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3HAYEHHS TBOPYOCTI OJEKCIA PATMAHCBKOI'O
JJIsI CTAHOBJIEHHS YKPAIHCBKOI'O BAJIETY KIHIIA
XX CTOJITTA

AnoTtamif. VY cTaTTi  JOCHIDKEHO KHUIBCBKHMH Tepiof
TBOPYOCTI TaHIiBHWMKa 1 Oamermeiictepa . ParMaHcbkoro.
Bceranorneno, mo Bropomorxk 1986-1997 pp. (i3 mnepepBamu)
CLIEHIYHA JMisUTbHICTH Xopeorpada Oyyia ToB’s3aHa 3 poOOTOrO
cronnuHux Ganetaux tpyn (Kuiscbkoro HATOB im. T. Illeruenka,
Teatpy knacuuHoro Gasety Ta Jlep)kaBHoOro teatpy ornepu i Ganety
IS JiTed Ta roHaUTBa). 3’sCOBaHO, IIO Ha cueHi HarjionansHoT
onepu YKpaiHU apTUCT BUKOHAB MOHAJ ABAJUATH MPOBIAHUX NapTiii
y BHCTaBax KiacuuHoro penepryapy («Cruisiua  KpacyHs»,
«Jlebenune o3epoy, «Jlyckynumk», «[lomemtoumika», «MapHa
nepecroporay, «Kizenby, «Hinomino», «basnepka», «Jlon Kixory,
«Cunbdina»), OpaB yuacTb y BCEYKpPaiHCBKMX Ta MIDKHAPOIHHUX
OanetHux 3maranHsax (Jloneupk, 1987 p.; Mockea, 1992 p.), akTuBHO
racTpONIIOBaB y CKJIAAl TPYIMH, 3a7Ty4aBcs OO0 CHUJIbHUX YKpPaTHCHKO-
KaHaacbkux mpoekTiB. I3 KueBom Oynau mnoB’s3aHi  nepiui
Oanermeiictepebki ekcriepumentd O. Patmancbkoro («Jlyetu-0ydd
Ne 1, 2», «["aBot», «Cunbdinu-88», «IlouinyHok ¢ei», «Bizok TaTa
Kynbe, abo IlikHik» TOIO), 3roJIOM PO3BUHYTI 1 3 YyCHIXOM
MpeAcTaBieHi Ha cleHaX TMPOBIAHMX MY3MYHMX TeaTpiB CBITY
(MapiiHcbkuii Teatp, Cankr-IlerepOypr; bonbuioit Tearp, Mockga;
Koponiscwkuit Teatp Jlanii, Konenraren; AmepukaHcbkuid OaneTHMiA
Teartp, Hbm—ﬁOpK tomo). Ha xanb, y KueBi Tananopuruii
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Xopeorpady He 3aliKaBUB TeaTpajbHE CEpPEOBHUILE BIACHOK
OPUTIHAJIILHOIO TBOPYICTIO i OyB 3MYIICHHWI LIyKaTH poOOTy 3a
kopaoHoM. Omxe, 3 kiHug 1990-x pp. y moni O. Parmancbkoro
HAcTaB HOBWH eTamn WOro TBOPUOTO KMTTS, MOB’A3aHUM i3 3aXiIHUM
G6anetHum TeatpoM. OcTaHHE cTajlo Ui apTHCTAa TOTYXHUM
CTUMYJIOM AJIS OAAJIbLIOT0 MUCTELIBKOTO PO3BUTKY.

KuiBcbkuii mepiog TBopuocti O. ParmaHchkoro wmas
Oe3nocepenHiid BIUJIMB HE TUIBKM Ha CTAHOBJIEHHS BHKOHABCHKOT
MaicTepHOCTI  BWJATHOTO TaHLIBHUKA Ta Ha (OpMyBaHHS
OaneTMeHCTepchbKOTO CTHIIO OJHOTO 3 HaMBMIATHIIMX MaicTpiB
OaneTHOro TeaTpy Cy4YacHOCTi, a TaKOX BIUIMHYB Ha PO3BHUTOK
yKpaiHchKoro OaneTy KiHisg XX CT. Ta ChOTOIEHHS.

Kmouosi caoBa: Orekciii  PatmaHchbkui, ykpaTHChbKUH
OaneTHU# TeaTp, CyyacHHWil TaHelb, OaleTMelCTepchbke MUCTELITBO

Beryn. 1990-ti pp. B icTopii ykpaiHCBKOrO OalleTHOTO
TeaTpy CTalld YacOM CMIJIMBHX TBOPYMX EKCHEPUMEHTIB, KOIMH Yy
TUIOIIMHY ~ aKaJgeMiuHoi Xxopeorpadii yBipBajiocs pPi3HOMaHITTA
JKaHpIB 1 CTWIIB 3aXiJJHUX TaHIFOBAILHUX KyJIbTyp. [lomiGHi
MUCTELbKI 3pYyLIEHHS HacaMmriepen MOB’ I3y BajMCs 3
MPOTOJIOIIEHHAM ~ HE3aJIeKHOCTI YKpaiHW 1, SK HACHiJOK, —
3HUKHEHHSM JAMPEKTHBHUX OOMEXeHb Ta CyBOpMX 3a00poH 4yaciB
CPCP.

[ocTranoBka nmpodaemu. [locTMOIEpHICTCHKI HAMPSIMU TO-
pi3HOMY BHMpasKaJMcsl Y TBOPHYOCTI YKpaiHChbKMX OaneTMmencTepis-
HOBATOpPiB: OMaHyBaHHI MOJAEPHY OLUIbIIOIO Mipol BindyBasiocs
LUIIXOM  3aMO3WYEeHHS, LMTYBaHHA 1 HaBiTb BHMKOPHCTaHHS
OpMTiHANiB, MEHILOIO — CTBOPEHHs BJIACHUX EKCIEPUMEHTAIbHUX
xopeorpadiunux tBopie. Jlo koropru OanerMeicTepiB, sKi NIyKaau
HOBMX UUISAXIB MMCTELIBKOTO BHUP@KEHHS, Hajexkanaa I0CTaTh
BifoMOro HuHi  mocraHoBHMKa — Onekcis  Mocumosuua
Parmancbkoro.

