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ACOLIATUBHO-OBPA3HUM )KUBOITHUC SIK
CAMOBYTHIA HAIIPSIM HE®ITYPATAUBHOI'O
OBPA30TBOPYOI'O MUCTEIITBA

Anoranisi. Crarrs € cnpoboi0 BHU3HAYUCHHS HOBOTO
HaIpsIMKy a0CTPaKTHOTO JKHBOMHUCY XXI CT. i3 METOIO BWSBICHHS
XapakTepHUX  OCOONMBOCTEH y BHKOHaHHI 1  CIPUHHATTI
acoliaTUBHO-00pa3HUX KOJIPHUX KOMMO3WLiKA. Y Xomi pobotn
PO3IIISIHYTO OCHOBHI €Tany CTAaHOBJICHHS Ta PO3BUTKY ACOIIaTHBHO-
oOpazHoro  >kuBomucy. llpoBeneHo  TOpPIBHAJBHUK  aHami3
acoliaTUBHO-00pa3HUX KOJIPHUX KOMIIO3MLIN i TBOPIB MHCTEITBa
OTI-apTy, SIKi CITUPAIOTHCS Ha OCOOTUBOCTI BI3yaIbHOT'O CIIPHHHSTTSL.
[lopiBHsuIbHUE — aHANMI3 IMMX HANPSAMIB  BHUABISE  ITPHHIIAIIOBI
BIIMIHHOCTI, IO TOJATAIOTH Yy BiCYTHOCTI Yy TBOpax OM-apTy
XyIOXKHROTO 00pa3y B TOHHTBI 3a crernedeKTaMu 1Ir030pHOTO
CIIPUHHATTSI. MHCTENTBO OIM-apTy HAaBMHCHO PYHWHYE IIUTICHICTh
CIPUUHATTS TIHCHOCTI, MOPYLIYIOUX [ICUXIYHYy piBHOBAry risijgada, B
TOW dYac SIK acolliaTUBHO-OOpa3HUH >KHUBOMKC CTBOPIOE €IHICTD
obpaszy, BHUKOPHCTOBYIOUH  VHIBEpCalbHI 3aKOHH  BCECBITY.
AcoriaTuBHANR XYJIOKHIT o0pa3 CTBOPIOETHCS 3aBIISIKA
3aKOHOMIpHIA B3aeMOAil JBOX EHEPreTMYHHX IOTOKiB, SKi
CUMBOITI3YIOTh TpeaMeT - (OH Ha piBHI MmiICBimoMocTi. Po3BHTOK
KOJILOpY MOKe HTH abo B OiK BHCBITJICHHs, a00 B OiK 3aTeMHCHHS.
CeMaHTHYHO Tepexii Kombopy B Oinmii abo YOpHUI 3HaAMEHye
CMEpTh KOJbOPY, MMOBEPHEHHS A0 BUTOKIB. Buxig 3a Mexi KOJIbOpy
o3HaYae B pasi 0ij0ro — mepexim 10 BiYHOTO OYTTS, a B pa3i YOPHOTO

361



APT-naatr®OPMA. 2021. Bun. 1(3)

— nmo Biydoro HeOytTs. [Ipm po3podui XxymoxHbOro o0pasy B
acoITiaTUBHO-00pa3HUX  KOMITO3HUIIIAX BHUKOPHUCTOBYIOTBCS  pPyX
KOJIbOPY A0 aXpOMAaTHKH BiIOBITHO 10 3ayMy TBOPY.

