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APKOJOTTYHUI AHAJII3 NIATOTOBKHA
TBOPYOI'O MPOEKTY:
KOMAHJIHA POBOTA - BAKOHABEILH — MAICTEP-
TPIOKOTPA®, XOPEOT PA®-PEKUCEP

AHoOTamisg. Y CTarTi MNPOBEJACHO aHaJI3 TBOPYOIO
poLecy KOMaHIHOI pOOOTH 3 MOCTAaHOBKHU IIUPKOBOTO HOMEpPA
a0o moy-nporpamu. [IpoOnema, sika aHani3yeTbCsi, — 1€ TPOLEC
MiITOTOBKK TBOPYOT'O MPOEKTY (LUPKOBOTO MPOAYKTY), SAKUN
OPakTUYHO HE JOCTIJKYBaBCA B CyYacHIM apT-KpUTHULL 3
nupkoBoro MwuctenrBa. CaMm TBOpUMM MpoOIEC — TMOYATOK,
PO3BUTOK Ta 3aBEPIICHHS KOMAHJIHOI pOOOTH BUKOHABLS 4
BUKOHABIIIB, MaicTpa-Tprokorpadga Ta  OaleTMmeicTepa-
pexucepa — 3aIMIIAEThCA 0€3 yBarm Cy4aCHUX JOCHIJHUKIB
IIMPKOBOI0 MMCTEITBA, IO HE € 00 €KTMBHUM 1 MOTpedye
BUBYCHHA. MeTa CTAarTi — BU3HAUUTH CYO’ €KTIB KOMAaHJIHOI
poOOTH 31 CTBOPEHHS IMPKOBOIO MPOJAYKTY: HOMEp, IIOYy-
nporpaMa, BU3HAYUTHU 1X KOHKPETHI (PYHKIT OKpemMo 1 B
KOMaH/I1, BCTAHOBUTH €Talll CTBOPEHHS IIUPKOBOr0 HOMepa abo
IOY-MIPOrpaMu. Y TOUHMMO BaXJIMB1 €Tany KOMaHIHOI poOOTH
JUIsl CTBOPEHHS IUPKOBOTO MPOAYKTY, 4 CaM€ HOMEpPA UM 1IOY-
nporpamu. [lepmmii etam — 3aranpHa (i3UdHA MIATOTOBKA IS
apTUCTa LUPKY Ta OBOJOAIHHS MPO(ECITHUMHU KOMIIETCHIIIMU
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3 aKpoOaTUKH, TIMHACTUKU, CKBUIIOPUCTUKU, KOHTJIIOBAHHSA,
MaHTOMIMH, TaHIIIO, aKTOPChbKOI MalCTepHOCTI. Jpyruii eram —
3JIarojiKeHa Ta CUCTEMHA poO0Ta KOMaHAHOTO CKJIay: MalcTpu
Kypcy 31 chemiaiizaiii IHUPKOBOTO >XaHPY — aKpoOaTHKH,
MOBITPSAHOI TIMHACTUKHU, €KBUTIOPUCTHUKH, >KOHTJTFOBAHHS, LTFO311
Ta MaHIMyJsAL1l, TAHTOMIMH, KJIOYHAJU CHUIBHO 3 BUKJIAJayeM
TaHII0O 4YM TUIACTUKU. TpeTiit eram — 4YITKE TeMaTU4YHE Ta
TPIOKOBE 3aBJaHHA ISl MIJATOTOBKU MHPOQECIHOTO apTUCTa
mupky. JlaeTbcsi KOHKpETHE BHU3HAYEHHS 3aBJaHb Ta
NPAKTUYHUX 3aBJaHb, sIKI CTABUTh MaWCTEpP KypCY IIUPKOBOIO
HOMEpY 3a >KaHpOM, BIJMOBIIHO A0 (I3UYHUX, E€CTETUYHHUX,
MY3UYHUX, TIJIACTUYHUX, KOOPJMHAIIMHUX Ta KpPEaTUBHUX
JaHUX BUKOHABLSI MaWOyTHHOTO apTUCTa LHUPKY, TMOCTAaHOBKA