AHaji3 ocTaHHIX JOCTiKeHb | myOJikamiii JOBiB, 110
pi3HOMaHiTHI acnektd TBopuoi aisiabHocTi O. PaTmaHchkoro
HEOJJTHOPa30BO OOTOBOPIOBANIKCS BITYM3HSHUMH Ta 3apyOiKHUMU
TeaTpo3HaBLsAMU. Tak, y 1990-x pp. cleHiYHI JOCSTHEHHS
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xopeorpadpa B VYkpaiHi Ta mo3a ii MexaMH BUCBITJIIOBAJIUCA Y
peuenzisix O. bopucenko [1, c. 12], M. Bapzaupkoi [2, c. 16-17],
K. I'ycapepa [3], H. 3ybaperoi [5-8], E. Llyminoroi [15, c. 3-4].
[lepeniveni aBTOpM MepLIMMHU 3BEPHYJIM YBary Ha HEOPAMHAPHICTb
Oanermeiictepcbkoro wmucieHHs O. PaTMaHCBKOTro, BHCBITJIMIIM
nepeBarn ¥ HEOONIKM HOro TMOCTAaHOBUMX  €KCIIEPHMEHTIB,
MpoaHaji3yBald BUKOHaBCbKE aMiulya y Oalerax axaaemidHoi
cnaJlIMHU Ta BUCTaBaX-MOJIEPH.

Iarepec g0 TBOpuocTi O. PaTMaHChKOTO Y JAOCHITHUIIBKOMY
cepelloBUIlli B YKpaiHi akTUBHO 3pic Ticlisd TOro, sk OajeTMeincTep
OUOJIMB KilIbka HAHBiIOMILIMX Yy CBiTi 6aneTHUX KosekThBis: 2004 p.
— Tpyny bomsmoro Ttearpy (MockBa, P®) Ta 2009 p. -
AmepukaHcbkoro Ganernoro teatpy (Hoio-HMopk, CIIA). 3okpema,
npogoBxk 2014-2016 pp. y MHUCTEUTBO3HABYOMY KOJIi 3’ SIBUJIHCS
nyonikanii M. Tloropinoi, B sAkux JochigHuieo  Oyno
npoanaiizoBaHo moctaHoBky O. Parmancekoro «Crapi, 1o
BUBAIIOIOTBCSA», B fAKiH BiH To€AHaB mpuiiomu abcypay 3
eileMeHTaMu OaneTHoro mwucrteursa [11, c. 178-186]; BuceiTiieHO
KOMIO3HUIiiHI 0COOJIMBOCTI OKpeMHX 0OajleTiB Ta XopeorpadidHuX
miniatiop («Ilouinynok ¢ei», «Bizok Tarta Xynwe, a6o Ilikuik»),
CTBOpPEeHUX Oanermeiictepom y mepioa ioro nepeOyanHs B Kuesi
[12, c. 98-104]; mocnimkeno mnepeocmuciieHHss O. PaTtmaHchbkum
penakuiii 6aneTiB MUHYJIOrO LUIIXOM BUKOPUCTaHHs OpHUIiHAIbHUX
3HaXiJIOK TearpaibHOl pexucypH [14, c. 49-56]; Bu3HaYeHO POJIb i
MicClle KJIACUYHOTO TAHIIIO B TBOPYOCTI MmocTaHOBHMKA [13, ¢. 57-63].
BaxuBuii BHecOK y BHMBUEHHs OalleTMeNWCTepCbKUX 3000YyTKiB
O. Parmancekoro 3pobneHo 3. MakapoBoto. 3okpeMa, Hero Oyno
MPOBE/ICHO MOPIBHSUIbHUIT aHalli3 XopeorpadiuHux penakuiii Oanery
J. LocrakoBuya «CBiTiauii cTpymok», crBopeHux @. JlomyxoBum
1935 p. ta O. Parmancekum 2003 p. [9, c. 406-410]; posrnsHyTO
CTPYKTYpHi i KOMIO3UILikiHi 0COOIUBOCTI OaneTHUX PeKOHCTPYKILLiH,
3niicHeHux O. Parmancbkum Ha My3uky [I.  YaiikoBcbkoro
(«JlyckyHuuk», «Cruisgua KpacyHs», «JleGeauHe o3epo»); BU3HaUEHO
OpUTiHAJIbHI O3HAKW PEXKHMCEPCHKOro MiAX0Ay Xopeorpada y pobdoti
HaJl CIOKETOM, XapakTepamMM | MOTHBALSIMM TaHLIOBAIBHUX
nepcoHaxis [ 10, c. 159-165].
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MeTo10 AOCTIIKEHHSI CTAlO BUBUSHHS TBOPUYOro AOPOOKY
O. ParmaHcbkoro, TIIOB’S3aHOr0 3 MHMOro BHMKOHABCHKOIO Ta
OaneTMeHCTepChbKOIO  MiSJIbHICTIO Ha CLEHaX MY3MYHHMX TeaTpiB
Kuepa y 1990-x pp.

Bukmax ocHoBHOro wmartepianxy. Bometo goni  BUTOKH
TBOpyoro xkutts Onekcis PaTmaHcekoro Oynu  moB’s3aHi 3
VYkpainoto Ta mictom Ha Jninpi — Kuesom. He3Baxkatoun Ha Te, 110
HapoAuBCcsS MalOyTHiN wMaiictep OasetHoi cueHn 1968 p. y
JleHinrpagi, 10 JecsSTH POKIiB BiH XKWB i3 poauHolo B KueBi, amke
0aTbKO MpaLIOBaB HAyKOBUM CHiBPOOITHMKOM AEpOKOCMIYHOTO
iHcTUTyTY Tipu KuiBcbkoMy aBialliiHOMY iHCTHUTYTI.

