives offered by these
circus visionaries illuminate the profound impact of war and
adversity on the circus industry in Ukraine.
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Problem statement. This article is the opening
instalment of a larger exploration that seeks to engage with
circus directors across the nation, unravelling the unique stories
of these cultural bastions and the resilience they embody.
Throughout this series, we will explore the multifaceted impacts
of the war on Ukraine's circus community. We will delve into
the directors' personal experiences, hearing their stories of
triumphs and tribulations, and gain insight into the coping
mechanisms that have allowed them to continue pursuing their
passion for entertaining audiences, even in times of crisis.

Analysis of recent research and publications. The
article on circuses in Lviv and Kharkiv draws from diverse
literature, including interviews with directors, contemporary
sources like DUA and Zaxid.net, and theoretical works on socio-
cultural design. Historical books contribute context, while circus
websites provide direct information. This multi-faceted
approach creates a comprehensive analysis, blending primary
insights,  theoretical ~ frameworks, and contemporary
perspectives. The result is a well-rounded exploration of the
cultural, artistic, and historical dimensions of these circuses,
showcasing their evolution and adaptation in the face of modern
challenges.

The purpose of this article. We will shed light on the
pressing needs of the Ukrainian circus today. Beyond the
applause and standing ovations, these institutions are grappling
with their own set of challenges

Presentation of the main research material. One
of Lviv's most cherished locales with deep historical roots from
the last century is the Lviv State Circus. In 1969, the brilliant
architects Adolf Bakhmatov and Mykhailo Kanevskyi joined
forces to create a truly unique structure that would become the
haven of circus art. Nestled at the base of Svyatoyura mountain,
this architectural gem owes its enchanting landscaping and
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interiors to the talented Vasyl Kamenshchik [5]. From the
exterior, Lviv's circus presents itself as a flattened disc, but as
visitors step inside, an entirely different world unfolds before
their eyes. The spacious interior, complemented by expansive
windows, imparts a sense of coziness and the city's radiant
warmth. To reinforce this impression, a vibrant yellow arena,
resembling a radiant sun from above, graces the very heart of the
hall [9].

The circus takes the form of a domed, cylindrical
structure, with facilities for performers' dressing rooms and
leisure areas encircling its perimeter. The grand entrance area,
featuring an exquisitely adorned auditorium and a central arena
under the dome, encircled by amphitheater-style seating for the
audience, is particularly noteworthy.

Spanning over 100 square meters, the Lviv Circus
accommodates an audience of 1,758, offering a truly grand
spectacle for its visitors.

Throughout its storied history, the Lviv Circus's arena
has welcomed esteemed guests from the USA, Germany,
Kyrgyzstan, Italy, Moldova, Kazakhstan, and numerous other
countries.

The world of the circus, a realm of enchantment and
wonder, has not been immune to the trials and tribulations of
recent years. We had the privilege of talking with Roman
Zdrenyk, the Director of the Lviv State Circus, to delve into the
profound impacts that the confluence of COVID-19 and the
ongoing war has had on this cherished art form.

As Roman explains, the circus community faced its first
blow with the onset of the global pandemic. The lockdowns and
restrictions meant that many circuses and circus companies were
unable to perform, leaving artists grappling with uncertainty.
Some, in the absence of audiences and stages, found themselves
embarking on entirely different career paths — jugglers
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transformed into truck drivers, acrobats reimagining their lives
in new roles.

And then came the war. For circus enthusiasts and
practitioners alike, it was a heart-wrenching moment when the
applause fell silent. Performances came to an abrupt halt, and
the circus, like many other sectors, faced economic hardships.
Roman emphasizes that while they didn't let go of any of their
dedicated employees, adjusting salaries became an inevitable
necessity as the circus lost its primary source of income.

Yet, amidst these challenges, the Lviv State Circus
emerged as an unexpected beacon of hope and unity. As Roman
recounts, they swiftly transformed into an improvised hub for
assistance [7]. Calls poured in from near and far — colleagues
and former artists from Hungary, Czechia, Poland, Lithuania,
Latvia, Netherlands, Germany, and the United States, all eager
to lend a helping hand. However, as Roman notes, accepting this
overwhelming support posed a different set of challenges. It was
a testament to the global circus community's solidarity.

The Lviv State Circus did not hesitate to reciprocate this
goodwill. They played a vital role in the evacuation of the circus
show "Circus on the Water," which had its base in Kharkiv. In a
remarkable display of solidarity, they transported artists,
animals, and equipment to the safety of their own circus
grounds.

Additionally, the circus opened its doors to artists from
across Ukraine who sought refuge in these tumultuous times.
Roman's team provided them with shelter and support.

Roman reserves special praise for the director of the
Capital Circus of Budapest, Peter Fekete, and the European
Circus Association and personally Mr. Urs Pilz and Kristian
Kristof. Their collaborative efforts ensured the delivery of
essential food supplies for the animals, which the Lviv State
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Circus diligently distributed among other circuses and private
artists who rely on these provisions for their animal companions.
Roman Zdrenyk's story is a poignant testament to the resilience
and unwavering spirit of the circus community. In the face of
adversity, the Lviv State Circus, has not only weathered the
storm but also extended a helping hand to fellow artists and
colleagues in their time of need. It is a reminder that even during
the darkest of times, the magic of the circus endures, and its
people stand strong together under the big top.

As Roman Zdrenyk, Director of the Lviv State Circus,
reflects on the tumultuous events of recent years, he takes us
back to a time when war was still a distant rumour, whispered in
hushed tones. Those discussions were merely conjecture,
something he, like many others, could scarcely envision
becoming reality. The circus, like most, was unprepared for the
seismic shifts that lay ahead. When the war finally did erupt, it
was nothing short of a profound shock, shattering the peace they
had known.

Roman recounts his disbelief that a massive nation could
launch an attack against a smaller neighbour. It was a surreal and
unsettling realization. In the initial throes of the conflict, their
first course of action was to sever all possible ties and
collaborations with the aggressor country. It marked a
significant departure from the days when they engaged in joint
projects, hosting Russian shows in their circus.

Roman personally penned 35 letters to his former
Russian colleagues, earnestly sharing his perspective on the war
in Ukraine. The responses, or the lack thereof, painted a stark
picture. Only two of them acknowledged the gravity of the
situation, with simple statements like "yes, the war is very bad"
and “We all have our own truth”. The majority, however, chose to
remain silent, a deafening silence that left Roman deeply
disheartened. These were individuals who had once performed
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in Lviv, experiencing the beauty of the city first-hand, and now,
they seemed worlds apart.

It was a stark revelation for Roman that the pursuit of

dialogue had its limits. With a heavy heart, they made the
decision to halt all collaborations with Russia and Belarus.
Roman admits to some regret regarding Belarus, believing that
the people there did not necessarily support their leader's actions,
particularly given the political challenges they faced.
Roman Zdrenyk's journey through these trying times serves as a
poignant reminder of the impact of war not only on nations but
on personal connections and collaborations. The shockwaves of
conflict reverberate far and wide, leaving lasting imprints on the
hearts and choices of individuals, even within the world of
circus, where the pursuit of art often transcends boundaries.

In the wake of the initial shock caused by the eruption of
war, Roman Zdrenyk, Director of the Lviv State Circus, swiftly
recognized that adaptation was the key to survival in this
challenging new reality. However, the road ahead would prove
to be one of self-reliance and determination, as the Ministry of
Culture and Information Policy of Ukraine offered limited
support and guidance.

With the weight of their institution's future resting on
their shoulders, circus directors were left to make crucial
decisions independently. Their foremost concern was ensuring
the safety of their employees while maintaining a semblance of
financial stability. It was in this spirit of self-preservation that
they resolved to continue their work, fully aware that the
survival of their institution depended on it.

A pivotal realization emerged: to continue their
operations safely, they needed a shelter for their cherished
audience. The search for a suitable space led them to an unexpected
solution — an underground area that had remained unused and
closed for four decades. The very thought of descending into this
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subterranean space filled them with trepidation, but the dire
circumstances left them with little choice.

Undeterred, a united team of circus artists and employees
embarked on a monumental clean-up effort. Enormous trucks
were brought in to haul away decades of accumulated debris,
clearing the path for their ambitious project. Repair work
commenced, encompassing everything from restoring electricity
connections to rehabilitating the long-neglected stairs leading to
the underground shelter. Remarkably, every aspect of this
transformation was achieved through their collective efforts, and
they even crafted 70 branches from recycled materials.

Their perseverance bore fruit — a shelter capable of
accommodating 835 people emerged from the depths of the
underground. This feat was a testament to the indomitable spirit
of the circus community, their determination to adapt and thrive
under trying circumstances.

Their initiative did not go unnoticed. A special
commission was convened, granting the Lviv State Circus the
authorization to reopen and welcome audiences numbering up to
735 people. With this green light, they resumed their circus
shows, marking a triumphant return to their artistic endeavors.
Remarkably, the underground shelter now serves a dual purpose,
extending beyond circus performances. It provides a haven for
those living nearby in case of alarms or emergencies, solidifying
the circus's role as not just an entertainment venue but a refuge
in times of need.

The Lviv State Circus's journey is a shining example of
resilience, resourcefulness, and unwavering determination. In
the face of adversity, they not only adapted to the new reality but
also transformed it, breathing new life into a space long
forgotten. Their story is a testament to the enduring power of the
human spirit and the boundless possibilities that arise when a
community unites in pursuit of a shared dream.
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As the Lviv State Circus obtained the necessary
permissions to resume its operations, a fresh challenge emerged
— one that revolved around the scarcity of talent. Many artists
had left Ukraine, leaving behind a void that needed filling. While
the presence of Ukrainian artists abroad was a source of pride, it
also underscored the urgent need for talent within the country.

The programs presented in the arena sought to strike an
optimistic and positive chord. It was a conscious decision born
from the understanding that the audience was weary from the
ongoing war. Roman Zdrenyk, the Director, noted that while the
shadow of conflict loomed, there was no need to incessantly
remind people of it. Instead, their mission became clear: to bring
joy and happiness to a tired populace.

In this spirit of resilience, the Lviv State Circus
embarked on a new venture — a show entitled “Circus on Ice”
with the poignant name “We are from Ukraine”. This remarkable
production was slated to open on September 23, 2023, and
would subsequently travel to France. The decision to launch a
new season during wartime exemplified the circus's unwavering
commitment to its art and its audience.

Speaking about the financial situation, Roman
emphasized the importance of stability and prosperity in the
cultural sector. While challenges persisted, the circus remained
steadfast in its mission to keep ticket prices accessible. They
firmly believed that culture should not be a luxury but an
opportunity available to all. In this way, they aimed to ensure
that the wonder and enchantment of the circus could be
experienced by everyone, regardless of their economic
circumstances.

The Lviv State Circus's story is a testament to
adaptability, optimism, and a commitment to making a positive
impact on the lives of those they entertain. In the face of
adversity, they continue to shine as a beacon of hope, reminding
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In these times of uncertainty, the Lviv State Circus has remained
steadfast in its commitment to fostering relationships with
circuses worldwide. While the landscape has changed, the circus
continues to navigate the challenges with resilience and a
dedication to the art that unites them.

Roman Zdrenyk, the Director of the Lviv State Circus,
acknowledges that planning events has become more intricate
compared to the pre-war era. However, their enduring
relationships with circuses across borders, both near and far,
have remained a source of inspiration and optimism. The Lviv
State Circus shares a particularly strong bond with the Lviv
National Opera, exemplifying the harmonious coexistence of
diverse artistic forms within their city.

Despite the ongoing conflict, the circus has refused to let
its spirit wane. This past summer, they collaborated on an
international project with German partners, including Montelino
Circus and Mobile Circus for Peace, alongside the Kyiv
Municipal Academy of Circus and Performing Arts and the
Charitable Foundation for the Development of Ukrainian Art
[2]. This joint endeavor illuminated the circus with inspiration
and optimism, a testament to the enduring power of art to
transcend borders and bring people together.

Looking ahead, the circus is already planning for the
winter season — a festival called “Bright Arena of Lviv” featuring a
competition among young artists from circus children's studios.
Roman Zdrenyk expresses hope that peace will soon prevail,
leading to a resurgence of European artists performing in
Ukraine, including their circus. Recalling a time when artists
from Czechia, France, Italy, Hungary, and Africa graced their
stage, Roman believes that these bonds will be rekindled in a
free Ukraine.

However, the Lviv State Circus does not venture forward
alone. They voice their needs with candor, underscoring the
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importance of vital support. They seek informational help to
raise awareness about Ukraine and their circus, bolstering their
capacity and promoting Ukrainian circuses globally. Financial
assistance is also a pressing need, especially for funding festivals
and cultural events, which they view as essential for nurturing
the young talents who will shape the circus's future. Moreover,
they eagerly seek international collaborations with circus
partners abroad, envisioning joint projects that bridge cultures
and illuminate the circus as a universal language of art and
wonder.

The Lviv State Circus remains an embodiment of the
enduring spirit of artistry and collaboration, transcending the
challenges of war with a vision of unity, hope, and a vibrant
future for circus in Ukraine.

In the face of adversity, the Lviv State Circus stands as a
shining testament to the unwavering spirit of artistry and the
power of collaboration. Through the tumultuous times of war
and the challenges of our modern world, this venerable
institution has not only persevered but thrived. Its story is a
reminder that, even in the darkest of times, the circus remains a
source of joy, hope, and inspiration [6].

In our conversations with Roman Zdrenyk, Director of
the Lviv State Circus, we have glimpsed into a world where
creativity knows no bounds, where artists unite across borders,
and where resilience is the driving force. The circus
community's unwavering commitment to their art and their
audience exemplifies the unbreakable bond that binds them
together.

As they face the future with optimism, the Lviv State
Circus extends a heartfelt invitation to the world. The doors to
their enchanting world remain wide open, beckoning audiences
from near and far to experience the magic of the circus. They
envision a time when international artists will once again grace
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their stage, uniting in the universal language of art and wonder.
In a world marked by uncertainty, the Lviv State Circus reminds
us that the spirit of creativity, collaboration, and unity can
overcome even the most daunting of challenges. With their eyes
set on a brighter tomorrow, they inspire us all to believe that the
show will go on, and that under the big top, the world is a place
of boundless possibilities.

The State Kharkiv Circus, among the most venerable and
esteemed institutions of its kind in Ukraine, boasts a rich and
storied history that stretches back through the ages. The pages
of this history book are adorned with the achievements of
countless generations of circus artists and workers, each
contributing to a legacy that continues to shine brightly today.

The roots of the Kharkiv Circus, as recent archival
discoveries reveal, trace back to the early 1860° when heated
wooden circus structures began to grace the city's landscape.
Nevertheless, it is Albert Salamonsky, the renowned Austrian
entrepreneur, who is often credited with establishing the first
true stationary circus in Kharkiv. Over the years, Kharkiv
witnessed a succession of circus proprietors, including the
Godfrey brothers, A. Fiirer, the Nikitin brothers, Chinizelli, and
others, each leaving their mark on the city's vibrant circus scene.
Yet, it's not merely about the dates but rather the remarkable
creative contributions of pre-revolutionary circus luminaries that
truly define Kharkiv's circus legacy. Figures like A.
Salamonsky, the Nikitin brothers, the Bim-Bom duo, the Durov
brothers, and I. Piddubny, among others, graced the circus stages
of Kharkiv with their exceptional talents. Over time, the humble
wooden structures gave way to substantial, purpose-built circus
buildings.

In the early 20" century, Kharkiv boasted not one but
two grand brick circus venues — the Grikke Circus in 1906 and
the enduring Mussuri Circus in 1911. These magnificent
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structures not only housed spectacular circus performances but
also served as venues for theater troupes, earning them the
moniker "circus-theaters.” These architectural marvels ignited a
newfound passion for the circus arts, captivating the hearts of
Kharkiv's residents.

The Kharkiv State Circus, the oldest in Ukraine, was

officially founded in 1886, cementing the city's reputation as a
hub for circus excellence. Today, its grand edifice
accommodates over two thousand spectators, replete with
modern amenities like air conditioning and special elevators,
ensuring a comfortable and captivating circus experience.
The Kharkiv Circus, with its rich heritage and enduring
commitment to the art form, continues to shine as a beacon of
entertainment and culture in Ukraine. Its legacy of excellence,
stretching back more than a century, is a testament to the
enduring power of circus to inspire, enchant, and unite
generations of audiences.

In the heart of Kharkiv, amidst a city with a rich cultural
heritage, we find ourselves in conversation with a luminary of
the Ukrainian circus world — Oleksii Zhytnytskyi, the esteemed
Director of the State Kharkiv Circus and an honoured artist of
Ukraine. His journey, marked by dedication and passion for the
circus arts, offers a unique perspective on the challenges and
triumphs faced by one of Ukraine's most prestigious cultural
institutions.

The weight of a full-scale invasion on Ukraine has cast a
profound and devastating shadow over the country's cherished
circus industry. The impact has been nothing short of
catastrophic, with repercussions that are expected to reverberate
long after the war's end. The State Kharkiv Circus, a beacon of
entertainment and culture, finds itself among the hardest hit,
standing silent in a city that has long been a bustling hub for the
arts.
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In the current dire circumstances, the Kharkiv Circus
stands as a stark exception among Ukraine's seven circuses; it
remains closed and unable to perform. For over a year and a half,
the city of Kharkiv has enforced a ban on any activities related
to the demonstration of performing arts, including theaters. This
blanket restriction has dealt a devastating blow to the city's
vibrant cultural scene.

Yet, amidst this harsh reality, there exists a puzzling
disparity. While cultural institutions like circuses and theaters
have been silenced, other sectors, including dolphinariums,
restaurants, and shopping malls, have been permitted to continue
operations. The incongruity of these measures leaves many
puzzled, especially when considering the vital role cultural
institutions play in nurturing the human spirit.

A poignant lament is reserved for libraries, places of
profound importance that have also fallen victim to the ban. The
loss of access to literature, from scientific and publicistic works
to fiction, is a concerning trend that threatens the development
of vital reading skills.

The financial strain on the Kharkiv Circus is palpable.
While the circus still relies on earnings accumulated before the
outbreak of war, the toll of maintaining two significant
buildings, necessitating extensive repairs, restorations, and
essential purchases, has been formidable. While the Ministry of
Culture and Information Policy has been a source of support,
covering salaries for circus employees, the funding is
insufficient to address the broader financial challenges tied to
the circus's infrastructure.

In these challenging times, the Kharkiv Circus stands as
a symbol of resilience and the enduring spirit of the arts. Its
silenced stages are a poignant reminder of the far-reaching
impact of conflict on culture, underscoring the urgent need for
support and recognition of the vital role cultural institutions play
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in the fabric of society. As Ukraine continues to navigate the
tumultuous waters of war, the hope remains that the circus, along
with the broader cultural landscape, will rise once more,
bringing light and inspiration to a nation in need.

The Kharkiv Circus, once a thriving symbol of joy and
wonder, now faces a stark and challenging reality shaped by the
enduring conflict in Ukraine. In the past year alone, the circus
has expended approximately half a million in efforts to address
pressing reconstruction needs, an endeavor that is a testament to
their unwavering commitment to the art form.

One such example of their extensive repair work is the
creation of a shelter for circus visitors — an essential facility
given the ongoing conflict. This shelter has now been officially
registered on the list of shelters in the city, obliging the circus to
open its doors to anyone in need during times of crisis. However,
the paradox lies in the fact that, despite having this lifesaving
facility, the circus remains unable to resume performances, a
poignant reminder of the complexity of their predicament.

Yet, the financial burden of maintenance pales in
comparison to the toll exacted on the circus's human resources.
The extended period of inactivity has taken its toll, with a
significant portion of the circus's once-formidable team having
moved on. What was once a workforce of 150 skilled
professionals has dwindled to just 50, a number that continues
to shrink. While not yet catastrophic, this steady attrition
threatens to erode the circus's core expertise.

The loss of key personnel is particularly poignant. For
instance, a valued employee who served as the circus's lighting
director is no longer part of the team. The unique demands of
such a role within the circus necessitate extensive training,
making it challenging to find a suitable replacement. The
orchestra has also been significantly affected, with members
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departing for opportunities abroad or changing careers
altogether.

This human toll is not just a localized concern for the
Kharkiv Circus but a broader tragedy for the entire nation. The
loss of skilled and experienced professionals is a challenging
and far-reaching consequence that could hinder the revival of the
circus industry in Ukraine.

The Kharkiv Circus, once a vibrant cultural institution,
now stands as a symbol of both resilience and adversity. Its
closed doors and diminishing workforce paint a poignant picture
of the enduring impact of conflict on the arts. As Ukraine
perseveres through these trying times, the hope remains that the
circus, like the nation itself, will find the strength to rebuild,
reviving its role as a source of inspiration and unity [4].

The State Kharkiv Circus, an architectural and cultural
gem, faces a new challenge: safeguarding the historic building
against the ravages of time, neglect, and war. With each passing
day, the demands of maintaining this grand edifice grow more
complex, testing the limits of resources and resilience.

As the circus braces for its second winter without heating
and water, the dire financial constraints become ever more
evident. The colossal building, now silenced and closed, stands
as a testament to both its grandeur and its vulnerability. The
costs associated with utilities are staggering, and in past years, a
substantial portion of the circus's earnings was dedicated to
meeting these expenses. With the building's continued closure,
these funds have evaporated, rendering heating and water a
luxury that cannot be afforded.

The consequences of this neglect extend beyond the
immediate financial strain. The lack of water circulation poses a
threat to the building's infrastructure, jeopardizing its future
integrity. Pipes and plumbing, left unused for extended periods,
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deteriorate more rapidly, necessitating costly replacements in
the near future.

One stark irony lies in the fact that the Kharkiv Circus,
if allowed to resume its performances, could generate the
revenue required to maintain the building and provide artists and
audiences with suitable working conditions. The very institution
that needs support to survive is itself a source of potential
sustenance.

Leaving of artists from Ukraine has further complicated
the circus's ability to craft professional, high-quality programs.
The absence of these skilled performers leaves a void, making it
challenging to present the kind of grand spectacles that captivate
audiences. Even the smallest of productions remain halted by the
ongoing restrictions.