YITKUX 1 KOHKPETHUX 3aBAaHb xopeorpady, KU NparoBaTuMe
HajJ  TUIACTUKOIO Ta  BIJANPALIOBAHHSAM  TaHIIOBAJILHHUX
€JIEMEHTIB; BU3HAUCHHSI Ta CTBOPEHHS KOHKPETHOTO PEKBI3UTY
ISl BUKOHABIIS [IUPKOBOTO HOMEPA 3a >KaHPOM BIAMOBITHO /10
foro (pI3MYHUX, €CTETUYHUX, MIACTUYHUX, KOOPJAUHAIHHUX 1
KpEaTUBHUX JaHWX 1 MOXJIUBOCTe. YerBepTuid eram —
BU3HAUYCHHS  MalcTpoM-TprokorpadhoM Ta  Xopeorpadom
XYJI0)KHBOTO O(POPMIICHHS, KOCTIOMY, PEKBI3UTY, BUCBITIICHHS
[MUPKOBOTO HOMEPY Ta HOBITHIX TEXHIYHUX MOXKIMBOCTEH
ChOrojiHl. PeneTuiiiHuii mnepiojil Ma€e KOHKPETHI PpiBHI
CKJIaJIHOCT1 TPIOKOBO1 YaCTUHH, BUBUCHHS SIKUX B1IOYBAETHCS Y
NEBHI TEPMiHU (MPOTATOM KOHKPETHO1 KiIbKOCTI pokiB). Ilix
Jac PeNeTUIINHOrO IMepioay BiIOYBA€ThCS BIANPAIIOBAHHS
TPIOKIB, 3’€IHaHHSA TPIOKIB Yy KOMOIHAIli, BIANpaLIOBAHHS
KOMO1HAI[I{ 3 TPIOKAMHU OKPEMO Ta CIUIBLHO 3 TAHIIOBAILHUMU
eJIEMEHTAMHU Ta IJIACTUKOIO. XynoxKHINA oOpas3
BIIMPAILbOBYETHCS  BIJAMOBIAHO J10 WOro TEMAaTUKU Ta iAei
UPKOBOTO TBOPYOrO MPOEKTY (MPOAYKTY) B KOHKPETHOMY
aHpl: aKpoOaTulll, MOBITPSAHIN TIMHACTHUIll, €KBLIIOpHUCTHIIL,
YKOHTJIFOBaHHI, UIIO31i Ta MAaHIMYJISIIl, TAHTOMIMI, KJIOYHAaJIl.
I[PgaTuii eram — MIATOTOBKA JO JIEMOHCTpaIlli HUPKOBOIO
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TBOPYOTO MPOEKTY (IIPOAYKTY), a TaKOXK JEMOHCTpalis Ha
nepersial Ajisl PO3yMIHHSI MaiicTpa-Tprokorpada 3a IupKOBUM
KaHPOM Ta Xxopeorpadom, siki HETOUHOCTI MOTPIOHO YCYHYTH Ta
Kl Jetali notpioHo goaatu. OOroBOpeHHS LHMPKOBOIO
TBOPYOTO MPOEKTY (IIPOAYKTY) BiAOYBAETHCS Ha BIIKPUTOMY
MOKa31 3 3aJy4YCHHSM CHEIIAJICTIB PI3HUX ITUPKOBUX >KAHPIB,
TaHIO, TUIACTHUKHU, aKTOPChKOI MaWCTEPHOCTI, JEMOHCTpaIlis
[IUPKOBOTO TBOPUOTO MPOEKTY (MPOAYKTY) — HA PI3HOMAHITHUX
CICHIYHUX 3aX0J1aX, KOHIIepTax, 110y. BUCHOBKM CBiA4aTh Mpo
T€, IO BAXJIMBICTh 3J1aroJP)KEHOI KOMaHJIHOI pOOOTH BCIX
YYaCHHKIB TMPOLIECY 31 CTBOPEHHSI [IMPKOBOI'O HOMEPA UM IIOY-
OporpaMM peajii3ye BUCOKMH PIBEHb NPOQeEeciOHAN3MYy Ta
KOHKYPEHTOCITPOMOKHOCTI LIMPKOBOTO MUCTEIITBA ChOTOJCHHH.