3 yotupupiuHoro Biky O. ParmMaHcbkuii rmouaB 3aiimartucs
TAHIAMU 1 JIOCHTh paHO TPOSBUB XopeorpadivHi 3ai0HOCTI.
[lemarorn mopaaunM BiAgaTH TaJaHOBUTOTO XJIOMUS MpodeciiiHo
HaBuaThca Oanety. Y 1978 p. O. ParMaHCBhKHI BCTYMUB J0
MOCKOBCBKOTO ~ JIep)KaBHOTO ~ XopeorpagiuHoro ydwiuima, e
3aiimaBcs B A. Mapkeesoi, II. IlecroBa, A. CunaHtbesa,
€. ®apmansguu. Y Mockei O. PaTMaHCbKOMY MOIIACTHIIO HABYATHCS
pa3om i3 MaiibyTHiMH MaticTpamu GanetHoi ciienn — HO. Bypnakoto,
B. Manaxoeum, I'. SIHiHUM Ta iHIOMMK MalOYTHIMU TIpeM’€pamHu, ki
y CTYIEHTCbKi POKM CTajJM YYacHMKaMM HOro meplumx
banermeiicrepcbkux excriepumeHTiB (1983 p. O. Parmancbkuii
MOCTaBUB KOHLEPTHUH HOMep «Y4eHb 4YapiBHMKa» Ha MY3HUKY
[1. droka).

Oppa3y mno 3akiHYeHHi XopeorpadiuHOro yuunauduia, B
1986 p., O. Patmancbkuii nosepHyBcs 1o Kuepa i 0yB npuitHaTuii 1o
OanetHol Tpynu KHIBCHKOrO JepKaBHOrO axkaJeMiuHOIO TeaTpy
onepu Ta Oanery im. T. llleBuenka (nani mo tekcry — JIATOB, i3
1992 p. — HATOB), ne, mMuHarouu 3BUYAMHUN Ui TNOYATKIBLIIB
KapneOajeTHuil JocBia, onpasy OyB 3ajlyudyeHH JO MiJArOTOBKU
MPOBIIHUX MapTid KjIacu4HOro penepryapy B Oainerax: «Cruisva
KpacyHs», «Jlebenune o3epo», «JlyckyHuuk», «llonemntoukay,
«Mapna nepectoporay, «XKizenb», «Hinonninoy», «basaepka», «Jlon
Kixor», «Cunbdina» Toimo.

Bnanuii  nowatok  cTUMyJOBaB  nojanblly  poOoTy
TaHLiBHUKA. BiH mpuranyBaB, 110 B MepLIMii C€30H BUBYMB OApazy
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JIO T ITHAUATY HOBMX MApTii i MaB poJli Maibke B YCiX BHCTaBax
TeaTpy. Y HACTyMHI POKHM TOTYBaB JIMILE OJHY-ABI POJIi B CE30H,
MpoTe Map Oibllie yacy Ajis YAOCKOHAJIGHHS CIICHIYHUX 00pazie [2,
c. 16]. banero3naeenr H. 3y0apeBa, ska crocrepiraia 3a
O. ParmancekuM y mepion #oro pobotn Ha cueHi HanionanbHoi
onepu YKpaiHM, TaK XapaKTepu3yBajda BUKOHABCBKMH CTHWIIb
TaHuiBHuKa: «Moro MaHepa He Hece B co0i OpaBanau, B Hiil 30BCIM
BiICYTHiIi emnaTaxk, apTHCT BMi€ TOHKO OOXOAWTH 3arocTpeHi,
nBo3Ha4YHi MoTUBH. TaHeup PatMaHcbkoro — cBimini i unctuid. [ ue
NPUCYTHE B YCbOMY — [IOYMHAIOYM BiJl 30BHILIHBOTO 00pa3sy,
JeMOHcTpauii  “mikonu”, iHTeprperaunii, TpW, 1 3aKiHUYIOUH
TITMOMHHUMU 3amacaMH i TJITeKCTaMu “3epeH’” podiy [8].

Bapro  HaromocuTH, 110  BUKOHABCBKMHM  TajaHT
O. ParmaHchkoro po3uBiB i 3agBMB TNpo cebe y TMOBHUH rojioc
3aBJIKK MIATPUMIL JocBigueHux mnenarorie KuiBcbkoro HATOB
im. T. IlleBueHka: 1Ba poky TaHIIBHUK MpaioBas i3 I. Jlykarosoto,
motim — i3 A. Jlaromoro. Ilpo cBoix HacTtaBHUIL Xopeorpad
npuraayBas: «Ipaina JlykamoBa — 1e TOHKHMH (axiBelb-perneTuTop.
IMpuctpacHa i 3axoruieHa, JlykamoBa Oyna JIOJUHOK HACTPOIO.
Konu BoHa cnanaxysana, mpawoBaTy 3 HElO CTaBalo Haa3BUYalHO
uikaBo. Konu x BoHa nummna teatp, s nepeidiios 1o Amnu Jlaroau.
TBopumii KOHTAaKT i3 Her0 MeHi OyB Jye KOPUCHUM Y CEHCI
OBOJIOJIIHHS TEXHIKOIO “Harnopy” Ha clieHi <...>. BoHa MeHe HaBuMiIa
CMIIMBO “MTH” Ha myOjiky, He OOATUCS CLEHM, I0MOMOIIa
PO3KpUTHCS Y MOBHiI Mipi» [6].

