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30BbPAKAJIBHI MOKJINBOCTI ®OPTEIIIAHO B
KOHTEKCTI 3BYKOBUCOTHOCTI TA IMHAMIKHA

AHoTanist. MeToro aaHoi poOOTH € aHadi3 300pakaTbHHUX
MOXJIMBOCTEN (POPTEMIAHO KPi3b OPU3MY CHEHU(PIYHUX CKIAJOBUX
MY3UYHO1 MaTepli. AKIIEHTOBAHO BIACTUBOCTI 3BYKY SIK OCHOBHOTO
KOHIIETITY CTBOPEHHS KOMITO3HIIIi, a caMe MOHSATTS 3BYKOBHCOTHOCTI
Ta AuHaMiku. ByJio mpoaHani3oBaHO BIJIMOBIHI HAYKOBI XKEpeia 3a
TEMaTUKOIO POOOTH, 110 I03BOJIUJIO BU3HAUYUTH OCHOBHI MTPOOJIEMH,
0 NOoTpeOyIOTh BUBYEHHS, a camMe€ OCOOJIMBOCTI 3BYKY SIK HOCIS
€MOIIIITHOTO KOHIIEMNTY, 3MICT SIKOTO PO3KPHUBAETHCS BIAMOBIIHO J0
fioro crieriuiYHUX CKIA0BUX. Y CTATTI pO3MISTHYTO, 110 MY3UYHHM
Marepiai yTBOPIOE 3aKOJI0BaHy PEANbHICTh HUISIXOM MOJICITIOBAHHS
EMOIIHUX TPEIMETHO-CUTYaTUBHUX KOMIIOHEHTIB. [Ipu mpomy
3ByK 4Yepe3 CBOI0 TMPAKTUYHY peaji3alliio Tepeaac IeBHY
1H(popmariio, sika 3a0€31neuye CUCTEMY ICHYBaHHSI My3UYHOT'O TBOPY
B MeKaX KOHKPETHOI €MOXH Ta He MOxke OyTH 0e3 KOHKPETHOTO
3MICTOBO-300paKaJIbHOT'O  KOJOPUTY. BiANOBIIHO [0 TeMH Ta
npoOJIEeMaTUKUA JOCHIKEHHST Oyj0  TpoaHali30BaHO  HAYyKOBI
TpaKTyBaHHS 111010 BIACTUBOCTEH (hOPTEIIaHHOTO 3BYKY, TUHAMIKU
Ta 3ByKOBHCOTHOCTI, a TAKOX BUBUCHO PE3YJbTATH CKCIICPUMEHTY
[0/I0 PEAKIIil 1HAUBIYYyMY Ha MY3WUYHHUI Marepiay (€KCIIEPUMEHT
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C. Kamenenpkoro, C. Tpery0a, JI. Xina). BcranoBieHo, 1110 3ByKOBi
narepHu  (3pasku, (GopMH) 3aJeKHO BiJ CBOr0 JUHAMIYHOTO
PO3BUTKY, a TakOX 3BYKOBHCOTHOI XapaKTepUCTHUKHU Ta iI
BUKJIQJICHHS, 3aJ€KHO Bl MY3W4YHOI (pa3w, € JIEeMOHCTPAIlIEI0
CKCIIPECUBHOTO CTaHy JIIOJWHU BIAMNOBIIHO JIO0 11 JKUTTEBOrO
0CBiAy. 3’siCOBaHO, IO 300pakaibHI MOKJIMUBOCTI (hopTemiaHo
IPYHTYIOTbCS Ha MOEAHAHHI 3MIHHUX Ta MOCTIMHUX CKJIQJOBHUX.
BusnaueHo, Mmo auHaMiKa TBOPY € OUIBII 3aJIe)KHOIO  BIJ
IHTepIpeTaTopa, HOCUThH OUIBII CyO’ €KTUBHHMM XapakTep 1 MOCTae
JIPYTOPSJIHIIIO $IK 3BYKO300pa)KaJIbHUW MPHUHIIMUII, BIJIMNOBIIHO,
3BYKOBHUCOTHICTh € 3a(h)iKCOBAaHOK KOMIIO3UTOPOM, BHPINIATHHOIO
JUIS CTBOPEHHSI 3arajibHO1 KapTUHH OYyTTS MY3MYHOTO TBOPY Ta
JI03BOJIsI€ Oljbllie BIUIMBATM Ha EMOLIHWHMH CTaH peLuIlieHTa-
ciyxaua.

Kiro4doBi cjgoBa: 3ByK, 3BYKOBUCOTHICTh, JHWHAMIKA,
dbopTreniaHo, EMOIIMHICTh, 3BYKO300pa)kalbHICTh, CEMaHTUYHE
TmoJie.