Y pe3ynbTaTi MOCHIIPKEHHS BU3HAYCHO 3aKOHOMIiPHOCTI
CTBOPCHHSI  aCOIIaTHBHO-OOpa3HWX KOJIPHHUX KOMIIO3HUININA  SIK
CaMOCTIMHMX TBOpPIB HE(IrypaTUBHOTO MHUCTEITBA, SKi OyIYIOTHCA
3a yHiBepCaJbHUMH 3aKOHAMU TapMOHii, Ie JOTPUMYIOTHCS TPUHITHIT
JUCKPETHOCTI, NPUHOMIN Oe3MepepBHOCTI, MPUHLMI MOJSPHOCTI,
NPUHIAIT  PUTMY, TPUHIMII «30JIOTOTO TEPETHHY», PUHIIHII
iepapxii, MPUHIMIT €THOCTI Ta IUTICHOCTI. Y MiJICYMKY, BCi 3aisHi
npu ToOyAOBI  acouiaTHBHO-OOpa3HMX KONIPHUX  KOMITO3HUIIIH
MPUHITMIIN ~ Ta  3aKOHOMIPHOCTI  TPAIIOIOTh HA  CTBOPEHHS
CcaMOOYTHBOTO acCOITIaTUBHOTO XYAOXHBOTO 00pa3y. ACOIIaTHBHO
00pa3Hi KOMipHI KOMITO3MLIi MOXYTh YCHIITHO BUKOPHUCTOBYBATHCS
B PI3HHX Taly3sxX NOW3aiiHy W ICHYBaTH SIK CaMOCTIHHI XYIOXKHI
TBOpU. TakuM YHMHOM, acOI[iaTUBHO-OOpa3HUIl >KHBOIHAC MOXKHA
po3rIsAaTh K CaMOCTiHHWIA  HampsM  HedirypaTHBHOTO
00pa30TBOPUYOTO MUCTEIITBA.

Kaw4oBi cjgoBa: acoriaTUBHO-0Opa3Ha  KOMITO3HITIS,
He(irypaTHBHE MUCTEITBO, A0CTPAKTHUI KUBOTIHC, OI-apT

Beryn. CygacHOoMy 00pazoTBOpUOMY MUCTEITBY
MpuUTaMaHHa PpI3HOMAaHITHICTE (OpM 1 HAmpsMiB  PO3BHUTKY,
3yMOBJICHA, 3 OJHOTO OOKY, KPH30I0 TEXHOTCHHOTO CYCITiIbCTBA, a 3
IHITIOTO — TTONTYKOM BHXOMY 31 CTAHOBHIIA, SKE 3aTPOKY€ ICHYBAHHIO
JONCTBA 1 IUIAHETH. 3BIICH PI3HOBUAM aOCTpakIlioHi3My, 0 3
MEepeNsKy HaMararoThCsl 37aMaTH Ta TMOHIBEYHTH icHYoYi (opmu,
3pyHHYBaTH CBiT i MOJSTTH MiJ WOT0 yilaMKamu, abo croppeaizMm
00ipyd 13 CHMBOJII3MOM, IO HAMAralOThCSI 3aTYJIUTH 0Ui Ta PO3KPHUTH
MiICBIIOMICTh, MO0 CXOBaTHCS TaM BiJ JKaxy ChOTOJICHHS, a0o
TeINTAIBT, apT-TeParis Ta MEAUTATUBHUHN KUBOTIHC, 0 3HAXOAATHCS
y TOIITyKax IIIAXY 0 CBITIIOTO MaiOyTHROTO.

IloctanoBka mnpodaemu. ['0J0BHE 3aBIaHHS MHCTCITBA
B3araji, 30KpeMa >KUBOMHCY, IOJIATAE Y CTBOPCHHI XYJOXXHBOTO
obpa3y. Tomy B mociimkeHHI 3po0iieHa crpo0a BU3HAYHTH, SKUM
YUHOM CTBOPIOETHCS XYAOXKHIA 00pa3 y acomiaTuBHO-0OpasHOMY
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xuonuci (AOX). [nsg 1poro HEOOXiAHO PpO3IISIHYTH, —SIK
BTUTIOIOTBCS OCHOBHI 3aKOHOMIPHOCTI TBOPEHHS Y acOIliaTUBHO-
o0paszuux komnosuisx (AOK).

