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«RAVELLO FESTIVAL»: IMHAMIKA PO3BUTKY
MY3UUYHUX ®ECTUBAJIB Y CYYACHIH ITAJII

AHoTauisi. PO3MISIHYTO iCTOpil0 CTaHOBJECHHS W PO3BHTKY
My3u4HUX ¢ectuBaiB B ITamii, ocoOnuBOCTI iX opraHizamii i
TIPOBEICHHS y HAIll Yac, TOKa3aHO poJib (DIHAHCOBUX CTPYKTYp Yy
BTUICHHI ()eCTHBalIbHUX 3aXOMAIB, PO3KPUTO OaraTopiuHUN JOCBiX
mpoBeaeHas «Ravello Festivaly, ogHOro 3 HalaBTOPUTETHININX
¢dectuBaniB Ha miBaHi Itamii, 67-i ce3oH skoro BinOyscs 2019 p.
Meronmonoriss  IOCTDKEHHS  TPYHTYEThCS HAa  3aCTOCYBaHHI
THIyKTHBHOT'O METOJY JJSI XapaKTEPUCTHKH OKPEMHX 1 3arallbHHX
TEeHACHUIN QecTuBampHOrO mpouecy. HaykoBa HOBH3HA MOJsTrae B
TOMY, TI0 B YKPaiHCHKOMY MHCTEITBO3HABCTBI BIIEpIE MY3HYHI
dectuBam Iramii po3rIAHYTO SK OpPraHiuHY MUCTEIBKY U
EKOHOMIUHY CKJIQJIOBY HalllOHANBHOI KYJbTYpH, HArojomeHo Ha ixX
TPaIUIiMHUX Ta IHHOBALiMHUX OCOOJIMBOCTSX, Ha TEPCIEKTHBAX
pPO3BUTKY (ECTUBAILHOTO PYyXy B i Kpaini. KoHkpeTHUI aHami3
3axoniB «Ravello Festivaly crpusTume MOIMMPEHHIO 1TATIHCHKOIO
JOCBily, BUKOPHUCTaHHIO METONMK iX MpoBeIeHHA 1 B YKpaiHi.
«Ravello festivaly TpuBanuii yac, He 3MIHIOIOUH Ha3BH, 30aradye i
po3MHpIoE ¢BOI MOXITHBOCTI. ChOTONHI IIe TBOpYA IHCTUTYIIIS, B
apceHali SKOi Cy4YacHi CIIEHH 1 KOHLEPTHI 3ad, MOCTIHHUN OpKecTp
Tearpy Can-Kapio, crynis 3anucy, *ypHai, MELEHATH, CIIOHCOPH.
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Macmtab  QectuBaiio, CKOOpDJWHOBaHE  YHPaBIiHHA  HOTo
3MIHCHEHHSIM, MATPUMKA OpTraHaMH JepKaBHOI Biamud (peErioHy,
MIPOBIHITII, MYHIIUITAJITETY), IHBECTHUIlI OI3HEC-CEKTOPY MAIOTh
migcraBu BusHauntH «Ravello Festivaly sk ¢ectuBanb-cucremy,
CKJIQJIOBI SKOI B3a€MONOB's3aHi 1 3a0e3Meuyr0Th Oe3J0raHHHMA
pesynbTar. «Fondazione Ravello» («®onn Pasemro») mpoTsarom
17 pokiB TOCTIHHO KOHTPOJIIOE IIEH IMpoIec, MEPEKOHYIOUH, IO
yCHiX 1 TOJATBIIMA PO3BUTOK (ECTHBAIIO BUMArae HaJICKHOL
oprasizaiii Ha BCIX pIBHSIX, CIIIBIpali 0aratbox JAep)KaBHHUX
IHCTHUTYTIB, OPUTIHANIBHUX MPOTIO3HILiH, MOCTIHHOTO TEXHOJIOTIYHOTO
W opraHi3aliiHOrO OHOBIICHHS, a TAKOX PO3IIMPEHHS KYJIbTypHUX,
TBOpYMX, (PIHAHCOBUX 3B’S3KIB — yCHOTO TOTO, L0 HAIa€e 3MOTY
MIPOJIEMOHCTPYBATH CBITY ICTOPHYHI 1 MHCTEIbKI maMm'siTku «Micta
My3zukmny i 30epertu «Ravello Festivaly ajis HacTymHUX MOKOJIiHB SIK
iTaNmiiicbKuii KyIbTYpHHH OpeHI.

KirouoBi cjoBa: My3uuHuil ¢ecTuBaib, npodeciini
tdecrusari, «Ravello Festivaly, my3uane ®)utrs cydacHoi ITamii.

Beryn. Mysuune xutTs B cywacHid Iramii Oarate i
pi3HOMaHITHE 3aBJISIKH 3HAYHIA KITBKOCTI MHUCTEIPKUX TMPOEKTIB.
Cepen HHX 3HAYHE MICIIC HAJICKUTh (PECTUBAIAM, Y SIKUX OepyTh
y4acTh BUKOHABIII CBITOBOT'O PiBHI.

MocranoBka mpodiaemu. decTuBabHUI pyXx yce OuIbIIe
TIpUBEpPTaE yBary KPUTHKIB, MHUCTEIITBO3HABINB, OCOOIHMBO iX
IIKaBUTh WOTO HOBaIlii 1 3B’S30K 13 TPamWMisIMH, iSUTBHICTD
(iHAHCOBHX CTPYKTYp, IO HMPOTPaMyIOTh 1 BTUIIOIOTH IIi MPOEKTH, a
TaKO)X 1HTepHaLiOHANbHI 3B’s3ku. Ha »anb, mpoOiieMa pO3BUTKY
(dectuBampHOTO TIporiecy B Itamii me HE gocHimpKyBamacs y
BITUM3HSHOMY MY3HWKO3HABCTBi. AKTYaJIbHICTH TEMH 3yMOBJICHA
HEOOXiAHICTIO PpO3IJSIHYTH iTaimiificbki My3muHi (ectuBami gk
CKJIaJIOBY HAITIOHAIHHOI KYJIBTYpH, Y3araIbHATH iX JOCBIJI, BOKITHUBHI
JUTSE My3WYHOTO JKHTTS 3arajioM 1 1 Y KpaiHu 30Kpema.

AHaJi3 OCTaHHIX JocaizkeHb I myOuaikamiii. [Ipotsrom
OCTaHHIX POKIB YBary yKpaiHCBKHX JOCIiJHHUKIB HpPUBEPTAIOTH
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MEepeBaXHO My3M4HI (decTuBami CBITOBOro piBHA. 30Kpema,
M. YepkamuHa-I'ybapenko  po3kpuBae  cruerudiky  CydacHHUX
ONEPHUX ITOCTAHOBOK, POJb MY3WYHOI PEXHCYpH B OIECPHOMY
CIEKTAaKJI, aHaJIi3yI04d MPOrpaMy MPOBiAHUX ONEPHUX (ECTUBAIIB Y
Mionxeni, 3anbudypsi, baiipoiiti, Ilezapo. M. lllBen noxmamHO
aHaTi3y€e TPOIEC CTAHOBJICHHSI 1 TEHACHINI PO3BUTKY (HECTHBATLHOTO
nporiecy B ABctpii, Himepmannmax, Himeuuuni, [lIBeiimapii, a Takox
yKpaiHCBKi (QecTHBadi, #AKi IOCITH TIEBHE MiCIE Yy CBITOBOMY
KyJIBTypHOMY TIpocTopi. Ha skamb, aBTOp muime MOODKHO 3ramye
My3uuHi dectrBan y Bewrerii 1 ®@mopenmii. O. 3iHbKEBUY JOKIIATHO
PO3KpHBa€E OCOOIMBOCTI YKpaiHCHKUX (PECTHUBAIIiB, 30KpeMa y CTaTTi
«My3HKa TOBOPUTH MOBOIO HAIIIOrO 4Yacy» BOHA IOPIBHIOE M OILIHIOE
npoBiaHI (ecTrBami cydacHOi My3ukH B YKpaini — «KuiB My3uk
®dect» (KuiB) Ta «/[Ba mui i nmBi Howi» (Opmeca). Ha xanb,
¢dectuBanpHUi pyx B Iramii moci He mpuBEpTaB yBaru AOCIiAHUKIB,
X04a JIOCBIJI iX opraHizariii i IpoBeIcHHS 3aCIyTrOBY€ Ha yBary.

MeTa cTaTTi — PO3TISHYTH TEPEIyMOBH 3apOJIKEHHS W
PO3BUTKY MY3MYHHX (ecTHUBAJIIB B ITamii, po3KpUTH 0COOIMBOCTI iX
oprasizauii i MpoBeAEHHs y HAIll Yyac, pojib (iHAHCOBUX CTPYKTYP Y
BTUIGHHI ~ IMX  MHCTEIBKHMX  HPOEKTIB,  OXapakTepH3yBaTH
Oararopiuauii noceiag mposeneHHs «Ravello Festivaly, omgmoro 3
HalaBTOpPHUTETHIIIMX (ecTUBAIIB Ha MiBAHI [Taiii, 67-1 ce30H SIKOro
BinOyBcs 2019 p.