Despite the bleak circumstances, there is a glimmer of
hope. The dedicated team at the Kharkiv Circus is tirelessly
working on preparations for the coming winter, driven by a deep
commitment to preserving this cultural treasure. As they
confront the formidable challenges ahead, they do so with the
unwavering belief that, one day, the circus's doors will swing
open once more, allowing its magic to inspire and unite
audiences anew.

In the circus world, where the extraordinary is the norm
and the unimaginable is the daily fare, the arrival of war was, for
some, a sadly expected twist in the narrative. As the storm clouds
gathered on the horizon, many sensed the impending tempest.
Among those with a sense of foreboding was a familiar face in
the Ukrainian circus scene, who had long been attuned to the
circus's unique cadence of challenges and triumphs.

This journey through uncertainty began on the
international stage. As the Director of the Kharkiv Circus, a role
that carries the responsibility of safeguarding a cherished
cultural institution, there was little room for surprise when the
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drums of war began to beat. At precisely that juncture, alongside
Serhii Kabakov, Director of the State Circus Company of
Ukraine, a journey took them to the grand Budapest Circus
Festival, where our interviewee served as a jury member.
Subsequently, they ventured to the Festival Internacional del
Circ Elefant d'Or in Girona, Spain. Surrounded by performers
and circus enthusiasts from across the globe, the sense of
camaraderie and shared passion for the art form made it easy to
forget the gathering storm.

On February 23, a day that would soon become etched in
memory, a seemingly innocuous flight from Kyiv to Kharkiv
unfolded an ominous portent. The passengers boarded the plane,
expectations set on the impending journey. Yet, after 40 minutes
of waiting, the flight was abruptly canceled, with “bad weather”
cited as the cause. Suspicion hung heavy in the air, for the
weather that day was far from treacherous. A former aviation
professional, our interviewee couldn't dismiss the unease.
Without hesitation, a decision was made — to embark on a bus
journey home, an instinctual response to the encroaching
uncertainty.

As the hours passed and the bus neared Kharkiv, the sight
of four converging lanes of vehicles heading in the opposite
direction painted a stark picture. It was 6 AM when the
realization crystallized — the war had begun. A timely return
home, a journey made through instinct and determination, would
become a poignant symbol of commitment to the circus.

For weeks, some found themselves stranded away from
home, a captive audience to a world unraveling. The abruptness
of the war's onset left many unable to return to the familiar
embrace of Kharkiv.

As the Kharkiv Circus navigates this tumultuous period,
the greatest challenge lies in securing its financial future. The
institution draws from the earnings of shows performed before
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the war, but with performances suspended, the funds steadily
dwindle. Priorities shift to essential expenses, such as electricity
and portable heating units, to ensure a semblance of normalcy
for those tasked with preserving this cultural treasure.

In a world where the unexpected has become a daily
companion, the circus perseveres. The path forward may be
uncertain, but the unwavering commitment to protect and
preserve the magic within the grand walls of the Kharkiv Circus
remains undiminished. In the end, it is this dedication to the art
form and to the people who make it possible that will see the
circus through its greatest challenges.

In the face of unprecedented challenges, dialogue and
collaboration have emerged as the cornerstone of the Kharkiv
Circus's path forward. As the circus strives to navigate the
uncertain terrain of war and its aftermath, engaging in a
constructive dialogue with the Ministry of Culture and
Information Policy has become imperative. The aim is clear — to
chart a course that preserves the circus's cultural legacy while
addressing the unique circumstances imposed by conflict.

At present, the circus stands as the sole institution among
Ukraine's circuses that remains silent and shuttered. With a
seating capacity of 2,075 but limited to hosting only 406 visitors
due to the size of the shelter, even a resumption of performances
will require careful considerations and compromises. The need
for open channels of communication with the Ministry of
Culture is paramount, as the circus community seeks a
collaborative approach to weather these challenging times.

The circus's reliance on funds earned before the war,
combined with an inability to generate revenue through
performances, underscores the need for financial support.
Essential expenses, such as electricity and heating, must be met
to ensure the comfort and safety of those entrusted with
preserving the circus's magic.
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In this journey marked by uncertainty, international
partners have played a pivotal role. The support from volunteer
organizations has been substantial, with the donation of
generators standing out as a practical and appreciated gesture.
Beyond tangible assistance, emotional support from abroad has
strengthened the circus's resolve.

Notably, the Director of the Capital Circus in Budapest,
Peter Fekete, extended a warm hand of friendship and solidarity.
Hosting a delegation from Ukraine, he facilitated a meeting with
directors of Ukrainian circuses, fostering an environment for
dialogue and collaboration. The joint effort culminated in a
scientific conference, where the challenges facing the circus
world were discussed at length, with a significant portion
devoted to Ukraine.

This exchange highlighted the differing working models
in Ukraine and Europe. While Ukrainian circuses are
predominantly  state-owned and government-supported,
European counterparts tend to operate as private institutions.
The insights gained from this dialogue have been invaluable as
the circus community explores innovative solutions.

Maintaining connections with international partners
through circus festivals has proven equally critical. These
festivals offer a window into the evolving landscape of circus
arts, showcasing the highest standards and emerging trends.
Witnessing performances of exceptional quality and those that
fall short provides valuable benchmarks, guiding the circus's
ongoing pursuit of excellence.

The circus arts, like all art forms, are dynamic and ever-
evolving. Even traditions, as enduring as those in the Chinese
circus, are subject to change. The rich tapestry of circus schools
worldwide, each unique in its approach, mirrors the diversity
and innovation found in the global circus community.
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In the end, the Kharkiv Circus's journey through
adversity underscores the resilience and creativity inherent in the
circus arts. As it seeks to protect its heritage and chart a path
forward, the circus community stands as a testament to the
power of collaboration, adaptation, and the enduring spirit of
cultural exchange.

The art of crafting captivating circus shows is a delicate
dance of creativity and innovation. In the case of the Kharkiv
Circus, this process is further complicated by the absence of a
resident cast — a unique challenge that has spurred constant
evolution and fresh perspectives.

Unlike the Kyiv National Circus, which maintains a
consistent roster of resident artists, the Kharkiv Circus relies on
a revolving door of talent. While this arrangement may seem
daunting, it offers a distinct advantage — the ability to
continuously reinvent the show programs. With most circus
artists boasting two well-honed acts, the circus can transform its
offerings by adjusting music, costumes, and concepts while
retaining the core performances.

Prior to the onset of war, the Kharkiv Circus typically
presented an impressive array of five to six different shows
annually, each an intricate blend of artistry and spectacle. These
performances were a testament to the circus's commitment to
offering fresh experiences to its loyal audience.

One of the standout productions was “Circus on the Water”
a resounding success that played a pivotal role in the circus's
financial stability during these trying times. The proceeds from
this show continue to provide critical support for the circus's
operational expenses.

Looking to the future, the circus's visionary director
harbors ambitious dreams. A collaboration with the Kharkiv
Operetta Theatre on a production of “Mister X”, composed by
Hungarian maestro Imre Kalman, represents an exciting
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prospect. The story unfolds within the circus's very walls,
providing a perfect synergy of circus artists and operetta actors.
This fusion promises an organic and mesmerizing performance
that transcends artistic boundaries.

Though challenges loom large and uncertainty abounds,
the Kharkiv Circus remains unwavering in its commitment to
delivering magical experiences.

In the aftermath of war, a profound transformation
awaits the circus, beckoning it into a new era that must align
with the evolving tapestry of society. As the world emerges from
the shadows of conflict, the circus, too, must reinvent itself,
bridging the gap between tradition and modernity.

The circus, an enduring art form that has stood the test of
time for millennia, will not remain untouched by the seismic
shifts brought about by global events. Yet, amidst the
uncertainty, there lies an opportunity to redefine its role in a
world forever changed.

In the wake of war's upheaval, the circus must emerge as
more than just a spectacle. It must evolve into a sanctuary — a
place where individuals can rediscover their inner strength,
ignite their passions, and find solace in the enduring belief in the
power of human potential. The circus, once a realm of wonder
and marvel, must now become a beacon of hope, resilience, and
happiness.

Conclusions. The post-war circus is a canvas upon
which to paint the vibrant hues of a reinvigorated cultural
tradition. With deep roots in Ukrainian heritage, circus arts are
poised to thrive once more. Ukrainian artists, known and
celebrated around the world, bring a wealth of talent and
creativity that can propel the circus to new heights [8].

As society yearns for a return to normalcy and craves the
rekindling of cultural experiences [3], the Kharkiv Circus stands
ready to welcome its audience once more. The appetite for
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cultural events remains insatiable, and the circus's faithful
following eagerly awaits the reopening of its doors.

In this juncture of change and transformation, the circus
finds itself at the intersection of history and modernity [1]. Its
future lies in its ability to adapt, to embrace the spirit of its age,
and to continue captivating hearts and minds with the timeless
magic of the circus arts.

The circus, like the world it inhabits, will never be the
same. Yet, it holds within its very essence the power to transcend
adversity, to reinvent itself, and to forge a path toward a brighter,
more hopeful future — a future where the circus remains a source
of wonder, inspiration, and joy for generations to come.

References:
1. Chernets, V.  (2002). Ukrayina:  dynamika
kul'turotvorchykh protsesiv [Ukraine: dynamics of cultural
processes]. Kyiv: DAKKKIiM [in Ukrainian].
2. DUA. Available at: https://www.dua.org.ua/with-great-
joy-and-pride-we-are-delighted-to-share-with-you-the-

resounding-success-of-our-latest-endeavor/?lang=en [in
English].
3. Ivanovska, N., Yakovlev, O., Shulhina, V. (2018).

Sotsiokul'turne proektuvannya v mystetstvi: teoriya ta praktyka
[Socio-cultural designing in art: theory and practice]. Kyiv:
NAKKKIiM [in Ukrainian]

4. Kharkiv State Circus. Available at:
https://circus.kharkov.ua/harkivskyy-derzhavnyy-cyrk [in
Ukrainian].

5. Lviv State Circus. Available at: http://www.lvivcirk.com

[in Ukrainian].
6. Melnyk, 1. (2011). Krakivske peredmistya ta zakhidni
okolitsi Korolivskogo stolichnogo mista L'vova [The Krakow

363


https://www.dua.org.ua/with-great-joy-and-pride-we-are-delighted-to-share-with-you-the-resounding-success-of-our-latest-endeavor/?lang=en
https://www.dua.org.ua/with-great-joy-and-pride-we-are-delighted-to-share-with-you-the-resounding-success-of-our-latest-endeavor/?lang=en
https://www.dua.org.ua/with-great-joy-and-pride-we-are-delighted-to-share-with-you-the-resounding-success-of-our-latest-endeavor/?lang=en
http://www.lvivcirk.com/

APT-naatr®OPMA. 2023. Bumn. 2(8)

suburbs and the suburbs of the royal capital city of Lviv]. L'viv:
Tcentr Yevropy [in Ukrainian].

7. Romanenkova, Yu., Bratus, I. (2020). Tandem “mitets-
hlyadach” v umovakh vyklykiv s'ogodennya [An artist-spectator
tandem in the conditions of today's challenges]. Kulturno-
mystets'ke seredovyshe: tvorchist' ta tekhnolohiyi, Kyiv, 52-54
[in Ukrainian].

8. Yakovlev, O. (2016). Zmist sotsiokul'turnoho
proektuvannya v informatsiynu dobu: dosvid Natsional'noyi
akademiyi kerivnykh kadriv kul'tury i mystetstv [The content of
socio- cultural design in the information age: the experience of
the National Academy of Culture and Arts Management].
Culture of Ukraine. Series: Culturology. 52, 201212 [in
Ukrainian]

9. Zaxid.net web-site. Available at:
https://zaxid.net/u_lvivskomu_tsirku_trivaye_mizhnarodna_pr
ograma_kontinental _n1448325 [in Ukrainian].

364


https://zaxid.net/u_lvivskomu_tsirku_trivaye_mizhnarodna_programa_kontinental_n1448325
https://zaxid.net/u_lvivskomu_tsirku_trivaye_mizhnarodna_programa_kontinental_n1448325

APT-naatr®OPMA. 2023. Bumn. 2(8)

Oaexcanap Bikroposuu AKOBJIEB,
JOKTOP KYJIBTYPOJIOTii, mpodecop,
KwuiBcbka MyHiIUnanbpHa aKkajaemis

€CTPaJHOTO Ta IIUPKOBOTO MUCTEIITB,
KwuiB, Ykpaina,
e-mail: yakovlev@kmaecm.edu.ua,
ORCID: 0000-0002-5881-0861

Hina B’suecnaBiBna APASI BEPPIOC,
KaH1aT MUCTEITBO3HABCTBA, JOICHT,
KuiBchka MyHIIMIIaTbHA aKaAeMist
€CTPaJHOTO Ta IIMPKOBOTO MHUCTEIITB,
KwuiB, Ykpaina,
e-mail: n.araya@kmaecm.edu.ua,
ORCID: 0000-0002-9992-8030

TBOPYA JISAJIBHICTH HUPKIB CXITHOT'O TA
3AXITHOI'O PEI'IOHIB YKPAIHU Y BOEHHUI YAC:
3A MATEPIAJIAMHU BECILJ]

I3 IMPEKTOPAMM LIUPKIB

AHorania. Ilg crarts € mepmol  YaCTHHOIO
KOMIUIEKCHOI ~ JIOCHIJHUIBKOI  1HII[IaTUBH,  NPHUCBIYEHO]
BHCBITJIEHHIO JIOCBIJly K€PIBHUKIB LUPKIB B YKpaiHl B CKJIa/HI
gacu. Y HbOMY HpEACTaBJIEHI IHTEPB’I0 3 JABOMa BHJIATHUMHU
pexucepamu 31 JIbBoBa Ta Xapkosa. Po3mnoBiji, 3anporoHoBaHi
[IMMU [TUPKOBUMH Bi3i0HEpPaMHU, BUCBITIIOIOTH TTMOOKHUH BILIKB
BIfHM Ta JIMXOJITTS Ha LHMPKOBY I1HAYCTpito B Ykpaini. g
CTATTA € MEPIIUM €IIEMEHTOM O1IbII0T PO3POOKH, METOIO SIKOT €
CHUIKYBaHHS 3 JUPEKTOpaMH UUpPKIB 1O BCIA KpaiHi,
BUCBITJICHHS YHIKQJIBHUX ICTOPIM IIUX KYJbTYPHHUX OAcCTiOHIB 1
CTIMIKOCTI, $Ky BOHM BTUIIOIOTH. Y Il cepii Mu
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JOCITIDKyBaTUMEMO ~ OaraTorpaHHUW  BIUIMB ~ BIMHM  Ha
YKpaiHChKY IIUPKOBY CIIIBHOTY. MU 3armubumMocs B 0COOMCTHIA
JIOCBIJ] PEXHCEpiB, MOYYyEMO iXHI icTopii mpo Tpiymdu Ta
TPYIHOIIT, a TAKOX JI3HAEMOCH IPO MEXaHI3MH IO/I0JIAHHS, SKi
JNO3BOJIMIM  iM  TPOAOBXKYBAaTH NPAarHEHHS  PO3Ba)XKaTH
ayJMTOPIIO HABITh Y YaCH KPU3H.

Kpim TOro, Mu mpoJisieMo CBITJIO Ha HaraJibHI MOTPeOH
YKpaiHCBKOTO IUPKY cboroHi. KpiM oruteckiB i oBailiii crosuw,
111 3aKJ1aau OOPIOTHCS 31 CBOIMH BIIaCHUMU IipoOiemamu. Lupk,
BiyHa (hopmMa po3Baru, €BOJIOI[IOHYBAB, 100 aJaNTyBaTUCS JI0
MIHJIMBOTO CBITY, aJie 3apa3 CTUKAETHCSA 3 KPU30I0 1HIIOTO POy
— TaKOI0, sIKa BUMArae ImiJITPUMKH, PO3YMIHHS Ta BU3HAHHS HOTO
KyJIbTYPHOI 3HaYYIIOCTI.

[Ipuennyiitecb 10 Hac y LbOMYy IOBYAJIBHOMY
JOCTIKEHH] B YKpPaiHCBbKOMY LIUPKY, JI€ Marisi He MOThMSIHLIA,
a HaBIIaKW, OCBITIIMJIA NUISAX CTIHKOCTI Ta HAMIIl mepen JIMieM
TpyaHoutiB. i icTopii IMpeKTOpiB MUPKIB € CBIIYCHHIM CHUIIU
MHUCTELTBA, MPHUCTPACTI Ta CHUIBHOTH Yy HaWBaX4i dacH,
MPOIMOHYIOUM HAaM 3a3UPHYTH y CBIT, Jie¢ IOy Ma€ TPHUBATH,
HE3aJIe)KHO B1J] 0OCTaBHH.

KurouoBi cioBa: nupk, Ykpaina, JIbBiBCbKUI LHPK,
XapKiBCbKUI LIUPK, KYJIbTYpHA CIAIINHA, KYJIbTYPHHI OOMIH,
TBOPYICTb, MICISIBOEHHE BiIHOBICHHS.

Cnycox BUKOPHUCTAHOI JiTepaTypH:
1. Uepnenp B. VYkpaina: auHaMmika KyJIbTypOTBOPYMX
nporueci. Kuis: JJAKKKiM, 2002. 18 c.
2. DUA. Available at: https://www.dua.org.ua/with-great-
joy-and-pride-we-are-delighted-to-share-with-you-the-
resounding-success-of-our-latest-endeavor/?lang=en.
3. IBanoBcbka H., SxoBmeB O., Ilynmerina B.
ColioKynbTypHE TIPOCKTYBAaHHS B MHCTEITBI: TeEOpis Ta
npaktuka. Kuis: HAKKKiM 2018. 196 c.

366


https://www.dua.org.ua/with-great-joy-and-pride-we-are-delighted-to-share-with-you-the-resounding-success-of-our-latest-endeavor/?lang=en
https://www.dua.org.ua/with-great-joy-and-pride-we-are-delighted-to-share-with-you-the-resounding-success-of-our-latest-endeavor/?lang=en
https://www.dua.org.ua/with-great-joy-and-pride-we-are-delighted-to-share-with-you-the-resounding-success-of-our-latest-endeavor/?lang=en

APT-naatr®OPMA. 2023. Bumn. 2(8)

4, XapKiBChKHUI Jlep>xaBHUI IIUPK.
URL.: https://circus.kharkov.ua/harkivskyy-derzhavnyy-cyrk.

5. JIbBiBCHKMIT HepxaBHUit IIUPK.
URL: http://www.lvivcirk.com.

6. Menbauk |. KpakiBcbke mepeamicTs Ta 3aXiJHi OKOJIUII
KOpPOJIIBCBKOTO cTonn4yHoro wmicra JIpBoBa. JIbBiB: LleHTp
€sporiy, 2011. 28 c.

7. Pomanenxkona 1O., bparycs . Tannem «MuTenb-riisiayu
B ymoBax BUKIHUKIB chorojgeHns. KuiB, HAKKKiM, 2020.
Cc. 52-54.

8. SxosneB O. 3MICT COLIOKYJIBTYPHOIO MPOEKTYBaHHS B
iH(popMaliliHy ernoxy: mocBia HamionansHOT akaaemii KepiBHUX
KaapiB KyiabTypu 1 MuctentB. Kymnbrypa VYkpainu. Cepis
«Kynbrypomnoris». 2016. Bum. 52. Ce. 201-212.

9. Zaxid.net web-site.
URL:

https://zaxid.net/u_Ivivskomu_tsirku_trivaye mizhnarodna_pr
ograma_kontinental _n1448325.