AHaniz nmociaimkenb i myOuaikauniil. Ha nmepmmii mormsn,
AOK Bi3yanpHO CXO0Xi Ha TBOpH Om-apTy. Ilpore, MOpiBHAIHHUI
aHa;i3 IMX HANpsSMIB BHUABISE TPUHIINAIIOBI BIAMIHHOCTI, IO
MOJISTAl0Th Y BIACYTHOCTI B TBOpaxX OM-apTy XYyJOXXHBHOTO 00pa3y B
TOHUTBI 3a crieleeKTaMu UII030PHOTO CIIPUHHATTSA. MUCTEUTBO ON-
apry, o OyJIo 3aII0YaTKOBAHO B €KCIIEPUMEHTAFHIX TBOPAX MHTIIS
B. Bazapeni [5], HaBMHCHO pyiHHY€ UiJICHICTb CIPHAHATTSA
JiiCHOCTI, MOPYIIYIOUX MICUXIYHY PiBHOBAry risjgada, B TOH 4ac, K
AQOX cTBOproe €mHiCTh 00pa3y, BHUKOPHCTOBYIOUH YHIBEpCaIbHI
3akoHHu BcecBiTy [2]. Hocmimkenns B. Kpasus [3] miaTBepHKYIOTH
HasBHICTh €IWHHUX 3aKOHIB TapMOHII Yy TBOpax MHCTELTBA,
apxitektypu Ta mpupomu. AOK 0a3yloThCs Ha CEMaHTHYHOMY
3HAYCHHI KOJHOPY SIK 1H(GOPMAIIMHOTO PI3HOBUIY EHEpPTii, SKUi
NEBHUM YHMHOM Ji€ Ha IisAfada NPakTHYHO HE3aJeKHO BiA HOTro
ycBimomienHs, 3rigHo crBepxenHs M. Ceposa [4]. KinbkicTs O6aps
KoJp0poBoTo Kimroda it AOK BH3HAYAETHCS BIATIOBIIHO IO 3aKOHY
. Minepa [3].

Mera crarTi — PpO3MIAHYTH AaCOLIaTHMBHO-OOPa3HUI
YKUBOIIUC SIK CaMOOyTHIH HarpsiM HeirypaTuBHOTO 00pa30TBOPUOTO
MHCTENTBAa. Y XOAi JOCHIDKCHHS OyiMd IIOCTaBjiCHI HACTYIIHI
3aBJaHHA: 3poOuTH orisin icropii BuHHMKHeHHS AOXK, mpoecTH
nopiBHsUIbHUN aHamiz AOK Ta om-apTy, po3TisHYyTH OCOOIHMBOCTI
o0y I0BHY XyA0KHBOTO 00pa3y B AOX.

Buknag ocuoBHoro marepiamy. OpmHuM 13 HampsIMKiB
Cy4acHOTO MHCTETBa € OM-apT, 3aloyaTKoBaHWl BikTopom
Bazapeni [5] manpukiami XX cT. ONTHYHE MUACTEIITBO BUKOPHCTOBYE
30pOBi  1MFO3ii, COHMparYuch Ha  OCOOJMBOCTI  Bi3yallbHOTO
cnpuitHarTs. Lli imo3ii cnpauboByloTP Ha pIiBHI NPUMITUBHHX
(bi310JIOTIYHAX  peakiii, sKi He 3aJieKaTh HI Bil KyJIbTypH
0COOHMCTOCTI, Hi BiJ] IHAWBIAyaIbHOI CBIIOMOCTI UM MEPEKOHAHBL Ta
cMakiB. MmucTenpki TBOpH  Om-apTy  OJOKYIOTb  CBiOMY
iHTepHpeTanilo, pyHHYIOTh CHCTEMHY LUTICHICTh CHPUHHATTS,
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PO3TAIIOBYIOUM OJHOTUIIHI TPOCTI EJIEMEHTH MPOTUIIPUPOTHUM
YUHOM, IO MPU3BOINTE A0 BUHUKHEHHS Pi3HOMAHITHUX 1JTIO31H.

Ha BigMiHy BiJf ONTHYHOTO MHCTEITBA ACOLIATHBHO-
o0pa3HUil >KMBOIUC, HABMAKW, CTBOPIOE IUTICHUN acOI[iaTMBHUN
XyIOXKHIM 00pa3, xoda O0a3yeThCsi HA CXOKHX TE€OMCTPHUIHO-
MOJYJNBbHUAX KOHCTPYKIiSIX. SIKIIO Om-apT CBIIOMO pO3pHBAE PUTMH
pyxy Gopmu Ta koasopy, To AOXK opraHi3oBye €IHICTH PUTMY PyXy
KOJIOPY y MIPOCTOPi.

