APT-minatr®OPMA. 2025. Bum. 2(12)

DOI: https://do1.org/10.51209/platform.2.12.2025.282-295
YK 0730.071.1(477+4)"20"

Igor I. GLUKHENKIJ,
National Academy of Fine Arts and Architecture,
Kyiv, Ukraine,
e-mail: igor.gluhenkii@naoma.edu.ua,
ORCID: 0009-0003-5373-3195

INNOVATIVE APPROACHES TO THE FORMATION
OF IMAGERY IN CONTEMPORARY SMALL-FORM
SCULPTURE

Abstract.  Contemporary  small-form  sculpture
represents a dynamic field of artistic exploration where
traditional plastic principles intersect with technological
innovation and conceptual experimentation. The article
examines innovative approaches to the formation of imagery in
modern small-form sculpture through the interaction of
material, color, texture, and patina. Color and patina are no
longer regarded as decorative or secondary features but as
integral expressive tools that define emotional depth and
symbolic resonance. Patina is interpreted as a living surface
element, not merely a trace of time but an active participant in
the composition, revealing material stratification and enhancing
the sensory dimension of form. Color, meanwhile, functions as
a structural and spatial element that organizes rhythm, volume,
and visual balance. The study highlights current artistic
practices employing polymers, composites, bronze, stone, and
digital technologies such as 3D printing, laser engraving, and
augmented reality. These innovations contribute to the synthesis
of the tangible and virtual, expanding the aesthetic language of
sculpture. Ukrainian artists are analyzed in the context of
integrating European tendencies while maintaining national
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identity and cultural sensitivity. Their works demonstrate how
color and patina transform sculpture into a medium of emotional
and symbolic communication, reinforcing the connection
between material and meaning. The author concludes that
contemporary  small-form  sculpture operates as an
interdisciplinary system in which technological and sensory
innovations coexist with spiritual and historical dimensions.
Color, texture, and patina become philosophical categories that
shape a new typology of imagery, transforming sculpture into a
living organism of time, matter, and memory.

Key words: easel sculpture, small-form sculpture, color,
patina, 1imagery, texture, new materiality, innovative
technologies, artistic form, transformation.

Introduction. The development of contemporary small-
form sculpture in the 21* century takes place within the context
of profound transformations in artistic thinking, technological
innovation, and the redefinition of materiality in art. Whereas in
classical sculpture the leading role belonged to volume, texture,
and proportion, today these categories are complemented by
color, patina, digital visualization, and interactivity. The small
sculptural form becomes a laboratory of artistic
experimentation, where the synthesis of the material and the
virtual, the handcrafted and the algorithmic, defines a new stage
in the evolution of plastic art.

The relevance of this study is determined by the need to
comprehend innovative approaches to the formation of imagery
in contemporary small-form sculpture, in which color and patina
are no longer perceived as merely decorative elements but as
independent artistic categories that determine the emotional and
semantic structure of the artwork. Through the interaction of
material, texture, color, and light, modern sculpture forms a new
language capable of expressing the spiritual and aesthetic
dimensions of human existence in the technological age.
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The purpose of the article is to analyze innovative
techniques and technologies that influence the formation of
imagery in small-form sculpture, as well as to reveal the role of
color and patina in contemporary plastic thinking.

The object of the research is the process of development
of modern easel small-form sculpture, while the subject is the
expressive means of form creation related to material, color,
patination, and digital modeling.

The scientific novelty of this work lies in identifying the
function of color and patina as essential components of artistic
imagery and in defining the tendencies of synthesis between
traditional and digital sculpture in both Ukrainian and European
contexts.

The research methodology combines comparative art-
historical, analytical, morphological, and structural approaches,
which make it possible to trace the interconnections between
classical sculptural techniques and innovative processes of form
creation.

The practical significance of this study is determined by
the potential application of its results in the educational process
of art institutions, particularly in the development of authorial
programs on plastic modeling, color composition, and digital
design in sculpture.

The study aims to reveal the specificity of the modern
artistic language of small-form sculpture, where color and
patina emerge not only as aesthetic accents but as philosophical
categories that reflect the interrelation of time, material, and
spirituality within the artistic process.

Analysis of research and publications. The problem of
the development of contemporary small-form sculpture has
gained increasing relevance in Ukrainian and European art
scholarship in recent decades. Among Ukrainian researchers,
the transformation of traditional sculptural language and the
search for innovative means of form creation have been
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thoroughly analyzed by N. Averianova [1, pp. 45-46],
V. Andrushchenko [2, pp. 72-74], and T. Vlasenko [3, pp. 48-
49], who define small-scale sculpture as a polyphonic
phenomenon that wunites precision, individuality, and
technological aesthetics.

