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Abstract. The article outlines the possibility of a systematic
principle of training a circus artist in today's conditions.

The purpose of the study is to systematically review the
training of the future professional circus artist — an acrobat and
gymnast. The system of humanitarian, artistic, pedagogical, scientific
and professional competencies is traced. The specificity and
characteristics of the educational process in the circus industry are
determined.

The research methodology is based on the desire for an
integrated approach to the study of circus culture of related art forms.
In addition, empirical, descriptive, and general scientific methods of
comparative analysis and synthesis are used. A The scientific novelty
consists to identify the characteristic features of specificity and the
training of a professional circus artist in genres — acrobatic voltage
and air gymnastics on the cord de péril.

The circus culture in the process of evolution is enriched
with the modern interaction of the performing arts: from introducing
stunt elements from sports acrobatics and gymnastics; contemporary
theater, in particular acting and psychophysical training; neoclassical
ballet school and popular youth styles in contemporary choreography
with the borrowing of modern dance, jazz dance; plastic and facial
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aspects of the school of contemporary pantomime; circus genres —
manual balancing, juggling, as well as the humanities and art cycle
of instruction. The uniform load of the professional cycle in
combination with the artistic and humanitarian opens up new
opportunities in the preparation of a contemporary circus artist with
professional skills. The emphasis on the student’s use while learning
the great possibilities of modern technologies for independent work
is electronic sites, video presentations, master classes, training and
practical training, creative events create unlimited opportunities for
becoming a professional circus artist in the modern labor market,
both in Ukraine and abroad.

Statement of the problem. The article outlines the
possibility of a systematic principle of training a circus artist in
today's conditions.

The methodology is based on the desire for an integrated
approach to the study of circus culture of related art forms. In
addition, empirical, descriptive, and general scientific methods of
comparative analysis and synthesis are used. Scientific novelty
strives to identify the characteristic features of specificity and the
training of a professional circus artist in genres — acrobatic voltige
and aerial gymnastics on the cord de péril.

Analysis of research and publications on this issue.
Formal-technical, as well as historical aspects and features and
specifics of circus genres are analyzed in scientific works — Mikhail
Bakhtin, Walter Zapashny, Alexander Kiss. In these works, the
historical aspects of circus genres were described and determined —
acrobatics, gymnastics, juggling, trainers, clowning. The historical
periods, personalities, as well as the uniqueness of work in specific
genres of circus art in the XX-th century were covered.

Domestic circus art is represented by works by Mikhail
Rybakov, Vladimir Kashevarov, Yuriy Kashuba, Anatoly Stetsenko,
Svetlana Dobrovolskaya, Kapitolina Dementieva, Marina Malykhina,
Denis Sharikov, Julia Romanenkova, Maxim Golovchenko. In the
work of Mikhail Rybakov, a huge analysis of the historical process
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of the Kiev Circus was carried out. The periods, circus genres are
described — acrobatics, aerial gymnastics, equilibristics, clowning,
pantomime, tricks, juggling, original circus genres. The unique tricks
and techniques of prominent circus artists of the XX™ century are
described.

In the work by Mikhail Rybakov an analysis is given of the
creators of Russian national circus, the academy of circus art,
entrepreneurs and artists, the theater of animals, circus art and the
life of Kiev, the Ukrainian circus collective, and the circus on the
stage [3].

The work by Vladimir Kashevarov describes the features of
stage technical training and safety techniques in circus genres. In
particular acrobatics and aerial gymnastics. The characteristics of
circus apparatuses, the specifics of suspension mechanisms and
fixtures are analyzed. Instructions are given for circus artists to use
circus props. This work is unique in its kind, among the new editions
of Ukraine on the specifics of circus art [2].

In the work of Yuri Kashuba, the stage method for preparing
an acrobatic couple is analyzed, examples of the stunt part are given,
and movements are described. Comments and work on errors in
performing acrobatic elements are given [4].

In the work by Anatoly Stetsenko and Svetlana
Dobrovolskaya [5], for the first time in circus criticism, the features
of the work and the specifics of aerial gymnastics on the trapeze are
indicated. Trick elements, execution rules, historical features of this
circus genre, as well as the stage method of teaching work on the
genre are indicated.