[NapanensHo 3 BuKoHaBcbkow HisuibHicTIO O. PaTmaHchkuit
OpaB akTuUBHY Yy4acth Yy OanerHux 3maranHax (I mnpewmis,
BceeykpaiHcbkuii kOHKype aptuctiB Oanery B JloHeupky, 1987 p.);
npoOyBaB cebe Ha OaneTMeiicTepCbKOMY TepeHi — MOCTaBUB
KoHLepTHI HOoMepu «Jlyetn-0ydd Ne 1, 2», «aBot», «Cunbdinu-
88». H. 3ybapera mnpuramysana, 10 TpUBAIWI  4ac
HaWNpPUBaOIMBIIIOK KOMTIO3UILIIHOIO dhopmoro U1t
O. ParmaHcbkoro-0anermeiictepa Oyna, «cstoda YCMILLKOIO, sICHA i
JIaKOHIYHa»,  XxopeorpadiuHa  MiHiaTiopa. «My3a  Onekcis
BUHAXiUIMBa 1 JOTenHa, — mucana OaJeTo3HaBellb. — 3IaBayiocsd,
aBTOp OOIThCS BTOMHMTH Iiisgada, HaOpuaHyTH Pomy. banerni
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3aMajibOBKM CHpUIMalIMCS K SICKpaBi KapTUHKH, OJMCKY4HiH
(beeprepk» [4].

Oxpim poneii y KuiBcbkomy HATOB im. T. IlleBuenka
O. ParmaHcbkHii BUKOHYBAB NPOBIi/IHI MapTil y nmocTaHoBkax Tearpy
kinacuyHoro Oarnery min  kepiBHuuTBOoM  Banepis  KorTyHa
(«Cunbdina», «Anomion Mycarer», «Tapanrena»). TlocTaHoBka
«Anonnona Mycarera» BinOynacsi 3aBIsKM CreLiaIbHOMY J103BOJY
Ha BigTBopeHHs xopeorpadii J[. banmanunna, orpumMaHOMy
B. KostryHom Bix mpesunenra @onny JI. bananumna y CIHA —
b. Xopran. OnaHoByroud HOBUEl My3W4YHHMH 1 XopeorpadiuHuii
«tekct», O. Parmancbkuii Brepiie HaOyB nocBinmy pobotu 3
0E3CIOKETHUM OaJIETOM, JI€ OCHOBHOIO 3MIiCTOBHOIO JIIHICIO BUCTABH
CTaB MOMEHT HapO/KeHHS ATOJUIOHA Ta 3BeNTMYaHHS iioro Mysamu.
Knacuuna ocHoBa TaHuio B Oajneri Oyja CMOBHEHAa HE3BUYHHX
paKkypciB, 1Mo3 Ta PyXiB, AKi BHUIO3MIHIOBAJIM aKaJeMidHi KaHOHH.
IMpo yuwacte y BHUcTaBi «AmnomioH-Mycaret» O. PaTmaHcbhkuii
sragyBaB: «/lns MeHe Le Oyj0 cHpaBKHBOK MOAIEr0. “AMONIOH-
Mycarer” bananunHa — Bpaxkatoua piu. HesBuuaiine oOpasHe
MUCIIEHHS, 4yJoBa Xopeorpadis — s TaHIOBaB 3 BEIHUYE3HOIO
HacoJofow [2, c. 16].

YyacTp y  HEOKJIACMYHOMY  pemepryapi  mnpuMycuia
TaHLIIBHUKA [0-HOBOMY MOIJISIHYTH Ha aKaJeMiuHy CHailuHy Ta il
Micue B penepryapi BiTuusHsaHuX TearpiB. O. ParmaHcbkwuii
3pO3yMiB, IO CTAPOBUHHI OanieTH, AilCHO, MalOTh BUCOKY €CTETHUHY
LIHHICTh, ajlc He BHUPAKAIOTh CYYaCHHMX ifeil, IyMOK, He
BinmoBifaloTh cyvacHiii ecreruii. Came y Kuesi B O. Patmancbkoro
3aponumiiacs CTparerisi 010 MOKPALIeHHs CUTYALlil B YKpaiHCbKOMY
baneri. «Komu 3HalioMuilcs 3  JOCATHEHHAMM  CY4YacHOIO
3apyOi»KHOTO OaJieTy, MepeKOHYEICs, 110 MU O€3HaIiHHO BilCTaIny,
— komeHTyBaB O. PaTmacbkuii sKIiCTb OaleTHMX MNOCTAaHOBOK Ha
nouatky 1990-x pp. He nuuie B YkpaiHi, a i Ha BCbOMY TMOCT-
paasHcbKOMY npocTopi [2, c. 16].

[ToniniueHHs cTaHoBMILA BiH BOayaB y peastizauil HACTYHUX
3ax0/iB: MO-Tiepile, 3BEPHEHHI 70 pernepTryapy MUTLIB, TBOPUICTb
SKMX BHM3HA4YWJIa pO3BUTOK cBiToBoro Oamery y XX cr. —
. bananuuna, C. Jludaps, B. Hixkuncekoro, b. HixuHcbkofi; mo-
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Jpyre, y 3MEHILLIEHHI racTPOJbHUX MOI3AOK A0 OJAHIEI-IBOX Ha PiK,
0 He 3aBakajo 6 TBopyoMmy mpoiecy B Tearpi. «TeaTpanbHMiA
C€30H MM TOBMHHI BUKOPUCTOBYBATH, Hacamrmepen, 1Jisl poOOTH Haj
HOBHMMH MOCTaHOBKaMH. AK€, OMH HOBHI OalleT 3a TpU POKH — Lie
npocto oOypauso!» [2, c. 18].

ikaBoro cranma aymka O. PaTMmaHChKOro wIONO SKOCTI
KJIACUYHOTO perepTyapy: BiH BBaXkaB, IO aKaJeMiuHi IIeJeBpH
BapTO MOKa3yBaTH B PEJaKIlisfX JEHIHTPaJIChKUX OajeTMelcTepiB, sSKi
HaiOinble 30eperfiu 4YUCTOTY W akaleMi3M YCTaJeHHX OalleTHHX
1Ie/IeBpiB.