Beryn. BigoOpakeHHss OyTTs JIOJUHM y MHUCTENTBI, SIK
CK3UCTCHIIIMHUX OCHOB CIIPUIHSATTS MOTO CBITOM 1 HABMaKH, CBIT, 5K
VSIBIICHHS JIIOAWHU, YE€PE3 MUCTENTBO € MPIOPUTETHUM HAYKOBUM
BEKTOPOM OUIBIIIOCTI MUCTEIITBO3HABUMX JIOCIIIKEHB SIK MUHYJIOTO,
TaKk ¥ ChOTOJEHHOrO 4Yacy. My3HKa IOCTa€ K MHUCTELTBO, SKE
3natHe (OpPMYBATH SIKICHO HOBUU pPiBEHb (DOPMYBaHHS €MOIIii Y
YaCOBOMY KOHTEKCTI i1 chpuiHATTA. I[lpwm 1OMy 34aTHICTH
MOAU(IKyBaTU I'€H €MOLIii 3aKJIaIeHO y caMmii (i3l BUHUKHEHHS
3BYKOBOTO SIBUIIA, OAWHUII 3BYKY, 3 SIKUX, BJIACHE,1 CKJIaJa€ThCS
My3U49Ha KOMITO3HIlis. My3udHa emoIlisa, moaiOHO 10 KHUTTEBOI,
BUHUKAE SK BIATOMIH BXE IEPEXKUTOr0 JOCBITY, BpaXe€Hb BIiJ
peaqbHOro abo BHWraJ@aHOTO CBITY, MOro BIUIMBY Ha JIIOJUHY,
CTBOPIOE CBOIO MOJICNb CBITY UM HMOrO CKJIAJ0BOI, SIK €MOIIHHY
KapTUHKY #oro cyTHocTi. ToOTO BMHHKae TE€BHUM CUMOI103
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KOMITIO3UTOPCHKOr0 OaueHHs, 1110 3aKJIaJeHO Y TBOPI, Ta JFOICHKOTO
— BUKOHAaBIl Ta peruilieHTa. Taka cuTyallisi CTBOPIOE IMOTPeOye
MOTEHIIIHHOTO ICHYBAaHHS €JIEMEHTa, IO 3JaTHE MOEAHATH BCiX
TPHOX YYACHHUKIB B X €MOI[IHHOMY KOHCEHCYCI.

IHocTtanoBka mpoOaemu. My3uune mucrentBo XXI cr.,
MOCTYIIOBO OXOIUTIOIOYM BCi MOKJIMBI CKJIQJIOBI CBO€I pealizallii,
IMAHEHTHO TSXKI€ J1O OKPEMHUX KOMIIOHEHTIB CBOTO I1CHYBaHH,
TaKUX, Kl € HEe3MIHHO-BAXJIMBUMH JIsi (DOPMYBaHHS OOpPa3HOIO
3MiCTy TBOPY. Jl0 HUX MOKHA BITHECTH TaKi SIKOCTI, III0 BiIOMBAIOTh
XapakTepH1 pUCH OYb-IKOTO 3BYKY: TPUBAJICTh, 3ByKOBUCOTHICT,
CUITy yaapy (AumHamiky), Tomo. CaMe KOHCOMiallis 3ByKIB CTBOPIOE
TOM CBIT, IKMH € BTUICHHAM «JIorocy 3ByKOBOTO 00pasy OyTTs», 3a
H. Ps6yxoro. BapTo 3a3Hauutu, 110 caMe€ B Cy4aCHOMY MUCTELTBI
MOHa CIOCTEpIraTH MOCTYMOBUM BIJX1J BIJ MacIITaOHOCTI Ta
ro0ai3My J0 JIOKAJIbHUX SIBUIL Y BUTJISI OKPEMUX OJUHUILb, SIK1
M CTBOPIOIOTH TAaKE 3BYKOBE MOJOTHO, sike, 3a K. K. ®@. Kpayse,
MOXHa TPAaKTyBaTH SIK «My3MKa — 3BYKOXXKHUTTS», TOOTO 3BYKOBE,
eMOLIiliHE B1HOOpaKE€HHS JIIOJUHHU. 3 [IbOT'O MOXOAUTh, 1[0 KOHLIEOT
3ByKOBOTO 00pa3zy CBiTy 4Yepe3 CEMaHTUKy MY3UYHOTO TBOPY
pPO3KpUBAaE OCOOJIMBICT, IHAMBIAyalIbHOI ocoOucTOoCcTi Ta 1i
CBIIOMOCTI Y KOHKPETHOMY KYJbTYPHO-ICTOPUYHOMY IPOCTOPI.
ToOTo 3ByKOBa majiTpa My3UYHOI'O MHCTEIITBA YTBOPIOE MOPTPET
€IOXHW 3 1i eMOIIMHHUM HaBaHTAXKEHHSM, SIKE IIOTIM JOJATKOBOTO
30aradyy€eTbCcsi  €MOI[ISIMM  CBOTO  ICTOPUYHOTO  KOHTHHYYMY.
My3uyHui MaTepiajl YTBOPIOE 3aKOJOBaHY peabHICThb, MOJICIIOE
€MOLIMHI  MPEIMETHO-CUTYaTHUBHI KOMIIOHEHTHU. Y  KOXHIM
KOHKPETHI MY3WYHIA KyJbTypl OJIHI BHpa3HI MOXJIUBOCTI
MY3UYHOTO TEKCTY MIAKPECIIOIOThCA 1 TOCHUJIIOIOTHCS, IHIII
3IMIIAIOTHCA Hepeaai3oBaHUMU. BinOyBaeThea BiIOIp MY3UYHHUX
3ac00iB 1 BHUOYJOBYETHCS CHUCTEMA, J€ 3aKPIIUIIOITHCS SIK
00'€eKTHUBHI TEBHINM KyJbTypl Ta ICTOPUYHOMY TIE€pPiOAY 3BYKOBI
peanii. BogHodac y My3uIll MOXHa BHOKPEMHUTH (PEHOMEHH, SIKi
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MapTh cHneuuiuHuil Tepeslik BHUpPa3HUX 1 00pa3oTBOPUMX
MOXJIMBOCTEH, TOOTO CTBOPIOIOTH YMOBHE CEMaHTHUYHE IOJIe, JI€
ICHy€ TEBHMH 3HaK, SKHM Mae€ TepeliK XapaKTepHUX HOMY
BJIACTHBOCTEH, SIKi 3 OJJHOTO OOKY, TpaHC(HOPMYIOTHCS, 3 1HIIIOTO €
HE3MIHHUMM SIK XapaKTEPUCTHUKA LbOTO 3HAKYy. TaKuM 3HAKOM, 11O
ICHy€ TIOB3 4acOM 1 JIMIIIAE€THCS, — € 3BYK, CAM€ BiH HAAUISETHCS
3HAQYEHHSM EMOI[IOTEHHOTO CErMEHTa MY3WYHOTO CBITOOYTTS.
Otxe, 3a3HauCHE JO3BOJISIE PErJIaMEHTYBaTH MpoOJieMy II0A0
BU3HAYEHHSI 0COOJIMBOCTEH 3BYKY SIK HOCISI €MOIITHOTO KOHIIENTY,
3MICT SIKOTO PO3KPHUBAETHCS BIANOBIAHO A0 #MOro cneuudidyHux
CKJIaJIOBUX.