Kiaw4yoBi  ciaoBa:  akpoOaruka,  Oanmermercrep,
CKBITIOpUCTHKA, >KOHTJIFOBAHHS, UIIO31s, KOMaHJHA pPoOOTa,
KJIOyHaga, MaWlcTep-Tprokorpad, TOBITpSHA TiIMHACTHKA,
pexxucep, TaHellb, TaHTOMIMa, Tprokorpadis, TPIOK, xopeorpad,
XYJI0’HI1i1 00pa3, IUPKOBE MUCTELITBO.

Beryn. [lns  modaTky, BaXXJIMBUM KOMIIOHEHTOM
CTBOPEHHSI TBOPYOTO MPOEKTY (LIUPKOBOTO MPOAYKTY) Oyne
YTOUYHUTH MEBHI cenu@iuH1 0COOIMBOCTI, BIACTHUBI BUKIIIOYHO
IUPKOBOMY MHUCTEITBY, a caMe: Y [IUPKOBOMY MHUCTEITBI MpU
PO3MAITTI KOHKPETHUX JKaHPIB, 1110 BU3HAYAETHCS BUKJIIOYHO 32
NPUHLMIIOM TEXHOJOTIYHOI CKJIaJ0BOi TPHOKOBOTO HabOpy Ta
PEKBI3UTY, Ha BIIMIHY BiJ] IHIIUX >KaHPIB Yy MUCTEUTBI. TaKkox
crenrdika MOCTAHOBKU LHUPKOBOrO MPOAYKTY BHU3HAYAETHCS
HAsBHICTIO SKICHOTO HAa0Opy TPIOKIB, sIKI yepe3 IUIACTUKY Ta
TAHLIOBAIbHI TMEPEXOJIM TNEPENATh XYIO0XKHIA 00pa3: sk
abCTpaKTHO-aCOLIATUBHUMA, TaK 1 CIO’KETHHI
(TeaTpanizoBaHuii). BaXXJIMBUM YMHHUKOM € KOMaHAHA poOoTa
apTUCTa UUPKY: BHUKOHABIS, MaiicTpa-Tprokorpadga 3
KOHKPETHOIO IMPKOBOTO KaHpPy abo >KaHPiB, a TaKoX
3ne0uIbIoro  OaneTMmerncrepa-pexucepa.  Amke — came
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NOEJHAHHSA B OJHIM TIOCTAHOBIII — BOJIOJAIHHS MY3WYHHMU
dbopMamu Ta  xopeorpadidyHOIO  JIEKCMKOI, a  TaKOX
PEKUCEPCHKMM YMIHHSM OauWTH 1JICI0 Ta 3aBJaHHS, 3MICT Ta
MUTICHUNA XYIOXKHIM 3aayM — TOYHO BH3HAYa€ YCHINIHICTh
[IUPKOBOTO HOMEpA YU HIOY-IPOrpaMHu.

AHaJi3 oCTaHHIX J0CHIKeHb 1 myOJaikamii.
Jletamizalisi eramiB KOMaHAHOI POOOTH MIJ Yac CTBOPCHHS
IUPKOBOTO HOMEPY abo0 MIOy-MporpaMu paxiiie e He Oynu
YITKO BU3HAUEHI Ta MpOoaHaIi30BaHl y JOCHIIKEHHIX. OKkpemi
aCIEeKTH eTarliB KOMaHIHOi poOOTH Ta ii TBOPIIIB HE YTOYHEHI, a
MalOTh JIMIIE y3araJibHeHu Qopmar. Lle crocyeTbcs Takux
nociikens: Inaeca JIbBoBa [2]; Mapuna Manuxuna [3]; OneHa
[Toxapceka [4]; Amutpo Open [5]; Kpicrian CthemOepr [8];
JIrommuna IlleBuenko [12].

