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ON THE QUESTION OF THE CREATIVE DYNASTY OF 

SHEVCHENKO IN THE HISTORY  
OF THE DOMESTIC CIRCUS 

 
Abstract. The article aims to actualize the issue of the 

importance of creative dynasties in the history of Ukrainian circus 
art, from the stage of its existence as part of the Soviet circus, the 
strongest in the world, to the present day, when the chronicle of the 
modern national circus is being written. The low degree of 
knowledge of this phenomenon in the Ukrainian scientific space is 
emphasized, leading sources of information are given that help to 
highlight the issue. A brief excursion into the history of the 
formation of the Ukrainian circus, the main vectors of its work, the 
reasons for the extreme popularity and great demand in the Soviet 
period are given, in general, its golden age  associated with active 
touring activities is analyzed. The phenomenon of the circus family 
is highlighted as one of the fundamental in the formation of the 
character, the specifics of circus art, especially in the genre of 
training when working with predators, where in the first place is the 
mutual trust and reliability of partners who have a job associated 
with a risk to life. The place of creativity of the Shevchenko circus 
couple in the history of the Soviet and Ukrainian circus is 
emphasized, the main programs, unique tricks that have entered the 
history of the world circus are highlighted, an emphasis is placed on 
the role of specific personalities in the creative biographies of the 
artists, the Shevchenko spouses (B. Eder). The history of the 
emergence of individual complex tricks of the central attraction of 
the tandem of animal trainers ( Trained lionesses ) is described, the 
path from the beginning of work with predators to the world-famous 
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number, which has no analogues in any country in the world. 
Separately, the different vectors of the creative path of each of the 
trainers are emphasized: acrobatics by L. Sh., The work of V. Sh. in 
cinema (his role as an actor, director, stuntman), collaboration with 
legendary directors. The article is in the nature of an essay with 
elements of memoirism, based on materials from memoirs, 
interviews, reviews of famous circus aractions, programs with the 
participation of the creative tandem of V. and L. Shevchenko 

Key words: circus art, creative dynasty, trainer, attraction, 
predator, trick 
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