Buxiaaa ocHoBHOro marepiaay. CBoro dYacy BimoMui
My3uko3HaBenb A. CoXop BiTHOBUB aBTOPUTET MY3HYHOI COIIOJIOTIT
K CaMOCTIHHOI HAyKOBOI JUCIMIUTIHM. Vloro mpami He BTpaTHIH
CBO€I aKTyaJbHOCTI U ChOTOJIHI, aJPKE B HUX 1JIEThCS TIPO «<...> 3pi3
MY3W4YHOT KYyJBTypH TI€BHOI MICIIEBOCTI B TIEBHHH 1CTOPUIHHU
MOMEHT, TOOTO KapTHHY Cy4acHOTO MY3WYHOTO XKHUTTs. OcoOmmuBO
3aLliKaBJIIO€ OMUC 1 aHaNIi3 My3WYHOTO MOOYTY Pi3HMUX BEPCTB 1 TPYI
HaceJIeHH, 3’ ACyBaHHS TOTO, SKUMHU BHIAMH MIsTTLHOCTI, TIOB’ I3aHOT
3 MY3UKOIO, BOHHM 3aliMalOThCSl 1 HACKUIBKM aKTHBHO, IO BOHH
CIIyXarTh, CIIBAIOTH 1 rpatoThy [1, c. 288].
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Macmrabni My3udHI TpOEKTH B CydacHid Irtamii maroTh
JIOCHUTH ITIKaBy iCTOpifo, AEsSIKiI 3 HUX BiAOYyBalOTHCS BXKE HE OJHE
necatwmTTsa. IlpuHnum iX oprasizamii 1 MpoBeAeHHS Iepembadae
BUPOOJICHHS TIEBHOI KOHIENNii 1 TEeMaTHYHOTrO CIpAMYyBaHHS,
BHCOKHX KpHUTEpiiB J000py YyYacHHUKIB, BHU3HAYEHHS COJIiJHHUX
TOHOpApiB, a ISl MOJOIUX BHKOHABIIIB — MOKJIMBOCTI YKIJIACTH B
MaiOyTHROMY KOHTPAKTH 3 BIIOMHUMH TeaTpaMu i OpKECTPaMH.

MysuuHi ¢ecTuBaii BiIOyBalOTHCS MPAKTUUHO B ycii ITamii,
KOXCH 13 HHUX CTAaHOBHTH SCKpaBUil 1 HEMOBTOPHHUU 00pa3 CBOTO
perioHy, CHUpsSMOBaHWNA Ha 30epeKCHHsS HAIIOHATBHUX TPAIHIlH,
BHMAara€e BHCOKOTO DiBHA NpodeciiHOi MalCTepHOCTI yYacHHUKIB i
BCIX THX, XTO Oype y4acTb B OpraHizalii 3axofy.

OmuH 3 HATABHINIMX 1 HAWMPECTIDKHIMMX (ECTHBATIB Y
miBneHHil Itami — ue «Ravello Festivaly, sxwii Briepine BinOyBcs 18
yepBHS 1953 p. Yike 67-ii ce30H HOro y4acHHKH JIEMOHCTPYIOTh
MucTenpki HapbauHs: Pasemno — Heanons — Kammanis.

Micro Pasemno (Ravello)® 6yso 3acnoBane y VI cromirti, B
yacu 3aHenany Pumcekoi immepii (L’ Impero Romano d’Occidente), a
Ha TMo4YaTKy X CTOJNITTS BOHO TPUBEPHYJIO YBary JBOpSH,
HaJAITOBAaHUX TMpOTH mpaBiiHHA Doge Mopcrekoi PecmyOniku
Amansgi (La Repubblica Marinara di Amalfi)*. Borun pomunamu
MOYald 3aceysaTH II€ MICTO, PO3TalIoOBaHE HAa KPYTHUX CXHJAaX Tip
Jlarrapi (Lattari) B3moBxk Costiera Amalfitana (Y30epexoks
AmMaibdi). 3aBIsKH TaKOMY po3TalllyBaHHIO PaBeiio mepeOyBajio y
CTpATETiYHO BUT1IHOMY ITOJIOKEHHI, IBUAKO PO3BUBAIIOCH IIPOTATOM
HACTYIIHOTO ~CTOMITTA. IOr0 HACENCHHS CTAHOBHJIO  Maibie
30000 »xwureniB, siki BUpOOJSUTM BOBHY, BHHO, OJIiI0, OBEUHMH CHD,

3 BBakaroTh, 110 HA3Ba MicTa MOXOAMTH Bif HaT. «rebellumy, iTan. «ribelle»
— OYHTIBHHK (iI€ThCSl PO MOBCTAHHS MICHEBUX JKUTEIIB MPOTH AMaIb]i).
3a IHIIMMU TOPUOYHICHHSIMH — Bin Jjar. «rivellusy, 1o moxomuTh BiX
«rivusy», TOOTO «rivo» — CTPYMOK.

ty CepenHpoBiudi — 0OpaHUil TaBa JepkaBH B JEAKHX 1TalliHCHKHX

pecry0iikax.
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MeJ, BUPOLIYBaJll LUTPYCOBi, 3MIHCHIOBAIM CEPEA3EMHOMOPCHKY
TOPTIBITIO 3 apabamu Ta Bi3aHTIHIEIMU. BupoOHUIITBO BOBHH OYyII0
odimiiinuM — emuckon JxoBanHi Ajuterpi (Giovanni  Allegri)
23 xBiTH 1292 p. oTpumaB m03Bin Ha 1e Bin kopons Kapma II
Amnxyiicekoro (Carlo IT d'Angio)’.

Cepen3eMHOMOPCHKHN  KIIIMaT, MajJbOBHHYI  IIEH3axi,
BIICYTHICTh MHPCBKOI CYETH 3aBISKH BiIJIaJICHOMY PO3TallyBaHHIO
MiCTa, a TaK0K EKOHOMIYHA 1 COIiaibHa CTA0UIBHICTh CIIPHUSLIIA TOMY,
mo PaBenno crano pe3uieHIler0 BiJOMUX apUCTOKPATHYHUX POJUH
miBaas Itamii: Rufolo, Acconciajoco, Fusco. Ilepmni BimomocTi mipo
HUX 1 iXHIO AispHICTH 3ycTpivarotbes y XI cr. KoxkHa poaumna
JOTPUMYBaJIach aKTUBHOI I'POMaJASIHCHKOI Mo3WLii, Opana y4dacTb y
TIOJITHYHOMY KHTTi, PO3BUBaja CUIbCHKE TOCHOMApCTBO. Bim HUX
CYYaCHUKHM YCHaJIKyBaJId ICTOPUYHI KOMIUIEKCHM POJMHHMX BULT i3
KBITYYMMH TepacaMd U cajamH, IIO CTaIH BI3UTHOIO KapTKOIO
naHoro micra. 1137 p. monax bepuanno ni KesipaBamie (Bernardo di
Chiaravalle) mucas, mo PaBemno — «3a0e3nedeHe 1 HENMPHUCTYIHE
MICTO, ajieé HaCTUIbKM KpacHBe, M0 HOro MOXKHa JIETKO BBa)KaTH
MPOBIAHUM 1 OaropogHUM mMicTom» [5].

Hdo momitiuHOro ¥ eKoHOMIYHOTO 3aHemaxy Pasemio
TIPU3BEJIO 3aBOIOBAaHHS IMMiBIEHHOI Itami Buximmsmum 3 Hopmanmii.
Ieit mportec Tpariuro 3aBepmuBcs y X VII ¢T.: MicTO BTpaTHio CBOE
BUPOOHUITBO 1 MIKHApOAHY TOPTIBIIO, NESKI 3 apUCTOKPATHYHHX
ponuH Oylio 3HMINEHI, Xoda 30epermucs QaHTaCTUYHI TMPHUPOIHI
0a3UCH, CEepPEeI3eMHOMOPCHKI TeH3axi, apXiTeKTypHI W 1HIII XyIOXKHI
mam’sTKH, cTBOpeHi B 4vacu  po3kBiTy — Villa Rufolo (Bimna

> PaBejuio po3TallloBaHe BHMCOKO B ropax, 350 M Ha piBHeM Mops (TyT
JIOCUTBH XOJIOJHO B3MMKY 1 IPOXOJIOAHO JIITHIMH BEYOpPaMH), TOMY HaBiTbh
3apa3 TyT BPy4YHY BUTOTOBISIOTH BHpoOu 3 BoBHH (l'artigianato), a maiictpu
po3mKcy Ha KepaMmilli, BUKOPUCTOBYIOUH CHEIU(IYHYy TEXHIKY 1 KOJIbOpH
JUISl MAJTIOHKIB, 00OB'SI3KOBO 300paKyIOTh JIMMOHH, OJIMBKH, BUHOTPAJ, e
pa3 MiATBEPHKYIOYH UM OJIBiYHI CHMBOJIU IIHbOTO PETi0HY HA MiBAHI [Taii.
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Pydono), Villa Cimbrone (Binna YimOpone), Villa Caruso (Bimna
Kapyzo), Villa Palumbo (Bimna ITamym60). 3aBasgku 11ifi criaamiuHi
PaBemno 3 wacoM mepeTBOPUIIOCH HA BIIOMUN ICTOPHYHUH 1
KYJBTYPHHUH LEHTP.