PesyabTraTn. IIpoanamizyeMo KOHKpeTHI (yHKIUI B
KOMaHJ[l CTBOPEHHA IIUPKOBOrO HOMEpPa BCIX YYaCHUKIB
MHUCTEIBKOTO TIPOIIECY, a CaMe: apTHUCTa IUPKY-BUKOHABIIS;
MalicTpa-Tprokorpadga ta danermencrepa-pekucepa.

Apmucm yupxy-eukonageys. Cnenudikoro Horo podboTu
€ BUKJIIOYHO BUKOHABYA JISUIbHICTD, Jie TpodeciiiHi HaBUUKHU Ta
MirOTOBKAa apTUCTAa IUPKY (aKkpoOaT, eKBUIOPUCT, KOHTIIEP,
NOBITPSIHUN TIMHACT, UIIO310HICT, KJIOYH), @ TaKOX SKICHI
TPIOKU, CTBOPIOIOTH CHPUSTIUBI pe3yJbTaTH y MOCTAHOBIII
IIUPKOBOTO HOMEpA YU 1I0Y.

Maiticmep-mproxoepagh. Crnenudikoro Horo poOOTH €
JeTajibHa po3poOKa TPIOKOBOI YaCTHMHM, a caMe Tprokorpadii
(mocTaHOBKa TPIOKIB Bijl MPOCTOIO J0 CKJIAJHOIO, & TOJOBHE —
BUHSITKOBUH YHIKaJIBLHUM TPIOK) JIJIA apTUCTa IUpKy. DaxiBelb
Ta MOro podboTa B KOMaHJll € TaKOX 1 poOOOTO MalcTpa-
perneTuTopa 4d TPEHEpa TPIOKOBOI 4acTMHU. barato B 4domy
AKICTh Ta YHIKaJIBHICTh TPIOKOTrpadili B HUPKOBOMY HOMEpPI YU
IOy 3aJIEKUTh BIJI TaJaHTy Ta BUCOKOrO MOpodecioHamizMy
MaricTpa-Tprokorpada. Takok yMiHHS WOro BAajlo Ta
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e(pEeKTUBHO KOMYHIKYBaTh 31 CBOIM BHKOHaBIEM Ta
OasleTMENCTEPOM-PEKUCEPOM.

banemmeticmep-pesicucep. len daxiBenb y KOMaHIl 31
CTBOPEHHS IIUPKOBOTI'0 HOMEPA a00 II0Y-BUCTABH € CIIOTYYHOIO
JAHKOI0 B SIKICHIA TOCTaHOBIII Ta apXITEKTOHII[l TBOPYOIO
npoaykTy. CaMe MOro yHIKaJbHICTh 1 TalaHT, a TAKOXK YMIHHS
O0auuTH uepe3 pyxX Ta TPIOK Iepelladyy XyJA0KHBOro 00pazy
IIUPKOBUM apTUCTOM CTBOPIOE CIPaBil BHUCOKOINpodeciiiny
JEMOHCTpAIIIl0 TBOPYOTO TPOEKTY Yy IUPKOBIA  cdepi.
[Ipodecionan y xopeorpadii Ta pexucypi, SKUHA Mae
OaleTMENCTepChKUM TOCBI 1 BMIHHSA, Oa4UTh SIK PEXKHCED;
Mal4M 3a IUIeYMMa TMOCTAaHOBOYHHH JOCBiL Yy  cdepi
xopeorpadii, TeaTpy, UMPKY, OPUTIHATLHUX CIICHIYHUX BHUCTAaB,
TOYHO BU3HAYAE 17IC10, TEMATHUKY, CIO)KETHICTb, YITKO PO3pO0JIsi€
0COOJIMBOCTI MY3WYHOTO Marepiany, 10 HACUYy€ MOCTAHOBKY
TeaTpali30BaHUMHU HIOAHCAMH, IO MPOEKTYE AU3AMHEPCHKE
pillIeHHS B XYJI0XKHbOMY OGOPMIICHHI IIMPKOBOTO MPOAYKTY
(KOCTIOM, PEKBI3UT, OCBITJIICHHS, CIICIIE(PEKTH).