1991 p. O. PartmaHchbkoro Oyjo 3ampolieHo A0 ydacTi B
KaHaJICbKO-yKpaiHCehKilt Tpymi «Hamionaneuuii Ganetr KseGeky»,
SKAH TIparHyB TIO€AHATH MOXKJIMBICTh BHWKOHAHHS KJIACMYHOTO i
MOJIGPHOTO periepTyapy. lnmess opranizamii Takoro KOJEKTHUBY
BUHWKIIA TOAi, Komu Yy menarora-pernietutopa [. Jlykamosoi
CTaxkyBajacs KaHajcbka OanmepuHa Menani [laBniB. Came BOHa
3aMpornoHyBana yKpaiHCbKUM apTHCTaM CHijibHI BucTynu B Kanani 3
METOI0 TBOPYOTO B3aeMo30aravyeHHs TaHLIBHUKIB Pi3HUX OaleTHHUX
mwkin. Kanagy mpencraBisiu miectepo cONIcTiB, YKpaiHy — TpOe€:
Onekciii Patmancbkuii, TetsHa BopoBuk ta Anaroniii Ko3nos. Han
MiATOTOBKOIO — MporpamMu  npaioBand  Ipaina  Jlykamosa Ta
MoOHpeasibcbkuil Oanermeiictep Anape ®pam’ep. o penepryapy
TPYNH YBilLIKM KOHLEpPTHI HoMepu: «baxTi» (xopeorpadis Mopuca
bexapa), «Pomantuune na-ne-ne» (mocraHoska Banepis Koptyna),
«Cimbio3» (xopeorpadis XKana ['pann Metpe) ToLwo.

VY 1992 p. O. Patmancbkuii 3100yB | npemito, 3010Ty Meaanb
i cneuianbHuit npu3 iM. B. HikuHcbkoro Ha MikHapogHOMY
KOHKYpci aptuctiB 6anety iM. C. JlarineBa y Mocksi. ¥V 3MarasbHiii
mporpaMi BiH BukoHaB «BuainHa Tposuau» B xopeorpadii
M. dokina Tta «Tapanreny» JI. bananuuna. Y Ttomy > poui
O. Parmancbkoro Oyno 3ampomieHO Ha TMocaay TMpeMm epa 10
Koponiecekoro Oanery Binninera (Kanaga). Tyt nmo penepryapy
TaHLiBHUKAa  YBIHIIIM pomni 3 MMOCTaHOBOK BiJOMHUX
3axinmHoeBponelicbkux Xxopeorpadis: @®. Amrtona, J[. bananuuHa,
P. Ban [lanuura, J[x. Hoiimaiiepa, T. Tapn, E. Tionopa Ta iHmmx
xopeorpadis. OnaHoOBYIOUM LiKaBUH [Uis HBOrO penepryap,
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O. ParMaHCbKMii He MOpPUBAB CBOIX TBOPYMX 3B’s3KiB i3 Kuesom. I
Bke B 1994 p. na I MixunapogHomy konkypci 6anery im. Cepixka
Judpaps B Kuesi BiH orpumaB Il mnpemito B HoMiHawii
«banermelictepcbke MUCTEITBOY (moaiuB i1 3 C. boOpoBuM; nepiiie
micue npucympkeHe He Oyio). Ilig yac KOHKYpCHOrO 3MaraHHs HUM
Oyno mpejcTaBieHo JBa XxopeorpadiuHMX HOMeEpH, TOCTaBleHi
prepme B Kanani: «36uti Bepmku» Ha Mysuky M. Illtpayca Ta
«PomanTrunmii tyem» H. Pora.

[Mepemora y konkypci mpo3sonwna O. ParmaHcbkomy
30IHCHATM Ha CLEHi TOJIOBHOrO TeaTpy YKpaiHCbKOi CTOJMLI
MOCTAaHOBKY OJIHOAKTHOTO alerOpUYHOro OasieTy Ha YOTHPH CLEHH
«[MowimyHok ¢ei» (my3. 1. CrpaBiHCBKOro) 3a MOTHBAMH Ka3Ku
I'.-X. Anpepcena «JIpopsanisy». [loetudny BucTaBy OanermericTep
3aicHUB pa3oM i3 aupureHtamu B. Kokyxapem i A. Bnacenkowm,
kaHajicbkuM crieHorpadom T1. Jlerna. OpuriHaiasHa XopeorpadivHa
MOBa, aHCaMOIleBi KOMIIO3HMIII, TOOY/JOBaHI 1032 KJIACHYHUM
KaHOHOM, [IO3BOJIMJIM TIOTY)KHO PO3KPUTH XYIOXKHIO BHUpa3HiCTb
aptuctiB, 3amisHux O. Patmancekum y BuctaBi (C. bonmyp,
T. bopoBuk, I'. Jleancenko, T. Kymniposa, C. Takita To1o).

YV cepenosumi kputHkiBe «IlouinmyHok ¢ei» oTpumas
pizHonossipHi Biaryku. Hanpuknan, BusHanuii ¢axiBeup i3 icTopii
BiTuM3HsHOoro Tearpy FO. CraHinleBcbkMH — 3a3HauMB,  LIO
O. ParmaHcekoMy OpakyBajio BWHAaXiUIMBOCTI Ta pPO3YMiHHs
npamaryprii Mmy3uku I. CtpaBiHcbKkoro. 31aBanocs, 1m0 NoCTaHOBHUK
uIyKae cBiii BnacHUH nodepk, ane ais uporo CTpaBiHCbKMH — He
Halikpamui Matepian. Omke, Ha aAymKky FO. CraHiwescbkoro, Oaner
cnpuiimMaBes ocuTh nocepentbo [3]. IcHyBanu # iHuII BiAryKwu.
«“[NouinyHok ¢ei” B pemakuii O. PaTmaHcbkoro, — nmcaB CBiIOK
xyaoxnbol noaii K. I'ycapeB, — minTBepauB Jerkictp, i3 SIKOIO BiH
00’eHye KJIacWKy 1 MOJIEpH TaHellb, MOOYTOBY TUIACTHKY 1
CMUIHBICTb, BTUIFOE 1Ie PI3HOOApB’Sl B CHOKETHHUX JIiHISX BUCTABH.
3BifcM MPOCTO JUBOBM)KHA OaraToOIUIAHOBICTb, OOCAT 3arajbHOL
KOMITO3MIIiT Ta 6araThOX OKpeMHXx cren» [3].