Hose sxwurtst B Mmicti posmouanocst Ha 31ami XVII Ta
XIX cT. 3amMOXKHI aHTJIIOCAKCOHIII Ta ITATIHIN KYITyBajau TYT OYIUHKH,
BIIHOBIIOBAIM 1X, HAJAl0YM CEPEIHHOBIYHOMY CTWIIO apabo-
ClITIHCHKO-HOPMAHJICBKUX CIIOPYJ HOBOTO KOJMOpHUTY. Tak, BULIY
Rufolo nmpun6as y XIX cr. momranackwii neopssana Opercic Hepin
Peiin (Francis Nevile Reid) (1826-1892 pp.), skwii BiZHOBUB fi,
30araTuB eIeMEHTaMH apa0ChKOT0, 30KpeMa MaBPUTAHCHKOTO CTHIIIO.
Taxoro BoHa € ¥ cporomui. Villa Caruso, mobynosany y XVIII ct. 3a
Haka3oM Mapkiza jai Adduitro (Scalese D’ Afflitto), B XIX ct. Oyrno
nepeTBOpeHo Ha poskimHuid rotens «Belvedere Caruso», mio
Hanexas ponuHi Kapyso (Caruso): [Tantaneone Kapyso (Pantaleone
Caruso) (1869-1936 pp.) — rorenbepy, MIANPHEMINO, MeIEHATy, 1
tioro cuny, Ilaomo Kapyzo (Paolo Caruso). ITaomo Kapy3o crar
OIHMM i3 mepiux opranizaropiB «Ravello Festivaly.

Henepesepmieno kpacusi canu i1 mapku Villa Rufolo, Villa
Cimbrone®, cTBopeHi B aHDIIHCBKOMY CTHII, Tepach-OylbBapu 3
0e31iu4i0 PI3HOMAHITHUX KBITIB — IIOMapaH4eBl TepaHi, YEpBOHI
TPOSIHIIH, POXKEB1 ojeaHapu, Oumi OyreHBiLmii Ta JIJOBI DMIMHIT —
HaBUCAIOTh Hall MopeM y30epexcks Amanbdi i 3atoxm CanepHo.
IMapx B YimOpone (Villa Cimbrone) muromieto Maiike 6 ra Ha

¢ ApxisHi gokymentu XI CT. cBifUaTh, IO BTy CHOPYIKEHO HA BUCTYII
BeTMKOTro KaMmeHIo «Cimbroniumy, 3BigKu i moxoauTs ii Ha3Ba. Komnce Tyt
Oyna Benuka Qepma OmaropoaHoi iTamifickkoi poamau. Ha mou. XX cr.
3eMJIs TIepetIIa y BIACHICTh aHTIiiChKOTo Jopaa bekkera, skoMy Braisocs
30yqyBaTH BULTY HEHMOBIPHOI KpacH, B apXIiTEKTypi SKOi MO€THAHI PHCH
pi3HMX CTWIIB Ta ernoX. Bina Bigoma cBoeto «Tepacoto HECKIHIEHHOCTI» —
Tak Ha3uBaroTh benbBenep Mepkypio, po3TalloBaHui y KiHII JOBroi anei,
MIPUKpAIIEHOT aHTHYHUMH CTATYsIMH 1 HEBEJIMKUMHU XpaMaMu. 3a apareToM
BenbBenepa — TphOXCOTMETPOBUIT OOPHB, 3BIJIKH BiIKPHBAETHCS TAHOpaMa,
Ha JyMKy OaraTbox, Haiikpacusimia B Itanii.
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smami XIX ta XX CT. cTBOpMB OpuTaHChKUW naHamad THUH
apxiTektop 1 qu3aitnep Monterto Paccen [Teiimx (Montague Russell
Page). Lleit xommuiekc pazom i3 cagamu B Jla Moptemma (La
Mortella)’, posramosanumu nodnu3sy Ha octposi Ickis (mopr dopio),
BBXKAIOTh 3pa3KaMH Tei3axHOI 1 OOTaHIUYHOI aHIIIOCAKCOHCHKOL
KyJIBTYpH B perioni Campania.

IIpotsirom XIX-XX cr. y PaBemno mparroBano Oararo
MY3UKaHTIB 1 HUCbMEHHHKIB, XyJOKHHKIB 1 KiHemarorpadicTiB.
TBopuy armocdepy CTapOBHHHOTO MiCTa BIATBOPIOE iTallifichbka
JKypHaJIicTKa, penoptep i apr-pororpad Mapis Pozapis Cannino
(Maria Rosaria Sannino): «Y TOBITpi € MOCh HOBE, CIPaB/i JaBHE
<...> came apomar (iaJloK, IHTEHCHUBHHMU 1 TI'SHKWUH, BH BIUXAETE
WOoro MiK BHYTPINIHIMH JBOpUKaMH, (OHTAHAMH, JAaBHIMH
TePMaJILHUMU BaHHaMH apabo-iCIaMCHKOTO MOXOKEHHS, K TiTbKH
BxonuTe B miA'i3n Bium Pydono. HoBe 1 gaBHE TyT 37MMBaroThCs B
OJIBIYHY IpHBaOIUBICcTLY [3]. PaBeio — He MPOCTO aHTUYHE MICTO;
11e MiCT0-00pa3, CIIOBHEHE 1CTOPUYHOI TaM'sITi: CEpeTHBROBIUHI BULIH,
OBISIHI JTyXOM 3araJikoBOi CTapWHH, iX BiJJOMi MEIIKAaHII, SKi CTaJn
reposiMH TBOpIB — 3aMokHa OypikyazHa ciMm’st Rufolo, Bigomi i
BrMBOBi1 Toproeui (Jlanmonsda Pydono sramano B «/lexameponi»
JxoBanHi bokaudo). Ha mou.e XX CT. ¢paHIy3pKuii THCEMEHHUK
Annpe Xin (Andre Gide) 3mamoBaB okpeMi emizonu «Immopaiicray
caMme B PaBemno, BiI3HAUMBIIH, IO 1€ MICTO «ONMK4Ye 10 Heba, Hixk
mo mops» [5]. Tyt kmnmm 1 mparroBanu [Dkura JlommoOpimkuna,
Kaxmin Kenneni, Xamdpi borapt, JIxon X'tocron, [[xennibep
Jxonc, Ilon Hetoman, Tim Po66inc, Cerozan CapaHgoH, a
rojulaHAckkui xynokHuk Maypin Kopuenic Emep ymockoHanmoBas

7 1LlopoKy TyT BigOyBalOThCA TPH MY3HMYHUX CE30HU: HABECHI 1 BOCEHH —
CONIbHI KOHLEPTH KaMepHOI My3WKH; BIiTKy B [peunpkomy Tearpi —
(ecTHBaJIb MOJIOADKHUX OpPKECTPIB, y MpOTpami SKOrO — KOHLEPTH
cuMdoHIYHOT MY3HMKH. BpHTaHCHKMH KOMIO3WUTOp 1 JAUpPHUIeHT Binbsm
Yonton Hamonsras, mo6 La Mortella nomomarasa 1oHHM TalaHTam, TOMY B
LUX KOHIIEpTax OepyTh y4acTh TUIBKH MOJO/AI My3UKaHTH [4].
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na0ipUHTOBUN CTHJIb 1 3ycTpiB CBOIO MaiOyTHIO Apyxuny J[xerTy;
1938 p. TyT cnajmaxHyno koxaHHS Iperm [apbo 1 mupurenta
Jleomompma  CrtokoBcbkoro. Y mrotomy 1943 p. Bitropio
Emmanyene III (Vittorio Emanuele III), Tpetiii koponb exuHoi Itamii,
3aCHyBaB CBOK pesujieHIt0 Ha Biwi Episcopio. Bimry Caruso
BiIBIyBaJIM iHTENEKTyalu Tpymu birymcOepi, 30kpeMa MTUCEMEHHUK
Jlitton Crpetiui; Bity Rufolo — [esig I'epbepr Jloypewnc,
crBoprotoun  «Koxanns nexi Yarrepneii»; rorens Palumbo — moer-
¢dimocod Iloms Banepi, momituk ®@pancya Mirrepan. Kommozutopu
Pixapn Barmep, xysernmne Bepni (Bimia Pydomo), Exsapa Ipir
(siuta Topo), BukoHaBwi i aupurentd bpyHo Bamsrep, Aprypo
Tockanini, Jleonapn bepucraitn, Enpiko Kapyso, Binerensm
Kemndd, Mcrucnas Poctpomosud [aniens baperboiim mobysamu B
PaBento 3 koHIIEpTaM¥ 1 TPUBATHUMHY Bi3UTAMH.