367


http://www.lvivcirk.com/
https://zaxid.net/u_lvivskomu_tsirku_trivaye_mizhnarodna_programa_kontinental_n1448325
https://zaxid.net/u_lvivskomu_tsirku_trivaye_mizhnarodna_programa_kontinental_n1448325

APT-naatr®OPMA. 2023. Bumn. 2(8)

DOI: https://doi.org/10.51209/platform.2.8.2023.368-384
VK 821.912.2/159.9

IBan BikTtopoBuu BPATYCb,
KaHIuAaT (PUTONOTIYHUX HAYK, TOIICHT,
KwuiBcbkuii yHiBepcuTeT iMeH1 bopuca ['pinyenka,
KwuiB, YkpaiHna,
e-mail: kulturolog@gmail.com,

ORCID: 0000-0002-8747-2611

I'anuna BacuaiBna KY3bMEHKO,
KaHIUAAT MeAaroriyHuX HayK, TOIEeHT,
KwuiBchka MyHIIMITATEHA aKaIeMist
€CTPaJIHOTO Ta IIUPKOBOI'O MUCTEIITB,
KwuiB, Ykpaina,
e-mail: glnkuzmenko36@gmail.com,
ORCID: 0000-0002-0613-3934

MPUHIIATI EHAHTIOAPOMII B POMAHI
KAHA-ITIOJISA CAPTPA «HYAOTA»

AHoTtamisg. Y  craTTi  pO3TNSAAETbCA  MHUTAHHA
enantiogpomii B pomani Kana-Tlons Caprpa «Hymoray.
OcobnuBa yBara HaJaeThCA OPUPOJI  CaMOTO  SIBUIA
eHaHTiogpomii (1T  peanbHMX Ta  YSIBHUX  HPOSBIB),
3aKOHOMIPHOCTEH B3aeMOJii MPOTHICKHOCTEN Yy ICTOPHYHUX,
COLllaJILHUX Ta OCOOMCTHX B3aeMojiax. IlimHIMaeThca MUTAHHS
PO HEMOXKIIUBICTH MPSIMOJIIHITHOIO KOHTPOJIIOBAHHS MOAIN Ta
SIBUII, OCKUTHKU TMOIOHI CIIpOOM CHPUYHHSIOTH 1€ OUTHIITUN
BiJIXia Bif OaxkaHoro pesyibTary. OcoOnuBa yBara HaJgaeTbCs
po3aymam AHTyaHa PokaHTeHa mpo HpUPOy BHYTPIIIHBOT
CKJIaJIOBOI JKMTTEBHUX KOJ3ik. HaBoaAThCS HAMOUIBII BXKUBaHI
Ta cnenudiyHl  BU3HAYEHHS  €HAHTIOApOMii.  ABTOpH
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3YMUHSIOTBCA HAa PO3MUIANlI BHYTPIIIHBOI Ta 30BHIIIHBOL
IUHAMIKM ~ eHaHTiompomii y pomani «Hynora», mo
BIJICTe)KYETHCSL Kpi3b MPU3MY PO3AyMIB TOJOBHOTO TI€poOsl.
JloBeneHO, IO EHAHTIOAPOMIST CTAHOBHUTH COOOK OIWH 3
OCHOBHUX TMPHUHIIUIIB MOOYJOBH «HOBOI» >KUTTEBOI MOAENI
TOJIOBHOTO Teposi AHTyaHa PokaHTeHa, sika TOYacTH BiIMOBIAHA
1IeiHUM 3acagaM ek3icTeHIioHanpHo1 dimocodii XKana-IToms
Captpa. BukoHaHO OTJSA JOCHIDKEHb, IO JOTUYHI JO
eHantiogpomii Tta TBopyocti JKana-Ilons Captpa. Poskputi
te3u FOHTa mpo MPUHIUIK PIBHOBArd B MPHPOTHOMY CBITI, 1€
OyIb-sIKil KpaitHOCTI MPOTUCTOITH IEBHA CUCTEMA, CIIPSIMOBaHA
Ha BigHOBIEHHS Oanancy. JloBemeHO, IO ICHY€ MPUHIIMIT
HEMUHYYOTO MEPEBOPOTY OOCTABUH MICIHSI JOCITHEHHS TIEBHOTO
piBHs 6anancy. OcobmmBocti pomany «Hynora» 1eMOHCTPYIOTh
XapakTep eHaHTioApoMii. JIoBeIeHO, 1110 EHAHTIOAPOMIS KUTTS
BBKAETHCS YACTKOBOIO BIANOBIIII0 HA THUTAHHS CKJIQIHOCTI
BXOIUTU CYTh Mepediry MOl Ta MCUXOJOTIYHMX OanaHCiB
0COOMCTOCTI 30KpeMa Ta cycrniibeTBa 3arasioMm. OcobrBa yBara
HA/Ia€ThCSl TOMY, L0 BCE y TBOpI pOOUTHCS yepe3 KOHQIIKT.
Hum Captp BiaTBOprO€ BUeHHsS ['epakiiTa, M0 CTBEPIKYE
NparHeHHs [0 MPOTHISKHOCTEH, 13 SAKUX CTBOPIOETHCSA
cniB3Byyus. baraTopiuni ¢ginocodcbki cocTepekeHHsT aBTOpa
BHBEIIH 1/I€10 TOTO, 110 BCE CIPSMOBAHO y pi3HI O0KH (HE3roa),
rapMOHYE 13 caMUM c000¥10, € TEPIIOOCHOBOIO i TIOPOKYE BCe
— y 0opotb0i, 3 TOro, WO BIAPIZHAETHCS, HAPOIKYETHCS
HalnpekpacHima rapMmoHis. Hanmana aBTopchka po3poOka
CKJIQJHOCTI  CHOPUUHATTS  TPOTHIEKHOCTEH,  OCKUIBKU
MpaBUJbHA BIAMOBIb HA BUKIWKH JOJI B TBOPI 4acTO Mae
HaOIIbII eKCTpaBaraHTHUM BUOIp, @ «HEMPaBUIIbHI BiIOBI I
4acTo BIAMOBIIal0Th HAIIMM O4iKyBaHHSIM.
Kirouosi cJI0Ba: Caprtp, JiTeparypa,

eK3UCTeHLIaNI3M, ¢inocodisi, CHAHTIOAPOMIsl.
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Beryn. st 1 uBepti XXI cr. 63114 nuTaHsb, mo Oyiau
posrisinyTi B pomani JKana-lIloms Caprtpa «Hygpotay,
3IMIIUAINCS  HeBupimeHuMHU. [lomiOHmit «ka3zyc» 1 OyB
3aKJIaICHUH [TOYacTH aBTOPOM, 60 BeCh HOTO TBip MPOCAKHYTUI
CYMHIBAMH Y CIPOMOKHOCTI JFOJICTBA JOCSITH OCMHCIICHHS
MIHACHOCTI HAasBHUMH MHUCJIIEHHEBUMH MexaHizMamu. KoxxHuil
«OOHAMIWIMBUNA KpOK» HajJ «O0E30HEI0 Big4alw» dYacTo
HaOmKae, a He BiANA€ HAC B Kparo Biayaro, KU LIJIKOM
peaIbHO JIEMOHCTPY€E CBOIO 3JIaTHICTh 3PYHHYBATHU JIOACHKY
ocobucticte. BiguyBaerscsi, mo aBtop pomany «Hymora»
«TpOTYIIOBABCS» caM 31 CBOIM TrepoeM — AHTyaHOM
PokxaHTeHOM — Ha 1i€l0 «IIPipBOIOY. AJle IEHTPAITLHOIO TEMOIO
pO3AyMiB THUCHPMEHHHKA (SKi BiH 3akiaB Yy (iI10cOPChKY
KOHIIEMIIII0 TOJIOBHOTO T'eposi) CTajla THITI0Ya E€HAHTIOAPOMIs
#UTTs1. CaMe BOHAa MOKE€ BBR)KATUCS YaCTKOBOIO BIATOBIIIIO HA
NUTAHHS CKJIQAHOCTI BXONUTH CYTh Iepediry moxaid Ta
TICUXOJIOTTYHUX OaaHCiB 0COOMCTOCTI 30KpeMa Ta CyCHiIbCTBA
3arajioM.

ITocranoBka npodaemu. XKan-Ilons Captp posrianas
€HaHTIOJPOMIIO0 B acCIeKTI MepeayCciM CBOEPIIHOI «COLIaIbHOI
1H)KeHepii», 10 IPYHTY€EThCSl HA (PITOCO(PCHKUX 1 KyIbTypHUX
0COOJIMBOCTAX JIOJAChKOro OyTTs. HaiiBigoMimmMm y nbomy
BIJHOIIEHHI € «edekT KoOpu» («perverse incentive, cobra
effect»). TepMiH «edekT koOpw» 3ampONOHYBAaB EKOHOMICT
Xoper 3ibepr (Horst Siebert, «Der Kobra-Effekt. Wie man
Irrwege der Wirtschaftspolitik vermeidet»). Bin HaykoBo
OCMUCIIUB CHPOOY OPUTAHCHKOTO YPSILy 3MEHIINUTH MOMYJISALII0
oTpyiHuX KoOp y em. Ypsan omadyBaB KOKHY BOUTY KOOpY.
Crepury momymsiiss 3miil AiiCHO 3MEHIIMIAcs, aje IMOTIM
MICIIEBI MEIIKaHIll CTald iX IITYYHO PO3BOIUTH 3apaau
«BHHAropoau». 3’sCyBaBIIM 1€, YpsAA CKacyBaB BHHAropony.
Binnymeni Ha cBoOOxy KOOpHM 3HOBY BCE 3allOJIOHWIA —
MOMYJIALis 3MiM 3Ha4YHO 3pocia (MEePeBUILUBIIN PIBEHb «JI0
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60poThOM»). IlomiOHI crocTepe)keHHs 3HAYHO BIUIMHYJIM Ha
pPO3yMiHHS €KOHOMIYHHUX mporeciB («Any observed statistical
regularity will tend to collapse once pressure is placed upon it
for control purposes» Goodhart's law) Ta comiaabHHX
3akoHOMipHOCTer («welfare trapy»). Ane XKany-ITomro Captpy
Branocs (Hiocopcbku HAOIM3UTUCH IO MiJBAIMH BHYTPILIHIX
MICUXOJIOTTYHUX MEXaHI3MiB eHaHTiozpomii. He BumaakoBo BiH
BUKOPUCTAB JIITEpaTypHy IUIATGOPMy s BTUICHHS CBOIX
CIOCTEepeXkeHb — cyxa (iocodis mMoria 3ryOHO BIUIMHYTH Ha
eEeKTUBHICTh 3aCBOEHHS Ta  BiIOOpaXCHHS  CKJIATHUX
NICUXOJIOTIYHUX SIBUIL, a XyIOXHs  (opMa 3aJHIIAEThCS
HAaHOUTBII TPUWHATHOIO Ta IIONIBAPIaHTHOK B  IBOMY
BIJITHOIIICHHI.

AHani3 ocTaHHiX gocaigxens i mydaikamii. Crpoly
MOSICHUTH (JEHOMEH EHAHTIOAPOMIi 3yCTpidaeMo Ie B Mparsix
rpenbkoro (Qimocoda Iepakiita, sSKuid Npu  TIyMadeHHI
MPUHIUITY 30iry 4 «TpU» MPOTUIICKHOCTEH, 3a3Ha4aB, 1O 3
IUIMHOM Yacy BCE TIIEPETBOPIOETHCS HA CBOIO  BIIACHY
MPOTHJICKHICT: XOJOJHI pedl CTaroTh TEIUTIIIMMHU, a TeIUl —
OXOJIO/DKYIOTh, T€, IIO MOKpE, — BHCHXA€, a MEepecoxyie —
3BostoxkyeTbes (Fragment 126 : Tzétzes, Scholis ad Exegesin in
[liadem) [[Momuaxka! /I:kepesio mocunanHsi He 3Haiineno.]. C
T HarojJoCUTH, IO ICTOpis Tpernpkoi ¢inocodii pscHie
BUCJIOBAMH, SIKI MPUINUCYIOTh ['epakiiiTy 1 po3KpUBaIOTh HOro
¢inocodebki MOrsAaAM, B SKUX YUMAJIO MPUIUIEHO YBaru
MPUHLMITY eHaHTioApoMii. Tak, Ha tymKy ['epakiiTa, «0aTbKoM,
napeM ycix pedeit» € konduikt (Fragment 53 : Hippolyte,
Réfutation des toutes les hérésies, 1X, 9, 4.); rapmoniitHa
CTPYKTypa CBITY 3aJ€XHUTh «Bi MPOTUICKHOI HAIMpPYTH,
noai6Ho 10 syka um Jipw» (Fragment 51 : Hippolyte, Réfutation
des toutes les hérésies, X, 9, 2.); «uuisx Bropy i BHU3 — OJIMH 1
ToM camuii» — ctBepmKkye ¢imocod (Fragment 60 : Hippolyte,
Réfutation des toutes les hérésies, IX, 10, 4.) [Ilomuaka! /]
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JKepesio MOCHJIAHHA He 3HaiineHo.]. [ligkpecmroroun, o Bce
pobOuThcs dvepe3  KOHQUIKT, po30par, [epakimitT 3a3Hayae:
IpUpOAa TparHe [0 MPOTUIICKHOCTEH, 13 SKUX CTBOPIOE
CHIB3BYYYs; T€, L0 CHOPSAMOBAaHO y pi3HI OOKHM (HE3rona),
TapMOHYE 3 CaMUM CO0010, € MEPIIOOCHOBOIO 1 TOPOKYE BCE —
B 00OpoTh0i, 3 TOro, MO BIAPI3HAETHCSA, HAPOIKYETHCA
HaimnpekpacHima rapMmoHis (Fragment 8: Aristote, Ethique a
Nicomaque, 2, 1155b4) [5].

VYkpaiHchki JiTepaTypO3HaBIIl HEOJHOPA30BO
3BepTasiucs a0 TBopyoro aopoOky XKawua-Iloms Captpa. o
OCHOBHUX Tpanp HanexaTh po3Biaku O. 3abyxko, O. 3aeup,
1O. I3gpuka, M. Jlyk'suuenko, FO. llleBenboBa Ta OGararbox
iHmmx.  JlocmimkyBanucss  31e0UIBIIOTO  OKpeMi  IUIacTd
¢inocodii ta miteparypuoi cmammuuu JKana-Iloms Caprpa.
dinocodis mocigana MpoBifHE MiClle B PO3YMiHHI JTIOPOOKY
MUCHbMEHHUKA. ABTOPH TaK0X HEOJHOPA30BO PO3TIISIAIN
tBOpuicT JKama-Tlonms Caprpa. Moro poman «Hynora»
po3riIsiiaBcss HaMu B KOHTEKcTi 3 mosicTio FOpis Tpudonosa
«Ixme xurtsa» [1]. Ocobausocti TBopuocti XKana-Ilons Captpa
B I[apUHI 1HTENEKTyaJIbHUX MOIIYKIB XX CT. pO3IJIIHYTO HAMU
B IIMPOKOMY KOHTEKCTI OJIOHOT JliTepaTypH [2], BUCBITIEHO i
3HAYEHHs ra0iTyCy rojoBHOTO repos pomany «Hymora» [3].

VY cTarTi 30cepelKeHO yBary Ha €HaHTIOApOMii, IO
BUCTYIIA€ OJJHAM 3 OCHOBHHX CTPYKTYPOTBOPYHUX KOMITOHEHTIB
pomany JKana-Ilons Caprpa «Hynora». Lleit acniekt 103BOIMB
MO-HOBOMY TIO0AaYUTH JESIKI acCleKTH PO3AyMIB TOJOBHOTO
repos pomany AHTyaHa PokaHTeHa.

Mera craTTi — PO3KPUTH aCHEKTH EHAHTIOApOMii B
pomani XKana-ITons Caprpa «Hyznotay.

Buxkaan ocxHoBHoro wmarepiaay. s JKana-Ilons
Captpa CBIT BHSBISBCS HE30arHEHOIO 3araJkoro, M0 TUIBKU
TpeHyBaja CBiIOMICTh. [loTyXHU# IHTENEKT NHUCHMEHHHUKA
TMIOJIATAB HE B TIMOMHI 1 IIUPOTI MOTJISAIB HA KUTTEB1 KOHIIETIIIIT,
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a B YCBIJOMJICHHI HEMOXXJIMBOCTI 30arHyTd CKJIaJHE
MEPEIUICTEHHS] HUTOK OyTTs».

[Ipote, Ha mnoYaTKy 3yNHHUMOCS Ha BUCBITJIECHHI
CYTHOCTI MTOHATTS «CHAHTIOAPOMIs» Ta MPUHLUITY HOro il — e
JONIOMOJKE TJIMOILIE PO3KPUTU 3a3HAYEHY TEMYy ¥ BHCBITIMTH
JTYMKY aBTOpIB IyOmiKartii.

Crnuparounch Ha BueHHs ['epakiiTa 1 Hamarar4uch
OIMCATH CYTHICTh MCUXOJIOTIYHOTO MPUHIHUITY 3 PETYISATHBHOL
GyHKUIi MPOTHIIEKHOCTEH, 10 HAa AYMKY IIBEHIIapChbKOIO
MICUXOaHATITHKA, 3aCHOBHHMKA aHAIITUYHOI ricuxojorii Kapia
IOHra, «xepye ycimMa HUKIaMU IPUPOAHOTO XKUTTS B1Jl MaJoro
70 BEJIMKOTO», BUYCHUH 3alPOBAJMB TEPMiH «EHAHTIOAPOMISD).
bykBanbHO 1el TepMiH oO3Ha4ae «OIr MPOTU» YU «OIr y
3BOPOTHOMY HampsMKy» («a running contrariwise») i
BiJI0OpaXkye Te, 1[0 MU HA3UBAEMO «KapMIYHUM 3aKOHOM JIii Ta
npoTuaii (Koieco Yacy i MpOCTOpY), CHMETPHYHICTH SIKOTO
BHPXAEThCSA BPIBHOBWKEHICTIO il Ta peakmii. Tak, 3a
K. FOnrom, mopiOHO A0 MPUHIMITY PIBHOBArHM B MPUPOIHOMY
CBITI, e OyAb-iKiii KpaiHOCTI HPOTHUCTOITH MEBHAa CHUCTEMA,
CIpsMOBaHAa Ha BIJHOBJIEHHA OallaHCy, ICHY€ NPHUHLHII
HEMHHYYOTO NepeBOpPOTY, — MOBOPOTY Ha3aj, IO MOJSArae y
BUHUKHEHHI] HECB1OMOI0 MEePETBOPECHHS SIBHIIL,
MOJISIPU30BAaHUX (DEHOMEHIB — Ha CBOIO YSBHY NPOTHIIEKHICTb
[6]. T aume To#t, XTO 3HAE, K BITOKPEMHUTHCS BiJl HECBIIOMOTO,
3MaTHUA  YHMKHYTH  BIUIMBY  HEBOJAaraHHOro  3aKOHY
eHaHTiogpoMii. Take BIJIOKpEMJIEHHS JO3BOJIIE YHHUKHYTHU
HQ/I3aJIOKHOCTI  BIJl  CAMOPEryJATOPHOTO  MEXaHI3My 3
MOJAJbIIUM 30UIBLIICHHSIM Ta MOCHUJICHHSIM KOHTPOJIIO €ro-
CB1I0MOCTI.

[Ipy 1upOMy pO3yMiHHS TPUHIUIY EHAHTIOAPOMIT
BHUMAara€e po3pi3HEHHS MOHATH MOJSPHOCTI (SIK HEMOXKJIMBICTD
ICHYBaHHS OKPEMO, pPO3PI3HEHO: ¢ B SKOCTI TPHUKIIAIIB
MOJIIPHUX CTaHIB MOYKHA 3a3HAYUTU «PYHHYBaHHS 1 TBOPEHHS»,
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«KOCMOC 1 Xa0C», «4ac 1 BIYHICTH) TOLIO) Ta B3aEMOBUKIIOUHUX
MPOTHIICKHOCTEH (KaTeropii ayanizmy). OCKiIbKku Oyab-sKa Hist
3HAaXOJMUTHCS B EBHUX «PAMKax» — MA€ «MEXY» CBO€I yyacTi B
MOJIAPHOCTI, B PEIITI PEIIT BOHA JOCATAaE M€l Mexi,
CTHKAETHCS 3 TOYKOIO, JIe MPOTUIICIKHOCTI 301raroThCs, a Jisl Ta
peakuis (Te3a ¥  aHTUTE3a) 3MAIOTHCA  1JCHTHYHUMH,
caMoCylepewIuBIiCTb — HopMow. Hacrae «nepenomuuii
MOMEHT» («TOYKa OMEray), KOJIM PAITOM JIFOJMHA «OTIUHAETHCS
Ha pO3JOPIAOKI», «B MACTL» — IIOCTaE IMEpe] IUIEMOIO.
OOpa3HO  KaXydM, JIOCSITHEHHS  «TOYKH  PO3BOPOTY»
CYIIPOBOJIKYETBCS «IEPEIOMOM J0Jd1» — CTaHOM, L0 MOXKHA
ONMCATH SIK «HEHABMHUCHUHM HACHIAOK», YH «IPOHIYHHN
PO3BOPOT», MpPHU SIKOMY Aisl 3MYIIEHA MOBEPHYTUCSH JIO CBOET
MPOTHJICKHOCTI, 3aBJSKA YOMY BiJIOyBAa€THCSI 3BOPOTHUH PYX.
Cran «meperoMy JOJi» CHUTHANI3ye TPO JE31HTErpariio
MEHTaJIbHO-PAI[iOHATBHOT CTPYKTypH CBizoMOCTI y
camocynepeqHocTi. Takuil cTaH 1€ Ha3UBalOTh KPHU3010, BIH
3aBXKAHM CYNPOBOKYETHCS CyMHIBaMH Yy c00i, OYiKyBaHHAM
Halripmoro, TPUBOro0 Ta HEPIIIYUiCTIO.

VYCBIIOMIIEHHST KapMIYHOTO 3aKOHY Il€ 3a uYaciB
CraponaBuboi ['pemii copusiao mosBI B J1aBHBOTPELbKIN
Miosorii O0THHI JHOJCHKOI 1011, TOKPOBUTENBKHU CYCIIIBHOTO
nopsaky Hemesunu, ska y paHHix onucax Oyja yocoOJeHHSIM
COpOMY Ta MOYYTTS CTpaxy Iepe] Kaporo OOriB, BIAIMIATH 3a
MOPYIIEHHS 3aKOHY.

3a K. IOnHroMm sBuiie eHaHTIOAPOMII 3yCTpIHaeThCs
yCIOJIM W MPaKTUYHO 3aBKIM Ma€ Miclie, KOJM Haj CBIIOMHUM
KUTTSAM JOMIHYE EKCTpeMallbHa, OJHOOIYHA TEHACHIlA. Y
TaKOMy BHUIAJKYy 3T0JOM Y TICHXIilli BHHHMKAa€E piBHa 3a
MOTYXHICTIO TPOTHAISL — HECBIIOMa MPOTHIEKHICTb, IO
CTMOYATKY MPOSBIISETHCS Y BUIVIAI TajbMa MpH YCBIJOMIICHIN
po0OTI i TampMye ii BUKOHAHHA. A 3 4acOM — BHPHUBAETHCS U
IIPOPUBAE CBIIOMUNA KOHTPOJb.
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TakuM YWMHOM EHAHTIOAPOMIsl, K «OIir Hazam» abo
«rmpansg  BCyHepeu», € «IEpeIBICHUKOM» IepPepOKECHHS
0COOMCTOCTI, a/pKe 3apaJy Y3TOJUKEHHSI «BHYTPIIIHHOIO» Ta
«30BHIIIHBOTO», 3211 30€peKEeHHs PIBHOBaru M MOPSAKY
(«kocMocy») BCTyIae B [0 TPOIEC, IO 4Yepe3 3a1HCHEHHS
MEPEOLiHKH aKTy 1 3MiHY MOJSAPHOCTI obepirae JIIOJUHY BiX
Hepmanux nmid. 3 mosumii K. FOHra, BimOyBa€eThCs «IILIIXOM
IHAMBIAyallii» — JIOAWHA  «IpUKMae) MPOTUIICKHY SKICTh
3CepeIMHU, 3aCBOIOIOYH, IHTEPHAII3YIOUH 11 TaK, IO LIe CIpHsIE
JNOCSTHEHHS ~ CTaHy  BHYTPIIIHBOI  «3aBEpPIICHOCTI»  Ta
IHIUBIAyaIbHOT LiTiCHOCTI [7].