Purpose of the article is to systematically review the
training of the future professional circus artist — an acrobat and
gymnast. The system of humanitarian, artistic, pedagogical, scientific
and professional competencies is traced. The specificity and
characteristics of the educational process in the circus industry are
determined.
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Statement of the basic material. Today's market in the field
of circus art, in particular acrobatics and gymnastics, dictates new
requirements for the professional training of artists of these circus
genres. An attempt to implement on the basis of the Kiev Municipal
Academy of Variety and Circus Arts, the Faculty of Variety and
Circus Arts, the Department of Circus Genres, as well as the State
Enterprise of the National Circus a systematic training of a
professional circus artist — an acrobat voltigeur and an air gymnast
on cord de péril. The system of training students of the first
educational degree «Bachelor» is provided in accordance with
regulatory documents of the Ministry of Education and Science of
Ukraine and the State educational standard in the specialty 026
(Stage Art), as well as the educational professional program «Circus
Genres».

It is important to note that the professional training system
for the educational professional program at the Kiev Municipal
Academy of Variety and Circus Arts is carried out according to such
qualifications — circus acrobat, air gymnast, juggler, illusionist-
magician, artist of the mimicry and jet theater, circus clown
comedian, and teacher.

The purpose of the educational program is to train highly
qualified circus artists, teachers of circus disciplines, combining
professional performing skills in contemporary public and private
circus companies, circus show programs with the ability to provide
high-quality educational process through teaching in an educational
institution.

Features of the program are the training of highly qualified
circus artists by mastering a range of educational components:
specialization in genres, acrobatics, gymnastics, juggling,
pantomime, movement plastic, pedagogy, acting, circus performers,
basics of stage and circus performance, theater history, circus
history, make-up in a professional direction, aimed at the
comprehensive  development, creative implementation and
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universality of the future circus artist and teacher in the field of
circus and stage genres.

Teaching and learning programs — student-centered and dual
learning, self-study. Lectures, practical, individual lessons,
independent work of the student. Scientific activity (by organizing
and attracting students to participate in scientific and practical
conferences, seminars, master classes, round tables) creative activity
(participation in cultural and educational events: concerts,
competitions,  festivals), pedagogical, industrial training,
undergraduate (performing) practice.

The student assessment system is oral and written tests,
differentiated tests, exams; creative exams in the form of practical
closed or open shows; concert activity; creative projects; current
control; certification in the form of a demonstration of qualification
work and a comprehensive exam on the history of the circus,
pedagogy, teaching methods of professional disciplines; protection of
term papers and practices.

Software Competencies. Integral competency is the ability to
solve complex specialized tasks in the field of stage art (circus
genres) both independently and as part of a creative team, involving
creative, material, technical, financial, economic and other resources
and applying theories and methods of art, theater (circus) pedagogy,
psychology of creativity.

General competencies: ability to abstract thinking, analysis
and synthesis; ability to apply knowledge in practical situations;
domain knowledge and understanding and understanding
professional activity; ability to communicate in the state language
both orally and in writing; ability to communicate in a foreign
language; skills in using information and communication
technologies; ability to be critical and self-critical; ability to adapt
and act in a new situation; the ability to generate new ideas
(creativity) the ability to identify, pose and solve problems; ability to
make informed decisions; ability to work in a team; interpersonal
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skills, the ability to motivate people and move towards a common
goal.

Professional competencies:

1. the ability to solve complex problems in the field of circus
innovation with a deep rethinking of existing and the creation of new
holistic knowledge and professional practice in the field of stage art;

2. the ability to generate an idea and carry out the
development of a new artistic idea and its embodiment in a work of
circus art;

3. the ability to publicly present the result of their creative
(intellectual) activities;

4. the ability to work effectively in a team in the process of
creating a circus work that is synthetic in nature, guides work, or
participates in a creative group in the process of its preparation;

5. the ability to professionally master the informative
(informational, expressive-figurative) levels of the circus piece;

6. the ability to creatively perceive the world and the ability
to reproduce it in artistic scenic images in circus art;

7. the ability to operate with a specific system of expressive
means (plastic-visual, sound, acting and executive, editing and
composition, screenwriting and drama) in the creation and
production of works of stage art (for circus specializations);

8. the ability to understand and evaluate relevant cultural
processes (in circus genres);

9. the ability to operate with the latest information and digital
technologies in the process of implementing an artistic idea and
understanding the creative result;

10. the ability to choose the appropriate creative means of
artistic (circus) statements;

11. the ability to correlate a personal understanding of an
artistic idea and work with an external context;

12. the ability to critically analyze, evaluate and synthesize
new complex ideas in creative production circus activities;
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13. ability to initiate innovative stage projects, festival and
competition activities, promotion of the best examples of national
and world circus heritage;

14. the ability to communicate in dialogue with a wide
professional and scientific community and the public in the field of
stage art and production, to interact with representatives of other
creative professions;

15. the ability to transfer knowledge of stage art and practical
experience in a variety of ways and means;

16. the ability to develop and implement educational projects
with the aim of popularizing circus art (by specialization) in wide
sections of society, including using the capabilities of the theater
press, television, and the Internet;

17. the ability to work with professional literature, to analyze
works of literature and art, using professional circus terminology.