AHaJIi3 OCTaHHIX aociaigxkeHb i myOaikaniii. [{ikaBo, 110
€MOIlIiliHa KOHLENTYaJbHICTh MY3UYHOTO MaTepiany po3riisijanach
Hacammepes 13 TO3UId  (Ppa3oyTBOPEHHS YU IHTEPBAIbHOL
cneundiku. CrnpaBeminBuM OyJie BKAa3aTH, 110 HANSCKPaBILIUM Ha
ChOTOJIHI aHaJi30M MY3WYHOTO MaTepially 3 TO3WIINA HOro
EMOIIIHHOTO BTIJICHHS JUIIAEThCS KHUTA AnpOepra IllBeiinepa
«Horan Cebacrian Bax», ska OyKBaIbHO PO3KIAAA€e My3UUHY
TKaHUHY 0aX1BCHKUX TBOPIB Ha APiOH1 iIHTEpBAJIA Ta MOTUBH 1 HAJ[a€
iM €MOIIIMHOTO KOHTEKCTY BIAMOBIAHO A0 010JEHChKOr0O 3MICTY.
MoxHa 3a3HauMTH, [0 MOINEPEeAHl MOCHIIKEHHS BHUBYAIU
posnizHaBaHHs emoli yy wMy3umi (I'. BmacoBa, H. I'epman,
JI. KoOeneBa, B.Ilandenko, I. Poxko, b.Terios, [Ixeinr Uy),
3geprasnica ao menomaii (JI. benkeinb, 1. I'meboB, @. Tomcon),
rapmonii (B. XKmypmyk, C. IIueitnep) tomo. Oxpemo BapTo
Harojocutd Ha poOorax JI. BUrorcekoro, 1mo MpUCBAYECHI
EMOIIIIHOCTI SIK IMAHEHTHOI CKJIaJIOBOI MY3UYHO1 JTYMKH, a TaKOX
pob6oram T. Ctporans ta H. Psi6oBoi. IlikaBo, 1110 BUBUEHHS 3BYKY
peai3oBaHo, nepeBaxHo, 3 TexHiuHux no3umii (H. benssina, B.
Jpsiuenko). [Ipo Moro 3HaueHHsS SIK CBITOBOTO KOHIIENTY CBig4aTh
poootu T. Kabnosoi, A. KonamxikoBoi, H. Psa0yxu. BiagnosiaHo 10
3BY4YaHHS, 3 YCIX JOCHIIKE€Hb MOKHA BUIJINUTH, 110 THCTPYMEHTH
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ciMeiicTBa TpyO 3ByUYaTh MepEeBaXHO CYMHO, MapuUMOH 1 KcuiiohoHa
BIJIHOCHO IaciuBimi, a appu Ta TiTapy 3 HATXHEHHSIM
HeBu3HaueHHOCTI (3a kel Uy, B. Kmypmyk, ®. Tomconom). ITpu
IIbOMY Ha ChOTOJIHI HEBU3HAUYECHO POOOT, 110 MMPHUCBSYEHI BUBUCHHIO
E€MOLIIHHOCTI 3BYKY (opTemniaHo 3 MO3WIIN 3BYKOBUCOTHOCTI Ta
JUHAMIKHA Y KOHTEKCTI 3ByK0O300paxanbHOCTI. Buxoasuu 3 1poro,
CTa€ BaXJIUBOI HH3KA I[IKAaBUX 3alMUTaHb MIOO0 EMOLIHHOT
300pakajbHOI XapaKTEPUCTUKHU 3BYKY, TEHJCHIII MOCHIIIOBATH
EeMOIIIMHUM  BIUIMB 31 30UIBIIIEHHSM BHCOTH 3BYKY, a TaKOX
BUOKPEMIIIOETHCS MOTpeda JOCHIIUTH, SIK 3MIHIOETHCS €MOLIIHO-
JpaMaTU4YHE HABaHTa)KCHHS 3BYKOBHCOTHOCTI BIJIMOBITHO O CUJIU
3By4YaHHS. 3a3Ha4eHe J03BoJisie cPopmylroBaTH MeTy CTATTi, a
caMe€ XPaKTEPUCTUKY 300paKalIbHUX MOMKJIMBOCTEH (PopTemniaHo B
KOHTEKCTI 3ByKOBUCOTHOCTI Ta JIMHAMIKH.