V. Zaichenko emphasizes that Ukrainian small-form
sculpture actively integrates into the broader European artistic
context, adopting and transforming the aesthetics of modernism
and postmodernism [4, p. 78]. I. Zubar, in the monograph ‘“New
Materiality in Contemporary Sculpture”, explores the
relationship between material, technology, and artistic concept,
defining color, texture, and patina as fundamental components
of the sculptor’s visual language [5, pp. 56-58].

S. Kovalchuk describes the use of digital tools and 3D
modeling as a key innovation that expands the traditional
boundaries of plastic art and opens new possibilities for imagery
formation [6]. L. Lysenko notes that the search for new artistic
language in Ukrainian sculpture takes place through the
reinterpretation of academic tradition within contemporary
cultural dynamics [7, p. 25].

The 1ssue of genre and media synthesis in sculpture is
examined by V. Odrekhivskyi, who explores the intermedial
character of twenty-first-century plastic art, where the material
and digital essences of sculpture coexist in a unified space [8,
pp. 99-100]. Similarly, V. Petrychenko emphasizes that
innovative technical approaches not only broaden the artist’s
expressive means but also create a new symbolism of space and
volume [9, pp. 23-25].

In his comprehensive study “Ukrainian Art in the
European Cultural Space”, O. Rohotchenko analyzes the
phenomenon of national identity in the context of global artistic
processes, stressing the importance of preserving cultural
memory in the age of technological change [10, pp. 112-114].

285



APT-minatr®OPMA. 2025. Bum. 2(12)

European authors, such as J. Armstrong [11, p. 37],
T. Barrett [12, p. 85], and A. Becks [13, p. 42], explore the
tendencies of small-form sculpture through the prism of
experimentation with color, surface, and material. In the works
of C. Bonnet [14, pp. 56-57] and T. Cragg [15, p. 61], patina 1s
interpreted as a symbolic code that unites time, material, and the
emotional dimension of perception.

Research by E. Davidson [16, pp. 74-75] and S. Farthing
[18, p. 119] reveals the expansion of contemporary sculpture
toward conceptualism, where material, color, and texture form
anew semantic and aesthetic system. Similar ideas are found in
the writings of L. Keane [19, p. 144] and L. Young [20, p. 212],
who interpret small-form sculpture as a medium of
communication between tradition and technological aesthetics.

Summarizing the existing research, it can be concluded
that modern studies consistently demonstrate a desire to
integrate innovative technologies into the field of small-form
sculpture while maintaining its spiritual, material, and historical
integrity. This combination provides a theoretical foundation for
further analysis of the role of color, texture, and patina in
shaping the artistic imagery of contemporary small-form
sculpture.

Results. The research shows that contemporary
Ukrainian small-form easel sculpture is undergoing an active
process of evolution that wunites academic tradition,
technological innovation, and a conceptual search for new
imagery. Within the artistic space of the twentieth and twenty-
first centuries, a polyphonic structure has emerged in which
classical principles of plastic art interact with digital
technologies, new materials, and experimental forms. This
process is especially evident in the artists’ aspiration toward the
synthesis of the material and immaterial, where color, patina,
and texture acquire independent artistic significance.
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Color and patina have moved beyond their traditional
decorative functions to become carriers of emotional, symbolic,
and philosophical meaning. Color performs the role of an active
compositional element, defining the rhythm, dynamics, and
psychological tension of the composition. Patina is interpreted
as a metaphor of time and memory, a living layer of the surface
that reflects the process of formation, records the material
history of the artwork, and amplifies its inner energy. The use
of artificial patination allows artists to combine traditional
craftsmanship with modern technologies, controlling tonal
depth, optical effects, and the overall emotional atmosphere of
the object. As a result, color and patina act as expressive tools
that emphasize the symbolic, dramatic, or harmonic essence of
form.

The development of Ukrainian small-form sculpture is
accompanied by the rise of a new materiality, in which
traditional materials-bronze, stone, wood, and clay-interact with
polymer composites, resins, metal alloys, 3D printing, and
digital modeling. This integration expands the field of
experimentation, generating hybrid structures in which the
boundaries between physical and virtual objects are blurred. The
interaction of light with colored and patinated surfaces creates
the effect of spatial “breathing”, where form appears not static
but dynamically alive, constantly shifting in perception.