Further we will analyze the specific features of professional
competencies specifically for acrobat voltigeur and an air gymnast
on cord de péril.

The ability to professionally perform with specialization in

the genre:
- on circus acrobatics (voltage): acrobatic track, bridge,
springboard, lounge, mat, bagel, foray, pace, jump, rondat, wheel,
flip, flik flak, back and front somersault, flip-flop, somersault,
somersault. (somersault), beer pirouette, pirouette, one and a half
pirouettes, double somersaults, partners, vaulting exercises, supports
(etude exercises), tempo support, emphasis, stand, foot stand, turn,
kurbet, beer flip, balance, jump; acrobatic track, insurance, lounge,
mat, rack, frogman, twine, pace jump, wheel, coup, cities,
somersault, Courbet, transfer, kopfshprung, wheel, rondat,
fordersprung, flick-flak, somersault, grab, entry, jump [3].

In circus gymnastics (cord de parel): effective techniques for
maintaining body balance. Correctly carry out a warm-up with the
inclusion of simple gymnastic exercises. Correctly apply the insured
funds necessary for both learning and performing gymnastic
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elements and exercises — rope climbing, cockbet, mill, blanche, flag
and bookmarks, clippings, support legs and arms, balance. Correctly
perform both simple and complex gymnastic elements and exercises
on the cord de parel. Correctly analyze your own technique of
performing gymnastic elements and exercises, be able to find and
correct errors of a technical nature in time. Based on the acquired
program material on gymnastics, to be able to correctly compose and
perform simple and reinforcing gymnastic combinations [2].

Full implementation of the training system for professional
circus artists requires the mastery of the following special disciplines
by students.

Ability to perform professionally:

- acrobatics and gymnastics: elementary stands on the head
and arms, elementary jumps, somersaults, wheels, difficult
somersaults, complex jumping combinations, acrobatic eccentricity,
blanche, half props, exercises on gymnastic bars, gymnastic rings,
gymnastic horizontal bar, gymnastic crossbeam (low), insurance,
lounge, mat, grasp, jump, east, emphasis, swing, recession, rise, step,
balance, strength exercises, balance exercises, vault, somersault
(roll), wheel, transfer, turnover, flip, flip stand , vis, seed, sit down;

- juggling: juggling balls, rings, clubs; juggling with cross
throws, juggling in pairs, separately in each hand;

- dance: classical staging of the body, arms, head and legs;
mastering the primary skills of coordination of movements from
classical dance; understanding of basic concepts in the terminology
of classical dance, exercises at the machine tool and in the middle of
the hall, jumping in classical dance technique (French); folk stage
dance main characteristics and manner of performance in Ukrainian,
Spanish, Polish, Italian, Mexican, Oriental character. To be able to
practically perform elements of modern dance — Graham, Lemon,
Cunningham techniques, jazz techniques, hip-hop techniques,
contemporary dance; own basic dance elements, move freely and
combine individual movements into dance studies, perform one or
another dance according to the peculiarities of the style and character
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of the choreographic style — modern, jazz, street dance; learn to
distinguish the nature of music, its size, stylistic basis, be able to
move clearly to the musical accompaniment; develop your creativity
and become accustomed to independent work; move freely and
combine individual movements into dance studies, perform one or
another dance according to the peculiarities of the manner and
character of the choreographic style; learn to distinguish the nature of
music, its size, stylistic basis;

- pantomimes and plastics of movement transtation, lagging
and leading movements, forward and backward waves, side waves,
balance, traction and hooks, fixed point, fixed plane, level,
angles,motion  characteristic: = amplitude, direction, strength,
imaginary forces and obstacles, plastic composition, metamorphosis
of movement, imaginary environment, facial expressions, mask,
gesture, plastic characterization of the image, character, rapid,
puppet, cartoon, robot, prickly, chopping, anti-movement;