Bukiaan OCHOBHOI'O Mmarepiainy. B icropuuHomy
KOHTEKCTI CKJIJIacsl yCTaJeHa JyMKa I[0JI0 MapKEpHOTO 3HAYEHHS
3ByKy. ToOTO HOro pojii SK KyJbTYPHO-IIPUPOIHBOTO MapKepa
enoxu (Ha ue Bkazytoth [. Aunpocosa, H. PsOyxa). buibiie toro,
JI. AHipocoBa HAroJionrye Ha ICHYBaHHI TME€BHOI KYJbTYpPHOI
JIETEPMIHAHTH, siIKa 3a0e3Meuye HasiBHICTh ICTOTHUX KOMITOHEHTIB,
[0 CTPYKTYPYIOTh Ta IHAUBIAYadi3ylOTh MNPAKTUYHO KOXKHUH
KyJIbTypHUM nauamadT KoHKpeTHoro dacy [1, c. 85]. Ocrannii
MOX€ OyTHM TpPaKTOBAHO SIK 3BYKOBMM Mikc, Te, mo T. Kabioa
JIETEPMIHY€E SIK My3UUHUN U3aiiH CEPEOBUINA Ta My3UUHUMN €TOC
KYJbTYpH, IKUN JEMOHCTPYE 3B’SI30K JIFOJUHU 3 TIEBHUM 3BYKOBUM
CEpPEHOBUILEM, SIK€ € 3HAKOBUM Il KYJIbTYPHO-ICTOPUUYHOIO
KOHTUHYYMY [2; 3]. ToOto, moxiguum € te, o H. PsiOyxa 3a3Hauae
K CYKYIHICTh MIPUPOJHUX 1 KyJIbTYPHUX KOMIIOHEHTIB, HAJAICHUX
MIEBHUMM 3BYKOBHMH BJIACTUBOCTSAMM [4, cc. 32-37]. Buxonsdaum 3
3a3HAYEHOT0, BOYEBU/Ib, 1110 3BYK Ta HOTO CUCTEMa ICHYBaHHsS HE
MOke OyTH 0€3 KOHKPETHOTO 3MICTOBO-300paKajlbHOT'0 KOJIOPUTY,
OCKUIbKH Yepe3 3BYUaHHS U nepeaaeThes 1Hpopmallis, oB’si3aHa 3i

72



APT-miaatr®OPMA. 2022. Bumn. 2(6)

crenu(ikor IPUPOTHOrO Ta KyJIbTYpPHOIO JaHAMA(TY, € 3BYK €
VHIKaJbHUM SIBUIIEM, KyJbTypHUW apTedakT, sKud HaOyBae
3HAYEHHSI HOC1s 300paKaJIbHOTO 3MICTY €OXH.