Contemporary Ukrainian artists, continuing the tradition
established by Mykhailo Lysenko’s school, develop the spiritual
and philosophical dimension of plastic art, emphasizing the
connection between material reality and internal intention. In
the works of Volodymyr Korchovyi, Zenoviya Fedyk, Viktor
Volosenko, and Volodymyr Lypovka, there is a visible tendency
toward the harmonization of color and texture as means of
emotional generalization. Their sculptures combine intimacy,
symbolism, and technological precision, forming the
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contemporary visual language of Ukrainian small-form
sculpture.

Within the broader European context, this process
develops in parallel directions. The works of Tony Cragg, Henry
Moore, and Magdalena Abakanowicz demonstrate shared
foundations: the interpretation of material as a living substance
that breathes, ages, and transforms; the use of color as a spatial
marker; and the transformation of patina into a philosophical
symbol of time. Ukrainian sculptors actively integrate these
principles, adapting them to their own cultural and spiritual
heritage while maintaining the intimacy and inward
concentration of their imagery.

The findings confirm that modern small-form sculpture
develops a new aesthetic of material being, in which color and
patina function as mediators between matter, light, and spiritual
meaning. They become essential factors of artistic imagery,
shaping not only the visual appearance of the work but also its
conceptual essence. This direction in Ukrainian sculpture
reflects broader European tendencies toward the synthesis of
traditional plastic art and technological innovation, while
preserving its distinct identity, symbolic depth, and cultural
continuity.

Conclusions. The conducted research has shown that
contemporary Ukrainian small-form easel sculpture represents a
complex and multifaceted phenomenon in which academic
continuity, technological innovation, and spiritual depth are
harmoniously intertwined. Its development in the twentieth and
twenty-first centuries unfolds through an active dialogue
between tradition and modern methods of form creation, where
color, texture, and patina function not as decorative elements but
as conceptual factors shaping a new aesthetic of imagery. Color
and patina define the character of modern sculptural thinking,
creating a multidimensional artistic space in which materiality
merges with philosophical meaning. Patina appears as a
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metaphor of time, a bearer of historical memory, and a sign of
spiritual endurance, while color acquires symbolic resonance,
serving as a means of emotional expression and formal
harmony. In contemporary Ukrainian sculpture, these
expressive elements not only enrich the aesthetic perception of
form but also expand its semantic depth, allowing artists to
convey complex psychological states, meditative stillness, and
metaphorical tension.

The emergence of new materiality occurs through the
combination of traditional materials — bronze, clay, stone, and
wood — with polymers, resins, metal alloys, 3D printing, and
digital modeling. Within this synthesis arises a distinct type of
artistic thinking in which the physical and virtual coexist in
harmony. Such tendencies can be observed in the works of
Ukrainian sculptors Volodymyr Korchovyi, Zenoviya Fedyk,
Volodymyr Lypovka, Viktor Volosenko, Oleksandr Pinchuk,
Roman Petruk, Ivan Osadchuk, Nazar Bilyk, and Mykola
Malyshko, whose creative approaches demonstrate a high level
of experimentation with form, color, and texture while
preserving national spiritual identity. Their works are
characterized by intimacy, conceptual generalization, and an
organic combination of traditional modeling with modern
technologies, revealing a philosophical understanding of
material and form.

European influences — particularly the artistic legacies of
Henry Moore, Tony Cragg, and Magdalena Abakanowicz —
intensify this process but do not diminish Ukrainian
individuality. On the contrary, they encourage the search for
new expressive means where spirituality, symbolism, and
technological freedom coexist. Ukrainian small-form sculpture
confidently integrates into the European art space while
remaining grounded in the humanistic and material principles
inherited from the national sculptural school.
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Modern Ukrainian small-form sculpture asserts itself as
a space of interdisciplinary synthesis in which the artist thinks
not only in terms of form but also through categories of time,
light, color, texture, and technological energy. Color and patina
act as mediators between the material and the spiritual, forming
a new artistic language that unites tradition and innovation. By
integrating European tendencies while preserving their national
essence, Ukrainian sculptors embody a balance between the
universal and the individual, between the global discourse of
contemporary art and the unique plastic and poetic code of
Ukrainian culture.
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HOBITHI IPUIOMU ®OPMYBAHHS OBPA3HOCTI
B CYYACHIN CKYJIBITYPI MAJIUX ®OPM