[lpuHIMIT eHAaHTIOApPOMII, SK TMepexill y BJIACHY
MPOTUJICKHICTB, 3YCTPIYAEMO Y Cy4YaCHOMY MUCTENTBI. B sikocTi
NPUKIAAY MOXXHAa HaBecTH QuIbM-Apamy <«OKUTTS 1HIIHX»
(2006 p.) Himenpkoro kiHopexucepa d. I'. pon JorHepcmapka
(BupoOnunTBo ARTE/Bayerischer Rundfunk (BR)/ Creado
Film/ Wiedemann & Berg Filmproduktion), croxer skoro
noOy/TI0OBaHWH Ha TOMY, L0 B CHJIy IIEBHUX OOCTaBHH, BiJaHa
TMIeBHIH 171 JTI0AMHA PaTOM 3MIHIOE CBOE YSIBICHHS PO 100po
1 370, TIpo ceHC XUTTs. [lokIMKaHUM 37amMaTH KUTTS IHIIUX,
yepe3 MparHeHHs (xoda OW HE3pUMO) CTaTH KOMY-HeOyab
MOTPIOHMM, TOJIOBHUI Tepoi (uIbMy «pO3BEPTAETHCT Yy
3BOPOTHMHA Oik» Ta CTa€ SHIOJOM-OXOPOHIIEM  CBOIX
T JICTT THUX.

[Ile omHMM TPUKIATOM BHUKOPUCTAHHS MPHUHIIMUITY
eHaHTiofgpoMii y KiHemarorpagi € ¢dpaHy3bKuil (piieM
pexucepiB O. Hakama 1 E. Tonenana «1+1» (2011 p.), y sikomy
4yepe3 MOPUHAHHS TOJIOBHHUX T'€POiB Y UYKUH 1 MPOTUIICKHHUN
OJTHE O/IHOMY CBIT, OOH/IBa B IEBHOMY CE€HC1 3HEJI0JIeH], i TOMY
CaMOTHI TEPCOHaXXl 3MOIJIM TEPEOCMHUCIUTH CBOi >KUTTEBI
[[IHHOCTi, T030aBUTHUCSA IITAMIIIB Ta MOPATBHUX TMEPEIIKO,
3HANTH CBOEPITHUN OalaHC Ta BIIHOBUTH IHTEPEC J0 KUTTHI.
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[TocTpaknaBiiu  BHACHIJOK HEIIACHOIO  BUIAJKY,
Oaratuii apucrokpar ®Oinin HaliMae B TOMIYHUKHU JTIOUHH, KA
HalMEHIIe MiIXOAUTh IS 1€l poOOTH, — MOJIOJIOTO >KUTENS
nepenMictss Jlpicca, SKHid MIOWHO 3BUIBHUBCS 3 B'S3HMUIIIL.
HesBaxaroun Ha Te, mo Durin NPUKYTHH 0 1HBAJIIIHOTO
Kpicia, Jlpicc BaeTbCs NPUBHECTH B PO3MIPEHE IKHUTTS
apuCTOKpaTa JyX MpPUTO/I.

bezymoBHO, 1m0 pomaH «Hynoray BUCTyIIa€ CBOEPiTHUM
MaHi(ecToM €K3UCTEHIIATI3MY. EnanTiogpomis
eK3ICTEHIIIOHAIbHOI ~ KpHU3W  Iependavae KOJIOCAJIbHY
BIJIMIHHICTb PEAIbHOCTI Ta YSIBU. Y 3TO/IXKEHHS «BHYTPIIIIHBOT O
Ta «30BHIIIHBOTO» 1 BHUKIMKAE y TOJIOBHOTO Teposi MOCTiiHI
Hanmaau HyJoTU. AHTyaH PokaHTeH BHIpOJIOBXK BCHOTO TBOPY
dopmye cBoepigHMN OamaHC CHOPUUAHATTS JIMHCHOCTI, MIO
JI03BOJIUTH TAPMOHI3yBaTH OCOOUCTI COPUMHATTS peueit Ta IXHIO
«CTIPABKHIO TIPUPOIYY.

s XKana-ITomnst Caprpa icropudani oOpasu 31e01IbIIOro
BTOPUHHI — BOHHM 3HAaxXOIAThCcA JHIIe B OpOiTi Horo
¢binocodcrkux 3aiikaBieHb. Lle BUKIMKaHO TUM, 110 MOJIOIUN
MMCbMEHHUK IIUPO BIPUB Y MOXIIUBICTh YHUKHYTH «OJIM3BKOTO
KOHTAKTy» 3 (pajbIIMBUM CYCHIJIBCTBOM 1, TUM Oljiblle, HOro
«ICTOPUYHOIO KoTi€ro». Bech CBilf 3aman aBTOp NPUCBATUB
MOIIYKY «CTPABXHBOTO KUTTS», IO Jelb MPOTISIAAEThCA 3a
HECKIHYeHUMH Tutactamu (anpinyBaHHs. B cBoix momrykax
XKan-TIlons Captp nimoB aani bans3aka, Crengans Ta @nobdepa
— BIH 3JIAHABCSA HaJ COIllaJIbHUMHU Ta 1CTOPUYHUMHU
YMOBHOCTSIMHM, 3YMIB 30CEpeIUTH TMOIJSAA Ha KPHUXKOCTI
ICTOPUYHHUX B1JOOPa’KEHb.

HamaranHst ocSATHYTH iCTOPil0 HEOJIMIHHO NPHU3BOJIUTH
70 ii cBOEepimHOTO OMEpTBiHHSA. PeTenbHe qocmimkeHHs GakTiB
MUHYJIOTO CIIPHSIIO 3BOPOTHOMY €(PEKTY — 00’ €KT JTOCIIIKEHHS
«momep Bapyre». Lls «momisi» BinOynacs panToBO Ta MUTTEBO —
AnTyan PokaHTeH 1ocAT MakCHUMyM Y CBOiX ICTOPHYHHUX
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PO3BiJIKax 1 MoYaB OJIMCKaBHYHO BTpAdaTh OYIb-IKUH 3B'SI30K 13
peanbHICTIO 00’€kTa cBOro agociuipkeHHs: «I TyT mouana
PO3KpHUBATHUCS CIIPaBXHsA IpUpoJa TENEpIIIHOCTI: BOHA Te,
o0 iCHy€e, 1 HaBIaKW, T€, YOro HEMa B TEMEPINIHOCTI, HE
icuye mize. OTke, MuUHyJIOro He icHye. Moro Hema. Bsaraii.
Hi B pedax, Hi HaBiTh y MOiX JyMKax. Xo0u s BXKE€ JaBHO
IIOMITUB, II0 MO€ MHUHYJI€ BTEKJIO Bif MeHe. I Bce x s W
IIOC1 IeCh CIIOAIBArOCS, IO BOHO JIMIIIE 3HUKIO 3 o4uel. BoHo
JUIsl MEHE — K BHUXiJ Ha MEHCII0, 1€ SKUHCh 1HIIMH TpUO
ICHyBaHHS, 4ac  Bakamid 1 OE3MISUIBHOCTI; KOXKHA OIS,
3IrpaBIIM CBOIO POJIb O KIHII, CAYXHSHO cama 3HaxoJauia
B Takiii co0l CKpWHBLI HaJeXHe il Micme 1 craBaia
MOYECHOI0 TMOMAI€I0 — TaK MEHI BaXXKO OyJIO ySBUTH HIIO. A
Tenep s 3HaB: aOCOJIOTHO BCi pedi Ha CBITI € THM, Ha IIO
BOHU CKUJAIOTHCS, a 1032 HUMH... HeMa Hidoro» [[lommuika! /T
’KepeJio MOCHJIaHHS He 3HaiineHo., C. 100].

Ile mpo3piHHSA TOJOBHOIO TIepOosl CIOBHEHE YIiTKOTO
PO3yMIHHSI HEMOJIMBOCTI HAOJIU3UTUCH A0 TIHCHOCTI TPOCTUM
Hakonmu4yeHHsAM (akxTiB. BiH He opa3zy MpUHIIOB 10 I[LOTO —
CIIOYaTKy BIH HaMmaraBcsl PETEIbHO MJOCHIAMTH YCl HasBHI
MaTepiaiiu mpo Mmapkiza ge PoneboHa Ta y3roguTH ix Mix
co00I0 «CHUJIOI0 AYMKW». AJle ICTOPUKY HISIK HE BJaBauocs
OPOTSArOM POKIB y3aralHUTH PO3pI3HEHl cHajaxu, w10
BUXOIUTIOBAJIM 3 «TOBII MHHYJIOTO» OCTpIBII 1H(pOpMAIIIi:
«IlepenoBciM s HE PO3yMil0 HOro MOBEIIHKH, MOYMHAIOUYH 3
1801 poky. I He Tomy, m0 MeHI Opakye MmarepiajiB —
JIMCTIB, KOPOTKUX CHOTajiB, TAEMHHUX JIOHECEHb, IOYACTH 3
MOJIILIEHChKHUX apXiBiB, Yy MEHE Xou rpebmo ratu. Ase iM
ABHO Opakye TeBHOCTi, I'pyHTOBHOcTi. Hi, BoHM He
cymnepedyaTh OJHE OJHOMY, aje W He y3roJKyrThcsa. Hiou
HaeTbcss Mpo pi3HUX Joned. A BTIM, pelTa iCTOPHKIB
MpalioloTh 13 TakKUMHU K Marepianamu. Sk BoHM iX
ynopyots? AOGO s HaaTO AOCKIMIUBUK, ab0 HE JOCUTh
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MeTuKkoBaHui. Ilel BHCHOBOK 3ajlldIlIa€ MEHE I[IJIKOM
OalimyxuMm. A cmpaBai, yoro s mykawo? Sl i cam He 3HaM.
TpuBanuii yac PoneOoH sk JrOAMHA I[IKABUB MEHE JyXK4e,
HDK KHIDKKAa MPO Hboro. Temep I MoauHa naepaii Oinblie
HaOpumae wMeHi» [[lommiaka! [kepeno mocujaHHsi He 3
HaiijieHo., C. 16].

Jns Caprpa KOXaHHSI TaKOX 3aHMIIAETHCS CBOEPIIHUM
«KIIyOOK 13 mpoTtupiy». YacTKoBO Ieil ctaH BigTBOproe 19-i
conet /[xona Jlonna (John Donne) «I11lo6 My4nTs MeHE...»:

«Oh, to vex me, contraryes meet in one:
Inconstancy unnaturally hath begott
A constant habit; that when | would not
| change in vowes, and in devotione.
As humorous is my contritione
As my prophane Love, and as soon forgott:
As riddlingly distemper’d, cold and hott
As praying, as mute; as infinite, as none.
| durst not view heaven yesterday; and to day
In prayers, and flatt’ring speeches I court God:
To morrow | quake with true feare of his rod.
So my devout fitts come and go away
Like a fantastique Ague: save that here
Those are my best dayes, when I shake with feare».

Y HbOMY HasiBHI 3arajibHi IpoOJieMH, L0 OYIKYIOTh
«3akoxanux». s XKana-Ilons Caprpa KoxXaHHS He Mae
«BUPIMIATILHOTO 3HaYeHHs» B pomaHi «Hygotay. [lIBummie BoHo
«TPHUYAINOCS» B MUTTI TOCTPUX CBIKUX BiquyTTiB. Came 1
MHTH JONOMAara€ TOJOBHOMY T€pOK TPUMATH NPUUHITHUI
piBeHb BinmHOcHH. KoXHMIT «mposiB m1000B1» He HaOIMKae
AnTyaHa PokaHTeHa 10 pO3yMiHHS JIFOJICBKAX CTOCYHKIB, a IIIe
011 Bigassie. 3 rocrnolapkoro rorento AHTyan PokanTeH mae
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CBOEPIIHY yrojay, IO II0YacTH Bpakae€ CBOIM LIMHI3MOM.
IIpukpo, 1O €IMHOK MOJEJUII0 B3a€EMUH TOJIOBHHMM TIe€pOil
BOauae ceKcyaslbHy MeXaHiKy. BiH 3HEBaXIMBO CTaBUTHCA 1O
POIMHHUX 3aB’s3KiB, BUCMIIO€ 1HCTUTYT HUIIOOY Ta KEMKYye 3
Hapo/keHHa Jitel. EnaHTionpoMis He 103BOJsie AHTyaHy
Pokanteny moOyayBaTé Xo0d4 SIKiCh CTiIHKiI B3aeMHHH, 00 Oyab
KM KPOK HEOJIMIHHO IIPUHOCUTH 3BOPOTHIH pe3yibTar.

Teopuicte Kana-Ilonss CapTpa TUTBKM YacTKOBO
TOPKA€EThCA CYCIMUIBHHX cdep aisutbHOCTI JroauHu. Lle
MOB’si3aHE 3 THM, IO NUCHBMEHHHK (0COOJMBO B MEpiojn
HanucaHHs pomany «HymoTa») cBiIOMO YHHKaB MOJITH3ALil
XyA0KHBOTO Marepially, HamaraBcsi 30CEpeIUTHCh Ha YHUCTIH
¢inocodii 6e3 TOMIMIOK YCUISKHAX CYCHUIBHHUX MapaaurMm. Y
TBOpI  BIJICTEXKY€EThCS  HOTO  31€OLIBIIOTO  3HEBAKIIMBE
CTaBJICHHS 10 YHOPMOBAHOCTI JIFOICBKOT'0 )KUTTS, sIKe 0a3yeTbcs
Ha CTiHKiN 0a3i cycrniibHO-iCTOpUYHKUX aBTOpUTETIB. [TomiOHMI
HiAX17 MOKHA ITOBEPXOBO CIUTYTaTH 3 CaTUPOIO, IO TPUBAIHIMA
gac OyJia JI0BOJIi OIYJISIpHA B KYJIbTYpi. AJle 3aBaaHHsAM JKaHa-
ITons Captpa B kaHyH [[pyroi cBiTOBOi BiifHM cTaja 3arajibHa
€HaHTIoApOoMis  OLIBIIOCTI  CyCHUIBHHMX  sABUII.  Bapto
BIJ3HAUUTH, 10 Tpari3m Jlpyroi cBiTOBOi BiiiHM HakjaB Ha
1o/110H1 y3arajabHEeHHsI OUIbII paJuKaIbHUM B1IOIHCK, 00 BXKE B
poMani Ainbbepa Kamio «Uyma» My MoOXeMO crocrepiraTu
HabaraTto BIABEPTIlIl KAapTUHU HEBIIBOPOTHOCTI CMEpTI Ta
CYCHUIbHUH «IEeTapridyHui COH» 13 I[bOIO IPUBOJY.

['0710BHOIO 03HAKOI EHAHTIOAPOMIi CTajla MpaKTHKa
(anpuryBaHHS CTaOUIBHOCTI OYTTS, 0 0a3y€eThCs HA «JIATEKHX
imeanmax», SKI BTPATWIM JKUBUM 3B’S30K 3 JIFOJCHKOIO
CBIZIOMICTIO 1 IUIIAIOTHCS JUIIE CBOEPITHOIO OyTadopiero
CYCIIJIBHOTO CIHOKOI0. Po3kpuBarounm  mpupogy HOTIOHHX
raneOnux sBuil, JKau-Ilonms CapTp BIiAIITOBXYEThCS Bif
KOHIIETIIIIT «IHEPTHOCT1 MUCJICHHS». AJIE 1€ TeMa B3Ke OKPEMOTO
JIOCITKEHHS.
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BucnoBku. Mu nuie KOpOTKO PO3IJISIHYJIM 3arajibHi
TeHACHIIi eHaHTioapomii pomany JKana-Iloms Caprpa
«Hynora». Came 11e siBuile 6arato B YoMy BU3HAUMIIO HACTYIIHI
TeHJICHIIIT JiTeparypu. Enanrionpomis HaOyna
HaWBUPA3HIIIIOr0 BUIJISAAY B 3arajbHiid KapTHHI aOCYpIHOCTI
IificHoCTi, 1o crana mrst MuTIiB 11 mon. XX cT. ;0BOIII I IHOIO
miatgopmoro. OcobnuBa yBara HaTaeTbCs O€3HAMIMHUM
cripo0aM KOHTPOJIIOBATH Ta BUIIPABIIATH CycCIibHI mporecu. Li
crpo6u XKan-IToas CapTp B’ i1JIMBO BUCMIIOE B CBOiM TBOPUYOCTI.
VY pomani «HyznoTta» aBTOp NEPEKOHJIMBO JIEMOHCTPYE, IO
MOBEPXOB1 CY/DKEHHS Ta «OOOJOHKH» MPHU3BOAATH JIHUIIE IO
MOTiPIICHHS CTAHOBUIIIA JIFOJICTBA.

Enanrtiogpomis pomany «Hynora» posrisHyra Ha
ICTOpHYHOMY,  OCOOMCTOMY Ta  CYCHUIBHOMY  piBHSX.
[TuceMeHHUK MaliCTepHO MOJETIOE (PaKTOPH, 1110 CIPUYUHSAIOTh
KPYTOBEPTh B3aEMHUX MPOTHUIICKHOCTEH Yy J10JTi JIFOAEH Ta KpaiH.
Mu npoaeMOHCTpyBay, 1110 TOTOBUX BIANOBIAEH y poMaHi He
MOJA€ThCS — INBHUJIIE BIH CHOPSIMOBAHWHA HA aKTHBI3aIlilO
MUCJIHHHEBHX TPOIIECIB UATAUIB.
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THE PRINCIPLE OF ENANTIODROMY IN
JEAN-PAUL SARTRE'S NOVEL “NAUSEA”

Abstract. The article examines the issue of
enantiodromy in Jean-Paul Sartre's novel Nausea. Special
attention is paid to the nature of the phenomenon of
enantiodromy itself (its real and imaginary manifestations),
patterns of interaction of opposites in historical, social and
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personal interactions. The question is raised about the
impossibility of straight-line control of events and phenomena,
since such attempts cause an even greater deviation from the
desired result. Special attention is paid to the thoughts of
Antoine Rocantin about the nature of the internal component of
life's conflicts. The most used and specific definitions of
enantiodromy are given. The authors dwell on the consideration
of the internal and external dynamics of enantiodromy in the
novel “Nausea”, which is tracked through the prism of the main
character's thoughts. It is proved that enantiodromy is one of the
main principles of building a “new” life model of the main
character Antoine Roquentin, which partly corresponds to the
ideological principles of the existential philosophy of Jean-Paul
Sartre. A review of research related to enantiodromy and the
work of Jean-Paul Sartre was performed. Jung's theses about the
principles of balance in the natural world, where any extreme is
opposed by a certain system aimed at restoring the balance, are
revealed. It has been proven that there is a principle of inevitable
reversal of circumstances after reaching a certain level of
balance. Features of the novel “Nausea” demonstrate the nature
of enantiodromy. It has been proven that the enantiodromy of
life is considered a partial answer to the difficulty of grasping
the essence of the course of events and psychological balances
of the individual in particular and society in general. Special
attention is paid to the fact that everything in the work is done
through conflict. With this, Sartre reproduces the teachings of
Heraclitus, which affirms the desire for opposites, from which
consonance is created. The author's many years of philosophical
observations led to the idea that everything is directed in
different directions (disagreement), is in harmony with itself, is
the primary basis and gives birth to everything - in the struggle,
from what is different, the most beautiful harmony is born. The
author elaborates on the complexity of perceiving opposites, as

382



APT-naatr®OPMA. 2023. Bumn. 2(8)

the correct answer to the challenges of fate in the work often has
the most extravagant choices, and the "wrong answers™ often
correspond to our expectations.

Key words: Sartre, literature, existentialism, philosophy,
enantiodromy.
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CIRCOLOGICAL ANALYSIS OF THE SHOW "OVvO"
OF THE CIRQUE DU SOLEIL: COMPARATIVE
CHARACTERISTICS OF CIRCUS PERFORMANCE
AND ITS STAGE DEMONSTRATION (SCENARIO,
DECORATIONS, MUSIC, CIRCUS GENRES AND
CHARACTERS)

Abstract. The article will carry out an artistic analysis in
the context of circology, namely: comparative and artistic
analysis of the show “OVO” of the “Cirque du Soleil”. Research
in the field of circus arts, its theory and practice will be carried
out in the context of circological research.

The problem of this article is that in domestic and world
art criticism there are practically no serious scientific studies on
the specifics of circus performances of the “Cirque du Soleil”.

It is important to note that separate publications,
announcements, programs of circus performances, popular
articles from modern magazines in the press of the late 20" and
early 21 centuries certainly took place. However, their
exclusively narrative display without specific factors should be
noted, namely: lack of clear connection between practical
specifics of circus art and scientific transmission of information
and analytics in the field of art criticism.
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The purpose of the article is to give clear and systematic
analysis within circological plane, namely, to provide
comparative analysis of the show “OVO” with other
performances of the Cirque du Soleil circus as well as to reveal
in detail the uniqueness of direction and features of the numbers
of the show “OVO” in terms of circus genres, scenario and
artistic design.

Comparative analysis of various circus performances of
the show of the Cirque du Soleil, defines diversity and different
facts of difference of show "OVO" from such circus
performances of the Cirque du Soleil as “Alegria”, “Zumanity”,
“Ka”, “O”. The description emphasizes and gives clear
description of decoration, modern methods of circus
apparatuses, pyrotechnics and innovative technologies, lighting
and musical accompaniment. Music was written separately for
each show, musical samples were created depending on scenario
and plot.

“OVO” is considered a touring production of the Cirque
du Soleil, written and directed by Deborah Kolker. This is the
25" “Cirque du Soleil” show since 1984 created to celebrate the
25" anniversary of Cirque du Soleil. The name “OVO”
translated from Portuguese means “egg”. This corresponds to
the theme of the series on life cycle and birth of insects. It is also
the main threat of the show. Production designer Gringo Kardia
was inspired by nests and colonies of various insects when
creating the scene for the “OVO”. Acrobatic structure used
during free throw is situated at an angle of 45°. The structure can
be lifted up to 4.5 meters and weighs more than 5 tons. Costume
designer Liz Vandal to create costumes for “OVO” used her
signature style inspired by futuristic superheroes and a variety
of armour.

Thus comparative and artistic analysis of the show
“OVO” is a combination of creative and unique, at the same time
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simple, but understandable plot, bright costumes and make-up
that really turn artists into insects. Well-chosen numbers, the
way they interconnect and an unsurpassed acting gives an
excellent performance about fabulous world of insects which
one can visit with the whole family and take a break from real
life.

Key words: “OVO”, circology, circus genres, “Cirque
du Soleil”, stage decorations, characters of circus performers,
theatrical circus performance.

Introduction. The article provides a detailed analysis
and comparative characteristics of various circus theatrical
shows of the Canadian “Cirque du Soleil”. Particular attention is
paid to the comparative analysis of some theatrical circus
performances in comparison with circus theatrical show “OVO?”,
namely: important specific features and functional
characteristics of creation of this performance, its idea, musical
accompaniment in  modern processing, scenography and
decoration as well as description of the plot.