Pazom i3 Tum, K. I'ycapeB Tak caMo HaroJioulyBaB He MEBHUX
HE/loJliKax  TMOCTAHOBHUKA. Ha  Jdioro  nymky,  TBOpam
O. ParmaHchkoro He Buctauasio odpasHocri. «IlominyHky dei» Oyna
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NpUTaMaHHa TIeBHA HEJOMOBJICHICTb, SIKa CKOBYBaJa IJISIALbKY
ayZAMTOPII0 HECTIPOMOXKHICTIO BU3HAYMTHUCS SIKOIO «MOBOIO» BHCTaBa
BTijIeHa. «3arau0IiolunCh B eKCIIEPUMEHT i3 BJIACHOIO €CTETHKOIO,
— 3a3HauaB K. ['ycapes, — ParmaHcbkuii abcomoTHo mo36aBieHMi
mietn (Mwiocepas) Ao mispada. [nspgau  crnipuiimMae  BUIOBHINE
(6arneT) AK 3TUTTSA 30POBOTO Ta MYy3UYHOTO PAIY, 1€ OCTaHHI!i HEMOB
OM HamMoBHIOE TMJAcTU4YHY MeJofito 3mictoMm <..>. [ came
MOCTAaHOBHUKY BHUDILIyBaTH, SIKi BUPa3Hi 3aCO0M BHUKOPUCTATH [Jis
uporo. [Ipore y ParmaHchkoro menosisi pyXy MpocTo HE 3BYHHTH)
[3]. Peuenzent paguB Oanermeiicrepy OyTHM OeMOKpaTHUHILIAM Y
BJIACHUX TBOPYMX MpParHeHHsX, MO0 eKclepuMeHTalbHa poboTa He
JMIIaacs WiKaBoK TITBKK BY3bKOMY KOIy «OOpaHHMX» rismadiB. Y
pe3ynbrati, Buctaa «[lominyHok dei» npoTpuManacs B penepryapi
TeaTpy JIMIIe OJIWH CE30H i Oijbllle He BiTHOBIIIOBANAcs (3roJloM
O. ParmaHCchKHii CTBOPUB JIPYTY pellakilito IbOTO GalleTy, sKa nocina
ritHe Miciie B periepTyapi  MapiiHcbkoro Teatpy  CaHKT-
[TetepOypry).

Bapro wHaromocutn, mo y Il mom 1990-x pp.
O. ParmaHchbkui, 3anmumaioduch y ckiaai Tpymu KuiBcbkoro
HATOB im. T. llepuenka, OyB 3MylleHMH Maibke TMOCTiIHHO
MpaLoBaTH 3a KOPJOHOM. YBary TaHLliBHUKA MMPHUBEPHYJIN HE JIULLIE
koMopTHilI yMOBM poOOTH, a W WIMPIII MOMJIMBOCTI JUIs
TBOpYOCTi. Y ciuni 1995 p. BinOyBcs TBOpuMii Bedip MaiicTpa CLieHH
— €JIMHUH 3a J1Ba TeaTpaJbHUX ce30HM (3a cnoragamu H. 3yGapesoi,
apimm OaneTMmelcTepy MNPUXOAMIOCS 3aMOBIATH 32 BJIACHUA
PaxyHOK i caMOMy pO3KJIEIOBaTH iX Y MIcCTi), a 3a yBech Lield mepioa
apTUCT BUXOJMB Ha clieHy HailioHanbHoi omepu JiiveHi pasu. Bke
sragyBaHa MucrenrBo3HaBelb H. 3ybapeBa 3 jkamem 3a3Hauana:
«Yac noBiB, 1110 Bci cnoaiBaHHS MapHi: PaTrmMaHcbkoMy mpaujoBaty B
Kueri He naBanmu, He HalOTh i, K BUSBISETHCS, HE 30UparOThCs
naBatu. ['onoBuuii Ganermeiicrep HaiionanbHol onepu AHartoniit
lllekepa BHUCJIOBMB CBOIO AYMKY KOPOTKO 1 sicHO: “Tearp Moxe
oOiiitucs 6e3 Bac...” [8]. Cam O. ParmaHchbkuii B iHTEpB’tO
yKpaiHcbkoMy wyacomnucy «/Izepkano twxkas» (1998 p., 4 rpynHs)
HarojocHB, L0 HE TpPUMAae 3Jla Ha JIOJEH, SKI MPUMYCHIM HOro
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saaumntd Kuisepkuit HATOBD im. T. llleBueHka, amke 3aBOdKH iX
JliSM HOTO MHTTS 3MiHMIIOCS Ha kpaite [7].

1997 p. O. Parmadcekoro OyJio 3ampoiieHO  JI0
Koponiscekoro Jlancbkoro Oanery y Komenrareni, e Homy
JIOBEJIOCST BMKOHYBAaTH TOJIOBHI mMapTii y Oanerax, sIK HaJeKald
aBTopctBy A. BypHouBins. KpiMm Toro, penepryap TeaTpy crpuss
PO3LIMPEHHIO apTUCTHUYHOTO focBiny O. PaTMaHChKOro 3a paxyHOK
poneii i3 xopeorpadiuHux kommno3uuid y mocraHoBui M. Bbexapa,
K. O’ Jles, M. Exa, 1. Kimiana, I1. Maprinca, C. Yena Ta iHIINX.