AcortiaTiBHO-00pa3Hi KOMITO3HIII — TBOPH 00Pa30TBOPUOTO
He(irypaTHBHOTO MUCTEITBA, BUKOHAHI 3 JOTPUMAHHSM 3aKOHIB i
OPUHOMIIIB  MOOYJOBH  XYAOXKHBOTO 00pa3y, KOMIIO3MLIl Ta
KOJIOPHUTY, BIACTHBHUX TBOPAM aKaJeMIYHOTO >KHBOMHCY. B OCHOBY
AOK mnoxmanennii XymokHili oOpa3 (3amym), Mg Iied 3amym
migOUpaETbesl T. 3B. «KOJBOPOBHUH KIIIOUY» 13 AEKUIBKOX KOJBOPIB
(BimmoBigHO MO 3akoHy Minepa) [4] 3rigHO 3 iX CEMaHTHYHUM
3Ha4YeHHAM [1], mai opraHi3oBYETHCS 3yCTPIYHUN pyX KOIBOPIB 3i
3MIHOIO TIapaMETpiB CBITIIOTHOCTI Ta HACHUYEHOCTI, IO JO03BOJISE
CTBOPUTH JIBa KOMIIO3UIIIHHUX IEHTPH: CBITIIOTOHAILHUHN IEHTP Ta
KOJTLOPOBUU aKIIeHT. PO3BHUTOK KOJNBOPY MOKe HTH abo B Oik
BHCBITJICHHS, 00 B OiK 3aTEMHEHHS aX JI0 TIOBHOTO HiBEIIOBaHHS.
CeMaHTHYHO MEpexis KOJbOpY B OUTHiA a00 HOpHUIA 03HaAYa€E CMEPTh,
MTOBEPHEHHS JIO BUTOKIB: Y BUMAAKY O1JIOr0 — IO BIYHOTO iCHYBaHHS,
y BHNAAKy 4YOpHOrOo — 10 BigHoro HeOyTTsa. Ilpu po3poliri
XyAoXHbOro 00pazy B AOK BHKOpHUCTOBYETHCS BIANOBIIHUN pyX
KOJBOPY A0 aXPOMATHKH.

