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DERIVATIVE WORKS IN CHOREOGRAPHIC ART: 

INSPIRATION OR PLAGIARISM? 
 

 Abstract. Creation of choreographic works is a 
multifaceted process in which the main sources of success are the 
skills of the choreographer, the ability of the performer and 
inspiration, that is needed to get the desired result. In this process, it 
is important to feel the edge so that your own product, inspired by 
certain works, will not become a copy or a derivative work that will 
show signs of copying or plagiarism. It is then that the question of 
dishonest borrowing and copyright infringement in the field of 
choreographic art arises. Stages of competitions and festivals in 
choreographic art are increasingly replete with productions having 
signs of plagiarism and increasingly raise the issue of 
misappropriation or copying of other people's choreographic works 
without the permission of the author. Internet platforms are filled 
with a huge number of interesting productions that make you want to 
create something similar, so when you watch them, there is often a 
process of imitation, copying, borrowing certain parts of the 
composition, and sometimes the whole compositional structure. 
Productions from television projects, which are known not only in 
Ukraine but also abroad, are often copied. Cases of plagiarism in 
choreography are recorded not only in Ukraine but also abroad, 
which determines the relevance of this issue at the international 
level. Such actions in the professional sphere not only lead to 
increased attention to the problem of plagiarism, but also require a 
specific algorithm of actions to combat such acts. 
 The article is dedicated to the problems of plagiarism in 
choreography. The work outlines the causal consequences of using 
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someone else's choreographic material, its partial compilation or full 
copying, which in turn leads to copyright infringement and the 
appropriation of other people s works, presenting them as their own. 
The signs of plagiarism and derivative works in choreography are 
determined on the example of some components of dance, or 
methods of compositional solution. Attention is focused on examples 
of appropriation, facts of plagiarism and the use of someone else's 
choreographic work or its component without the consent of the 
author in the context of competitive and festival activities in Ukraine. 
 Key words: plagiarism in choreography, derivative work, 
copyright, choreographic art, contests, festivals 
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