Problem statement. Definition of the problems of the
article in the context of circology covers comparative analysis
of the circus theatrical show “OVO” with other performances of
the Cirque du Soleil. It is important to note that scientific
research in the field of theory and practice of circus art in a
diverse palette of its genres is more productive to research and
study in the context of circology. ‘Circology” in the author's
understanding is a scientific approach and technique for
analysing the history of circus genres, circus criticism, circus
theatrical show programs as well as personalities and world
examples in this field.

Analysis of recent research and publications.
Circological studies in this area are very small today and concern
description of the historical process of development of
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individual circus performances, descriptions of circus structures,
festivals, creative path of famous representatives of the circus
genre as well as a few fragmentary descriptions of circus
techniques in acrobatics, juggling, aerial gymnastics, illusion,
pantomime, clowning  contemporary. Among them:
S. Dobrovolskaya [10], V. Kashevarov [7], Yu. Kashuba [8],
I. Lvova [1], M. Malykhina [2], D. Oryol [9], Yu. Romanenkova
[3], A. Stetsenko [10].

The purpose of the study is to give clear and systematic
analysis in the circological plane, namely, to provide a
comparative analysis of the show “OVO” with other
performances of the Cirque du Soleil circus as well as to reveal
in detail the uniqueness of the direction and features of the
numbers of the show “OVO” in terms of circus genres, script
and artistic design.

Presentation of the main research material.
Comparative analysis of the “OVO” show with other “Cirque du
Soleil” performances. Most critics and ordinary viewers will
have no doubt that each performance at the “Cirque du Soleil”
is unique. Each performance has its own idea, its own view of
different situations, different conflicts and global problems.
Each of them is unique and interesting, but what makes their
“OVO” show different from others?

For example, the show ‘“Alegria” which is the most
famous show at the Cirque Du Soleil and one of the oldest
performances (1994), has a giant dome mounted on top of giant
stylistic columns and balustrades. The shape of the dome
symbolizes many powerful institutions such as churches and
government buildings. They have been used in the scenery to
symbolize the theme of oppressive powers in the “Allegria”.
Spiral ramps on the side of the stage leading down represent the
unknown. The floor of the stage is decorated with different
colors with the symbol of the salamander that lives on all the
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four elements. The lighting of the show creates an autumnal
atmosphere to display the 17" century ballroom of the show,
more suitable for an adult audience because the plot is not as
simple as the “OVO” in which the story is suitable for an
audience of different ages [4].

The show “Zumanity” (2003) is generally created only
for an adult audience, because it explores human sexuality and
provides an opportunity to work with a riskier, more “edgy”
topic. Zumanity states that “the theme reflects who we really
are... We like to live new experiences. Zumanity deals with some
of these new experiences." During presentation of “Zumanity”
for MGM Mirage, the concept of an older Cirque du Soleil show
resembled casino. MGM Mirage wanted to make the New York-
New York casino look "trendy, more Gen X, and more
underground”. This show is filled with erotica, unlike “OVO”
where it is not present at all [8].

“Ka” (2004) is the “Cirque du Soleil” first show with a
solid storyline. “Ka” is the story of Imperial twins getting
divorced in the prime of their youth and undergoing a rite of self-
discovery. This is the story of their encounters with “Ka”, a fire
that has dual power of destroying or illuminating." The
atmosphere of this show compared to “OVO” is more militant.
It also differs in the sense that it was created with the help of
special effects and its stage costing millions of dollars. It can be
lifted and rotated, allowing the action to be placed in a vertical
position and the audience can see the action on the stage as if
from above. “OVO” stage is much simpler, it doesn't change its
position and doesn't have so many hidden effects in it. “Ka” was
created directly for spectators who come to the casino, so it is
also designed for an older audience. Also, the stationary location
of the performance made it possible to install a lot of scenery
and moving elements.
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“0” (1998) is a water show in which the stage is a large
pool and all the numbers are connected in one way or another
with it. “O” is inspired by “the infinity and elegance of the pure
form of water" and honors the magic of the theatre. This show
includes synchronized swimming, acrobatics, dancing with fire,
and even a giant ship above the water that moves back and forth
over the entire stage, on which acrobats perform an aerial act.
All this stuns the audience with its scale and unusual
performance of numbers, because all this takes place above the
water. “OVO” is more familiar to the viewer, it looks like an
ordinary theater and circus show [7 p. 12].

Unique direction and peculiarities of the circus numbers
of the "OVO" show by genre. “OVO” (2009-2010) differs from
all the shows also in the sense that it is the only show where
artists play not people but insects, so it is suitable even for the
smallest children. From my personal experience | know that the
circus attracts young children more with animals, costumes and
clowns. The guys cannot appreciate complexity of the tricks,
genres of the numbers or plot. Therefore, this is the only show
that all family members can truly appreciate.

“OVO” is a “Cirque du Soleil” touring production
written and directed by Deborah Kolker. This is the 25" “Cirque
du Soleil” show since 1984 and was created to celebrate the 25"
anniversary of the Cirque du Soleil. “OVO” premiere took place
on April 23, 2009 in Montreal, Quebec. The name “OVO”
means "Egg" in Portuguese. This fits in with the theme of a
series on life cycle and birth of insects. It is also the main threat
of the show. The “OVO” logo is made to look like an insect's
head with “O” to look like eyes and “V” to look like head and
antennae [4].

Set designer Gringo Kardia was extremely impressed
and surprised by the place and habitat of the colonies of various
insects, creating a stage solution, namely the floor, hanging
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apparatus, reliefs and scenery for the circus theatrical
performance “OVO”. The stage floor contains 225 panels and,
except for the cobwebs, there are no straight lines on the set. The
middle of the table can be lifted and rotated. The acrobatic
structure used during free throw is at a 45° angle. The structure
can be lifted up to 4.5 meters and weighs more than 5 tons.

The huge egg at the beginning of "OVQO" is a symbol of
fertility and a nod to the “Monolith” in Stanley Kubrick's 2001:
A Space Odyssey. The egg measures 8.5 meters by almost 7
meters and is inflatable. The biggest element of the stage for
“OVO” is the tramp wall located at the back of the stage. The
wall is measuring 9 by 18 meters. Performers can climb the wall
and bounce off it. It is also used as a giant projection screen.
Another big element used in “OVO” is the large mechanical
flowers that grow during the interlude and the finale of the foot
dance. These flowers are 8.5 meters high [9, p. 87].

The contrived plot of the "OVO" revolves, as it often
happens in the Cirque Du Soleil shows, around a newcomer. The
blue fly (Frangois-Guillaume Leblanc) appears with an egg
(Possibly stolen from a bird for food? Or his own offspring of a
strangely shaped bird...? It's never explained). The egg is stolen
from him by beetle boss Gerard Regitschnigg while the fly is
distracted by drooling over the charms of Neiva Nascimento's
ladybug. In the course of the performance the audience sees
transformation of a selfish fly, rushing with its egg into a fly in
love with the Ladybug, which becomes friend to other insects.

The trio are more mime than clowns, although there is
naturally a certain transition and out of their antics laughter runs
through the audience. Their accompanying sound effects from a
live band of musicians are witty and apt. Seven musicians are
dressed as cockroaches and play live music around the stage and,
from their own observation, they are not very noticeable, but
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from time to time they come in and out of the stage, bringing
earthy percussion and electric violin to the game [5].

To create costumes for “OVO” costume designer Liz
Vandal used her signature styles inspired by futuristic
superheroes and a variety of armor. She was also inspired by
fashion designer Pierre Cardin and the slashed sleeves of
Renaissance clothing. Vandal wanted to focus on insect-like
costumes rather than copy insect anatomy. Vandal used
Japanese designer Issey Miyake's permanent pleating technique
to create a certain amount of rigidity in the material and create
an organic effect [4].

Most circus performers who have performed specific
characters in a theatrical circus performance have two different
versions of the same character costume. The first suit is
comfortable, light and functional; it is used by circus performers
for circus shows and dress rehearsals. The second costume is
more detailed with specific features of the character, taking into
account the theme of the insect, artists use it on stage when they
play roles in a mass theatrical mise-en-scénes and are not
involved in their circus number.

Music as well as sound design, samples and musical
special effects of the “OVO” were composed by Berna Seppas.
Creation of musical material, musical arrangements and samples
was influenced by melodies and rhythms of Latin American
contemporary music such as: bossa nova, samba, mambo,
rumba, bachata, cha-cha-cha, merengue, funk, afro-jazz as well
as electronic music. Seppas also sampled the sounds of various
insects separately to create a mix in the music, which adds an
additional sound effect and creates the necessary aura and
atmosphere of insect kingdom that occurs during the theatrical
circus performance [8, p. 83].

The play script looks like this:

Act one.
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- Beginning: Master Flipo orders all the insects to wake
up. After that they dance, in which they pretend to wash their
faces and do their morning exercises.

- Ants (Risley/Icarian Games): a group of ants perform
a combination of foot juggling and Icarian games. They juggle
with flattened kiwi-shaped cylinders and stretched corn-shaped
cylinders.

- Orvalho (equilibrium on a spiral reed): the original
number (graduate of the Kyiv College of KMACPA Vladimir
Grinchenko from the city of Kremenchuk, Ukraine). In a
dragonfly costume; he does tricks on one hand at the height of 2
meters on a reed, around which there is a spiral along which he
beautifully rolls or rises [9].

- Interlude (Fly): the insects meet a weary fly with an egg
on its back and an acquaintance between the insects and the fly
begins. The fly has negative attitude towards insects and begins
to tease them until he sees a ladybug, which he falls head over
heels in love with. Meanwhile insects steal his egg.

- Cocoon (aerial gymnastics on canvas): the original
number is somewhat different from usual show on canvas. The
performance shows how a butterfly will gradually appear from
a cocoon (into which the artist wraps his canvases) and the artist,
holding the canvases with his hands, creates wings with them.

- Butterflies (cord de parel in two — graduates of the Kyiv
College of KMACPA Dmytro Orel and Svytlana Kashevarova):
two butterflies tell us the story of their love with magnificent
acrobatic double tricks on the rope and the combination of the
theme of the number with a complex performance without
insurance — it captivates the viewer very emotionally [9].

- Firefly (Diabolo): Firefly juggles multiple coils. This
number is quite energetic and filled with complex juggling
elements. Coils are thrown to the very dome of the circus, and
not one but 4 at once. There are also acrobatic elements.
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- Clowns: Master Flipo and the Foreigner get into a fight
in which a fly tries to find out where his egg is and kills the bug
with an invisible sword. Then an interactive with the audience is
played out and the bug stands up in its entirety and sprays
insecticide in front of the Foreigner and falls into a psychedelic
trip.

- Creature (Slinky): The performer enters the stage and
performs in a slobber costume that resembles a furry caterpillar.
The room is cheerful and children like it with its unusual view.

- Interlude: Two very large stick insects enter the stage.
The costumes are quite creepy and scare by their appearance.
Made with stilts. They corner the fly, but a ladybug comes and
saves it.

- Interlude: Musical duel: Master Flipo challenges the
violinist to a musical duel. This action distracts the audience
from the fact that the grid for the air act is currently being
stretched over the stage.

- Scarabs (aerial flight with frames and a table in the
middle): a group of performers dressed as scarabs perform
acrobatic stunts flying from the frame to the table, where the two
lower partners stand to catch the upper acrobat. From there they
push him to the next frame. Costumes and music are creepy, it
is not uncommon for acrobats to fail to do the trick the first time
and fall into the net, which makes the audience look for the artist
out of fear. By the end of the number, most of the insects fit
under the net and then they all leave the stage together [10, p.
14].

Act two.

- Vocals: the second act begins with singing in a fictitious
language. It helps viewers to re-immerse themselves in the
fabulous world of insects after a break.

- Web (rubber with equilibrium): the spider bends and
twists its body on the stone, at this time other insects appear
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around it and seem to get stuck in the web stretched around the
stone.

— Clowns: the Ladybug communicates with the viewer,
and the Foreigner becomes jealous. He tries to express his love
to her, but he does not know how to do it and does it rudely and
badly. And she kicks him out.

- Fleas (acrobatic trio): performers dressed as fleas
perform acrobatic exercises by tossing an acrobat.

- Interlude: The Foreigner tries to hit the ladybug with a
flower and tell her how he feels about her, but she still resents
him.

- Spider (Free Dart): The spider performs various tricks,
including a free wire unicycle. The structure with the wire rises
and falls, while the acrobat walks on the wire on his hands, does
somersaults and other difficult but exciting exercises.

- Clowns: feeling rejected by the Ladybug, Master Flipo
tries to help the Foreigner find someone from the audience,
where interaction with the audience begins. The fly, having
learned manners, approaches the Ladybug and asks for
forgiveness, and she forgives and hugs him.

- Interlude (foot dance): modern foot dance using holes
on the stage. The legs are dressed in costumes and look like
worms crawling out of the ground. A tumbling track and
trampolines. A tumbling track and trampolines which are hidden
under the stage are currently being open.

- Crickets (trampolines with wall and track): a group of
acrobats dressed as crickets do acrobatic pushing exercises on
trampoline and clinging to the wall push off again onto the
trampoline. They also make jumps on the acrobatic track.

- Finale: "OVO's" artistic line-up comes out to celebrate
the love of the Ladybug and the Foreigner. Each number is
presented and at the end they cover the entire hall with colourful
confetti in the form of butterflies [5].
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Conclusions. Thus, by comparative and artistic analysis
of the “OVO” show, based on the feedback from the artists who
worked in it, as well as the feedback from the audience which
compared it with other shows, we can evaluate this circus
theatrical show as one of the many performances of the “Cirque
Du Soleil” which is really suitable for all family members.

It is not as difficult to understand as “Alegria”, it is not
as expensive as “Ka” where the stage alone rates like all the
“OVO” shows, it is not as unusual and bright as “O”, but it
captivates the audience with its costumes, its story about love.
It's also important to note that “OVO” show is simple but very
bright, the characters play their parts and clearly convey the
artistic image through stunt combinations, even if they just help
set the props for the next number and are barely visible on stage.

The combination of a simple but understandable plot,
bright costumes and make-up that really turn the artists into
insects, well-chosen numbers, the way they are interconnected
and an unsurpassed acting game — an excellent performance and
show product is presented which one can visit with the whole
family and take a break from real life, as well as the amazing and
fabulous world of insects to admire.
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LIUPKOJIOTTYHUIA AHAJII3 LIOY «OVO»
«IUPKY JIIO COJIEil»: IOPIBHSIJIbHA
XAPAKTEPUCTHKA LIUPKOBOTI'O BUIOBUIIIA TA
MOr0 CHEHUYHA JEMOHCTPAIIS (CLIEHAPIIA,
JEKOPAIIT, MY3UKA, IUPKOBI )KAHPH I
MMEPCOHAXKI)

AHOTaNisg. Y CTaTTi MPOBEACHO MHUCTEIBKUN aHali3 y
KOHTEKCTI IMPKOJIOTii, a came: TMOpPIBHSUIBHUK  aHaji3
MOPIBHSUTEHO-MHCTEIbKOTO ananizy moy «OVOy» llupkay mro
Coneil. JlocnipkeHHsT B Taiy3i IIMPKOBOTO MMCTELTBA, HOro
Teopii Ta MPAKTUKU IMPOBOAATHCA Y KOHTEKCTI LIMPKOJIOTTYHUX
HITYIiH.

VY BITUM3HSHOMY Ta CBITOBOMY MHCTEIITBO3HABCTBI
NPaKTUYHO  BIJCYTHI  CepiO3HI HAyKOBI  JIOCIHIIKEHHS,
npucssiueHi crienudini penomeny «upky nro Comneit».

BaxnuBo BiA3HAUUTH, 110 OKpeMi MmyOJiKallii, aHOHCH,
IporpaMH HUPKOBUX BHCTaB, IMOMYJSIPHI CTATTI 3 Cy4acHUX
KypHaiiB y npeci kiHug XX Ta nmouatky XXI cT., 6e3yMOBHO,
Manu wmicre. Ilpore, cmig MAKPECTUTH BHUKIIOYHO iX
HapaTUBHUHA TposiB 0e3 KOHKPETHHX (akTopiB, a came
BIICYTHICTh YITKOTO 3B'I3Ky MIDK INPAKTUYHOIO CIelnudiKoro
LUK-apTy Ta HAYKOBOIO Mepenavero iHpopmallii Ta aHaTITHKOIO
B rajly31 MUCTEIITBO3HABCTBA.
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Mera crtaTTi — NaTH YITKWA Ta CUCTEMHHMH aHaJi3 y
[UPKOJIOTIYHIN TUIONIMHI, a caMe JaTH MOPIBHSUIBHHUIA aHawi3
moy «OVOy» 3 iHmuMu moy BucTaBamMu HUPKYy «Llupky mro
Comeit», a TakoX JOKJIAQJAHO PO3KPUTU  YHIKAJIbHICTH
CIpSMOBAHOCTI Ta ocoOnmBocTe HomepiB moy «OVO» 3
NOTJIALYy UMPKOBUX JKaHPIB, CLEHApil0 Ta XyJI0KHBOTO
oopMIICHHS.

[TopiBHSUIBHUE aHaNi3 PI3HUX IMPKOBUX BHUCTAB ILOY
«upky nro Coseit», BU3Ha4Ya€ Pi3HOMAHITHICTh Ta Pi3HI paKkTh
BigMiHHOCTI moy «OVO» BiJ Takux MUpKOBUX BHCTaB «L{upky
o Corneity, sk «Alegria», «Zumanity», «Ka», «O». Y crarti
JA€TbCs OMMC JEKOpalid, Cy4acHUX MPUHOMIB LHMPKOBUX
amapariB, TIPOTEXHIKM Ta  IHHOBAIIMHUX  TEXHOJIOTIH,
CBITJIOBOTO Ta MY3HYHOIO CymHpoBOAy. My3uka mnucaiacs
OKpEeMO JUIsl KOXKHOTO IIOY, My3M4YHI CEMIUIM CTBOPIOBAIIUCS
3aJIeKHO BiJ| CLIEHAPIIO Ta CIOKETY.

«OVO» BBaxkaeThCsl racTPOJIbHOIO BHCTaBOIO «Llupky
mto Couteii», clieHapii Ta MOCTaHOBKA K01 moctaBmia Jlebopa
Konxkepa. Lle 25-e moy «upky aro Conei» 3 1984 p., ctBopene
Ha 4vecth 25-piuus «l{upky mro Comeit». Haza «OVO» y
nepekyaii 3 MopTyraibChKoi o3Hauae «sifuey». Lle Biamosigae
TEeMI ceplajly Ipo XKUTTEBUM LIMKIJI Ta HapoJKeHHs komax. Lle
TaKOXX € TOJIOBHOIO JiHIEIO MIOy. XYJOXHHUK-TIOCTAHOBHHUK
I'piaro Kapnis HamuxaBcs THI3IaMH Ta KOJIOHISIMH PI3HUX
KoMax MmiJl yac cTtBopeHHs cueHu anst «OVO». AkpobGatuuHa
CTPYKTYpa, sIka BUKOPUCTOBYETHCS ITiJT Yac JOBUTBHOTO KHUJIKA,
3HAXOJUTKCSA MiJ KyToM 45°. KoHCTpyKIlisg MOxke OyTH TigHsITa
Ha BHUCOTY A0 4,5 MeTpa 1 BaXXUTh NOHAJ 5 TOH. XYJI0KHUK IO
kocTiomax JIi3 Banaan BukopuctoByBaa cBiil (hipMOBUil CTUIIb,
HATXHCHHUN byTypuCTHIYHHMHA CyIepreposiMu Ta

PI3HOMaHITHUMH OOJayHKaMU JUISI CTBOPEHHSI KOCTIOMIB ISt
«OVO».
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TakuM YHHOM, MOPIBHAJIBHO-XYIOXKHIN aHamI3 M0y
«OVO» — 1e mnoeaHAaHHS KPEaTHBHOTO Ta YHIKaIbHOTO 1
BOJIHOYAC TIPOCTOTO, 3PO3YMIJIOTO CHOXKETY, ICKPAaBUX KOCTIOMIB
Ta TPUMYy, SIKI CIIpaBJAi TEPETBOPIOIOTH APTUCTIB HAa KOMax,
BIAJI0O  MiAiOpaHUX  HOMEpiB, 11X  B3a€EMO3B'S3KYy  Ta
HETepEeBEePIICHO] aKTOPChKOI TpH, 4YyZOBa TeaTpaji3oBaHa
[IUPKOBa BUCTaBa PO Ka3KOBH CBIT KOMax.