AOK BuHHMKIHM SK TBOpYE 3aBHaHHA 3 JUCITUILTIHH
«KOJILOPO3HABCTBO» JUISl CTYJACHTIB XapKiBCBKOTO  XYJI0KHBO-
MPOMHCIIOBOTO IHCTHTYTY (3apa3 — XapKiBChbKa AepikaBHA aKaJeMis
IU3aifiHy 1 MHCTENTB) HampukiHii 90-X pp. MHHYJIOTO CTOPIYYS.
Po3pobuB 1e 3aBgaHHs JOUEHT kKadeapu skuBomucy OiekcaHip
OnekcanapoBud be3pykoB i3 METOIO MPaKTUYHOI peatizallii 3aKOHIB
B3aeMOJIi KONMBOPY Vy XYHOXHiIH Kommosuilii. 3romom, AOK
TIePETBOPUIIUCH 13 YIOOBUX 3aBIaHb Ha CaMOCTIiiHI TBOpYi poOOTH.
[epma BuctaBka AOK O.0O. be3pykosa Ta iioro yuHiB BizOymnacs y
1998 pp. y npumimenHi XapKiBChbKOI Jep)KaBHOI HAyKOBOI
6i6morekn iM. B. I'. KopoiieHka, a HaCTYITHOTO POKY BHCTaBKa T
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Ha3Bo «My3nka KOIbOpY» 3 YCIIXOM NpOHIIIa y NpUMIILEHHI
XapKiBChKOI CHEIiali30BaHOI My3WYHO-TEaTpalbHOI  01071i0TeKH
iMm. K.C. CranicnaBcbkoro. Tam BigOymacss ¥ ocTaHHA BHCTaBKa
«My3uka konpopy» i kepiBHuLTBOM O.0. Bespykosa y 2006 p., ne
Oynu mpencraBieHi poooty HanpsiMy AOXK. Y4HI Ta OCHTITOBHUKH
Onekcangpa OJeKcaHApPOBUYA TIPOJOBXKHIN  TBOPUY  CIPABY
Bunrensa. Y 2011 p. y BucraBkoBiii 3ami XIAJAM BinOynacs
BHCTaBKa CTYIEHTCHKUX TBOPYHX POOIT «My3HKa KOJIBOPY», a y
2012 p. — BucraBka, mpucBsdeHa mam’saTi O.0. bespykosa, 3a
Y4acTIO CTYCHTIB Ta MOCIiIOBHUKIB MaiicTpa. 3 2014 p. y XJAAM
3aloyaTKOBaHUH TPOoeKT «Mertamopdo3n Kombopy», A€ IOPIvYHO
MIPOBOMATHCS BUCTaBKH TBOpYHX cTyAcHTCHKHX AOK. ¥V 2017 p. 3a
MITPUMKOIO  HIMEIBKO-YKpPAiHCBhKOi  acormiarii  KyJbTypHO-
npocBiTHROro 1eHTpY «byamnox HiopuGepry» BimOymacs mnepuia
BHICTaBKa acOI[laTUBHO-00PA3HOTO KUBOMHCY aBTOpa AaHOI pO3BiIKH
«Metamopho3n KOIBOpY», J€ OyinM eKCIIOHOBaHI 1 NBI poboTH
ocHoBononoxxHuka AOXK Onekcannpa bespykoBa. BuctaBka mana
ry4HU# ycmix, micist yoro y 2018-2019 pp. npoiinuia cepist BUCTaBOK
AOK aBtopa B «bymuuky xyaoxxukay XHCXY, XapkiBChKOMY
XyAokHbOMY — My3ei, I[lapxoMmiBcbKOMY  XYIZOXKHBOMY  My3ei
iMm. IL.®d. JlymboBa, y Xy#oxHiii ranepei «MHuCTeuTBO
Crnoboxanmmam», y manari mo3Bunist «Ckidis» ta BuctaBka AOX
Onekcannpa IBanoBa y XymokHii ramepei im. ['eHpixa
Cemmupancekoro. Y 2019 p. AOX suiimoB 3a Mexi kpainun — AOK
ABTOPKU JEMOHCTPYBAJIWCA Ha MDKHApOIHIN XyHOXHINA BHCTaBII
«ITinakoTeka» y BucTaBKOBiM 3am Cmiku ApxiTekTopiB Bipmewii.
Teopu AOX 3aBXau BUKITUKAIH 3aI[iKaBICHICTh, EMOIIMHUN BiITYK
Ta 3aXOIUIGHHS y TJsjada, a TaKoX iHTEpeC MHUCTELTBO3HABLIB.
Takwum anaOM, AOX TIpoHIIoB anmpoOaIrio IrIsIAanbKO0 ayIUTOPIE0
1 3aCITyXHB MO3UTUBHY OL[IHKY KPUTHKH. X04a, Ha TEPIIUil MO,
MHUCTEUTBO3HABLI NpoBoAwian napaneni Mixxk AOX Ta on-aprom, aje
ICHYIOTh ICTOTHI BIAMIHHOCTI MDXK [HMMH HampsMaMmu, SKi
CTOCYIOTBCSI, TEepeayciM, IIed Ta 3aBdaHb, IO CTOSTH IEpen
aBTOpaMu. 30epiraroun AMHAMIYHICTh, IPUTAMAaHHY TBOpPaM OM-apTy,
AOX HamineHwit Ha CTBOPEHHsSI IUIICHOTO TapMOHIHHOTO
XYIOXXHBOTO 00pasy, 3aBIsKH JOTPUMaHHIO (hyHIaMEHTaIbHUX
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3aKOHIB Ta NpPUHOMIIB CBiTOOynoBH [3], Takux SK: NPHHIUII
TUCKPETHOCTI, TPHWHIMII O€3MEPEPBHOCTI, MPHUHITUN ITOJISIPHOCTI,
OPUHOMI PUTMY, MPUHIOMII «30JIOTOTO MEPETHHY», MPUHLIHII
iepapxii, MPUHIMII €THOCTI 1 LimicHOCTI [2].