Sx BIIOMO, JWHaAMIYHA CTPYKTypa 3BYKY € OCHOBHHUM
KpUTEPIEM KOr0  XapakTEpPUCTUKU, IMPU LbOMY JIOLJIBHO
BUOKPEMUTH TPU OCHOBHUX PiBHI JHUHAMIKU: (opTe, MEIIo Ta
MiaHo, NMpY YoMy (PopTe € HAUTYUYHIIINUM, TTIaHIHO — HAUTUXIIIUM, a
MIK HUMH — MEII0. 3p03yM1JIO, 110 MOKHA KOJIMBATH 1110 KAy J0
dbopTiciMo-miaHicCciMO TOIIO0. AJle OCHOBHUMU € 3a3Ha4€H1 TP PiBHI
I € XapakTepHHUMHU HE TUIbKU Ui MY3UKH, a W JIJI1 3BUYAHHOIO
KUTTS moquHn. Mnetsest mpo Buokpemiteni C. IITHeliepoM 3ByKoBi
natepHu (3pasku, GOpMH) K1 € JEMOHCTPAIIIEID EKCIIPECHBHOTO
CTaHy JoAuHU. BiH CTBEpIKye, 10 akycThuHe ¢opTeniaHo, 3i
CBOIM TPAJUI[IHHUM 3BYKOBUM CKJIaJIOM, MOKE€ Y€pe3 BUCOTY TOHY
Ta TYYHICTb II€peIaBATH LN CIEKTp eMowLiil. FneTwes mpo Te, mo
ICHYy€ 3Ha4YHa KUIbKICTh €MOIIil, IKI MOXXYTh 3MYCUTH HAC 3MIHUTHU
BHUCOTY I'0JIOCY, a00 TYYHICTh BUKOHAHHS, TSODKIHHS J10 TI€1 YM 1HIIOT
3ByKOBHUCOTHOCTI: POMAHTHUYHUI IHTEPEC, MOIlaHa, BPa3JIMBICTb.
PanToM BUIIMIT TOH MOX€ CHUTHAII3yBaTH PO HEPBO3HICTH YU
3aHEMOKOEHHA. PanToBe 3HIKEHHS TOHY MOKE CBIAYUTH MPO
BpPa3JIMBICTb, OakaHHS CXoOBaTuCs. Takl > XapaKTEepPUCTUKH
BUKOPUCTOBYIOTBCSI M y My3WYHOMY Marepiaii. BiamoBiiHO 10
nepenadl eMolii Ha (opTreniaHo, M BUKOPHCTOBYEMO CEPEIHIM
pericTp, TsoKIHHS 10 GopTe, AJg TOro, M00 MepenaTH SICKpaBICTh
MO3UTHUBHOI emolrii. ['apHuil mpukiIag TakoMy SIBUIYy — COHAaTH
JI. berxoBeHa. Takox MU CTAEMO YK€ TUXHUMH 3 PI3HUX HPUYMH,
BKJTIOYAOYH TIOYYTTS BPA3JIMBOCTI 00 MPUTHIYEHOCTI, HEPBO3HICTb,
TPUBOI'Y, BTOMY, CTpax 1 T.0. Tak caM0O MU CTAEMO «TYUYHHUMI» 1 3
MOBAXKHOI MPUYMHHM, 1HOA1 TIPOCTO ISl TOTO, 100 OyTH MOYYyTUMH
MOBEPX 1HIIIOrO IIyMY, 11100 IPOSICHUTH CBOi TYMKH, PO34apyBaHHS,
HEPBOBICTh, 3MICTh. lle YacTo MOETHYETHCS 3 IHTOHAIIEID, MH
CTAEMO THUXIIIMMH, 1 Hallla MOBa IIPUCKOPIOETHCS, a00 HAIll TOJI0C
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CTa€ HHM3BKMM 1 JyKe€ TUXMM 1 T.I. Taka cama cuTyals
CIIOCTEPITA€ThC Wy My3uIll. SIKIIO 3BEpHYTHCS 10 MY3UYHOIO
Marepially, TO MOXKHa HaBecTH  (opTemiaHHy  MY3UKY
®. [lomena, ne miaHo Mae Oe3mid BIATIHKIB Ta Tepeae MovyTTs
CBITJIOTO CyMY TOIIIO.

®dopTeniaHo 3a CBOIMU TeMOpPAIbHUMH XapaKTePUCTUKAMU,
3 OAHOTO OOKy, Iepenae BCl CKIAJ0BI OPKECTPOBOI MY3UKH, a 3
1HIIIOTrO — BJIACTHBOCTI JIFOJICBKOT'O I'0JI0CY, JIOJACBKOTO TeMOpY [7,
c. 50]. Came 11e 703BOJISI€ TOBOPUTH MPO AUHAMIYHI KOJIMBAaHHS, SIK1
XapakTepU3ylOTh IEepexXiJl «BiJ 3BYYaHHS JO HE3BYy4YaHHs» (3a
H. Ps0yxo010), BIANOBIAHO 10 CYTHOCTI JIFOJCHKOI BUMOBH Ta Ii
BIIOWTTS y 03By4€HOMY 00pasi IHCTPYMEHTOM.

CytTteBUM (HaKTOpPOM € Te, 110 300paKajibHI MOXKJIMBOCTI
dbopTemniaHo, CyTTEBO 3alie’KaTh BiJ BUKOHaBIS. KOXXKeH 13 HUX €
HOCIEM BJIACHOI JWHAMIYHOI aMIUTITYJd, fKa JOJATKOBO e U €
3QJIEKHOIO BIJl CTWJIKO KOMIIO3UTOpA, €MOXH Ta Oe3MoCepeIHbO
MOXJIMBOCTEH 1HCTpyMEHTapito B miomy. Lls Te3a rpyHTyeThCS Ha
OYKB&JIbHO TEXHIYHUX XapaKTEPUCTHUKAX, SKI MaB TOM YU TOU
KJIABIIIHUM THCTPYMEHT y 100y CBOro 1CHyBaHHs. BoueBujb, 110
nepill KJIaBECMHU U KJIABIKOPJU 11I€ HE MaJM TI€l CUJIM 3By4YaHHS,
AKI Mae€ cydacHuil posuib. [lopsm 13 yYMOBHICTIO AWMHAMIYHOL
XapaKTEePUCTUKKA 3BYKYy € TIOCTIHHO BHUpaxeHa (piKCOBaHa
3ByKOBUCOTHICTh, fKa € YCTAJICHOIO Ta HE3aJeXKHOK BiJ
ICTOPUYHOTO IUCKYPCY HACTUIBKH, SIK TMHAMIKA.