Kirouoni cnoBa: «OVOy, mupKosiorisi, TUPKOBI KaHPH,
«upx mro Coneit», creHiyHl aekoparlii, XyJoKHI oOpasu
[IUPKOBUX BUKOHABIIIB, T€ATPATHHO-IIMPKOBA BUCTABA.
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IKOJIA CYYACHOI'O YKPATHCBKOI'O
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Anortania. CTarts po3KpUBa€ HU3KY NUTaHb chepu
YKOHTJIIOBAHHS SIK CETMEHTY IMPKOBOT'O MUCTELTBA. BUCBITIIEHO
MUTAHHS IATOTOBKU (haxiBIiB, MEPEBAXHO — Ha Marepiaii
KuiBchKOT MyHIITUTIAIBHOT aKaeMii eCTpagHOro Ta IIUPKOBOTO
muctenTB (mami — KMAEIM). Iadopmarnis npo meToau
TPEHYBaHHS 1 PETETHIIIN YKOHTJIEpiB HaifuacTile TpuMaiacs B
cekpeTri 1 mepenaBamacs BiJ OaThbka J0 CHHa B IIMPKOBHUX
auHACTISX. BincyTHicTh iHQOpMalii He cHpusiia pO3BUTKY
MUCTELTBA >KOHIUIIOBaHHA. He Oyno cnenianbHOI JiTepaTypH 3
METOAMKHM BHKJIQJAHHS, PEKBI3UT POOMBCS Ha 3aMOBIICHHS, B
pe3yibTaTi 3HaHHA [epefJaBaiucs 3a  0Oe3locepeHbOro
KOHTAaKTy TIieflarora Ta BHKOHaBIsL. ToMmy 1yxke Oararto
YKOHTJIEpiB OYJM CXOK1 OAMH Ha OJHOTO 1 BIAPI3HSIMCS JUIIIE
TEXHIKOI0 BHKOHAHHS Ta CKJIATHICTIO TPIOKIB. 3 PO3BUTKOM
BIJICOIHAYCTpii, 3 TMOSBOIO aMaTOPCHKUX IIMPKOBHX CTYAIN
BUSBHBCS IHTEpEC 1 y BEJUKOI KIIBKOCTI MOJIOAI O 3aHSTh
KOHTJIIOBaHHSM y pI3HUX KpaiHax cBity. Ha iHTepec 1o
YKOHTJIIOBAHHS BIJTYKHYJAcs 1 IPOMHCIOBICTh, CHOTOJHI II€
(abpuKu BUTOTOBJIEHHS IIMPKOBOIO PEKBI3UTYy B €Bpomi Ta
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Awmepunii. BoHu poOnsATE BHCOKOSIKICHMM PEKBI3UT IS
JKOHTJIFOBAHHS, BUNPOOYIOTH HOTO B aepoAMHAMIYHINA TpyoOi,
KamiOpyloTh Bary, IO JaJ0 MOXJIMBICTE aMaropam 1
npodecioHaslaM  BUHTH HA  OUTBII  BHCOKHH  PiBCHb
MaricrepHocTi. ChOTOIHI MOKHA ITOOAYUTH KOHTJIEPIB Y MAPKY,
y MICISIX BITIOYUHKY, TOIIO. [HTepec 10 bOro BUAY HIUPKOBOTO
MUCTEITBA HACTUIbKH BEJIMKHUH, 10 aMaTOpH Ta rpodecioHanu
cTanu 00'€eTHYBATHCh Y CTY/Iii, )KOHTJIIEPCHKI acoiiaiii. HOBITHI
METOIM TpU  HABYaHHI  JKOHIJIIOBAHHIO  JIO3BOJIAIOTH
3aCTOCOBYBAaTH MpEIMETH pi3HOI KOH]Iiryparii, po3MmipiB Ta
Baru. BapTo BiZXoauTH BiJ KIIACUYHOTO PEKBI3UTY, 3p0OJIECHOTO
CeliadbHO ISl OJKOHIJIIOBAHHS, IIYKaTH HOBI TPIOKH 1
KOMOiHaIlil, MJIacTU4HI pilIeHHS 13 TUIOM. Ale icHYe
CTCPEOTHITHE CIPUHHATTS MYOIIKOK KAHPY >KOHTIIOBAHHS.
ToOTo rnsigayd 3BUK 0AYUTH )KOHTIIEPA, SIK BECEIOro XJIOMIIs a00
TIBYMHY 31 IIBUIKAM TEMIIOM BHKOHAHHS TPIOKIB, SICKPaBUM
KOCTIOMOM 13 OJNHCKITKAaMH, 1 HE BCl TOTOBI TNPHHHATH
¢inocodcrke cpsMyBaHHS HOMEpPA 3 CIOKETOM Ta ICTOPIERO.
ToMmy cepen 3aBmaHb CTaTTi — OIPOTECTYBaHHS HHU3KU
CTEPEOTHUIIIB MIOJ0 IMPKOBOTO MHCTEITBA 3arajoM i
YKOHTJTFOBAHHS 30KpeMma.

Kiro4oBi cj0Ba: MPKOBE MHCTENTBO, KOHTJIFOBAHHS,
KMAEIM, BukoHaBeIb, pEKBI3UT

Beryn. Sk camocTifHUI KaHp IUPKOBOTO MHUCTELTBA
xoHrmoBaHHs BUHUKNIO y I mon. XIX cromitrs, oro BUTOKH
CATaloTh [JaBHIX 4YaciB 1 TMPOSABISAIOTHCS Yy TOJIOBaHHI,
peMicHunTBl, irpax. IlepemaBaT  MOCBiZ  BOJIOAIHHS
IpeMeTaMU MOJIFOBAHHS (BIIPABHO KUJIATH 1 IOBUTHU MPEAMETH,
SKUMH MOXKHa J00yTH 1Ky) Jyerme Oyno y rpi. BimiyHHs
CTapOJIaBHIX YaciB 3yCTPIHalOTHCS 1 CHOTO/IHI HaBITh y Ha3Bax
HOMEpIB JKOHIUIFOBAHHS — «Tpa 3 Jacco», «rpa 3 o0pydamm»,
«rpa 3 AiaboJo», «rpa 3 XyJa-xXymnamu», «rpa 3 OyiaBaMm».
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CrouyaTky BHMKOHAaBIII TakKMX HOMEpIB BUKOPHCTOBYBAIIU
noOyTOBl MpeAMETH — CTOJIOBI MpHIAaAW, TapiIlkk Ta iH.,
«CaJIOHHI» >KOHTJIepU-KaIeNoXy, HUIIHAPU, CUTapH, CUTapHI
O6okcu (KyOukH) 1 HaBiTh MOHOKJI. SIK mpaBuio, me Oyiu
MOOYTOBI CIICHKH.

ITocTtanoBka mpoOJjemMu. 3 NOJAIBLIMM PO3BUTKOM
TPIOKOBOT CKJIQJHOCT1 3'SIBUIMCS CIeliajbHI NpPeAMETH IS
KOHIJIFOBAaHHS — OyJiaBW, KiJbIlM, M'S4i, BUHUK TEPMiH
«KJIACUYHE J>KOHTJIIOBAHHSA», a CHOTOAHI — 1 «CIIOPTHUBHE
KOHTIIOBaHH:». CydacHi JKOHTJIEPH YacTO BHKOPHCTOBYIOTH 1
OpHUTIHAJBHI TIpeAMeTH — «cTaddu» pi3HUX BHUAIB Ta Bisja,
ryMOBi a00 CHJIIKOHOBI M'si4i, IO CTPUOAIOTh, «XyJa-XyIn»,
«MIHI-XYTIH», «MO1», BENUKI «KJIACH4YHI KIJbISH» Ta 1HIII
OpeaMeTH sl OKOHTJIIOBAaHHS. 3pa3kd  Pi3HOMAaHITHOTO
YKOHTJIEPCHKOTO PEKBI3UTY 310paB aMEpPUKAaHChKUI
npodeCifHuN JKOHTIIEp, ICTOPUK J>KOHTIIIOBAHHS Ta BIIACHUK
€IUHOTO Yy CBITI My3sero icropii >xonrioBanHs JleBin Keiin
(David Cain).

AHali3 OCTaHHIX JocCTigkeHb 1  myOJikamii.
bibmiorpadist 3 mpoOaemM MUPKOBOTO MUCTEITBA B OCOOIMBOCTI
— YKpaiHCBKOT0, J10 ChOTO/IHI J1y’Ke CKyAHa. MOXHa BIAMITUTH
OKpeMi JOCHKeHHI B mom  (u1ocoChKO-€CTETUYHOL
poOJIeMaTUKHU, KyJIBTYPOJIOTiuHi po3pobk [2; 3; 4], me pizki,
ajie BXKe ICHyroul aucepTtaiii [4], okpeMi CTaTTi B HayKOBIiH
nepiogumi [1; 5; 7]. Sk HaBYaNIbHO-METOJWYHI, TaK 1 CYTO
HAyKOBl PO3BIAKM HaWIIHHIIIMMH, 3 SCKPaBO BHPAXEHUM
NPAKTUYHUM 3HAUEHHSM PE3yJbTaTIB € TOJlI, KOJIU aBTOPaMH €
MPaKTUKW, [0 MAalTh JOCBI apTHCTIB YU peXHCEpIiB
IIUPKOBOTO MMCTELTBA, aje L€ TPAIUIAEThCS e JOCUTh PiIKO
[1]. besmocepenHbO IKOHTIIOBAHHS TIOCTAE SK TIPEIMET
HAYKOBUX PO3pOOOK JHIIE B MOOJUHOKUX CTarTsaX [6]. Tomy,
BpaxoBylO4YH Opak CHUCTEMHHMX JOCHIDKeHb Yy  Taiy3l
IIUPKO3HABCTBAa, ME€Ta JJaHOi PO3pPOOKH — 3alMOBHUTH OKpeMi
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JAKYHU y BHUCBITJIEHHI HU3KU IIUTAHb XKOHIJIIOBAaHH:I, 30KpeMa
cneun(iku TEXHIKW, MEBHUX CTOPIHOK Oiorpadii okpemux
3HAQYHMX MAaWCTpPIB, NMUTAHb MIATOTOBKU (PaxiBI[iB y CydYacHIii
[UPKOBIH KO YKpaiHu.

Buxkaax ocHoBHoro wmarepiaay. Indopmaris mpo
METOAM TPEHYBAaHHS 1 pENEeTHIii >KOHIJepiB HaWJacTimie
TpuMajacsi B CEKpeTi 1 mepenaBaiacs Bij Oarbka 10 CHHA B
[UPKOBUX JUHACTISAX. Hanmpukimaz, mij yac perneTuilii BETHKOTO
iTaniicekoro »oHriepa Enpiko Pacrtemm (Enrico Rastelli)
HIKOMY HE JTO3BOJISUIOCS OYyTH, 1 TaK YMHWIM OaraTo apTHUCTIB.
BincyTHicts iHbopMalii He copusia pPO3BUTKY MHUCTEITBA
oHTIoBaHHA. He Oyro cremianeHOI JiTepatypu 3 METOAUKU
BUKJIAJIaHHS, PEKBI3UT pOOUBCS HA 3aMOBJIEHHS, B Pe3yJbTaTl
3HaHHS NepeaBaIncs 3a 0e3MmocepeIHbOr0 KOHTAKTY Meaarora
Ta BUKOHABLS «3 PYK B pyku». ToMy Jy’ke 0arato »KOHIJIEpiB
OynM CXO0Xi OJMH Ha OJHOTO 1 BiIPI3HSUIACS JIMIIE TEXHIKOIO
BUKOHaHHA Ta  CKJAQIHICTIO TPIOKIB. 3  pPO3BUTKOM
BiJICOIHAYCTpii, 3 TOSBOIO aMaTOPCHKUX IMPKOBHX CTYyHil
BUSIBUBCSl 1HTEpEC 1 y BENUKOI KITBKOCTI MOJIOAI JI0 3aHSTh
JKOHIJIIOBAaHHSIM Yy PpI3HUX KpaiHax cBiTy. Ha iHTepec 0
YKOHTJIFOBAHHS BIJATYKHYJNAacs 1 MPOMHCIOBICTh, CHOTOJHI IIe
(abprKi BUTOTOBJIEHHS LUPKOBOIO PEKBI3UTY B €Bpori Ta
Awmepuri: «Mr. Babache», «Pay», «Hanry's» Ta in. Bonu
poOIATH  BHUCOKOSIKICHUM  pPEKBI3UT JUISL  KOHIJIFOBaHHS,
BUIIPOOYIOTH HOTO B aepoMHaMiuHii TpyOi, KaniOpyloTh Bary,
L€ JlaJl0 MOXJIMBICTH amaTtopam 1 mpodecioHasaM BHMTH Ha
OUTbII BHCOKUH piBeHb MalcTepHOcTi. ChOroiHi MOXKHA
MoOaYNTH JKOHIJIEPIB y MapKy, Y MICHUAX BIAMOYMHKY, TOIIO.
Iutepec 10 1Oro BHIY HHMPKOBOIO MHUCTELTBA HACTUIBKU
BEJIMKUH, 110 aMaTOpH Ta MPoQecioHaIn CTaIN 00'€THYBATHChH
y CcTynii, koHrnepcbki acouianii. [llopiuHo B HaiOmmx4dy 10
17 d4epBHS cyOoTy Big3HauaeThCss BcecBiTHI  J€HB
JKOHTJIFOBAaHHS, MOro opradizyBaia MiKHapOAHA acoIiaris
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xouriepiB  (IJA). 18 xBiTHA Big3HauaeThes International
Jugglers Day. Ili aHi CBATKYIOTBHCSI 3 METOI MOIYJIsIpU3AIii
JKOHTJIIOBaHHs. IcHye i Acomiamnis sxonriepis €sponu (EJC),
Bcecpithst  acomiamis  xonrnepiB  (WJF), saka o0'ennye
CIIOPTUBHUX JKOHIVIEPIB, TOOTO IpPOBOAUTH 3MaraHHs Ha
KUIBKICTh TIPEIMETIB 10 KUIAAFOTHCS, BUKOHAHHS HAJACKJIaTHUX
TPIOKIB, JKOHIJIFOBAaHHS Ha  BUTpUBaIiCTb. CHOpPTHBHE
YKOHTJIIOBaHHS BIAPI3HAETHCS Bl €CTETUYHOTO THM, IO HE Mae
XyA0XKHBOTO HOMepY. ToMy CIIOPTHBHI OHIJIEpU MPOBOASTH
3MaraHHs, a JKOHTJIEPH 3 KHOMEPOM» BUCTYIAIOTh Ha €CTpai Ta
B IMPKY. YKpaiHCbKM >KOHIJIEpH, BUITYCKHUKH IHUPKOBOTO
Bigminenas KMAELM, HeonmHopa3oBo Opanu ydacTb Y
(decTUBANIAX, IO NPOBOIATHECS MIDKHAPOJHOK aCOIlialli€ro
xoHurepiB [JA B Ameputti. Y 2005 p. y micti Davenport y USA,
BUCTYNJIN K IMOYECHUH TicTh JereHapHuil xoHriaep Bikrop
KikteB (Victor Kee), memaror akanmemii FO. 1. Tlo3musikoB Ta
rioro cryaent I'. Jlourin. byno mpoBeneHo cepiro maiictep-
kinacis, a ['. JIoBUTriH 3MaraBcsi y ClIOpTUBHOMY JKOHTJIIOBaHHI,
Jie mepeMir y HoMiHaiax 3, 5, 7 ta 9 M'auiB! Maiictep-kiacu
1O.1. Tlo3nusakoBa Oyny BH3HAHI HaMKpalluMHU Ta BiA3HAYEHI
3HakoM «lllepidp xonrmepiB». I'. JloBurin 3aUBYBaB
JKOHIJIEPCBKY ~ TI'POMAJCHKICTh BHMCOKOIO  IIBHUIKICTIO Ta
TEXHIKOIO MIpYyeTiB 13 >KOHIJIIOBAaHHAM, HUM OyB NpOBEJCHUN
Maiictep-kinac  «Pirouette». YV 2007 p., micns ycmixy Ha
¢ectuani B micti Davenport, Biktop KikTeB Ta npeacraBHuKH
»ouraepcrbkoi mkomm KMAEILM, nenaror HO. 1. TTo3aaskoB Ta
fioro crynentu I. Iliiyp ta O. KoOnikoB, Oy 3anmporeHi s
yuacti y 60-my roButeiiHomy ¢ectuBani IJA (USA) y wmicTi
Winston-Salem. Byno npoBeaeno Maiictep-Kiacu 3i «IIKOIH»
Ta MPOJEMOHCTPOBAHO HOBI HampsIMM y  MUCTENTBI
KOHTJIIOBAHHS y CTHJII «POMAaHTHYHOTO IIUPKY», /1€ TAPMOHIHHO
MOETHYIOTHCS IJIACTHKA T1JIa, Xopeorpadis Ta TPIOKOB1 YaCTHHA
HoMepiB. TakuM 4MHOM, yKpaiHChKa IIKOJA >KOHIJIFOBAHHS Ha
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6azi KMAEIIM otpumana Bu3HaHHS 1 Hamaini Oyna
MpeJcTaBlIeHa Yy MUPKOBUX Iikojax Dpanimii Ta ii rosioBHUX
nupkoBHX 1eHTpax — «Academy Fratellini» Ta «Centre National
des Arts du Cirque — FEDEC», y bprocenbcpkiit ko ESAC
(benmbris), Ha eBpomnelchKiii KOHBEHIT skoHTIepiB y CioBeHil
(EJC).

Po3BuBarounch CTUJIl «POMAHTUYHOTO LIUPKY», Y
KOHTJIIOBaHHS ~NPUHNLIM  Tearp, cydacHa Xxopeorpadis,
OpHUTIHAJIBHI IJIACTUYHI ~ PIIICHHS. A «KOHTaKTHE
YKOHTJTFOBAHHSD JIO3BOJIMIIO POOUTH TIay3H 3 YTPUMYBAaHHSM Ha
«banaHcl» Ta KaTaHHSIM MpEAMeTa Ha PI3HUX YaCTHHAX Tijia.
Takuii crmocid JaB MOXIJIHMBICTH 3BUIBHHTH PYKH 1 JT0JaBaTh
IUIACTUYHI PYXH, aKpoOaTHKy, IyMaTH MPEIMETOM 1 TiJIOM,
BUCIIOBITIOBATH inet0, nyMKky! Ilpeamer crae mpoioBKeHHIM
Tija Ta 6epe y4acTb y CTBOPEHH1 00pasy, MajleHbKOI BUCTaBU YU
HOMepa. AJe 1 JKOHIVIEPCBKI HOMEpPH 3 CHOKETOM 1
JpaMaTypriero, Jie moTpiOH1 YiTKi, BUBIPEHI TPIOKHU 1] MY3HKY,
OTPUMAIA JOJATKOBY CKJIAJHICTh, IOB'SI3aHY 3 MOXKIUBUM
NaJiHHAM TpeaMeTa Mpu BUKOHAHHI CKIAJHHUX eleMeHTiB. Jlo
pedi, KOHTUIFOBaHHS — €IWHUNA KaHpP Yy IHUPKY, B SKOMY
nomyckaetbcsi 3% mamine!  baraTo BUKOHAaBIIIB  cTamu
puOUpaTH 3 HOMepa CKIIaJH1 TPIOKU TOMY, L0 MICHS «3aBally»
My3HWKa iJie Jali, i MTOBTOPUTHU TPIOK HE 3aBXKIU € MOXKJIHUBICTH,
100 He 3pyHHyBaTu 00pa3. bararo BUKOHABIIIB MU HUIIXOM
30BHIIIHBOI BHPA3HOCTI, KOJM CHOKETHA JIiHIS MMO3HAYAE€ThCA
JUIIE KOCTIOMOM, OKPEMHMH XOpeorpadiuHMMU BCTAaBKaMH,
3a6yBarouH NpH oMy npo Moro Bennunicts Tprok! A TpIOK,
SIK B1JIOMO, — 11€ 3aCci0 caMOBHUpPaKEHHS IIUPKOBOTO apTucta! Sk
K€ BHUPINIMTH II0 MpobiaemMy — 30epertd TprokK i obpaz — y
TakKOMy CKJQJHOMY BUTJISAII ITUPKOBOTO MHCTENTBA SIK
YKOHTJIFOBaHH:?!

Ha npuxnaai ykpaiHCBKOT IIKOJIW  >KOHTIIFOBAHHS
KMAEIIM, sxa mnoka3asa cebe Ha HaWBUIIOMY piBHI
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MixHapOoAHUX KOHKYPCIB, JEMOHCTPYIOUU CBOi HOMEPH y CTHUII
«POMAHTUYHOTO» IHPKY 1 MPU [BOMY BUKOHYIOYHM TEXHIYHO
Iy’)K€ CKJIaJAHI 1 HaBITh PEKOPJHI TPIOKH, CIPoOyeEMO
po3iOpatucss B 1poMy mnuTaHHi. OpuH 13 HaHKpammx
BHUMyCKHUKIB 1Ko, Biktop Kiktes (Viktor Kee), sxuii 6arato
pokiB mpairoBaB y 1upky «J{ro Coneit» (Cirque du Soleil), y
CBOEMY HOMEpI BIAJIO MOEHY€E BUCOKY TEXHIKY >KOHTJIFOBAHHS
3 Xopeorpadiero Ta TIacTUKOK Tina. Ha HalmpecTrKHINMX
nupkoBux ¢ectuBanax y Ilapmxki ta Monte-Kapno BikTop
KikTeB nociB mpu3osi mici! Conig 3a3Ha4UTH, IO KOHTJICPH-
Bunyckuuku KMAEILIM octaHHIX pOKiB, BUKOHYIOYHM CBOi
HOMEpPH Yy CKJAIHIA TeaTpali3oBaHiii MaHepi, MOKa3aIu
PEKOpIHI TPIOKA Y 3MaralbHUX YMOBax MIDKHApPOIHUX
KOHKYpCIiB apTucTiB 1upKy: Tapac IlozgHskoB, 9 MiHi-XymiB,
[Mapwxk, «lupk wmaitbytHporo», CneuianpuHuii mpuz 2003;
Hanwnno Jlucenko, 11 kimacuuHuX Kinenp, (hecTHBaIb apTHCTIB
uupky «New Generation», MounTe-Kapno, CrienianbHuii mpus
2020; «3J», Tpio xxonrnepiB: Makcum ['onoBuenko, Bnanucias
I'amanoBuy, €pren IlaxanoBuu, 15 OynaB y mepeKkUKy,
«Cpibuuit xnmoyn», ¢ecrtuBasib «New Generation», MonTe-
Kapno, 2017; Onekcanap Ko6GmikoB, 14 wm'suiB (multiplex),
3omota  Menanb, «lupk wmaitOytaeoro», Ilapux, 2009,
«Cpibnuii koyn» y Monte-Kapno, pekopn OyB 3aHeceHMit y
cBiToBy «KHury pexopais I'inneca» B 2014 p. JlemoHncTpyBatu
Taki TPIOKM Ha MyOJIiIl B yMOBaxX KOHKYPCIB MOXKHA JIMILE 32
i71eaTbHOTO BUKOHAHHS X HA TPEHYBaHHI, TYT Ha MEPIINii TUTaH
BUXOJIUThH IIKOJA, CTPATEris, MeTa Ta METOAHMKA IiJTOTOBKH
YKOHTJIEPIB.