CrpykrypHoto ocHoBo0 AOK € wmomympHa CciTKa, TIpH
moOyIOBi K01 MOXYTh OYTH BHKOPHCTAaHI TPUAOMH CTBOPCHHS
00’€MHO-TIDOCTOPOBUX ~ KOHCTPYKIiH, TpH YOMYy OOOB’S3KOBO
30epiraeTbcsi MOMKIMBICTh BUIBHOTO O€3MEPEPBHOTO PYXy KOXKHOTO
3aIaHOTO  KOJIbOPY 3TIAHO 3 BHU3HAUCHOIO TPAEKTOPI€I0, e
MOKPOKOBO 3MIHIOIOTHCSI TapaMeTph CBITIOTH Ta HAaCHYEHOCTI.
OxpiM JiHIMHUX PUTMIB MOIYJIBHOI CITKH BBOISTHCA 3YCTPiuHi
PUTMH 3a CBITJIOTOHAJIBHICTIO Ta I1HTEHCHUBHICTIO KOJBOPY, IO
J03BOJISIE BUSBUTH AUHAMIKY a00 CTaTUYHY PiBHOBAry KOMITO3HMIIII.
lapmoni3zanis B3aemozii KOJBOPIB y KOMIIO3HUII IOCSTAEThCS 3a
JIOTIOMOT'0I0 BHOOPY THITY KOJIbOPOBOI OpraHizamii Ta BUKOPUCTAHHS
JIOMIHAHTHOTO KOJIbOpPY. BHKOpHCTaHHS mepepaxoBaHMX TEXHIYHHX
3aco0iB  3a0e3medyye IUTICHICTh KOMIIO3MLII Ta CIOPHAHATTA
XYJ0)KHBOTO 00pasy.

BucHoBku. Yci 3amisHi npu 1oOyAOBI  acoIliaTHBHO-
00pa3HMX KOJIPHUX KOMMO3UIIN NPUHIMIIM W 3aKOHOMIPHOCTI
NpamioloTh  Ha  CTBOPEHHS  CaMOOYTHBOTO  acOLiaTMBHOTO
XyIOKHBOTO 00pa3y. AcCOIiaTHBHO-00pa3Hi KOJIPHI KOMITO3HIIi1
MOXYTbh YCHIIITHO BUKOPHCTOBYBATHCS B PI3HUX Taly3sX IU3aiHy i
iCHYBaTH SIK CAMOCTIiHHI XyJJ0KHI TBOPH.

Jlitepatypa
1. Topbarenko JLII. IlpuHnmunu 1oOYJOBH — acoLiaTHBHO-
o0pa3Hux KomipHux Kommo3uulid. APT-minardopma. 2020. Bum.l.
Cc. 238-248.
2. Kpasen B.M. Konopucrtuueckoe ¢opmooOpasoBaHue B
apxurekType. Xapkis: Buma mk. M3n-Bo mpu Xapbk. yH-Te. 1987.
132 c.

3. Mwuniep JI. Marudeckoe 4uciio CeéMb, IUIIOC WIA MUHYC JBa:
uHXeHepHas ncuxonorusi. Mocksa: IIporpecc, 1964. 238 c.
4. Cepos  H. CuMBonmuKka  IIBETa. Cankr-IletepOypr:

MznarenscTtBO: CTpara, 2019. 196 c.
366



APT-naatr®OPMA. 2021. Bun. 1(3)

5. Xomeuxai M. Buxrop Bazapenn, 1906-1997. Uuctoe Bunenue:
Mocksa: Apt-Pognauk; Koeln: TASCHEN, 2006. 96 c.

Jogvmuiaa [Iasnosaa TOPBATEHKO,

KaHIUAAT UCKYyCCTBOBEACHNUS, TOICHT,
XapbKOBCKasi TOCYAapCTBEHHAS aKaaeMHUsl Tu3aifHa 1 UCKYCCTB,
XapbKkoB, YKpauHa,
e-mail: ludmilagor07@gmail.com,