[Ipore, He 3BakKArOYM HA TE, 110 MICTO MOCTIHHO BiABiAyBaIH
MHTIII CBITOBOTO PiBHSA, €KOHOMIUHNM cTaH PaBemio Ha mod. XX cCT.,
3a moxymentamu apxiy I1. Kapyso®, Oys 30BciM He onTHMicTHYHEM
BHACIIZIOK WOTO 130JIbOBAHOCTI BiJl MPOBITHUX IEHTPIB PETiOHY —
Kammnanii, Hearmonst i Canepno. Buxony 3 Kpu3u nparHyiau npoBiaHi
rorenbepu Micta: @pencic Hesin Peiig (Villa Rufolo), Jlyimxki
Hixanese mi Jliero (Luigi Cicalese di Lieto), 3okpema it [lanTaneone
Kapy3o (Villa Caruso). Sk mepekoHye HOro JNHCTyBaHHS, B IIEH
nepio 3HAaYHO 3HU3WIACH TOPTIBIS  CLIBCHKOrOCIIONAPCHKOIO
nponykitiero. Ilo-nepiie, 3 BIAKpUTTAM (Pabpuk, sIKi BHUPOOISIIN
MIPOAYKTH, 30KpeMa OJMBKOBY OJIif0 Ha MiBAHI ITanii, me ocoOmmBo
3HAYHI IOl OJMBKOBHUX HACAKCHb, I[IHM Ha OO 3HU3HINCH 1

8 2008 p. Gino Caruso ([xino Kapy30), oquH 3 HamaakiB 3aCHOBHHKa
roremo «Belvedere Caruso» i BuHopoOHi [lanTtaneone Kapyso, mogapysas
apxiB icropii roremo Jlitepy Pixtepy (Dieter Richter), uneHy HaykoBOTO
komitery LleHTpy KynbpTypHOI craamuHH €BpPOMEHCHKOTO YHIBEPCHTETY,
CIIPUSIOYM UM BHUBUYEHHIO icTopii micTa. 1{i TOKyMEHTH CTalu BayKITMBUM
JoxeperioM iHgopmarii mpo 6aratorpanny nistieHicTh 1. Kapyso [2].
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Oi3Hec craB HepeHTabenbHuM. [lo-mpyre, BiAmaNeHICTh  Bifx
IIEHTPATBHUX MICT, BIJICYTHICTh Jopir YCKJIaTHIOBAJIO
TPaHCHOPTYBaHHS MPOAYKIII, TOMYy IiHA Ha TPOAYKTH XapuyBaHHSI,
OyniBenbHI MaTepianu, kepamiky 3poctanu. [IpokuBanns B Pasemnio
CTaBaJO JAyX€ JOpOTMM, a BIiJCYTHICTb BONOTOHY 3HAYHO
YCKJIaTHIOBAJIO pOOOTY TOTEITIB.

Posymuamit 1 mamekonmimami  mignpuements 1. Kapyso
pO3yMiB, 110 OyAiBHUIITBO JIOPIT — 1€ €IUHUI BUXIJ 13 CUTYyaIlii, mo
ckianack y Pamemno. Y mucrax mo imkenepa bapromo boccio (Eng.
Bartolo Bossio) B Canepno Bix 3 numast 1919 p. Bin onmcye 1ieit cran
i TypOyeTbes, MO0 «pyHIKYyIep HoxoauB xoua 6 10 Amanbdhi», a 10
imkenepa [Dxenio Yiine (Eng. Genio Civile) — Hamonsirae Ha
OyIIBHHIITBI JOpPOTH: «AIDKE BH 3HA€Te, IO TakKe HE MaTu
MOXJIMBOCTI BiAMPaBUTH OYyTHJII 3 BHHOM 1 IIOpa3y 3BEPTaTHCh 3a
JONIOMOTOI0 IO HOCIiB, SIKi Ha TUIe4ax JOCTaBIATH iX y mopT MiHopi
(Minori), ab0 sIK Ba)XKO i HEOE3IEUYHO BUKOPHUCTOBYBATH Y TipCHKil
MICIIEBOCTI Bi3, SKHI TpaHCIOpTye Kepamiky 3 Bierpi (Vietri sul
Mare)» [2].

[MocTilinuii remepatop HOBUX imeil’, BiH 3po3yMiB, IO
CYy4acHUH Typu3M HE MOXE PO3BHBATHUCH JIMIIE HAa KOMEPLiHIN
ocHOBI. BiH ycBimomitroBaB: mo6 obnamryBaru PaBesio BiamoBiaIHO
JI0 PiBHS BHUMOT €JITHOTO HAI[IOHAIBHOTO 1 MIXKHAPOIHOTO TYPHU3MY,
(iHaHCOB1 CTPYKTYpH MAlOTh CIIBIIPALIIOBATH 3 3aKJIaJaMU KyIbTYpU
W MucTenTBa. 3Ba)XKalOUW Ha OCOOJIMBY POJIb MY3UKH B KYJIBTYPHO-
MHCTEIIbKOMY KWTTI Itamii, BiH coitbHO 3 Acomiarmiero iMeHi
Barnepa, sxy ouomtoBaB rorenbep i MeueHat ®@pencic Hesin Petin,

9 TlanTaneone Kapy3o mpoBiB eNeKTpUKyY B IEHTpaIbHUI cobop micra (La
basilica di Santa Maria Assunta e San Pantaleone), mo6ynosaunuii y XIII ct.,
opraHisyBaB (ectuBaib BHHOrpany Ha Bimm Eva, omHum i3 mepmmx maB
TesneoH, a TakoXk cTaB (iHAHCOBUM IHPEKTOPOM MICLEBOTO JyXOBOI'O
opkectpy (La Banda musicale)
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IUIaHy€ OpraHi3yBaTH KOHLEPTH 3a YYacTI0 BHUKOHABIIB CBITOBOTO
pIBHS, 3adydalodydl JO iX IIPOBEIECHHS MEIICHATIB. YcCe IIe Malio
TIOBEpHYTH B PaBemio emiTHy myOliKy, apHUCTOKpaTiB, a OTXke, U
BUpIIIMTH Oararo BHYTPILIHIX MpoOieM, 30KkpeMa (iHaHCYBaHHS, a
roloBHe — 30epertw icropuuHe 3HadeHHs PaBemno sk «Micra
My3ukun».

1932 p. Ha HIWKHIA Tepaci cany Biun Pydomo opkectp
Tearpy «Can-Kapno» 3 Heamons (Teatro «San-Carlo» di Napoli)
BUCTYIIUB 13 KOHIIEpPTaMH, NpHCBSUYeHUMH P. Barnepy, amke cBoro
gacy came caj Pyhono HaIuxHyB KOMIIO3UTOpPAa CTBOPHUTH YapiBHMUIA
can Kuminrsopa B Il axti omepu «Ilapcidanb», Horo 3HameHWUTHI
aBTorpad y rocteoBiii kum3i Villa Rufolo migrBepmkye neit dakr.
[Teprmi koHIIEPTH BimBimamu BHCOKI TOCTi: «EJerantHi 4ONOBIKH B
CTPOTOMY BEUipHBOMY BOpaHHi, B CYIpPOBOHI IyXe eJIeraHTHUX
KIHOK, OINSMTHEHMX Y JIeTKi aTjacHi, MIOBKOBI a0o mHUQOHOBI
ITAPOKOTIONI Hapsau i 000B’S3KOBO MalOTh TOJMOBHUH yOip» [5].
18 TpaBus 1932 p. Ha omHOMY 3 KOHIIEPTiB Oyau mpucyTHi [IpuHIT i
[Tpunneca [IbeMOHTY, Ha YeCTh iX Bi3UTY MiclieBa Blaa MPUCBATHIIA
[Mpunneci Maria Jos¢ di Savoia (Mapi Xoce) OembBenep —
naHopamHuii BUX MK rortemsimu  «Palazzo Avino», «Palazzo
Confalone» 1 «Palumbo». Temep Tyt po3ramoBaHuil MiCBKHHA can
[Mpunnecu [IsemonTy (Gardini della Pricipessa di Piemonte).

[IpoBeneHHst BarHepiBChKMX KOHIEpTiB Ha Bimmi Pydomno
oymo BigHOBIEHO 20 pokiB moTomy. Tak, 18 wepsus 1953 p. 3 Haronu
70-x poxoBuH P. Baruepa BifOyBcsl mepiinii MaciuTaOHUN IPOSKT —
«Ravello Festivaly, opranizaropamu sikoro cramu: CayepHo
Hxiponamo borrinsepi (Presidente dell’Ente Provinciale per il
Turismo (EPT) di Salerno Girolamo Bottiglieri), mnpesumeHt
Ypasmiaas TypusMoM mposiaii, 1 [Taomo Kapyzo (Paolo Caruso),
MEICHAT, HalllaJoK Oyp»Kya3HOi POAWHH, BIACHUK CE30HHOTO TOTENI0
«Belvedere Caruso», po3ramioBaHoro B 3aMKy XI CT. Ha BepIIHHI
ckem 3 BugoMm Ha Costiera Amalfitana. Posmouanu ¢ectusain
«BarnepiBcpki koHIEpTH B cany KiiHrsopa» — tak Oyno 3a3Ha4eHo y
nporpami. 18 i 21 uepBHs B caay Villa Rufolo 3Byuana mysuka
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P. Barnepa y BukoHanHi opkectpy Teatpa Can-Kapno (Teatro «San-
Carloy), mupurenTu sikoro — ['epman [lepxen (Hermann Scherchen)
ta VYimesam Craiubepr (William Steinberg). Im’s P. Baruepa
Ha3aBKIW 3aJUIIWIOCH TajJicMaHOM (ecTHBANIO, MiA dYac SIKOTO
LIOPIYHO BUKOHYIOTH HOro TBOpH, a mounHarouu 3 2003 p., neBHUHA
JIEHTMOTHB-00pa3 00’ emHye KoxkeH mpoekT: 2003 p. — cuia, 2004 p. —
mpisa, 2005 p. — xontpact, 2006 p. — rpa, 2007 p. — MPUCTPACTH,
2008 p. — pisHomaHiTHicTh, 2009 p. — MmyxkHicts, 2010 p. —
6e3ymctBo, 2011 p. — momopoxk, 2012 p. — mam’sare, 2013 p. —
3aBTpa, 2014 p. — miBaensb, 2015 p. — 9apiBHICTH TOIIO.