Po0oTa B KOMaHA1 apTUCTa HUPKY-BUKOHABIIS, MalCcTpa-
Tprokorpada (BiH ke — PENeTUTOp), a TaKOXK OaneTmelncrepa-
pexucepa IMOBUHHA OyTH OpPraHiyHOK Ta 3JaroXKeHOIo,
KOMYHIKaIlisi Ma€e BiAOyBaTUCS Ha PIBHI YITKOTO PO3yMIHHS
KO>XHOT'O 3 YYaCHHKIB, CBOTO 3HAUEHHS B 3arajibHii crpaBi 31
CTBOPEHHSI IIUPKOBOTO TMPOJAYKTY — OKPEMOTO HOMEpPY 4Yu
TIHACTBA.

[lepuinii eTan CTOCY€ThCS 30BHIIIHIX JJAHUX BUKOHABIIS
a00 BUKOHABIIIB IIUPKOBOTO MPOJYKTY BIAMOBIIHO A0 >KaHPY.
[le € BaXJIMBUM, OCKUIBKM HE B KOXXHOMY IIUPKOBOMY >KaHpIl
NIEBHA 30BHIIIHICTh MOYKE€ MaTH PECNEKTA0EIbHE BUPAKEHHS 1
SCKpaBO JIEMOHCTPYBAaTH By PENPE3EHTAlI0 ITUPKOBOIO
OPOEKTY. 3arajbHa Ta CHEllaibHA MpodeciiiHa MiArOTOBKA
apTUCTa LUPKY TAKOXK BIAIrpa€e BaXKJIMBY POJb y IbOMY €Tarll.
['0I0BHUM € AHMCIUILIIHOBAHICTh, (DI3MYHA BUTPUBAIICTH Ta
npaue3fgaTHICTh BUKOHABLS y ILHMPKOBOMY >KaHpl. Takox
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BOJIOMIHHA NOPOQPECIMHUMU KOMIIETEHIISIMA 1032 CBOEK)
cremiajnizaiio, a came: akKpoOaTHMKOW, TiIMHACTHKOIO,
’KOHTJIFOBaHHSM, CKBLI1OPUCTHUKOIO, xopeorpadiero,
aKTOPCBbKOIO ~ MaiCTepHICTIO, TMaHToMiMOw. Tpeba OyTu
€py/IOBaHUM B 1CTOPii MHCTEUTB, PO3YMIIOYM CTHUJICTUKY 1
KaHp, 10 € BU3HAYAIBLHUM (DAKTOPOM SIKICHOCTI IIMPKOBOI
JEMOHCTpaIlil MPO€EKTY. be3 3HaHb CTWIIICTUKH, €IOXHU, )KaHPIB,
BI3yaJIbHOTO BUTJISITYy IMPKOBUM BUKOHABEIb MOXE HESKICHO
nepegaTd 3aayM IIOCTaHOBHUKA Ta Tprokorpada, 00 Bce
B3a€EMOIIOB’A3aHO. barato MoOJIOJUX IUPKOBUX BHUKOHABIIIB
4acTO HEJOOIIHIOIOTh BAKIIMBICTh IIUX CKIAT0BHUX (PAKTOPIB Yy
CBOil pOOOTI.

Ha npyromy erami KOXEH 13 TBOPI[IB — BHUKOHAaBEllb,
TprOKorpad Ta moCTaHOBHUK — IKICHO BUKOHY€E CBO€ 3aBJaHHS Y
CIIUIBHOMY TIPOEKTI, OPIEHTYIOYMCh HA 3arajbHy TEMAaTHUKYy Ta
17Ie10 II0JI0 PO3KPUTTS XYJI0KHBOTO 00Opaszy rismadeBi. YiTka
KoJiabopallisi BCIX YYaCHUKIB MPOIIECY MPU3BEAEC J0 SKICHOTO
pe3ynbTaTy B JIEMOHCTpalli IMPKOBOTO HOMEpPA YM WIOY-
BHUCTABU B aKpOOAaTHIIl, MOBITPSAHINA TIMHACTHII1, €KBLIIOPUCTHIIL,
’KOHTJIFOBaHHS, 1JTF0311 Ta MaHIMyJIALi1l, TAaHTOMIMI, KJIOYHAa/Il.