ORCID: 0000-0002-5156-0898

ACCOIMATHUBHO-OBPA3HAS KUBOIINCH KAK
CAMOBBITHOE HAITPABJIEHUE HEOUI'YPATUBHOI'O
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AnHoTanus. CTaTbsi SBISCTCS ITOTBITKOW OIPEaeIICHUS
HOBOTO HAmNpaBleHUS B aOCTPAKTHOW XUBOMHCH XXI B. C IENBIO
BBISIBIICHHUS OTJIMYUTEIBHBIX OCOOCHHOCTEH B BBINIOJHCHUH H
BOCHIPUSATHH aCCOIMATHBHO-OOPA3HBIX I[BETOBBIX KOMITO3UIMA. B
XoJe paboThl PACCMOTPEHBI OCHOBHBIE OJTallbl CTAaHOBICHHUS H
pa3BUTHUSL ACCOIMATHUBHO-O00Pa3HOH  KUBOIIHCH. [IpoBenén
CPaBHUTENBHBI  aHAIW3  aCCOIMATHBHO-OOPA3HBIX  I[BETOBBIX
KOMIIO3UIIMM W MPOU3BEJICHUM HCKYyCCTBa OM-apTa, KOTOpPbIE
ONMMpAlOTCsi Ha  OCOOCHHOCTH  BH3YQJIbHOTO  BOCIPHSTHA.
CpaBHUTENBHBIA aHadM3 JTUX HAMpaBICHUH OOHApyXHUBacT
MPUHLUITHAIBHBIE Pa3IN4ns, KOTOPbIE 3aKITI0Yal0TCS B OTCYTCTBHHU B
MPOM3BENIEHUSIX OMN-apTa XyJO0KECTBEHHOro oOpa3a B TOTOHE 3a
cnempddexTaMu  WILTFO30pHOTO BOcHpuaThs. FckyccTBO om-aprta
HaMEpEHHO paspyiiaer LEJIOCTHOCTh BOCIIPUSITHS
NEeHCTBUTEIHHOCTH, HapyIlash TCUXUYECKOE paBHOBECHE 3pHUTENS, B
TO BpeMs KaK acCOIMaTHBHO-00pa3Hast )KUBOMHUCH CO3/IaET SMHCTBO
o0pasa, UCTIOB3Yys YHUBEPCATbHbBIE 3aKOHBI BCEIICHHOM.
ACCOIMAaTUBHBI  XyJOXKECTBEHHBIM  00pa3  co3maércs
Omarogapsi 3aKOHOMEPHOMY B3aMMOJIEHCTBHIO ABYX SHEPTETUUECKUX
MMOTOKOB, CHMBOJM3HPYIOIIUX TMpeaMeTr — (OH Ha YpOBHE
mojpco3HaHus. Pa3BuTue I1BeTa MOXKET HITH JTHOO0 B CTOPOHY
BBICBETIIEHUS, THOO B CTOPOHY 3aTeMHEHUsI. CEeMaHTUYECKH TIePeXo/T
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1BeTa B OCJbIN WK 4YEPHBINA 3HAMEHYET CMEPTh [IBETA, BO3BPAIICHUE
K HCTOKaM. BBIXOA K ImpeneiaM O3Ha4yaeT B Ciydae OelIoro —
MepexoJl K BEYHOMY OBITHIO, a B Cllydae YEPHOTO — K BEYHOMY
HeObITHIO. [Ipu  pa3paboTke  XymoKeCTBEHHOro oOpa3a B
ACCOLIMATUBHO-00Pa3HBIX KOMITO3UIUSAX HCIIOJIB3YETCS JIBHXKCHHE
1[BETa K aXpPOMAaTHKE B COOTBETCTBUH C 3aMBICIIOM MIPOU3BEICHUS.