OdecTuBaNL  3alliKaBUB IMyOJiKy, 1 II¢ BUMaraio Bif
OpraHi3aToOpiB HOBUX IHIIIaTHB, OJTHIEIO 3 SKWUX CTAJO OYAiBHUIITBO
kpeatmBHOi crneHu. Bimaa Rufolo posramoBana Ha mpupomHiii
Tepaci — maibke 340 M Hax piBHEM Mops, 3BiIKH BiAKPUBAETHCS
naHopama 3atoku CanepHo. Micue A CHOPYIKEHHS CLEHH
BU3HAUeHe B paifloHi OenbBeAep, 3BEPHEHOMY 1O  MOpS.
TepacomomiOmii mapamadT HamZaB 3MOTY PO3MICTHUTH TapTep i
TpUOYHH MiX KIymMOaMHu B caqy, a CLEHY — 332 MEXKaMH MapareTy
BiyUIM. EKCKITIO3MBHA KOHCTPYKIisl TOJIOBHOT CLIEHW BCTaHOBJICHA Ha
pi3HOCHpsSIMOBaHUX Jlicax Hax |5-merpoBum oOpuBoM. Bona
CKJIAJIAETHCSA 3 TBOX YaCTHH — O€3MMOCEPETHBO CIIeHA MUPUHOI0 22 M
1 rmOuHo0 14 M Ta (yHAaMEHTY, 3BEJICHOTO Ha 3pa30K KPIMTOCHOL
BEXI, 3 BEPIIMHH KO CHUMETPHUYHO BiAXOAATH Ba MPOT'OHU CXOMIB,
SIKl HIBEJIIOIOTh BIAMIHHICTh MDK BHCOTOIO Maibke y S5 M, mo0
JOCSITTA 3EMJITHOTO BaTy, IO 3MIIHIOE OTOPOXY IMUPHUHOIO 6 M.
BigyanbHo creHa cnpuiiMaeTbcs HIOM «y BaKyyMi», CHPaBIISIOUH
BpaKeHHsI JIETKOCTi, MapiHHA B MoBiTpi. HeamomiTaHCbKHH aKTOp
Francesco Paolantoni mume: «Ile He ciieHa ... e xMapa B HeOl, Ha
SIKY 3JTITAIOTh AHTCITN.

3mificHeHHsT LBOTO TPOEKTY BHMAarajio HaJ3BUYalHOI
MaMCTEepHOCTI 1 Yacy sK IS OYymiBHHUIITBA, TaK 1 JJI JIEMOHTAXKY.
[Ipectmx decTuBaIIO 3pOCTaB 3aBIASIKA HOTO TEXHOJIOTIYHOMY
ocHalleHHI0. Y mpoueci OyaiBHuITBa cueHu «Belvedere» i TpuOyHun
Oyyin 3aMiHEHi: a) JepeB'siHi CTOBMNHM, SIKIi YTpUMyBaJIM ii, — Ha

304



APT-maat®OPMA. 2020. Bun. 1

CHCTEMY ANIOMiHIEBHX TPYO 1 3'€HAHb; 0) AepeB'siHI CTUIBLI — Ha
3pYYHI CHIIHHSA 3 IUIACTHKY; C) TMPO30pi IIACTUKOBI TTaHEN HAaBKOJIO
CIIEHH, HE 3aBJAI0YM INKOJM JIMBOBIDKHOMY MeH3axy, 3HAYHO
MOKPAIIMIN aKyCTHUKY.

VY ¢decruBani «Ravello Festival» B pi3Hi poku B3sUIM y4acTb
TaKi opkecmpu:

— CakcoHcpka JeprkaBHa Kamena Jlpesgena (Sédchsische
Staatskapelle Dresden);

— MrouxeHcekuit  ¢imapMoniuHuE  opkectp (Miinchner
Philharmoniker);

— Kopomniseekuii ¢inapmoniunuii opkectp Jlongona (Royal
Philharmonic Orchestra);

— Jlornoncekuit cumponiuamit opkectp (London Symphony

Orchestra);

— CumdoHiuHuMiA OpKECTp MapiiHcbKoro TeaTpy
(Cumdonmueckmit opkecTp MapuuHCKOTO TeaTpa);

— Jlennuum3bkuit OpKeCTp T'eBanjixaysa

(Gewandhausorchester Leipzig);

— Hanionanbuauii cum@oniunmii opkectp Iraniiicekoro pamio
(Orchestra Sinfonica Nazionale della RAI);

— Opkectp dnopenTiiickkoro Mmysuunoro tpashs (Orchestra
del Maggio Musicale Fiorentino);

— Hanionaneuauii opkectp ®pannii (Orchestre National de
France);

— Canxr-IletepOyp3pka aKaJeMidHa (bimapmoHis
im. . A. HlocrakoBuua (Cankt-IlerepOyprckas axamemMuyeckas
¢unapmonus um. J1. J. llocrakosuya);

— Mosonixkuuii opkectp Kapakaca (Orquesta Juvenil de
Caracas).

Kpim Toro, y mporpami (ecTuBamio BUCTYNHIH KAMeEpPHI
ancamoni:

— Kamepuuii opkectp €Bpormm (Chamber Orchestra of
Europe);
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— 3anpuOyp3bKHil  KaMepHU opkecTp «Mouapreym»
(«Mozarteumy);

— Tpio micro Tpiect (il Trio di Trieste);

— Itamiticekuii kBapteT (il Quartetto Italiano).

VY decTuBani B3sUIM y4acTh:

—guoamni Oupucenmu — Bomomumup Amkenaszi (Vladimir
Ashkenazy), Jlxon bap6ipomni (John Barbirolli), [laniens
Bapen6oiim (Daniel Barenboim), Padaemr ®probek me Bbyproc
(Rafael Friihbeck de Burgos), Banepiii 'epries (Banepwuii ['eprues),
Heewme SpBi (Neeme Jérvi), Jlopin Maazens (Lorin Maazel), JloBpo
¢on Marauny (Lovro von Mataci¢), 3y6in Meta (Zubin Mehta),
Amntonio Ilanmano (Antonio Pappano), Kmmmrod Ilennepernskuii
(Krzysztof Penderecki), XKopx IIpetp (Georges Prétre), €xi CeMkyB
(Jerzy Semkow), [xkyzenme Cinononi (Giuseppe Sinopoli),
Bononumup CmiBakoB (Bmagumup CnusakoB), [xepdpi Telt
(Jeffrey Tate), HOpiit Temipkano (FOpuii TemupkanoB), Maiikn
Tincon-Tomac (Michael Tilson Thomas);

— gidomi conicmu — Mapra Aprepix (Martha Argerich), [lino
Amrioma (Dino Asciolla), 'aciap Kacano (Gaspar Cassado), Anbao
Yikkomnini (Aldo Ciccolini), Binereasm Kemndd (Wilhelm Kemptt),
Pamy Jlymy (Radu Lupu), IBo Iloropeniu (Ivo Pogorelich), Xan-
IMeep Pammans (Jean-Pierre Rampal), Mcrucinas Pocrponosud
(Mstislav Rostropovich), YTo Vri (Uto Ughi), Anekcic Baiicen6epr
(Alexis Weissenberg);

— gidomi Odicazoei mysuxaumu — Credano bomnani (Stefano
Bollani), Jixim Keiin (Jim Caine), Xep6i Xenkok (Herbie Hancock),
YinTon Mapcaiic (Wynton Marsalis);

— gidomi onephi cnigaku — Xinbnerapya bepenc (Hildegard
Behrens), bopic Xpictopd (Boris Christoff), Xoce Kypa (José
Cura), Ilmacimo Howminro (Placido Domingo), 3irdpin Epy3samrem
(Siegfried Jerusalem), Bamstpaynm Maitep (Waltraud Meier),
Pymxepo Paiimonmi (Ruggero Raimondi), Marri Caniunen (Matti
Kalervo Salminen), Bionera Ypwmana (Violeta Urmana) i non-
cnieaku — Hini Axinoam (Nini Achinoam), Maccimo Panbepi
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(Massimo Ranieri), Aaroniy Ileuui @iny — Tokinbo (Anténio Pecci
Filho —Toquinho);

— gioomi komnosumopu — Jxopmko batrictemt (Giorgio
Battistelli), Maitkn Haiiman (Michael Nyman), Cansarope lappito
(Salvatore Sciarrino);

— manyigHuxy U xopeocpagu — Mopic Bbexap (Maurice
Béjart), bina Jxouc (Bill T. Jones), Po6epro Bomie (Roberto Bolle),
TanmoBanpHa kxommnaniss Maptu I'pem (Martha Graham Dance
Company);

—eidomi axmopu i pedcucepu — Jxonm MamkoBud (John
Malkovich), Maprapera ¢on Tporra (Margarethe von Trotta),
A66ac Kiapocrami (Abbas Kiarostami), ®epnangy Meiipemmim
(Fernando Meirelles), ino Pi3i (Dino Risi), Toni Cepsimto (Toni
Servillo), Banepis ['onino (Valeria Golino), Mapio Maprtone (Mario
Martone).