Maiictep-Tprokorpad 1 apTUCT UHMPKY, BUKOHABEIlb
COUIBHO YITKO BHW3HAYAIOTh BIAIOBIAHO [0 MOXKJINUBOCTEN
Tprokorpadii, 30BHIITHOCTI Ta MpodeCiiHUX SIKOCTEH, 3aBIaHHS
IIMPKOBOI0 HOMEPA, SIKE CTaBIIATh OaneTMeicTepy-pexucepy. |
BIH CIUIBHO B KOMAaHJIl peaji3oByBaTUME II€ JJIi CTBOPEHHS
TBOPUOr0 TMPOEKTY (Mpoaykry). JlomoMora KOXHOro 3
YYaCHUKIB € BEJIIMUE3HOIO0, 11€ €IMHUI 3J1ar0/I>KEHUN MEXaHi3M,
JI€ KO)KEH YITKO 3HAa€ 1 BUKOHY€ CBOIO poOoTy. [lopymieHHs B
KOMaHJIHIi poOOTi, a caMe€ MOCUJICHHS CaMOCTIMHOCTI KOT'OCh
OJHOTO, MOKE 3aBJaTH CEPUO3HOI KON 3aralibHOMY MPOLECY
B IMIATOTOBIII [IUPKOBOT'O MPOEKTY.

Tpetiii eTan — 11e NOCTAaHOBKA KOHKPETHUX MPAKTUYHUX
3aBJaHb. yBAXHE IMPOCIYXOBYBAHHS  BHUKOHAaBIIEM  Ta
TPIOKOTpaOM My3UUHOIO MaTeplaiy, SIKUid BOHU 00MparoTh a00
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IPOMNOHY€E OaneTMencTep-pexkucep (Ha KOHKPETHY TEMATHKY );
BUBYCHHS Ta BIANPAIIOBAHHS TPIOKOBOI YACTUHH, a TaKOX Il
B3a€MO3B’ 130K MIXK MJIACTUYHUMU nepexo1amu,
TaHIIOBAJIbHUMHU  €JIEMEHTaMH; BpaxyBaHHS  OCOOJIMBOCTI
BUKOHABIlSl y (opMari €CTeTHKH, (PI3UYHUX MOXKJIUBOCTEH Ta
SAKICHOCTI BUKOHAHHS MPaKTUYHOTO Marepialy y IHUPKOBIN
MOCTAHOBIIl; BU3HAYEHHsI Tprokorpadom Ta OanerMmeiicTepom-
MOCTAHOBHUKOM cHEIU(PiKU, MaTEPlaIbHO-TEXHIYHOTO CTaHy Ta
CCTETUKW PEKBI3UTY; 3BEPHEHHS YyBaru Tprokorpada Tta
MOCTAaHOBHMKA Ha SIKICHI TIEPEXO0/IY BIJl TPIOKA JI0 TPIOKA, Yepe3
IJIACTUYHI pIIIeHHs Ta Xopeorpadiro, sKi JOMOBHIOIOTH
dbopMyBaHHS XyI0KHBOTO 00pa3y 3aJeKHO BiJ TEMAaTHKH Ta
CIOJKETY IMOCTAaHOBKH.