Mnerbcs mpo Te, MO 3By4YaHHs 3a0e3ledye CHHECTE3ilo
3BYKY Ta CUCTEMHM «aOCTpPaKTHO-OOpAa3HUX YSBIECHb MPO KUBUI
cBi™» [76, c. 3]. OcTaHHsA HampsMy 3aJeKHUTh Bia pediekcii Ha
peanbHUil Gi3MUHUI CBIT Ta IOPOIKEHA 3BYKOM. MeThest 1mpo Te,
10 3BYK caM Moco01, K (i3UdHE 3BYKOBUCOTHE SIBUIIIE, POOYIKYE
CBLIOMICTh 1HJUBiAyyma, 110 iHTOHye. Ilpu 1poMy came
dbopTeniaHHUi 3BYK J03BOJISIE TOBOPUTH IIPO pealbHUU CBIT [3,
c.236]. Y KOHTEKCTI JaHOTO JOCJHIJPKEHHS BapTO HABECTH
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CKCIICpUMEHT, SKHM OyB peali30BaHHUM TPYIOI BYCHHUX —
C. Kamenenpkuii, C. Tpery6 [8], . Xin. Humu Oyiio 10ciiKeHo
PEaKIlio TPYI JIOAEH, CIPUHHATTS YOTUPhOX MY3UYHUX YPHBKIB,
pI3HMX y TEMIIOBOMY Ta JIWHAMIYHOMY BTUIeHHI. ['pymi Oyio
3alIPONIOHOBAHO TaKl BapiaHTU: OJWH MaB CTaTUYHUM TEMII 1
TWHAMIKYy, JNPYTUid — 3MIHHUW TEMI, TPETId MICTUB 3MIHH B
JUHAMIIl, & YETBEPTUU YPUBOK MaB 3MIHM U y TeMIIl, i y JUHAMIIII.
3aBlaHHSIM YYaCHUKIB OYyJIO OLIHUTH 3a CEMHOQIBHOIO IIKAJIOIO
piBeHb MPUBAOIMBOCTI YPUBKY Ta €MOIIHHOI BUPA3HICTh. [HIITUMH
CJIOBaMH, SIKMII caM€ YPUBOK CIIPUYMHSB HA HUX AKTUBHUM BILJIUB.
Pe3ynapTatoMm cTango Te, 110 TEMI BIUIMBAE HA COPUHHSATTS MEHIIIE.
HDK JUHaMIiKa. bijbiie Toro, mpyu BUKOHAHHI MENIOAIA Ha pi3HOMY
3ByKOBUCOTHOMY pPIBHI (y IHIIMX TOHAJIBHOCTSIX) 3MIHU B €MOLISIX
Cy0’€KTIB, SIKI CIyXald 11 My3W4YH1 YpUBKH, OyJi0 3’SICOBaHO, IO
3HAYH1 KOJIMBAHHS Y AUHAMILI Ta BUCOTI 3BYKY MPHU3BEIH 10 3HAYHO
BUIIIUX PEUTHHTIB Menojii. ToOTO po3BHHYTAa MENOdiss OTPUMYE
OinbIlle BIATYKIB Ta CTBOPEHHS AaCOIIaTUBHUX KAPTUHOK Y
eMOLIIHOMY IIPOCTOpi ciiyxaya. [Ipyu uboMy HaOLIBILI TO3UTUBHO
OITIHIOEThCS BIUIMB CEPEIHBOTO PericTpa SK TaKoro, 1o HalOUIbII
HaOJIMKEHUH 70 JIFOJICHKOTO TOJI0CY.

[{ikaBo MpoaHai3yBaTH OTPUMAaHI PE3yJbTaTH JOCIIIKEHHS
BIITIOBiAHO /O 3BYKOBHCOTHOCTI Ta 1ii MpsSIMOr0 BIUIMBY Ha
3BYKO300paKaJibHI MOJIMBOCTI (oprtemiano. Tak, mis emMormii
MO3UTUBHOTO XapakTepy, IO BiAOMBAIOTh TMOYYTTS IIACTH,
POMAHTHUYHOTO Ta MPOCTO BPIBHOBAKEHOTO CTaHYy XapaKTepHi
XBWILOIIOJIOHI ~ MEJIOAMYHI  JIiHII, 3 SCKpaBO BHUPAXEHOIO
CTPYKTYPOIO IITOJ0 3BYKOBHUCOTHOI KyJbMiHAIlli AECh Ha MEPETHUHI
IPYroro-TpeThoro po3auty (Hampukiana, Conara mis (opremniaHo
No 15 op.28 JI. berxosena). [yis BIAOUTTSI repoOiyHOrO HACTPOIO
MEJIOUYHI JIIHIT MalOTh KYyJIbMIHAIIHI 3BYKOBUCOTHI BEPXIBKM Ha
MOYATKy PO3TOPTaHHS MY3UYHOI TyMKH, a JaJll MEJIOIisl CriafjaTuMe
noHusy (Etron Ne 12 op.10 @. [llonena). I{ikaBo 3BepHyTH yBary Ha
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KOMIYHE B MY3HIIl — 1€ JOCATAETHCS MIISIXOM PIi3KOIr0 MiIBHUIICHHS
3ByKOBUCOTHOCTI, a MOTIM PI3KOTr0 CIiajly, TOOTO CTBOPEHHSI €(hEeKTy
HecnoAiBauku («Kypka» K. @. Pamo). [l{og0 cTany migHeceHHs Ta
MUIIHOCTI, TO 30epiraeTbCs TOCTYIOBE HAPOIIyBaHHSI Ta
I1JIBULLICHHS 3BYKY Ta BUKJIaJICHHA My3uuHoro marepiany (I[Tomones
Ne 3, @. Illonen). bmox 300pakalbHUX 3aco0iB, IO MICTITh
XapaKTEPUCTUKY €MOIIIHHOTO CTaHy TPUBOXKHOCTI, CTpaxy, 3J0CTI,
XapaKTEPU3YIOThCS JOCTaTHbO TPUBAIMM 30€PEKEHHAM PiBHOIO
BHKJIQJICHHS MY3WUYIHOI JYMKH 3 TOCIIJIOBHUM MiJBUIIICHHSM 3BYKY
Ta quHamiku B uuioMy (Conara h moll, ®@. Jlict). Cym Ta Bijguai,
B1IOMBaIOTh HU3X1JHMUI HAIIPSIMOK BUKIAACHHS MEJIOIUYHOI JIHII 3
il moganpmmm paktypaum 3anoBHeHHsIM (banaga Ne 2, @. [llonen).