VY cigni 2010 p. Oyno BIAKPUTO HOBHM KOHIIEPTHHH 3ail
«Aynitopiym Ockap Himetiep» («Oscar Niemeyer Auditoriumy),
30yJOBaHMH 3a MPOEKTOM Opasmwibchkoro apxitekropa Ockapa
Himeitepa (Oscar Niemeyer). Kputuii 3am s mpoBeneHHS
HIOPIYHUX KOHLEPTIB KIACHYHOI MY3MKH MiICTUTBCS HAmpoOTH
rmaHopamu Papeinto; y it Oynisii 1wromiero 1500 kB. M. € ayauTopist
Ha 400 wmicp, HaIIBKpYIJIa CIlEHa 1 CTyZIis 3Byko3amucy. Jlis
napTepy BHUKOPHCTaHO MPUPOJHHUN JaHJA(THUNA CXWJ, MicUe IS
OpKecTpy 1 (oiie pO3MIIICHI B «ITOPOKHETI», sIK 1 ciicHa «Belvedere»
Ha BULI Pydomo, ame 6e3 omop: «Po3mounHaioun MPOEKT HEJETKO.
HepiBHa, By3pka MicIMHAa 3 JyX€ BHPaXCHHUM IIONEPECUYHUM
CXUJIOM... 5] B3araini He AymaB Mpo JOPOry poOoTy, sika O BUMarajia
3aiiBoi poOOTH 3 3eMJICIO, TOMY PO3MOYaB 3 MICIISI IS IMapTepy Ha
IbOMYy IILOTO CXWJIi, — TaK HapoIKyBaBcs mMpoekT» [5]. Otxke,
3BEACHHS «AyAIiTOpiyMy» HaIano MOXIMWBICTb O/pa3y BHUPILIUTH
KiTbKa BaXKIUBUX IHTaHb: IO-TIEpIIE, IIOJ0 MiClsl TPOBEICHHS
CUM(OHIYHUX CE30HIB TMPOTATOM POKY, a HE TUIBKH BIITKY; IIO-
Jpyre, IIOAO IUIaHYBaHHS HAa MEPCHEKTHBY MHCTEIBKUX MOJiH,
CHPUSIOUN J0JATKOBIH 3aHHATOCTI K MY3MKaHTIB, TaK i IIEpCOHATY
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MPOEKTY; MO-TPETE, CTBOPEHHS e OJHIET MaM'ITKH, sIKa MPUBAOIIOE
BCe OUTBITIE TYPHCTIB 1 3aIlikKaBICHOI ITyOJTiKH.

®decTBab  Bpakae BHIMYKAHICTIO 1 HECTaHIAPTHUMH
pimeHHsiMu B ychoMy. KoHIepTH mix BigKpUTUM HEOOM Y Pi3HHX
Micix PaBesio — neHTpaibHa Tiomia mopsia i3 cobopom Duomo di
Santa Maria Assunta e San Pantaleone, Bimna Yimbpone!®, Can
Ipunnecu ITeemonty (Giardini della Principessa di Piemonte),
ueHtpaibHa cueHa «Belvedere» Bimma Pydomno) — Bonm
MPUBEPTAOTh, yBary TyOmikm 10 (aHTACTUYHOI IMAHOPAMM
(belvedere), mo 3BykiB 1 MmIymMiB, HE TOB'SI3aHUX 3 MY3HUKOIO.
«KoHnept Ha cBiTaHKy» 3axormnioe cyxauis Menonismu K. lebrocci
i M. PaBens, nuByrouu cxoloM COHIIS, a00 HIYHUI KOHLEPT, KOJIU
OpKecTp BHKOHYE My3uKy P. Baraepa, 3agapoBye myOiKy IMOBHUM
MicsineM. Jlocuth oOpa3HO BigTBOpHB arMocepy Takoi My3H4HOL
Houi [op Biman (Gore Vidal), amepukaHchbkuii NHCHMEHHHK 1
TearpanbHuil apamatypr: «lloBHMI MicsIlh MiTHIMAETBCS 3 Tip,
KOHTYPH SIKUX HaraJyloTh FOJIOBY JAPAKOHA, M'IKO HaXWIICHY Ha CXiJ,
y OiK IJISIKIB, Y TOM Yac sk ntaxu PaBenino, My3udHO A00pe ocBiueHi
MPOTATOM LUX POKiB, 3AIHCHIOIOTH KOHTPAITYHKT 3 BEPIIMHN TEMHHUX
miHity. HidHi kKOHIepTH HaifuacTime mo4ynHaroThes TizHO (22.00,
23.00), o 3arajoM XapakTepHO IS OyIb-SIKUX BaXIIHMBUX MO HA
miBaHi Itamii. e 3000B'I3y€e mMy0OIIiKy JOTPUMYBATUCH BiIIIOBIIHOTO
ctumio:  «EneranTHicTh YONOBIKIB y JABOOOPTHHX KOCTIOMAax
KOHTpacTyBajla 3 OCOOJNHMBO BHIIYKaHHUM CYKHSIMH JKIHOK, SIKi,
3maBaiocsi, Oy HaTXHEHHI KBiTamu caxy Bimm Pydomo» [5].

[Hounnaroun 3 2002 p., ¢ecrtuBans opranizoBye DoHI
Pasemno (La Fondazione Ravello)!!, mera sixoro — mpencrasisaya i

19 Ha pinni YiMOpoHe BiaOyBaroThca HiYHI KOHIEPTH KaMepHOI My3HKH B
IIOBHHI MICSIb.

' La Fondazione (ponm) — ne cyO'ekT, M0 CTAHOBUTH MalHHO, HEOOXiIHE
JUIs mocsitHeHHs meBHOT MeTH. Jlekperom Ne 367 Bim 29 uepBus 1996 p.
Oyno 3aTBep/pKeHO pimeHHs, mo Tulkku Le fondazioni (ponmm) — wne
BEJIMKA MPOAYKTHBHA CTPYKTYpa, sika Mae IpaBo 30epiraTv, OXOpOHATH i
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po3BuBaTi PaBemno Sk OXWMH 13 KyJbTYpHUX LEHTpPIB PETiOHY
Kammanis. Tpu nepxaBHI YCTaHOBH, SIKi CIIPHUSIOTH 30€pEKCHHIO
crammuHN  PaBemmo, — perioH, MPOBIHINSA, MYHIIHUITATITET —
mignucany  yrogy 1oao (iHAaHCOBUX BHECKIB  MPECTHXKHUX
NpUBAaTHUX YycTaHOB. YneHW (oHAY CTAaHOBIATH JABI Kareropii:
niepmma — Soci Fondatori (Ynenu 3acnoenuxu) — obdnacts Kammanis
(Regione Campania), mpoBiniist Canepro (Provincia di Salerno),
myHimunaniter PaBemio (Comune di Ravello), ¢onn Monrexeit
[Mami Ciena 2002 — 2010 pp. (Fondazione Montedei Paschi di
Siena); nmpyra — Soci Ordinari (3éuuaiini unenu) — YTUpaBIiHHSA
TypusmoM mpoBiHuii CanepHo (Ente provinciale per il Turismo di
Salerno), PerionanbHe ympaBimiHHS KyJAbTYpHOi 1 JaHgmagTHOT
cmaguan Kammawnii (Direzione Regionale per i Beni Culturali e
Paesaggistici della Campania). [Ipesugentamu Qonay y pizHi yacu
Oyiu Bimomi momiTuku periony: Domenico De Masi (2002 —
2010 pp.), Fabio Cerchiai (2010 — 2011 pp.), Renato Brunetta
(2011 — 2014 pp.), Antonio Naddeo (Commissario Straordinario
2014 — 2015 pp.), Sebastiano Maffettone (2015 — 2018 pp.). Tenep
¢oHI TOTyeTbcs OOpaTH HOBOT'O MPE3UICHTa, TOMY KEpiBHHUILITBO
tuMuacoBo 3ailicHioe Kowmicap (Comissario) Mauro Felicori (3
16.01.2019 p.).