UYerBeptuii eram — 1€ po3poOka Tprokorpadgom 1
MOCTAaHOBHUKOM  XYJOXXHHOTO  O(QOPMIICHHS  ITUPKOBOTO
OpOAYKTY (HOCTAHOBKM), a cCame, KOCTIOMa Ta PEKBI3UTY.
BaxnauBuM € KOJip, SKICTh Marepialy Ta 3pYYHICTb,
VHIKQJIbHICTh JHM3aiiHy, BHUKOHAHHS TPIOKOBOI YAaCTHUHU Y
KOCTIOMI, a TaKOX, BpaxyBaHHs, SIK OyJe BHUIIIANATH LEH
KOCTIOM Ta PEKBI3UT IPH OCBITIICHHI Ta cnenedekrax. I1ix gac
peneTuiliiHoro mnepioay Tprokorpa@oM 1 MNOCTaHOBHUKOM
MOYTh BHOCUTHCH MEBHI KOPEKTUBHU IOJIO JIOOTpAIfOBAHHS
KOCTIOMY Ta PEKBI3UTY BUKOHABIl. PeneTuuiiiHuii mepiojn €
TPUBAJIMM, BHKOHABIIEM BIJNPAILIOBYEThCS TEXHIYHA YaCTHUHA
UPKOBOTO TMPOEKTY MiJi KEPIBHUIITBOM Ta HarIs0M
Tprokorpada Ta MOCTAHOBHUKA. Y pENeTUIIiHUN mepioa y
UPKOBOMY TMPOEKTI BiAMPAIbOBYIOTHCS MY3WYHICTh, TEXHIKA
BUKOHAHHS  TPIOKOBOI ~ YaCTMHH,  TAHIIOBAJIBHICTh  Ta
MJIACTUYHICTh, aKTOPChKa NEepeadyli MaHepu Ta XapakTepy, a
TaKOXK KyJIbTypa JIEMOHCTpalii BUKOHABIIS Ha TJsiiaya.

[’aTuii  eranm CTOCY€TBCS 3aBEPIICHHS TBOPYOIO
npoiecy KoMaHAgHoi poOotu. Hum crae BIOKpUTHH TOKa3
TBOPYOI'0 MNPOEKTY (LIMPKOBOrO MPOAYKTY). JemMoHcTpalisa uu
BIIKPUTUW [OKa3 TBOPUYOI'O MPOEKTY y IHUPKOBIA Mporpami
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BU3HAYAIOTHCS TIOKA30M XYJOKHIA KOMICIi, sIKa HOpuiMae
[IEBHUM UHMPKOBAM HOMEpP 4YHM BCH IIporpamy, a TaKOX
TrEHEPAIbHOIO PEMETHULIIEI0 Ta caMe MpemMm’ e€poro. Binkputuid
MOKa3 IMPKOBOTO HOMEpA YU IIOY-BUCTAaBH ISl XYIO0KHBOI
KOMICIi sIKka CKJIaJIa€ThCsl 3 MPOBIAHUX (DaxiBIIB HHUPKOBUX
aHpIB, Xopeorpadii, aKTOPChbKOI MaICTEPHOCTI Ta IJIACTUKH, A
TaKoXX  MPEJACTaBHUKIB  aAMIHICTpallli  CTPYKTypH  [i€
BIIOYBA€THCA TMPOLIEC CTBOPEHHS MPOEKTY (LIUPK, TeEaTp,
y400BUH 3aKkiaj). BaxxIuBUM YMHHUKOM BIAKPUTOTO MOKa3y €
reHepalibHa PEMETHIlis Tepes MpeM eporo, 1€ BUKOHAaBEllb
JEMOHCTPY€E TJIs1auaM BJIaCHUN Homep. J[jisi mocTaHOBHUKA Ta
Tprokorpada € BaXKJIMBOIO pEakilis TIJisjgaya Ta CTOPOHHIM
MOTJISIT Ha Mo0aueHy penpe3eHTarlito, o0 HaJa€ y MaiOyTHbOMY
YCYHEHHS Ta 3alo01raHHs MEBHUX HECTUKOBOK TEXHIYHOI'O Ta
XYyJIO)KHBOTO xapaktepy. [lami BimOyBaeThcsl mpem’epa 3 sIKOI
MOYUHAETHCS CE30H MOKa31B [IUPKOBOT IPOrpaMu.