OcobnuBicTio HaBuaHHs xoHrMoBaHHA y KMAELIM €
OpHUTiHaJbHA METOJIMKA, IO JIO3BOJISE€ 332 BIIHOCHO KOPOTKHMA
nepiol MiArOTYBAaTH BHUKOHABISI BHUCOKOTO piBHS. BuBuaroun
JIOCBIJ] BUKJIAJIaHHS TOMEPEAHIX TIOKOJIHb, MOXXHA JINTH
BHCHOBKY, IO MOTPIOHO MEpErsiHyTH CHUCTEMY TpPEHYBaHb Ta
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perneTuiii >xoHrepiB. Panimre, Ta i 3apa3, 6arato »KOHTJIEPiB
MIIXOAMIN 10 MAaKCUMAaIbHOI (711 HUX) KUTBKOCTI MPEIMETIiB
TUIbKH HANPUKIHII TPEHYBaHHS, TOOTO HA MKy BTOMH. 3BIJCH
puruBae, mo KKJ[ (xoedimieHT kopucHOI nii) ITOpiBHIOBaB
MiHiMyMy! Brkmrogaroun B poOOTYy 3 MIHIMAJIBHOK KIJIBKICTIO
MPEIMETIB PUTMIKY Ta BUCOTY OUIBIIOI KITBKOCTI, )KOHIJIEP Y
Takul crmocid roTye M'30By mam'siTb Ta MOTOPHKY JIO
CKJIQJHIMUX TpIOKiB. Ha HaBYaHHS OJHOTO TpPIOKAa MOXKHA
BUTPATUTU MiCAllb, @ 32 HAABHOCTI METOJUKHU Ha OCBOEHHS
IIBOTO K TPIOKY MOKE MiTH THXIeHb! Tomy 3aBmaHHs meaarora
B TOMY, II00 Ha 3aCBOIOBAHHS HOBUX €JIEMEHTIB BUTpaydanocs
MEHIIIe Yacy W MapHHX 3yCHJb. 3 OISy Ha IIe, y M'SI3U BCE
HAIXOAUTH  yepe3  Oaratopa3oBe  MOBTOPEHHSA, TOOTO
«IiIKaqyBaHH, BHUCJIOBITIOIOYNCH CIIOPTUBHOIO
TepMmiHoJoriero. JKOHTIIEpH CTHUKAlOTbCA 3 THM, IO, KOJHU
apTUCT 30HMpae MPEAMETH, 10 PO3CHUITATHCS, 301IbIIY€ETHCS Yac
MK migxogamu. CBOro uacy NpeICTaBHUK 3HAMEHUTOL
nuHacTii, Makcuminian Tpymii BHUKOPHUCTOBYBAB CITiTHHIIIO,
3aKpINUBIIN ii Ha MOSCI 1 MITHABIIM HUXKHIO YaCTUHY Haropy.
Taxum yuHOM, M'sT41, IO KUJAFOTHCS, CKOUYBAITUCS BHU3, 10 PYK
KOHIJIepa. AJie NpeJICTaBHUK HE MEHII BiJJOMOi IIMPKOBOI
nuHactii Onexcannp Kicc ToBopuB, M0 KOJU JKOHIJIEp 30Upae
MpeIMEeTH, 10 BIAIU 3 MiAJIOTH, BIAMOYUBAIOTh M'SI3U CIIMHU 1
pyk. Sk Oaunmmo, € pi3HI AYMKHM 3 TPUBOAY OpraHizarii
TPEHYBAJIBHOI'O IPOLECY MOHIJIEPIB, CIUPAIOYNCh HA JIOCBIJ
MONEPEIHIX TOKOJIHb MaNCTPIB I[LOTO >KAHPY, PO3TIISTHEMO
CHCTEeMY IMiJrOTOBKM J>XOHIJIEpPiB Ha 0a3i LUPKOBOI IIKOJIU
KMAEILIM.

Jlnis mpukiaay po3risHeMO KijdbKa IMiJIrOTOBYMX BIIPaB
JUTSI )KOHTJTFOBAHHS HETIApHOT KITbKOCTI M'stuiB — 5, 7, 9. Tlix uac
HaBYaHHS KOHTJIIOBaHHS M'IThMa M'siuaMH HEOOX1HO CIIOYaTKY
3aCBOITH BIPABY «3MilKa» — BUKUJ TPHOX M'SYIB 13 IPaBOi pyKH
— B JIIBY 1 Ha3aJ, 3 JiBOo1 — B paBy. i {bOro moTpiOHO B3SATH
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B IIpaBy PyKy 3 M'sui 1 B TNEBHIH PUTMIYHIA TOCIiJOBHOCTI
MoYaTH KUJATH X BHYTPIIIHIM KUAKOM Y JiBY pykKy. JliBa pyka
NpuiiMae KOXXEH M'sd, Macye HOro 1 BUKHUIAE HOTO BTroOpy 10
npasoro 1eda. 1{ro BpaBy peKOMEHAY€EThCS IOBTOPIOBATH JI0
TOrO 4Yacy, JIOKM BHSIBUTBCS CTAOUIBHICTH KHJIKA 1 TOYHICTH
HarnpsMy.

Hpyra BrnpaBa — BUKUJ 3 M'S4iB 3 2 pyK Ha BUCOTY Ta
put™ 5 M'st4iB. [Ipu bOMY BaXKJIHMBO, 1100 PYKH MiCIIs BUKHITY 3
M'sSIY1B ITOBEPTATMCS BHU3 JUIS 3aMaxy, IMITYIOUH PUTM 5 M'STYiB.

Tpetst BrpaBa: K 1 B momnepenHiii BIpaBi, BUKHIAEMO
3 M's4i HA BUCOTY 1 3 PUTMOM 5, alie MPU LBOMY IJIECKAEMO
JNOJIOHSIMM B paiioHl mosica. Llg ¥ HactynHa Bopasa
BUKOHYIOTBCSL JJISi TOTO, 1100 MPOKOHTPOIIOBATH TpaBUIIbHE
I0JIO)KEHHS PYK Ha MOMEHT IIPUIOMY M'sIUiB.

YerBepTa BIpaBa: AyOJrOBaHHS il TpeTbOi BIIpaBH,
TIJBKH IJIECHYTH JOJOHSIMH Tpeba 3a CIUHOIO.

[T'sTa BopaBa: 3acBOIBIIM TOMEPEIHI BIPaBU, MOXKHA
MPUCTYTIATH 10 HABYAHHS )KOHTIIOBaHH: 5 M'stuamu. bepemo 3
M'syl y mpaBy pyky Ta 2 — y miBy. [loueproBo, nmounHaroouu 3
MpaBoi PyKH, IEPEXPECHUM CIIOCOOOM, BHYTPIIIHIMHU KHJIKAMH
MepPeKUuaeMO M'sidi 3 MPaBOi PyKH B JIBY, 3 JIBOI — Y TIPaBy.

Jami po3riastHeMO CKJIaIHIIIE KOHTIIOBAHHS 7 M'siuaMu
Ta 0COOJMBOCTI MIATOTOBYMX BIPaB, 1[0 BUKOPUCTOBYIOTHCS B
KMAEIIM, BianpaiiroBaHHs TEXHIKH KOHTIIOBaHHS 7 M'sT4amu,
BUKOPHUCTOBYIOUH 3 M's4i.

[lepma BnpaBa — KOHTJIIOBaHHS 3 M's’MaMH Ha BHCOTI
7 M'A4iB.

Jpyra BnpaBa: poOumo npuckopenui Bukuja «flash» 3
M'S4iB Ha BHCOTY 7, 1 MPH LIbOMY CTBOPIOEMO, IUIECKAIOYH B
nonoHl, putmiky 7 M'sdiB. lle momomarae KOHTpOJIOBATH
MpaBWIbHE TMONOXKEeHHS pyK. L[i BmpaBu MokHa poOUTH 3
5 M'styammu.
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Tperts BpaBa: 3HOBY poOMMO BUKHJ 3 M'sI4iB HA BUCOTY
i B putmi 7. Ilicng Bukugy poduMo ofuH mipyeT abo Oinblie.
[lipyeTn CTBOPIOIOTH PUTMIKY 7 M'SYiB 1 TPH  LBOMY
BIJIPAIlbOBYETHCS JKOHTJIIOBAHHS 3 IMipyeTamH, SKi MOXHA
BUKOPHUCTOBYBATH SIK TPIOKH Y KOMIIO3MILIii HOMeEpA.

UerBepra BIpaBa: cxemaruyHa Ha3zBa — [, [, 7,
1 «3miiika». BripaBa BUKOHYyeThCS 4 M'suaMu. Y TpaBiil pyiii
TpuMaemo 3 M'stdi, B aiBikd — 1. [Ipuckopeno Bukugaemo 3 m'sai
Ha BUCOTY 1 110 put™My 7. Ilepen TuM, K 3710BUTH JIIBOIO PYKOIO
NepUIniAi M's4, MepeKsIaaeMo M'sd i3 JiBOi pyKH B TpaBy, L0
3BinbHMIAcS. JIiBoIO pykoro mpuiiMaemMo mo 4ep3i 3 m'sui i
MEPEXPECHUM CIIOCOOOM MEPEKUIAEMO B IIPABY PYKY, TAKOXK HA
BHUCOTY 1 B pUTMI 7, M'IY 13 IPABO1 PYKU MEPEKIAIAETHCS B JTIBY,
1 BOpaBa TpuBae ngaji. BUKOHyIOUM II0 BIpaBy, BaKJIMBO
nam'sTaTy, Mo KUJKU 31HCHIOIOTHCS MEPEXPECHUM CIIOCOOOM,
TOOTO BHYTPINIHIM KHJIKOM, a HE 3 OOKY «KacKaJloM».

[I’sTa BmpaBa: y mpaBiii pyui Mu TpumaeMo 4 M'sdi.
3 M's4i 3aTHCKAIOTHCS B JIOJIOHI, 8 YETBEPTHUH JIC)KUTH 3BEPXY.
[TinxkunaeTbes 4 M'aui Bropy 1o 4ep3i nepexpecHUM CrocoooM
Ha JIBY PYKy Ha BUCOTY Ta no putMmy 7 M'suiB. JliBa pyka
npuiiMae iX Mo 4ep3i 1 KMJa€ Hazaj y mpaBy. Y Wil BOpasi
CTBOPIOETHCS PUTM 7 M'SUIB 1 B poOOTI OepyTh ydacTh JiiBa Ta
mpaBa pyka mo uep3i. TakuM 4YHMHOM, 4YOTHpPMa M'S4aMHU
BIJIIIPAIlbOBYETHCS TEXHIKA )KOHTJIFOBAHHS CIMa.

[Ilocta BmpaBa: 3acBOIBIIM MiArOTOBYI 3aBJaHHA,
PO3MOYMHAEMO HAaBYaHHS >KOHIJIIOBaHHS 7 M'syamu. Y mpaBiil
Pyl 3aTUCKAaEMO TpH M'sul, a 3BepXy KJaJeMo ueTBepTHil. Y
JiBy pyKy Oepemo Tpu M'syi. [1o 4ep3si, moynHaro4uu 3 mpaBoi
PYKH, TIEpEXpPECHUM CIIOCOOOM, BHYTPILUIHIMH KHJKaMHU
MMOYMHAEMO HABYAHHS )KOHTITFOBAHHS CIMOMA M'sTYaMH.

[ToTpibGHO ckazaTH, 110 9 MPEeMETIB BIEBHEHO KUIAIOThH
Hebarato KOHTJIEPIB, A0 TUX, XTO POOUTH 1€ JOCUTH BIIEBHEHO,
HaJleXxkaTh 1  JIeAKi  yYKpaiHChbKiI  KOHIJIEPH-BUITYCKHHUKH
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KMAEILM. Posrigaaemo BIJIMIpAIfOBaHHS TEXHIKHA
YKOHTJIIOBAHHS JIEB'IThbMA M'T9aMH, BUKOPHCTOBYIOUYH 5 M'SUiB.

[lepia BripaBa: BUKOHYETbCS TaK Camo, SIK 1 OMepeIHs
JUTSE CEMU M'ST9iB, TUTBKH MTPH BUKHUJI IT'SITH M'STY1B T IHIMAEThCS
BHCOTa Ha PiBEHb JEB'ATH 1 B MPOMDKKY IICJIS BUKHUIY 1 TIEpe
TUM, SIK 3JIOBUTH I1X, TIOTPIOHO BCTHTHYTU TUIECHYTH PyKaMH.
Buxun 13 npaBoi pyku — 9,9,9,9,9, - nneckaru; BHKHUJ 3 JiBOT
pyku — 9,9,9,9,9 — meckaru i T.1. BUKUIM BUKOHYETHCS 3 IBOX
PyK.

Hpyra BmpaBa, «3Miiika»: CcXeMaTH4YHE  Ha3Ba
«9,9,9,9,1». Takox 3aAi0I0Th I'ATh M'A4iB. Y mpaBiii pyui — 4,
y miBiii — 1. VY mpaBiii 10JOHI 3aTHCKalOThCS 3 M'sdi, a
YeTBEPTUH KIIAJEThCS 3BEPXY TPhOX. 3 MPaBOi pyKH MPUCKOPEHO
BUKHJAEMO YOTHPH M'S4i TIEPEXPECHUM CIIOCOOOM Y JIiBY PYyKy
Ha BHUCOTY Ta 3a pUTMOM JeB'aTd. llepen Tum, sk 37M0BUTH
nepuvii M'si4, 3BUIBHAEMO JIIBY PYKY 1 MEpeKIagaeMo M'sid y
mpaBy, 110 3BUTbHHUIACA. JIiBOIO pyKOIO mpHiiMaeMo 1o yep3i 4
M'sT4i 1 IEPEXPEeCHUM CIIOCOOOM TMEPEKUAAEMO iX Y TIPaBY PYKY,
TaK caMO Ha BHCOTY 1 B pUTMilli AeB'sTé 1 T.m. Cxema miei
BIIPaBU CXO’kKa Ha MeEpIIy BIIpaBy y HaBYaHHI CiIMOMa M'syamH,
TUIBKU TYT JONAETHCS | M'S4 1 301IBIIYETHCSI BUCOTA KUJIKIB JIST
9 npenmeTiB.

Tpers BmpaBa, «3Milika»: B Hili TaKOX 3aCTOCOBYETHCS
CKJa/JHa, aje ¥ OuIpIl MPOAYKTHBHA, BIIpaBa 3a CXEMOKO 3
mpaBoi pyku — 9,9,9.9 3 miBoi — 9,9,9,9,9. To6T0o 5 M's1uiB
KMJIAI0ThCA 3 PYKH B pyKy, 0€3 mepekyiafjaHHs M'SToro Mm'sda
PYyKOIO.

YetrBepTa BIIpaBa BiIPI3HAETHCS BiJl IONEPETHBOT JIUIIE
nmouatkoM. [lepen moyarkom 1iei BpaBu HEOOX1THO HABYUTHCS
3aTHCKATH B IpaBiil py1i 4 M'syi, I'ITHIT M'SY KJ1a1€ThCS 3BEPXY.
Sxmio 4 m's4il HE MOMIIIAIOTECS B PYKY, TO MOXHA 3aKpIITUTH
1 M's19 HA TTOsIC1 1 TOYMHATH BUKH/I, SIK Ha 7 M'sI4iB, aJI€ Ha BUCOTY
i Mo put™My 9 1 3HIMATH N'ATHI M's9 3 TIosica. Temnep yxe BUKHT
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13 paBoi pyKH e, K AJ KOHIJIIOBAaHHS JEB'sITbMa M'SYaMH.
Bci 5 M'si4iB BUKHIAIOTHCS B JIiBY PYKY, 3 JiBOi pyKH — B IIPaBy,
SIK 1 B TIONIEPEIHIN BIIPABI.

II’sTa BopaBa: HaBUaHHS JKOHIVIIOBAHHS JEB'SITbMa
M'sstuaMu. J[71s 1bOTO, SIK 1 B TIONIEPEIHIM BIIpaBi, B MpaBiil pyii
3aTUCKAIOTHCS 4 M'stul 1 I'SITUH KIIaZAeThCs 3BepXy (SKIIO YOTUPU
HEMOXJIMBO 3aTUCHYTH B YL, TO AIIOTh 3a MPUHLUIIOM CEMHU
M'suiB — 4 B pyui, a m'atuii — Ha mosci). [lo uepsi, 1BOMa
pyKaMu, MOYMHAIOYM 3 NIPABOi PYKH, MEPEXPECHUM CIIOCOOOM,
BHYTPIIIHIMU KUIKAaMH TEPEKUIAEMO M'sdi 3 MpaBoi PyKH B
TiBy, 3 iBoi — y npaBy. Lli crenianabHi BIpaBy A7 )KOHTIIEPIB,
o npakTuKyrThcst B KMAELM, 103BOJNISIOTh MiHIMaThHOIO
KUIBKICTIO TpPEAMETIB MiArOTYyBaTH M'S30BY iHQOpMAIli0 Ta
MOTOPHUKY IS BEJTMKOI KUTBKOCTI MPEIMETIB, M0 KHIAIOTHCS.
IIpu nbOMy MeEHILIE BUTPAYaEThCA CUII 1 Yacy Ul MiArOTOBKU
HOBHX TPIOKIB, KOe(illieHT KOPHCHOI il HabaraTo BUIINNA!