- acting skills of the circus artist (laws, techniques,
principles, sections) elements of the internal and external equipment
of the circus artist; method of working on an image in a circus
number; the main stages and content of the circus artist’s homework
on the role; main concepts of the course: proscenium, act, actor,
arena, analysis (dramatic, effective, ideological and thematic),
ensemble, apparatus, intermission, architectonics, attraction,
biomechanics, props, performance, hero, game, diction, dynamism,
dialogue, mirror scenes, dramaturgy, duet, eccentric, episode,
epilogue, etude, genre, gesture, proposed circumstances, idea,
improvisation, imitation, inversion, interpretation, intrigue, keynote,
lyceum, conflict, skill, method, mise-en-scene, monologue, editing,
through action, image (artistic, stage, ma monthly), pause, score,
reincarnation of I, experiences, character, role perspective, subtext,
event, psychophysical apparatus, prologue, re-launch, promo,
reactivity, ramp, props, repertoire, rehearsal, replica, retrospective,
reflectivity, rhythm, sensitivity, style, plot, theater, theatricalization,
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theme, pace, tempo, type, imagination, plot, fragment, character,
characterization, stamp, diary, attention, phenomenon.

Freely navigate in the directions, styles, genres and types of
stage art (pop, circus, theater); the basics of directing a circus show;
know the terminological and conceptual apparatus in the specialty;
creative heritage of outstanding masters.

Conclusions. The circus culture in the process of evolution
is enriched with the modern interaction of the performing arts: from
the introduction of stunt elements from sports acrobatics and
gymnastics; modern theater, in particular acting and psychophysical
training; neoclassical ballet school and popular youth styles in
modern choreography with the borrowing of modern dance, jazz
dance; plastic and mimic aspects of the school of modern
pantomime; circus genres — juggling, as well as the humanitarian and
art cycle of instruction. The uniform load of the professional cycle in
combination with the artistic and humanitarian opens up new
opportunities in the preparation of a modern circus artist with
professional skills. The emphasis on the student’s use during training
the great opportunities of modern technologies for independent work
— electronic networks, video presentations, master classes, training
and production practice, creative events create unlimited
opportunities for becoming a professional circus artist in the modern
labor market, both in Ukraine and abroad.

Thus, only with systematic training of circus artists —
acrobatic voltige and aerial gymnastics on the cord de péril who
study in the specialty 026 Stage art in the first educational degree,
Bachelor, educational professional program of Circus genres,
Academy students have a great chance to become a serious co-
current environment in circus companies of the world, as well as the
best decoration of a domestic circus.
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CHCTEMHA TIITOTOBKA ITPO®ECIITHUX APTUCTIB