BucHoBku. OTxe, MOXHA KOHCTaTyBaTH, L0 TUIbKU
3JIarOJPKEHA KOMaHJHAa poboTa 31 CTBOPEHHS TBOPYOTO
UPKOBOTO TPOAYKTY, a CaM€ HOMEpa YW MporpaMu, Iae
SAKICHUM pe3yibTaT. YCl YYaCHUKHU XYJIOKHBOTO MPOLECY —
apTUCT LIUPKY-BUKOHABEI[b, MaiicTep-TproKorpad i peneTuTop i3
KaHpPY, a TAKOXK OaieTMEeNnCTep-peKUcep — CTBOPIOIOTH TBOPUHMIA
OpoekT  (LMPKOBUM  TPOAYKT), UYITKO Ta  3JIaro/»KEHO
B3a€EMO/IIIOTh Y MPOIIEC pOOOTH, HE OOMEXKYIOUH OJIUH OJTHOTO 1
HE TepeTAryoun yBaru no cede. Came Takuil popmart TBOPUOTO
nporiecy poOOTHM B KOMaHJI Ja€ YHIKAIbHUM, SKICHUH,
UPKOBUHN MPOAYKT, 110 MOKE OyTH B3IpILEM cepell CLIEHIYHUX
HOMEPIB 1 MPOTrpaM ChOT'OJACHHS.
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CIRCUSLIGICAL ANALYSIS OF THE CREATIVE
PROCESS
TRAINING IN CIRCUS GENRES:
TEAMWORK - PERFORMER, MASTER OF
TRICKOGRAPHY AND CHOREOGRAPHER-
DIRECTOR

Abstract. The article explores the processes of
circusology in the format of the process of preparing a circus
creative project (product). The study is devoted to revealing the
specifics and art process in preparing a circus creative project
(product) in the context of teamwork of the educational process
at the level of Bachelor of Performing Arts in the qualification
of a circus artist, teacher of art schools at the Kyiv Municipal
Academy of Circus and Performing Arts. A specific plan of team
work 1s analyzed and determined, namely a specific group
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preparing a circus act in the genre — acrobatics, aerial
gymnastics, equilibristics, juggling, illusion manipulation,
pantomime, clown show. The features of preparing a circus
creative project (product), namely its stages, are specified. The
first stage, general physical training for a circus artist and
mastering professional competencies in acrobatics, gymnastics,
equilibristics, juggling, pantomime, dance, acting. The second
stage, coordinated and systematic work of the command staft:
masters of the course in the specialization of the circus genre —
acrobatics, aerial gymnastics, equilibristics, juggling, illusion
manipulation, pantomime, clowning, together with a teacher of
dance or plasticity of movement. The third stage is a clear
thematic and trick task for training a professional circus artist. A
specific definition of the tasks and practical assignments that the
master of the circus act course sets by genre. Namely, according
to the physical, aesthetic, musical, plastic, coordination and
creative data of the performer of the future circus artist. Also,
setting clear and specific tasks for the choreographer who will
work on plasticity and practicing dance elements. Definition and
creation of specific props for the performer of the circus act by
genre. In accordance with his physical, aesthetic, plastic,
coordination and creative data and capabilities. The fourth stage,
the definition by the master of the course and the choreographer
of the artistic design, costume, props, lighting of the circus act
and the latest technical capabilities today. Rehearsal period
during specific levels of complexity in the trick part, the study
of which takes place within a certain time frame (during a
specific number of years). During the rehearsal period, tricks are
practiced, tricks are combined into combinations, combinations
with tricks are practiced separately and together with dance
elements and plasticity. Practice of the artistic image, according
to its theme and the idea of the circus creative project (product)
in a specific genre — acrobatics, aerial gymnastics, equilibristics,
juggling, illusion manipulation, pantomime, clown show. The
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fifth stage, preparation for the demonstration of the circus
creative project (product), as well as a demonstration at the
viewing of the department of circus genres for the master of
specialization and choreographer to understand what
inaccuracies need to be eliminated and what details need to be
added. Discussion of the circus creative project (product) takes
place at the department of circus genres with the involvement of
specialists in various circus genres, dance, plasticity, acting, as
well as potential stakeholders. Demonstration of the circus
creative project (product) at various stage events, concerts,
shows.

Key words: acrobatics, artistic image, clown show,
choreographer, circology, Circus Art, circus genres, circus
creative project (product), director, dance, equilibristics, illusion
manipulation, juggling, master of specialization, pantomime,
trickography, trick.
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