B pesynbTate mccnemoBaHus ONpPEACICHBI 3aKOHOMEPHOCTH
CO3/IaHUSl aCCOIMATHBHO-OOPA3HBIX I[BETOBBIX KOMIIO3UIIUH Kak
CaMOCTOSITCJIbHBIX [TPOU3BEJCHUH HE(UI'YPaTHBHOTO HCKYCCTBa,
KOTOPBIC CTPOSITCS 1O YHUBEPCAIBHBIM 3aKOHAM TapMOHUU, TC
COOJIFOTAt0TCS TIPUHIIUI JAUCKPETHOCTHU, TPUHIUIT HEMPEPHIBHOCTH,
MPUHLKI THOJSPHOCTH, HPUHIMUI PUTMa, MPHHLIHUI «30J0TOTO
CCUCHUS», MPUHIIUIT UePAPXUH, MPUHIIMIT SIUHCTBA U LIEIOCTHOCTH.
B wrore, Bce 3ajeiicTBOBAaHHBIC TPU MOCTPOSHUU aCCOIUATUBHO-
00pa3HBIX IIBETOBBIX KOMIIO3MIIMH MPHHIIUIBI U 3aKOHOMEPHOCTH
paboraroT Ha CO3JaHKe CcaMOOBITHOI'O acCOIMaTUBHOIO
XYJIO)KECTBEHHOTO 00pa3a. ACCOIMAaTUBHO-OOpa3HBIE IIBETOBBIC
KOMITO3HUIIMH MOTYT YCIEIIHO MCIIOJIB30BAThCS B PA3IMYHBIX Chepax
IU3aiiHa M CYIIECTBOBAaTh KaK CaMOCTOSTEIbHBIC XYI0XKECTBEHHBIC
MTPOU3BEICHMUSI. Takum  oOpazowm, aCCOIMATHBHO-00Pa3HYIO
JKUBOIUCh ~ MOXHO  paccMaTpuBaTh KaK  CaMOCTOSTEILHOC
HaIpaBjicHHEe He(UTYPATUBHOTO H300Pa3UTEIBHOIO UCKYCCTRA.

KiroueBble cjioBa: accolMaTHBHO-OOpa3Has KOMIIO3UIIKS,
He(hUTYPaTUBHOE HUCKYCCTBO, a0CTPaKTHAS YKUBOITUCH, OI-apT
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ASSOCIATIVE AND METAPHORICAL PAINTING AS A
SPECIFIC STYLE OF NON-FIGURATIVE VISUAL ARTS

Abstract. This article is intended to determine a new style in
the 21 century abstract painting and distinguish particular features
of the creation and perception of associative and metaphorical color
compositions. The article focuses on the main stages of formation
and development of non-figurative art in painting, along with the
comparative review of associative and metaphorical color
compositions and optical artworks, which are based on the
particularity of visual perception. The comparative review of these
two styles shows us the significant difference. Optical artworks
usually do not contain any art image because their focus is on the
special effects of delusive perception. Optical art intentionally
destroys the integrity of reality perception, causing mental disbalance
in viewers. While associative and metaphorical color compositions
create the image cohesion, using the laws of the Universe.

An associative art image is created due to the natural
interaction of two energy flow, namely, the flow of an object color
and the background color flow.

The color could become lighter or darker in the process of its
development. The change of color to black or white semantically
means its death, a return to the origins. If we talk about white color it
means a transition to eternal existence, and if we talk about black
color it means eternal non-existence. According to the concept of an
artwork, the color shift to achromatic can be used to create an art
image in associative and metaphorical color compositions. The
conducted research shows us some patterns used in creating
associative and metaphorical color compositions as specific works of
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non-figurative art, in particular the universal law of harmony and
principles of discreteness, continuity, polarity, rhythm, golden ratio,
hierarchy, unity and integrity.

All these laws and principles are aimed to create a distinctive
associative art image in non-figurative painting. Associative and
metaphorical color compositions can be successfully used different
design areas and exist as specific works of art. Thus, associative and
metaphorical painting could be considered as a specific style of non-
figurative art.

Key words: associative and metaphorical color composition,
non-figurative art, abstract painting, optical art
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