LIUPKY (AKPOBATIB-BOJILTHKEPIB TA TOBITPSTHUX

TIMHACTIB HA KOPJ-JIE IIAPEJII) Y 3AKJIAJII BUILO}
OCBITH MUCTELILKOT'O CIIPSIMYBAHHS

Anoranmisg. Y crarTi BUKIAIEHO MOXKJIMBICTH CUCTEMHOIO
MIPUHINITY TiITOTOBKM ITUPKOBOTO apTHUCTa B YMOBAaX CHOTOJIEHHSI.
Mera OOCHiKEHHS TIOIATAa€E B CHCTEMHOMY PO3IJISIL ITiATOTOBKH
Maii0yTHROTO TpodeciiHOro apTHUCTa HUPKOBHX KaHPIB — akpobaTa
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Ta TiMHacta. [IpocTekeHO cHCTEMy TyMaHITapHUX, XyIOXKHIX,
MeIaroTiYHNX, HAYKOBHX Ta (axoBHX KOMIICTCHIIH. Bu3HaueHi
cuerudika 1 XapaKTepUCTHKAa OCBITHBOI'O IMPOIECY Y IIMPKOBIH
rany3i. Meronomnorist TOCHiIKEHHSI TPYHTYEThCS Ha 3aCTOCYBaHHI
KOMIUICKCHOTO ~MiAXOQY [0 BHBYEHHS LHUPOKOBOI KYJIbTYpH
CYMDKHMX BHIIB MHUCTENTB. KpiM TOro, BHUKOPHCTOBYIOTHCA
EMITIPUYHI, OIHMCOBI Ta 3araJlbHOHAYKOBI METOAM KOMIIApPATHBHOTO
aHamizy # cuHTe3y. HaykoBa HOBM3HA TMONSITa€ y BHSABJIICHHI
XapakTepHUX  ocoOmmBocTed  crenupikd  Ta  MATOTOBKH
mpodeciiHOro apTUCTa MHUPKY 3a JKaHpaMU — aKpOOaTHUYHHMA
BOJIbTIDK Ta TOBITpSHA TiIMHACTHKa Ha KoOpH-Ie-mapeib. Llupkosa
KyJIbTYpa y Ipoleci eBoJoLii 30aradyBaiach HaCHiJKaMH Cy4acHOI
B3a€EMOJIi MHCTENTB: BiJ YKOpPIHEHHS TPIOKOBHX CIICMCHTIB
CIOPTUBHOI aKpOOATHUKH Ta TIMHACTHKH, Cy4acHOT'O TeaTpy, 30KpeMa
aKTOpPCbKOI ~ MaiicTepHOCTI Ta  NCUXO(]I3MYHOTO  TpPEHiHTY,
HEOKJIACHIHOI OaJIeTHOT ITKOJIM Ta TOITYJIIPHAX MOJOIIKHUX CTHIIIB
y cydacHii xopeorpadii i3 3amo3udeHHSM MOACPH-TAHITIO, [Ka3-
TaHII0, IUIACTHYHOTO Ta MIMIYHOTO ACMEKTIB MHIKOIM Cy4YacHOI
MMAHTOMIMH, TMPKOBHX JKaHPIB — PYydYHOI EKBUIIOPHCTHKH,
JKOHTJIFOBaHHS, & TaKOXX TYMaHITAPHOTO Ta MUCTEIBKOTO IUKIIB
HaBuaHHs. PiBHOMipHEe HaBaHTaX€HHS MPOQECIHHOrO IHUKIY B
MOEAHAHHI 3 MHCTEHbKUM Ta TyMaHITapHUM BIJKpHUBa€ HOBI
MOXUJIMBOCTI Y TIATOTOBII CyYacHOTO IIMPKOBOTO apTHCTa 3
npodeciiHUMHU BMIHHSMHU Ta HaBUYKaMH. Takox aKIICHTYBaHHS Ha
BUKOPUCTAaHHI CTYAEGHTOM IiJ 4Yac HAaBYAaHHS BEJIUKOI MOXKIMBOCTI
CyJaCHHX TEXHOJIOTIM I CaMOCTIMHOTO HaBYaHHSI — E€JICKTPOHHI
Mepexi, BiZeo Tpe3eHTallii, MaicTep-KilacH, HaBYaJlbHAa Ta
BUPOOHMYA TMPAKTHKa, TBOPYI 3aXOOU CTBOPIOIOTH HEOOMEKEHi
MOKJIMBOCTI Uil CTaHOBJIEHHS NpodeciiHOro apTucra LUPKY Ha
CyJacHOMY PUHKY TIpalli, K B YKpaiHi, TaK i 3a KOPJIOHOM.

Kuro4oBi ciioBa: nMpKoOBi jkaHpH, aKpoOaTHKa, TIMHACTHKA,
BOJIBTIDK aKpOOATHUHUI, MOBITPsIHA TIMHACTHKA Ha KOPJ-Je-Tapedb,
IUPKOBUHA TPIOK, CIICHIYHA PEMPE3CHTAIis, IHPKOBHH HOMED,
xopeorpadis, maHTOMIMa.
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CUCTEMHAS IOAT'OTOBKA ITPO®ECCHUOHAJIBHBIX
APTUCTOB IIMPKA, AKPOBATOB-BOJIbTUKEPOB "
BO31YIIHbBIX 'NMMHACTOB HA KOPJI-JIE ITAPEJIb B