BianoBimHo g0  aHaAmi3y  BIUIMBY  3BYKOBHCOTHOTO
BHUKJIQJICHHS MaTepialy MOXKHA BU3HAYATH, [0 TUHAMIYHI BIATIHKA
MalTh BIAHOCHO 0O MIABMIIEHHS KYyJIbMIHAL[IMHOTO BUKJIAACHHS
PYXy MeJIOJIi1 MiABUIIICHHS TUHAMIYHOTO PiBHSA. [HOMI JuMHaAMizaIls
B1IOYBAETHCS HE TUIBKM OyKBaJbHO Yepe3 CUIIy 3BYKYy, a U yepes
YUIUIbHEHHS (DaKTypH, 3MiHM BUKJIAJCHHS MY3UYHOTO MaTepiany
TOIIO.

BucHoBku. My3uuHa emorlis, BIANOBIIHO 10 TE€HE3UCY
CBOTrO BHHUKHEHHS TICHO IIOB’si3aHa 3 JKUTTEBUM CIPUHHATTIM
CBITOOYTTS 1HAWBIAYYMOM, HMOro JOCBIJIOM, BPa)KCHHSIMHU TOIIIO.
My3uyHuii TBIp ICHY€ NOAIOHO OO JIOACBKOI MOBH, 31aTEH
nepefaBaTd  €MOIINWHMN  CIEeKTp  3aco0aMM  BUTIOBATOCTI
MEJIOAWYHOI JIHIT Ta CTBOPEeHHS My3W4yHOi ¢pa3u. Mysuka
BIITBOPIOE IHTOHYBAHHS, MOJICJIIOI0YM CYTTEBI MApAMETPHU 3BYKOBOI
KapTUHU: TEeMOp, MEJIOAUKY, BUCOTHICTh (TECUTYpHI YMOBH),
apPTUKYJISII0, TUHAMIKY, PUTM, TeMm. Y MY3WYHOMY MHUCTEUTBI
3aBXKJIM € 3B'SA30K 13 YCIM €KCIIPECUBHUM KOMILIEKCOM CUMIITOMIB
JIOACHKHUX €MOIIi#, aJke 1HTOHYBaHHS HEPO3PUBHO IIOB'S3aHE HE
TUIBKHA 3 PYyXOM, aji€ 1 3 AUXAHHSIM, K€ TaKOX € E€KCIIPECHBHHUM
CUMIITOMOM eMoliil. ¥ 1i#i cTarrti Oyno IMOCTaBJIEHO aKIEHT Ha
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3BYKOBHCOTHOCTI Ta JUHAMII Y IIPOIIeC] pearisallii 300paxalbHUX
MOXJIMBOCTEN (QopTeniaHo.  3BYKH, IO CKIAJAl0Th MY3UYHY
TKQHUHY, € OCHOBOIO ISl EKCIPECHUBHO-IUHAMIYHOTO pyXy Ii
pO3ropTaHHs Ta 3a0€3MeUyI0Th MePexXiJl BIJ CYTO (Pi3UIHOTO SBHIIA
JI0 EMOILIIHHO-300paKaJIbHOIO.