2019 p. «Ravello Festival» posmodascst 17 kBiTHsI 1 TpUBaB
OpoOTATOM I'ATH MicAuiB. Bin BigOyBaBcs mig maTpoHATOM

BTUTIOBATH KYJIBTYpHO-MHCTEIbKI TpoekTH. Le fondazioni He MaroTh
pUOYTKOBUX ITiJICH, 116 HEKOMEPINHI opraHizaiii, ajie BOHH 3000B's13aHi
BECTH OyXranTepchKuil 0OMiK i ckiamatu (piHAaHCOBY 3BITHICTH BiANOBITHO
JI0 BUMOT UTsl Kopriopatliii. BiacyTHicTh mpuOyTKOBUX Iijiel mependadae
3a00pOHY PO3MOAUIATH HAWIUINKK YIpaBIiHHA, ajle He 3abopoHse ix
JOCATAaTH: SIKIIO BOHU €, TO MAalOTh OyTHW peiHBecTOBaHi came y (OHI.
BaMBUM acIeKTOM € y4acTh MPUBATHOTO KaIliTaly B aKTUBAaX i BUTpATax
HA 3BHYAWHE YNPaBJIHHS, a TAKOX BKJIIOYCHHS NPUBATHHUX CYO'€KTIB IO
CKIIQAy paj JUPEKTOpiB ycTaHOB. DOHAM WiANATAIOTH JACPKABHOMY
HADISIy, KOHTPOJI PaxyHKOBOI mamath 1 MOXKYTh KOPUCTYBATHCS
3aCTYMHUITBOM Jlep>kaBHOTO MPOKypopa.
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MiHicTepcTBa KynbTypH i TypusMmy (Ministero per i beni e le attivita
culturali e per il turismo), periony Kamnanii (Regione Campania).
OprasnizaTopu MPOeKTy — apT-mupekTop Maectpo Ilaomo IlimamoHTI
(Paolo Pinamonti), xynoxHiii kepiBuuk Teatpy Can-Kapmo B
Heanouni, La Fondazione Ravello (®oun Paseno), komicap Maypo
Oenikopi, PerionamsHa acoriariss XopiB periony Kammanii
(I’Associazione regionale cori Campani), Awmaib}iTaHCBEKUH
(dectuBai, My3uku i mucrenTs (Festival di musica e arte di Amalfi),
Mmicto Haykn Heamonp (Citta della Scienza di Napoli). Pexmamy
3miicHIOBaia Tpyma «Mediaset,» OCHOBHI CIIOHCOPH-TTAPTHEPH:
«Eni», «Ericssony», «Generali Group», «Audi», «Poste Italiane.

Y Mexax TMpoeKTy NpoBeAcHO 68 3axolliB, BUIYIICHO
6 623 xeutku Ha 10 461 mamaga. Bigkpus pectuBans Binuento e
Jlyka, ryOepHatop periony Kammnanis (Vincenzo De Luca il
Governatore della Regione Campania), a po3no4yaB KOHLEPTHY
mporpaMy Ha IeHTpanbHid cueHi «Belvedere» Bimm Pydoio
ToCTiHUN mapTHep decTuBa0 opkecTp Tearpy Can-Kapio
(mupurent FOpaii Bamuyxa (Juraj Valcuha).

[Iporpama «Ravello Festival» wmictute 8 po3aimis:
cuM(oHIUHA MY3MKa, KamMepHa MY3WKa, MYy3WKa sl KiHO(IIBMIB,
00pa30TBOpUYE MUCTEITBO, BiACOKIINM, MU3alH, TAHII, JITEpaTypa;
KOXKCH TPHCBSIYCHHH OJHOMY 3 BHJIATHHX MHUTIIIB, SKi KOJUCH
nodyBam B nmx wicusx: P. Barmepy, E.[Ipiry, . I'epbepry
Jloypency, E. ®opctepy, I'peti 'apbo Ta iH.

Ilin gac Ravello Festival-2019 mpamoBanmu 5 cekimii,
30Kpema:

— «Oprecmp Imaniiy («Orchestra Italia»), 3a nporpamoro
sIKOT Ha TeHTpanbHil crieHi «Belvedere» B Pydomo Buctymmmm
Bimomi cumdoniudi opkectpu Iramii (Bel Paese): le Orchestre del
Teatro di San Carlo, del Massimo di Palermo, del Carlo Felice di
Genova, del Comunale di Bologna, 1’Orchestra Giovanile Italiana,
I’Orchestra Giovanile «Luigi Cherubini», 1’Accademia barocca di
Santa Cecilia, 1’Orchestra Filarmonica «GioachinoRossini», la
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Filarmonica Salernitana, la Filarmonica della Scala, 1’Orchestra
Verdi di Milano.

— «Kpawa monoov» («La meglio gioventu»): Ha CIeHI
«AyniTopiym» BigOynMch KOHLEPTH 32 YYacTIO CTYJICHTIB
iTamiiicbkux koHcepsaropiit: Kamnanii (Heamons, Canepno), Puma,
bapi, Benertii, Kactenshpanko Benero, a Takok MalcTep-Ki1acu JyIst
MOJIOJTHX MY3HWKAaHTIB;

— KamepHa My3HWKa «B cady Baenepa» («Nel Giardino di
Wagnery) — cuenm «Sala dei Cavalieri» Bimna Pydono, Bimna
Yimopone, Canp [Tpurnecu [IbemMoHTY;

— xopoBa my3uka «Cuna 3axonnennsy («Potenza del dilettoy)
3a y4acTIO aMaTOPChbKHX XOPOBUX KOJEKTUBIB KammaHii;

—opranHa wmy3uka «Homu Cixcinveaimuy («Le note di
Sigilgaita») — Duomo Pagsenno. [IpoTsirom cTosiTh CHMBOJIOM MicTa
€ o0pa3 Sigilgaita— ue CKyIbOTypHE BTIJICHHS XIHOYHOCTI i
IIHOTJIMBOCTI, IO 30epiracThcsi B My3ei Papemno, ajme TOYHO HE
BiZIOMO, XTO Il JKiHKAa 1 XTO aBTOp CKYJIBNTYpH. MOXIHBO, IIe
Niccolo di Bartolomeo, sikuii mpamioBaB y Pasemno y I mon. XIII
cromitts. [lepmri 3ragku mpo Sigilgaita nanexxats 1o 1179 p., xonu
BoHa 3 4dosoBikoM Sergio Muscettola momapyBama Duomo
LIEHTpajbHI OpOH30BI nBepi cKyiasnTopa Barisano da Trani.
Ckynenrypa Sigilgaita mae cBoro Taemumio: «Lle Sigilgaita Rufolo,
npyxkuna Nicolo Rufolo? Ile ameropist uepksu? Lle cumBom micta
Pagemno B o0pazi @oprynu?» [6]. O6pa3 Sigilgaita yocobmoe
OpTraHHy CeKIliio (hecTUBaIIO, y SIKil moeaHaHi Bennd CepeqHbOBITUS
i cyuacHicts. OpranHi KoHIepTH «Le note di Sigilgaita» BinOymuce y
Duomo di Ravello, mi yac sxux 3Bydanu oprausi Topu 1. C. Baxa,
®. Mennenscona, @. Jlicta, C. ®panka, A. I'. Pirrepa y BUKOHaHHI
cyuacHux oprasictiB: Bernard Foccroulle (benswris), Olivier Latry
(®panmis), Andrea Macinanti (Itanist) e Michel Bouvard (®panitis) i
Mosiogoro Mmy3ukanTa Luca Scandali (Itamis), BUIyCKHHKa Kjacy
oprana Konceparopii Poccini B Ile3zapo, skwit odoitoe opraH y
Koncepraropii Mopnayui (Ilepynxa).
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Mixnaponuuii ¢opmat QecTHBaII0 BU3HAUWIN KijJbKa
OpHUTIHAIBHUX TOIH, 30KpeMa:

— manyrosanvrull éeyip 3a ydactio Cepris [lomyHiHa;

—xonyepm  opkecmpy  «Ocarina»  (kepiBHHK  Riko
Kobayaschi) y cknaai 35 KiHOK-My3MKaHTIB MaiKe 3 yCixX perioHiB
Amonii (Osaka, Hyogo, Kyoto, Shiga, Ehime, Gunma). Bonu
BUKOHAIM TPAIMINHI 1 HETPAAWIIWHI MEJIOoJii Ha TOIyJSIPHOMY
HapOJHOMY IHCTPYMEHTI — OKapiHi.

JBa diHampHUX KOHHIEpTH cekmii «Kpama wmooap»
3aBepmman 67-i ce30H dectuBaio. 12-13 KOBTHS B «AymiTOPiyMi»
opkectp Koncepsaropii Ixysenne Maptyuui Canepro (Giuseppe
Martucci Salerno), mupurent Nicola Samale (Hixoma Camainb)
BUKOHaB YOTHUPH KOHIEPTH M (OpTEMmiaHo 3 OpPKEeCTPOM
C. PaxmaninoBa (Ne 1 ¢a-nie3 miHop, op.1 1 Ne 2 mo miHop, op.18 y
nepomy KoHuepti i Ne 3 Pe minop, op. 30 i Ne 4 conb minop, op.40
— y apyromy). CoiicraMu BHCTyOWIH CTyIeHTH KoHcepBaropii —
Giovanna Basile (/>xoBanna basine), Alessandro Amendola
(Aneccanapo Amennona) i Ksipino @apabdenna (Quirino Farabella).