3ABEJIEHUH BBICHIETI'O OBPA3OBAHUA
XYIOXECTBEHHOI'O HAIIPABJIEHUA

AHHoTanus. B craTthe U30XeHa BO3MOXKHOCTH CUCTEMHOIO
MIPUHITMIIA  TIOATOTOBKH  ITMPKOBOTO  apTHCTa B YCIOBHUAX
CETOHSAIIHETO THA.
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Lenr  wmccrenoBaHus — 3aKJIOYAETCS B CHCTEMHOM
paccMOTPEHUH TIOATOTOBKH Oy Iymniero npoeCCHOHAIBHOTO apTHCTa
IMUPKOBBIX JKaHPOB — akpoOara W ruMHacTa. [IpocnexxeHo cucremy
TYMaHUTAPHBIX, XYJIO’KECTBEHHBIX, TEAarOTMYCCKUX, HAYYHBIX H
npo(ecCHOHANBHBIX KoMITeTeHIMH. OmpeneneHsl crnenuduka u
XapaKkTepucTHKa 00pa3oBaTeIbHOTO Mpoliecca B MMUPKOBOW OTpaCIH.
MeToooTHsl  UCCIIEIOBAaHUSI OCHOBBIBAETCS Ha TPUMECHECHUH
KOMIUIEKCHOTO IMOAXO0Ja K H3YYCHHIO LHUPOKOBOH KYJBTYpHI,
CMEXHBIX BHJOB HCKyccTB. KpoMe TOro, WCHONB3YIOTCS
OMIIUPUYECKHUH,  OMUCATENFHBIA ¥ OOIIEHAYYHbIE  METOJbI
KOMITIAPaTUBHOTO aHalM3a M CHHTe3a. HaydHas HOBHM3HA COCTOUT B
BBISIBJICHUM XapaKTEPHBIX OCOOCHHOCTEW CIEIU(PUKU U TOATOTOBKH
MpoeCcCHOHANBEHOTO apTHCTa UPKA TO JKaHpaM — aKpoOaTHUECKHIA
BOJIBTHXK W BO3JyITHAas TMMHACTHUKa Ha KopA-Ae-mapeins. [{upkoBas
KyJlbTypa B TIIPOLIECCE DSBOJIONMU 00aramaercs COBPEMEHHBIM
B3aUMO/JICHICTBUEM CIICHUYECKUX UCKYCCTB: OT BHEAPCHHS TPIOKOBBIX
JJIEMEHTOB M3  CHOPTUBHOW  aKkpoOaTMKXM W  TUMHACTHKH,
COBPEMEHHOTO TeaTpa, B YACTHOCTH aKTEPCKOTO MacTepcTBa U
TICUXO(U3NYECKOTO TPEHHUHTA; HEOKIACCHIECKOW OAJETHOMN IITKOJIBI
W TIONMYJISIPHBIX MOJIOJISKHBIX CTHIICH B COBPEMEHHOU Xopeorpaduu
C 3aMMCTBOBaHHUEM MOJICPH-TAHIA, J[Ka3-TaHIa, IJTACTHYECKOTO W
MHUMHUYECKOTO  aCleKTOB INKOJIBl COBPEMEHHOW IMaHTOMUMBEI,
IUPKOBBIX JKAHPOB — PYYHOU SKBHIMOPHCTHKH, KOHTIUPOBAHUS, &
TakKe TYMaHUTapPHOTO M XYyI0KECTBEHHOTO IMKIIOB OOydYeHUs.
PaBHOMepHas Harpy3ka nmpoecCHOHATBLHOTO IHMKJIA B COYCTAHUU C
XYJIO)KECTBEHHBIM W TYMaHUTApHBIM  OTKPHIBACT  HOBEIC
BO3MOXXHOCTH B IIOJIFOTOBKE COBPEMEHHOTO IHMPKOBOTO apTHUCTA C
npoecCHOHATBPHBIMU ~ yMEHHUSMH W HaBBIKAMU.  Takxke
AKIICHTUPOBAHKE HA UCIIOJIB30BaHUE CTYJEHTOM BO BpeMsi 00y4CHUS
OOJNIBIIMX ~ BO3MOXKHOCTEH  COBPEMEHHBIX  TEXHONOTWH  JUIs
CaMOCTOSITeIbHOW ~ pabOTBl  —  DJJICKTPOHHBIE  CETH,  BHJIEO
MPE3CHTAIMM, MAacTep-KJIacChl, Yy4yeOHas U MPOU3BOJCTBCHHAS
MPaKTUKA, TBOPYECKHE MEPOMPHUATHS CO3JAI0T HEOTPaHUYCHHEIC
BO3MOXHOCTH JUIsi CTaHOBIICHHWS MNPO(ECCHOHATIBHOTO apTHCTA
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IIMpPKa Ha COBPEMCHHOM pBHIHKE TpyJa, Kak B YKpauHe, Tak W 3a
pyoexoMm.

KualoueBble cj10Ba: [UPKOBBIC JKaHPBL, aKpoOAaTHKa,
TUMHACTHKA, BOJBTHK aKpOOATUYECKUIA, BO3yIIHAS TUMHACTUKA Ha
KOpJI-Jie-llapenib, LUPKOBOH TPIOK, CIEHUYECKas perlpe3eHTAIs,
UPKOBOW HOMep, Xxopeorpadus, MaHTOMHMA.
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