B 1imoMy Mo)kHa 3a3HauyMTH, IO BCl €MOIlI0 MaroTh
XapakTepHl CKJIAJ0BI, SKi, 3 OJHOr0 OOKYy, MEPETHHAIOTHCS MIXK
co0o10, aje npu 1poMy 30epiraroTh crnenudiky, 1o npuTamaHHa
IIEBHOMY 300pakalbHOMY piBHIO. Tak, 3’COBaHO, 110 300pakaabH1
MOXJIMBOCTI (POPTEIIAHO TIPYHTYIOTHCS Ha MO€JHAHHI 3MIHHUX
(Takux, K AMHAMiKa, TEMM Ta 1H.) Ta MOCTIMHUX (1110 MAIOTh YITKY
BU3HAYCHICTh, & CAM€ 3BYKOBHMCOTHICTh) CKJIaJ0BUX. Y KOHTEKCTI
3BYKOBUCOTHOCTI BUKOPUCTOBYIOTh BUCXIIHUI pyX 13 KOr0 Crajaom
Ha caMiil BepIIHUHI BIAMOBIIHO A0 YCI€i AMHAMIYHOI aMILTITyId
MY3UYHOTO TBOPY sl BIAOUTTA paaocTi, POMAHTUYHOCTI,
BPIBHOBa)XEHOCTI. B TOM wWac sk 18 TE€pOIiYHOro, CYMHOTO,
HECTIOKIMHOTO CTaHy BUKOPUCTAHO HU3X1AHI macaxi. OKpeMi CTaHH
NOTPeOYyIOTh PI3KUX IIepenajiB 3BYKOBHCOTHOTO BHUKJIAJCHHS
(koMi3Mm y wmy3uili). JluHamika TakKoX BIJIITPA€ CYTTEBY POJIb
BIJIMOBIAHO 10 300paXK€HHsI EMOLIMHOrO CTaHy Ha (opremniaHo, aje
HE HACTUIbKH, K 3BYKOBHUCOTHICTD. 1{e mosiCHIOEThCSl TUM (PaKTOM,
0  JWHaMIKa  TIEPEBAXXHO  3aJICKUTh  BiJl  BHUKOHABIIS-
IHTEpIIPETaTOpa, B TOM YaC SK 3BYKOBUCOTHICTH 3a(ikcoBaHA
KOMITO3UTOPOM 1 € OCHOBHOIO JjIs1 (DOpMYBaHHS 0OPa3HOCT1 y TBOPI.
dopTeniaHo € OJHUM 3 HAMOUIBINT MOBHO3BYYHHUX, BIJITOBIJIHO JIO
CBOIX TEMOpaJbHUX MOXJIMBOCTEH, 1HCTPYMEHTOM, 3JaTHUM
repeaBaTy T1 YM Ti €MOIIii B iX Ipajaliii BIAMOBIIHO 10 JIOACHKOI
MoBU. OTXe, MOXHA CTBEpPIKYBaTH, IO 3BYKOBHUCOTHITH Ta
JVHaMIKa HaOyBalOTh CEMAaHTUYHOIO 3HAYC€HHA y TMpoIiecl
CTBOPEHHS €EMOIIHO-KOMYHIKaTUBHOTO ITPOCTOPY MIXK JIFOJACHKUMMU
KUTTEBUMH BPAXKEHHSIMHU Ta 3BYKO300pakaTbHUMH €MOIlISIMHU, 1110
3 SIBJISIFOTHCSL SIK PE3YJIbTATy CEHCOBTUICHHS Ta CUHTE3Y BPaXKEHb
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KOMIIO3UTOpA Ta clyXaya Y¥ BUKOHABIlI Yepe3 3aHOTOBAHUM TEKCT.
VY nojpaibioMy Ma€ MepCreKTUBY BUBYEHHS 3BYKOBMCOTHOCTI Ta
JWHAMIKM BIiAIOBIAHO JO0 CY4YacHOIO MY3HYHOrO MaTepialy B
KOHKPETHO-CTHJILOBOMY, KaHPOBOMY BT1JICHHI.
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Abstract. The purpose of this work is to analyze the imaging
capabilities of the piano through specific components of musical
matter. Emphasis is placed on the properties of sound as the main
concept of creating a composition, namely on the concept of pitch
and dynamics. Scientific sources corresponding to the topic of the
work were analyzed, which allowed to determine the main problems
that need to be studied, namely, the study of the features of sound as
a carrier of an emotional concept, the content of which is revealed
according to its specific components. The article considers that
musical material forms a coded reality by modeling emotional
subject-situational components. At the same time, the sound,
through its practical implementation, conveys certain information
that ensures the system of existence of a musical work within the
limits of a specific era and cannot be without a specific content and
image color. In accordance with the topic and issues of the study,
scientific interpretations of the properties of piano sound, dynamics
and pitch were analyzed, as well as the results of an experiment on
an individual's reaction to musical material (experiment by S.
Kamenetskyi, S. Tregub and D. Hill) were studied. It has been
established that sound patterns (patterns, forms) depending on their
dynamic development, as well as pitch characteristics and their
presentation depending on the musical phrase, are a demonstration
of the expressive state of a person in accordance with his life
experience. It was found that the imaging capabilities of the piano
are based on a combination of variable and constant components. It
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was determined that the dynamics of the work are more dependent
on the interpreter of the musical work and is more subjective in
nature and appear more secondary as a sound-imaging principle,
accordingly, the pitch is fixed by the composer and is decisive for
creating of the overall picture of the existence of a musical work.
That allows having a greater influence on the emotional state of the
recipient-listener.

Key words: sound, pitch, dynamics, piano, emotionality,
sound imaging, semantics.
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