Y cy4acHHX JKOHTJIEpIB CTaB TOIMYJSIPHUM CIOCIO
KHIKIB mapamMu — «multiplex», i KHIKIB 1O TpH MPEIMETH —
«triplex». Po3BUTOK 1uX cr1Oco6iB Ayxe 100pe MOKa3yloTh Ha
MDKHapOAHMX IUPKOBUX (pecTuBaisax BunmyckHukn KMAELM
Onekcanap Ko6GnikoB Tta  Koctautur  KopocTuiieHko.
OpuriHanbHa METOJMKA MIATOTOBKM >KOHIJIIOBaHHS Ha 0asl
KMAEIM, no3Bonuna A. KoOmikoBy BCTaHOBUTH DPEKOPH
crocoboMm «multiplex» — 14 M'auiB! PosriasitHemo moyaTkoBy
HiArOTOBKY KUJKIB Mapamu — «multiplex». CrodaTky notpiOHO
HaBUUTHUCS KUJIATH 2 M'sT41 3 pyKH B pyKy. ¥ MpaBy pyKy 6epeMo
7Ba M's4i 1 MEpEeKUJaeMo iX y JIIBY MEPEXpecHUM CIOCOOOM.
M'stdi mOTpiOHO KUAATH TAaKUM YHHOM, 1100 OJTMH M'S'Y BIUTITaB
BUIIIE 3a IHIIMH, JiBa pyka Mo uep3i mpuiimMae m'sui. HuokHil
M'STY IIPUXO/IUTH Y PYKY MEPIITUM 1 3aTUCKAETHCS B IOJIOHI IBOMA
nanplsIMH — Oe3iMeHHUM Ta Mi3uHIeM. [loTiM 3ycTpidaemo
BEPXHIM M'AY 1 3aTUCKaeEMO MOro cepeaHiM, BKa3iBHUM Ta
BEeMMKUM mnaiblsiMu. CroifiMaBIIM M'sS4i, pyKa OITyCKa€eTbCs
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BHH3, MPOXOJUTH IO Tii K€ TPAEKTOPIi, K 1 BOpPaBl 3 OJHUM
M's’YeM 1 BUKHJIA€ M'sidi Ha MPOTWICKHY pyKy. Llg Bmpasa
CIly’)KHTb JJIi TOTO, 1100 HABUYMTHUCA MPABUIBHO KUAATH Ta
noBuTd M'sui mapamm — «multiplex». Takuii cmocid mgyxe
NpUBaOIUBUN THM, WIO JO03BOJSE MOABOITH ab0 MOTPOITH
(triplex) KIIBKICTP MpPEAMETIB, MO0 KUAAIOTHCA, TOOTO,
YKOHIJIIOIOYH 3a MPUHIMIIOM TPHOX M'SIUIB IapaMu, B MOJBOTI
3HAXOIATHCA 6 M'SYiB, a 110 TPAEKTOPIi M'ATH M'SYIB Mapamu —
10! Tomy 11e#i crocio, 1110 aKTUBHO MTPOCYBAETHCS YKPATHCHKHUMHU
KOHTIIepamMu, HaOyB nomyisipaocTi B €Bporti Ta CLLIA.
Po3risHeMo >KOHIJIIOBaHHS TaKMMH HECTaHAapTHUMH
npeaMeTaMu, SK XyJa-Xynd. Y IICTAECSITI POKH MHUHYJIOTO
CTONITTS XyJa-Xyn 3'sBUBCS CIOYATKy SIK IFpalik, MOTIM
MIEPETBOPUBCS HA CHIOPTHBHUNA CHAPS, MPUNAIIOB y IIUPK 1 CTaB
MOBHOLIIHHUM PEKBI3UTOM MJIsl >KOHTJIOBaHHA. [lyke MOBruii
9ac TeXHiKa KOHTIIIOBAaHH XyJa-XylIaMu MoJisiraia B 00epTaHHi
HaBKOJIO TiJla 3 JIOAaBaHHSAM KUIBKOCTI 1 TpaguIliiHO
3aKiHIyBaJIOCS BUCTYIIOM «00UYKOI0O» TOOTO 0OepTaHHAM Oe3midi
o0pyuiB. Metoauka, pospobiena B KMAEILIM, no3Bonse He
TUIBKA 00€pTaTH Ha TUI XyJda-XyIlHu, ajie 1 KaTaTH iX Mo TUTy 1
mianos3i, sAK  BenocunenHi  oopyui  boGa  Bbpamcona,
BUKOPHUCTOBYBaTH «KOHTAKTHE» >KOHTJIIOBAHHS, 1 KHIATH iX
yropy, sk 3BU4aiiHi )KOHIJIEPChKi KIS CTAHAAPTHUX PO3MIPIB.
Jlaypear MIKHApOJHOTO (ECTHBAIIO aPTUCTIB LUPKY Yy
Bicbaneni (Himeyunna), sunyckaunss KMAEIIM Onekcanapa
CobomneBa moBena KUIbKICTh XyJa-XymiB, IO KHUIAIOTHCS, 0
cemu. Xyna-Xynu HabaraTo NepeBUILYIOTh PO3MIPH KITACHYHUX
KUJlellb, TEpeBepIIyIoTh iX Yy Basi, 1 BBaXajocs, IO iX
HEMOXXJIMBO KHUJATH BEIMKY KUIbKiCTh. TexHika, ska
3aCTOCOBYETHCS npu KOHTJIIOBaHHI XyJia-XyIaMH,
BIJIPI3HAETBCS Bl TEXHIKH, IO 3aCTOCOBYEThCS TMPH
KOHTJIIOBaHHI ~ CTaHJAPTHUMH  KIIACHYHUMH  KUTBI[SIMH.
Krnacuune Kkinblie Jerko 3ynNUHUTH Ta yTPUMATH 32 JIOTIOMOT OO
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KHCTI. AJle SKIIO CIpOoOyBaTH 3yIUHUTH 3 BUCOTH BaXKKUH XyJia-
XyH, TO € PU3UK MOTATHYTH YM HABITh BUBUXHYTU KUCTh. Y
NaBHUHY, KOJM HaBYaIM TEXHIKM BOJIOAIHHS I1abJero
MaJICHBKHX KO3a4KiB, iM CIIOYATKy JaBald B PyKy He maliro, a
JIETKy TPOCTUHKY. ['paroud 3 TPOCTUHKOIO, BOHU IMITYBaju
BIpaBu 3 mabnero. 3roJoM HamparboByBajacs HEOOXigHa
HIBUJAKICTh, TE€XHIKa Ta cwia. Tak 1 B HAIIOMY BUNAJAKY, HE
3HAIOYM TEXHIKM KOHIJIOBAHHS BaXXKKMMHU XyJa-XyllaMH, HE
Malo4yd BIJMOBIAHOI MiATOTOBKHU, MOXHA JIETKO OTPUMATH
TpaBMy. TexHIKy >OHTJIOBaHHS XyJa-Xyln pO3IJITHEMO Ha
MpUKIaAl KUIKIB IMepexpecHUM crocodoM. OauH Xyna-Xyn
OepeThCsl MPaBOI PYKOIO, 3JIETKA BIABOIUTHCS Ha3aa IS
3aMaxy B3JIOBX KOPITYCY, MIJKUIAETHCS HArOpY HAIPSIMKOM Ha
niBy pyKy. JIiBOIO pyKOIO XyJa-XyT NPUHMAETHCS 3BEPXY, B IIiif
e (a3l MIaBHO MIATUCKYETHCS 1T KUCTD 1 OMyCKAETHCS B3JI0BXK
KOpITyCY BHH3, THM CaMHUM YHUKA€ HAaBaHTKCHHS Ha KUCTb,
MpeIMET He TOPKAETHCS MUIOTH, 1 € MOKIIUBICTB [Tl 3aMaxy Ha
HACTYIMHUN KuIOK. [ToTpiOHO maM'aTaTh )KOHTJIEPCHKY aKCIOMY
— IpeaMeT € IpoIoBKeHHAM pyku! ITpuHIUN XKOHTITIOBaHHS 3
XyJla-XyTaMHi BIJPI3HSIETHCS BiJl JKOHTJIIOBAHHS KJIACUYHUMH
KUTBISIMHM THM, 1110 XYyJIa-XyTI OITyCKA€ThCS OMMCAHUM CIIOCOOOM
y370BX Koprmycy BHH3. Komm mpuiiMaeTbcs Xyia-xyIl, IO
JETUTh 3BEPXY, BIH HE 3YNHHAETHCS 1 HE YTPUMYETHCS 3a
JIOTIOMOTO0 KHUCTI, a 32 IHEPIIEI0 B3JJOBXK KOPITYCY, TAaCUPYIOUH
Horo 1 BUBO/SYM PyKy Ha 3amax JUIsl 4eproBoro kujaka. Takum
YHHOM, KOHTJIEp YHUKA€E HeOe3eKH MOTITHYTH a00 BUBUXHYTH
KHCTI PYK, 3MEHIIYeTbCS HAaBaHTAXEHHS Ha pPYKH Ta
T1JBUIITY€THCS Koe(ilieHT KOPHUCHOT hitil (KKO).
BuKOpHUCTOBYIOUM METOIUKY MEHIIOI KUIBKICTIO NpEIMETIB,
CTBOPIOIOUM PUTMIKY M BHUCOTY OUIBIIOI KIIBKOCTI ,MOKHA
JOCSITTH BIIEBHEHOT'O KOHTIIIOBaHHS 5 a00 HaBiTh 7 XyJa-XyIiB.
JlJis BIEBHEHOrO KaTaHHS XyJa-XyIiB MO MiAJI031 1 TOYHOTO
MOBEPHEHHS iX 70 BUKOHABLS OTPIOHO 3pO00HUTH «pedpoy, K y
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BenocuneaHux oOpydiB boba bpamcona, ane 1me momarkoBa
Bara! Y mupkosiii mkoini KMAEILIM Oyno 3HaiiieHo mpocte
PIIIEHHS, 110 30BHIIIHBOMY J1aMETpy XyJa-XyIla HaKJICIOIThCS
JBI CMY>KKH HIUIBHOT 130JICHTH MO 3 MM MIMPUHOO, IO Ja€
MOXUIMBICTh YTPUMYBATH XYJIa-XyI IO TOYHIN TPaeKTOPil il
Yac PO3KOYYBaHHS IO KONy, a MPOMDKOK MK CMY>KKaMu
BHKOPHUCTOBYETHCS JIJII PO3KOYYBAHHS OOPYYiB MO MPSMOT JIiHIT
31 3BOPOTHMM OOEpTaHHSAM XyJa-xyma. Taka TexXHika
YKOHTJIFOBAHHS XyJIa-XyIaMHU Ta MPOCTE PILICHHS U1 1X KaTaHHS
JI03BOJISIE BUKOHABISIM YPI3HOMAHITHUTH XYI0KHI MOMJIMBOCTI
HOMEpa Ta  3aCTOCOBYBaTH  «KOHTaKTHE»,  KJIaCUYHE
JKOHTJIFOBAHHS Ta «PO3KOYYBaHHS». YKpaiHChKI BHKOHABWIII,
punyckuuili KMAELM, Ipuna Ilimyp, Onekcanapa Casina,
AnTOHIHa 3aJ0HCHKa, SKi MPAIIOIOTh y JKAHPI «XyJa-XyIn,
3aCTOCOBYIOTH Il PIllIEHHS, THM CAMUM BHOCSYM HOBU3HY Ta
OPHUTIHAIBHICTh Y TaKUH KOHCEPBATHBHHM BUJ| KOHTITFOBAHHS
Ha MibkHapoaHomy piBHi! Ipuna Ilinyp, Jlaypeat Ykpaincbkoro
KOHKYpCY apTHUCTIiB ecTpaau Ta mupky 2005 p., onHa 3 mepmmx
y [bOMYy HampsIMKy ToYyala TMOE€JHYBaTH B HOMEpPlI CHUHTE3
YKOHTJIFOBAaHHSI MIHI-XylaMH 3 aKpOOaTHUKOI0 Ta KOHTAKTHUM
JKOHTJIIOBAHHSIM ~ BEJIMKMMHU  XyJa-Xymamu. BUKOHaBHIIL
Mpe/CTaBIsula CBIM OpWUTiHAIBHUNA HOMEp Ha HaMKpamux
KOHIIEPTHUX MalJaHYMKaxX €BPOIIU Ta CBITY, IUPKiB Ta Bap'eTe:
«Roncalli», «Apolloy, «GOP», «Wintergarden», «Palazzoy,
«Conelli». A 3apa3 BoHa mepemae cBii Oaratuii JOCBiI
cryneatam KMAEIIM. VYV cBiTi KOHTJIOBaHHS OJHUM 13
HalMonyJsIpHIMIMX 1 HAMJaBHINIMX CTUIIIB € PO3KOYYBAaHHS
00pydiB MO MiII031.

HaiisickpaBilmuM MpeJCTaBHUKOM IBOTO JKaHPY €
’KOHTIIEp HIMEIBKOro noxo mkeHHs bo6 bpamcon. Horo o6pyui
Oynu 3po0IieHi 3 BeToCUNeTHUX 000/1iB i BUKOPUCTOBYBAIUCS
HE TUIBKHU JUIsl TIIKUIAHHS B MOBITPSA, a M KaTaTHCS TJIAKOIO
noBepxHero. Takuit 00pyd 103BOJISIE PYyXOM BIIEPE]], OJJHOYACHO
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obeprarouy HOro y NpoTUIEKHOMY HalpsSMKY, TOBEPHYTHUCS J10
pPyK BiacHHWKa. TakuM YHHOM, 3[A€THCS, M0 OOpydi Oy
«HATPEHOBAHI1», 1 MOCTIHE 1X MOBEPHEHHS 10 PYK BHUKOHABL
micysg pi3HOMaHITHUX KOH(Iryparmiif mo cueHi Mano crpasni
Bpaxarouui edext. Lleil pekBi3UT yrepiie BUKOPUCTaAaHUN Ha
apeHi nupky B 1870 p. aMepuKaHCHKMM KJIOYHOM Ha iM's
I'mo6¢ton. IlotiM HacTUIbKK eeKTHUIN KaHp HAOyB OaraTbox
HaCJTiAyBayiB, ajie B iCTOPi0 Cy4yaCHOTO )KOHTIIIOBAaHHS YBIHIIIOB
gk cTuib bpamcona. OOpyui, 1110 3aCTOCOBYIOTHCS ISl TAKOTO
CTHJIIO, OyiM OibII BaXKMMHU 1 MEHIIMMH 3a JiaMETPOM HiX
XyJa-XymH, He 103BOJISUIN JKOHIJIIOBATH HUMH BEJIMKY KUIBKICTh
1 3aCTOCOBYBATHM TEXHIKY XyJa-XymiB. Y LMPKOBIA IIKOII
KMAELM 6yna po3pobieHa MeTOAMKa 1 TEXHIYHE PIlIeHHS,
ONMCaHi BUIIE JUIA TOro, 100 mMoemHaTH B COO1 TEXHIKY
KJIACUYHOTO 00epTaHHsI XyJa-XyIiB, PO3KOUyBaHHS IO MiJI031,
YKOHIJIFOBAHHS Haropy Ta KOHTaKTHOT'O OHIIoBaHHA. ¥Y 2015
p. Ouekcanmpa CaBiHa NpOJEMOHCTpyBaja Ii€  Ha
MDKHApPOJHOMY KOHKYpcCi apTHCTiB nupky B [lapmxki (Ppaniis)
«Iupk wmaitbyTHROTO», A€ Oyna Big3HAYeHA CHEMiabHUM
«IIpuzom xypi». llle onHe opuriHanbHE pilIEHHS IS Xyja-
XYIHIiB, aJie BXKe 3ac000M KOHIJIIOBaHHS HOTaMHU («aHTHIIOM»),
oyno 3aificieno B KMAELIM. Bunyckuuiis akageMii AHTOHIHA
3a0HChKAa YOpPOAOBXK OaraTboX pokKiB Oyja COJICTKOIO
BCECBITHBO BiioMoT0 IUPKY «Jlto Conei» y mporpami «Corteoy.
VY cBoeMy HOMepi BOHA HE 3aCTOCOBY€E TPATULIMHUIN 11 )KaHPY
«AHTUIIO/» PEKBIBUT — «CUTApU», «MAJbTINCBKUM XpecT»,
«0O0UKy», a 3aCTOCOBY€ TUIbKU XyJa-XyIH JUIsS JKOHIJIIOBAHHS
HOTaMH, TOOTO HE MINUIa 32 CTEPEOTUTIaMHU 1 HAa ChOTOIHIIIHIN
JIeHb Ma€ 0araTo MOCIiJOBHULb Y TAKOMY «EK30THYHOMY» BH/II
YKOHTJTIOBaHHSI.

BucnoBku. Tpeba ckazatu, IO HOBITHI METOAM TPH
HaBYaHHI  JKOHIJIIOBAaHHIO  JIO3BOJISIIOTH  3aCTOCOBYBATH
npeaMeTd pi3HOi KoH(irypamii, po3MipiB Ta Baru. Bapro
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BIIXOJIMTH BiJ KJIACHYHOTO PEKBI3UTY, 3p00OJICHOTO CIEIiaIbHO
JUISL JKOHTJIFOBAHHS, ajieé TP IIbOMY KOXKEH TMpeaMeT Tpeda
«00XUBaTW», MaM'sITaTH, 110 BiH € IPOJIOBKEHHSM Tia, abo K
HaBiTh OJHHM LIUJIUM i3 BUKOHABIIEM, IIYKAaTH HOBI TPIOKH 1
KOMOiHaIii, TIJIacCTUYHI pimeHHs i3 Tidom. Tomi MoXkHa
«IymMaTw» TPEeIMETOM. AlJie iCHY€ CTEPEOTHITHE CIPHUHSATTS
MyOJTIKOIO JKaHPY JKOHTUIFOBaHHS. T0OTO Tisijgad 3BUK OadyuTH
KOHTJIEpa, SK BECENOro XJOMIM abo MIBYMHY 31 HIBHIKUM
TEMIIOM BHKOHAHHS TPIOKiB, SICKPaBUM KOCTIOMOM i3
OmuCcKiTKamMu, 1 HE BCI TOTOBI MNpUHHATH (imocodchke
CHpSIMyBaHHSI HOMEpA 3 CIOXKETOM Ta icTopiero. Taki JyMKH € 1
cepell apTUCTIB, SKI 4YacTO NPUKPHBAIOTBCA  «KIACHKOIO»,
WOyTh TEpeBIpeHUM IUISXOM, 3AIMINAIOYM B HOMEpi Halip
TPIOKIB Mi/I IIBUJIKY MY3HUKY.

VYKkpaiHChbKiI TPOBIAHI BUKOHABII ITUPKOBOI IIIKOJIH
KMAEILM, siki 3rajyBajucst B CTaTTi, OACPKABIIA 3HAHHS Ta
HAaBUYKM 31 cmeunianizauii, xopeorpadii, MNIaCTHKU pyXYy,
MaCTEpPHOCTI aKkTopa Ta aKyMYJIIOIOYM IIi BMIHHS y CBOiX
npodeciiHUX  HOMepaX, JEMOHCTPYIOTh Ha  IHPKOBUX
MalJaHYMKaX yChOTO CBITY BHCOKOXYIOXHI JOCSATHEHHS Y
KaHpl JKOHTJIIOBAHHS, CTBOPIOIOTH 00pa3, BUKOPHCTOBYIOUH
3BICHO y TMEpIIy 4Yepry TPIOKH, SKUMH BOHU OBOJIOJUTH B
akajemii.
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SCHOOL OF MODERN UKRAINIAN JUGGLING:
LEADING MASTERS, DOMINANTS OF
PROFESSIONAL ACTIVITIES

Abstract. The article reveals a number of issues in the
field of juggling as a segment of circus art. The issue of training
specialists is covered, mainly based on the material of the Kyiv
Municipal Academy of Circus and Performing Arts
(KMACPA). Information about the methods of training and
rehearsals of jugglers was most often kept secret and passed
down from father to son in circus dynasties. The lack of
information did not contribute to the development of the art of
juggling. There was no special literature on teaching methods,
props were made to order, as a result, knowledge was transferred
through direct contact between the teacher and the performer.
Therefore, many jugglers were similar to each other and differed
only in the technique of performance and the complexity of
tricks. With the development of the video industry, with the
appearance of amateur circus studios, a large number of young
people became interested in juggling in different countries of the
world. Industry also responded to the interest in juggling, today
it is factories manufacturing circus props in Europe and
America. They make high-quality juggling props, test them in
the wind tunnel, calibrate the weight, which gave amateurs and
professionals the opportunity to reach a higher level of skill.
Today you can see jugglers in the park, in recreation areas, etc.
The interest in this type of circus art is so great that amateurs and
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professionals began to unite in studios and juggling associations.
the latest methods for teaching juggling allow you to use objects
of different configurations, sizes and weights. It is worth moving
away from classic props made especially for juggling, looking
for new tricks and combinations, plastic solutions with the body.
But there is a stereotypical public perception of the juggling
genre. That is, the audience is used to seeing a juggler as a
cheerful guy or girl with a fast pace of performing tricks, a bright
costume with sequins, and not everyone is ready to accept the
philosophical direction of the show with a plot and story.
Therefore, one of the tasks of the article is to protest a number
of stereotypes regarding circus art in general and juggling in
particular.

Key words: circus art, juggling, KMACPA, performer,

props.
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BIJ PEJAKIIII

Bumoru 10 martepiaJis
. crarti oci0, fKi HE MAalTh HAyKOBOTO CTYIEHS,
CYHPOBO/IKYIOTBCS PEIEH3I€I0, IiIIMHCAHOI JOKTOPOM YU
KaHIMIaTOM Hayk (¢axiBiem 3a npogizem);
. CTaTTS HAJCHIAEThCS OKpeMHM (aiijioM pa3oMm i3
¢daiinom penensii (ckaH um (GOTOKOMIs) Ta aBTOPCHKOIO
JOBIIKOIO Ha ajapecy pemakii: artplatforma88@gmail.com;
. aBTOPChKA JIOBiJIKA MICTHTh BiJIOMOCTI PO aBTOpa
YKpaiHCBKOIO Ta aHTJIChKOI0 MOBaMH: Tpi3BHUINE, 1M s, TO-
0aThbKOBI, HAyKOBHH CTYIiHb, BYEHE 3BaHHI, I0ocaga 3
3a3HAYEHHSM CTPYKTYPHOTO IiIPO3/LTy Ta HAa3BU YCTAaHOBH 3a
OCHOBHMM MicClleM poOOTH aBTOpa, KOHTaKTHa iH(OpMaIis
(Homep TenedoHy, axpeca €ICKTPOHHOI TOIITH, MOILITOBA
azipeca JUIsl IEPECUIIKH MarepoBoi Bepcil allbMaHaxy);

o 000OB’S3KOBUM €  TIATBEP/KCHHS  PEIKOJICTIEr0
MPUAHATTS MaTepiany 10 IpYyKy;
. CTaTTs, Y SKIH BMSABICHO 3allO3MUEHHS 3 MartepialliB

IHITUX aBTOPIB 0€3 MOCHIJIAHHS Ha JHKEPEII0, HE IOBEPTAETHCS HA
JI0OTIpAIfOBaHHsI Ta HE MyOIIKYy€eThCs, ajie I aBTOp MOKe oJaTH
710 peAKoJIerii 1HINNA MaTepiall. Y pas3i MOBTOPHOIO BUSIBJICHHS
3aM03MYeHb Peakilisl 3ajauiae 3a co00r MpaBO BIIMOBUTH Y
myOJiKaligx MaTepiaiiB IaHOTO aBTOpa.

Texniune ogopmiieHHs

CraTTs Ma€e MICTUTH HACTYIHI €JIEMEHTH:

. BCTY,

. NMOCTAHOBKA MPO0JIeMH Yy 3aralbHOMY BHIJIAII Ta ii
3B’SI30K 13 B@XKJIMBUMH HAayKOBUMH YU M[PaKTUYHUMHU
3aBJIaHHSMU;

. aHaJi3 OCTAHHIX J0CTilKeHb i myOJikamii, B SKUX
3all0YaTKOBAHO pO3B’s3aHHA JaHOI MpoOseMH 1 Ha SKi
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CIUPAETHCS aBTOP, BUIUICHHS HEBUPIIICHUX paHillle YacTUH
3arajxbHOI TPOOJIEMH, SIKUM TIPUCBSIUY€EThCS O3HAYCHA CTATTS,

. dhopmyIItOBaHHS METH CTATTI;
o BHKJIA]] OCHOBHOT'0 MaTepiajly JOCIiKCHHS;
. BHCHOBKHM 3 JIOCJTI/DKCHHS 1 TIEPCTICKTUBH TOMATBIITUX

PO3BIIOK Y JAHOMY HAIPSIMKY.

Cnucok BHUKOPHCTAHOI JIiTepaTypu OGOPMITIOETHCS 3a
JICTY 8302:2015. J[)xepena HaBOIASATHCS MOBOIO OpPHUTIHATY B
andasiTHOMYy Topsnky. He GakaHi rmocuiaHHs Ha CJIOBHUKOBI
BUJAHHA Ta Tpali HaBYAIbHO-METOAMYHOTO XapakTepy
(MeTomuuHi BKa31BKH, MOCIOHUKH, MIIPYYHHUKH ),
CaMOIMTYBaHHS.

Tlpuxnao ogopmnennus:

Aspamenko O. Tepesum mom Bikropa 3apeunpkoro. Kwuis:
IaTeprexnomnoris, 2006. 256 c.

[Ticnst cricky BUKOPUCTAHUX JDKEpEN HAAA€ThCs HOro
TpaHciiTepoBanuii  yatuHOoro  BapianT  (References) 3
pHEpEeKIIa oM Ha aHIIIHCbKY MOBY (0()OPMITIOETHCS 32 CTUIIEM
APA).

[Tpuxnan opopmileHHS:

Avramenko, O. (2006). Terezy doli Viktora Zarets'’koho
[Libra of the fate of Victor Zaretsky]. Kyiv: Intertekhnolohiya
[in Ukrainian].

O6csar crarti — Big 0,5 mo 1 aBt.apk. (20000-
40000 3HakiB);
po0oui MOBHU — YKpaiHChKa, aHTJIIHChKA, TOJIbChbKa, (paHIly3bKa;

® TEKCT MOJAETHCA Y TeKCTOBOMY penakTopi MS Word OC

Windows uepe3 intepBan 1,5, mpudr Times New

Romen, kerns 14, a63an 1,25 cM, moas — 2 cM;

ITo miBoMy Kkparo:
Mugp VK,
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ITo mpaBomy Kpato:
Im’s Ta ipi3BuIe aBTOpa (iB) (YKp., aHTII. MOBaMH);

. Buene 3BanHs, HaykoBui crTymiHb, mocaga, ORCID
(YKp., aHTJI. MOBaMH);

. Micue po6otu (YKp., aHTJI. MOBAMH);

Ilo yenmpy:

. Ha3zsa cratTi (YKp., aHTJI. MOBaMH);

Lo wupuni:

. AHoTa11is1 YKpaiHCHKOIO MOBOIO;

. Amnotamisi  aHDmiicbkor0  MoBoro (1800 3HakiB  6e3
poOiTiB);

. KirouoBi citoBa ykpaiHcbkoro MoBotO (7-10 ciiB);

. KirogoBi ciioBa anriiicbkoro MoBoro (7-10 ciiB);

. TekcT cTaTTi;

. Jliteparypa;

. References.

LutyBanus opopmiIroeThes 3a npuHIUIoM [4, c.12].
[Tigmuc i TFCTPAIIEI0 TOJAETHCS KYPCHBOM, PO3MIp
mpudTa — 11. KinbkicTs inroctpaiif — He 6ibiue 10.
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