AHoraniss. CyyacHa CKyabnTypa Mamux ¢GopM €
JTUHAMIYHUM  TIOJIEM  XYJOXKHIX  €KCIIEpUMEHTIB,  Je
MOETHYIOTHCS  TpajuiliiHa TIJIaCTUYHA IIIKOJa, HOBITHI
TEXHOJIOT1YHI MOXJIMBOCTI Ta IMOMIMOJICHUN TMOUIyK HOBOI
0o0pa3HOCTI. Y CTarTi po3riasaaloTbCsd HOBITHI IPUHOMH
dbopMyBaHHS XYAOXKHBOTO 00pa3y B CYy4YacHId CKYJbITYpI
Manux (opM, 30KpeMa uepe3 B3aEMOJIII0 Marepially, KOJIbopy,
dakTypu Ta mnatuHu. JlochipKeHO, SK KOJIp 1 MaThHA
nepecTtaroT  OyTH  JHUIIe  JONOMIKHUMHM  3aco0aMu
JNEKOPYBaHHS, IMEPETBOPIOIOYMCh HAa CaMOCTIMHI XYyJO0XHI
KaTeropii, IO BU3HAYAIOTh EMOIIMHO-CMHUCIOBY CTPYKTYpPY
TBOpY. [laTuHA TPaKTye€ThCS HE JUIIE SIK O3HAKA CTapiHHA a0o
TEXHOJIOTIYHOTO e(EeKTy, a K €JIeMEHT >KUBOI MOBEPXHI, IO
pO3KpUBaE  rMOMHY  (GaKTypw, J0Ja€  1CTOPUYHOCTI,
M1JIKPECITIOE Yac K CKJIaJ0BY MUCTEILKOTO Tpolecy. Koiip, y
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CBOIO 4Yepry, pO3MJISJAETbCS SK CTPYKTypHa 4YacTHUHA
MJIaCTUYHOI MOBH, 3/IaTHAa MOJEIIOBAaTH MPOCTIP, BU3HAYATH
pUTM, Bary Ta €HEPreTuKy o0’eMy. Y CTaTTi aHaNI3yIOThCS
HOBITHI TEXHOJIOTil CTBOPEHHS CKYJIBNTYpHUX QopM —
BUKOPUCTAHHS TMOJIMEPIB, KOMMIO3UTHUX MarepiaiiB, 3D-
IPYKY, JTJa3€pHOTO IPaBIlOBaHHS Ta JOMOBHEHOI PEabHOCTI, 1110
CrpusioTh (GOPMYBAHHIO HOBHUX TIJAXOAIB JIO CHHTE3Y
MaTtepiaibHOro M nudpooro. BuzHadueHo, 1mo cyyacHa mania
miacTuka (YHKI[IOHYE y CTaHl J1ajJory MDK Tpaaulli€lo Ta
IHHOBAIlI€}0, TOEAHYIOUM OpOH3y, KaMiHb 4YH JEPEBO 3
Cy4aCHUMH MaTepiajaMu 1 HHGPOBUMH  TEXHOJIOTISIMH.
OcobnrBa yBara mpUAUISETHCA YKPATHCHBKUM MHUTIISIM, SIKI Y
CBOiX po0oTax IHTETPYIOTh KOJIp 1 MaTHHY SK 3aco0u
€MOIIIHOr0  BIUIMBY Ta CUMBOJIYHOI  Yy3arajJbHEHOCTI.
[TimkpecatoeThes, M0 1HHOBAIIWHI MpUHOMHU (HOPMOTBOPEHHS
HE 3aMepeuyroTh KIaCUYHUX 3acajl, a PO3BUBAIOTH 1X Y HaINpPsAMI
MIKIUCIUTUIIHAPHOTO CUHTE3Y. 3p00JI€HO BUCHOBOK, 1110 KOJIIp,
(akTypa ¥ maTUHA y Cy4acHId CKYJbNTYpl Maaux (popm € He
JUIIE €CTETUYHUMH, a ¥ (PUIOCOOCHKUMU YWHHUKAMU, SIK1
BU3HAYAIOTh HOBY THUIOJIOTII0 OOpPa3HOCTI, A€ XYIOXKHIA TBIp
CTa€ HOCIEM Yacy, MaTepiajabHOI MaM’ STl Ta TyXOBHOI €HEprii.

KurouoBi cioBa: craHkoBa  CKyJbOTypa, Majia
IIacThKa, KoJip, TMaThHa, OOpa3HICTh, (akTypa, HOBa
MaTepiajabHICThb, 1HHOBAIIMHI TEXHOJOrIi, XYyJoXHs (opma,
TpaHchopMmarrisl.
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