BucHoBkH. TakuM 4MHOM, 3a 4ac CBO€I misIbHOCTI «Ravello
festival», He 3MiHIOIOYHM Ha3BM, 3HAYHO PO3LIMPHB i 30araTWB CBOI
MOXUTHBOCTI 1 GyHKIII. Temep 1e TBopYa IHCTUTYISI 3 CYIaCHUME
CI[CHaMH 1 KOHIIEPTHHMHM 3aJIaMH, IOCTIHHUM OpkecTpoM Tearpy
Can-Kapymo, crymiero  3amucy, IKypHaIOM'’,  MeleHaTamu,
CrioHCOpaMu. Bpakae He TUTbKM MacmTad ¢ecTuBamo, a u
CKOOPJIMHOBAHE YIIPABITiHHSI IPOEKTOM, IO JIA€ TMiJICTAaBH BU3HAYUTH
«Ravello Festivaly sk QectuBanb-cucteMy, yci CKIamoBi SKOi
B3a€MOIOB's3aHi i 3a0e3medyioTh Oe3foraHHMil pe3yibtar. Moro
€KOHOMIYHUM 1 KyJbTYpPHHH TIOTSHITIAT MMATPUMYIOTH OpTaHd
Jep’kaBHOI BiIaau (perioHy, MPOBIHINI 1 MYHIITUIATITETY), a TaKOX
igBectunii 6i3Hec-cekropy. Came La Fondazione Ravello (®ong
PaBemno) mpotsirom 17 pokiB MOCTIHHO KOHTPOJIIOE IIEH MpoIiec.

1219 Gepesns 2014 p. o¢iuilinuii xypHan ¢ecrusamo Pasemno
3apeecTpoBaHoO B cyai CanepHo.
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Yenmix 1 mojgambmuii  po3BUTOK (DECTHUBAIIO BHMAara€ HajIeKHOI
oprasizaiii Ha BCIX pIBHSIX, CIIIBIpali ©0aratbox JAep)KaBHHUX
IHCTUTYTIB, OPUTIHAIBHUX MPOIIO3HITiH, MMOCTIHHOTO TEXHOJIOTTIHOTO
1 opraHi3aiiiHOrO OHOBIIGHHS, a TAKOXX PO3MIMPEHHS KYJIbTYPHUX,
TBOpYMX, (DIHAHCOBUX 3B’S3KiB — YCHOTO TOTO, IO HAJACTh 3MOTY
PO3KPUTH TIepe]] CBITOM Kpacy iCTOPUYHUX 1 MHUCTEILKHUX ITaM'sITOK
«Micta Mysukm»'® i 36epertu «Ravello Festival» mis HacTymamx
MOKOJTiHb SIK 1TaMiChKUH KyIbTYpHUN OpeH .
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«RAVELLO FESTIVAL»: IUHAMUKA PA3BUTHUSI
MY3BIKAJBHBIX ®ECTUBAJIE B COBPEMEHHON
HUTAJINN

AnHOTamus. PaccCMOTpeHB UCTOpUS CTAaHOBIICHHS U
Pa3BUTHSI MY3BIKAIBHEIX (ectuBaieil B MTammu, 0COOCHHOCTH WX
OpraHM3allid W TIPOBEJEHHUS B HaIle BpeMs, poiib (HMHAHCOBBIX
CTPYKTYp B BOIUIONICHUU (DECTUBAIBHBIX MEPOIPHUATHH, PACKPHIT
MHOTOJeTHUH ombIT mpoBeneHust «Ravello Festivaly, ogHoro us
HanOoJiee aBTOPUTETHBIX (ecThUBane Ha tore Mramuu, 67-i ce30H
Kotoporo cocrosuicst B 2019 r. MeTomoI0Tus HCCISI0BAHUS COCTOUT
B TMPUMCHCHHHM WHAYKTHBHOTO METOAa [UISl XapaKTePUCTHKHU
(ecTuBaNILHOTO TIpoliecca. Hay4yHass HOBH3HA 3aKIIOYACTCS B TOM,
YTO B YKPAaWHCKOM HWCKYCCTBOBEJCHHUU BIEPBHIC MY3BIKAJIBHBIC
¢ectmBasn B MTammm  pacCMOTpPEHBI  KaK  OpraHWYecKas
XYHAO0KECTBEHHAsI W IKOHOMHYECKas COCTaBIISIONIAsl HAI[MOHAIHHOU
KYJIbTYpPBI, ONpEACIeHbl WX TPaAUIMOHHBIE ¥ WHHOBAI[MOHHEIC
0COOEHHOCTH, MEPCIIEKTUBBI Pa3BUTHS (PECTHBAIBHOTO JIBIKEHUS B
aTol ctpaHe. KonkpeTHsbii ananmm3 meponpustuii «Ravello Festivaly
OyzeT crocoOCTBOBaTh pACIPOCTPAHEHUIO HTAIBSIHCKOTO OIBITA,
WCTIOJB30BAHUIO METOJMK €ro mpoBeicHUs B YkpauHe. «Ravello
festival» minMTenbHOE BpeMs, HE MEHsS Ha3BaHWsA, O0OramaeT u
pacumpsier cBou ¢yHKuuHu. CerogHs 3TO TBOpUECKast OpraHu3aIlus,
B apceHalie KOTOPOW COBPEMEHHBIC CIICHBI W KOHIEPTHBIC 3aJIbI,
rocTostHHBIN opkecTp Teatpa Can-Kapmo, cTymus 3ammcH, sxypHA,
MEIICHATHI, CIIOHCOPBL. Macmitad ¢ecTuBals, CKOOPIUHUPOBAHHOE
yIOpaBlIeHHUE, TMOAJCPKKA OpraHaMHU TOCYJapPCTBEHHOW BIACTH
(peruoHa, TPOBUHIIMM W MYHHIIMIIAJINTETa), WHBECTUIIUN OM3HECC-
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cexkTopa JHalT ocHoBaHus omnpenenuTh «Ravello Festivaly kax
(ecTUBaNL-CHCTEMY, COCTABIISIONINE KOTOPOW B3aUMOCBSI3aHBI H
obecnieunBaroT Oe3ympeunbiii pesynbraT. «Fondazione Ravello»
(«Donn PaBemnmo») yxe 17 neT KOHTPOIUPYET STOT MPOIECC,
yOex1as1, YTo yCrex u JajbHekliee pa3sutre (ecTUBais 3aBUCUT OT
H/UICKAIel OpraHu3allii Ha BCEX YPOBHSAX, COTPYIHHYECTBA
MHOTHX rOCYIapCTBEHHBIX WHCTUTYTOB, OpPUTHHAIILHBIX
MPeIIOKEHUH, MOCTOSTHHOTO TEXHOJIOTHYECKOTO u
OpPTraHu3allMOHHOTO OOHOBJICHWS, a TaKKe OT pacIIUpeHHus
KyJbTypHBIX, TBOpPYECKHX, (HUHAHCOBRIX CBsa3el. Bce 3To
MPEIOCTaBHUT BO3MOXKHOCTh MPOJAEMOHCTPHUPOBATE MUDY
UCTOPUYECKUE M  XYAOKECTBEHHBIE  JIOCTONPHMEYATENFHOCTH
«l'opoma My3pikm» u  coxpanuTh «Ravello Festivaly mus
CIICTYIOIIHX MOKOJCHUH KaK UTATbIHCKUN KYIbTYPHBIH OpEeHI.

KaroueBbie cjoBa: MY3BIKATBHBIH (ecTrBab,
npodeccuonanbhbie (ectupanu, «Ravello Festival», My3bIkanbHYIO
JKU3Hb cOBpeMeHHou Mtanmuu.

Olena Yu. Ponomarenko,
PhD in Arts, Associate Professor,
Associate Professor of the Department of History of World Music,
Tchaikovsky National Music Academy of Ukraine,
Kyiv, Ukraine

«RAVELLO FESTIVAL»:
THE DYNAMICS OF THE DEVELOPMENT OF MUSIC
FESTIVALS IN MODERN ITALY

Abstract. The history of the formation and development of
music festivals in Italy, the features of their organization and holding
in our time, the role of financial institutions in the implementation of
festival events, the many years of experience in holding the «Ravello
Festivaly», one of the most respected festivals in the south of Italy, the
67" season of which held in 2019. The research methodology
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consists in applying the inductive method to characterize the festival
process. The scientific novelty lies in the fact that for the first time in
Ukrainian art history music festivals in Italy are considered as an
organic artistic and economic component of the national culture,
their traditional and innovative features, prospects for the
development of the festival movement in this country are
determined. A concrete analysis of the events of the Ravello Festival
will contribute to the dissemination of Italian experience and the use
of its methods in Ukraine. Findings. «Ravello festival» for a long
time, without changing the name, enriches and expands its functions.
Today it is a creative organization, in the arsenal of which are
modern stages and concert halls, a permanent orchestra of the San
Carlo Theater, a recording studio, a magazine, philanthropists,
sponsors. The scale of the festival, coordinated management, support
by state authorities (region, province and municipality), business
sector investments give reason to define the “Ravello Festival” as a
festival system, the components of which are interconnected and
provide a perfect result. Fondazione Ravello (“Ravello Foundation™)
has been monitoring this process for 17 years, convincing that the
success and further development of the festival depends on the
proper organization at all levels, the cooperation of many state
institutions, original proposals, continuous technological and
organizational updates, as well as the expansion of cultural, creative ,
financial ties. All this will provide an opportunity to show the world
the historical and artistic sights of the “City of Music” and preserve
the «Ravello Festivaly» for future generations as an Italian cultural
brand.

Key words: music festival, professional festivals, “Ravello
Festival”, musical life of modern Italy.
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