Taniroroun 3a kopmoHom, O. PaTtmaHcbkuii 3rajyBaB i ipo
Kuis. 20 xBiTHs 1997 p. B pamkax VI MixHapogHoro ¢ecTuBamo
«Mwuctenpke bepesimns — 97» Ha cueni Jlep>kaBHOTO My3HYHOTO
TeaTpy JJIs AiTed i roHalTBa BifgOynacs mpem’epa Horo Oarery
«Bizouok Tata Xionwe, abo Ilikauk» Ha My3uky TBOpiB P. LllTpayca
(cumdoniuni iHTepmenii 3 «KaBanepa TposHmy Ta «IHTepmeLo»).
BucraBy Oyno cTBOpeHO 3a MOTHMBaMH OIHOWMEHHOI KapTHHHU
(1908 p.) ppaniy3pKOrO XYOOKHUKA-IpUMiTHBIcTa AHpi Pycco, ska
BiATBOpIOBaJia poAuHy JKIOHbE MiZl 4ac MPOryJIsSHKH.

«BucraBa Buiila MpOCTOIO, JIETKOIO, HECMOAiBaHOIO,
CMOBHEHOIO 100pOoro rymMopy, rpaiiJIMBOro HacTpolo», — 3a3Havajia
nochinauusg M. Tloropina [12, c. 102]. 3a ii 3micToM, wieHiB cimM’i Ta
ixHi cocyHkM Oys0 mpeacTaBieHo oApa3y y ABOX IUIOLIMHAX: YBi CHI
Ta B peaJbHOMy kUTTi. banermeiicrepy Bpanocs opraHidyHo
MOETHATH BHUIIYKAaHY akTopcbky rpy TaHuiBHUKIB (C. bonayp,
A. BpoBuuenko, A. Tlaiiomii, K. [opaiiiuyk, [. [opaiituyk,
M. TI'paboeenko, lO. Kimmenko, C. Jlynenko, O. JlboBymlIKiH,
I'. CeitinueHko, TOLIO) Ta Pi3HI TAHIIOBAIbHI TeXHIKW (KiI1acuka,
MOJIEpH, BiJbHA MjacTuka). llikaBUM KOMMO3UUIHHKUM pillleHHIM
CTajl0o BUKOPUCTAHHS apTUCTAMKM OPKECTPOBOI MU, sIKa BUKOHYBaja
pOJIb CTaBKa.

Bucnosku. Bripoposx 1986-1997 pp. (3 nepepBaMu) xKUTTS
i TBOpUicTh TaHUiBHMKA i Oamermelictepa O. Parmancbkoro Oynu
noB’si3aHi 3 pobororo cronuunux teatpiB (KuiBcbkoro HATOB
im. 1. llleBuenka, KuiBcbKkoro nepkaBHOro My3WYHOTO TeaTpy Uls
niteir 1 tonHaurBa, Tearpy kmacuuHoro Oanery). Ha cueni
HauionaneHoi onepu apTUCT BUKOHAB MOHAJ ABAALSATH MPOBIAHUX
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mapTii 'y BHCTaBaxX KJIacCM4HOTO perepryapy, OpaB ydacTb Yy
BCEYKPAiHCBKMX Ta MDKHapOJHHMX OalleTHMX 3MaraHHsX, aKTHBHO
racTposllOBaB y CKJIaAi CTOMMYHOI TPYMH, 3ajyyaBcs OO0 CHiJIbHUX
YKpaiHCbKO-KaHaIChKUX MpoekTiB. I3 Kuesom Oynu moB’si3aHi nmepiui
Oanermeiictepcbki  ekcriepumeHTH  O. PaTMaHCBhKOro,  3roJioM
PO3BHMHYTI 1 3 YCHIXOM TMpeJICTaBlieHi Ha CIeHaX MPOBiJIHUX
MY3U4YHHMX TeaTpiB cBiTy. Ha >kanp, KHiBCbke TeaTpalibHe
CepelioBHILe HE 3pO3yMiIo ¥ He 3aliKaBWIOCS OPHUTiHAIBLHOIO
TBOPYICTIO TanaHoBUTOro xopeorpada. Omke, 3 kinug 1990-x pp. y
noni O. ParmaHcbkoro HacTaB HOBHWI eTal MOro TBOPHOTO XKHTT,
MOB’sI3aHUI i3 3axigHuM OajeTHuM TearpoM. OcCTaHHE cTallo Jis
HBOTO TIOTY)KHHUM CTHUMYJIOM ISl TIOAAIBLIOTO MHCTEL[KOTO
PO3BUTKY.
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3HAYEHHUE TBOPYECTBA AJIEKCESI PATMAHCKOT'O
JUISI CTAHOBJIEHHSI YKPAMHCKOT'O BAJIETA
KOHIIA XX BEKA

AnHoTanusi. B crarbe wMcciienqoBaH KHUEBCKMA TepHOA
TBOpUECTBA TAHIOBIIMKa U OaneTmeiicrepa A. Parmanckoro.
VYcraHoBiaeHo, urto B TeueHue 1986-1997 rr. (c mnepepbiBamm)
cueHnYecKas JieaTebHOCTh Xopeorpada Oblia cBsizaHa ¢ paboToii
cronuuHbix OanetHeix Tpyn (Kuesckoro HATOB wm. T. llleBuenko,
Teatpa wiaccuueckoro Oanera, ['ocynapcTBEHHOrO0 My3bIKATbHOIO
Tearpa A JeTedl M ioHowiecTBa). OTMEYEHO, 4YTO Ha CLEHE
HaumonanbHoit onepbl YKpanHbl apTUCT UCTIONHUI OoJsiee 1BaaLaTH
BEeAYLIMX TMapTUii B CHEKTaKIAX KIACCHYECKOro penepryapa
(«Cnsimas  kpacasuuay, «lllenkynunk», «3omymkay, «Tmernas
MPEeIOCTOPOXKHOCTLY, «XKuzenby, «HunomnuHoy, «basaepka», «Jlon
Kuxor», «Cunbduga»), yuacTBOBal BO BCEYKPAUHCKUX H
MEXKYHApOIHbIX OaneTHbIX KOHKypcax ([loHeuk, 1987 r.; Mockea,
1992 r.), aKTMBHO racTpOJMpPOBAJ B COCTaBE€ CTOJIMYHOW TPYIIIBL,
Obl1  CBsI3aH C YKPaMHCKO-KaHAJACKMMH  XOpeorpaduiyecKumu
npoektamu. B Kuese A. ParmaHckuii ocyliecTBWJI CBOM TMepBble
Oanermeiictepckue okcrepuMeHThl  («JlyaTei-Oydd Ne 1, 2»,
«laBot», «Cunbduabi-88», «llouenyii den», «IloBozka mnamsbl
XKynve, unu IIukHUK»), BNOCAEACTBUM pa3BUTbIE U C YCHEXOM
MpeICTaBICHHbIE HA CLEHAX BEAYLIHUX MY3blKaJbHbIX TEATPOB MUpPA
(MapuuHckuit Teatp, Cankr-IletepOypr; bonbioii Teatp, Mocksa;
Koponesckuii reatp Hanuu, Konenraren; AMeprukaHCKHii GaneTHbIi
teatp, Heio-Mopk u ap.). K coxanenmo, B Kuee TanaHTIMBbIH
xXopeorpad) He 3aMHTEpecoBall TeaTpalbHYlO Cpexy COOCTBEHHBIM
OpUTMHANILHBIM TBOPYECTBOM M OblJ BbIHYKIEH HCKaTb padoTy 3a
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pyoexxom. Takum oOpazom, c¢ konma 1990-x rr. B cyanOe
A. PaTrmaHCKOro HacTyNWJ HOBBIM 3Tall €ro TBOPYECKOW KH3HH,
CBsI3aHHBIN ¢ 3amagHbIM GaneTHbIM TeatpoM. Ilocnennee crano mns
apTHCTa MOUIHBIM CTUMYJIOM JUIsl JalbHEWIIero TBOPYECKOro
pa3BUTHSL.

KueBckuit mepwox TBopuectBa A. Parmanckoro wmen
HETMOCPE/ICTBEHHOE  BIIMSHWE HE TOJBKO Ha  CTaHOBJIEHHE
WCTIOJTHUTESIbCKOrO MacTepcTBa BBIJAIOLIErocs TaHLOBIIMKA M Ha
¢dopmupoBaHue 6aaeTMENHCTEPCKOro CTHIIS OTHOTO M3 BeTMYaWIINX
MacTepoB OalleTHOTO TeaTpa COBPEMEHHOCTH, OH TaKk)Ke MOBJIMSIT Ha
pa3BUTHE YKpauHCKoro Oajieta koHia XX B. U COBPEMEHHOCTH.

KumroueBble ciaoBa: Anekceii ParmaHckui, yKpanHCKHN
OaneTHBIM  TeaTp, COBPEMEHHBIM TaHell, OajeTMmeicTepckoe
HCKYCCTBO
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Kyiv, Ukraine,
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ORCID: 0000-0003-2814-931X

THE IMPORTANCE OF OLEKSIY RATMANSKY’S ART
FOR DEVELOPMENT OF UKRAINIAN BALLET AT THE
END OF THE XX CENTURY

Abstract. This article investigates the Kyiv work period of a
dancer and a ballet master Oleksiy Ratmansky. By the will of fate,
beginnings of the creative life of Oleksiy Ratmansky were related
with Ukraine and city on river Dnipo — Kyiv. Future master of stage
was born in Leningrad, but up to the age of ten years lived together
with his family in Kyiv, because his father worked at Acrospace
Institute of Kyiv Aviation Institute. After graduation of Moscow
State Choreography School, O.Ratmansky returned to Kyiv and was
hired by ballet troupe of Taras Shevchenko National Opera and
Ballet Theatre of Ukraine. It was found that stage activity of the
choreographer in 1986-1997 related to activities of metropolitan
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ballet troups (Taras Shevchenko National Opera and Ballet Theatre
of Ukraine, Classical Ballet Theatre, State Opera and Ballet Theatre
for Children and Youth). Also it was discovered that the artist played
more than twenty roles in classical performances (“The Sleeping
Beauty”, “Swan Lake”, “The Nutcracker”, “Cinderella”, “La fille
mal gardée’, “Giselle”, “Chipollino”, “La Bayadére”, “Don
Quixote”, “La Sylphide”), participated in Ukrainian and international
dance contests (Donetsk, 1987; Moscow, 1992), actively toured with
a troupe, was involved in Ukrainian-Canadian projects. First ballet
experiments of Oleksiy Ratmansky were connected with Kyiv
(“Duetto buffo Nel, 27, “Gavotte”, “Les Sylphides-88”, “Junier’s
Cart or Picnic etc”), and then were developed and presented on
stages of leading musical theatres of the world (Mariinsky Theatre,
Bolshoi Theatre, Royal Danish Theatre, American Ballet Theatre
etc). Unfortunately, art society wasn't interested in the artist's
original art, and he was forced to seek job overseas. So, in the late
1990s a new phase in Oleksiy Ratmansky's career, connected with
West ballet, began. That was a powerful stimulus for a professional
growth of the artist.

The Kyiv period of Oleksiy Ratmansky's work had a direct
influence not only on the formation of the performing skills of the
outstanding dancer and on the formation of the choreographer's style
of one of the most outstanding masters of modern ballet theater, but
also influenced on the development of Ukrainian ballet in the late
XX century and present time.

Key words: Oleksiy Ratmansky, Ukrainian ballet, modern
dance, ballet master art
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